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OATENbHbLIE CAMOCTOATEINBbHbLIE OBOPOTbI: MEPE3AIPY3KA

Beata GYORFI

|. IlpencraBiaenue npodaeMsbl

JC 060poTsl ObUTH CBOCOOPA3HBIMU KOHCTPYKIMSMHU JIPEBHEPYCCKOTO SI3BIKA.
OHH cOCTOSAIM N3 UMEHHOHN YacTH (CyLIECTBUTEILHOIO UIM MECTOMMEHHMSI) U U3 CO-
IJIACOBAHHOT'O C HEW B POie, YHMCJIE U MTa/IeKe IPUYACTHsl B AaTEILHOM nazaexe. B co-
cTaBe 000pOTa BCTPEUAlOTCs JICHCTBUTENbHBIE TpudacTus. [IpudacTus HacTOSIIEro
BpPEMEHH BBIPaKaJId OAHOBPEMEHHOE C IJIaBHBIM MPEIMKATOM ACHCTBHE, a MpHUYa-
CTHS IPOILIEALIET0 BPEMEHH — MPEXKIEBPEMEHHOE OTHOLICHHUE.

(1) nzracaag$ ke cRpm@YI0® B KWICE'K H WCBOHEILI KhIER'S 110cAA CH CBOIETO MCTH-
CAARA R KANER'h REArd M8 WToak neperacaarar AoBwITH (Cy3a. jeT. 1. 109)

(2) uASIII KE IeMS K MOPOBSIKIO H B'WIERIKE MCTHCAARS HZMCAAR™S HZIACAABHYhL HZ
Aoporos$ka Cys. Jler. 1. 109 06.)

Cpenu uccnenoBatesieil HET COrIacusi OTHOCHTENIBHO HPOMCXOXKIEHUSI 000poTa.
HexoTtopble TUHIBUCTBI MOJIATAIOT, YTO 00OPOT BOCXOAMT K MHIOEBPONEHCKOMY IIpa-
SA3BIKY, TIOCKOJIBKY a0COJTIOTHBHBIE KOHCTPYKIIMH C PA3HBIMH 113/ISKHBIMU (POpMaMH Cy-
IECTBYIOT B psifie UHA0EBpOINeiickux s36Ik0B: [BOPKOBCKHUI 1978], a cormacHo apy-
MM, OH BO3HUK I10[] BIMSHUEM I'PEYECKON POJUTEIBHON CaMOCTOSITENIbHON KOHCTPYK-
MM U, TAKKUM 00pa3oM, IPUCYII KHWKHO-TUTepaTypHoMY si3bIKy (UEPHBIX 1960, BA-
HOB 1964, BUPHBAYM 1968, YCIEHCKMIA 2002). TTo TpeTheii Touke 3peHwus, 000poT
SBJISICTCS] ICKOHHO APEBHEPYCCKUM SIBJICHHEM, TaK KaK UM M300MITYIOT TEKCThI II0BECT-
BOBaTeNILHOTO Kaupa [TTOTEBHS 1958, BOPKOBCKU—KY3HELIOB 1963].

IIpu HBIHEIIHEM IOJIOKEHUH JTMHTBUCTUKHU CIIPABEIMBBIM MPEICTABIIAETCS TO
MOJIOKEHHUE, YTO, HECMOTPSI Ha TO, OBITOBANA JIM KOHCTPYKUHS B MPACIaBIHCKOM
A3BIKE WU SIBIISIETCS KaJbKOH I'PEUECKOro POIUTEIBHOTO CaMOCTOATEILHOIO, OHA
MIpOIIJIa CBOM IMyTh pa3BUTHA Ha pyccKoi mouBe. Ha 3To yka3pIBaeT u comocTasiie-
HUE [EPKOBHBIX TEKCTOB C TPEYECKUMH OPUTHHAIAMH, TP KOTOPOM BBISICHHIIOCH,
4yTO Ha pycckod nouse J{C KOHCTPYKIHS CIIOIb30BAIaCh FOpa3io INpE, YEM B Ipe-
yeckoM [SIHOBUY 1986: 311].

[pu m3ydennn JIC 0O60pOTOB KIFOUEBBIM SBISIETCS BOMPOC O «HOPMATHBHOM
ynoTtpebaeHnn» 000poTa, Beb MHOTHE HCCIEIOBATENN OMMUPAIOTCS Ha H3y4YEeHHUE
«oTkJoHeHui» ot Hopwmbl [[IpEPou 2011, KoymmHC 2011, IToxram 2008, 2010,

! B apeBHErpeueckoM BCTpEUaeTesl pOJUTENLHBINA CAaMOCTOSTENbHBIMN, B JATHHCKOM — OT-
JIOXKUTENBHBIA caMOCTOsTeNbHBIN (ablativus absolutus), B TOTCKOM H JIPEBHEIHTOBCKOM
B KOHCTPYKLMH BBICTYIAET JaTeNbHbIN magex [BOPKOBCKU 1978].
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2015]. B cBsi3u ¢ 3TUM BO3HHKAET BOIIPOC, YTO HA CAMOM JIEJIE SIBISIETCSI HOPMATHB-
HBIM B Cllydae MCUE3HYBIIIETO M3 sI3bIKa 000poTa. Ha ocHOBE MpoBeAEHHBIX B ATOM
cdepe nccnenoBaHU MOKHO YCTaHOBUTH, YTO HOPMAaTHBHBIM IIPEICTABIACTCS YIIO-
TpebiieHre 0060poTa B PaHHUX CTApOCTABSIHCKUX MaMSTHHUKAX, B KOTOPBIX CTPYK-
TYPBI CIEAYIOT TUIIOJIOTUIECKOMY OIPEeNICHUIO Ha OCHOBE HHIOEBPOTICHCKUX SI3bI-
koB [KOJIMHC 2011]. JanHOE TpenrnonaoXeHne MOATBEP)KIAeTC HUCCIIeIOBaHUEM
IToxxram B apeBHeOonrapckux Tekcrax (XI-XII BB.) Bymamemrrckoro eBaHremws,
Mapunnckoro eBanrenus 1 Cunaiickoro narepuka. Kak nmoka3spiBaet [loxkrau mytém
JaCTOTHOI'O0 aHajIkM3d, B 9TUX PaHHUX MaMATHUKAX B MOAABJIAIOUICM 6OJ'II)HII/IHCTB6
npuMepoB HabronaeTcs HecoBnazeHue cyobpekToB JIC 1 TIaBHOTO MPEIIOKEHUS U
JC BpIcTynaer B 3HaUCHUU NMPUAATOYHBIX Mpeasioxkennii Bpemenu [[T0XT AU 2008,
INoxran 2010, [ToxrAan 2015]. KonuHc nemaer momsiTKy aath onpenenenue JC
obopoTa Ha ocHoBe u3yudeHHs HectaHHapTHBIX J{C obopotos. [lon cranmapTHEIM
ynoTpeOIeHneM OH IOHMMAET HECOBIAICHUE CYOBEKTOB U IIOAYMHEHHBIN XapakTep
[KosiHC 2011: 104].

VYKe B paHHHUX LEPKOBHOCIIABSHCKMX TEKCTaxX BCTPEYAIOTCS HEHOPMATUBHBIC
HC cTpyKTyphl, 1 UX KOJIUYECTBO BO3PACTAET B JPEBHEPYCCKUX MamsiTHUKaX. OT-
KJIOHEHUS OBIBAIOT CIICAYIONIETO THIIA:

1. HecoBnasenue cyOBEKTOB TIIABHOTO M PUIATOYHOTO MPEIOKEHUS SIBIISIETCS
[JIABHBIM OIIPEIETUTEIbHBIM CBOMCTBOM a0CONIIOTHBIX KOHCTPYKLHH, MOCKOJIBKY
9TO CBHJETEIBLCTBYET 00 OTHOCHUTENFHOW camocTosTeNbHOCTH oboporta (Kopun
1995: 226). B apeBHEpYCCKHUX TEKCTaX BCTPEUAIOTCS CIy4daW C COBIATAIONTUMU
cyObekTamu?,

(3) aHAP'KERH KE HE MOMOVIYIIO COVIQOTHRHTHE HAVK & B KQATKH NE Bl IEMOV NIOMOLIH
H Bexom™k avwnTH negeracaaga (Cysa. Jlet. 1. 101)

2. I[C KOHCTPYKIUHN SABJAKOTCA NPUAATOYHBIMU HPCAJIOKCHUAMH, OJHAKO
B APEBHEPYCCKOM 4YaCTO BCTPLCHUACTCA U HC3aBUCUMOC yrIOTpe6J'IeHI/Ie KOHCTPYKHHﬁI

(4) ropru ke NOMAE MO NE I' K'KIGRS MPHWIEALI® Ke IEMS M cTawa § Bkaoropopa
(Cyzn. Jler. m. 111)

3. JIC ucxomHO SBISETCS NPHUAATOYHBIM MPEIIOKCHUEM BPEMEHH, OIHAKO
B JIPEBHEPYCCKOM KPOME 3TOr'O BBIPA)KAE€T NOJAYUHUTEIIBHBIE OTHOLICHUS Pa3HOro
THIIA; IPUIHHBI, CIICJICTBUSA, 00BEKTAa, YCIIOBHUS.

(B)m uzmmorma moﬁ R rpapk npepawacra temoy (Cysa. Jler. 1. 145)

4. IlpenukaT BbIpakajJicsi B OCHOBHOM JEWCTBUTENBHBIM MPUYACTHEM HACTOS-
IIEr0 WM MPOILLIEIIIEro BpeMEHH, HO YIOTPeOISUIUCH U CTPaAaTeNIbHbIE TPUYACTHSL.
B JIC xoHCTpyKIMAX NPUYACTHSI BBICTYIAIOT B HEWIEHHOH (hopMe, OJJHAKO BCTpeya-
I0TCS ¥ TIPUMEPBI, CoJIep Kallye MOTHbIe (JOPMBIL:

2 Jlannple pasnoBuaHoctu J[. BOPT HaswiBaeT rpedeckuM u Herpeueckum tunom (Greek,
non-Greek type).
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(6) cTocAaROMA KE MEPERPEALIOMA ANKNPR € MOAORLH B'hZAAWA E'RCTh K IMOPrERH

pecoyye (Cysn. Jler. 11.110 06.)

5. Uto xacaercs npucoenuHerns JC K qJpyruM IpeasiosKeHusIM, TO OHO CIIEAYEeT
MIPHUHIIUITY IIETIOYHOTO HAHW3BIBAHUS U OCYIIECTBIIACTCS Yepe3 popMalibHbIC ITOKa-
3aTenu (COr3bI, YaCTHUIIbI), THO0 0e3 HUX:

(7) rioprern e MRRAIYIOCI HA Nk H NE XOTRIO M8 AaTH RoaocTH (Cy3a. Jler.
1.110)

(8) HZracAARS Ke cTORYIO ¢ NOAOBUH H REAHKS nakocTh crRopHwa (Cysm. Jlet. i

117)

I[HSI IMPOCTOTHI B HBIHCITHEM aHAJIN3C UCCICAYIOTCA TOJIBKO «IIPaBUJIBHBIC) I[C
000pOTHI.

B nocnennee BpeMs Bo3pacTaeT HHTEPEC K U3yYEHUIO pa3HbIx acniekToB JIC koH-
ctpykiuu [BPATUIIEHKO 2015; TTOXTAM 2015]. C TOYKH 3peHUs] COBPEMEHHBIX
CHUHTAKCHUYECKHUX TCOPHI 000pOT MPEACTABISACTCS OCOOCHHO WHTEPECHBIM: Hedu-
HUTHBIN TPEUKaT, JaTeIbHBIA MaJeK KOHCTPYKIHH, (yHKIIMOHAIBHBIE CBOHCTBA
HYXXIaroTcs B 00bscHeHNH. Hu ommcarensHBI CHHTAKCHUC, HI MHOTHE COBPEMEH-
HBIC TCOPHUU JIMHI'BUCTUKH, B TOM YUCJIC U TPEIKHUEC BEPCUN I'CHEPATUBHOT'O CUHTAK-
Cuca, HC pacnojiararoT ai€KBaTHbIMH CPEACTBAMU JIA U3YUYCHUA HpI/IBCIIéHHI)IX SAB-
nennii. Teopus ynpaBieHHs U CBA3BIBAHU IIpe yiaraia 00bsICHEHHEe HEKOTOPEIM SIB-
nenusMm otHocuTenpbHO JIC (Hamp.: maTenpHBIA MajgeX CyObeKkTa), HO OCTaBWIA
MHOT'0 BOTIPOCOB (ITPOo0IeMaTHKy CBOOOTHOTO CIOBOIOPSIIKA, KOHCTPYKIMH C TBOM-
HBIM JIaTEJBHBIM) OTKPBITHIMU. B HacTOAIIEH CTaThe MenaeTcss HoBast IOMBITKA TPaK-
toBKkH J[C 060poTa ¢ yu€ToM HepemEHHbIX 3aad.

1. Cunrakcudecknii craryc JAC

[Tpu n3yuennn JIC 060poTOB C IEPBOH TPYAHOCTHIO CTATKUBAEMCSI TIPH pacHlie-
HEHHHU TEKCTA HAa IPEANKATUBHBIC SAUHUIIBI. J[peBHUE TEKCTHI JIUIICHBI 3HAKOB Mpe-
MUHAHUS, C IPYTOH CTOPOHBI, B HUX HappaTHBHAS CTPATETUs OTIIMYAETCS OT COBpE-
MEHHOTO MOJIOKeHHs. «MOXKHO OBLIO OBI CKa3aTh, YTO 3TU NPEJAUKATUBHEBIE €JTU-
HUIIBI 00Pa3yIOT OJTHO OYCHb JUTMHHOE MPEJIONKCHUE, XOTS MOHATHE MPEI0KCHUS
TUIOXO TOAXOAMT JJIsl OTMCaHMs MOJIOOHBIX HAPPATHUBHBIX IIEMOYEK. XapaKTepHO,
YTO COBEPEMEHHBIC M3JATEH CTPEMSTCS PAa3JIeNIuTh MOJO0OHBIE IEIOYKH Ha He-
CKOJIBKO TIPEIJIOKEHHH, 4acTo B yliepd CHHTAKCHYECKUM CBSA3SIM MEXKILY UX OTIEIb-
HBIMH 3BeHbsiMI» [JKUBOB 2008: 6].

Takum 006pa3oM, BOSHHUKAET BOMPOC O TOM, Kak TojkoBaTh JJC 060poThI, KOTO-
pBI€ BBIPAXXAOT BTOPOCTETIEHHYIO NPEAUKALINIO U IPUCOCTUHSIOTCS K APYTHM Yiie-
HaM HappaTUBHOH LIETIOYKH 0e3 coro3a.

C oxHOM CTOPOHBI, BO3MOKHO ObLTO OBl BocnpuHuMarh JIC kak kiay3y. Kiay-
300 siByIsieTCs J1r00as rpyrma, NpenKaTUBHAS W HEeTIPeJUKATUBHAS, BEPIINHON KO-
TOPOH SIBIISIETCS IJ1aroJ, a MpU OTCYTCTBHH IOJHO3HAYHOTO IJIarojia — CBs3Ka WU
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rpaMMaTHYECKUi AJIEMEHT, urparomuii posib cBszku [TECTEJEL 2001: 256]. Ox-
Hako JIC He comepkuT HU (GUHUTHOTO TJIarojia, HA CBSA3KH, TAKUM 00pa3oM, OH He
COOTBETCTBYET TAHHOMY OIIPEIEICHHIO.

s naTEeprpeTaiu KOHCTPYKLUH 03 CBA3KU WK (GPUHUTHOTO IJ1aroJia ObUT BbI-
JBHHYT TEPMUH ,,Manas kiay3a” (small clause) [BUWIIMEMC 1975]. Bunuemc ucrosb-
30BaJl TEPMUH JUIS OTIMCAHHS OOCTOSTEIECTBEHHBIX BBIPKEHUN U I€CTIPHIACTHBIX
ob6opoToB (gerundive phrase) Tuma:

(9) The man [driving the bus] is Norton’s best friend;
(10) John decided to leave, [thinking the party was over].

HccnenoBanne ManbIXx Kiay3 € IENbI0 HM3YYEHHS BTOPUYHBIX MPETUKATOB
PacIpoCTpaHsIETCS U B PYCCKOM SI3BIKO3HAHUH.

(11) JIro6a mpuexana [PRO nmokynare Macno cama).
(12) JIro6a npuexaina [aroost [PRO mokymnarts Macio camoii| [PPEHKC 1995: 235].

CornacHo COBpPEMEHHOMY ONpEAEICHUI0, Manas Kiay3a — BHI HE()UHUTHBIX
KJ1ay3, B KOTOPBIX:

1. umeercsa UI' (mMeHHas TpyTIa) MOUISKAIIETO H HEKOTOpas Apyras ppazoBast
kareropust, Hanpumep VI wm [ (mpeioskaas rpymma);

2. OTCYTCTBYET MOJTYMHUTEIBHBIN COI03 JINOO 3IIEMEHT ¢ QPyHKIMEl cO03a, BbI-
pamaroumﬁ CBA3b C MATPHUYHBIM ITPEAJIOKCHUCM

3. He BhIpaKeHbI (DMHUTHBIC TJIar0JIbHbIC KaTErOpHHK (HAKIOHEHHE, BpeMsl, TIpe-
JMKaTHBHOE coriacoBanue) [ TECTEJIEL] 2007].

Hanee J1C 060poT, MPUCOSTUHSIONIMIACS K APYTHUM MPEIUKATUBHBIM €IUHHUIIAM
TekcTa 0e3 coro3a, cofepKanii HeUHUTHBIA, NPUYACTHBIM IPEJUKAT U CTOSIIYIO
c HuM UI' B narenbHOM najiexe, BOCIPUHUMAEM Kak Majlyto Kiay3y. B cnemyromeit
4acTu paccMoTpuM, siBisieTcs i U7 cydbekTom obopora.

I11. CydbekT o0opoTa

B pamkax MuHMMAann3Ma «pacuupeHHbId npuHIun npoeknumy (EPP) tpedyer,
YTOOBI KaX/1as1 Kiay3a uMeia MO JIe)KaIlee, MOSIBIISIONIEeCs I SKCIUTMIINTHO, WITH
kak GoHonornvyecknii Hob. EPP o0nanaer AByms Ipu3HaKaMu: UMEHHBIMU MTPU3HA-
kamu (D, @) u npuTsaruBaHuMeM JUiA nepenBrbkeHus. MMeHa-apryMeHTBl Takke
UMEIOT CBOY NpHU3HAKH. [leHTpabHBIM SIBIIsIeTCS TpeOOBaHNE BKIIIOYEHHOCTH/ WH-
TEPIPETHPYEMOCTH, COTIIACHO KOTOPOMY Ka)KJIbIi MPU3HAK JOJDKEH OBITh MHTEPIIpe-
THUPOBaH Ha ypoBHe JID.

Omnpenenenne cyObeKTa SBISETCS CIOPHBIM BOIIPOCOM B JIMHI BUCTUYECKOH JIUTE-
patype. [IpoGiiemMa 0COOEHHO OCTPO CTOHT B COBPEMEHHOM PYCCKOM SI3BIKE, TE KPOME
HOMHHATHBHOTO CyObeKTa MMeEIOTCsl Kiay3ainbHble cyOonekThl (CP u VP-unbuHH-
THUBBI), KOCBEHHBIE CYOBEKTBHI, CEMU-IKCIUIETUBHOE MECTOUMEHHE 9710, HYJEBBIE
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CyOBEKTHI 3 JIHIIa €IUHCTBEHHOTO W MHOXKECTBeHHOTO umncen [ [MMMEPIMHT 2009:
253]°. CyecTByer psiji KPUTEPHEB, YUUTBIBAIOIIMX AUCKYPCHBHBIE, MOP(OJIOrHIe-
CKHUE, CHHTAKCHYECKUE CBOMCTBA, C TOMOIIBIO KOTOPBIX MOYKHO €T0 OTPE/ICITHUTh:

1. cyOBeKT — TeMa JIH TOMHK TPET0KCHHUS;
. OH 00J1a/TaeT TEMAaTUYECKOH POJIBIO BHICILIETO PAHTa;
. CTOUT B UMCHUTEIILHOM MaJIeXKe;
. COTJIaCYeTCs CO CKa3yeMbIM;
. pacmosoKeH B MO3UIIMH TIePe]] TI1aroioM HiIH CBSI3KOH;
. BBICTYTIAET aHTEIEIEHTOM BO3BPATHBIX W B3aHMHBIX MECTOMMEHHUI B Mpe/e-
Jax KJays3bl;
7. KOHTPOJUPYET UHTEPIPETAINIO (POHETUUCCKH MYCTHIX CyOBEKTOB HE(PUHUT-
HBIX KJ1ay3;
8. pacnionaraercs B mo3utu SpecTP [TECTEJIELL 2011: 80].

AN kAW

PaccMoTpuM, Kakue U3 BBIICTPUBEIEHHBIX KpUTEPUEB yaoBiaeTBopsieT U npu-
YaCTHBIX 00OPOTOB:

1. UT" IC 060poTOB HE BBI3BIBAET COTJIACOBAHME C IPUYACTHBIM MPEANKATOM U
HE CTOUT B UIMEHUTEIBHOM Majexe. OIHaKo JaHHbIE CBOMCTBA, COINIacHO belnuny,
HE CUHUTAKOTCA OIMMPECACIUTCIbHBIMU IPU3HAKAMHA Cy6’bCKTOB, TaK KaKk OHH 4aCTO HE
COOTHOCSTCS C APYTUMH CTPYKTYPHBIMH CBOMCTBaMHE®,

2. cyowekt JC sBisieTCst areHCOM I MAleHcoM 000poTa:

(13) pocTHEAARS 2Ke M BOPHCORH M MCTHCAARS HE BEASIIH MhIcAH BPATA CROIETS aNApRA
rako xoyems TKNSTH NA nkwnk (Cy3a. Jler. m1.108.)

3. UI" BeicTynaeT aHTELEIEHTOM MECTOUMEHHUIA:

(14) KopoAeRH 3Ke Mo CROICMS WE'KIVAK NE RcTanSylo NukAake B Negaro (Cysa. Jler.
1. 112 00)

B nanHOM nprMepe CyOBeKT «KOpPOJIEBI» JEHCTBUTEIBHO SBIISICTCS aHTEIEICH-
TOM, KOHTPOJIUPYIOLINUM BO3BPAaTHO-IIPUTSKATEITbHOE MECTOUMEHHE «CBOM.

4. Yo kacaercs pacnonoxenus YUI" Baytpu JIC, To OHa MOXKET U MPEAIIECTBO-
BaTh, U CJIEJIOBATh 32 MPUYACTHRIM MpenukaToM. Kak Ha 310 yka3siBaeT JKUBOB, 1O-
3UNKA cyOBeKTa CiIeyeT MpaBuiiaM HappaTUBHOM CTpaTeTuH APeBHEN MUCbMEHHO-
CTH: «HOBBIN» CyOBEKT momeniaercs nepes npeankatom (SV), «ctapblity — mocie
Hero (VS) (Kugos 2008: 51).

(15) Hzracaara ke MCTHCAARHYA MZBHWA B P8KS H CREQIAH M EIIXS8Th ¢ KONM H
XOTKWA W SBMTH cROH MKILLLM HE ZNAKYE IEMO O CNIA ¢ CEBE WEAS M noZnawa 1 [loaoruH

3 B cuity 1aHHOTO MHOT000pasus B PyCCKOM CJIEYET PasrpaHMYUTh PAMMATHYECKUH 1
CTPYKTYPHBIH CYOBEKT.
4 OHM XapaKkTepHBI JIMILb JJIs [PAMMATHYECKOTO CYyOheKTa.
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KE TIPIERH HK Mo cTgrRAR NSCTHELILE TorAa NOERIowWA a NOTS WAroRHYH A nomo [ogru

7 ARTMH 1 BRKayH Ak vpecs P mboro pApSkunrsk norone g P$T$ (Cysa. Jler.
1.111 00)

T16) Tropru ke wera Mepekeaaga z AkTan cronmn Hzracaag$ ke npueskaaroyio K
NEMS Kok Ren 1'RAORAAS KAKO TH HTH c8KAAAK YEMS NA mid ReAen [loaorum 1 Roaopu-

mepka Tiopru ke wemagn cha Takea Heperacaagan a ¢d wae B Topopoks (Cysa. Jlet. .
112)

5. B renepaTHBH3ME KAHOHUYECKOH CTPYKTYpHOH MO3HUIKEH CyObeKTa SBISIETCS
SpecTP (rme Bepmmna T umeer mpusHak [+{ense], MOCKOIBKY, COTIACHO MHOTHM
JUHTBHCTaM, OHA CBA3aHa C IPUITUCHIBAHNEM HMEHUTEIBEHOTO MMa/IeXka U COrIacoBa-
HUs ¢ GUHUTHBIM TiaroioM [ TECTEJELL 2001: 342-347]. CoBpeMeHHBIE UCCIEN0Ba-
HUSI B MUHUMAaJIM3ME TIOKa3bIBaIOT, YTO M3-32 CBOOOIHOTO CIIOBOMOPS/IKA B PyCCKOM
B YNIOMSHYTOW MO3UIMH PACIIONIOXKEH CaMblii IPOMHHEHTBIN C TOYKH 3pEHUS IHC-
Kypca aprymenT. Hajo Taxxke ynmoMsiHyTh, uTo B cirydae JlC 000poToB, cofeprammx
He(DMHHUTHBIC PUYACTHBIC TIPEIUKAThI, BepiirHa T o0nagaeT npu3HakoMm [-tense].

Janee Hy>KHO OTMETHUTB, YTO B COBPEMEHHOM PYCCKOM HE SIBJISIETCS] 00s13aTENb-
HBIM BBITIOJTHEHHE CYOBEKTOM JAaHHOHM CTPYKTypalbHOW mo3uiuu. Ha 3To ykassl-
BalOT MPUMEPHI, B KOTOPBIX MPEATIAroJbHYI0 MO3UIMI0 3aHUMAaeT He HOMHHATHB-
HBIH CYOBEKT, a apryMEHT B AaTEJIHHOM MM B BUHUTEIBHOM Maiexe.

(17) UBany HyxHa MezcecTpa B cBoEM nome [BEMINH 2012: 79].

B narHOM mIpriMepe JaTenbHBIN SKCIIEpUEHIIep 3aHuMaeT o3uuio SPecTP — ve
HOMHUHATHUBHas TeMa. To ecTh, omnpe/ielieHne CyObeKTa Ha OCHOBE CTPYKTYPaJIbHOM
TTO3UIINH HE SABJISIETCS OTPaBIaHHBIM.

Ha ocHoBe BHIIENPUBENEHHOTO aHANM3a MOYKHO YCTaHOBHUTH, 4TO cyOBekT [IC
YIIOBJIETBOPSET TISITh U3 BOCBMHU KpHUTEpHEB cyObekTa. J{axke B COBpEMEHHOM SI3BIKE
HaAOJI0TAETCSI MAJIO CYOBEKTOB, KOTOPBIE COOTBETCTBYIOT BCeM CBOicTBaM. Beé Takw,
narenbHbIi aprymedT JJC cTpyKTyp MOKHO CUMTAaTh CyOBEKTOM KOHCTPYKIHMH.

B cnenyromieii yactu paccMOTpUM, OTKyJa IMPOUCXOJUT JaTEJIbHBIA TMaaex
cyOBeKTa.

V. llpunuchIBaHue Magexa

B coBpeMeHHOM pYCCKOM SI3BIKE Pa3Iu4aloTcs JBa THIA JATEIbHBIX CyOBEKTOB!
«ca0bIi» ¥ «CHIBHBINY. OHU Pa3In4aloTCsi CBOMM IPAMMATHYECKUM MTOBEJICHUEM.

(18) MHue ObITO CTBITHO, [YTO TaK BBIILIO].

(19) YuenukaMm He PelINTH TAKYIO 3a]a4y.

CunbHBIN CyOBEKT BCTPEYaETCsl B KOHCTPYKIUAX C HHOUHUTHBAMH U TIOTy4YaeT
CTpyKTypanbHblii magex [PPEHKC 1995]. Crnabsblii qaTenbHBIA CYOBEKT BBICTYIIAET
C NMPEJUKATHBAMH U TI0JIy4aeT JICKCUKAIBHBIA Najgex oT npeaunkatusa [LIUMMEP-
JiHT 2009].
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Yto KacaeTcs CHIIbHBIX JATEIbHBIX CY6T>CKTOB, TO q)peHKCOM B paMKax TCOpHHU
yHpaBJICHUSA U CBA3BIBAHUA OHU OOBSICHIIOTCS CJICOAYOINUM 06pa30M:

(20) I'py3oBHK HE TTpOEXa;
(21) I'py3oBuky He npoexath [OPEHKC 1990].

ComnoctaBmsisi IpenoKeHus] ¢ QUHUTHBIM ¥ HE(QUHUTHBIM MPEAUKATOM, CO-
r1acHo PpeHKCy, JaHHBIE NPEATIOKEHHS OTINYAIOTCA ¢ TOUYKH 3PEHUS COTIacoBa-
Husl. HOMUHATHBHBIN CyOBEKT MOSIBIISACTCS Py HATMYHKS coriacoBanust [+ past] [+
AGR] ¢ unuTHBIM TarosioM. JlatenbHblil CyObeKT Na€T 0 cebe 3HATH B TAKHX CIIY-
vasix, rae cornacoBanus HeT [-TENSE] [- AGR]. To ectb pa3Hble mafieKu NPUITH-
CBIBAIOTCA OAHOU U TOM € CTPYKTYPHOU MO3ULUU.

Opnako beiinmun (2012) yOeaurenbHO apryMEHTHPYET, 4YTO IpejiaraeMas
DpPEeHKCOM TEOpUs IIPUIUCHIBAHMS [1A/1€%Ka OJHOM U TOU ke CTPYKTYPHOMU MO3ULIUN
OKa3bIBa€TCd COMHUTENBHON. I10CKONBKY, Kak 3TO JEMOHCTPUPYETCS U B CIENYIO-
IeM pUMepe, UMEIOTCS (PMHUTHBIE IPEATIOKEHUS, B KOTOPBIX OJJHOBPEMEHHO MPU-
CYTCTBYEeT HOMUHATUBHBIN U 1aTEJIbHBIN apryMeHT.

(22) DToMy MaNbYUKy HPABSTCS TPY30BHUKH.

C npyroi CTOPOHBI, OH TAKXKE YKa3bIBaeT Ha TO, YTO NpUBEIEHHBIE DPIHKCOM
IIPEMIOKEHMSI OTIINYAIOTCS U 110 CBOEMY 3HAYEHUIO, IIOCKOJIBKY BTOPOH IIPUMEDP HO-
CHUT MOJIAJIbHBIN OTTEHOK.

beiinuH npeuiaraet eqMHY0 CHCTEMY JUIsl HICTOJNKOBaHUA naaexed. OH HCXOauT
U3 TOTO, 4TO NaJISKHAs MAPKUPOBKA CBsI3aHa C KOHQUTYPAIIMOHHOH MO3HIINEH U Te-
MaTHYECKOH POJIBbI0 apTyMEHTOB. belTHH CBSA3BIBACT NaTENbHBIC CYOBEKTHI C X MO-
JTABHBIM 3HAYEHUEM M MCTOYHHKOM IPHITUCBIBAHUA AATEIBHOIO MajieXka CUUTAET
BepuinHy C, KOTOpasi B CTPYKType 3aHUMaeT nmo3uuuio Bbime SPecTP. Bepmumna
C siBnsieTCsl HICTOYHUKOM MojanbHoCTH [BEMIIMH 2012: 167].

CprKTypa AJaTCJIBbHOI'O IIagcxa HH(bHHHTHBOB IIOKa3aHa Ha cnenylou_{ef/'l CXEME
[BEMIMH 2012: 170]:

CP
/\
C TP [-AGR]
[+MOD] /\
NPpat

JlokazarenbCcTBOM B IMOJNIB3Y TOTO, 4TO Hajmuue C BeAET K MOSBIEHHIO BTOPUY-
HOT'0 IaTeJIbHOTO NajiesKa, ABJISETCS MOBEACHHE MTOTYNPEIUKATUBHBIX DJIEMEHTOB CAM
¥ 00UH, BeJlb TIPY MH(QUHUTHBE OHH CTOSAT B JIaTeIbHOM najiexe [MAJIAPUATA 2006].

(23) MBaH xoueT TaHIIEBATh OJUH/*0THOMY.
(24) UBan npumién, [uTo0Ob! TaHeBaTh oaHOMY/ *omun| [BEMINH 2012: 171].
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Te3uc 0 MOJJaTBHOM 3HAYCHUH MTOATBEPIKIACTCS U IPSBHEPYCCKUMH MH(PUHUTH-
BaMH, BEJlb UX OOIIUM CBOMCTBOM C CEMaHTHUYCCKON TOUYKU 3PCHUS CUUTACTCS MO-
JanpHOe 3HadeHue. OHM OBLTH CIIOCOOHBI TIEpeAaBaTh MIMPOKHUA KPYT MOIATBHBIX
3HAUEHUI: JOKCHCTBOBAHUE, BO3MOXKHOCTb, 3a/IaHHOCTH 3aBEPIICHUS JCHCTBUS,
HEU30EXKHOCTD, 0053aTeIHLHOCTh JCUCTBUS, a TAKKe (PAKTHUCCKUE NCHCTBUS B TIPO-
mreqmeM BpeMeHd. ([Ip€pdu 2010) CyObeKT npy HUX TaKKe BHICTYIACT B JAaTellb-
HOM TIaJIeKeE.

(25) Mk BhIEXATH HA METPWEO ANE K TOKK H pocA'hTPHTH chaa cRoters (HoBsr.
Bep. I'p. Ne 142)

Opnako JIC cTpyKTypbl He 001aIaloT JOOABOYHBIM MOJAJILHBIM 3HAUYCHUEM.
Kak BBIIBIIAIOT HCCIIEIOBAHUS, UX OOIINM CEMaHTHYECKUM IIPU3HAKOM SIBIISICTCS I1€-
peaada BTOPOCTENEHHOIO C IUCKYPCUBHOM TOUKH 3peHUs AercTBus. B uccinenosa-
Hun KonmHca nokaszano, uro B npunimme JJC 060poThl BeIpaXaiu HE TOAYMHEHUE:
OHH CIIyXart Juis 0003Ha4YeHUsT BTOPUYHOTO cTaTyca aercteus [KoJmHC 2012]. Co-
OTBETCTBYS JAHHOMY OIIPEENICHHIO, 11eJIeCO00pa3Ho Mpearnoararh, YTO BEpPILIUHA
C HoOCHUT HeoOA3aTeTbHO MOJAJIbHBIM OTTEHOK, a 3Ha4YeHHe BTOPOCTENEHHOTO,
HETIOJIHOLIEHHOTO XapaKTepa, TO eCTh BeNET ceOs Kak mycroid coro3. Ocraéres emé
HEpEemEHHON TpobieMaTHKa Pa3HOTO PACIONIOKEHUsT JaTelbHOro cyOobekTa. bei-
suH (2012: 172) Ha nmpuMepe NPUIHUCHIBAaHUS HMEHUTEIBHOTO MajeKa apryMeHTaM,
HE 3aHUMAIOIIUM CTPYKTYPHYIO MO3UIHMI0 SPECT, npeiaraet, 4To HOMUHATHB TIPU-
MUCHIBACTCSl apryMeHTaM, HaxoasmuMcs B obsactu c-komanzasl T. Ilo ananorun
MOJKHO NpeAnojaratb, 4To JaTEJbHBIH TOXE MPHUIHCAH apryMEeHTaM B 00lacTu
c-xomaHasl C.

OtkpeiThIM OcTascs Bornpoc o J{C 00opoTax, BKIIOYAIOLIMX apIyMEHT B JaTelb-
HOM mazexe. Kak 1 B COBpeMEHHOM PyCCKOM SI3bIKE, AaTEJIbHBIN MIMPOKO HCIIONb-
30BAJICS U B IpeBHEpPYCCKOM. [10 cBOEl TeMaTH4eCKOi posiy TaHHBIA apryMEHT SIB-
JsieTCsl KOHEYHOM Toukoi/1enbto (goal).

(26) naSito ke 1eM$ BRAOMOPOAS BOPHCS MOPIERHYL BhIBR:KE HZ ERaaropopaa (Cysn.
Jlet. m. 110)
(27) n nguuweauno ke 1€8 HoRSrOpoAS ma magra (Cyszm. Jler. 1. 143)

MunuManusM JaéT BO3MOXKHOCTb JUJIsl MHOTOKPAaTHOTO NPUITMCHIBAHUS Haeka
(Multiple Case Assignment).

CornacHo beitnuny, naTensHbIe eIH MOTYYarOT CBOM Maiex OT riiaBbl V clie-
JyrorM obpaszom [BENINH 2012]:

VP
[\ 00nacTh c-koMaHas V
V—  NPpar

B nmaHHOW cxeMme AaTenbHBIN MaJEkK MPHUIACHIBACTCS B OOJIACTH C-KOMaH]IbI
riassl V.
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V. Utorn

B cratbe paccMoTpeHa CTpyKTypa CBOeOOpa3HOro 00OpOTa LEpKOBHOCIIABSH-
CKOro U JpeBHepycckoro cunrakcuca — JIC koHCTpykuuu. [laHHBIE KOHCTPYKLMH
MIPEACTABIAIOT UHTEPEC N0 MIPUYMHE TOT'0, YTO OHU BBIMIOIHSIIN POJIb MTOAYMHEHHOTO
MIPEIIOKEHHS, XOTS AJIsl BEIPa)KEHHsI 3TOTO 3HAYEHUs CYILIECTBOBAIM U JJPYTUE CHH-
TaKCHYECKUE CpencTBa (HampuMep, HeaOCOIIOTHRIC MPUYACTHRIE 00OPOTHI WK TIPH-
JaTOYHbIE MPEIJIOKCHHUSI C IOAYMHUTEIILHBIMUA COF03aMH, MM O0CTOSTEIbCTBEHHbIE
MMCHHBIC TPYMIbI C BPEMEHHBIM WM MPUYMHHBIM 3HaueHueM [JKUBOB 2008: 10].
B crarhe 000poT aHaNM3MpyeTCcs cpeacTBaMu MuHuManu3Ma. [lokaszano, uro JIC sB-
JSIETCSl MaJIoH KIIay30i, OpraHM30BaHHOM BOKPYT HE(UHUTHOTO IPUIACTHOTO TIPEIH-
kaTa. JlaTenbpHBIA apryMeHT 000pOTa MPOSIBISET Psii MPU3HAKOB CyOBEKTOB. B mo-
CIIe/IHEH YacTH CTaThH NpeajaraeTcs OObsICHEHHE IATEIFHOTO Majieka CyObeKTa.
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Abstract

Dative Absolute Constructions: Reloaded

The paper addresses the interpretation of Old Russian dative absolute (DA) construc-
tions. As traditional syntactic theories failed to provide a satisfactory explanation for the da-
tive subject of DA structures in the present analysis | turn to Chomsky's minimalist frame-
work. DAs are taken to be small clauses as they contain a subject and a non-finite predicate
and denote secondary predication. | show that the dative subject of the construction satisfies
a couple of subject requirements. The dative case of the structure is explained applying Bai-
lyn's case assignment theory.
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Piotr ZLOTKOWSKI

Pon Cxknoa0BCKHX - OOMH U3 CAMBIX U3BECTHBIX U 3aCITy’KEHHBIX POJOB B HCTO-
puu nonbckoil Hayku. Ilpoucxoxaenue cembn Mapuu Kroopu-CkinogoBckoH, aBa-
xbl aypeata HoOeneBckol mpeMun, JaBHO HHTEPECOBAIO UCCIeI0BaTeNeH, 0Cco-
OCHHO MCTOPUKOB, HO /10 CUX IOP HE YAAIOCh TOYHO ONPEAEIUTH POJIOBOTO FHE3/a,
HHU OTBETUTH Ha BOIPOC, KaKOH repd MepBOHAYAIBHO NPUHAUIEKAT STOMY POAY.

HcropukoM ynanoch COCTABUTH POJOCIIOBHYIO YYEHOM BILIOTH A0 KoHUA XVII
Beka. Bompoc o mepBoHayaJbHOM HPOUCXOXKIAEHHHM poaa CKIIOJOBCKHX JOJT0E
BpeMs OCTaBaJICSi Hepa3paOOTaHHBIM. B IMONBCKON repaibIndecKor IMTepaType
yKpenuigoch MHeHue, uro mnpeakd Mapuu Kropu-CkioJoBckol NpOUCXOIMIN
13 LieHTpanbHOU YacTy llonpuin, a UMEHHO U3 JIeHUuIKoi 3emnu. Ha atoil Teppu-
TOpUM HaxoxuTcs cesio CKIIOTHI, KOTOPOE 10 MHEHHIO HEKOTOPHIX YYEHBIX, OBbUIO
rHe370M ceMbH. CorylacHO 3TOM THIoTe3e ceMbs CKIOMOBCKHX - BeTBb poja CKito-
TOBCKHX, Tepba JloyvHra, KoTopas epeceNBIIUCH Ha TEPPUTOPUIO BOCTOYHOM Ma-
30BHH, OCHOBaJa TpU CeNla, W3BECTHBIE MNoA Ha3BanueM Ckionsl-IleTposure,
Cxkionel Cpenne, Cxnonpi-Ctaxpr.! Bpsin nu »T0 npaBna? [loctapaemcsi OTBETUTH
Ha OTOT BOIIPOC, YYWTHIBAsh HOBbIC, MAJIOM3BECTHBIC, HJIM BOOOIE HEH3BECTHBIE,
1o GOJIBIIEeH YaCTH HEOMyOIMKOBAaHHBIE, CBEIEHUS HCTOPUUYECKOTO U SA3BIKOBOTO Xa-
pakrepa. IIpuBeneHHBIN B 3TOM cTaThe MCTOPUYECKUI MaTeprai co3aeT Onpese-
JICHHYIO EPCIEKTUBY JUISI OHOMAaCTHYECKUX BBIBOJIOB.

Cembsa Mapuu Kiopu-Ckiiom0BCKO# MpoHCX0auiIa U3 Cpebl Tak Ha3bIBAEMOM
MEJKOW IUIAXTHI, TO €CTh JBOPSH-OAHOABOPLEB N3 cena Ckionsl-IlerpoBune 3a-
peMOCKoro nprxozaa ObIBIIEH HypcKoil 3emiu. TeppuTopus, Ha KOTOPOH BOSHUKIIH
CxJtosI ¥ coceaHne MeCTHOCTH, Obuta 3aceneda B 10-20-1e1x rr. XIV B. BEIXOAIIAMU
13 3amaiHOM yacT Ma3oBenKoro KHshKecTBa. B pesynprare 3Toi MUTpaliiy Ha 3eM-
JISIX BOCTOYHOM Ma3oBHM — 11€XaHOBCKOM, JJOMKMHCKOM, BUCKOI U HYpCKOH - BO3-
HUKJIa CETh HACEJICHHBIX ITyHKTOB. KOIOHM3AIMS 3THX 3eMeIb Ma30BELIKUM PhITIap-

1 Cm. paborsr: LASOCKI 1936, SADAJ 1982: 131-177. B atux pa6otax noapoGHO pac-
cMaTpHuBaeTcsl mpobieMa MpoucxXoxkaeHus npeakoB Mapuu Kropu-CkiomoBckoit u ee ce-
MeitHOTO Kpyra. CTaThd OJHAKO HE MPECTABISAIOT CBEICHUH 0 MpOoHCX0xkaeHHH pona CKIto-
JIOBCKHX. BakHOE 3HAYEHHWE LI HAIIMX PAcCyKICHUN mMeeT KHUra: SKEODOWSKA CURIE
1959, a Taxke HeolmyOIMKOBaHHBIC BocloMuHAHMS BranpicnaBa CKIIOIOBCKOTO - OTIIA y4e-
Hot. ®amunus CxionoBcku ynomuHaercss B SSNO: 90.
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CTBOM ObliIa CBA3aHA CO cTpeMyieHrneM KHs3sl Snyma [ co3naTthk cBoero poga 060po-
HUTEIILHYIO CTCHY Ha BOCTOYHBIX pyOekaxX KHspkecTBa. KHS3b Hamelsul phIapeit
ydacTkaMu 3emiu BenmduHod 10-20 BOJIOK, a OHH, B CBOIO OYepelb, MOIIIEKaIH
MPHU3BIBY HA BOSHHYIO CiTyk0y. Takoro poga mpUBHUICTUN UMEIHM U TaKue 00s3aH-
HOCTH JIOJDKHBI OBLTH UCTIONHATH Mpeku CKIOTOBCKHUX.

OcnoBanue cena CKIIOZBI, IO BCel BEPOSTHOCTH, HACTYNIIIO 16 oktabps 1425
rofa. M3 3amucu B MazoBenkoit MeTprke MBI y3HAaeM, YTO UMEHHO B 3TOT JieHb 50
BOJIOK T.H. KyJIBMCKOH MEpBI, PACIIOJIOKEHHBIX Hefaeko or Hypa, nomyunnu Ilerp,
[TaBen, ®anucnaB, Mawmaiit, Manei, Cranucnas, CBeHTociaB U Mukomnai n3 Oib-
meBa. Ha teppuroprn Ma30oBrr HaXOIAUTCS HECKOJIBKO IEPEBEHB C TAKUM K€ Ha3Ba-
HUEM, MSXK]y MPOYEeM, B MJIABCKOM, IIIPEHCKOM W JIPYTHX ye3Jax, MO3TOMY OYeHb
TPYIHO OTIPEICIUTh MECTO UX MPOHCXOkAeHH. K coxkanenuto, napcTBeHHast rpaMoTa
HE COXpaHWJIAch A0 HAIMX JHEH. 3eMIsl, KOTOPYIO MOIY4YHId pbluapu u3 OmblueBa,
COCTOsIJIa M3 IBYX y4acTKOB, 3/1eciaBull 1 HeBcTemMioBa, pacioyoKeHHBIX 110 00euM
CTOpoHaM peku bpok u Ha oaHOM cTopoHe peku Manbl bpok. [lapcTBeHHas 3anuch
UCKITFOYaNia OOPTH, KOTOPBIE KHA3b OCTABIISUT JJIsi ce0s U MOT HUMH IO-TIPEKHEMY
noJp30BaThes. [loxkanoBaHHbBIE 3eMITH OBUTH pa3zieieHbl cieayonmmM oopazom: [letp
nonyuni 20 Bonok, danucnas, [laBen, Mawmaiit, Marieit u CtaHuciaap ObLUTH HaJCJICHBI
takoke 20 Bomokamu, ocrasiuecs 10 Bonok mocranock CBeHTocnaBy M Mukoinaio
[MKM 1918: 32]. Tak kak Hazaen y:Ke B Ha4yaje pacajics Ha TPHU 9acTH, Ha ero Tep-
PHUTOPHU HE BO3HHKJIA IBOPSIHCKAs ycaap0a ¢ KpecThsiHCKUM ceioM. U3 Hanena [lerpa
u, 110 Bcelt BepostHocTH, CBeHTOCHaBa 1 Mukomas, yxe B I mon. XV B. 00pazoBaimch
Tpu nepesHu: Cxnoasl-Mans, Cxnoasl-Cpenne, Cxioasi-Benbke. 3anucs ¢ 1449 r.
IOATBEPKIAET CYIECTBOBAHKE TpeX cell noy HazBanueM Ckioabl.” Ha wactu ®anu-
ciaBa, [laBna, Mamaiita, Mariest u CranuciaBa BO3HUKIM cena HenanTel.

Cembs CKITOJIOB, KaK U €€ COCelH, OBICTPO 003aBeNach X03IHCTBOM, CTPEMSICh
Omaroyctpouts puoOpeTeHHbIe eto 3emiin. O ee PeaNPUUMYUBOCTH CBHIIETEINb-
cTByeT (haKkT, YTO ee MPEJICTABUTENN CKyNalk OJIMKalIlne 3eMJIM U MOCEICHUS.
Mapuun u Sy, ceiHoBbs [letpa Cknona, kynunu B 1436 r. y Haptonra u3 ['au-
KoBa (CyJIsl 0 UMEHH PhINaph MPUHAJIEKAT K repaibandeckomy kiaHy [IpyccoB)
10 Bosok B I'aukoBe, pacronokeHHsIX Mo ooeum Oeperam pexu Maist Bpok.?

B cnenyromem rogy Ceentocias n3 Ckiion kymw 10 Bostok B cocearem I 'pabose
y Baprtinomes u3 toro sxe I'paGosa.* TpyHO OTBETHTH Ha BONPOC, OCTAIIMCH JIM 3TH
BOJIOKH BO BiaJieHuH nmoToMkoB CBenTocnasa? B 1471 r. Cranucnas, [letp u Jopota
- )xeHa AOpaxama u3 JlecHeBa, fetn mokoiiHoro CBEHTOCHABa, MPOAATH 5 BOJIOK
B ['paboge Iletpy - Biamensbiry ['padoBa, 3a cymmy 20 xom rp.. Jpyrue 5 BoJok, mpu-
Haexamue [letpy n Mariero, cbiHOBbsIM CBEHTOCIABa, TIOCIIEHUH MTPOAAT CBOEMY
Opary CranucnaBy 3a cymmy 26 ko rp..° Ilepen 1476 r. Tot sxe CTaHUCIIAB 3aJI0KHIIT

2 Monumenta Medii Aevi Historica, T. XVIII, c. 5, Ne 12.

3 Archiwum Gléwne Akt Dawnych Warszawa - AGAD Warszawa (I'nasubiii Apxus
HpeBuux AkroB Bapiuasa - 'AJIA Bapuiasa), Metryka Koronna 3, n. 192 06.

4 AGAD Warszawa (I'AJIA Bapmasa), Metryka Koronna 3, 11. 205 06.

> AGAD Warszawa (I'AJIA Bapmasa), Metryka Koronna 9, 1. 3.
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CBOIO 4acTh 3emiu B ['paboBe Tomaimry u3 ['peHn3ui, KOTOPBIA paHblle 003aBelncs
XO3SHCTBOM Ha 3TOi 3eMie, 3a cymmy 1,5 kon u 3,5 rp.5 Mukonaii (BepostHo, Gpat
CeenTocnasa) noxy4wi B 1454 1. 0T Ma30BEIIKOTO KH3s1 3 BOJIOKH KYJIBMCKOW MEpBHI,
pacnionokernsle Mexny Ckiomamu, PeiceBoM, ['paboBoM U BrameHHeM HEKOETo
Mapka.” B 1470 r. Muxonaii, [Tasen, [Tetp, Mareii, SIky6 u Slu noay4uiu ot Ma3o-
BEIIKOTO KHA3M KyJbMCKOE IpaBo Ha 20 BOJIOK 3A€CiaBHLE, PACIOJIOKEHHBIX
1o obenM cropoHaMm pekn Maunbl bpok, mexay Ceepxkamu, ['paboBoM, BiamgeHnemM
Xpiona, Hescremnosowm, rpanunero CeenTociapa, 3apembamu 'Y cusiHkom.

W3-3a HepocTaTKa HCTOPUUYECKUX MAaTEpUalIOB TPYIHO YCTaHOBUTH POJCTBO U ce-
MEHHBIE CBSI3U BHYTpHU HccaeayemMoro poaa. Het comHeHMit, 4To AETbMHU BBILIEYIIO-
MsiHyTOoro CBEHTOCaBa, MOMyduBIIero B 1425 r. 3emenbHbIN Hazewd, Obun CtaHu-
cnas, Ilerp, Mamett u Jlopota. Ilpeanonaraem, uto ot umeHun CraHucIaBa, ChIHA
CBeHTocnaBa, NpoucxoauT Ha3zBaHue cena Cxinoabl-Ctaxel. He BBI3bIBAET COMHEHHIA
¢axT, yto motomkn CBeHTOCnaBa ObUTM BiagenbilamMu jaepeBHH Ckiomsl Mai.
Hacuer noromkoB Mukomast Cki0/1a, yUUTBIBast JOUISAIINE 10 HATUX JTHEH UCTOPH-
YeCKHe CBEJICHNs, HEMb3s1 CKa3aTh HN4Yero KOHKpeTHoro. CeiHOBbAMU [letpa Cknoga,
yrnomsiHyTOoro B 1425 ., Hagenennoro 20 Bomokamu, Obimet Mapiius u Skymr (Sky0).
WurepecHo, uto y fAxy6a 0w cbi [leTp, Ha3BaHHBIHN, BUIMMO, B 4eCTh Jiena. B yecTsb
ontHoro 13 3TuX [leTpoB, Kak MOJKHO MpenrnosaraTh, Ha3BaH nocenok Cxionsl-Ilerpo-
Burie. Ha BemmeynomsayThix 20 BOJMIOKAaX MEPBOHAYAIBHO ObLIa OCHOBaHA JEPEBHS
Ckionsi-Benbke, a IOTOM, 110 Beeil BeposiTHOCTH, erie Ckioasi-CpezHe.

Cena Cxsiofpl WM3HA4YaJlbHO BOLIM B COCTAaB OOIIMPHOIO NpuxoAa 3y3ens
Ha peke byr. OToT npuxo, 01MH 13 caMbIX JpeBHUX B Ma30BUH, HAXOIWIICS BO BIIa-
JICHUU OpJICHA PETYJISIPHBIX KAHOHUKOB 13 UepBUHBCKA U ObLIT OCHOBAH Ha TEPPUTO-
puu crapuHHOTO 3acenenus. B 1448 r. mocenku Ckioabl ObUTH BIIEPBBIE YIIOMSIHYTHI
KaK 4acTh mpuxonaa B 3ysenu.® 26 HosOps 1449 r ObUT yTBEPKIEH TOKYMEHT
00 yupexxaennu npuxona B 3apemOax. M3 ero cogepkanust Mbl y3HaeM, 4TO IJIOL-
kuii ernckon IlaBen, ¢ cornacus 3y3eIbCKOT0 HACTOSTENS 3/1€CiIaBa, BKIIOUNIT TPH
nepeBHH CKIIO/BI BMECTE C HECKOJIBKMMHU COCEIHUMHU CellaMH, KOTOpBIE SIBISUTUCH
JI0 CUX TIOP YacThIO 3y3eJIbCKOI0 PUX0/1a, K HOBOOCHOBAHHOMY IIPUXOAY B 3apeM-
6ax.® KonaTopckuMu cejaMu 3TOro Ipuxoja Obutd: 3apemObl KocuenbHo, 3a-
pemObI JlecHs u Henantei-BpeBku - moceneHuss MeNKOH HUIIXThl. PoncTBEeHHUKH
CkinonoB, Henanrose, Tak Kak HaJeIMIN 3apeMOCKU IPUXO[ 3€MIICH, UMEIH BITH-
SIHUE Ha BBIOOD €ro HACTOSTEN U aIMHUHUCTPATOPA.

® AGAD Warszawa (I AJIA Bapuiasa), Warszawskie ziemskie grodzkie dissoluta 1, 1. 90.

" AGAD Warszawa (I'AIIA Bapmasa), Metryka Koronna 4, 1. 23.

8 AGAD Warszawa ('AJIA Bapmasa), Metryka Koronna 5, 1. 143.

® Archiwum Diecezjalne Ptock - AD Plock (Enapxuanbnsiit Apxus [Tnouk - EA Touk),
Acta visitationis 1693, 1. 46- 48.

10 Monumenta Medii Aevi Historica, T. XVIII, ¢. 5, Ne 12.
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OpHUM 13 IepBBIX HAcTosTeNeH npuxonaa B 3apembax Obi1 Muxkonaii u3 Cxnon,
VCTIOJIHSIONIUI 3Ty JOJDKHOCTB 10 Kpaiineit Mepe B 1507 - 1530 rr.! Cnenyer Taxke
OTMETHUTH, uTo Ha pybexe X VII u X VIII BB. HacTosTenem npuxosa B cene Pocoxare,
HYpCKoro ye3aa, 0bi1 AHTOHH CKII0JJOBCKHH, KOTODBIH Aaj JCHbI'H Ha JePEBSIHHBIN
XOp B POCOXaTCKOM KOCTeJIeE. 12

Pon Cxnonos ObICTpO CTaa MHOTOUYMCIICHHBIM, PACHAJICSl HA HECKOJIBKO BETBEH
U, cienoBarenbHo, 6enHen. [lepBoHauabHBIN Haesl pacnaycs Ha HECKOJIBKO ya-
creit. [lo manubM peectpa 1528 1. Tpu nepeBuu CKIOIABI HAXOIUIUCH BO BJIAJICHUU
28 HacnenHUKOB ocHOBatenel cena. B ato Bpems Ckinonarl Benbke Hacensmu Marneit
cbid [letpa, BnoBa no fue, unoit Mauei coie Iletpa, Xeponum cein Mapuuna, Cra-
HUcHaB cbiH Mapuuna. Ckiogsl Mams npunaanexanu SkyOy ceiny SHa, SHy chiHy
Iletpa, Boiiuexy coiny [letpa, Baxuniy ceiny Iletpa, Anmxketo ceiny Ilerpa, SAny
ceiny CraHucnasa, BoBse 1o CBeHTOCHaBe, BIoBe no Boiinexy, Jlykamy ceiny SHa,
Sny cery Mapuuna, SIkyOy ceiHy Mapuuaa, Mukonato ceiHy SlHa, CraHHCTaBY
ceiHy MapiuHa. Bragensiiamu dacteit B TpetheM ceinie Ckitonbl Obutn: Mariei chiH
I1aBna, Cranucna ceiH Mukonas, SIky0 cera Mapiiaa, Su ceia Mapiiaa, SH chiH
[laBna, Ilerp ceiH MapruHa, [xerox ceiH SkyOa, SIH cbiH SIkyOa, 3mecnaB cblH
ITaBna, Marieii cein Mukonas.'®

Hpyrue, coxpaHusieecs A0 HalMX AHEW NJOKyMeHTHI X VI cronerus He naroT
TOYHBIX CBEJICHHUI O JINYHOM COCTaBe 3TOM ceMbH. I1o TaHHBIM cHCKa MOLYITHON
nmoxatu 1673 r. B cene Cxinoasl-Craxsl )Kuiu: ToMalll co CBOMM HEU3BECTHBIM I10
uMeHHn 6patoM u Manel CKJI0JJOBCKHE C CEMBSIMH, a Takke Mauelt Broser. B ne-
pesHe Cxionbl Cpenne - nBa fAxy0Oa, SIn, Marne#i, [lasen, llumon CkrmomoBckue
c cembamu. B nocenke Cknoasl-IletpoBuuie — nBa Boiiuexa, Mapek, [laBen, SAu
CKJI010BCKHE C CEMBSIMH U, IO Bcell BepoaTHocTH, AH u [letp (B peectpe He yka-
3aHbl MX ¢GamMwind). B McTOYHMKE OTMEYEHBI TakXe MPO3BHIIA, WUCIOJIb3yeMbIe
npencrasurensvu poaa Cknomosekux: Lisuk (Cwik), Kotnsk, (Kotlarz), ®ompapa
(Fafara), Kynemka (Kuleszka), [Tepcuk (Piersik), [Tucanka (Pisanka).'* TIpeaxu Ma-
pun Ckonosckoi-Kropu ussectrsl 1o npossumnieM [amox (Paluch).®® Hekoropeie
CknonoBckue, yxe B XV - XVII BB., NOKUHYIH POJOBOE THE3I0 U OCEIUINCH B CO-
CeJHMX JIEPEBHIX, M.IL: 3apembax, CBeprkax, Henanrax.

11 AD Ptock (EA Tlnouk), Acta episcopalia 149, . 85; Acta episcopalia 16, 1. 279 06.;
Acta episcopalia 7, 1. 48 00.; Acta episcopalia 33, 1. 87- 87 00.; Acta episcopalia 204, 1. 192
—193 06.; AGAD Warszawa (I'AJIA Bapmaga), Puttuskie testamenty 1, 1. 26, 175 06., 264,
266, 267 006., 268, 466 06.; Archiwum Komisji Historycznej, X, Kol. Puift. 111, c. 386;
YIOMSHYTHI Kak TokoHbId B 1543 1., cp. AD Plock (EA Ilmoux), Akta oficjatatu
puttuskiego 121, 1. 252.

12 Archiwum Parafialne Andrzejewo (ITpuxonckoii Apxus AumkeeBo), Akta dekanatu
andrzejewskiego 1801-1863, Ksig¢ga chrztow par. Andrzejewo 1793- 1810, mexy 1. 64- 65;
AD Plock (EA Ilmomk), Acta visitationis 1819, 1. 78.

13 AGAD Warszawa (CAIA Bapmasa), Archiwum Skarbu Koronnego 127, 1. 749-750.

14 AGAD Warszawa (I AJIA Bapmasa), Archiwum Skarbu Koronnego I 66, 1. 955- 956.

15 Lasockl 1936: 9.
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B stoT nepuoa u nozxe CKIIOIOBCKHE HE UTPAIN MPAKTHYECKH HUKAKOW MOJH-
TUYECKOW oM B CBOEM ye3lle M B cBoeil 3emue. [IpeacraButenu 3Tol ceMbu He
0003Ha4YEHbI B CIIUCKaX MECTHBIX YNHOBHHMKOB, JJa’K€ CAaMOI'0 HU3KOro ypoBHs. Hus-
KH€ YMHBI OBUTH MpeJHa3HaYeHBI Isl 00Jiee aMOMIIMO3HBIX U TAIAHTIMBBIX MEJIKUX
nBopsiH. bonbmmHcTBO CKIIOJOBCKUX BIIAJIENI0 TOJIBKO HEBEIWKUMH X03IHCTBAMU,
TaK KaK UX POJOBOE HACJIEICTBO 3HAYUTEJIBHO pa3apodunock. HekoTopsiM u3 HUX
IPUIIIOCH HCKATh CBOE CYACThE AAJIEKO OT POAHOrO A0Ma. B BhIieynomsiHyTOM Hc-
TouHUKe ¢ 1673 1. HaxoIuM cienyrolnyto undpopmanuto: Piotr Sktodowski komornik
za pienigdze robi. (Iletp CKII010BCKHIA, TIOJTyYaeT I€HBIU 3a padoTy).1

Tononum CKJI0bI B HCTOPUYECKUX UCTOYHHUKAX BIEPBbIE YIOMHUHAETCS 16 OK-
Ts0pst 1425 1.. B Tekcte mapctBeHHOM rpaMothl baptinomes u3 bpynuna Ha 10 Bo-
JIOK, Ha3BaHHBIX I'paboBel], OTMEYaeTCs, YTO OHM pacmojoxens! inter hereditates
Sklodi et Ketlanka (1425) [MKM 1918: 32]. ImMeroTcst Takke APYrue HCTOPHUCCKUE
XV B. zammcu: Sclodi (1436), Sclody (1437), Sklodi (1441), Sklody (1444), Sclody
(1446), Sklody triplex (1449), Sklody (1470), Sklody alias Nyewstampowo (1476)
Sklody alia Wstapowo (1484).1” Uurtepecho, uto psaaoM ¢ oruMoM CKJI01bI HHOTIA
yHOTpeOIsIoCh TIpeXkHee Ha3zBaHue - HeBcremmoBo miu BeremmoBo. Ctapoe Ha3Ba-
HHe 3TO TeppuTopun - 3aeciasuiie (cM. Sdzislawyce 1425), 10BOIBHO paHO OBLTO
ynpazaHeHo. OHO NCIIOIB30BaAJIOCH MO3KE TONBKO OH pa3, B 1470 r., B TeKkcTe rpa-
MOTHI HajeneHus cexa CKIoapl KyJIbMCKUM IpaBoM. Tononum 3aecnaBuie nosisis-
€Tcs B 3TOM JIOKYMEHTE CO3HATENbHO, YTOOBI BO30OHOBHTH CBSI3b C TEKCTOM Jap-
CTBEHHOM TpamMoThl 1425 T. 1 MOATBEPAUTH phiapsiM u3 CKII0 MpaBo Ha BIaJIEHUE
ponoBbIM rHe3noM. [lo Bcell BepoATHOCTH, 3TOT OHUM Yyxke B 70-x r.r. XV B. BOC-
NpUHUMAJICS KaK ycTapenblii. B ocHOBe mccienyeMoro Ha3BaHUS JIEKUT CIOKHOE
JIBYYJIEHHOE CIIaBAHCKOE UM 3ecnan. '

Ha npycckoe nponcxoxaenne Tononuma Ckios! ykassiai yxe B 50- x r.r. XX
B. nosibCkuii oHoMacT Kaposts [upxogep.'® Tlo ero MHeHHI0, 3TO Ha3BaHUE TIPOMCXO-
JIJIO OT TIPYCCKOro maHoro nMenu Criona uimn Ckiion.%% 3aciyKeHHbIN UCCIIen0Ba-
TEITb TOTIOHUMHH CEBEPO-BOCTOYHOM Ma30BUH pacrionaraj OHAKO TOJIBKO UCTOpHYe-
CKHUM MaTepuajioM, W3BJICYEHHBIM W3 ME€YaTHBIX UCTOYHUKOB, HE MPOAHAIN3UPOBAT
3alHMCeH CYIIECTBYIONIMX PYKOIMCEH, B KOTOPBIX 3TO MMs 3aUKCUpOBaHO yke B XV
n Hagaize XVI B., cp.: ... Nico[lao] Sklod (1444), Martino et Jacussio, ff. Petri Sklod

16 AGAD Warszawa (T AJIA Bapmaga), Archiwum Skarbu Koronnego I 66, 1. 954.

" AGAD Warszawa (TAJIA Bapmasa), Metryka Koronna 3, n. 192 06., 205; AGAD
Warszawa (I'A1A Bapmagsa), Warszawskie ziemskie grodzkie dissoluta 1, 1. 42, 63 06.; AD
Plock (EA Ilnonk), AKP 50, 1. 10 06.; Monumenta Medii Aevi Historica, T. XVIII, c. 5,
Ne 12; AGAD Warszawa (I'AJIA Bapiasa), Metryka Koronna 5, 1. 143; AGAD Warszawa
(FA1A Bapmiasa), Metryka Koronna 9, 1. 70 — 70 06.; AD Plock (EA Iliomk), Acta episco-
palia 11, s1. 87 06.

18 Cp. SSNO 1981-1983: 304-305.

19 ZIERHOFFER 1957: 334-335.

20 Aprop ccbiaercs Ha pabory: TRAUTMANN 1925, B kotopoii Ha c. 93 ykasaHbl
aarponorumsl Sclode (Sklode, Schlodo, Sklode, Sclode, Slode) u Sclodie (Sclodio, Sklodyo).
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de Sclodi (1436), Nicolai Skloth (1474), Joanne Sktod (1508).2* TIpuBeicHHbIE 3aTUCH
HECOMHEHHO OTHOCSATCS K yKa3aHHBIM BBILIE BIaAENblaM Tpex ceneHuid CKIomsl 1
CIIy’KaT WX aHTpONoHuUMIYecKor uaeHTudukarmmu. JJokymentst X VI B. mpuHOCIT U
Jpyrue IpuMepbl yrotpedieHus storo antpononnma: Jacobus Sklod ...de districtu
Nurensi (1555), Paulus Sklod (1555), Seraphinus, Nicolaus [et] Augustinus Sklod
Swyerdzewsczi de districtu Nurensi (1555), Andreas et Albertus Sklodowye de districtu
Nurensi (1556), Jacobus Sklod de districtu Nurensi (1556), Martinus Sklod ... de
districtu Nurensi (1556), Nicolaus Sklod ... de districtu Nurensi (1561).2?

OHUM He BKITIOYEH B MOHYMEHTAIIbHBIN C1068apb OpeeHenonbCKUX TIUYHbIX UMEH.
On ynotpebmsuics B XV B. u [ mon. XVI B. B xadecTBe nepBOHAYATBHON (haMumu
pona CkionoB. Tonbko B koHIle X VI croneTns ykpenuiach coBpeMeHHas Gopma da-
muun - CKIoa0Bckuit (osbe. CKI010BCKH).2* AHTPOIOHMM, KaK IPaBUIIO, HPOUC-
X0 0T reorpadudeckoro HazBanus CKIOABI, OBLT 00pa30BaH MyTeM MPUCOSH-
HEHHS K OCHOBe cydukca -ckuii (onbe. -cxku). [lepsbie mpumeps! ynotpebnenns da-
MIJIAH B COBpeMeHHO# popme Bocxomat k I mon. X VI B.: nobil. Skladowskych (1521),
Stanislaus Sklodowski, Stephanus Sklodowski (1537), Bo II o 3TOro cTOIeTHS X
ropasmo ©Oospire: Bartholomaeus Sklodowski de districtu  Nurensi  (1569),
Sklodowsczy (1581), Nobilis olim Augustinus Sktodowski (1583).% damumus Ckio-
JOBCKHI — 3TO THOpUIHOE 00pa3oBaHKe, COCTABIAIONICEe TeHETHIECKH OaNTHICKYTO
(TIpycCKyr0) OCHOBY U CIIaBSTHCKHIA CIIOBOOOPA30BATENbHBIN CY(hhUKC.

3aciyxuBaeT BHUMaHHA (akT, uTo B 1425 r. cpenn HaJeNeHHBIX 3eMIIei KOJIo-
HucTOB U3 OupmieBa OB phIIAaph C HEMHOTO CTPaHHBIM HMEHEeM MamaiT
(Mamayth). Het coMHeHu#, 94TO 3TOT aHTPOIIOHUM MPYCCKOTO MPOUCXOXKIACHHS. 3a-
nucka Mamanthova de Sklodi otHocuTcs K xeHe Mamaiita, U3BECTHOM 110 BCel Be-
positHOocTH oA mMeHeM Mcruxaa. B 1456 r. xeHa Mawmaiita (MamanTta) BMecTe
¢ oparemu Iletpom u SAnymowm, cectpamu KaraxunHoii ' AHHOH, mpojiana CBOO
yacTh UMeHHs B JKeOpax B 3akpounmMckoMm yesae Pammbory. 1o Bceit BeposTHOCTH,
ums Mamaiit (MamaHT) mpeoOpa3oBasioch B aHTPOIIOHUM HeHanT u yKpenunoch Kak

23

21 AGAD Warszawa (FAJIA Bapmapa), Warszawskie ziemskie grodzkie 1, n. 42;
AGAD Warszawa (I'AJIA Bapmiasa), Metryka Koronna 3, 1. 192 06.; AGAD Warszawa
(FATA Bapmrasa), Metryka Koronna 9, 1. 51; AD Plock (EA Tlnork), Acta episcopalia 16,
n. 278.

22 Regestra thelonei aquatici Thelonei Wladislaviensis saeculi XVI, RTATW 1915: c. 43,
46, 47, 69, 83, 86, 89, 105, 108, 187.

23 B cnosape oTmeuaeTcs Tonbko anTpornonnm Sk[o]lodowicz, cp. SSNO 1977-1980: 90.

24T, Capiail B ynmoMsiHyTOM CTaThe MHCal, 4To Biaebiibl CKII0J B HyPCKOi 3eMJI€ T10JTb-
3oBach aHTpornoHMMOM Sklodo (Ckiomo), Tak kKak B AEHCTBUTEIBHOCTH 3Ty (aMUIHIO
yrnoTpeOiisiia CoBCeM Apyrasi ceMbsi, nposkuBatomas B ceie CKIoapl B OembcKOi 3emile
Ha [Tommsacee, cM. SADAJ 1982: 133; cBeeHus 00 3TOM aHTPOIIOHHME HAXOJATCS M.II. B pa-
6orax: ABRAMOWICZ et al. 1998: 98; ZEOTKOWSKI 2004: 71.

2 Biblioteka Ordynacji Zamojskich 71, . 184 — 185; RTATW 1915: 6, 245, 256; AGAD
Warszawa (I'AZJA Bapurasa), Archiwum Skarbu Koronnego | 39, 1. 261 06.; AD Ptock
(EA Inouk), Akta oficjatatu puttuskiego 132, n. 11.
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MPO3BHUILE, a 3aTeM, (ammist HenantoBckux, coceneit CKIOI0BCKHUX. DTa TUIOTE3a
MMeEET Cepbe3HbIe 000CHOBaHM. %

He menee uHTEpECHO MpeACTaBIsIeTCS MpodiemMa pogoBoro mpo3Buina CKII010B-
ckux. OgHa U3 BeTBeil aToro MHorouncieHHoro poga B XVII u B nauane XVIII BB.
MOJTb30BajIachk Mpo3BuIleM Bunabika. B akrax rutonkoii enapxuu 1629 r. HaxoauTcst
uHpOpMAaIus o ToM, 9To B 1622 r. Hekwii SIky0 criH mokoiHoro [1asna CxitomoBckoro
Bunneiku (per Nobilem lacobum olim Pauli Vindica Sktodowski de Sktody media) mo-
JlapuIl KocTenly B 3apemMOax NpuHaiexkanlyro eMmy yacth umenus Ckinomasl Cpenne.?’
Crnenyromas 3anuch 0 CKIOJOBCKUX € 3TUM MPO3BUILEM MOSBISAETCS B KOCTEIBHBIX
aktax 1739 r. (inter metas N. N. Sktodowskich Windykow).?® Hccnenyemoe npo3Buie
IMPOUCXOJUT OT IMMPYCCKOT'O JIMYHOI'O UMCHHN BI/IHIH)IKa. AHTpOHOHI/IM TIOMCIIICH B OHO-
MacTHYECKUX MOHOTPaHUsX O MOJNBCKUX U GaNTHIICKUX JM4HBIX MMeHax.”® B cpene-
BEKOBBE 3TO MIMS BBICTYIAJIO BO MHOTHX POAAX Ma30BEIKOTO PHIIAPCTBA MPYCCKOTO
npoucxoxaenns.® OHO H3BECTHO M3 TEKCTA IPAMOTHI Ma30BELKMX KHsi3eil CeMoBHUTa
u Kasumexa TpoiineHoBurioB 1 okrsaopst 1345 r., moaTrBepkaaroiieil MOTOMKOM
Bungsikn u O6u30pa IpaBo OTBEYATH TOIBKO MEPe]] KHSKECKHM CYIOM U APYTHE Me-
Hee 3HauMTeNnbHbIe npuBWIerni.>! bpates Bunasika n O6u30p, KUBIIKE BO BpeMEHa
kHsbkecTBoBaHMs boiecnasa II Inonkoro u Tpoiinena Yepckoro, cuntarotcs mpe-
KaMH MPYCCOB, HACENSIONINX YepCKyI0 9acTh Maszosuu [cm. PACUSKI 2009: 233]. Uu-
TepecHo, 9To cocenn CKII0TOBCKIX — HeHaNTOBCKHME, COCIIANNCE Ha 3TY TPaMOTY eIl
B Hauaste X VI cronerus. 16 suBaps 1505 r. B Bapmase Iletp coin [1ana u3 Kynemek
nokasai, uro [laBen Henant corn @anucnasa u3 Kynemiek Ha3HaYMI B Ka4eCTBE CBU-
JIeTesield miecTh MpeAcTaBUuTeNel repanbandeckoro kiana [IpyccoB, koTopsie namu
cnenyromiee nokasanue: yako ya tho wyem, ysze Pawel Nyenalth szyn Falislawow sz
Kvleszk ydzie sz domv Vindyczynego y sz Obrzorzonovego y sz domu thego, kthoremv
tho prawo szlvszy [em. MZH 1937: 182].

Ha ocHoBe BhIIIeyKa3aHHOTO mpearionaraeM, uto HeHanToBckue, kak ObIBIIVE
IMPYCCHI, XpaHWJIA B MMaMATHU CBCACHUA O CBOEM IIPOUCXOXKICHUN 1 3HAJIU ITIpaBa, KO-
TOPBIMH HAACINUIIU UX MTPEAKOB MAa30BCUKHEC KHA3BS. I/IHTepeCHOﬁ B 3TOM KOHTCKCTEC
kakeTcs uHpopmarmst 1509 ., KoTopas HAXOAUTCS B TaK HA3BIBAEMBIX MYITYCKUAX
3aBCIIIaHUAX. OTOT MUCEMEHHBIN MAMATHUK MOATBEPKAACT, UTO Y Cranucnasa - Bia-
JieNblia yacTi uMeHus: HeHnantel - ObUT Takoit ke rep0, kak y Mukounas u3 Ckiof -

% TPAYTMAHH 1925: 60 npMBOAUT IIpUMEp CTApONPYCCKOro aHTpornoHuMa Mynawthe
(Mynaute, Mynawte, Mynauthe, Mynnaudt, Minawte, Menawthe, Menaute), ot kotoporo
MOJKET MPOUCXOTUTH JTHYHOE Ha3BaHKe Nienalt.

27 AD Plock (EA Ilnoux), Acta episcopalia 34, . 339.

28 AD Plock (EA Ilnoux), Acta visitationis 1739, 1. 326 06., 327.

29 SSNO 1981-1983: 111; TRAUTMANN 1925: 118, cnosapnas crates Wyndiko (Wind-
iko, Windico, Windike, Windeko, Wyndeko, Wyndyche).

% Bunppika - mo Beelt BepostHocTH [pycc, otmeuen B XV B. B ropoae Hyp, cm. TYMIE-
NIECKI 1996: 161, 178.

31 Nowy Kodeks Dyplomatyczny Mazowsza, Y. II, u3a. Sutkowska-Kura$ 1., Kura$ S.,
Pacuski K., Wajs H., Wroctaw 1989, c. 269-271, Ne 266.
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HaCTOATENS Npuxo/a B 3apembax.32 DTo elle 01HO MOATBEPKAECHHUE OOLIETO HaYana
ponocnoBHbIX ABOpsSH CKIOMOBCKMX M HeHanTOBCKHX, TOKAa3aTelnbCTBO MX MpYcC-
CKOT'0 IPOMCXOXKICHUS U IPUHAAJIEKHOCTH K I'epajibIndecKoMy kiany IIpyccos.

[TpuBeneHHBIE BHIBOABI U TUTIOTE3bl HEOXKUAAHHO HAILIM CBOE MOATBEPIKACHHE
CO CTOPOHBI reHeTHKH. B pamkax npoekra Mazovian Nobility DNA Project 6111 nipo-
aHanmm3upoBaHbl 00pasubl JJHK, B3sThIE y KHUBYIINX TTOTOMKOB JBOPSHCKUX POIOB
Maszosun. [logpoOnsrit ananm3 JIHK mo3Bomin ycTaHOBUTH T€HETHYECKOE CXOJCTBO
MEKTy MPUHUMAIOIIMMH y4acTHe B 3TOM MPOEKTE MpecTaBuTeNsIMU po1oB CKII0I0B-
ckux u HenantoBckux. Kpome Toro mccienoBanus NpUBEIN K U3yMUTEIBHOMY pe-
3ymbraty. W Tak, y obomx pomoB Oblma oOHapykeHa OanTuiicKas rariorpyria
Rlalalbla2a (R1a-Z92), uTo BroJHE ONpaBIbIBAET HAIIHM MPEANON0KeH s, >

YuuTHIBasl yKa3zaHHBIE BBILIE CBEJCHUS CIIEYET MOCTABUTH BOIPOC: MOYEMY B I'e-
pabINYECKOM IUTEpaType pacupoCTPaHEHO MHEHHE O TOM, YTO CKIIOOBCKUM IIPH-
Haaexan repd Jlomara. Hemopazymenne Geper cBoe Hadano emie B XIX B. B pe-
3ynbTaTe MOCTAHOBJICHUs IIAPCKOW BJIACTH, TMOJIHBIE TpaBa ObUIM MPEIOCTABIICHBI
TOJIBKO TEM MNPEACTABUTENSIM IOJIBCKOM IIISIXThI, KOTOPhIE CMOIJIM J0Ka3aTh CBOE
JBOPSHCKOE MPOUCXOXKICHUE U COCTABUTH CBOIO POJOCIOBHYIO. JlOKa3aTk CBOE J1BO-
PSIHCTBO pemnwiics W jaea Jaypeatkn HoGenesckoit mpemun FHO3ed CrII0JOBCKHIA.
B 1843 1. I'eponpaust LlapctBa Ilonsckoro, Ha OCHOBaHMM IMPEACTABICHHBIX JOKY-
MEHTOB, TIPU3HAJIA €TO JBOPSIHCKOE Mpoucxokaenue.* Ha BbIIaHHOM eMy rpamMoTe
suHencs rep6 Jomsura.*® Kaxum o6pasom on Tya nonan? Cembs CKI00BCKHX B TO
BpeMsi, BHE BCSKOTO COMHEHHsI, 0CO3HABaJIa CBOE OJIArOpOIHOE POUCXOXKIICHHE, HO
HE MOIJIa TOYHO OIPENIENIUTh CBOET0 repda, Tak KaK He ObIJI0 Hy Kbl yIIOTPEOIISITh €ro
B ITOBCETHEBHOM JKU3HH, a PHILIAPCKOe ObIJIoe AaBHO BhINLIO U3 HmaMsaTh. ['epo Hoi-
9HTa, 10 BCEU BEPOSITHOCTH, ObLT B3AT ceMbelt CkionoBckux u3 llonsckoeo I epbos-
Huxa 3HaMeHuToro repansanka Kacnepa Hecenkoro. 3ToT repOOBHUK ObLT MpHU3HAH
[epoibueii B Ka4ECTBE JOTIONHUTEIBHOTO I0KA3aTeNbeTBa.

Takum oOpa3oM, Ha ocHOBaHWH TepOoBHUKA Hecelkoro, n3-3a POHETHUECKOTO
cxozacta pamunmii CkitonoBckuil 1 CkinoToBckuid, CKIIOIOBCKUM JIOCTAJICS repo,
HHUKOT/Ia UM He IIPUHAAJIeKAIIUH, KOTOPBIM OHHU PaHbLIE HE MOJIb30BAIIHCh.

32 AGAD Warszawa (AJIA Bapmaga), Puttuskie testamenty 1, 1. 26.

33 http://www.worldfamilies.net/files/mht_uploads/C_/2D2CBO08E/Masovian.htm
(nara moctyma: 29.09.2015).

34 JroT mporecc AeTanbHO ONMCaH B cTaThe: LASOCKI: 1936.

% Spis szlachty Krélestwa Polskiego z dodaniem krétkiej informacji o dowodach
szlachectwa, Warszawa 1851, c¢. 222; SECzYS 2000: 627.

% BoBrOWICZ 1841: 381.

28



Ipoucxoocoenue pooa CKl0008CKUX ...

INutepaTypa

AKH 1916: Archiwum Komisji Historycznej, T. X, Materiaty do dziejow Kolegiaty Pultu-
skiej, u3n. Ulanowski B., Zachorowski S., Krakow: Akademia Umiejgtnoécei.

ABRAMOWICZ et al. 1998: Abramowicz Z., Citko L., Dacewicz L., Stownik historycznych
nazw osobowych Biatostocczyzny (XV-XVII w.), T. II, Bialystok: Instytut Filologii
Wschodniostowianskiej Uniwersytetu w Biatymstoku.

BoBRrowICz 1841: Bobrowicz J.N., Herbarz Polski Kaspra Niesieckiego, T. VIII, Lipsk: Bre-
itkopf und Haertel.

KONDRATIUK 1985: Kondratiuk M., Elementy baltyckie w toponimii i mikrotoponimii re-
gionu biatostockiego, Wroctaw: Zaktad Narodowy im. Ossolinskich.

LASOCKI 1936: Lasocki Z., Pochodzenie Marii Sktodowskiej-Curie, ,,Miesiecznik Heral-
dyczny” 1936/4: 49-53, 1936/5-6: 65-69.

MKZ 1918: Metryka Ksigstwa Mazowieckiego, T. I, uzn. Wiodarski A., Warszawa: War-
szawskie Archiwum Glowne.

MMAH 1908: Monumenta Medii Aevi Historica, T. XVIII, u3x. Ulanowski B., Krakow:
Akademia Umiejetnoscei.

MZH 1937: Mazowieckie zapiski herbowe z XV i XVI wieku, uza. Wolff A., Krakéw: Pol-
ska Akademia Umiejetnosci.

NKDM 1989: Nowy Kodeks Dyplomatyczny Mazowsza, Y. II, m3a. Sutkowska-Kura$ 1.,
Kuras S., Pacuski K., Wajs H., Wroctaw: Zaklad Narodowy im. Ossolinskich.

PAcuskI 2009: Pacuski K., Moznowtadztwo i rycerstwo ziemi gostyninskiej w XIV i XV
wieku. Studium z dziejow osadnictwa i elity wladzy na Mazowszu $redniowiecznym,
Warszawa: Wydawnictwo Neriton. Instytut Historii PAN.

RTATW 1915: Regestra thelonei aquatici Thelonei Wladislaviensis saeculi XVI, uzn. Ku-
trzeba S., Duda F., Krakow: Akademia Umiejgtnosci.

SADAJ 1982: Sadaj H, Sktodowscy. Przodkowie i wspotczesni Marii Salomei Sktodowskiej
Curie, ,,Roczniki Humanistyczne” 30/2: 131- 177.

SEMSNO 1997: Stownik etymologiczno-motywacyjny staropolskich nazw osobych, T. III,
Odmiejscowe nazwy osobowe, pexn. Kaleta Z., Supranowicz E., Szymowa J., Krakow:
Instytut Jezyka Polskiego Polskiej Akademii Nauk.

SECZYS 2000: Seczys E., Szlachta wylegitymowana w Krolestwie Polskim w latach 1836-
1861, Warszawa: Wydawnictwo DiG.

SKEODOWSKA CURIE 1959: Sktodowska Curie M., Autobiografia, Warszawa: Panstwowe
Wydawnictwo Naukowe.

SSKP 1851: Spis szlachty Krolestwa Polskiego z dodaniem krotkiej informacji o dowodach
szlachectwa, Warszawa: Wydawnictwo Samuel Ogrelbrand.

SSNO 1977-1980: Stownik staropolskich nazw osobowych, pex. Taszycki W., T. V, Wro-
ctaw: Zaktad Narodowy im. Ossolinskich. Wydawnictwo Polskiej Akademii Nauk.
SSNO 1981-1983: Stownik staropolskich nazw osobowych, pexn. Taszycki W., T. VI, Wro-
ctaw: Zaktad Narodowy im. Ossolinskich. Wydawnictwo Polskiej Akademii Nauk.
TRAUTMANN 1925: Trautmann R., Die altpreussischen Personennamen, Gottingen: Vanden-

hoeck & Ruprecht.

TYMIENIECKI 1996: Tymieniecki K., Procesy tworcze formowania si¢ spoteczenstwa pol-
skiego w wiekach srednich, Poznan: Wydawnictwo Poznanskie.

ZIERHOFFER 1957: Zierhoffer K., Nazwy miejscowe potnocnego Mazowsza, Wroctaw: Za-
ktad Narodowy im. Ossolinskich. Wydawnictwo Polskiej Akademii Nauk.

29



Piotr ZLOTKOWSKI

ZLOTKOWSKI 2004: Ztotkowski P., Nazwy wtasne osobowe szlachty ziemi bielskiej na Pod-
lasiu w XVI- XVII w., HeonyOnukoBaHHas JOKTOpcKast aucceprarms, Lublin.

Abstract

The Origin of the Sklodowski Family on the Basis of Unknown Historical
Sources and New Onomastic Data

The paper presents the process of formation and development of the surname Sktodowski.
This was the maiden name of Marie Curie - Polish physicist and chemist who twice won the
Nobel Prize. Her family belonged to nobility and came from three villages Sktody in the Nur
land of the Mazovia region in Poland. On the basis of analysis of onomastic and historical
sources the author concludes that the Sklodowski family was of Prussian origin and established
their proper coat of arms — Prus. The author also discusses the problem of the Prussian origin
of the family’s nickname — Windyka. The linguistic conclusions drawn from the paper confirm
the results of genetic tests carried out as part of the Mazovian Nobility DNA Project.
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K 3TUMONOrMn PYCCKOIro YAJibIf ’CEPbIA — O MACTU JIOWLWAOW’ C NMO3ULIMU
APEANBbHOW NUHIBUCTUKHU

Klara AGYAGASI

CnoBo uanwlii TPEACTaBIEHO B PYCCKOM SI3bIKE M B €r0 AMAIEKTaX Kak 3JIEMEHT
KOHEBOJYECKOH TEPMUHONOTUH. [lepBble TPAKTOBKHM 3TUMOJIOTHH CJIOBA MOSBUIINCH
oxHoBpeMeHHO: M. ®Dacmep B OCIEIHEM TOME IIEPBOT0 HEMELIKOTO U3IaHHUsI CBOETO
PYCCKOro aTUMoJIorHyeckoro cioBaps [VASMER 1958] u W. I'. JIMuTtpueB B cBoeM
WCCIIEIOBAHNN TIOPKCKUX DIIEMEHTOB pycckoro cioBaps (1958) Beicka3wsiBamm co-
3BYYHOE MHEHHUE O TIOPKCKOM ITPOUCXOKACHHUH («— TIOPKCK. cal) 3Toro ciosa. Kaca-
SCh XPOHOJIOTHY 3aUMCTBOBaHMS, 00a OHM Tpennonarand X VI Bek BpeMeHeM 3aiM-
cTBOBaHMs. [IepBbIM MOSIBIEHHEM TIOPKCKOT'O CJIOBA B PYCCKHX IMMCbMEHHBIX MaMsT-
HUKax DacMep UTHPOBAIT PEBHEPYCCKYIO (hOPMY Yaab *CEPHIiA, C CEPOBATHIM OTTEH-
koM’ ¢ 1529 roma, a JIMuTpueB cchuiascs Ha Ip. pyccK. (opMy yaabin ’cepo-Oyparit
(o xoHckoit Mactn)’ (1547 1.) o croBapio Cpe3HeBCKOro. A B Ka4eCTBE COBPEMEH-
HBIX TIOPKCKHX Tapajulenel OHM NpUBENHU JaHHble U3 ciaoBaps Pamgnosa (1. 3, 1874),
rJie KpOME TYpElKOro BapHaHTa JaHHOTO CJIOBA MPEoOIaIaloT CHOMPCKO-TIOPKCKUE
naHHble. [To3ke aBTOpBI O0sIee HOBBIX ATUMOJIOTHYecKux cioBapeid (LLIAHCKUI u nip.
1971, IIUTIOBA 1976) nosropsum meiciu Dacmepa u Jmutpuesa, u TpyOadueB B HO-
BOM U37laHKU cioBapa Pacmepa Ha pycckoM si3bike [DACMEP 1987] cnoBapHyto cTa-
TBIO 4a/blli TOXKE OCTaBUII O€3 JIOMOTHEHHSI.

OO1MM HEJOCTATKOM BCEX 3TUX 3TUMOJIOTHYECKUX OIBITOB SIBJISETCS TOT (DaKT,
YTO Ha OCHOBAaHUH UMEIOIINXCS B cepearHe XX B. TJaHHBIX yUeHbIe HE MOTJIM TOYHO
OTIpeAeTUTh KOHTAKTUPYIOIINE S3bIKM M YKa3aTh MECTO MX KOHTAaKTHUPOBAHUS.

HoBble nepcneKTrBhl A7l UCCIIeI0BaHUS CIOBa OTKPBUIMCH HepaBHO. C 0HOM
cTopoHsl, ¢ 60-bix 10 80-bie OBl XX Beka ObLIT U3JaH LEIbIA PSI ABYSI3bIYHBIX
cIoBapeit pa3HbIX TIOPKCKUX HapoaoB ObiBiiero CCCP, uTo pacmmpuio Kpyr Bo3-
MOYKHBIX SI3BIKOBBIX HCTOUYHUKOB PYCCKO-TIOPKCKOTO KOHTAKTHPOBAHUSL. A C Ipyroi
cTopoHsl, B 2004 roy mosiBUIICS B IIeYaTH HEOLIEHUMO-00TaThlii TPEeBHEHOBIOpOI-
CKHH SA3BIKOBOM MaTepHal (moapoOHOEe BTOPOE KPUTUIECKOE N3/TaHNE OKOJIO ThICSIIU
OepecTsHBIX IPaMoT), KOTOPBIH reorpapuuecky JTOKaaIH30BaH U ¢ OOJBIIONH TOYHO-
CTBIO 1aTHpoBaH. Ha ocHOBaHMM 3THX HOBBIX M3JaHUH CTAIO0 BO3MOXKHBIM CO3/1aTh
HOBYIO 0a3y JaHHBIX.

Pycckue nannble:

Pycck. ucr.: [IpeBHeHOBT. yaale]u[b] "gansiii kons’” [1360-1380 rr., bepectsanas
rpamota Ne 266, 3ATTM3HAK 2004: 603].

Pycck. muan.: yaneiii 0 MepCTH U MAacTH “CEPBIM C MMPUMECHI0 APYTOH IIepCcTH’
[XAJb 4: 581]

31



Klara AGYAGASI

Pycck. nut.: ydawiii ’c BKparuIeHHBIMU O€JIBIMH BOJIOCAMU B IIEPCTH OCHOBHOM
OKpacku (0OBIYHO CEPOii), a TAKIKE CBETIIBIN C YEPHOH IPUBOI U XBOCTOM HITH HA000-
pot (o mactu Jomanei)’ (Oxeros)

TropKckHe TaHHBIE:

Jp.-TropKck. cal ’cepoBato-0enslii, menenbHo-0emblid, yanstii’ [ATC 137]; *cal
’grau’ [RASANEN 1969: 96]; ¢al ’of a mixed black and white colour; grey’; ’grey-
haired, elderli (man)’ [CLAUSON 1972: 417].

Tar. mut.: ¢al ’cenuna, npocens; cenoit’ [TPCa 629]; Tar. muan.: Il/raii.: cal
’6emast epCTh ¢ MPUMECHIO Cepoil, pehkeit nin kakoii-1. apyroi” [TTC 1969: 472]

Bamik. mut.: sal *cenuna, npocens; cemoii’ [VPAKCHUH 1996]

Hor. nur.: §al *cenoii, cepriit’ [HPCI1. 402]

KapauaeBo-6ank.: ¢al *cenuna, cenoir’ [KBPCJ1 723]

KpbiMcko-Tar.: ¢al *grau, graulich, grauschwarz’ [KAKUK 2012: 49]

Kapaumck.: ¢al *cepwiii, cenoit’ [KPTICITT 622]

Viir.: ¢al 'cepwiit, cemoii [PAIJIOB 3: 1874]

Ten. gman.: cal ’cenoii (uenosek); rotlichgrau (macte momamm)’ [PAIJIOB 3:
1874]

Yys. auan.: ¢al iepBasi )KeNTH3HA Ha JIUCThsAX  (BepXoBoi nuai.) [AILLIMAPUH
15: 133]

C0BO Ha HOBTOPOJICKO# OepecTsSHON rpaMoTe OTpaXkaeT H3BECTHOE oHEeTHYe-
CKOE€ sIBJICHHE, TaK Ha3bIBAEMOE IIOKaHbe, YTO 03HaYaeT HepaziuycHue apdpuxar y
¥ Y B IIPOM3HOIIEHNH M CMeNIeHue OyKB y ¥ ¥ Npy Hanucanuu'. Mopgosornyecku
PYCCKOE CIIOBO — IIPOU3BOHOE CYLIECTBUTEIHLHOE, OHO COCTOUT U3 KOPHEBOM MOp-
dbembl ¢al u neHoMuHAaTUBHOTO cyhdukca -eys (< *-beb) st 00pa30BaHUSA UMEHH
nesrens [cm. BAPBOT 1969: 82].

Pycckuii kopeHb Ha caMOM JieJie BOCXOANT K TIOPKCKOMY NpujiaraTeabHoMy cal
’cepblii — 0 MacTH Jiomaau’ (Kak Ha 3To ObLJIO yKa3aHO paHbIIe B JIUTEpaType), HO
WCTOYHUK 3aMMCTBOBaHUS OyJIET OTpe/ieieH MO-ApyroMy.

N3yyaemoe COBO 3aCBUAETENILCTBOBAHO B MAMATHHUKE BTOPOH MONMOBUHBI XIV
BeKa. JTO 30JI0TOOPBIHCKUI TIEPHO HCTOPHH PYCCKUX KHSXKECTB, 10 OUTBBI Ha Ky-
JIMKOBOM I10JI€, KOTJa HA CeBEpe U FOr0-BOCTOKE Pl KHSDKECTB (cpean HUX PocTos,
Cysnanb, Bnagumup, Mocksa, Ps3ans, UepHuros, KueB) miatuimm gaHb MECTHBIM
npeacTaBuTeIsiM MoHronoB [CKPBIHHMKOB 1997: 126-147]. Ho OonbIIMHCTBO
MECTHBIX MTPHUCITYKHIKOB MOHT'OJIOB U caMo0 HaceneHue 3omotoit Opasl mexay Jlne-
npoM 1 Bonroii cocTosun U3 mpeacTaBuTeNeil caMoro 3HaYMTEIBHOTO KyMaHO-KbITI-
YaKCKOTr0 TUIEMEHHOT'0 COF03a, OOMTAIOIIET0 PaHbIIIe Ha MOJIOBEIKOM rolie [cM. VASARY

1 C ¢oHonornueckoii TOUKM 3peHUs B 3TOM JIMANEKTE NPUCYTCTBYET ojHa poHema /u?/,
u — 1o MHeHuto ['opmikoBoit (1968: 35) — nBoiiHOe HamuMcaHWE OTpakaeT JBa amorpada
0JTHOI1 rpadeMBbl, COOTHECEHHOH ¢ 3TOH (GOoHEMOH.
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2003: 154-159]. C Touku 3peHus A3bIKA YICHBI KBITYAKCKOTO TNIEMEHHOTO COH03a SIB-
JISUTICH HOCHTENISAMH Pa3HBIX BAPUAHTOB CPEIHEKBIMIAKCKOTO s3blkaZ, CpeaHeKbII-
yakckue auanekTsl B XIV Beke He3HaUUTeIbHO OTIIMYAIUCh IPYT OT APYra, HO, IOCIIe
pacnana 3onoroit Opasl B 1430-ble IT. U pa3npoOiIeHus TEPPUTOPUN UX OOUTAHMS,
HAYMHAIOCH (POPMHUPOBAHUE CAMOCTOATENBHBIX KBITYAKCKUX S36IK0B BocTounoi EB-
POIIBI, TAKKX KaK Ka3aHCKO-TaTapCKUi, OAITKUPCKUH, HOTalCK1H, kKapadaeBo-0aikap-
CKHI, KPBIMCKO-TaTapCKUi 1 oT4acTH KapanMckuii [GOLDEN 1992: 291-93].

Crenyer 3aMeTUTh, YTO Ka3aHCKO-TaTapPCKUH BApHUAHT CPETHEKBITIAKCKUX JHa-
JIEKTOB MapaJjIeIbHO TOMY, YTO €r0 HOCHTENW Onaromapsi co3nanHuio Kazanckoro
XaHCTBA MIPHOOPEHN BEAYIIyIO OJUTHYECKYI0 poiib B Cpennem [loBomxse, ¢ cepe-
nuHbl XV Beka CcTall JOMHUHAHTHBIM I36IKOM Boiro-Kamckoro apeaﬂa3. OTO 3HAYUT,
YTO BCE YPOBHHU SI3bIKA, OCOOCHHO €T0 JIEKCHYECKUI COCTaB, CTAIM HCTOUHUKOM 3a-
MMCTBOBAHHS [UIS BCEX SI3bIKOB [TOJYMHEHHBIX HAPOI0B BHYTPH apeaiia (00 ucTopuu
Bounro-Kamckoro apeana cm. AGYAGASI 2012). 13 TaTapckoro si3bika O0NBIIOE KO-
JIMYECTBO CJIOB TIOPKCKOTO TMPOUCXOXKACHUS OBUIO 3aMMCTBOBAHO, HAIlpUMEp Ma-
puiickuMu quanektamu [cM. RASANEN 1923]. Ho on nepenait He TOJBKO TIOPKCKHE
CJIOBA sI3bIKAM apeaa, a ornocpeaoBai pycckue [cM. AGYAGASI 1994] u naxe apab-
ckue JiekceMbl [cM. AGYAGASI 2015], o6o3Havaromme caMbie pa3HbIC AJIEMEHTHI
CBOEH KYJBbTYPHI U PEIIUTHH.

BosBpamasics k mpobiieMaTuke 3aMMCTBOBAHUS PYCCKOI'O CJI0BA Ya/eyb, UCTOU-
HUKOM 3aWMCTBOBAHHsI MOXXHO Ha3BaTh (GopMmy cal M3 OJHOTO U3 CpeJHEKBITYaK-
ckux nuanektoB cepeananl X1V Beka. CinoBo B HoBropoje mMorio nosBuThes Ora-
rojaps Toprosie, Bexb HoBropos Obu1 TOProBbIM LIEHTPOM M HE IJIATHII JaHb MOH-
rojam. [IpunararensHoe ¢al B 13bIKe KBIITIYAKCKUX TOPTOBLIEB MOTJIO YIIOTPEOJIATHCS
BCETJIa M0 OTHOIICHUIO K KOHSIM, TI03TOMY B JIPEBHEHOBIOPOJCKOM JTHAJTIEKTE BO3-
HUKJIa €To MPOU3BOAHAs PopMa co 3HaUYeHHeM 'Jaiblii KoHb . A B X VI Beke, koraa
PYCCKHE UMEJH HETIOCPECTBEHHBIE CBS3U C SI3BIKOM Pa3HBIX KbIITYAKCKUX HAPOIHO-
creii ot Kpbima 10 Kazanu, cnioBo ¢al MOTIIO pactipoCTpaHsSThCS OT HUX B (PYHKITUH
npuIaraTenbHoro (cM. 6a3y JaHHBIX ), IPUHUMAsS PYCCKHI MOp(OIIOTHIecKrii oka-
3arenb 3TON yactu peun (dan+siii). B Bonro-Kamckom apearne 31o cioBo Obu10 3a-
MMCTBOBAHO Pa3HBIMH TOBOPAMH BOCTOYHOMAPHICKOTO JUAIEKTA U3 IICHTPaJIBHOTO
JIMAJIeKTa CPEAHETATAPCKOTO S3bIKA!

Map. muan. B UP C C ¢dal, JT tsal *grau’ [BEKE 9: 3017]« cpexHe-tarT. mual.
¢al ’grau’ [RASANEN 1923: 75]

Urto kacaeTcs dyBamickoi (hOpMBI H3y4aeMOTO CJIOBA, OHA SIBIISIETCS MTO3THUM
3aMMCTBOBAaHHMEM M3 TaTapcKoro s3bika. Ho, cyns 1o cemMaHTHKE 3TOrO CIIOBA, MBI

2 EIMHCTBEHHBIM TTMCHMEHHBIM TIAMSTHUKOM CPEHEKBIMTIAKCKOTO s3bika X1V B. aBis-
ercsi Codex Cumanicus, HO B 3TOM MNaMSTHHKE H3y4aeMOE CIIOBO He 3a(pUKCHPOBAHO
(cm. GRONBECH 1942).

% B ykazaHHOM apeaJie paHbIle JOMUHAHTHYIO POJIb UTPaNl BOJDKCKO-0yJITapCKuii 36K
OTYPCKOH BETBH TIOPKCKHX S3BIKOB (€MHCTBEHHBIM IIOTOMKOM SIBJISIETCSI COBPEMEHHBIN Uy-
BAILICKUH SI3BIK).
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BPSII JIM IMEEM 371€Ch JEJI0 C HEOCPEACTBEHHBIM KOMTMPOBaHUEM Ka3aHCKO-TaTap-
CKOi (hOpMBI M 3HAYCHHUS KBIMTYAKCKOTO TUMa. boiee BO3MOXKHO, YTO TaTapcKoe
CJIOBO, KOTOpPOE MO3KE OBIJIO 3aMMCTBOBAHO BEPXOBBIM AUAJIEKTOM UyBaILCKOTO
A3BIKA, B TATAPCKOM SIBJISIOCH BOJDKCKO-OYJIrapCKUM CyOCTPaTHBIM 3JIEMEHTOM, TaK
KaK B IICHTPAJIbHOM JTHAJICKTE BOJDKCKO-OYITapcKOro sI3bIKa 3ByKOoBas (opma 3a-
T1a/JHO~IPEBHETIOPKCKOTO CJI0BA TIOJHOCTBIO COOTBETCTBOBANIA KBITIAKCKON?,

Ho 3mauenme otpaxkaer mpyroi meradopudeckuii o0pa3. Korma B orysckoi,
KBIMTYaKCKOW, TYPKECTAaHCKOH 1 B CHOMPCKO-TAaTAPCKOM BETBSIX (BOCXOAALINX K BO-
CTOYHO-APEBHETIOPKCKOMY JIHAJIEKTY) OCHOBHOE 3HAuCHHE CJIOBA — CEpBId, cepo-
BaTO-O€JIBIi ¥ JaHHOE Ha3BaHME LIBETA YIIOTPEOIISETCs 10 OTHOLICHHUIO K YeIoBeye-
CKUM BOJIOCaM HJTM KOHCKOW IEPCTH, JaHHOE CIIOBO B UyBAILICKOM SI3bIKE (TIOTIaBIIee
TyJa TaTapCKUM TOCPEACTBOM U3 IEHTPATBHOTO TUAJICKTa BOJDKCKO-OYJIrapcKoro
A3bIKA, BOCXOMAALIETO K 3alaJHO-IPEBHETIOPKCKOMY IHAJIEKTY) YKa3bIBaeT Ha CO-
BCEM JPYroi 1BeT (3KEeJIThIH ), KOTOPBINA HAMIIAHO NMPECTABIISIET BSUIOCTh PACTEHHSL.

Bosmxkck.-0yar. ¢al *xentblii” — cpeaneTar. cal *to xe’ > tat. *cal *xentusna
Ha JINCTBhSIX” — 4yB. ¢al *KeNTU3Ha Ha JUCThIX

Takoe npearnoaoKeHue MOATBEPKAACTCA eIle TEM, YTO UIMEETCSI U APYToil mpu-
Mep, KOrla 3THMOJIOTHYECKH TOKAECTBEHHBIC CIIOBAa, 0003HAUaIONIME HA3BaHHUE
[[BETa, B BOCTOYHO-APEBHETIOPKCKOM M 3alaJHO-IPEBHETIOPKCKOM YKAa3bIBAIOT
Ha pa3HbIe LIBETA:

Bocr.-mp.Tiopk.: sariy “xenteiii’ [JITC: 488]
Barm.-ap.Tropk.: Sar (< *sariy) B xazapckoM tomonuMe Sarkel *Oemast Bexa’
[CZEGLEDY 1963], cp. uyB. Sur(a) *6emnprii’ [ AIIMAPHH 17: 231].

Crmcok cokparieHuit:

bamk. nut.: 6amkupckas mureparypHas Gopma
p.-TIOPKCK.: TPEeBHETIOPKCKHE JaHHEIE

Kapaumck.: kapaumckas popma

KapauaeBo-0aik.: kapauaeBo-0ankapckas popma
KppiMcKO-TaT.: KppIMCKO-TaTapckas popma

Map. nuan.: Mapuiickast quajgekTHas Gopma

Hor. nuT.: HOraiickas nureparypHas Gpopma

OcM.: OcMaHCKO-TypelKoe CI0BO, HUTUpoBaHHOE PaanoBeiM o Kinos 1887
Pycck. uct.: pycckue HCTOPUUECKUE TAHHBIE

Pycck. muT.: pycckas aureparypHas dhopma

Pycck. muan.: pycckas auanektHas popma

CpenHe-Tar. Auan.: cpelHETaTapcKas auaiekTHas hopma
Tat. nuT.: Ka3aHCKO-TaTapcKas JuTepaTypHas Gpopma
Tat. auai.: Ka3aHCKO-TaTapcKas quajiekTHas popma

Ten. nuan.: Teneyrckas quanekTHas ¢popma

Viir.: yifrypckast quanektHas popma

4 Ha4anbHelii cornacHbli ¢ B 3TOM nualiekte coxpanuics (cm. AGYAGASI 2002: 26-27),
KOT/1a B IIPEANIECTBEHHUKE TYBAIICKOTO S3bIKa N3MEHHUIICS B .
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L1/raii.: TOBOp ypajJbCKHX TaTap LEHTPAILHOTO JHAJICKTa Ka3aHCKO-TaTapCKOr0
SI3bIKA
Uys. anan.: dyBamickas IuajieKkTHas popma
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Abstract

On the Etymology of Russian ¢alyj *gray-haired (horse)’
from Areal Linguistic Point of View

In the former literature (Dmitriev 1958, Vasmer 1958, Sanskij 1971, Sipova 1976) the et-
ymology of this word was determined as of Turkic origin without further information concern-
ing the donor language and the time and the geographical location of the borrowing.

The author using a new Turkic database and drawing the geographical spread of the Turkic
word c¢al *gray-haired’ came to the conclusion that this word first was copied from one of the
Middle Kipchak vernacular into the lexicon of the Old-Novgorod dialect in the 14™ century.
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YNPABNEHWE TEMOW U UAEHTUTET: OPFAHU3ALUA TEMATUYECKUX
3NEMEHTOB KAK OJUH U3 PECYPCOB BbIPAXXEHUAA ACUMMETPUYHOM
(MPO®ECCUOHAN — FPAXXOAHCKOE NIULO) U CAMMETPUYHON
(MPO®ECCUOHANbI-KONMMErU) NO3ULUMA B MHTEPAKLIUA

HaBa-Banpna IIIAXBEPJIOBA

0. Bseaeumne

B nacrosieii craTthbe paccMaTpUBaOTCS HEKOTOPBIE ACTIEKTHl OpraHru3alliy TeMa-
THUYECKHX HJIEMEHTOB C TOYKH 3PEHMS HOSBICHHUS CUMMETPUN/aCUMMETPHU B OTHO-
IIIEHUH TOBOPSIIHX IPYT K npyry. B omybmikoBanHo# B 2012-0oM rogy MoHorpaduu
Hepapxus 6 ouckypce npagocyous: é1acms u nooduneHue 6 peyu npogeccuonana u
epascoanuna (Ha mamepuanax puouyeckozo woy «4ac cyoay) B riaase Ynpasienue
mMeMOtl Y4aACMHUKAMU IOPUOULECKO20 MeNewoy ¢ pa3HbimM uoenmumemom (cpedcmsa
svipasicenust konmpons nHao memoti) [IITAXBEPIOBA 2012: 96-114] paccmarpuBa-
JIMCH HEKOPbIE MMPUEMBI KOHTPOJIS JIUIIA € MTPO(ECCHOHANBLHBIM HIICHTUTETOM HaJl pa3-
BUTHEM TeMbl. Cpell IPOYMX TYT BCTPEUAIOTCS U CIIyyad ITOBTOpa KIIOUYEBBIX JIe-
MeHTOB. [IpociyimBast TEKCThI KBAJIMTATUBHBIX HHTEPBBIO € MMPOodeccCHOHaIaMU-Bpa-
YyaMH Mbl 3aMETHJIM Kak ITOBTOpP KITIOYEBOTO 3JIE€MEHTa MWCIOJIb3yeTcs B CXOXKel
¢dopme, HO He C LETBbI0 KOHTPOJIS, a JJIsl BBIPAXKECHUSI COTJIAcHs C MO3ULUEN TOBOpsI-
1iero 1 ogoopenneM odopmiieHns TeMsl. VccaenoBanne KOHBEPCALMOHHOTO aHaN3a
PENKO pacTpoCTpaHsIeTCs Ha COAEpIKaHUe TEKCTa, Ha MEPBbIH IJIaH BBIXOST OPraHu-
3aIlMOHHBIE ACTIEKThI PEUH B UHTEPAKIMU. Kntouegou memamuiecKuil snemeHn TIOHH-
MAaeTCsi HAMH KaK TaKO! 3JIEMEHT pedH (Jalie BCEero 3T JIEKCH4ecKast €JMHHLIA, CJIOBO,
HO MOXET OBITh M CIIOBOCOYETAHHUE), KOTOPBIH COACPKUT OCHOBHOM TeMaTHYECKHIt
CMBICII, 00CY)KJa€TCs] YUaCTHUKAMHU WHTEPAKINH, TIOBTOPSETCS UMH.

W3n0XeHHBIN B CTaThe aHaJ W3 NPUMEPOB MOXKHO HA3BaTh MPEIBAPUTEILHBIM
UCCIIeIOBAaHUEM K OHOMY acleKTy (ynpaBieHue TeMoi) Oojiee OOIUPHOIO COIo-
CTaBJICHHUS AUCKYPCOB, TEKYIINX MEXy JTUIIAMH C OJJMHAKOBBIM U Pa3INYHbIM CTa-
TYCOM, UMEIO B BHIYy «aCUMMETPUYHBIN» U «CUMMETPUYHBII» CTaTyCc B AUCKypCE
MHCTUTYTa, I'Zle 0{Ha(1) CTOpOHA 00JIaaeT CTaTyCcOM NpOQeCcCHOHAIBLHOTO JINLA, a
Ipyras(ue) — cTaTycoM KJIMEHTA.

MukpoaHain3 OTPE3KOB ayTN03aNHCHEN TPOUCXOIUT C METOIO0JIOTHYECKUX TI0-
3UIMHA ATHOMETOIOJIOTMYECKOT0 KOHBEPCAIMOHHOIO aHallu3a, HO HW3JI0XKECHHBIE
BBIIIIE 33191 MCCIIEIOBAHNSA OTIMYAIOTCS OT TPAJAULIMOHHON 00paboTKy MaTepuasa
B paMKax YMOMSHYTOTO MeTo/ia. B Takux mccrneqoBaHusgx OOBIYHO BBIAETSAETCS pe-
YyeBoe JeiicTBUE, 00J1a1aroniee NpecKa3yeMbIM MaTTEPHOM, KOTOPBIA ONHCHIBAETCS
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U cHCTEeMaTU3upyecs, HAaCKOJIBKO BO3MOXKHO. Hamu sxe paccmaTpuBaeTcst, KaKuM 00-
pa3oM B Ipoliecce TOBOPEHUS CO3JIAaeTCsl BBIPAXKEHHE COACHCTBUSA KaK C PABHBIM
[apTHEPOM B OOCYXIEHHH KaKOTO-TO BOIPOCA HWJIM KOHTPOJIb Hax OQOpMIEHHUEM
peUeBBIX IIAroB COOECEHUKA U OPUEHTALUs Ha 3TOT KOHTPOJb. YTo KacaeTcs me-
TOJIOJIOTMYECKUX OCHOBOIOJOXKEHUM — MBI J€JIaéM HCCIIEIOBATENbCKHE BBIBOIBI
Ha OCHOBE MUKPOAaHAaJIM3a BEIOPAaHHBIX HAMU OTPE3KOB IIPH 3TOM UCIIOJIb3Ys TEPMU-
HOJIOTHIO U METObl KOHBEPCALIMOHHCTOB.

B Hamem npenBapuTeIsHOM HCCIIEAOBaHUH BCIIE 382 KPATKUM O3HAKOMJIEHHEM
C acleKTaMH TeMaTH4YeCKOW OpraHu3alliy PEeYH MPeICTaBIeH aHaIN3 OTE3KOB I0pH-
IU4ecKoro tenemoy «Hac cyaa» U KBAIUTaTUBHOIO UHTEPBBIO C CPYIIION Bpadei,
B KOTOPBIX HaOJI0Jaecsi MOBTOP TEMAaTHYECKUX KIIFOUEBBIX DJIEMEHTOB cOOeceIHU-
KaMH.

1. VYnpaBienue TeMoii B HHTEPAKIHH

HwmxenznoxenHoe (00 acrekTax TeMaTHUECKONH OpraHU3aluy Peud, MUKpOoaHa-
T3 OTPBIBKOB BU/ICO3AIKCEH IOPUAMUYECKOTO TEIEIOY, B HACTOSIIEH CTaThe PUBO-
JUTCS C HEOONBLIMMHU M3MEHEHHSIMHU) YaCTUYHO OBLIO OIyOJMKOBAHO B MOHOTpA-
¢uun 2012-ro roga [IIHAXBEPIOBA 2012].

HccnenoBanus B 00JacTH OpraHU3alliK TEMBI B €CTECTBEHHOW PEYH B MHTEPAK-
UM TIPOJIBUTAIOTCSI BIIEpe MEIEHHO, OPraHU3aIHsI TEMBI C TPYIOM TOAJIAeTCs CH-
cremMarm3upypomemMy onucannto [ATKINSON-HERITAGE 1989: 165, OKAMOTO—
SMITH -LOVIN 2001: 583]. C. DOpBun-Tpumn onpeneiser TeMy Kak MaHubecTauo
COJIep KaHUs, COJIEPIKAIIYIO0 M MTPONO3UIIMOHHBIN 35ieMeHT. O[Ha U Ta )Ke TeMa MO-
XKeT ObITh chOopMyIMpOBaHa MO Pa3HOMY, TAaK Kak IMOJACPIKUBAETCS yepe3 Iepe-
pbpasupoBky [ERVIN-TRIPP 1964: 87]. Kosemnmu u Mropu [COVELLI-MURRAY
1980: 387], onuckiBast popManbHbIe MPU3HAKA CMEHBI TEM MEKAY TOBOPSIIUMH,
NPOBOAT Mapajuiesib MEXKIY OMHMCAHHEM OPraHW3alMH CTPYKTYPbl CMEHBI 1IaroB
(Ha ocHOBe SACKS u ap. 1974) u co3qar0T aHAOTHYHOE ONMHCAHHUE CTPYKTYPHBIX
MPU3HAKOB OPTaHU3AIMN TEMBI:

* CMeHa TEM MMPOUCXOIUT U BOCIIPOU3BOJUTCA B pEUU.

* KonruecTBO T€M B KOHBEpCAIIUH MEHSCTCSI.

* Her mpsiMOro COOTBETCTBHSI MEXIy LIaroM M TeMOH (IIar MOKeT BKIIOYaTh
HECKOJILKO TEM, U OJHA TEMaA MOXKET pa3BUBATLCA HA NPOTAKECHUN HECKOJBKUX IIa-
TOB).

* Bpemst MpoI0KHUTEIEHOCTH TEMBI HE TPEIIMTUCAHO, MOYKET U3MEHATHCA.

* TeMbl, peIOKEHHBIC I 00CYKICHHSI, MOTYT OBITh MPEAONPEICIICHBI, O/1-
HAKO WX MOPSIOK MPEIHCaH PEIKO, JaKe B MHTEPBBIO MK Jebarax.

* BepOanbHble ¥ HeBepOaTbHbIC CHUTHAJBI JAIOT 3HATH O TOM, YTO TeMa HCUep-
NaHa, WK Ke HHU OJIMH U3 YYaCTHUKOB Oecellbl He JKellaeT €€ MPOI0JDKATh.
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* B peun BCTpeuaroTCsi HOBTOPSIIOLIUECS METOBI, TPU TTOMOIIN KOTOPBIX TOBO-
pAIIME OCTAHABIMBAKOT UIIM MEHSIOT TEMY ™.

*» CyIecTByeT MEXaHH3M HCIIPABICHUS / KOPPEKIIHH TEMBI.

* [TosiBiieHne OoJiee YeM OJHOW TEMbI OJJHOBPEMEHHO BO3MOXKHO, HO HE MOXKET
OBITh JTTUTEIHHBIM, YTO ITPOUCTEKACT U3 CAMOU MPUPOJIBI SIBIICHMSL.

Kak BHIHO M M3 TOBEPXHOCTHOTO MEPEUHCIICHUS, COAEPKaTeNbHBIN U (op-
MaJIbHBIN aCHIEKTHI CBA3aHBI MEXKAY COOOM: MEXaHU3M U3MEHEHUS TEMBI TpeOyeT
MIPOU3BE/ICHUS I1ar0B OMPEACIICHHOTO THIA, TaK KaK TeMa — SIBJICHHE «JyBCTBH-
TeIbHOEY K 0011el CTPYKType KoHBepcarmu [BUTTON — CASEY 1989: 188-189].
Tema — siBlIeHUE «9yBCTBUTEIBHOE» U C APYTOM TOUKHU 3PEHHS — HE BCE TOHSI-
ThI€ TEMBI MOTYT OBITh MOAJEPKAHBI (IO Pa3HBIM MPUYMHAM, HAIPUMEP, OTIpe-
JIEJICHHAsl TeMa MOXeT OBbITh HEMPHUATHA JI OJHOTO M3 YYaCTHUKOB O€Cespl).
[TosTOMY MOsIBIIEHHE TEMBI OOBIYHO MPeIBAPSIETCs BBOIHBIMU CTpYKTypamu. Cy-
IIECTBYET ClIeHHalbHasi OpraHnu3alysl aroB, KOTOpas MPeACTaBIseT BO3MOXK-
HOCTb JUIs1 TOBOPSIIHX MOJHATH KaKyl0-THOO TEMY U BBIPAa3UTh CBOE K HEIl OTHO-
mieHue (MOJICPKKY WM OTPHUIIAHUE, TO €CTh MPEII0KEHUE 3Ty TEMY HE Pa3BH-
BaTh, 3aKPbITh) [SCHEGLOFF 1979, SCHEGLOFF 1980, MAYNARD—ZIMMERMAN
1984, BUTTON-CASEY 1989, JEFFERSON1989].

CerMeHTbI CEKBEHIIMH HAXOIATCS B OTHOIICHUH B3aUMHOM pejieBaHTHOCTH / 3a-
BUCHMOCTH JIpyT OT Apyra [SCHEGLOFF 1972: 76, nutupyercs u B TERASAKI
2004: 172]. Mexny 3J1IeMEHTaMH CEKBEHLIUU CYIIECTBYET B3aUMHAs! CBA3b: €CIIH
9JIEMEHT A OTBET, PEaKIIHsI Ha AJIEMEHT S, TO HAIM4YHe dJeMeHTa S OyeT npea-
nojaraTh Hajmuuue snemMenta A. To ecTb, OABITOXKUBAS, TIOSBJICHUE OTIPE IeIICH-
HBIX BBOJIHBIX JIEMEHTOB OyJeT Mpe/ICKa3bIBaTh MOSIBICHUE IPYTHUX, HATIPHUMED,
HOBOI1 TeMbl, Kak y batona u Keiicu, uinm gaxxe mpeaBemaeT o CoaepKaTeIbHbIX
NpHU3HAKaX OKUIAEMOTo 3JIeMeHTa [cM. Takxke TERASAKI 2004: 191-192]. Ilo-
SIBJICHUE TeMbI OYJIET COIPOBOXKAATh €€ Pa3BUTHE MIOCPEACTBOM ITOBTOPOB KIIIO-
YEeBBIX DJIEMEHTOB U TiepedpasupoOBOK.

B ycTHO# peun B MHTEpaKIMU HEPEIKH MOBTOPHI U mepedpasupoOBKHU, BbI-
TIOJTHSFOIIME B PA3HBIX TUMAX TEKCTa pa3HbIe NEHCTBUS B MHTepakuuu. Ciemyer
pas3iryaTh MOBTOPHI U Tiepedpa3upoBKH: iepedpazupoBKa 3TO y)Ke HHTEepIpeTa-
Ul CKa3aHHOTO paHee, KOTOpasi B CBOIO ouepenb TpeOyeT peakiuu, 0q00peHus
WM ONIPOBEPKEHUS CO CTOPOHBI coOeceHIKA. 3aHUMAasICh AaHAIIM30M €CTECTBEH-
HOW 3By4Yalllell peur COLMAIbHBIX MHCTUTYTOB MbI BHJIEIH, YTO CXOXHE dJIe-
MEHTBI, IPOU3BEICHHBIE JIUIIAMH C Pa3IMYHbIM HHCTUTYLIMOHAJIbHBIM UJIEHTUTE-

! Tlopnepkka WM OTKJIOHEHHE ONpENENEHHONH (HEMHTEPECHOM WJIM HENPHATHOM
JUISl Y9aCTHUKOB) TEMbI B MHTEPAKIIMN MOKET IIPOUCXOUTH 00JIee MIIM MEHEe IKCIIUIIUTHO
BhIpaXkeHO. Yalre Bcero NpoucXoIUT NPOCTO OCTABJIEHUE MPEATIOKEHHOH TeMbl Oe3 BHUMa-
HUS, aKTYaJIbHbIH TOBOPSIIHIA HAYMHAET TOBOPUTH O YEM-TO JpyroM. Pexe ocraBiieHne TeMbl
Goutee SIBHO BBIpaXkeHO, Hamp. «He Oyzem 06 aToM...».
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TOM HEPEJKO BBITIOJIHSIOT Pa3HbIE JCHCTBUS B HHTEPAKIMH (TAKOBBI OBLUIH B HC-
cnenoBanuu 2012-ro roga: koHpUpPMAaIHS TEMbI B TOOYK/ICHUE MPOJIOJKATh peyde-
BOM IIIar, BBIJICJICHUE BAKHOW C MPO(ECCUOHANTBHON TOYKHU 3peHUS WH(OPMAIUH,
mpoeknus ganee ciemyromeid Temsl) [LLHAXBEPIOBA 2012]. Oto Habmomaercs u
B Cllyyac TIOBTOpa KIJFOYEBBIX TEMATHUYECKHX 3JEMEHTOB. B HacTosimeil crarbe
B aHAJIM3€ CEKBEHIIMI paccMaTpUBaccs KaK TEXHHYECKas CTOpOHa (Hampumep, mo-
MBITKA COXPAHHUTH CIIOBO 3a COOOM, BRIUTPATH BPEMs, TIOTIHITKA B3ATh IIIAT) UCIIOJb-
30BaHMS ATOTO DJIEMEHTA, TaK M ero TeMoobpasyromas poiab. Hamu paccmarpusa-
IOTCA pa3JIMYHbIC NPUMEPLI TIOBTOPOB TEMATUYCCKUX 3JIEMCHTOB, U UX POJIb B UH-
Tepakiuu. Jlanee HaMHU ONpPENENSIOTCS HEKOTOPBIC Pas3iuyvs B POJHM OBTOPOB
B JIBYX YHOMSHYTBIX THIAX JHCKYpCa, O KOTOPBIX MOApOOHEe MUIIETCS B CICAYIO-
mux ab3amax.

2. Meton u MaTepuan

B HacToAme#l craTbe paccMaTpUBAIOTCA MOBTOPHI B JIBYX THIAX IUCKypca:
B TEKCTax lopuandeckoro Tenemoy «Yac cyna» [[IIAXBEPIOBA 2012] u B kBaiuTa-
TUBHOM WHTEPBbBIO, 3aIIMCAHHOM B ofiHOU M3 cTpaH [Ipubantuku. MHTEpBBIO TOTO-
BUJIOCh B paMKaX COLIMOJIOTMYECKUX MCCIIEJIOBAaHUHM, YHaCTHUKU Bpaud U Mojepa-
TOp-counoor. ['oBopsiue Bce pyCcCKOSI3bIYHBIE OMIMHIBBI, AJIS1 KOTOPBIX PYCCKHUM
SIBJISIETCSI POJHBIM SI3BIKOM. fI3BIKOM MHTEPBBIO TAKXKE SIBISIICS PYCCKUH sA3bIK. B nH-
TEpBBIO NMPUHUMAIHN y4acTHE KaK MY)KUMHBI, TaK M >KEHIIMHBI, BO3PACT KOTOPBIX
npudm3uTensHo oT 30-u 1o 60-u siet. bpuia ncmonk30BaHa 3aMuch KBATUTATHBHOTO
WHTEPBBIO JJIMHON B MOJITOpPA Yaca, B KOTOPBIX CIENHAIHCT-COLUOIIOT 3a1aeT Impe-
UMYIIECTBEHHO OTKPBIThIC BOMPOCHL. ['oBopsiiue (MX ObIIIO ceMepo) 0003HAYAIOTCS
nuQpamMu, BCe yKa3bIBAIOILKE HA UX JIUYHOCTD U MECTO IPOBEICHHS HHTEPBbIO AaH-
HBIE yJIaJIeHbI U3 TEKCTa.

Taxke MHOH ynoTpeOJIsIIUCh aHAIM3bI TEKCTOB, cliejaHHbie paHee [ [IIAXBEP-
JIOBA 2012]. OTo aHanu3 peueBoi HHTEpAKLIUHU B TeJemoy «Hdac cyna», B KOTOPBIX
BEIYLIMH-NPO(GECCHOHAII, IOPUCT, BBICTYIAIOLIMA B POJM CyIbH paccMaTpHUBAET
pasnuuHble Jlena u OeceqyeT ¢ JHIamMu, 00JalaloNMMU B JAHHOH HMHTEPaKIUH
WICHTUTETOM HenpodeccuoHana-kiueHTa (UCTIa U OTBEeTYHKa). ['oBopsimue 0060-
3HAYaloTCsl HadaJbHBIMU OyKBaMHU Ha3BaHMS UX POJIM B cyAeOHOH mpouenype
(C —cynps, U — ucren, O — OTBETYHK).

O6paboTka 3BydYamero Marepuaiga IMPOUCXOAWT B TIPOIECCE H3TOTOBICHUS
TPAaHCKPHIILHIH, B KOTOPOH 0003HaYaETCs ANHAMHKA YePEIOBaHMS PEUEBBIX IIaroB
(cuMynbTaHHas peus, May3bl, CMEX, 3ByYalllee AbIXaHUe) U apTUKYJISIIUOHHBIC TIPH-
3HAKM 3Byvalel peun (ynapeHue, apTUKYJSAINSA, HHTOHAINS ¥ BBICOTA 3BYYaHUS)
[o Tpanckpumninu Takke: HUTCHBY-WOOFFITT 1998: 76, IIIAXBEPZIOBA 2012: 61—
62], 0603HaUEHHA B TPAHCKPUIILIMY CM. B TiprutoskeHny Ne 1. 3Bywaruii Matepuan u
TPaHCKPHUIILUSA SBISIOTCS OCHOBOM JIJIsl MCCIIEA0BATENBCKUX BBIBOJIOB. B X0/€ aHa-
JIM3a MBI TIOJIb3yeMcsl KputepusaMu coaBTopoB [lomepann u @ep [POMERANZ-FEHR
1997: 71-74] — paccmarpuBaeM Kak B ONPEICICHHON CEKBEHIIMH IIOCPEACTBOM pa3-
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JIMYHBIX MMPUEMOB OpraHru3alvi peyu CO34acTCA MMIUIMKATypa OIMPEACICHHBIX CO-
OUaJIbHBIX pOJ'ICI\/'I, OTHOIIICHUH MCKAY TOBOPAIIHNMHU. B 3akiroueHue Mel CpaBHU-
Ba€M HCIIOJIB30BaHHUE BCTPCUAIOINNXCA B paCCMOTPCHHBIX HAMH TEKCTaxX ITOBTOPHBI
TEMATHUYCCKHX KIIIOYECBBIX 3JICMCHTOB. CnepBa paccMapuBarOTCA OTPBIBKU U3 3aIlH-
cen HOpUuaAN4YECeOoro TCiICuIoy.

3. AHAJHU3 TEKCTOB

B nanpHelinieM HaMu paccCMaTPUBAETCS S TPUMEPOB U3 3aMHCEH TEKCTOB MUPO-
BOTO CyJa 1 4 mpuMepa H3 3aruceid HUHTepBbIo. [IpuBeeHs TpuMepsl TpaHCKPUOU-
POBaHHOT'O TEKCTa, 3aTEM CJIelyeT MUKPOaHAaJIH3 OTPHIBKOB, B KOTOPBIX 0C000€ BHU-
MaHHE YAENsSeTcs MOBTOpPaM, MUKPOAHAJIN3bl 3aBEPIIAIOT KOHKIIIO3UBHBIEC 3aMeya-
HUA, HA OCHOBE KOTOPBIX MbI J1€JIa€M BbIBOABI U ITOABOJUM UTOT'U.

Ipumep Ne 12

1 ©) Taa k- (--) TO €CTb OH Yy Ha OCHOBaHMM BOT Tex 3anmucen; (.)
2 (120) 1 3 'po;

3 © KOTOpBEIE y Bac €CThb (-) mnepecumuras Bam (.) Bamy

4 ) Ia;

5 ©) neHcuo, (=) Ia a OH objlamaeT KaKMMM-TO CIeUMalJibHbIMMY [TO3HAHUAMM,
6 [oH 3HaeT ]

7 (40 [Ia (.) on paGoraer] B COBECe; (-) on pabotr’ (-)

8 © Aa

9 (120 paboruuk COBECa=

10 ©) =3HauuT OH paborTHuk COBECa

11 #) OH 3HaeT nopaaxku; (-) npaBmia; (.) a IMPEKTOpP,=

12 ©) = A pgyMamo 4TO OH BJjazmeeT (.) 3TUM BOIPOCOM;

13 H) Ia (-) A Toxe Tak IOHMMAL;

Monundukarust / cierpuKanys TeMbl He MPEANoaraeT BCeria MoJIHOrO H3Me-
HEHHS TEMbI, HO J00aBISIET Pa3BUTUE KAKUX-THOO ACIEKTOB «IIOATEM», KOTODbIE
C HaIlPaBJICHUEM CYAbHU (BBIITOJHEHHBIX UM IPH IOMOIIH BOIIPOCOB MJIM 3aMEYaHuUH,
MIOBTOPOB) JIOJDKHBI OBITH Pa3BUTHI JOMpPAIIMBaeMbIM JIMIIOM. Tema, pa3BuTas
Henpo(deccHoHaIOM — HOBBIH 3JIEMEHT 100aBJIeH CyAbel, HO 3TO HE Ha4ajo HOBOM
TEMBI, 2 MOJU(UKALUS B CBS3H C LEJSIMH J0Ka3bIBaHUsI, H3BECTHBIMHU IPOQeccHO-
Haimy. Henpodeccnonan, kak mpaBmio, MpoaokKaeT pedb COrJacHO HOBOMY 3JIe-
MeHTy. Cyzibsl B Ka4ecTBe pecypca sl MOAUPUKAIIMH UCTIONB3YET DIIEMEHTHI 11ara
uctua. BeryruieHne nponcxoauT B MECTE BO3MOXKHOTO 3aBepIleHMs (B AalbHEHIIEM
MB3) peuesoro mrara (B nanpreiiiem PLI), Hepenko ¢ oTpe3skaMu CUMYIbTaHHOM
peun® (SBISETCS MECTOM CHCTEMATHYHOTO MOSBICHHS HATOKCHHS ), TAK KAK HEPO-
(eccroHanbHOE JHIIO elle He 3aKOHYMIIO pa3BUTHE CBOEH TeMbl. B paccMOTpeHHBIX
HaMHM PUMEpPax AUCKypca C aCHMMETPHUYHON JOMUHAHTHOCTHIO0 O0ph0a 3a CIIoBO He
TUIHWYHA, CITUILKOM CHJIEH aBTOPUTET NMPO(ECCHOHATBHOTO JINLIA.

2 OTPBIBOK B3ST M3 3aCEaHus MUPOBOTO Cy/a (FOPHAMYIECKOTO TEJENIOY) Ha KOTOPOM
paccMmaTrpuBaICs Cilydaid HelpaBWILHO PACCYUTAHHOMN NTEHCHHU.

% CumynbranHas pedb — pevb JABYX WM 60Jiee TOBOPAIINX, 3By4alias 0JJHOBPEMEHHO.

4 HanoxeHune — cuMyJIbTaHHas peysb, 3Bydarias B MB3 pedeBoro mara, cuMyJibTaHHas
peusb, 3By4anias He B MB3 cunTaeTcs Hamu mpepsiBanueM. [[IIAXBEPIOBA 2011]
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[TpuBeneHHBIH BbIIIE OTPE30K HAUYMHAETCS MOJBITOXKUBAIOIIEH nepedpa3supoB-
Koii cyapu (cTpoku 1, 3, 5). 3HakoMBbIi HCTIIa Ha OCHOBE €€ XKypHaia yueTa pabouero
BpEMEHH, KOTOPBI OHA Bejla CaMOCTOATENIbHO, paccunTal el nencuto. Mcren, npu
MIPEIBSBICHUN JKaJI00bI YXKE 3aMETHIIa, YTO €€ 3HAKOMBIH paboTaeT B cobece (yupe-
JKICHUH COLMAJIBHOrO 00ecIieueH st), TO €CTh €ro CIoBaM MOKHO BEPHUTb, OH MPO-
¢eccuonanproe muI0. Ho cyaps 3Toit nH(bOpMaIuy He 3aMETHIT WIIH 3a0b1J, 3a/1aeT
UCTITy BOIpoc (CTp. 5.), CMBICI KOTOPOTO COCTOUT B 3ampoce MHQopMamnuu, oda-
JIAeT JU JOCTATOYHON KOMIIETEHIIMEN 3HAKOMBIH, YTOOBI €r0 MHEHHE MOTJIO COCTaB-
JSTH OCHOBY JJIs1 McKa. McTen cnemuT ¢ 0TBETOM (CTp. 7), AEMOHCTPUPYSI STHM TO-
TOBHOCTh K KOOIIEpaIlM | IMOAYEpKUBas BaxHOCTh nH(popMaruu. [losBrsercs
HaJoxeHue. Vcrel HaunHaeT BOCCTAHOBJIEHNE MCXOJIHOTO COCTOSTHUSI pe4H CaMo-
ucnpaieHueM [JEFFERSON 2004 ], mOBTOPOM 3JIEMEHTa, KOTJa CYbs OCO3HACT BaXK-
HOCTP INPO3BYyYaBIIeld WHGOPMAIUN U JTEMOHCTPUPYET STO PACIO3HABAHWE TAKKE
MOBTOPOM KJTFOYEBOTO TEMATHIECKOTO diieMeHTa =3xHauum ox pabomuux COBECa.
B Takux 1marax, BeIpa)Karol[UX paclio3HaBaHWE BAKHOCTH MPO3BYYaBIIeH HH(POP-
MaI[iH, Jale BCEro HaOI0JaeTCs CTPYKTYpa «IUCKYPCUBHBIM MapKep o yaape-
HUEM (Aa)+KopoTKas may3a+moBTOp AIeMeHTay. VICTell oS Th CTIEIINT Ipopearupo-
BaTh, BCTyMaeT 0e3 mepepbiBa Ha JIOJI0 CEKYH/IbI, TOBTOPSIET OMAThH KIFOUEBOU dJie-
MCHT, J€MOHCTPUPYA 3TUM I'OTOBHOCTH K KOOIICpAIlUM U IMOAYCPKHBAsA BA)KHOCTH
nHpopMaruu. Vcrer HauuHaeT HOBYIO TeMY a Oupexkmop, Cylbs TPOSBISET KOH-
TPOJIb TEMBI, OepeT 1Iar, mpephiBasi, ¢ GHOKHpOBKoﬁS, HE JiaB ucTLy 3aKkoH4YuTh PIII,
JaeT KoHQUpMAIUio cKkazaHHOMY A dymaro umo on enadeem (.) 2mum 0npocom;.
Ucrent cornmamaercs. CrenyeT 3aMEeTHTh, YTO BBIIICTIPUBEICHHBINA THI PEYEBOTO
Imara BCTpPEYaeTcssi B PACCMOTPEHHBIX HAMH TEKCTaX 3aceJaHhil dalle BCero
0e3 HallO)KeHUH, Torna Kak Jpyrue TUIBI PEeYeBHIX IIAroB, HAIPHMEP, OCTAaHOBKA
TEMBI NPU HAJTUYUN JUKOYCTPAIIAIONIEr0 aKTa MPaKTUYECKH BCETAa MpPOU3BeneHa
C CUMYJIbTAaHHBIM OTPE3KOM.

B npuBeneHHOM 0Tpe3Ke MBI BUITTUM HOBHIOP-CAMOUCTPABTIeHUe U HOBMOP-PAC-
nO3HAa8aHue BAXHOCTH MH(OpMAIMK, KOTOpPHIH 0oJiee MHTEPECEH C HAlllel TOYKH
3penus. [IpodeccrnoHaibHOE JIUIO BBIACIACT OBTOPOM BaXKHBIH C TOYKU 3PEHUS
JTIOKA3aTeNbCTBA MPAaBOTHI UCTIA OTPE30K, 3aCTaBIss ATHM HCTIA JOMOJIHUTH €Il
pedeBoil mar, a 3aTeM JIeJlaeT BBIBOJ] U 3aBEpIIAeT 3Ty TeMy (3HAKOMBIN o0amaeT
COOTBCTCTBYIOIIIUM 3HAHUEM, TO €CTh Ha €TO0 MHCHUHN MOXHO OCHOBBLIBATH JIOKa3bI-
BaHUE).

Ipumep Ne 2°
1 ) Ha; (-) Xurymmu nepsout momemm, (-) mu (.) Hadas (.) TakuMm OOpPasoOM
2 (=) xak OBl C33 UM (-) 3aHMMaATbCA M3BO30OM,
3 ©) To ecTs myia Bac, (-) aBToMOOWJIb; [Ha]CKOJBKO £,
4 ) [Oa]
5 ©) NOHMMAaKW Bac (-) 23 MCTOYHMK , (.) 3apaborka; (.)
6 () Ja; mct (.) maa; [oT' MCTOUHUK]

® Be3 oLIyIaeMoro nepeprIpa.
® [IpuBeneH OTPHIBOK U3 3acelaHMs, Ha KOTOPOM PACCMATPHBAIICA YTOH U IIOpYa aBTO-
MOOWIIS.

42



Ynpaenenue memou u uoenmumem

7 ©) [[lockoJIbKY BHI] CKasaliM, YTO B IepeBHe paboTel HET,
8 [aB ]ToMOOWMIIL IJjig Bac , B HAHHOM CJilydae

9 (140 [Ja ;]

10 © 3TO MCTOUHMK ,B IIAHHOM CJlydae [OopyIMe MPOM3BOICTEA ]

11 (40 [3TO mMcTouHMK 3apaboTka;] ma (3 cek)
12 aBT (??) Hy MHOIIa A Iaxe e3Iul B

13 ropon (-) nHy (-) neBaumi, (.) u Takum obBpaszom BOT, (.) XKOp(.)

14 KOPMMJI CeMbio; ()

Cxoxuii cinydail pacrio3HaBaHHs PO(eCCHOHATBHBIM JIMIIOM BaYKHOCTH HH(OP-
MallM{ M UHTEPIIPETalNs CKa3aHHOTO HEMTPO(PECCHOHAIOM, KOTOPast HOCJIEAHUM IIe-
peHUMaeTcs U NOoAJepKUBaeTcs, HabIoJaeTcs B IpUBEAEHHOM oTpeske. Vcrer co-
o01m1aeT, 4To JUIst Her0 aBTOMOOMITB OBIIT HE IPOCTO TPAHCIIOPTOM, HO U HICTOYHHKOM
JIOX0J1a, YTO yCYTYOIsIeT HAHECEHHBIH eMy yiiep0. DTo BaykHas WHGOPMAITHSL, CYIbs
JIEMOHCTPHPYET CBOIO MHTEPIPETAINIO ¢ ToscHeHusMH (cTp. 3 5, 7, 8). Mcren mbI-
TAaC€TCA B3ATH LIAr B CJICAYIONIEM MECTC ONPCACIICHUA, YEM SABJIAJICA JIs1 UCTLIA aBTO-
MOOWIb (CTp. 5.), AETMAeT 3TO COOTBETCTBEHHO KIFOUEBOMY TEMATHUYECKOMY dile-
MEHTY UCHMOYHUK 3apabomKa, TPeUIOKEHHOMY CyIbel (BBIOCICHHOMY MM
u3 npeapinymero Plll-a, pacckasa ucTia), BOCIOIB30BABIIUCH HEOOIBIION May30i
U IIPOU3BO/IsI HAJI0XKEHUE, OIHAKO Cyibs e11ie He 3aKOHUYMI. Cy/Ibsl IPOJOKAET CBOM
miar, mporoBapuaer MB3, mombiTka ucta He yganack (ot crp. 6.). Ucrerr 8 MB3
Imara pou3BOJUT KOPOTKHUil Hanararommuiics oTpe3ok, Ho He Oeper miar. Ero mens
JIMIIB IEMOHCTPAIINS CBOETO OA00pEHHUS, AT KOHPUPMAIIUIO CIIOBaM CYIbH U BbI-
paskaeT BHUMaHHUE, TOTOBHOCTh K Koonepauuu. OJHaKO BCKOPE OH OIATH IBITAETCS
B3ATH ILIAT, IPOM3BO/s HajloxkeHne B MB3, npuHuMas KIIIOYEeBOH 3JIEMEHT, PeIIo-
JKEHHBIN CyJIb€ U 1aeT CBOE MOSCHEHMUE.

IIpumep Ne 3
1 ©) [Yry]l (--) Taak! (--) u OH oTkazajicda, (.) BO3MECTMTbL Kak TO Bam (.)
2 NPVMUYMHEHHEN Bpend, (--) WM KOMIIEHCHMPOBATb HeynooOcTea, (-) KOTOpEE
3 OH BaMm mocTaeumi; (-)
4 n Hy oH, (=) Oa, BOT MMEHHO HE XO’ He XOUeT BHIUIaYMBATBL BOT 3Ty Cymmy; (.)
5 ©) Hy BH Xe eMy CKasaly, 4UTO «M3BMHM, (.) TH MallMHY MOK IpMBE
6 [3 B TAaKOM COCTOSHUMU, »]
7 n [Maaa (.) A cka ]3aj 4TO «MamMHy TH pas3bus, (--) Tak TH BO3b (.)
8 BO3MecCTM! MHe (.) MoOM ymeps;»=
9 ©) =Hy a o kakoM-TO »OpyTroy QopMme BO3MelleHUs He Wjo, pedu; (-)
10 MOXeT OHTb OH MOXeT (-) 3HaeTe MHOTZa OHBaeT TOBOPAT, (.) «Yy
11 MeHSA IOeHer HeT, (.) HO y MeHA CBOM aBTOCepBu3; wuiau Tam (.)
12 3HAKOMEIM XeCTAHmMK; (-) moeemeMm (-) oH Tebe BCe crejaer,
13 He [(?2?2?222222222)1»
14 @) [Hy ma (-) a] 3Haw (.) kak 3To mejlaercd; (-)4 3HaL (.) Kak 3TO
15 neysiaeT'; (=) OH MHe TOXe mnpemyiox (.) mpensaraj, TaKue Xe yCIyIu
16 (=) o c'(?) 1 «a BOT TOoxe (.) MOTyy, (-) Tebe OTPEMOHTUMPOBATEL,>»
17 (.) HO 2 y3Ha(??) BCTpeYaliCA MMEHHO C TakKuMmu [333 222?272 ]
18 (O [MonaTHO; ] (.)
19 Bamepuit MBaH'y; (.) xopowmwo; (.) Torma Mel Telepb IOOIpallMBaeM OTBETUMKA

B npumepe Ne 3 moBTOpOM ¢ iepedpazupoBKaMH MOJIEPKHUBACTCS MTPEITHCAH-
Has npodeccuoHanbHbIM JuioM TeMa (ctp. 1-2 (C): omkasancs, (.) 6o3mecmums
kax-mo eam (.) npuuunennviii 6peo, — ctp.4 (N): ne xo’ ne xouem eviniauueams 6om
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amy cymmy; c1p. 5-6 (C): 6wt (...) ckazanu, ymo mawuny moro npusee[z 6 maxom co-
cmosinuu,y — ctp. 7 (N): s cka |3an umo «mawuny mot pazoun,) Cyaps v ucterr 00-
CYXJAlOT BO3MOXKHOCTH BO3MEILICHHSA (JEHEKHOI0) WJIM HHOM KOMIICHCAIUH
3a Bpel, MpUYMHEHHBIH ucTiy. McTen pearupyeT Ha BOIpoc O BBITLIATe mepedpasu-
POBKOI1, YBOZISl pedb B HY)KHOE €My HallpaBJICHHE — KaK BBLIICHACTCS MO3XKe, HHOM
BUJ KOMIIGHCAIIUU €My HE ITOAXOAUT, OH TpeOyeT HMEHHO €HEKHOI'0 BO3MeEIle-
Hus. B 5-i1 ctpoke (Hy 6wl oce emy ckazanu,) MPOUCXOAUT «CABUI TOBOPSALIETON.
CyAbs HAYMHACT 'OBOPUTH OT JIMIIA IT'OBOPAILICTO (HpI/I‘-IeM ot 1-ro JMna € AMHCTBCH-
HOT'O YHCIIa), KaK OH JIOJDKEH ObUT OBl TOBOPUTH B TOW cUTyanuu. Vcren BocipuHu-
MaeT 3TO KaK MOOYXKAECHUE B3ATh CIOBO (TO €CTh BHIOOP M3BHE) W 3aBEpIIAET IIIar,
HayaThld CyJbEH, IOBTOPSSA 3JIEMEHTHI IPOM3BEICHHOTO MM pEYEBOro IIara.
[Ipu oopmiteHHNU mIara OH MCHONB3YET MPEIIOKEHHYIO CYIbel KOHCTPYKIIHUIO,
¢ nepedpa3supoBkoil. TpyaHO TIPEACTaBUTH OOJNBIIYIO CTeeHb KOHTpous Haz PIII
cobecemanka! Hucxonsmas nHTOHAASA CBUIETENBCTBYET O MpHOImKkeHnd MB3-s,
CyIbs BEPOATHO HE COBCEM JOBOJICH PAa3BUTUCM TEMbI, WJIW JJI HETO JOCTATOYHA
TpeJicTaBIeHHas HHpopMaIws, OepeT CI0BO ¢ OIOKUPOBKOI (cTp. 9) ¢ 1emnsio crie-
nuuKanuu TeMbl (MHAs QopMa BO3MEMICHHUS), TaK KaK OTBETYHK (IIPEIITOIIOKH-
TEJIbHO, KaK 3TO BBIICHSETCA MO3XKe) paboTaeT B aBTOCEPBUCE, OH MOT OBl M OTpe-
MOHTUPOBATH aBTOMO6I/IHI>. Onare MPOUCXOAUT CABUT T'OBOPALICTO, CYAbs T'OBOPUT
3a OTBETYMKA OT 1-T0 JIMIa €AMHCTBEHHOTO YMCIIA, KAK OTBETUYMK MpeAsIarai Bo3Me-
ctuth yuep6. Mceren nubo mpeanonaraet npuOIMKAIOMIKIACS KOHEl] miara, Tubo —
9TO KaKETCs BEpOSTHEE — OCO3HAET 3TOT IJIOTHBIM KOHTPOIb KaK JIMKOYCTpAIlaro-
IIMH aKT, BCTYIAeT ¢ HeOOIbLINM HaJloxkeHueM, He B MB3, To ecTb 3T0 ckopee mnpe-
pBIBaHUE, CIIEHNT ¢ OTBeTOM (cTp. 14). Mcren cHOBa oopmisieT cBO# pedeBoil mar
KaK U cyabs, ¢ mpsMoi peubto (cTp. 16) XxoTs Oonee cBOOOAHO, 3aKaHUYMUBAET CBOM
pEUeBOii Iar HEraTUBHOM OLICHKOW OTBETUHKA: 5 y3HA(-) 6Cmpeuan ¢si UMEeHHO ¢ ma-
Kkumu [593 ??]7, 4TO Cy/IBs HEMEIEHHO IPEPEIBAET U MEHSET TEMY.

IIpumep Ne 4
1 n A (.) mBa roma mnocjegHue , paborajsia Ha 3ToM Qab’ (.) Ha 3TOM
2 npennpuatmy; (.) [4 Ha 3TOM]
3 ©) [dro x mpom]somio; Kak OHM Bac obumpenu,
4 n A onm obumenu; (-) HeNpaBWJILHO Hauucymau, (.)
5 ©) N ugeMm;

B Hauane 3acenanuii HoBast TeMa BBOJUTCS CYJbEM, OH POCUT IIEPBOI0 TOBOPSI-
LIET0, UCTLA, PACCKa3aTh O IPOUCLIEAIIEM, IPUYEM JaeT eMy IIPEANUCAHUS, KaKHUe
TEMBI OH JIOJDKEH 0053aTeIbHO 3aTPOHYTh.

B TpeTtbeM 1 4ETBEPTOM OTPBIBKAX MBI BUJUM ITPUMED TOI'0, YTO UCTEL] HAUNHAET
CBO pacckas 6e3 nmpeBapuTeIbHOr0 BONPOca, OAHAKO CyAbs BeTymnaeT B MB3 ¢ cu-
MYJIBTaHHOM PeYblo M 3a/1a€T, XOTh U B Oojiee KOPOTKOH opMe, HAaUMHAIOLIUIA BO-
poc. B xozie paccMOTpeHus yIpaBJIeHHUsI TEMOU B JUCKYPCE UHCTUTYTA IIPaBOCY AU

7 Xots OKCINIMIIUTHO BBIpa)KCHHOﬁ HGﬁOpaTHBHOﬁ OLCHKHU HET, MHC KAXKXETCA MMPOTUBO-
IOCTABUTEIIBHBIN COI03 HO IIOCTIC «KBAa3UIIUTUPOBAHHOI'O» NPCIJIOKECHNA TOYUNHUTL aBTOMO-
OuiIb U yHOTpC6J'I€HI/I€ MECTOMMCHUSA ¢ maKumu COACPKUT HeO}IO6pCHI/IG.
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3aMEUaeTCsl, YTO OPraHU3AIUS TEMbI B HEM 3HAYUTEIBHO OTJINYACTCS OT MIOBCEHEB-
HOU peun. B moBcenHeBHOH Oecerie, Kak MpaBUIIO, TEMBI HE PEANUCAHBI, Ha 3ace-
JIAHUH )K€ CyJa ecTh Tilo0anbHas TeMa, KOTopasi JOJDKHA OBITh 0OCYX/IEeHa, KaKoe-
TO cOoOBITHE, HAPYIICHHE TPABOIOPSAKA, KOTOPOE MPOM30LLIO B MPOILIOM. JHAHUE
3TOTO COOBITHSI SIBJIICTCS PECYPCOM ISl IOPOXKICHUS TeM. Bce y4acTHUKY HOpUaIn-
YECKOTO TENEIIOy, BKIOYasi W CyAbI0, KOTOPHIH HE MMEET HEIOCPEICTBEHHOTO
OTIBITA B CBSI3U C COOBITHEM, TOJDKHBI AaTh CBOIO MHTEpHpeTanuio. [Ipiuaem dopma,
TO, KaK dTa UHTEpIIpeTaus OyIeT «Ipernoanay, onpeaeseTcs cyabel, Tak Kak Bo-
MPOCHI 33/1a€T Cybs. B Bompoce, Kak mpaBuiio, yxKe 3aJjaHa TeMa, KOTOPYIO Tocie-
YOI TOBOPAIINH TOJDKEH pa3BUTh. TakuM 00pa3oM, MHUIINATHBA TEMbI IIPUHAT-
JNeKUT B OonblIMHCTBE ciydaeB cynbe [cMm. IIAXBEPAOBA 2005, 2007,
SAHVERDOVA 2008]. Ho 1 mo Mepe pa3BUTHs OTBETA CYbs, KaK MPaBUIIO, BHOCUT
TIOTIPABJICHHUS, BBIJEISICT BAXKHYIO C TOUKU 3peHHs Iporiecca, nHpopmanuto. B mpu-
BEJICHHOM KOPOTKOM OTpEe3Ke HCTel] HAaUWHAET CBOM PEedueBOU IIar u coOMpaeTcs
YTOYHHUTh TEPMHUH CAaMOUCIPABICHUEM (npednpusmuit; — Ha 9moil ¢adpuxe — CKo-
pee BCEero 3TO OHA XOTela CKa3aTh), KOr/a Cynbs BcTymaeT B MB3 (nHTOHAIMS pe-
YEBOTO IIara MCTIAa HUCXOAINAs, 32 4eM CJIelyeT KOPOTKas may3a U OHa TPOJI0II-
’KaeT TOBOPUTH), BOZHUKAET Hanararouuics orpe3ok (ctp. 4). Cyaps BHOCUT MPO-
(heccuoHabHBIE COOOPAKEHUS — UCTEI] JOJDKHA MEPEUTH K jkanoobe. Mcrell moBTo-
pSET TIPEIIOKEHHBIN CyIbell BapHaHT, XOTS BEIPAXKEHHE OOHIIETh B O(pHUIIMATHHOMN
00CTaHOBKE 3ByYHT HE COBCEM YMECTHO. B paccMOTpeHHOM mpuMepe coBa CyIbH
CIIy’)KaT PECypcoM TEMBI IS HenmpodecCHOHATBFHOTO JIUIA, KaK U B MPEeAbIIyIIeM
TEKCTe.

IIpumep Ne 5
1 n STo kapTa Mo [el paboTe;] (.) KOTOpyK A npopesaja paboTy;
2 (.) [a ona wmue,]
3 ©) [A BHI BEI] Besu 3’ (-) BTy TeTpamb CaMOCTOATEJIbHO,
4 WY WM 3TO Bamwey [T'ckaTb O0OSI3aHHOCTL; ]
5 n [3To ¢ mommuceow Macrepa,] (--) A mpomesnBasa
6 ©) Aa;
7 n paboTy, (=) ¥ C HNOONMCBIO MacTepa, MHEe IOIINMCEBAJI
8 © IxM,
9 n Mop, (-) y MeHa paBoTa crejibHas Owia, (=) U OH
10 © oxM,
11 n MOONMCHBAJ MHE 3 (--) pacnmMceBajicad 3a [M033]
12 ©) [TsmcTh] 3TO TO TTO,
13 YTO paHblle Ha3BBAaJIOChE (.) XypHaJioM ydé€Ta pabodero BpEeMeHM;
14 [npasi'HO g HOHAN 1a, ]
15 H) [la; npaBuibHO;] (-)NpaBuibHO; BCE BHE MNPaBMJIIBHO TOBOPLILL; =
16 ©) =¥YxM (.) ¥ KaxXKaxIelM BOT Bam (-) BEXOH Ha paboTy,
17 u oTpaboTaHHOe BpeMmd, (-) BaM MacTep 3aeepdAi; (-)
18 H) Ia (.) 3aBepsi;=
19 © =MoxeTe NPeNCTaBUTbL CYIy, OTOT NOKYMEHT. (-)
20 ) Moxany¥cra;
21 ©) u'pes cynebHOTO HpMCTaBa Noxalylcra (.) nepenmante, (2)
22 (M3ydyaeT OOKYMEHTE) CKOJIBKO JIET BH NpopaboTam
23 - Ha B3TOM IpPOMU3[BOICTBE, ]
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B cexBeHLIMM MBI BUOUM TEpEIJICTEHHE Ba)KHBIX C TOUKH 3pEHUS CyAeOHOTrO
mpoliecca TeM, ONpeAeIcHUe «KaHpay ITOKYMEHTa, MPECTaBICHHOrO B Cy/e B Ka-
YEeCTBE JTOKA3aTeNbCTBA, a TakkKe ero KoHhupmanud. JJokyMeHT, Ha OCHOBE KOTO-
POro IMPOMU30LIET epepacyueT 1 ONpeelieHHe HeIOCTATOYHOCTH MEHCUU — 3TO JHEB-
HUK ucTna. Cyaps MEepexoAuT K OMpeesICHHIO «OKaHpa» JOKyMeHTa (paHee B TeK-
cre). [loka oH HIeT caMoe MOAXOoAsIIee BRIpakeHHe (TIepedrcIeHue), HCTEI], BOC-
MOJIF30BABIIICH CPABHUTENBHO JUTMHHBIM MPOITYCKOM, BCTYIIA€T, B PE3yIbTaTe 3a-
Ma3/IbIBAIOIIETO 3aBEPIICHNA [Iara CyIbu BO3HUKAET HEOOJBIIONH OTPE30K HAJIOKe-
Husl. VcTeln HaunHaeT ONMMCHIBATh COJIEPIKaHKE JOKYMeHTa (CTp. 3), Koraa Cyibs Oe-
pet wmar, BctynaeT B MB3 ¢ cuMylnbTaHHOU peubto, C BONPOCOM, MPOU3BOISIINM
Mmooughuxayuio memvl. ETo BOIPOC BaKEH ¢ TOYKH 3pEHUS] KOHPHUPMALUU JOKY-
MEHTa KaK JI0Ka3aTeNbCTBa: s ce0sl BeJICsl 3TOT JHEBHUK, WM 3TO OBLIO CITyXeO-
HOM 00513aHHOCTEIO. McTel BeTymaeT paHsbIle, 4eM MMoJIoKeHo, He B MB3, mpepbiBas
C CUMYJIBTaHHOUW pedbto (CTp. 5), 4TO MOAYEPKUBACT PAcIO3HABAHHE UM 0C000it
BaXHOCTU MH(OpMaMu. DTO MOAYEPKUBAIOT U YacThIe YIAPSHHS U TIOJHUMAFOIIA-
siCSl MHTOHAITVSI B PEYEBOM IIIare UCTIa. Peakius cyipu TakKe BhIpaXkaeT pacio3Ha-
BaHHWE TIPEIBIIYIIETO IIara, Kak pelieBaHTHOTO ero HamepeHusM. Hcren pearnpyer
Ha 3aMevaHue CybU, CBA3aHHOE C PacO3HABAHUEM BaYKHOCTH HH(POPMAIIUU U MO~
TBEPXKJIAeT 3TO caMOIMOBTOpoM (cTp. 7, nepedpasupoBka Ha 9-it ctp., 11: ¢ noonu-
Cbl0 Macmepa — ¢ NOONUCHIO MACMePa — NOONUCHIBAT — NOONUCHIBANL — PACHUCHI-
saicst). Vcren mpopomkaeT TeMy «BEJEHHE TETPaj», HO CYJbs OCTaHABIMBAET
uctia (crp. 12). IIpepriBaeTr He B MB3 u mogBOAUT UTOT — TEMEepbh OH MOXKET
OTPENeNUTh TUI JOKYMEHTa, IIPUYeM IPOCUT TIOITBEPKIASHUS Y UCTIA, YTO HC-
TeIl ¥ TOATBEPKIAET YaCTUIIEH da U TPOEKPATHBIM MOBTOPOM, IOIBITOKUBAIO-
meM gce npasuiibho vl 2ogopume (ctp. 13). [Ipudem c 3aBepraromeit, HUCXO0IsI-
mieit naToHanue. OTHAKO CY/bs elle He 3aBepIIaeT CEKBEHITUIO i TEMY 3aMETOK,
BO3BpallaeTcs K MpeAblIyIIei TeMe, Ha4aToi Ha CTPOKe 5 — ¢ IOAMKICHIO MacTepa
— 8am macmep 3a6epsisl ¢ HUCXOJISIIEN, 3aBepIIaloneld TeMy HHTOHa1uel. B atoi
CEKBEHIINH, COJIepKaIeil MOAU(HUKAIIUIO TEMBI TOBOPSIIMMHE OblJIa MPOU3BECHA
KOH(UpPMAITUS T0Ka3aTEeIbCTBA — TaK JOKYMEHT MOKET OBITh IIPHUHST B CyJie B Ka-
YecTBe JoKaszaTesibcTBa. Moaudukaius Oblia MOTUBUPOBaHA MPOGEeCCHOHANb-
HbIMH cooOpakeHusMHu. [1oBTOpHI, Mpoun3BeeHHbIe HEeMpPOo(ecCHOHAIBHBIM JIH-
1IoM (TyT pedyb He 0 CAaMOTIOBTOpE, a 0 TTOBTOpe Ha cTp. 15, 18) BeIpakaroT 0100-
peHUE NPEIOKEHHONW CyAbell TPaKTOBKH CJIOB HMCTLA, KOTOPHIE MOIBITOXKHUBAS
MOBTOPSET Mepedpa3upys cyabs. B 3ToM Toxe HabI01aeTCs IOCTATOYHO BEICOKHI
YPOBEHb KOHTPOJISL — U3 CJIOB UCTIIA CYJIbel BBIJCISIETCS TEMa, HCTEIl Pa3BHBAET ee,
CyJIbsl PacliO3HAET HOBBIH CYIIECTBEHHBIN JIEMEHT U MOAJJaKUBAHUEM JJaeT 00 3TOM
3HATB, TOJIBOJTUT UTOT, C KOTOPBIM UCTEIl C TOTOBHOCTBIO COTJIAIIAETCSl.

B manbHeliniem paccMaTrprBaeTcsl TIOSBICHHE U POJIb TIOBTOPOB B YETHIPEX OT-
PBIBKaX B KBaJUTATUBHBIX MHTEPBBIO C HEOOJBION IPyNON Bpauel (B MpUBEACH-
HBIX OTPBIBKAX FOBOPST HE BCE IPUCYTCTBYIOIIHE).
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IIpumep Ne 6
18 1 A HaCKOJIEKO BOOOIE pacnpocTpaHeHa 3Ta OOoJe3Hb,
2 4 Muoro, (.) MHO[TO,]
3 2 [Ue]Mm cTame BO3pacT TeM dalle MeplLaTeljibHaa apuTMusd,
4 1 Yxy (.) a MOXeTe OLEHUTb BOT3® (-) 4 He 3Hao (-) KaKOM MPOLEHT
5 BallxX [ALMEHTOB, (-)
6 3 [lpoueHT, (-) MM
7 4 /HOTZa CMOTPK y KOTO KaKOM CHMCOK=
8 1 Yyxy
9 3 Hy »T0 mo (???2?2?2?2?222?) HY 5TO HE CIOMCOK HO MOXHO (-)
10 MOXHO MPEemNoJIOXUTE [4TO rie]
11 2 [IpennonoxuTs] (=) na
12 3 TOe-TO MOXET MOXT MATh NeCATb U3 cTa(-)
13 1 yxy (-)
14 5 Hy (2?2?2?222?7?) HaABEPHO,=
15 4 =la, ma, ma;
16 2 Hy A Oyman 4uTO HaBEepHO ecyu OpaTb CcTapume yxe Jwoner, (-)
17 BRI TaM MNATUOECATV OATUMM, [XxX] (BHOOX) JjerT- (-)wuim
18 1 [YxMm]
19 2 ONATUIOECATU Jaxe M cTaplle [TOHe-TO eCThb NATb CEeMb NPOLEHTOB; | (-)
20 4 [HABEPHO OO OBAALATHM [IPOLEHTOB; ]
21 2 MepLaTeJIbHOM apMUTMUA;

Benymias 3amaeT BOIpoC, HACKOJIBKO paclpocTpaHeHo 3aboneBanue (ctp. 1)
(omH M3 cepuu BOMPOCOB C IIENBbI0 KaK MOXHO IOAPOOHEe 0XapaKTepu30BaTh 00-
JIe3Hb — MEpLATENFHYIO apUTMHIO). HaunHaeT oTBeuaTsh 4-i TOBOpSIIHiA (CTp. 2), HO
el He ynaetcst ObicTpo copmynupoBath oTBeT. OHA MOBTOPSIET SJIEMEHT, YTOOBI
BBIMTPaTh BPEMsl, BEPOSITHO HE IUIAHMPYET 3aKaHYMBAThH IIar, O YeM CBUAETEIIb-
cTByeT Bocxoxsmas naToHarus. Cobecennuk 2 Berynmaer B MB3 pedeBoro mrara
¢ Hajararomumcs oTpe3koM. OH 100aBisieT JOMONHUTENBHBIA KPUTEPHA — YeM
CTapllie NalKeHThl, TEM Yallle Y HUX MOKET BCTPEUaThCsl 3TO 3a00JIeBaHUE, OIHAKO
€My He yJaeTcs 1aTh YIAOBJIETBOPUTEIbHBIA OTBET Ha BONPOC, BeAyIIas 00aBiseT
yTouHeHue (ctp. 4) — Kakoi mporueHT, Bcrynas B MB3. Ilpoucxonut moxoxkas
Ha IPEABIAYIIYI0 PEIINKA-TIOBTOP D3JIEMEHTa #NpoyeHm, TOBOPAILINI IbITaeTCs
chopMynupoBaTh OTBET, HO CIIOBO OepeT 4-i yuacTHuK (cTp. 7). Ee oTBeT ucnomns-
3yeT nmpocTpaHcTBo npeasiaymiero P, sBiasce kak Obl IPOIOIKEHHEM €T0, BCTY-
Tasi, BOCIOJIb30BABIINCH KOPOTKOM May30i U 3aTAHYTHIM MmMm. ['oBOpsIas 3amaet
HOBBIM TEeMaTHYECKHH 3JIEMEHT — CHUCOK, OJHAKO TEPMHH HEJOCTATOYHO TOYEH.
Peun He o criucke, a 0 MaTpulle KpUTEPUEB JUIA OllpeneneHus auarnosa. Cnemyto-
i ToBopsmmi (3, cTp. 9) XoueT BHECTH UCTIpaBJIeHHHUE (B X0 Gecelbl TOBOpS-
M€ YacTO WCHPABISIOT IPYyr Apyra, IOMOJHSIOT CKa3zaHHOeE), BcTymaer B MB3,
NpakTH4ecKu O0e3 may3bl, oOpaliaeT BHUMAaHUE Ha TO, YTO TEPMUH CHUCOK OBLI HC-
MOJIb30BaH HETOYHO, OJIHAKO TJIABHBIM PECcypc TEMBI €r0 PedeBOro Iara — OTBET
Ha BOIIPOC. Y TOYHEHHE CAETAHO KaK ObI «MeXIy Ipounm». MexXly TeM Ha 3aJHEM
TUTaHE 3BYYUT HANAralOLIUICS OTPE30K npednonoxcums (ctp. 11, yqactHuk 2), mpo-
M3BOJSIIMN €r0 TOBOPSIIMM, C OTHOW CTOPOHBI, IBITAETCS B3ATh CJIOBO, C IPYTOu

8 B CJICAYIOHNX Ta6m/1uax B ICpBOM CTOJIOHKE YKa3bIBa€TCsI HOMEP CTPOYKHU, BO BTOPOM
— 0003HaYeHHE TOBOPSALICTO.
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CTOPOHBI, BBIpaXKaeT coryiache ¢ TeM (HakToM, YTO B JaHHOW CHUTyallnH, Oe3 CTaTH-
CTHKH B pPyKax OHHM MOTYT JIMIIb CTPOUTD IPEAONI0KEHNSA, TO3TOMY U IIOIXBATHIBA-
€TCsl IOBTOPOM MMEHHO 3TOT dJieMeHT. MexXy TeM 3 3aKaH4YMBAaeT CBOIO MBICIb,
MIporoBapuBas ckazaHHOe yuyacTHUKOM 2. B cienyromem PII-e 3ByunT TpynHoymno-
BUMBIii OTPE30K M HEYBEPEHHOE BBIPAKEHHE COTJIAacHs, 3aBepiuatolnee mar (Hy, (...)
Hasepro,=). B mociemyromeM pedeBoM Iare CHoBa ynorpeOisieTcs KIF4eBOi Te-
MaTHYECKHU IIIEMEHT, HO YK€ B IPYTOM KOHTEKCTE, C YTOUHEHHEM — eCiu Opams
cmapuie yoice moodeli, TOBTOP-yTOUHEHHE (YTOUHEHHE MPOUCXOIUT A00aBICHUEM
BO3PACTHOTO KPUTEpHsI) W HAJIararoIMHCS OTPE30K YAaCTHYHO 3aIONHSET May3y
MpenbIIyero pedeBoro mara. OTBET B 3TOT MOMEHT MOKHO CUHTATh 3aBEpIIICH-
HBIM.

Ipumep Ne 7
1 1 A BOOOuWe cepbé&s3Has, cepbé€szHasa 6oJje3Hb, (.)
2 4 KoHeuHOO,
3 2 BecbMa cepbésHas, KOHEUHO,=
4 1 =YxM
5 2 He seumTb TPYOHO,
6 3 Celfyac ynessdioT BHMMaHME CepPbEBHOE a paHblle PaHblle K 3TOMY
7 OTHOCHIIUCE ©OJlee CIOKOWHO;
8 2 PaHpIle MBI Jaa y MEHA HalpuMp NauMeHTku Oebuin, (-) xaxa (-)
9 C MepuaTeJIbHOM apuTMmyen [ (-)KOTOpHe XWJIM IeCATKamMy JieT]
10 3 [KoTopele ymMmpanm OT APyTrux 3abojieBaHuis; |
11 2 U yMMPaJy He OT MepLATeJNIbHOM apUTMMM, HYy535 pPaHblle ME Kak OH
12 He 3HayM JIeT OBaAUaTh Hasal- YTO UHCYJILTH [533 NPM STOM OLBAT
13 4 [Ia, uro obpasyiTcsa
14 TPOMOEl MEl HE 3HaJIM PaHblle, M TPUIALATHL M OOJblle JIET YUMJIUCH
15 B XXXXXXX BOT A B XXXXXXX Mel gaxe OO 3TOM He 3HaJu
16 [ (=) 3TO B MNocCJjiegHee BpeMd ]
17 2 [He ropopmymM Ha M IPO YWKOO JIEBOT'O Npencepnud, ]
18 3 [Tak] Tak HeJb3s
19 CkasaThb BCE PaBHO Mbl 3HaJM=
20 2 =HeT (.) He akKLENTUIIOBAJIOCh 3TO, (—)BEPOSTHOCTH
21 TPOMBOOOPa3OBAHNS ;

Benymas 3amaet Borpoc (ctp. 1), B KOTOPOM JIBaXKIBI MTOBTOPSIETCS KITFOYEBOM
3JIeMEHT (cepvé3ras). YIacTHHUK 4 HAUMHAET OTBEUATh, TSAHET IIIacHBIN (CTp. 2), cie-
JIYIOIIUI TOBOPSAIIUIT OEPeT CIIOBO, BOCIIOIB30BABIINCH ATUM MOMEHTOM. OH HC-
MOJIL3YET AIIEMEHTHI JIBYX MPEABLIYIINX PEUEBBIX IAroB BEIpaxkas coriacue ¢ 00Ib-
el HHTEHCUBHOCTRIO. [IpakTrueckn cpa3y 3ByYHT AMCKYPCHBHBIN Mapkep Yxu u
MMOTOM HAYMHAETCS TOCIEAYIONNN peueBO IIar, M00aBIIssI TOITBEP K TAFOIIHNA OT-
pe30K (HE COBCEM YETKO C(OPMYIMPOBAHHBIN, TPYIHO CKa3aTh, YTO T'OBOPSIIUI
UMEJ BBUJLY, He MOXET PaclleHHBAThCSA KaK JTUCKYPCUBHBIA MapKep WIH KaK OTpH-
1IaTeJIbHAS YaCTHUIla, KOTOPas OTHOCUTCS K CJIOBY TPYJIHO, MHE Ka)KETCS TOBOPSIIIUI
XOTell CKa3aTh, YTO MAIMEHT HE MOXKET M30eXaTh JICUCHHs U3-32 OCCITOKOIOIIHX
cumntoMoB). KiroueBoii anemeHT Bompoca (cepvesuas 6ones3Hb) ynoTpeOnsercs
B HOBOM 3HAYEHHH: cepbesroe sHumanue (ctp. 8). B P mpoTuBomocTaBmseTcs Boc-
MIPHUATHE CTICUANIACTaMH 00CyKIaeMoil 00JIe3HH — ceifuac cephe3Ho, paHee He MPH-
JIABAIM ATOMY 3HAYEHHS. DTOT HOBBIM TEMaTHUECKUU JIEMEHT paHblie U UCTIONb-
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3yeT CIeAYIOMNI roBopAni (2), HaYMHAs CBOM PEUeBOH IIar BIPAKEHUEM COTJIa-
CHsl, a 3aTparuBasi OTBET MPEABIAYIINI TOBOPSILMI Paclo3HAET MpeAroaraeMoe
pasBUTHE TeMBl Komopule He yMupanu om mMepyamenbHol apummuu, BCTYIaeT, uc-
MOJIB3Ysl IPOCTPAHCTBO TEKYILETO PEUEBOro Iara (¢ HaJloKeHHEM ), TIpeijiarast Bo3-
MOJKHBIN BapHaHT 3aBEpLICHUS, MPOU3BOJUT T. H. YIPEkKAAollee 3aBepIICHHUE
(06 ynpexarommx 3aepmenusx’ cM. LERNER 2004). Vipexaaroliee 3aBeplicHie
3aKaHYMBACTCA HUCXOMSIIECH NHTOHALMEHN U ABIAETCA PECYPCOM ISl JalbHEHUILIEro
ohopMIIeHHS] TeMBI B TeKyIeM oTpeske (ymupanu we omlom). TlosiBisieTcs: HOBBIN
TEeMaTUYECKUH QJICMCHT, IPUCOCAUHAACH K TOBTOPAIOIIEMYCSA TEMATUYCCKOMY 3JIC-
MEHTY paHbuse: CIIENUaIUCThl paHbllle HE 3HAU 00 OMTaCHOCTH BOSHUKHOBEHUS MH-
CYIBTOB TIPH 3TOM 3a0oneBannu. Ciemyromunii TOBOPAIIHiA (4), BOCIIONF30BABIINCH
OTPE3KOM C «3KaHbem» (cTp. 13) BcTymaeT B mpubmmkaromemcs MB3, gacturieit oa,
SBTISIFOILEHCSI IMCKYPCUBHBIM MapKEPOM, BHITTOJIHSIOMNM (QYHKIIUIO PEaKIIUU Ha OT-
BET, COIJIALICHUS, C APYrOW CTOPOHBI, ATOT 3JEMEHT PEryJsiPHO BCTPEUYACTCs Kak
MOATrOTOBUTENIBHBIN IIEpe]l BBOAOM HOBBIX TEMAaTHYECKHUX IEMEHTOB. OnsiTh, Hauu-
Hasl CBOW peveBOM IIar, TOBOPSAIIAsl UCIIOJIL3YET 3JIEMEHT MPEIbIAYILIEro [iara Mol
He 3Hanu pauviie (C HeOONBIINM U3MEHEHHEM ).

IIpumep Ne8
1 2 llosToMy Jlydlle NEepexOAUTh Ha COBPEMEHHHE; (—)BOT 3TU
2 OpaJjibHEIe aHTUTPOMOOTMYECKME BelmecTBa, (—) penaparTs,
3 1 yxry,
4 1 VI Torma HMKaKKMX OTPaHMUYEHUM y Jioney [HeT; ]
5 2 [Her]
6 5 Jaa
7 4 M BCe paBHO, (-) 23 (.) 3TO camoe; aHaIM3-TO OepeTcd U3 BEHH,
8 (=) yXe HEeKOTOpEEe HauMHAT NepraTbCA; BOT HIPEpP MOM INaluMeHTH (. )
9 A TpO 4TO Hamo crejaTtb, (- —)

10 3 He (.) Hy ecTb [Takoe;]

11 4 [lpaBuibHO; ] Hamo JIe3Th B BEHy; (-) M3 majabpla
12 3TOT aHaimmM3 He Oepeercsa, (.) y KOTO-TO BEHH (.) Takue 4YTO

13 HENeJ0 He COUT [epen 3TUM aHaium3oM, (-) 3To BCe upeBaTo!

14 3 [desqio B TO meJjio B TOM] UTO IOONYCTUM 5

15 2 [A TeCcT MOJIOCKM X TOXEe e€CTb, ]

16 3 Ileslo B TOM YTO

17 6 3TO OYeHB JOPOTO,

18 2 3TO OUeHbL JOPOTMe IJiA NalMeHTa eCJM IOKyNaTh,

19 4 9TO OueHb HOPOTO MH OTKA3aJMCbh???

20 3 IleJlo B TO 4YTO s XOTeJI CKasaThb UYTO 253 y HAC BT CaMoe CTpaxoBas

21 MeAMUMHa 3TO aHaJdM3 OJa naumeHTa OecniatHo; [(--) B Poccun]

22 2 [Hy y Bac ueHTp GOTaThHTH]
23 3 Poccru momycTyM 3TOOOA& MJIATHAA YCJIyTa KTO NpuHMMaeT XXXXX-H

24 OHM NpPMOOPEeTanT amnnapar; (-) WMWK TECT IOJIOCKM, M OHM CaMy MOTYT
25 1 [YxyMm]

26 3 9TO KOHTPOJIMPOBATL; [TOrOa STO CHMMAaeTCs Harpyska

27 4 [OH ToOXe Hmoporoy, (-) HO OHM IeleBJe

28 3 ccc ccc Bpaueels, ] (.) HarpyskKas>® CKaxeM C OOJIbHMYHOM Kacc;

9 anemnalomee 3aBCPUICHUC — KOrJa 1o KaKo#-To MNpUu4ynHe HOCJ'IC,HyIOIlII/Iﬁ TOBOPA-
H.II/II7[ JacT CBOI1 BapuaHT MPOJAOJDKCHUA PU_I, HCIIOJIB3YS NPOCTPAHCTBO MPEAbIAYIIETO peUc-
Boro mara. Takum 06pa30M, YHpexaarniee 3aBEpuICHUC ABJIACTCA MECTOM CUCTEMATUYHOT'O
MOSIBJICHUS HAJIOXKCHUH.
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29 4 YeM DTU MOJIOCKU; ]

30 1 A BOT KaK TakK y BacC B LEHTPe e€CThb OTM TEeCT IOJOCKHK, [ayy]

31 3 3 [HeT] HerT
32 HYyXHO HYyXHO KyNUTb B LIEEHTPe KyIMJM CBOM amnmapar, (-)

33 nejlaeM CBoe [227?]

34 2 [V Hux] Gorareli LUEeHTP, (.) OHM MHOTO

oeeHeT 3apabaTeBanT,
35 7 Xax

B otpriBKe 00CYXIar0Tcs MPEUMYILECTBA W HEJOCTATKU MPOBEICHHUS OIpee-
JICHHOT'O THUIIa aHAJIM3a KPOBU AJIS1 KOHTPOJISL HaJl HEKOTOPBIMU (DU3HUOTIOTHIECKUMH
napameTpamu (HauuHast oT 7-i cTtpoukn). O0cyxmaeTcs Takke HeoOX0AUMOCTh I1e-
pexo/a Ha Takhe COBPEMEHHBIE Mpenaparhl, MPU KOTOPHIX HE HYXEH MOCTOSHHBIN
KOHTpOJIb (10 6-i ctpoukn). Ilocie atoro (ctp. 7) HaunHaecs HOBAsl CEKBEHIHSL.
Peur HaumHaeT roBopsmas 4, onHako 3 BcrynaeT B MB3, Bocnonbs30BaBIIUCE KO-
POTKOH may3o0i. 4 elle He IUTAHUPYET 3aBepLINTh IIar, MHTOHAIMS B KOHIIE I1ara
BOCXOAAIIas. 3 OepeT CI0BO, BOCTIOIH30BABIINCH HEOOIBIIIOHN May30ii, COTIIAIIAETCS
C To3unuel roBopsei 4, omHako Ha (hOHE MaTbHEHIINX PEYeBhIX ASHCTBHAN 3 cKa-
3aHHOE MOJKET OBITh PACIIEHEHO KaK IMOIMBITKA B3SATh CIOBO, TO €CTh BBOJHBIN 3le-
MEHT (OH IBITAaeTCs B AaJbHEHIIEM B3SITh CJIOBO HECKOJIBKO Pa3, UTOOBI paccka3aTh
0 cBoeM ombITe: cTp. 14, 16, 20). 4 pearnpyet Ha KOPOTKUH HaJIArarOMIHIACI OTPE30K
(npasunvro), oMHAKO HE TOTOBA MEPEATh CJIOBO COOCCETHUKY U MOBTOPSET ClIerka
nepedpaszupyst, COOCTBEHHBIC CIIOBa (aHANU3-MO Oepemcs u3 eHbl,—>HaAo0 Ne3Mmb
6 geny;). To ecTb TyT TOXKe HAOIIOAAETCS TOBTOP 3JIEMEHTA, HO CAMOIIOBTOD, LIENb
KOTOPOTO — BOCCTaHOBJICHUE HAPYLIEHHOI0 Xoa peueBoro mara. [lo cBoeil uenu u
CYTH 3TOT MOBTOP CHJIBHO OTJIMYAETCS OT MOBTOPOB KIFOUYEBBIX AJIEMEHTOB, MTPOU3-
BEJCHHBIX Pa3HBIMHU FOBOPSIINMH, KOTOPBIE BBIPAXKAIOT B «KOJJIEKTUBHOM) OTBETE
Ha BOIIPOC WJIM PEAaKLMHU Ha 3aMEYaHHe COJIMAAPHOCT U COTJIacHe C MO3MLHUEH Co-
OecenHuka. 3-il TOBOPAIIMI CHOBA TBITAETCA B3STHh CJIOBO BBOJHBIM 3JIEMEHTOM
(0eno 6 mom, umo). OnHAKO HE OH OJIMH HAYMHAET FOBOPHUTH, HO U TOBOPSIIMHA 2,
YIIOMHHAs APYTOd METOA KOHTPOJIS 33 COCTOSIHUEM OOJIbHOTO — YHOTpeOJIeHHeE TecT-
noJiocok. IlosiBisieTcs HanararoIuiics OTPE30K. 3 MbITaeTC BOCCTAHOBUTH HAUaThIH
pedeBoil mar u B3SITh CJIOBO, HO 3TO €My HE y/JaeTcs, TaK KaK YITIOMHHaHUE TeCT-
MIOJIOCOK BBI3BIBACT OKHUBJICHHYIO PEAKIHIO CO CTOPOHBI KOJUIET, TTOBTOPSIIOLIMX HO-
BBIH 3JIEMEHT TEMBL. M0 04eHb 00PO20, TIOBTOPHI IPOUCXOMAT 32 0UEHb KOPOTKHUI
UHTEPBAJI, HO KX/l MOCIIEAYIONIHIA J00aBIsSET KAKOH-TO HOBBIN 3J1eMeHT (ouens
00p0o2o — OJis1 nayueHma eciu NOKynams — Mbl OMKA3AIUCD), TOBOPSIIANA 3 CHOBA
npoOyeT B3STh IAr M MOBTOPSET BBOAHBIN dJIeMEHT (deno 6 mom, umo). HakoHery
eMy ymaercst B3aTh mar (ctp. 20). B mpenpiaymuyx cTpoukax HaOMIOJaeTcs camo-
TIOBTOP C IEITBIO B3STh CIIOBO M ITOBTOP 3JI€MEHTA PA3HBIMH TOBOPSIIIUMH, OCHOBBIBA-
FOLIUICS Ha CONUAAPHOM OTHOIIEHUH KacaTeIbHO ONPENEIEHHOI0 MOJIOKEHHS AET.

3 mponosxaet P, cpaBHKBas mooxeHue B cBoei ctpaHe u B Poccuu (ctp.
21, 23, 24, 26, 28), xorga 2 BCTyHaeT ¢ HaIararomumMcst oTpe3skoM B MB3 ¢ upo-
HUYECKUM 3aMedanueM (ctp. 22). Hainune npoHUn NOATBEPKAAETCS MO3KE, TYT
BBICKa3bIBAHHE MOXKET OBITh BOCHPHUHITO KaK BBIPAKCHHE MHEHHS, 3aMeyaHHe
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(Takoit xon aHamM3a MOKET MO3BOJUTH ce0e JMUIIb OOraThlld LIEHTP, a OH, TOBO-
pAILIUI corylaceH ¢ TeM, YTO TaKOW aHaJIM3 Opor). DTa Ke TeMa MOBTOpsAeTca U
B CIEIYIOIIEM pPEYEBOM IIare, roBOpsIIUNA 4, BCTyMNaoIas C HaJOKEHUEM
B MB3, kora HHTOHALIMS TOBOPSIIIETO 3 CHIILHO OMyCKaeTcs, OJHaKo OH (3) eme
no0aBiseT K mary, 3By4uT AOCTATOYHO JUTMHHBIA CUMYJIbTaHHBIH OTPE30K, TO-
BOPSIIUH 3 IPOroBapuBaeT, TSHET COIJIACHBIN 3BYK C, U1l TOTO, YTOOBI BBIUTPATh
BpeM:l, HE IOTEPSTh CI0BO U U30€XaTh CUMYJIbTaHHON peun. OH 3aBeplIaeT CBOH
hiar ¢ onyckarouieiics uHToHanueil. Berynaer Beaymas 1 3a1aeT BOIIPOC HACYET
TecT-1oJocok. ['oBopsuil 3 HauMHAeT OTBEYaTh, HO €r0 OTBET BBHI3BIBAET peaK-
LIUIO — 3TO 1OPOTrasi ¢ TOYKU 3PEHHS OCTANbHBIX IPOLeAypa — TOBOPALIUI 2 BCTY-
[aeT ¢ HajaralomuMcs oTpe3koM. TyT OAHO3HAUHO, YTO 3aMEYaHHE HMpPOHUYE-
CKO€: IPOTSIHYTOCTh INIACHOH B CJIOBE OeHez, HACMEIUINBAs HHTOHALUS HE OCTaB-
JA€T COMHEHUN HacyeT 3Toro. OcTajabHble yUaCTHUKH yeMexarTcs. [ToBTop upo-
HUYECKOTr0 3JIEMEHTa, IPOU3BEACHHBIN OJHIUM U TEM K€ TOBOPSILUM MOXKET pac-
CMaTpHUBAThCs KaK YTOUHEHHWE HaMEPEHHs, BEAb B MEPBBIH pa3 capkasM He ObLI
HACTOJIBKO OJIHO3HAY€H, KaK IIPH MMOBTOPE.

Ipumep Ne 9
1 Xopomwoo (-) a BOT BHE CKa3aJM 4YTO JIHOOM He 3amedanT, (.)
UM KTO-TO TaM CKOPYI BHI3EIBAET, (-) a BOT Te JIOAM Y KOTOPHX
OMarHOCTMPOBAIM MeplLaTesbHY apuUTMUIO; aa KKak ee
ouarHocTuporanu, (.) xrto; (-)

3T0O, KOMYy, KOMYy CIejlajiM 3JIeKTPOKaApAMOTpPaMMy, WJM IPOCTO
rnaa MnoCMOTpeJNM MyJbC;
B5TOO Kak Bcermaa??

©O~NOUIAWN R
IN

7
2 =locayman—=
4 =[locaymwanu, mna, na,
10 7 MlocTymam
11 1 A BOT KaKMKaKMe pPasHeHe BOT BO Ty BaC e€CThb BOT,
12 4 Bor y MeHa [mo] (--)
13 2 [???] cpmeryan BOT U BCe; =
14 4 =y MeHs INOCJeNHMI CJlydall Ha MeIJOoCMOTpe, (-) 3IOPOBHM MyXYMHAa
15 nATeEOEeCAT ZBa roda; (.) MemocMoTp Ha patore, [ (--)
16 7 [Uame BCeETrO
17 4 HMKaKMX Xajio6] BooOme- (-)M HM HABJIEHUA M HUUETO; CTajlM 3TO
18 7 Ha MemocMoTpe???]
19 4 camoe mnoMepusM dasjieHue, (-) CTO WEeCTbIeCAT Ha CTO; (.)
20 NepBUYHE pas3; (.) B NEPBBEM pa3 NOoVMaJM; CIejlaju KapauorpaMmmy,
21 MepuaTejbHasA- (-) cpasy KO MHe U A Haudajla €ro KPYyTUTh BEepTeThb, (—-)
22 3 Ia OOHUYHO Tak
23 4 To ecThb nocjyenHuy OyKBaJIbHO TEIJI[€HbKMUM C I[IPOIJION HeIesu]
24 7 [Ia nocrne npodocmorpal]
25 4 c’ mpoc’ mpodocMoTpa; (-) Yy KOT'O-TO €CThb XajloOhl (.) XaJjloOkl
26 B OCHOBHOM MIOYyT TOTIa, KOTHAA 55 [IyJIbC HAaUMHAET CTOHEeCAThb, (.)
27 cromeamilaTte, (.) cromaThbrmecdaT, (.) crTomecThbiecsaT, (.) KoTza
28 ceplle HauMHaeT 3axJjieOelBaThbCs, He XBaTaeT BOosadyxa, (—) Torma u
29 NOABJIAITCA XaJyloCe; (=) BOT TOTZa M OHM OEryT BHSBBAKT WM CKOPYO
30 MM 4YTO-HUOYIb;

B npuBeneHHOM OTpe3ke 00CYKIAaeTCs MPOIIECC JUArHOCTU3UPOBaHUS 3a00Iie-
BaHUs, BeAymIas 3afaeT Bonpoc. OTBeyaronuii 4 BCTymaeT mociie KOpoTKO# may3bl
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Y HauMHAeT OTBET, OJHAKO €T0 OTBET MpepbIBaeTcs (CTp. 7), OH MPOTATUBAET IJI1ac-
HBIE, TOBTOPSIET MECTOUMEHHUE KOM), TO €CTh €r0 OTBET He CHOPMYIIMPOBAH YETKO U
yBepeHHO. Ero ¢popmynrpoBKu HE COBCEM TOUHBI M CIIPO(EeCCHOHATEHON TOUKH 3pe-
HUSI (ITyJIBC CKOpEe CIYIIAIOT, @ HE CMOTPSAT). 2 BCTYNAaeT MPaKTUIeCKH 0e3 mays3bl,
WCTIPaBJIsisl HENPaBWIBLHYIO (QOPMYITHPOBKY nocMompenu Ha nOCayuianu, 4 moBTo-
PSIET 3TO BBIpaXXEHHE, IPUIEM C TTAPTUKYIIONH Od, OH COTJIACeH C MHOMCIIPABIICHHEM,
3Ta (hOpMyITHMpOBKA TTOBTOPSAETCS M TOBOpsAIIeH 7. Bemymas 3amaer BOmmpoc o0 KOH-
KPETHBIX CIydasx Takoro auarHo3a. HaumnaeT orBeuats 4, HO TOBOPSIIMMA 2 BCTY-
naet (ctp. 13), npepbiBas, He B MB3, ¢ HEOOJIBIIMM CUMYJIbTAHHBIM OTPE3KOM M
KpaTKO OTBedYaeT Ha BOIpoOC, 0e3 may3sl. 4 Ha BepOaThbHOM YPOBHE HE IPUHUMAET
BO BHUMAaHHE BKJIMHUBAIOUIUICA B PEUEBOM IIAar OTPE30K, OJHAKO MPEAOCTaBISET
eMy «MECTO»: He MPO0JIKAET TOBOPUTH, Mlay3a B €€ PeUH JUIMHHEE, YeM OOBIYHO
(Temm peun 4 gocTaTo4HO OBICTp). 4 MPOJOIIKAET TOBOPUTH O€3 3aMETHOTO Tepe-
peiBa (0T cTp. 14), 0 mocIeTHEM CciTydae, KOT/Ia OHa UAarHOCTHU3UpoBaia 3a00eBa-
HUE, 3TO MPOM30II0 HAa 005A3aTEIPHOM MEIUIIMHCKOM ocMmotTpe. ['oBopsiumii (7)
BCTYTIAET C LEJBIO TOTIOTHATE CKA3aHHOE — Hauje 8ce20 Ha Me00CMompe — e CIIoBa
MIPUXOJIATCS Ha may3y. [ oBopsmas 4, Kak 1 paHee, Ha BepOaTbHOM YPOBHE HUKAK HE
pearupyer Ha CKa3zaHHOE, OJJHAKO 00eCIeunBacT «IIPOCTPAHCTBO» BHYTpH 11ara 0o-
nee JIMHHOM may3oii. ['oBopsmii 3 cornacen ¢ 4: 06biyHo 5mo max (IUar€o3 cTa-
BUTCS). 4 IPOJIOIDKAET TOBOPHUTH, KOTa 7 BCTYIAET C YIPEKIAIOIINM 3aBEPIIICHUEM,
KOTOPOE€ CTAaHOBUTKLCS PECYPCOM I NaTbHEUIIET0 pa3BUTHSA TEMBI. 4 TTOBTOPSET
MPEJIOKEHHBIN B YIPEXKJAFOIIEM 3aBEPIICHUH 3JIEMEHT 1pogocmomp, 33 TUM Clie-
JTyeT MoBTOp-caMouciipasieHue. [locie 3Toro roopsiwii 4 6epercs 3a HOBYIO TEMY
<«OKaIoO0BI», CIIEpBa OMPEICISS €€ ecmb Halobbl, Pa3BUBAS TEMY 8 KAKOM Clyude
ecmb 2can00bl, v 3aBeplIas KOHKIIO3UeH — mozoa u noseasiiomces x#canodwl. To ecTh
MBI BUAMM, YTO KPOME TTOBTOPOB-HUCITPABIICHUH U TOBTOPOB-YTOUYHEHUH (60m mozoa
U OHU Oezym) B TaHHOM TIPUMEPE TOXKE MPEACTABICHBI TOBTOPHI JIEMEHTOB, BhIpa-
JKAIOIIKE COrJIacue ¢ TOUKOW 3pEeHHUs

4, BpIBOIBI

PaccMoTpeB Ha HECKOJBKHX IPHEMEpaxX BCTPEYAOLIHECS B ABYX THIIAX TUCKypca
(B TEKCTaX IOPUAMIECKOTO Tememoy «Hac cya» U B KBATUTATUBHBIX HHTEPBBIO) TIO-
BTOPBI KIIFOYEBBIX TEMATHYCCKHUX JJICMEHTOB MOXHO ONPEACIIUTHL CYHICCTBCHHBLIC
pasnnuns GyHKUIUHU. B 10opuauueckoM Tenemoy eciau MoBTOp NPOU3BEICH CyIbeH —
3TO YTOUHEHHE, C LETIbI0 HAIPaBUTh Oecely B HY>)KHOE PyciIo; TO €CTh: IOBTOP-IOI-
YepKHUBaHHE C MPOPECCHOHAILHOW TOYKM 3PEHHS CYHIECTBEHHOW HWH()OpMAIHH.
OT0 MOXKeT ObITh ¥ MTOBTOP APYroro poja — MOBTOP 3eMeHTa-ono0penue. Creno-
BaTENIbHO, ATO TAKXKE U MOAACP)KKAa MHTEPIPETaliy, CUTHAJ AJIsl TOBOPSILETo, YTO
OH IIOHAT U pequOI‘/'I mar pa3sBuBacTCsd IMPAaBUJIIBHBIM C TOYKU 3PCHUA HpO(i)eCCI/IO-
Hajsa oOpazom. Ecii moBTOp npon3BesieH KIMEHTOM, TO 3TO Yallle BCEro Coralie-
HHUE C IPEAI0KEHHON cyabell popMyITHUpOBKOH, TEPMUHOM, BapHaHTOM o opmiie-
HUSI CKa3aHHOT'O, TO €CTh MOATBEP)KAAONIas peaklnsl Ha BHEIIHEE UCTIPABIICHHE.
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[ToBTOpHI B TEKCTAaX KBATUTATUBHBIX HHTEPBBIO MOSIBISIOTCS HE C LETbI0 H3Me-
HUTH XOA Oecellbl, BBIIENNUTh KaKOW-THOO 3J€MEHT, KaKk CYIIECTBEHHBIH, a cKopee
B pe3yNbTaTe MOMNBITKH AaTh «KOJUICKTHBHBIID OTBET Ha IMOCTaBICHHBIH Bompoc. Ko-
HEYHO, KaK OBUIO MPOJEMOHCTPUPOBAHO B aHAJIM3€ B OTPHIBKAX TOBOPSIIIE IPOM3-
BOJIMIIN Pa3UUHBIC ACHCTBUS MOCPEICTBOM MOBTOPOB, HAIIPUMEDP BOCCTAHOBJICHHUE
Imara 1ocje MONpPaBKH WM 3Bydallledl CHMYJIbTaHHO perumkd. OnHako Habroma-
€TCSl M 9acTO BCTPEYAIOIIMICS THIT IIOBTOPA, KOTJa TOBOPSIIHE TIOBTOPSIOT ITIOYTH
4YTO CUMYJIbTAHHO OAWH U TOT K€ 3JIEMCHT, BEPOATHO C Pa3JIMYHLBIMU paclIpoCTpa-
HECHUAMU-JOIOJITHCHUAMU. HOBTOp B paCCMOTPCHHBLIX OTPE3KaxX MOXKET BbIpAXKATh
HaMepeHHe B35ATh PEUCBOH IIar; yTOYHEHHE TEPMHHA (B 9TOM HAOIIOTAETCS CXO-
JKECTh C YTOUHEHHEM B IOPUINYECKOM JUCKYpCe, HO TyT CKOpee He C HaMepPEHUEM
IMMOBJIMATHL HAa XO4 MBICJ/IM, @ C HAMCPCHUEM AOIOJIHUTE — TAKOB, HAIIPUMCEP, ITOBTOP
CIIOBA CNUCOK B 6-OM IPUMEpE); PaCIpOCTpaHEHUE U TOTIOTHEHHE TEMBI, 0I00peHNe
o opMIIEHHS U COTTIACHE C TIO3UIINEH cOOeCcCeTHUKA.
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Topic management and identity. Organization of topic elements as one of
the sources of asymmetrical (professional —lay) and symmetrical (profes-
sionals colleges) position in talk-in-interaction

The aim of present research was the preliminary examination for more large based com-
parison of two types of discourse: legal discourse, with asymmetrical relation of interactants
who own identity of professional and lay and qualitative interview discourse between speak-
ers owning equal position of professionals. In the paper was analysed repeating of topical
key expressions and interactional actions, accomplished by these repeating. As it turned out,
repeating may accomplish different aims in the case of speakers with asymmetrical or sym-
metrical power relations and became means of control and orientation to that control under
turns of lay participant, or became means to express solidarity and rapport in turns in talk of

professionals-equals
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A WEDDING INVITATION IN POLISH CULTURE —
SPECIFICITY OF THE GENRE

Beata JAROSZ

The wedding (similarly to funeral or baptism) is a rite of passage® practised in all
known societies, having “an original expression and a deep meaning of the true gran-
deur’”? [CIOLEK, et al. 1976: 7]. This exceptional ceremony, which interrupts the mo-
notony of everyday life, filled up with work and duties®, proceeds according to the
strictly determined scenario which was created and developed by our ancestors living
in the pre-Christian period®. Verbal expression that accompanied almost all actions
was essential in the ritual sequence of events. In the past, every single activity in the
extended ceremony usually required a specific sort of declamation. Contemporarily,
many so-called wedding speech genres no longer function (for example, a request for
a maiden during the matchmaking® or epithalamia®). On the other hand, progressive
reduction of the amount of ritual actions does not cause extinction of texts such as
wishes, banns, congratulations, the prenuptial blessing, wedding vows and a notifica-
tion about a wedding. This group of genres includes also wedding invitations which
are vital and extremely heterogeneous genre with long and rich history.

! See: e.g. GENNEP 1960; TURNER 1969; LEACH 1976; KASOMO 20009.

2| note all quotes in my own translation.

3 According to Maria Bogucka [1994: 50], in old times the wedding was not only a mag-
nificent and variegated event, but also an opportunity to establish social contacts and to eat
one’s fill of various delicacies.

4 The researchers claim that the basis of the wedding ceremony, which beginnings in Poland
are not precisely known, are rooted in pagan Slav's customs (e.g. phallicism, giving sacrificial
bread to gods) [MROCZEK 1989: 47].

5 The custom consists in getting the parental consents to their daughter’s wedding and pre-
liminary determining details of the solemnisation of marriage (e.g. the amount of dowry) by
the proxy of the future son-in-law (swat ‘matchmaker’). Other regional appellatives of match-
making are: dowiedziny, dziewosfeby, konkury, poseliny, przegigdy, pytanki, rainy, rajby, ra-
jenie, snymby, swacéba, swacha, swaciny, wywiady, zaloty, zapytuski, zméwiny, zwiady [Bo-
GUCKA 1994; SZYMANDERSKA 2008; WISNIEWSKA 2003].

® Epithalamia (gr. epithaldmios — epi ‘on’ and thalamos ‘large bed’) were songs themati-
cally connected with the wedding night, performed before the entry of newlyweds to the
bedroom [e.g.: TREBSKA 2008].
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The Sending-Receiving Situation and History of the Genre

A wedding invitation — according to Bachtin’s [1986] classification — is a sec-
ondary genre, because this type of text not only replaces former, archaic communi-
cation forms, but also constitutes the written equivalent of the traditional oration
functioning untill the 19" century. These multi-layered, usually rhymed speeches’
were performed by a best men in elegant outfits, often in the company of the engaged
couple and bridesmaids at night® during a ritual invitation (so-called prosiny/spros-
iny/zaprosiny®) — a mandatory element of a wedding ceremony. Frequently, dances
and chants accompanied long-standing declamations, which lasted even a few
hours.The host offered visitors vodka or food, which customarily was understood as
an acceptance of invitation [LENSKA-BAK 1995; 1999; SzCzYPKA 1984; SZYMAN-
DERSKA 2008]. The guests were invited in appropriate order resulting from the de-
gree of consanguinity, the age, or walth [SzczYPKA 1984]. Sometimes inviters
(spraszacze) rolled out a piece of paper or a newspaper and pretended to read the
text from the sheet!®. The entire ritual was repeated even five times!?, but the last
time always took place on the eve of the ceremony [ZADROZYNSKA 1988].

Contemporarily, the variegated and original ritual vanished almost entirely. For-
merly, all members of the local community were invited orally, but today only se-
lected people are invited to the wedding, individually. Senders, whose number fluc-
tuates from two to six persons (fiancés'? and/or their parents), formulate an official,
written statement®®. Recipient’s names are never being used in diminutive form (for
example, Joanna rather than Aska, Asia or Joasia; and Szymon rather than Szymek
whether Szymus), unless it refers to children, who arrive at ceremony with parents

" Sometimes the oration also assumed the dialogue form, e.g. when bridesmaids thank for
the wreath [LENSKA-BAK 1999: 106].

8 The time of an invitation instituted the order of sacrum, because it was thought that the
night was a magical time, ergo appropriate for the initiation of the rite of passage [LENSKA-
BAK 1997; 1999; PABIAN 2005].

® Other regional appellatives are: ukfony, prosacka, pytacka, zapytuski [SZYMANDERSKA 2008].

10 Anna Wieczorkiewicz [1991] claims that in the 19™ and at the beginning of the 20" cen-
tury in Polish culture functioned also a non-verbal variant of the ritual, in which the invitation
was expressed by symbolic gestures and behaviour.

1 This information comes from the maps prepared and described by Anna Drozdz and
Anna Pienczak [2004], which, however, shows that guests had been most often invited three
times. Cf.: LENSKA-BAK 1995; CIOLEK, et al. 1976; SzCzYPKA 1984,

12 In Polish culture fiancées who can enter into religious, concordat or civil marriage could
be exclusively a woman and a man (the exception is only a humanistic wedding, which does
not entail legal effects and also is not accepted on religious ground [TYRAEA 2009]). In Po-
land both the rules of law and the dominating Catholic religion exclude the possibility of
solemnizing single-sex marriage. What is worth mentioning is an interesting problem of the
lack of regulation concerning entering into marriage by a transsexual person in Polish law
[e.g.: IGNATOWICZ, NAZAR 2006; WILK 2009].

13 The analysed material consists of 700 Polish wedding invitations.
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(e.q. Jadwiga i Jan Kozlowscy z Dominisiq i Kamilkiem®). Addressative forms such
as Wielmozni Panstwo or Szanowni Panstwo, are often used in wedding invitations
as well as etiquette forms, such as, niniejszym mamy zaszczyt zaprosic¢, in which the
sender expresses his or her intention in spite of lack of non-personal verb form.

Indirect acts in which performative zaprasza¢ (‘to invite”) appearing in 1%t or 3 per-
son, in plural and in present tense (zapraszajg ‘they are inviting’, zapraszamy ‘we are
inviting’) is replaced by different verbs used in the same form: ogfaszac (‘to announce’),
oswiadcza¢ (‘to declare’), powiadamia¢ (‘to advise’), obwieszcza¢ (‘to proclaim’) and
zawiadamia¢ (‘to notify’) are predominant among contemporary Polish wedding invita-
tions. Albeit, using other performatives does not affect the change of the type of state-
ment — these are still invitations, rather than declarations or announcements. The recipi-
ent does not have problems with understanding the sender’s intention, which is expressed
and strengthened on a special card with conventionalized form?*®.

Invitations are given to close family members, friends, best man and maid of honour;
additionally the content of written message is duplicated in a verbal act. However, some-
times there is a need to engage the third, indirect participant in communication — post
office, which conditions the non-simultaneity of sending and decoding acts [LALEWICZ
1985]. It applies not only to thea situation where a guest live in a faraway area of Poland
or outside the country, but also when fiancées are not closely related to a person.

Contemporarily a written wedding invitation, similarly to the oration, is a utilitar-
ian and non-autonomic genre [WILKON 2001], because its forming is always condi-
tioned by a real situation which is planning the solemnisation. From a pragmatic point
of view, this type of text should be located amongst behavitives by John Austin [1971]
and expressives by John Searle [1975]*®. The wedding invitation is also a sub-genre
[TYMIAKIN 2007], because the sender encourages, or even induces, the recipient to
arrive at the planned ceremony. This is confirmed by coaxing structures appearing in
the texts, e.g. blasku uroczystosci swym przybyciem dodacie (‘your arrival will add
glitter to the ceremony’), swietnosci i blasku uroczystosci slubnej przysporzq (‘they
[guests] will augment the wedding ceremony with magnificence and glitter’). The in-
viter therefore expects the recipient to take particular actions, but at the same time
gives him or her choice. Moreover, it is necessary to add that the described genre of

14 All fragments, which are illustrations for discussed problems, | quote in the original no-
tation.

15 Verbal statements are more attractive due to graphical components, frequently semanti-
cally identical with the written text, e.g. symbols (for example, wedding rings, pigeons,
hearts, cupids), illustrations, photographs of the happy couple, ornaments, decorative font.
Invitations are also embellished thanks to fabric or figured sheets of paper of untypical shape,
as well as white ribbons, crystals or living flowers attached to envelopes [KrRauz 2004;
JAROSZ 2010].

16 Cf. among others: GRZEGORCZYKOWA 2010; TYMIAKIN 2007; ZDUNKIEWICZ 2001.
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speech is a macroact consisting most often of two invitations®’: the first one to the
nuptials and the second to a wedding reception with a request for confirmation of arri-
val at the feast which is held after a wedding ceremony*® [JAROSZ 2010].

Composition

Maria Krauz [2004: 171] claims that the composition pattern of every invitation
includes: the sender and the recipient, the act of invitation, the circumstance presup-
posing the articulation of the statement, the purpose and details concerning the event
(e.g. information about time and localization). In wedding invitations the structure
which consists of these elements is additionally supplemented with another invita-
tion (as mentioned above), telephone and address information, as well as the noun
Zaproszenie (‘Invitation”) written in capital letter, functioning as a title, and the sig-
natures of the senders, which both constitute the frames of the beginning and the end
of the text. To describe the structure of the chosen genre of speech, | will start with
the elements which appear in all of the analysed texts.

Information about a localisation and temporal details of planned wedding cere-
mony reception are obligatory compositional elements which are predominantly put
in the initial part of the statement'®. The time of arrival is determined in notations
including most often the noun dziern (‘day’) in the genitive (dnia ‘on the day’) or
locative (w dniu ‘on the day’), the exact date, as well as the hour when the ceremony
starts (e.g. dnia 14 lipca 2010 r. o godzinie 17.00 ‘on the day of 14th July 2010 at
5 pm”). However, there may incidentally occur diversified formulas with a structure
of subordinate clauses such as: [stanie si¢] to 12 sierpnia 2010 r., gdy kuranty wybijg
godzine 14.00 (‘[it will happen] on 12" August 2010, when the carillons will strike
2 pm’) or dnia 13 lipca 2011 r., gdy wskazowki zegara wskazg godzing 13.00 (‘on
the day of 13" July 2011, when the hands of a clock will point 1 pm*)?°.

171 use the adverb most often, because it happens that the sender invites the recipient only
to the nuptials. Notwithstanding, in my analyses | am taking into consideration classic invi-
tations concerning both the marriage ceremony and the wedding reception.

18 The wedding invitation could also contain the additional invitation to other events (e.g. na
poprawiny ‘to the continuation of celebration the day after’ or wykiad publiczny ‘the public
lecture’), the declaration in the exclamatory form (Pobieramy sig! ‘\We are getting married!”),
the resolve (Majgc ku sobie ptyngce z glebi serca przekonanie, postanawiamy iS¢ razem przez
Zycie, dzieli¢ zwigzane z tym radosci i smutki oraz byé sobie zawsze wiernymi ‘Having towards
ourselves a belief coming from the bottom of our heart we have decided to walk together
through life, to share joys and sorrows connected with it and to be always faithful to each other’)
or the appeal (Przyjdzcie! Cieszcie sie wraz z nami! ‘Come! Gladden with us!”).

19 Some researchers claim that information about localization and temporal details are
placed in the final part of an invitation [KRAUZ 2004; L.ENSKA-BAK 1999]. However, the
analysis of gathered texts does not confirm this thesis — the discussed compositional compo-
nent was put in the initial part almost in 55 % of invitations.

201t is worth mentioning that many modern societies believe in negative consequences of
solemnising marriage in May. Anxieties of this type are connected with the beliefs of ancient
Romans who celebrated a day of the dead — Lemuralia (Lat. lemures ‘souls of the dead’) in
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The information about the place in which the wedding ceremony and reception
will be held is almost always very accurate and appears even when a map with mark-
ings is enclosed with the invitation. Referred notations contain the name of the ob-
ject, town and the street with building’s number. A location of civil marriage is urzqd
stanu cywilnego (‘registry office’), while religious and concordat marriages take
place in sacred object such as koscié? (‘church”), katedra (‘cathedral’) or archikat-
edra (‘metropolitan cathedral’). The wedding reception is held in restauracja (‘res-
taurant’), dworek (‘small manor house’), dom weselny (‘wedding house’), more
rarely in patac/lzamek (‘palace’/castle’) or in dom rodzinny (‘family house”) belong-
ing to a bride or a groom. It is important to point out that when the ceremony and the
party are held in the same city, its name appears only once.

Sender’s contact details, most often telephone number, more rarely postal and
e-mail addresses are also a mandatory composition component of an invitation.
This type of information is typically put in the final part of the statement. Neverthe-
less, it should be emphasized that, inasmuch as, from a pragmatic point of view, this
element is necessary, it does not appear in some invitations. Similar situation applies
to other elements — requests for a confirmation of the arrival at the planned ceremony
and the wedding reception to the date explicité expressed (e.g. Prosimy o pot-
wierdzenie udziatu w ceremoniilbiesiadzie do dnia... ‘We ask for a confirmation of
the participation in the ceremony/banquet up to the day...’).

There are also optional elements in the composition of a wedding invitation?,
amongst which already mentioned signatures of senders should be situated (e.g. Nar-
zeczeni (‘Fiancés’), Rodzice i Narzeczeni (‘Parents and Fiancés’), Malgorzata i Ma-
rek), as well as included in terse limericks — nursery rhymes information about boun-
ties which future spouses would like to receive. Due to the fact that fragments dealing
with preferred wedding gifts influence the genre heterogeneity, this issue will be
discussed in the next part of the article.

this month. That is why they were not allowed to get married under threat of capital punish-
ment [SZYMANDERSKA 2008]. In Polish culture confidence in inappropriateness of May for
nuptials is present in the proverb Slub majowy, gréb gotowy (‘The May wedding, the grave
prepared’) and in the idiom majowe matzeristwo (May marriage — ‘spouses connected by
weak bonds”). [Cf. English proverb: Marry in the month of May and youll surely rue the
day]. Inasmuch as in the analysed invitations, we may find information about getting married
in May, not even once a November term appears. The reason of avoiding this month is not
probably connected — as Szymanderska [2008] claims — with the awful rainy weather which
dominates this period, but it results from the fact that this month was dedicated to the de-
ceased [DASZYKOWSKA-RUSZEL 2001].

2L Amongst facultative elements of invitations created from any occasion Maria Krauz
[2004: 172] enumerates, for example, the description of the event, the planned order of the
meeting, or logical reasoning.
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Interestingly, in Polish wedding invitations there never appears information
about dress code??, which is regarded by Herbert Schwinghammer [2003] as neces-
sary instruction in all invitations. Nonetheless, the lack of this kind of mentions is
certainly understandable, because the recipient of the announcement will make be
aware of the desired type of the outfit with ease by reading the text which includes
linguistic forms clearly emphasizing unusual, exceptional and ceremonial character
of the event. Authors of wedding invitations willingly use nouns: ceremonia (‘cere-
mony’), swietnos¢ (‘magnificence’), blask (‘glamour’), wspaniatosé (‘grandeur’),
and phrases such as: doniosta uroczystos¢ (‘momentous celebration’), podniosta
chwila (‘solemn moment”), dostojni goscie (‘honourable guests’).

What is more, in contemporary Polish wedding invitations the abundance of food
and alcohol, which is going to be served during the wedding reception, is not speci-
fied (e.g. stosy jedzenia cafe ‘the entire stacks of food’),while in the old type orations
the description of the approaching feast was very detailed and constituted a constant
compositional element?®. However, Katarzyna Lefiska-Bak [1988] notices that
dishes enumerated in orations (especially meat meals) did not usually appear on the
tables in the declared amount and quality. Nevertheless, the sender’s intention was
not lying to potential guests, but rather “conjuring” that wealth only by talking about
the abundance of food and alcohol, and — as a result — providing the affluence for
newlyweds and fertility for the bride.

The set of obligatory elements in the composition of wedding invitation consti-
tutes the genre pattern of this type of text, and also is a hint enabling speakers to
solve determined communicational situation correctly?*. Taking into account the
structure, considerable part of the analysed texts should be recognised as realisation
of the canonical variant of the pattern, in which amount and often the order of com-
ponents are invariable. These are schematic and highly conventionalised statements.
Apart from them we may find original types of wedding invitations in which the
structure is extended with additional components (alternate variants) or carried out

22 It happens extremely rarely that fiancés ask potential guests orally or in an extra note en-
closed with the invitation for putting on an outfit in a particular colour. It is most often con-
nected with organising the themed, stylised wedding, in which, among others, a colour, an an-
imal or a season are a leitmotif.

2 The fragments discussing a planned feast, which are supposed to encourage guests for the
arrival, contained numerous names of various refined dishes and drinks, as well as expressive
lexis. It is enough to mention such expressions as, for instance, pieczert wotowa (‘roast beef”),
pieczen wieprzowa (‘pork roast’), pieczer sarnia (‘roe deer’s roast’), wof smazony (‘fried 0x’),
cietrzewie (‘black grouses’), fabedzie (‘swans’), kuropatwy (‘partridges’), dziki (‘wild boars’),
zajgce (‘hares’), stos kotaczy (‘a stack of kalaches’), wodki barylka (‘a keg of vodka’), piwa
dwie beczki (‘two barrels of beer’). The orations from which these examples were excerpted
were noted in: LENSKA-BAK 1988; WIECZORKIEWICZ 1991; WALECIUK-DEINEKA 2002.

2 According to Maria Wojtak [2004], the generic pattern of utterance, apart from compo-
sition rules, normalises also pragmatic (communicative situation), cognitive (associated with
the subject matter and its presentation) and stylistic issues.
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according to other genre patterns (adaptive variants)?°. It should also be noted that
in those untypical texts the sender’s intention is always clearly articulated.

Genre and Style Diversity?

Very often authors of wedding invitations designedly take some actions aimed at
breaking the conventional, finding a new, attractive form of expression, as well as mak-
ing the text original, unique, with humorous or even surprising. One technique is fore-
mentioned extending structure of invitation with sections carried out according to other
genre pattern [WOJTAK 2005a; 2005b]. The point here is, above all, to supplement the
composition with semantically and communicatively autonomous aphorisms, the entire
poems or its fragments.

In contemporary wedding invitations apothegms of such authors as John Paul 11, Jan
Twardowski, Antoine de Saint-Exupéry, Johann Wolfgang von Goethe, and even
Frangois Mauriac, or Blaise Pascal are used most often. Those aphorisms are thought-
provoking and contemplative [cf. FILIPCZUK 2004], because they emphasise the beauty
and power of love and lifelong character of the marital bond. Similar subject and tenor
have rhymed poems or (more rarely) free verse, quoted in fragments or in whole, written
by, for example, Adam Mickiewicz, Adam Asnyk, Kazimierz Przerwa-Tetmajer, Halina
Poswiatowska, Konstanty Ildefons Gatczynski, Julian Tuwim, Wistawa Szymborska,
Maria Pawlikowska-Jasnorzewska, or Bolestaw Le$mian. Authors of wedding invita-
tions willingly use also Polish translations of excerpts from George Byron’s or Walt
Whitman’s lyric poetry. Passages from romantic dramas (e.g. Romeo and Juliet of Wil-
liam Shakespeare)?’ and from the Boible (e.g. Letter of St. Paul the Apostle to Corinthi-
ans) appear more rarely.

Authors of wedding invitations not only use solemn and ceremonial texts, but also
create humorous rhymes. The best example is a rhyme stylised in recipe: * mitosci, *ls z
rozsqdku, ciut z wyrachowania, trochg dla porzqdku, kapke dla tradycji, tyci dla
reklamy, wszystkim oswiadczamy, ze si¢ pobieramy (‘three quarters of love, two fifth of
reason, a bit of calculation, a little for arrangement, a smidge for tradition and a hint for
publicity, we are announcing to everyone that we are getting married’). The quoted
nursery rhyme resembles recalled genre by characteristic linguistic measures, i.e. the use
of structures typical of cookery communication, which contain the name of ingredient
needed for preparation of a specified dish connected with indeterminate numerals such
as: ciut, troche, tyci i kapke or with common fractions (e.9.: %4 szklanki mqgki <%/, a glass
of flour’, % litra mleka *» a litre of milk”) [cf.: ZARSKI 2008].

Rhymed texts which inform about the type of wedding gifts preferred by fiancés,
already mentioned in this article, are held in a similar tone. Future spouses ask potential

2| accept the division of variants of generic pattern of utterance on canonical, alternate
and adaptive presented by Maria Wojtak [2005b].

26 |n this part of the text | only signal specific problems which I discussed extensively in
my other article [JAROSZ 2011].

27 What is interesting, the same excerpts of poems also constitute the compositional com-
ponent of wishes [LENSKA-BAK 1997].
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guests for money, lottery coupons (already filled in!), wine, books, as well as mascots
and toys for juveniles in orphanages, or food for animals from shelters. I quote two ex-
amples: Wigc sig nasi mili stawcie, o prezenty si¢ nie martwcie, by nie stawia¢ ich na
stercie, niechaj zmieszczq si¢ w kopercie (‘So turn up our dears and do not worry about
the gifts, in order not to put them on a pile, let them fit in an envelope’); Wszyscy dajg
Miodym kwiatki: roze, fiotki, chabry, bratki. Dla nas najlepszq atrakcjq bedzie ksigzka z
dedykacjq (‘Everyone gives the Happy Couple flowers: roses, violets, cornflowers, pan-
sies. For us the best attraction will be a book with dedication”). The quoted texts prove
that expected wedding gifts are mentioned in the terse, humorous but also endearing
way. Such an effect is achieved thanks to multitudinous diminutives and hypocorisms
(chatka ‘little cottage’, dzieciaczki ‘little kids’, gromadka ‘little brood’, kopocik ‘little
trouble’, pienigzki ‘little money’), colloquial expressions (przetrzep wszystkie swe
kieszenie “fluff all your pockets up’; ile trzeba kasy ‘how much cash is needed’), meta-
phors (bilecik ze znaczkiem wodnym ‘a card with water line [banknote]”), idioms
([prezent] lubi si¢ powtarza¢ ‘[ gift] likes to recur’) or — not always fortunate — its altera-
tions (przysztos¢ swietlana, waszq gotowkq ustana [ustane rézami] “our bright future is
coming up thanks to your cash [instead: everything is coming up roses]’).

Fragments representing other genres may also function non-autonomously, i.e. they
may be interwoven into the text of invitation. Using the excerpt from marriage vows as
follows can be a perfect example: Dnia 24 czerwca 2000 roku z wybiciem godziny 13.00
rozpoczng wspolng droge zycia, slubujgc sobie mitos¢, wiernosé I uczciwos¢ matzenskq
(‘On 24" June 2000 at 1 pm they will begin a new way of life, taking vows of love,
faithfulness, and marital honesty”)?. It should be added that, in an invitation formed in
this way the sender chooses not to indicate explicitly the occasion, on which he is sending
the announcement, for the quotation of words taking by fiancés in front of the altar is a
clear interpretative pointer.

The conventionality of wedding invitation may also be broken by wording the ex-
cerpt (partial adaptation) or whole text (global adaptation) in other genre scheme. In the
gathered texts it is possible to find sections edited in the convention of an archaising
announcement (wszem wobec i kazdemu z osoba wiadomym si¢ czyni, ze... ‘to all
concerned, and for each person let it be known, that...”), a ballad (Osiem lat temu rzecz
sie ta dziata: dziewczyna piekna chlopca poznata. Chiopak przystojniak w nig
zapatrzony powiedzial sobie. ,, Chce takiej zony!”... ‘Eight years ago such a thing hap-
pened: a beautiful girl met a boy. The handsome boy enchanted by her told himself: “I

28 |t is worth mentioning that in contemporary wedding invitations we find not only frag-
ments of marriage vows interwoven into the text, but also casual information about what will
constitute the topic of the pledge. In one of analysed texts there appears an excerpt which
indicates that fiancés will promise themselves fo, czego nie powinno si¢ zdradzaé (‘what
should not be betrayed’), i.e. [dozgonng] mitosé, wiernosé i uczciwosé matzenskq (‘[lifelong]
love, faithfulness and marital honesty’). Sometimes this specific triad is supplemented by
enumerating in quite authentic notations pledges for a spouse: wzajemny szacunek (‘mutual
respect’), usmiech przy porannej kawie (‘a smile during the morning coffee’), parasol
w deszczu (‘an umbrella in the rain’) and Zonkile na wiosne (‘daffodils in spring’).
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want such a wife!””), a story or the travel reportage (postanowili w jedng strong wy-
ruszyc¢, w petng obietnic podroz w nieznane ‘they decided to set off in one direction, to
begin the journey full of promises into the unknown’). The elements of description and
comment may also appear in the text of invitation (troche zwariowana, ekscentryczna i
niebanalna ‘a bit crazy, eccentric and remarkable’; pefna szczerych checi i ochoty “full
of sincere willingness and desire; opetany przez mitosé ‘possessed by love’; Bogu ducha
winien ‘innocent as a lamb’).

The most original and also most interesting are — admittedly quite rare — invitations
adapted globally, in which, as a rule, intentions (often pinpoint by context) or stylistic
dominants are becoming signals of the bonds with the parent genre [WO0JTAK 2005a:
442]. The text schemes used most often are a playbill and a calling for announcement of
the court sentence, which is exemplified by the texts of invitations quoted below:

Teatr Umyslnie Straconej Wolnosci
zaprasza na przedstawienie pod tytutem
,»A potem zyli dtugo i szczesliwie”
Adaptacja sztuki przez zycie napisanej
w 3 Aktach.
Rezyseria: Samo Zycie
Premiera: 23 marzec 2007 .
Obsada: w rolach gtéwnych:
Panna Mtoda: Agnieszka Nowak
Pan Mtody: Piotr Kowalski
W pozostatych rolach:
Ksiagdz, Swiadkowie, Rodzice, Goscie i Gapie
AKT | Dla Duszy
Slub Koscielny, 23 marzec 2007 rok,
godzina 10.00 w Kosciele Sw. Marka w
Gdansku.
AKTII,,Dla Ciata”
Przyjecie weselne w restauracji
,, Kuchnia i Wino” w Gdansku.
AKT Il Noc Poslubna
Bez udziatu widowni.
Sad Najmilszy po rozpatrzeniu sprawy
Agnieszki Sobczyk i Michata Jasienia
oskarzonych o mito$¢ wzajemna
na podstawie artykutu 12 ustep 3
uznaje ich winnymi zarzucanego im czynu,
skazujac obydwoje na kar¢ dozywotniego
zwigzku matzenskiego.
Wyrok ogloszony zostanie
26 kwietnia 2006 r. o godz. 15.00
w Kosciele Matki Boskiej
Czestochowskiej w Warszawie.
Uprawomocnienie nastapi w miejscu $cisle
tajnym bez udziatu $wiadkow.
Niepotwierdzenie przybycia
do 16 maja 2010 roku
grozi kara pozbawienia wolnosci.
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The Theatre of Deliberately Lost Freedom
invites to the performance entitled
And They Lived Happily Ever After
Adaptation of the play written by Life

in 3 acts.

Direction: Life Itself
Premiere: 23" March 2007
Cast: in leads:

The Bride: Agnieszka Nowak
The Groom: Piotr Kowalski
In other roles:

The Priest, Best man and Maid of Honour,

Parents, Guests and Gawkers
Act | For the Soul
Church wedding, 23" March 2007,
10 am at St Marc’s Church in Gdansk.
Act Il For the Body
Wedding reception in restaurant
“Kuchnia i Wino” in Gdansk.

Act 111 The Wedding Night
Without participation of the audience.
The Nicest Court after hearing the case of
Agnieszka Sobczyk and Michat Jasien
accused of mutual love,
pursuant to Article 12 Section 3
finding them guilty of acts alleged to them,
sentences both for the penalty of lifetime
matrimony.

The sentence will be announced
at 26™ April 2006 3pm
at the Church of Black Madonna of
Czgstochowa in Warsaw.
This will come into legal force in top-se-
cret place without participation of witnesses.
Non-approval of the arrival
to 16™ May 2010
carries imprisonment penalty.
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In the quoted texts the sender’s intention is transparent, although it is not ex-
pressed directly. The desired perception of those announcements is possible thanks
to the situation context?® [cf.: PuzYNINA 2008] and appearing information constitu-
tive for the described type of genre, i.e. information about fiancées (actors or defend-
ants) as well as about the place and time of ceremony (premiere of the drama, play
or publicising the sentence). However, in both texts we will not find other obligatory
elements and in it, above all, direct indication of the recipient. It is the effect of
a convention typical for adapted genres — neither the playbill, nor announcement
designates the addressee in an explicit way (by name). Elaborateness of authors of
the quoted texts in keeping the stylistic “realism”, proper for imitated genres is note-
worthy. They use the specialised vocabulary: theatrical and filmic (akt ‘act’, adap-
tacja ‘adaptation’, inspicjent ‘stage manager’, obsada ‘cast list’, premiera ‘premi-
ere’, rezyseria ‘direction’, scenariusz ‘script’, spektakl ‘performance’, sufler
‘prompter’) as well as legal (apelacja ‘appeal’, kara pozbawienia wolnosci ‘impris-
onment sentence’, paragraf ‘article’, uprawomocnienie wyroku ‘entry of judg-
ment’). What is more, senders also do other — let’s name it — authenticating opera-
tions. Texts of invitations imitating a playbill are usually written with ornate letters,
printed on fabric sheet, frequently scorch or rolled up into the tube. Furthermore,
invitations simulating monition for announcing a verdict contain quasi-official shelf
mark of the document (seria AR, Nr 2010/ST/11 ‘series of AR, No. 2010/ST/11°),
colour stamp with content: Organ wzywajgcy — Rodzice i Narzeczeni (‘Requesting
Authority — Parents and Fiancés’), also, the text is generally written with font of
characteristic machine typeface, used once in all writs.

It is obvious that various adaptive operations taken intentionally by authors of
contemporary wedding invitations have an impact on high stylish diversity which—
what should be emphasized — does not fully depend on those actions. In fact, very
frequently authors encrust texts with specific lexis without imitating the definite
genre. Old Polish lexis appear in the analysed message (e.g. afekt ‘emotion’, jeno
‘only; just’, ukontentowanie ‘contentment’, wprzédy ‘firstly’), colloquial (e.g.:
dzieciak ‘kid’, kasa ‘cash’, pluszak ‘plush mascot; soft toy’), poetic (e.g. dla nas
noce z gwiazdami ‘nights with stars for us’), religious (e.g. blogostawienstwo ‘bless-
ing’, eucharystia ‘Eucharist’, sakrament ‘sacrament’) and — already mentioned —
specialised vocabulary (e.g.: adaptacja ‘adaptation’, apelacja ‘appeal’)*. Moreover,

2 Aleksander Wilkon [2001: 110] notices that obligatory condition for reading any text is
that both the sender and the addressee have common knowledge which is an effect of educa-
tion and multifarious experiences, and which existence eliminates the possibility of misun-
derstandings or interpretative incompatibilities [cf. DOBRZYNSKA 1992: 77].

30 Contemporarily, wedding invitations written down entirely in local dialects are exception-
ally rare. This type of invitations might be exemplified by a wedding invitation written down
in a Silesian dialect: Jo Dorota sie nazywom, a ze krziwych sztapow niy mom, to sie byda
wydowata. Dawida se byda brata praje we Pszczynie w kosciele, a potym bydzie wesele! Jo je
Dawid, dy¢ mie znocie i skiz tego zech Dorocie oswiadczyny juz uczyniol, to sie tera byda
zyniol. Co sie we Pszczynie dzio¢ bydzie, przidzcie, to bydziecie widziec! A dyc jak my juz
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it is easy to find in contemporary wedding invitation determinants of different styles
which linguistic exponents are the forms quoted in brackets. We can talk about the
following styles: colloquial (neutral and emotional vocabulary, concreteness, collo-
quialism, playfulness), artistic (poetical, sophisticated lexis, using stylistic devices,
archaising stylisation), religious (sacred terminology, sublimity, symbolic), as well
as formal-office (professionalism, formality, officiality, prescriptive mood, warnings
against imminent sanctions) and scientific (specialised legal and theatrical terminol-
ogy, lack of emotional marking or metaphoricality)®'. The discussed stylistic heter-
ogeneity, which is typical for all functional texts [WoJTAK 2001a], is an effect of
necessity to form the statement in accordance with the requirements typical for imi-
tated genre, as well as a result of sender’s deliberate actions aimed at modifying the
text in any way, limited exclusively — as it seems — by author’s creational abilities.
These two factors cause that it is possible to find, in the gathered corpus of texts,
various stylistic macroregisters (among others: colloguialism, professionalism, offi-
ciality) and microregisters (e.g. playfulness).

Summary

A wedding invitation is a functional, non-autonomous text that is functioning in
Polish culture for a long time. The written form of the described type of statement,
common in the 21% century, is a continuation of an invitatory oration, although the
ritual which accompanied the realization of the message underwent almost total re-
duction. Moreover, the composition model has also been substantially transformed.
There will be no extensive fragments concerning wedding menu, although lack of
them is compensated with rhymes and aphorisms.

Presently, a wedding invitation is a hybrid [LOEWE 2004: 165] and parasitical
type of statement, which uses other text schemes taken from different genological
fields, for example: artistic (poetry), religious (marriage vows, the Bible), functional
(playhill), official or legal genres (calling for announcing the sentence). It is also a
message which is characterised by an exceptional stylistic richness, achieved mainly
thanks to various, often multidirectional, adaptive actions. Then, fast dissemination
of authentic texts (especially on the Internet) forces authors of wedding invitations
to constantly search for new genealogical patterns, which influences vitality and
freshness of the genre.

padali, bydymy se slubowali przed Ponboczkiem przez sakrament blank na wieki wiekow.
Amyn!. (‘Dorothy is my name and because I do not have bow legs | will get married. | will take
for myself David, at first in Pszczyna, at the church, and then there will be a wedding! | am
Dawid, you know me, and because | have already made the marriage proposal for Dorota, | will
get married. Come and see what will happen in Pszczyna. And as we already said, we will be
taking vows before the Lord through the sacrament completely forever and ever. Amen’).

31 Jerzy Bartminski [2001], Gajda [2001], Halina Kurkowska and Stanistaw Skorupka
[2001], and Maria Wojtak [2001b; 2006] attribute the mentioned features to given styles.
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Pesome

MpurnaweHune Ha cBaab6y B NonbckoM KynbType — CneunduryHocTb
KaHpa

JlaHHas CTaThs pacCMaTPUBAET BOMPOCH UCTOPUH U CIIELU(UYHOCTH CBaIeOHOTO IpH-
IJIalIeHUs], KOTOPOE SIBJISIETCS HEABTOHOMHBIM TEKCTOM, YK€ JaBHO (YHKIHOHHUPYIOIIUM
B TIOJILCKOH KysbType. ITrcbMenHas (hopma onMcaHHOTO THIA, NOMyNspHas B 21-oM Beke,
MPOJOIDKAET TPAAHUIIIH IPUTIIACUTEIFHON PEeUH.

[Ipurnamenue Ha cBagp0y B HAcTOsAIIEE BpeMs SBISETCS THOPUAHBIM M MApa3UTHBIM
THUIIOM 3asIBJICHHS, B KOTOPOM HCIOJIB3YIOTCS APYTHUE TEKCTOBBIE CXEMBI, B3ATBIC U3 Pa3IH-
HBIX T€HEaJOTUUECKHX 001acTell, HanpuMep apTHCTHYECKHe (M033UsT), peIUrHo3HbIe (Opad-
Hble 00eTbl, bubnus), pyHKIHOHANBHBIE (CUeT), OQUIHATIbHbIE HIH IOPUANYECKHE (BBI30B
Ha OTJIaIlIeHHe TIPUTOBOPA). ITO TaKXKe COOOIIEHUE, XapaKTePU3YIOIIeeCs HCKIIIOYNTEIbHBIM
CTHJIMCTUYECKUM OOTaTCTBOM, AOCTHTHYTBIM OJlarogapsi pa3sHbIM, YacTO MHOTOHAIIPABIICH-
HBIM, aJalTHPYIOIINM JASHCTBHAM. BpICTpoe pacpocTpaHeHHE ayTEHTUIHBIX TEKCTOB (0CO-
OCHHO 10 MHTEPHETY) 3aCTaBISET aBTOPOB CBAZCOHBIX MPHUIIIAICHUH HAXOAUTHCS B IIOCTO-
STHHOM TIOMCKE HOBBIX I'€HEAJOTMYeCKHX MIabJIOHOB, KOTOPHIE BIMAIOT HA KU3HECIIOCOO-
HOCTb M CBEXKECTh JKaHpa.
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CEMAHTUYECKOE MOJE «TPYO BPAYA» MO JAHHBbIM PEYEBOIO XXAHPA
«OT3bIB»

Bepa JIEAEHEBA

Llenpio Hamieil cTaTbu SIBISETCS TOCTPOSHHE CEMAaHTHUYECKOTO MOJS «TPY.
Bpayay 10 JaHHBIM PEUEBOI0 JKaHPA «OT3bIBY HalueHTa. IHBIMU CIOBaMHU, HAC UH-
TEpecyeT, KaK IMOCPEACTBOM f3bIKa MEPEAAIOTCs] aKTyalbHbIE 3HAHUS TOBOPSIINX
0 YeNoBeKe TpyAsiieMcs (B JaHHOM HCCIICAOBAaHUY — Bpada) B HHTEPHET-TIPOCTPaH-
CTBE B CUTYyallMd 0OMEHa MHEHUSIMH CPEAM MALMEHTOB TON WM MHOM KIUHUKH. I1o-
CTPOEHHE MO Ha MPAarMacTHIMCTUUYECKOM MaTepHajle IO3BOJISET MOIyYUTh aKTy-
aJIbHBIE U 3HAYMMBbIEC XapAKTEPUCTUKU OJHOM U3 BAXKHEUIINX CYIIHOCTEN YeIOBEKA
— YelioBeKa Tpynasierocs. Hamne uccienoBaHue BBIOJHEHO B pycie OJHOTO
U3 HAaNpaBJICHUN JIMHIBOAHTPOIIOJIOTHH — aHTPOIOLCHTPUCTCKON CEMaHTHKH, 00b-
€KTOM Hay4YHBIX TIOMCKOB KOTOPOH SIBJIsIETCSI 0OHAPYKEHHE CYIIECTBECHHBIX KaTero-
pHANbHBIX MPU3HAKOB YeJIOBEKa KakK CyObeKTa M 00bEeKTa peYH-MBICIU (paboThI
M. I1. OguanioBoit, JI. b. Hukurunoit, H. JI. ®enseroit, FO. 1O. JlutBureHKO 1 Ap.).

HccnenoBanue sI35IKOBOrO 00pasa 4ejaoBeKa TPYISIIETocs Ha MaTepralle OT3bI-
BOB ONHPACTCS HA TOHSATHE METAKOMMYHHKAIIMH, KOTOPOE BKJIIOYAeT B ceOs He
TOJIbKO KOMMEHTAPHH COAEpKaHUsI KOMMYHUKAIIUH, HO U OTPAKEHUE MEKITUIHOCT-
HBIX OTHOLIEHHWH MEXIY €€ yJacTHHKaMu (MX MHEHHUE APYyT O Apyre, O CUTYalluHu,
o npeamMere odmeHus U T.im.) [OCTATIEHKO 2013: 32]. M.JI. MakapoB onpezensieT
METaKOMMYHHKAIIAIO KaK «9acTh OOIIEHHMs, KOTOpasi HalpaBlieHa Ha camoe ceOs,
Ha OOLIEHUE B LEJIOM U €ro pa3iMYHbIe acleKThl: SI3bIKOBYIO TKaHb AMCKYpCa, ero
CTPaTErHUYEeCKyI0 TUHAMHUKY, CTPYKTYpY OOMEeHa U TpaHCaKUUi — (a3 HHTEPaKLUH,
MEHY KOMMYHHKATUBHBIX POJICH, MPEACTABICHUE TEM, B3aUMOJICHCTBHE C KOHTEK-
CTOM, PEryJSIIHI0 MEKIMYHOCTHBIX M COLHUAJBHBIX acleKTOB B3aWMOJICHCTBHS,
HOPMBI OOIIIEHHS, TIPOIIecChl 0OMeHa nH(opMaIueil n ee WHTepIpeTauy, dPQex-
THBHOCTH KaHaJia KOMMyHHUKaImm» [MAKAPOB 2003: 198].

MeTakoMMyHHKAIMs TPU3BaHa PETYJIMPOBATh pedeBoe OOIEHHE CPEICTBAMU
camoro s3bika (B.J. Hdeskun, I'. XensOur). CBon QpyHKIMHM METaKOMMYHUKALHS
OCYILIECTBIISIET IIOCPEICTBOM METAKOMMYHHUKATUBHBIX BHICKA3bIBAHWH, KOHKPETHU3H-
PYIOIIMX, yTOUHSIOINX UHTECHIINIO, PETYJIUPYIOIINX JHATOTHIeCKUui mporiecc. Me-
TaKOMMYHUKAIIMOHHBIE BBIPAKEHHUSI MOXXHO OINpPENeSIsiTh M KIACCH(HUIUPOBATE,
B IIEPBYIO OUYepeb, 0 PYHKIHSIM, a HE 10 CTPYKTYpHBIM npu3Hakam. B.Jl. JleBkun
OTIpeJIeIIsIeT CICYIONIHE THIThI TOBCETHEBHOW METAKOMMYHHKAIIUU B 3aBHCUMOCTH
OT TOTO, K 4eMy oHH oTHOcsiTcs [[IEBKUH 1987]. Ilo ero MHeHuUt0, IpeiMeTaMu Me-
TaKOMMyHHUKaIMu® MOTYT ObITh: 1. BaxkHocTh Tembl: Cnopums 06 smom danviue —

! TIpumepsr B3sTHI M3 cTaten PETE 2004.
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npocmas mpama epemenu (Tema He BaxkHa). 2. [loBenenue maptHepa mo decene, ero
OTHOIIICHUE K OOCYXIEHUI0: Dmo meos modoumas mema, Qb 23mom movl HABEPHAKA
MHO20 Modceutb ckazamy. 3. LlenecooOpazHOCTh 00CYX IEHHUS TEMBI B JaHHON CHUTYa-
K obmmeHus: 78051 moyka 3penust oueHb uHmepecyem MeHs; Imo Kacaemcs Hac
6cex. 4. AKTyalTbHOCTb, YMECTHOCTb OOLICHUSI MM CTIOpPa B IAHHBIX 00CTOSTEIbCTBAX:
Hacmano epems nam nozoeopums 06 smom,; Tel yeepen 6 mom, 4mo ceuvac ayuuiui
MomeHm, ymodwbl dmo obcyoums? 5. IlpucrocobneHue pedn K 0OCTOATEILCTBAM:
Ipowy sac: 2o6opume epomue; He opume mym: s ne enyxoi. 6. ICTOUHUK NpeameTa
pasroBopa: A uuman 06 smom 6 eazeme; A caviuian 06 s3mom no paduo. 7. YkazaHue
Ha aMUIIBSIPHBII XapakTep cooOwweHus: [1ycms 3mo ocmanemcs mMexcoy Hamu, Imo
He Haoo cunvbHo pazenawams. 8. CoOMoaeHNe STHIECKUX HOPM: Dmo ockopOaenue,
mul 2py6, A ockoponen smum monom. 9. dctetnra peun: Ceco0Hst mul GbIpaiCaeutbest
ouens cunvro, Tol onucvisaeub 3mo oueHb oopasro. 10. Hapymenus pedn, peueBbie
OLIMOKH, HENPaBUIIBHOE MCIIOIB30BaHHUE S3bIKA: Onsmb mbl 2080puLib HA OUdieKme,
He ucnonv3yii cmonvko UuHOCMPAaHHbIX €106 — Mbl UX He 3Haeutb npasunvro. 11. He-
JOCTaTOK CPEICTB BBIPAXKEHUS, TIOUCK CIIOB: Mo 1060 croda He nooxooum, Kax eac
306ym? 12. O6o3HaueHue TeMbl: b1 3Haeuib smom anekdom? B ceoell nekyuu s xouy
2080pums o caedyiouwem. 13. Tlomoraromyie OpraHu3alyy peyeBbIX aKTOB TICEBIOME-
TOKOMMYHHUKATHUBHBIEC BBIPAKEHUS: Dmo euje He o3Hayaem (Moeo), 4mo OH ceco0Hs
npuedem; Bcmpemumcs, ckasicem, 6euepom 6 cemb 4acos.

B nocneaHee BpeMs Bce yallle CTaJId MOSBIATLCS CalThl, (OPyMBI, 0JIOTH, OC-
HOBHOW (DYHKIMEW KOTOPBIX SIBISIETCS MPEJOCTaBleHHEe IIaTGopMbl 1Jisi oOMeHa
MHEHUSIMH O Ka4eCTBE OKa3aHMs TE€X WM MHBIX YCIYr: MEIULMHCKHX, 00pa3oBa-
TEJIbHBIX, TYPUCTHYECKHX, KyJIbTYPHBIX, IOPUIHMYECKHUX, (PMHAHCOBBIX M T.1. 3apa-
BOOXpaHEHHUE 3aHUMAET BAXKHOE MECTO CPEJIH STHX MHCTUTYTOB, TOCKOJIBKY 310PO-
BbE, PU3MUECKOE U IICUXUIECKOE CAMOYYBCTBHE — OZJHA U3 HEOOXOIUMBIX KH3HEH-
HBIX LIEHHOCTEH yesioBeka. B Bompocax 3110pOBbs KaXbIH YEJIOBEK HaeeTCs MOy-
YUTh KBATU(PUIMPOBAHHYIO MEJIUIIMHCKYIO TOMOIIb, 0COOEHHO €CITH MAIMeHT caM
BBIOMPAET YaCTHYIO KIIMHUKY U IUIATUT 32 YCIIYTH CIICIUATICTOB.

Br160op peueBoro sxaHpa «OT3bIBY» Ul MOJIEJIIMPOBAHUS S3bIKOBOTO 00pas3a Tpy-
JISIIIIETOCsT HE CITy4YacH: B OCHOBE ATHX PEYeBbIX NPOM3BECHHUHN JIGKUT KOMMYHHUKa-
TUBHOE HaMepeHue aBTopa (MalMeHTa-0Jb30BATENS) BBIPA3UTh MOJIOKHUTEIBHYIO
WIN OTPULATEIbHYIO OLEHKY NMPO(eCCHOHANIbHBIX eHCTBUH, MOBEACHHUS, KAUeCTB
nuua (Bpava). PeueBoli xaHp «OT3bIB» MO CBOEH MPHUPOJE SBJISETCS OLEHOYHBIM, a
WHTEPHET-KAHP «OT3bIB» B MEJIUIIMHCKOM JIUCKypCe (CUTYyalusi OOMEHa MHEHUSIMH
MAIMEHTOB O Bpaydax) COJIEPXHT OIEHKY YelIOBeKa 4epe3 ero MpodecCHOHATLHYIO
JesITeIbHOCTh. TakuM 00pa3oM, MOKHO CKa3aTh, YTO KOHKPETHBIMH Peai3alusiMH
’KaHpa «OT3bIB» BBICTYIMAIOT PEUEBBIC XKAHPHI «OJAOOPEHUE» H «IIOPHIIAHHE», B KO-
TOPBIX OLICHUBAETCS YEIOBEK KaK JIesTellb. MaTepruaioM UCCIICOBAHHMS TTOCTY KHIIH
OT3BIBBI HA PYCCKOM f3BIKE, OMyOJIMKOBaHHBIE Ha caiitax ropoga OMcKa, rue Kax-
JBbI TI0JTB30BATENb UMEET BO3MOKHOCTh HallMcaTh CBOE MHEHHUE O Bpayax M KJIMHU-
Kax, a TaK)Ke MOJYYHTh WHPOPMAIUIO TI0 3TOW TeMe OT JIPYTUX IOCeTUTeNeH 1aH-
Horo mHTepHeT-pecypca: omsk.docplanner.ru, omsk.com, 2gis.ru, forum.omskmama.ru,
novorogdenniy.ru.
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Bcero namu 6610 ipoananu3npoBano 180 0T3BIBOB MAaIIIEHTOB 00 OMCKUX Bpa-
Yyax M KIMHUKaxX. Takue 3JIeKTpOHHBIC )KaHpPhI cefiuac JOBOJILHO BOCTPEOOBAHBI
HOIYJISIpHBI B HHTepHETe. KoHeuHo, He KaXbli MalMEeHT [0CiIe MOCEIICHUs Bpaya
OyzeT mucath 0 HEM OT3BIB, OTHAKO TAKUX MAaTEPUAJIOB B CETH OOJBIIIOE KOJHMYECTBO
Y HaliTH MX HE COCTaBIseT TpyAa. Kpome Toro, oleHOuYHbIe KOMMEHTApUH MaIeH-
TOB CYLIECTBYIOT Ha CaMbIX Pa3JIHMYHBIX HHTEPHET-pECypcax, B TOM YHCIIE U Ha TeX,
KOTOpBIE HAPSAMYIO HE CBSA3aHBI ¢ MEAUIIMHCKOM cdepoii. Hanmpumep, Ha caiiTe mo-
nyJsipHOTO B Poccuu amekTpoHHOTO crpaBoyHHKa ¢ Kaptamu ropojos Jyons['MC
€CTh BO3MOXKHOCThH MPOYMTATh M HANMCATh OT3BIB O KaueCTBE MPEIIOCTABIISIEMBIX
YCIIYT PasJIn4HbIX OpraHu3aluii, O0JIbHUL, KIMHUK, KO U T.1. [lons3oBarens mMo-
JKET OCTaBJIATH OT3bIB AHOHUMHO HIIM YKa3bIBaTh CBOE UMsI/(paMminio. Bee OT3bIBEI
Ha caifTax pacroyiararoTcs o BpeMeHHU UX MyOJuKalnu.

S3pIKOBOM 00pa3 yenoBeka TPYASIIErocs Ha MaTepualie PeYeBOro MHTEPHET-
JKaHpa «OT3bIB» Mbl OyIEM PEKOHCTPYUPOBATH C IOMOLIBIO METOIa CEMAaHTUIECKOTO
noJst. «CeMaHTHUYECKOE MoJIe CYIIECTBYET KaK CTPYKTYpHas [oJIcMcTeMa sI3bIka OJia-
rojgapsi CeTH CUTHU()HMKATHUBHBIX M KOHHOTAaTHBHBIX 3HAYMMOCTEH €€ eAMHUI] U
uepapxuu 3HaueHuH. CTPYKTypa CEMaHTUYECKOro MO HeceT Ha cebe OTIIeHaToK
YEJIOBEUECKOTo (haKTopa U XapaKTePU3yeTCss MEPOH TICHXOJOTHYECKON U SI3bIKOBOM
peanpHOCTIY [IIIAGHUKOB 1999: 19].

B Hamem uccinenoBaHNM MbI OTIUPAaEMCsl Ha OIIPEAEICHUE PeYeBOro XKaHpa, JaH-
Hoe JI. b. HukutrHOHN ¢ yd4eToM moHUMaHUs 3TOH nepuauiu M.M. BaXTHHBIM:
«PeyeBble KaHPBI — 3TO COBOKYITHOCTH PEYEBbIX MPOU3BEACHUH (THITbI BEICKa3bIBa-
HUM), XapaKkTepu3youecs o01Ield JOMUHUPYIOIIeH HHTeHIINeH X aBTopoB» [ HN-
KUTUHA 2007: 168]. B mocnegnee Bpems cTaju MOSBISATHCS UCCIICOBAHNUS, TIOCBSI-
HICHHBIE aHAJIN3Y PEYEBOTO KAHPA «OT3BIBY», UTO CBS3aHO C Pa3BUTHEM U POPMHUPO-
BaHHEM 3TOT'0 )KaHpPa B AJIEKTPOHHO-TIMCBMEHHON (hOpMeE B UHTEPHET-TIPOCTPAHCTBE.
«OOHOBIIEHUE TaK HA3bIBAEMOH ‘’KAaHPOBOM HaJIUTPHI” BBI3BAHO HEOOXOIUMOCTHIO
«ajanrtanymn» KaHPOB K HOBBIM KOMMYHUKATHBHBIM CHTYaIUsIM BCJIEJICTBHE pPa3BH-
THs camoro odiectBay [3EMIIOBA 2006: 40]. Tak, Hanpumep, OIyOIMKOBAHBI CTa-
TBH O PEUEBOM KAHPE «OT3bIB» B TYPUCTHYECKOM HHTepHET-1ucKypcee (A. H. Unna-
koBa, JI. FO. I'oBopyHOoBa). CTOUT OTMETUTH KOMILIEKCHOCTh PEYEBOTO KAHPA «OT-
3BIB»: B HETO BXOJAT U JIPYTHE TUIIBI BHICKa3bIBAHHH, HMHTEHIIMHA KOTOPBIX COOTHO-
CSATCA C OLEHOYHOW, — COBET ([mumpuii Buxmoposuy noanocmoeio onpagovigaem
CBOI0 BbICOKVIO K8ANUDUKAYUIO, CYNEPXUPYPS, COBEMYIO 8CEM, ) KO20 eCMb Npo-
brembl no e2o cneyuanuzayui), xxanobda (Mue mooice nocmasuna coécem Opy2ot Ou-
A2HO3 U 2080pUNA: 8CE XOPOULO. B umoze A nponeuunacs y nee u yepes Heoeuro npu-
WA0Ch 1eub 8 OonvbHUYY), ONaroAaAPHOCTD U TIOXKETAHUE (Xomen cka3ams 02poMHOe
cnacubo /Imumpuro Bukmoposuuy 3a e20 omHouienue, 3a e2o npogheccuoHaiusm,
3a mo, umo evlaeuun mens! /laii Bam 6oe!), coobmenne (Ilopsana césasku, omovixas
Ha npupooe! IIpoxpomana mpex epaueii! Tpex, cneyuanucmos ¢ Kame2opusmu u pe-
2anUAMU, HO CUMYAYUsL C KOJIEHOM He YIyYuanacsy!), 0OBUHEHNE U MpenocTepexe-
uue (O xknunuxe "/Joxmop CALL" y meHs moabko HecamugHoe cyxcoenue, CIoaKHY-
J1acy 6 Hell ¢ N0O0ENKOU AHATU308 U He KOMNEMEHMHbIM 2UHEKON020M, 0e80UKU, pe-
KOMEHOYI0 CIOPOHOU 00X00UmMb 3M020 6paya).
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AHanu3 MpeIuKaTHOM JIGKCUKH PEYCBOT0 JKaHPa «OT3BIBY MAIUCHTA O Bpaye U
€ro paboTe MO3BOJISIET PEKOHCTPYUPOBATh CEMAaHTUYECKOE TI0JIEe, O0BETUHEHHOE Ce-
MOt «Tpym». [IpennkaTHbIi KOPITYC BRICKA3BIBAHMH, MOAEITUPYIOIIHIA SI36IKOBOH 00-
pa3 TPyASAIIETOCS B PEYCBOM JKAHPE «OT3BIBY», (hOPMHUPYET JIEKCHKa MPodheccuo-
HAJIBHO-TPYJOBOM, MHTEIUICKTYAJIbHOM, SMOIIMOHAIEHO-OIICHOYHOH, MEKITUIHOCT-
HOW ¥ Apyrux cdep. UemoBek TPyASIIUICS OIICHUBACTCS O PA3INIHBIM ITapaMeT-
paM — B KPUTEPHI OIIEHWBAHUS TOMAIAeT €ro OTHOIICHHE K paboTe U MaleHTam,
poheCCUOHABHBIC U JINYHbIE KAYECTBA, UHTEIICKTYaIbHBIE CIOCOOHOCTH, KOMMY-
HUKAaTUBHBIC HaBBIKK. B OCHOBHOM BCE 3TH MMapaMeTphl CBSA3aHbI C «BHYTPECHHUM)
YEII0BEKOM, KOTOPOTO OIICHUBAIOT KAK IIETIOCTHO, TaK ¥ YaCTHYHO.

B cemanTHYecKOe TOJIE «TPy/A Bpaua» BXOAAT JISKCEMBI Pa3HBIX 4YacTed peuw:
HMMEHA CYIICCTBUTEIbHBIC, UMEHA NIPHUIaraTebHbIC, 8 beKTHBUPOBAHHBIC IPUYACTHS,
TJIaroJIbl, Hapedusl, COYETaHUs CJIOB, a TakkKe (ppaseonornveckre eauHUIBI. Mexay
KOMITOHEHTAaMH JJAHHOTO CEMAaHTHYECKOTO ITOJISi CYIIECTBYIOT OIpeelieHHEIEe mapa-
JUTMaTHYECKUE OTHOILICHUS. YUTOOBI OXapaKTepU30BaTh 3TH OTHOIICHMS, HEOOXO-
JIUMO OOpaTHUTHCS K aHATU3Y MPEIUKATHOW JIEKCHKH, 00pa3yrolieid 6a30Bble CTPyK-
TypHO-ceMaHTH4eckre moaenn (CCM) xapakTepu3aliiu 4YeJI0BeKa TPYISIIETr OCs.

IepBas CCM, KOTOPYIO MBI PacCCMOTPUM, X ecrib Kmo/4mo. DTy MOJIENb OpraHu-
3YIOT OOBCAMHEHHS CYIICCTBUTEIBHBIX, BBICTYMAIOIIUX B POJM IPEIUKATOB.
B rpymimy npeankaToB TpyIoBO# chephl BXOAWT JEKCHKA KiTacca «HAMMEHOBAHHUE Ue-
JIOBEKA I10 POy AEATETLHOCTHY: 8pat, OOKMOp, Meocecmpa, Xupype, 2UHeKon02, CHo-
Mamonoe, 0epmamonoe, Hegpooe, oghmanomonoe M ap. BHYTpH 3TOM TpyNITbl MOKHO
HaOJIFO/1aTh OTHOIICHUS THITOHUMHUH, TTPEJICTABICHHON TAKCOHOMUEH (Xupype — 8pau,).
Ipenukarel n3 kaacca uMeH «JIro» XapakTepu3yrOT OMyIIeBIEHHBIN 00BEKT, TO-
3TOMY B OT3bIBaX YKa3bIBACTCS UMsI, OTYECTBO U (paMuIIvs Jieyalero Bpava.

OrneHOYHBIE MTPEeIUKATHI TAKXKe 00pa3yloT rpynily «HanMEeHOBaHHE YeI0BeKa ue-
pe3 ero npodeccuto». Crolla BXOIAT CyIIECTBUTENbHBIE U (PPa3eOIOTUIECKUE SIH-
HUIIBI C TO3UTHBHBIM OIICHOYHBIM KOMIIOHEHTOM 3HAUCHHUS: NPOGeCcCuonan, npopu,
Mmacmep cgoezo dena, cneyuanucm, cney, mpysjcenux u ap. CymecTBUTeNbHBIE 00-
IIeT0 pojia TakKe YIOTPEONSIIOTCS B KaUYeCTBE OLIEHOYHBIX MPEIUKATOB, HAIIPHMEP
Mmonooey, uyoo, ymuuya u ap. OTpuriatenbHas OlleHKa B BbICKA3bIBAHHUSX JaHHOM
CCM BcTpeyasiach HaM HEYacTO M ObUTa CBsI3aHA ¢ 0003HAYCHHEM, BO-TIEPBBIX,
Bpada Kak IJI0Xoro paboTHUKA (2ope-8pay, épay «(») U, BO-BTOPHIX, C MPEICTaBIIe-
HUEM Bpaya KakK 4ellOBeKa, KOTOPEIM B MEPBYID OYepeab XOUEeT 3apadoTaTh JACHET
Ha OO0JIe3HM TAIMEeHTa, a He BBUICYUTDH €0 (7mopeaut). DTH 3HAYCHHUS TaKXKe Mpel-
craBieHsl B CCM X umo oenaem.

CCM X kaxotui / kakog OPraHU3YIOT IIPEJUKAThI, BRIPAKCHHbIE UMEHAMH TTpUJIa-
raTeJibHbIMHU, aJbEKTHBUPOBAHHBIMU MTPUUYACTHSIMH U KOCBEHHO-TIAACKHBIMU SKBH-
BaJICHTaMU IpujiaraTebHbIX. X MOXKHO pa3IeuTh Ha OOIICOIEHOUHbIC U YaCTHO-
orieHo4HbIe. OOIIEOIIEeHOYHBIE UMEHA TIpUJIaraTelIbHbIe CaMble pacIpOCTpaHEHHBIE
B OLICHKE Bpaua: 8eIUKOJIENHbIU, XOPOULULl, OMAUYHDIL, 3AMeYameNbHblll, TYYUUL,
npexpacHulll, Haukpymetwul, nompscarowul, om boea, no npuseanuro, ciabulii,
HUKaKoU, Hu pblba Hu msico U Jip. YaCTHOOIICHOYHEIE MPEIUKATH MOXKHO Pa3JIelIUTh
Ha HECKOJIBKO TeMaTUYEeCKHUX IPYIIIL, TaK KaK B HUX OIEHKA TPYAOBOH JesSTeILHOCTH
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COITyTCTBYET OLICHKE IPYTHX MapaMeTPOB YEIIOBEKA, CBA3aHHBIX C €r0 JUYHOCTHIO:
a) TPyIIa MPUIAraTeJIbHbIX C SICPHON CEMOI «OTHOIICHUE K TALIUEHTY»: HpUGeni-
JUBblL, 000pbIL, 0OX0OUMENbHBIU, BHUMAMENbHYIL, NPUANHBIL, HOHUMAIOWULL, Yym-
Kuil, 000podiceramenvHulil, mepneaugslii; 0) TPyIIa MPUIaraTelbHbBIX C SACPHOU ce-
MOM «Ka4eCTBa XapaKTepa»: ¢ HOMOPOM, HO3UMUBHDBLU, CHOKOUHbIU, OMEEemMCMEeH-
Hblll, KYIbMYPHbIL, MAIAHMAUSHLU, B) TPYIIA MPUIATaTeIbHBIX C SIEPHBIMHU Ce-
MaMU «OTHOIIIEHHE K paboTe, Nemy», «podeccHOHATFHBIE KauecTBay: Xupype no
NPU3BAHUIO, MPYOOTIOOUBLLI, 3HAIOWUL U TH0OSWUL C8010 pabOmy, HeYmOMUMBI,
BbICOKOKNIACCHBLU, KE8ATUDUYUPOBAHHDLI, ONbIMHBLY, T) TPyIa HpUIaraTelIbHbIX
C SIZIEPHON CEMOU «UHTEIUICKT»: YMHbIL, PACCYOUmMenbHbIL, MOIKOBbI, 2PAMOMHDBLI,
ocmpoymubiil. [IpenukaThl ¢ OTPUIIATSIILHBIM KOMIIOHEHTOM 3HAYEHUS B JaHHOH
CCM MoryT OBITh MPEACTABICHBI TEMH XK SA3bIKOBBIMU CPEJICTBAMHU, UTO U ITOJIOKHU-
TEIHHO-OIEHOYHBIE TPEANKATHI, PACCMOTPEHHBIE HAMHU BBIIIE, C TOOAaBIEHHUEM OT-
pUIaTeTbHON YacTHIlBl He. Takoe ynmoTpeOneHrne XapaKTepHO IS TPYIIEl UMEH
MPUJIATaTeNIbHBIX C SACPHON CEMOHN «OTHOIICHUE K MAIUCHTY»: NPUBCMIUBHII — He-
NPUBEMAUBDLL, BHUMAMETbHBII — HEGHUMAMEILHBIL, MEPNENUBLIL — HeMEPNeaUGblL.

Jlexcuueckyto 0a3y  TIaroJoB-TIPEIUKAaTOB  MPO(eCCHOHATBHO-TPYI0BOH
ctepsl, opranusyronux CCM X umo deraem, COCTaBIAIOT IIArojbl, 3HAYCHUE KO-
TOPBIX CBS3aHO ¢ BpaueOHOW MPAaKTHKOW. B 3aBUCHMOCTH OT 3HaKa OIICHKH (popmu-
pYIOTCS JBa CHHOHHMHUYECKHX pAa TAaKUX TMPEAUKATOB, OOBEIMHEHHBIX CEMOit
«TpUBECHUE B (PU3HOJIOTMUYECKOE COCTOsHUE». J[Ba 3THUX psla aHTOHMMHYECKU
MIPOTHUBOIIOCTABIICHBI APYT JIPYTY: &) GblIeUUmb, CHACIU, U30a6UmMb om Hedy206/60-
nesneti; 0) no2ybumo, HOKAIEUUMb, OCMABUMb UHBATUOOM, HABPEOUNb 300POBbIO.

B curyanusx, koria Bpad CTaBUT IUArHO3 U Ha3HAYAET JISYCHNE MAINEeHTY, UC-
MOJIL3YIOTCS MTPEINKATHI, BRIPAKEHHBIC IIIarojlaMi WHTEJUICKTYaJIbHOU JesTeIbHO-
CTH, @ IMEHHO TJIaroyibl «onpenenenus» [BABEHKO 1999: 337]: nasnauumo ana-
JIU3bL, HAZHAYUMDb JleYeHUe, Hanpaeisams Ha aHAIU3bL, CIAGUmb OUA2HO3bI, NPUOY-
Mmbléamsv Oojie3nu. B 3aBUCMMOCTH OT KOHTEKCTa 3TH MPEAUKATHI MOT'YT O3HAa4aTh
MOJIOKUTEIIHYIO HIIM OTPUIIATEIILHYIO OIIEHKY JIeATSIbHOCTH Bpaua: [ aiuna Eeze-
HbEeBHA 04eHb YeCMHbLIL OOKMOP, KOMOPAs HUK020A He HA3HAYUM TUUHUX AHATUZ08,
Bpau npocmo namameieana oenveu, u 6ce! Cmasuna coecem opyaue ouazHo3vi u 20-
eopuna, umo BCE XOPOLLIO!

Kpowme riaronoB mpoheccrHoHaNbHO-TPYJO0BON M MHTEIIEKTYaIbHOU JesITelhb-
HocTH, ipeaukatl B CCM X umo denaem BBIpaXArOTCS TIIATOJIAMH MEXKIUIHOCT-
HBIX OTHOIICHWH W TJIarojaMu pedeBoi AesTeabHOCTH. CaMble YaCTOTHBIC CPEIu
HUX TJIArOJIbI IOMOILH (1000ePAHCUBAMD, NOMO2AMb, KOHCYIbMUPOEANb) U TIIAr0JIbl
PeUeBOro COOOILICHUS (00BACHAMY, CO8eMO8amy, pekomenoosams). Hanpumep: Bu-
manuti FOpwvesuy noodepoicusan na npomsidicenuu 6ce2o nevenus, Bcezoa 6 crooic-
HbIX CUMYAYUsIX MOJCem YCNOKOUMb U peanbHo nomous, OH 6ce 0bvbscHsem u pac-
ckasvieaem, [laem mHo20 none3nvix pekomenoayuti. Kak crpaBeyinBO OTMEUYaeT
H.W. ®opmanoBckas, mpodeccusi Bpadya OTHOCHUTCS K YHCIY TaK Ha3bIBAEMBIX
«JIMHTBOAKTUBHBIX MPO(eCcCuii»: oqHuM 13 MPoheCCHOHATBHO BOCTPEOOBAHHBIX Ka-
YECTB CHEIUATUCTA-MEINKA SIBISETCS CHIOCOOHOCTH 3P (PEKTUBHO OOIIATHLCS C TaIH-
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entamu [ DOPMAHOBCKAS 1998]. Y 10BIEeTBOPEHHOCTD MAlIMEHTA JICUCHUEM B 3HA-
YUTENILHOW CTETIEHH ONpeeNisieTcs TeM, OBLIO JIM OOIIeHUE ¢ BPauyOM TOI0KUTEIb-
HBIM, YTO HAIIPSAMYIO CBS3aHO C KAU€CTBOM KOMMYHHKATUBHOI'O B3aUMOAEHCTBHS.

['maronsl SMOIMOHATIBHO-OLICHOYHOT'O OTHOILICHHUS (I00UMb, y8axcams, 0068e-
psAms) BEICTYNAIOT B KadecTBe npenukatoB CCM X umo denaem, rae X sBusieTcs
BpayoM, a 0OBEKTOM — MALMEHT WJIH K€, HA000POT, X — 3TO HalMeHT, KOTOPBIi ro-
BOPHUT O CBOEM OTHOLIECHUH K Jieqauiemy Bpauy. Cp.: Jliooum u yeasicaem ceoux na-
yuenmos,; [anvHelwue obcnedoganus u, eciu noHadobumcs, neuenue, s, Oec-
cnopHo, dosepio I pueopuio Muxaiinoguyy be3 ecakux commeruit!

B oTaenbHyI0 rpyniry CTOUT BBIAEIUTH IPEANKATHI, BBIPAXKEHHBIE IIAr0JIbHBIM
CJIOBOCOUETAHHEM C CYLIECTBUTEIBHBIM «JICHBIM»: 8bIKAUUBAMb/Opambs/Hamamol-
eamw denveu. Hanipumep: He uz mex gpaueti, komopeie 6y0ym 8bIKa4yueams U3 8ac
Oenveu, cmaegs HenoHsammuvle OuazHo3ssl; Eti nuws 61 0enveu nonyuums, ocmanbHoe
ee He kacaemcs, Hukozoa He bepem nuwiHux Oenee u He npudymwviéaem 6oae3nu. Kak
MOKa3all aHalN3, JaHHas XapaKTEPUCTHKA — O/IHA U3 CAMBIX YaCTOTHBIX HETaTUBHBIX
OLIGHOK JIeSITEbHOCTH Bpaya.

Jlexcuueckyto 6a3y nmpunpeaukaTuBHBIX onpeaenureneit B CCM X umo denaem
KAK COCTaBISIIOT KAYeCTBEHHBIC HAPEUHs W IMPEJIOKHO-TIaIC)KHBIE SKBUBAICHTEI,
COYETAIOMINECs ¢ MpeIuKaTaMu MpoPecCHOHATBHO-TPYI0BOH, HHTEIICKTYalbHOM,
IMOLIMOHAIILHO-OLICHOYHOH, KOMMYHHUKAaTUBHOM cdep. Xopouio, nioxo, 2pamomHo,
VCHEeWHo, MWamenvbHo, HA CO8eCHb, XANAMHO, (He)KauecmeeHHo, (He)oXOmHo,
be3 ocobozo snmysuazma n ap.: Ona mens meHogenHo gvlnevuna, I pamommno npo-
KOHCYyIbmuposana u oocneoosana; On ouens mujamenvHo npogooum ocmomp, Oua
6e3 0c06020 IHMY3UAZMA HADIIOOANA MOIO OEPEMEHHOCb.

Heob6xomumo otmeTuts, uto it CCM V(B) X ecmb Heumo xapakTepeH OleHOY-
HBIN MIPEJNKAaT, BEIPAXKEHHBII yCTOWYNBBIM COYETAaHUEM CYLIECTBUTEIHHOTO C 3aBHU-
CHUMBIM NpHJIaraTeJIbHbIM — 3010mule pyKu. JJaHHOe HAMMEHOBaHNE XapaKTEPU3yeT
YenoBeKa uepe3 ero npopecCHOHATBHO-TPYIOBYIO JAEATEILHOCTh C IOMOIIBIO aHa-
TOMUYECKHUX COCTABJISIOIIUX. YTOMHHAHKE B OT3bIBAX 00JIaIaHMsI CYOBEKTOM «30-
JIOTBIX PYK», CIyXaliX MOKa3aTesleM KaueCTBEHHOW pabOoThl CIIELUAINCTa, BCTpe-
YaeTcsl B BBICKA3bIBAHUAX O Bpavyax-XUPyprax MUCKIIOUYUTENHHO B MOJOXKHUTEITBHBIX
KOHTEKCTaX, OJIHAKO MCIIOJb30BaHHUE JICKCEMbI «pYKH» 03 orpeJiesieHus He BCeT/ia
HeceT B ce0e MO3UTUBHYIO OLICHKY JIeSITeNbHOCTH cyObekTa: C nepgozo 6321504
HEMHOICKO UCNY2aNach €20 OONbUUX PYK.

TakuMm 00pazoM, CEMaHTUYECKOE TIOJIE «TPY/l Bpaya» Ha OCHOBE SI3BIKOBOTO MaTe-
pHaa UHTEpHET-)KaHpPa «OT3bIB MAI[MeHTa BKIFOUAeT B ce0sl IEKCEMBbI Pa3HbIX YacTel
PEUH U CITY>KHUT JJ1s1 MOZICTIMPOBAHUSI COBPEMEHHOTO SI3bIKOBOT'O 00pa3a uesioBeKa Tpy-
Jsimerocsi. BHyTpy monst «Tpyzl Bpada» peau3yroTcsi CEeMaHTHUECKHEe MapaJiurMbl:
CMHOHUMMYECKAsI, aHTOHUMHUYECKAs, SNIUUTMaTHYeCcKasi. AHTOHUMHYECKUE 00beIu-
HEHUSI CJIOB COOTBETCTBYIOT JIByM MOJIOCAM OLIEHKH: TOJIOKHTEILHOMY M OTpHILIa-
TeNpHOMY. YacTo oTpuIjaHue SKCIUITMLIUPYETCSl CPEACTBAMH MOJIOKUTEIBHON OIIEHKH
¢ 100aBJIeHHEM OTPHUIIATEIIHLHONW YaCTHIIBI He. B KOMIUIEKCHOM PEYeBOM JKaHPE «OT-
3bIBY» MALMEHTa MMOJIOKUTEIbHBIA WM OTPULATEIbHBIA 00pa3 Bpada co3aaeTcs ¢ Ho-
MOIIBIO OLIEHOYHBIX MPEANKATOB LENOro psiaga chep: npodheccnoHaTbHO-TPYIOBOH,
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MHTEIUICKTYAIbHON, MEKIMYHOCTHON, SMOIIMOHAIBHO-OIICHOYHON, KOMMYHHUKATHB-
HoU. TUITUYHBIC BEICKA3BIBAHHS C 0JT00PSHUECM HUJIH MIOPUIIAHUEM ISATSIILHOCTH Bpayda
CTPOSITCSI TI0 TJIATOJBHBIM MOAETSIM X umo Oenaem, X umo deraem Kax, OMHAKO Xa-
PaKTEpPUCTUKA KOHKPETHBIX MPOSBICHUN YEIOBEKA, €r0 JIMYHBIX KAYECTB HAXOIUT
CBOE MECTO MPAKTUUYECKHU B KAKIOM OT3BIBE MAI[UCHTA.
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Abstract

The Semantic Field of “the Doctor’s Work”
on the Basis of Genre “Review”

This article is dedicated to the research of the labouring man’s linguistic image in the
pragma-stylistic aspect. In the paper were analysed utterances of the speech genre patients’
“review” about the doctor’s labour, which were published on Russian websites, in order to
reconstruct the semantic field «The doctor's labour». The obtained results give us relevant
information about the image of a labouring man as a fragment of a Russian linguistic picture
of the world.
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KOHLENT «4YECTb» B BEHITEPCKOM A3bIKE B CONOCTABNEHUU C PyCCKVIM1

Krisztina Kiss KOVACS

1. Bsenenue

SI3pIKOBast KapTHHA MEpa MPEACTABISET COO0N COBOKYITHOCTH MPEICTaBICHHUN
0 MHUpE, KOTOpasi CIOKUIIACh UCTOPUIECKU B OOBIIEHHOM CO3HAHUH JTJAHHOTO SI3BIKO-
BOI'O KOJUICKTHBA M OTPa)KaeTcs B sA3bIKE. [IeHCTBUTENBHOCTh IIPOHUKAET B €CTE-
CTBEHHBIH S3bIK U B €0 CEMAaHTHUKY. SI3bIKOBasi KAPTUHA MUpPA OTJINYAECTCS OT MHUpa
JICHCTBUTEIBLHOCTH M3-332 CHEIM(PUKU OTACIBHBIX KYJBTYP, CTOSIIUX 33 KaXIbIM
SI3BIKOM. SI3BIKOBAst KAPTHHA MMOKA3bIBACT (haKThI A3bIKa, 110 KoHIenuu B. ['yM001b-
IITa, «OTpaXeHHE JayXa Haponaay». [ yMOOIBAT CUUTAET, UTO S3BIK SBISETCS BHEITHUM
MIPOSIBJICHHEM JyXa Hapoja: «SI3bIK Hapoja ecTh ero ayX, a JIyX Hapojaa ecTh ero
s3pIK» [['YMBOJIBAT 1984: 68]. Tak Kak S3bIK 3aBUCUT OT JTyXOBHOM CHIJIBI HApOAA,
«CTPOEHUE SI3bIKOB YEJIOBEUYECKOTO POJIa PA3IUYHO OTOMY, YTO Pa3IMYHBIMU SBIIS-
I0TCSI IYXOBHBIE 0COOCHHOCTH Hanwmit» [['VMBOJIB/T: TaM xe].

B pamkax eBpormnenckoro r[poeKTa2 JIaeTCsl OMMCAHUE SI3BIKOBOM KapTUHBI HE-
CKOJIBKUX KOHLIETITYaJIbHBIX NOHATHH. Llenb npoekTa — yJIoBUTE B IIEIOCTH CEMAaH-
THYEeCcKoe OOraTCTBO CJIOB, Ha3bIBAIOIIMX HCCIIETyeMble MOHATHA. | TaBHas neib —
MOHATBH CIIOCO0 BOCHPUATHSI IPEMETa TOBOPSIIMMHU Ha JaHHOM si3bike. Takum 00-
pa3oM, MOXKHO TOJIyYaTh 3HAHUS O MUPE, 3aKpeIUIeHHbIE B CO3HAHUU OOIIECTBa, U
PacKphIBaTh UX C IOMOILBIO A3bIKA, a TAKXKE OCMBICIMBATH UX XapaKTEPUCTHUKU.

[Ipu ananw3e TUHTBUCTHI OMHUPAIOTCS HAa CMEXKHBIA MaTepHal, TO €CTh HA CH-
CTEeMHBIE, aHKETHBIE U TEKCTOBEIE AaHHbIe. CUCTEMHBIE TaHHBIE, KOTOPhIE HE00XO-
JIUMO Y4€CTh B HCCIEIOBAHUAX MTOJ00HOTO POJia: THIIEPOHUMBI / THIIOHUMBI, aHTO-
HUMBI, CHHOHHMBI, CJIOBOOOPA30BaTEIbHBIC U CEMaHTHUECKUE JepUBaThl (MeTado-
pHUYeCKHE YIIOTPEOICHUS ), CHHTArMaTHYECKUE KOMILICKCHI, B KOTOPBIX JIaHHAs JICK-
ceMa BBICTYIAET, a TAKXKE KOJUIOKAIUH, IOCIOBHLIBL.

B pamkax mpoekTa H3y4daroTCs «IIEHHOCTH B KYJIbTYpHO-SI3BIKOBOM KapTHHE
MHpa CIIaBsiH U UX COCENEi», U, COOTBETCTBCHHO, HAMH M3Y4aeTCsl HPaBCTBECHHBIN

! Cratbs sBIseTcs JONOJIHEHHEM K IyOJHMKAlMK, MOSBISIOLIEHCS B PaMKaX IIPOEKTa
EUROJOS, EBposIKM — EBponelickas s3bIkoBasi kapTuHa Mupa. KoopanHaropoMm npoekra
asisiercs Mactutyt CnaBuctuku [lonbekoit Akanemun Hayk. AHanu3 ObuT IpoBeieH Ha Oc-
HOBE CJIOBApHBIX JAHHBIX U QHKET.

2 Jror npoekt (T.e. Cemunap EUROJOS) BBIIONHAETCS MEXTyHAPOIHOM TPYIIIOL
[Nonbekoii akageMny HayK pHu IHCTHTYTE CIaBUCTHKH 1101 HAYYHBIM PYKOBOZACTBOM ITPO(Q.
E>xu baptmunbckoro.
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KOHIICTIT 4ecnmb° B S3HIKOBOM CO3HAHHH COBPEMEHHBIX HOCHTEICH BEHIEPCKOTO
s3pika. [lmst amanm3a 6b110 cobpano 115 anker (66 ot xeHmuKH, 49 OT MyX4YHH Ty-
MaHUTAPHBIX U TEXHUIECKUX CHEIHaIbHOCTEH). PecrmonIeHThI MOTydniii ceMb BO-
pocoB: (1) B uem, no sawemy MHeHUI0, 3aKIOHACCsL CYMb NOHAMUSL "wecmsb', umo
maxkoe "wecms'? (2) Kaxoti moocem 6oims "wecms'? Kaxue onpedenenus mo2ym yno-
mpebnamocs co cioeom wecmsv'? (3) Llennocmo au vecmsv'? Iouemy/Iouemy nem?
(4) Kakue cnosa u evipasicenust 6CROMUHAOmMcs 6 cesisu ¢ nouwsimuem "vecms'? (5)
Kaxkue nocrosuywl, nocosopxu, iumepamypuvle npumepsbl NPUXo0am 6 207108y, K020d
206opumcs o yecmu? (6) Hazoeume curonumol cnosa 'vecms'. (1) Hazosume anmo-
HuMmbl 'vecmu'.

HpaBCTBEHHBIM KOHIIENT 'UECTh' B SI3bIKOBOM CO3HAHHUHM COBPEMEHHBIX HOCHUTE-
JIeil BEHTePCKOTO SA3bIKa YaIlle BCETO aCCOMMUPYETCS C MOHATHIMH HOYem, noume-
HuUe, ysadxceHue, NOYmMumenbHocms, oocmourcmeso. lIpencraBienne o yecmu B CO-
BpPEMEHHOM OOILECTBE B NEPBYIO OUEpEAb OPUEHTHUPYETCS Ha JOCTOBEPHOCTh H
HaJCKHOCTh B JIMYHBIX KOHTAKTaX, MPH padoTe u B moyiutuke. OJHAKO UHTEPECHO
OTMETHUTh, UTO ITOT K€ KOHIIENIT Y COBPEMEHHBIX HOCUTENIEH PYCCKOU KyIbTYPHI CO-
OTHOCHTCS C TIPEJCTABJIICHUSIMH O BOMHCKOW YECTH 3allIMTHUKOB PoauHbl, 00 odu-
LEPCKOW YeCTH M phillapckoii yectu [DEAOPOBA—BAJEK 2015]. D10 cioBo xapak-
TEepHU3yeTcsl B 000UX SI3bIKaxX C madocom.

B oTBeTax pecroH/IEHTOB TaK)Ke YacTO IOSBISIETCS MOTHB «pa300WHUYbEN de-
CTHY, TPOUCXOMAIINN U3 pa300MHUYBETO MHpPA, CJOXKHUBIIECTOCS B CTEISX BEHIEp-
ckoro AnsdéEnna, nerennapHoit purypoit koroporo 6611 Llanmop Poxa®, nmst koTo-
pPOTrO CUMBOJU3UPYET TePOMUYECKHIA THIT pa300HHIKA BpeMEH BEHTePCKOH 0CBOOO-
quTenbHOM 00phObI 1848-1849 romos. «Pa300iHUYBS Y€CTh» OTpakaeTcs B MPeJ-
CTaBJICHUSX B CBSI3M C OTHOIIEHUSIMH B COBPEMEHHOM OONIECTBE — 3TO OJIU30CTB,
OCHOBaHHOE€ Ha TOBAPHINECTBE, STO TyBCTBO TOBAPHINECTBA B Oele, BOMPEKH Ipo-
OJieMaM, KOrjJia Mbl HE BbIJAEM JIpyra, COOOIIHHMKA. Takoi ke BaKHOW CUMTAETCSI
COTIATCKAS YeCTh, HA3BIBAIOMIASCS «UECTHIO MYHIHPa»°, KOTOPAsk PacpOCTPAHH-
Jlach ¥ B OOBIICHHOW dH3HU OTHOCHUTEJIBHO JOCTOMHCTBA M PEMyTAllMU B JAPYTUX
npodeccusix. Tema yecTrt B BOOOPaKCHUU PECTIOHICHTOB YacTO CBS3BIBAETCS C OT-
CYTCTBHEM 3TOTO HPABCTBEHHOTO JIOCTOMHCTBA B HACTOSIIEM MUPE, 3TO CBUIETEIb-
CTBYET O YyBCTBE pa3ouapoBaHUsA. MHOTHE U3 OTBEYAIOIIUX CUUTAIOT, YTO YeCTh —
3TO LIEHHOCTh, KOTOPOU 00J1a/1aeT MaJIO JIFOCH.

B 00b11eHHOM XKU3HU B PYCCKOM KYJIBTYPE BOTIPOCHI Yecmu TIEPEXOIAT B IOPH-
JIUYECKYIO TUIOCKOCTh, KOTJIa PeYb HJET O 3allUTe YECTH U JOCTOMHCTBA TPaXKJaH.
OJIHaKO U B PyCCKOM KOHTEKCTE TIPEJICTABIICHHE JIFOJICH O YECTH KaK JINYHOW MOpsi-
JIOYHOCTH TIEPEXOIUT Ha 3aJHUU IUiaH. Kak mUInyT aBTOpHI A0K/Iaaa O KOHIICNTE
«UYECTh» B PYCCKOM S3bIKE, KCOBPEMEHHOE 00IIIECTBO OPUEHTUPOBAHO HA IIEHHOCTH

% Ha Benrepckom s3uike becsiilet. CioBo mpousBouTes oT riaroia becsiil co snauennem
YeHums.

4 Benrepcknii npoo6pas Poouna 'yna.

% Takxe B pycckom si3bike, cM. http://phraseology.academic.ru/13909/Yects_myHnnupa
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JIPYroro pojaa — NeJI0BUTOCTh, NPEANTPUHUMATEIHCTBO, KOMIPOMHUCCHOCTD, TEPITH-
MOCTh» [DEJOPOBA-BSIIEK 2015]. YecTh B KOHTEKCTE HAPOIHOM KYJIBTYPHI MTPE/I-
craBisercsa [ .M. KabakoBoii, koTopasi OIMChIBaeT KOHIIETIT Y€CTH B PUTYaJle TOCTe-
npunmMcTBa [KABAKOBA 2013].

Uccnenoranuio konuenta YECTD B BeHrepckoM S3bIKO3HAHUM MOCBSIIICHO HE
OYeHBb MHOTO paboT. B paMKkax HECKOIBKHUX HCCIIeIOBAHHA JTHHTBUCTHI 3aHUMAIINCH
koHuentyansHbiMu nousTusamu JKU3HbD [ JDKEBOHBCKA—Ku1I], JIOXb [HEMAP-
KAM 2006], MATH [BAHRUEPOBCKH 2006] u T.1.

C apyroii CTOPOHBI, B PYCCKOM IUTEpaType UCCIEAOBAHUIO KOHIICTITA YeChb TI0-
CBAIICH pafl paboT. DT pabOTHI B OCHOBHOM OIUparoTcs Ha padboTs! FO.M. Jlormana
00 MCTOpUYECKO# ceMaHTHKe clioBa «4ecTh» [JIOTMAH 2002]. UccnenyeTcs KOH-
LENT Yechdb U B cpeqHeBeKoBhIX TekcTax. C.B. Tepuna nzydaeT JaHHBIN KOHIIETIT
B neronucu «IloBecTs BpeMeHHBIX JeT» [ TEPUHA 2007].

2. UECTD B cucTeMHOM ONHCAHUU

[lepen TeM Kak MPUCTYNHUTH K MPEICTABICHUIO PE3YIbTATOB aHKET, HUXKE MPH-
BEJIEM HECKOJIBKO CIIOBAPHBIX Ae(QUHHUIINHN, KOJUIOKAIMH CJI0BA YeCmb.

2.1 CnoBapsble nehUHUIIH

ITo Torxosomy crosapio senzepckozo sasvika. ywecms (honor, existimatio) [ITy-
CTAM 2014] — 310 «TIOBEIEHHE, COOTBETCTBYIOIIEE HICATY OOIIECTBEHHON MOPAIH».
B Manoii Duyuxioneduu uecmoro Ha3bIBAIOT IPU3HAHUE MOPATLHON IICHHOCTH Ye-
JIOBEKA, €r0 YMCTBEHHBIX CBOMCTB, COI[MAJILHOIO CTaTyCa M TAKMX KaueCTB, KOTOPHIC
MOXHO yBaxkath.» [[TAJUIAC 2015] B Crosape cunonumos narwotcs [O. HAb—PY-
KULKK 1985]: cosecmb, uecmnocmo, 6esynpeunocms, yeaxicenue, nouem, 4yecmeo
oonea, penymayus, peHoMe, NPecmudic, 4el08e4HOCHb 1 T.JI.

B pycckom si3bike MOHSTHE yYecmb WMEET JBa acIeKTa: BHEIIHEE 3HAuCHHUE
(vecmo-cnasa komy) u BHyTpeHHee (uecmb-cosecmo ubs) [TOICTASA 2012]. B co-
BPEMEHHBIX CJIOBAPSX PYCCKOTO SI3bIKA UCXOJST U3 «BHYTPCHHET0» 3HAUCHHS KaK
ocHoBHOro. B TonkoBom ciioBape pycckoro sizbika IlIBenoBoii [[IIBELOBA 2008]
CJIOBO Yecmb UMEET clieayrolye 3HaueHus: (1) mocToliHble YBaKEHHUS M TOPAOCTH
MOpaJibHbIE KauecTBa YEIOBEKa, €ro COOTBETCTBYIOINIME MPUHIIMITBL, (2) Xopomasi,
He3alsiTHAaHHasE pemyTanus, 1oopoe ums, (3) mejromMyapue, HETOPOYHOCTh, (4) mo-
yer, yBaxkeHHe. B ciioBape YimakoBa oTMedaeTcs Kak ycrapeBliee 3HaYeHUE: TI0YeT-
HbIC 3BaHUS Y YUHBI — KOMIIOHEHTHI BHEIIHET0 3HaYeHus [ Y ITAKOB 1935-1940]. Co-
BpPEMEHHAs CTPYKTypa 3HaUSHUS MPEAIOoaracT KauecTBa YeJIOBeKa KaK MCXOIHOE
MOJIOXKEHHUE: PEIyTaIio, 100poe UM

2.2 Konnokaruu u ipyrue Gppa3eonoru3Msel
B BeHrepckoM si3plke Mbl HAXOIUM CJIEIYIOIINE BBIPAKSHHUS:

= nocedesuiuti 8 yecmu (4EIOBEK, MPOKUBAIOIIHI CBOIO KU3HB YECTHO)
= Oepoicamys c1080 — 0el0 Yecmu
= He Ce YechmHbvle, KOMopble KANCYMCsl 4eCHHbIMU
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oH 2080pum no yecmu (AICKPEHHO)

bopomucs 3a wecms

0mMOamb HCU3HL 3a YeCb Ye2o-.

bepeuv, Xpanums yecmo

5 yeHto meoti ym (YeHums MO-BEHISPCKH MPOMCXOAUT OT CIOBA YeCmb.
becsiilet — becsiil)

Lt d Uy

B PYCCKOM A3BIKE Yecmb CBA3BIBAIOT C MIATPUOTU3MOM, OOJTOM, BOMHCKOM Ccy-
6.
TBIO .

ouyepcras wecmv, GOUHCKASL HeCMb

yecmb POOUHbL, CMPAHLL, NOJKA, 3A600d, CHOPIMCMEHA
B0NPOC, KOOEKC, 3aKOHbL, Q0JIe YeCmu

00POAHCUMb, PYUAMBCS, KIACMbCS YECHbIO

yecmsv o Yecmul, Yechb 4ecmvlo, 4eChb UMero

HU cogecmiut, HU YeCmu.

AR VA

2.3 CHHOHUMBI

B Benrepckom: emberség, megbecsiilés, presztizs, renomé, tisztesség

IlepeBon: uenoseunocmo, nouem, npecmudic, peHome, 4ecmHOCb

B pycckom: (1) 10cTOMHCTBO, COBECTh, CaMOyBakeHUe, (2) ciaBa, mouer, (3) Hemno-
POYHOCTH, HEBUHHOCTb.

2.4 AHTOHUMBI

B Benrepckom: becstelenség, tisztességtelenség
[lepeBon: becuecmnocms, becuecmoe
B pycckom: (1) mpenatenbcTBO, HIYTOXKECTBO, (2) 030D, OecuecThe.

2.5 CrnoBooOpa3oBaTenbHbIE U CEMaHTHUYECKHE JIepuBaThl (MeTadopuieckue ymo-
TpeOJIeHUs), CHHTarMaTH4eCKHe KOMIUIEKCHI, B KOTOPBIX JIaHHAs JIEKCEMa BBHICTY-
HaeT, a TAKKe KOJUTOKAIIUH, TIOCTIOBHIIBL:

(a) depuBaThl B BEeHTepCKOM si3bIKe: becsiiletbeli, becsiiletes, becsiiletesség
[TepeBo IepUBATOB: 0ell0 YeCmu, YeCmHbL, YUCTNONIOMHOCb

(6) Cnoxwusle cioBa: asszonybecsiilet, becsiiletérzés, becsiiletgol, becsiiletrablo, be-
csiiletrend, becsiiletszo, betydrbecsiilet, rablobecsiilet, szarkabecsiilet, zsivanybe-
cstilet

ITepeBoj CIIOKHBIX CIIOB: YeCmb HCEHUJUHDL, YY8CMBO YeCmu, 200 4eCmu, XUUHUK
yecmu, opean novema, 4eCmHoe Cio8o, pazooliHuubs yecmsy (B YETHIPEX BapUAHTAX )

B pycckoMm si3bIke IepHuBaThl: Yecms — OllarodecTrie, YeCToMo0ne.
HOCJ'IOBI/ILILII Yecmv ywecmu u Ha c1060 eepum. Yecmwb 20106010 06epeza10m.

® Pycckos3bluHbIE TPUMEPBI 4acTHYHO B3aTH 13 [BSIJIEK-®EJIOPOBA].
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3. YECTD B aHKeTHBIX JaHHBIX
3.1 Cytb nonsarust YECTb

PecrioHIeHTBI COOTHOCAT Yecmb B IEPBYIO OYEPEAb C HPABCTBEHHO-ITHYECKAMHU
U connanbHeIMU KateropusiMu. st GonpmmaeTBa pecnionenToB YECTD — 3to mo-
PanbHOCTH, CYILIECTBYIOLIAs C JaBHUX BPEMEH, 3TO LIEHHOCTh, KOTOPYIO IlepeaBaiu
MTOTOMKaM CTapble FeHepalyy. /sl ygamuxcs Takke BaXKHa YeCTh B IIKOJIE, U1 He-
KOTOPBIX OHa MPOSBIAETCS NMpH OOIIEHUH C NPENoAaBaTesieM, B MX OTHOIICHUH
K YUUTEIIIO.

«Yecmb — 3mo MOPANbHASL RPOYHOCHb, BHYMPEHHSSL COBECTIb. »
«Bblmb YeCmHbIM — 9O 3HAYUM YEAINCAMb TIHOOCIL »
«Hdyscmeo cnpaseorueocmu, YeCmHOCHU. »
«Hecmv Oecysemmuas, 6e3 3anaxa, HeNeSKo ee 3ACHYHCUMb, HO Je2KO NOme-
pamb.»
«2mo MoOpanbHo adeksamHoe nogedeHue. »
«32mo 0 npagousocmu, 0 MOPAIU. »
«Hecmb — 3mo ymenue depoicams Cl060, NOHUMAMb OPY2UX U HOMO2AMb UM. »
«Hecmb — 0obpocosecmnocmy, npsimoma. »
«Heneexo zacayscums ywecmov, HO MONCHO NOMEPAMb €€ 34 MEHOBCHUE. »
«Hecmv — 3Hauum depoicams CL060.»
«Omo ymeHue npuHamv MOpAlbHble 0053amenbcmed. Ymenue 63amo Ha ceds
0053aHHOCMb. »

3.2 OmpeneneHus K CIOBY Yecmb

WCKPEHHSIsI, YUCTasl, BEeYHAs, OECXUTPOCTHAsI, IPsMasi, MOpaibHasA, T0OPOCOBECTHAS,
MpaBanBas, OECKOPBICTHAS, TBEPAAs, KpEIKasi, CTOlKas1, IoYeTHas1, caMmo co0oil pa-
3yMEIOIIASCS, IOYTHTEIbHAS

WH/IMBHTyalIbHAs, CeMEHHas, TpaXTaHCKas

«pa30OMHNYBS», CONIATCKAS, CBATAS

3.3 Llennocts uectu

Bce pecnonnentsr cornacubl, uto YECTD — 310 penkas mieHHOCTH. Snpo KOH-
nenta YECTD — 370 cneoBaHue BEICIIUM MOPATbHBIM, STHYECKAM IPUHITUIIAM 00-
mectBa. CaMble pacripocTpaHeHHBIC U HMHTEPECHBIE MHEHUS:

B nawem mupe mano npedcmasumeneii Hopm wecmiu.

be3 yecmu He603MOICHO CHACMIIUBO HCUMD.

Llennocmsb 6cez0a onpedensem OaHHAsL SN0XA, OAHHOE 00WeCmB0, BOCRUMAaHUe
U no3uyust, 3auamast 8 oowecmae. L{ennocmo yecmu maxoice 3a8Ucum om dmux Qax-
mMopo8 u Oasice Om 603paAcma.

Yecmuoeo uenoseka 8 Hauii OHU 1e2KO 0OMAHYMb, MAK OH CIMaHem Cclabbim U
HeCcYacmiuebiM.

Yecmublil yen08eK HAOEHCHBIU — ad MO YEHHOCHb.

Yecmb — yeHHOCMb, MAK KAK OHA USPAC 8ANCHYIO POJIb 8 OMHOUEHUSIX.
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3.4 Acconmarnuu k cioBy YECTh

,Z[HH PECIIOHACHTOB YeCnb CBA3BIBACTCA CO CIICAYIOIMMU NOHATUAMM!

IoOpoaeTens, CHCTeMa HOPM, COBECTh, YE€CTHOCTD, IOBEPUYHBOCTD, TOBAPHIIIECTBO
MPOYHOCTb, ICHOCTh, Camast OOJIbIIIAs IIEHHOCTh

Tabula rasa, yucrora
CEeMBs, OTell, TOJUTHKA
KPOTOCTh

3.5. IlocnoBuIsl, TOrOBOPKU, IPUMEPHI U3 TUTEPATYPHI

Benzepcxa;z nociaoesuua,
noz2oeopka

Ilepeeoo na pycckuit

Ki mast becsiil, magat becsiili meg.

Kto yBaxaer ce0s, TOT yBaxaeT U ApY-
roro.

Szelid almanak van becsiilete.

Y npocToro s10J10Ka U 4Y€CTh €CTh.

Elobbvald a becstilet a szalonnas ka-
posztanal.

YecTb BakHEE KaITyCTBhI C CaJIOM.

Elveszett becsiiletet nem talalni meg
a bokornal.

ITorepsanHyIO YeCTh IOA KyCTaMU HE
Hauenb.

Szenvedéssel adjak a becstiletet.

YecTh naercs co cTpaJaHUuEM.

A becsiiletet konnyti elveszteni, de
még nehezebb visszaszerezni.

[lorepsars vecTs Jerko, a 00pecTH —
TPYAHO.

Jobb becsiilettel szegényen €lni, mint
rossz uton meggazdagodni.

Jlyuiiie 5kuTh OETHBIM, HO C YECThIO, YEM
“MeTh 00TaTCTBO, 3apaboTaHHOE He-
YECTHO.

A hazug embert hamarabb utolérik,
mint a santa kutyat.

Jhxena nomMars Jierye, 4emM XpoMylo CO-
0aky.

A szegény embernek nincs mas kin-
cse, csak a becsiilet.

v 6GILHOFO YCJIOBCKA KPOME Y€CTHU HCT
HMHOI'O COKpOBHIIIA.

Inkabb vesszen életed, hogy sem be-
csiileted.

qulﬂe MOTEPATH CBOIO ) XU3Hb, YEM
YCCTb.

B pycckux mocioBuIax u moroBOpKax yecms TaKkKe UMEeeT [IEHHOCTh, KOTOPYIO
Haj0 Oepedb, Beb OHA HE BCAKOMY JTa€TCs, HE BCE 3HAIOT, KaK BOCIIONB30BATHCS Cii:

Yecmov yecmu u nHa cnogo eepum; Yecmv 0obpa: 6o écio cnuny posna, Yecmo
0obpa, da cecmv (cvecms) Heawv3s, [adym Oypaky uecmv, max He 3Haem, 20e U
cecmv;, Ha oypaxa wecmu (nouemy) ne Hanacaewvcsi;, 3a uecmv 20106a cuHem,
Yecmw conosoro obepezaiom; Yecmu 080psAHUH He NOKUHEM, XOMb 207108YWKA NO-
eurem u ap. [DEJOPOBA-BSIJIEK 2015].

B uncne nutepaTypHBIX NPUMEPOB BEHIEPCKHUE PECTIOHAECHTHI YIIOMSIHYJIN CTH-

xotBopenus llarmopa Ilerédu, Anoma Apans, padotsl [letepa DcTepxaszu u mp.
Benrepckuii nucarens Hamiei anoxu {s€pas MongoBa ropopurt: «Hectb —3To Takas
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BEIllb, KaK M CIIMYKA: MOKHO BOCIIOJB30BAThCA €U TONBKO pas». Takxe MpUBOIAT
B KaueCTBE MpUMepa BeHrepckuii puinbM «UecTh u crnaBay, CHATHIN B 1951-0M romy
10 Tpom3BeneHnto rcarens Mmreana OpkeHs.

W3 npousBencHUil pycCKON JTUTEpaTypbl HEOOXOIUMO BCIIOMHUTH «KamurtaH-
ckyto nouky» A.C. [lymkuHa. DTa ucTOpudecKas moBectb popMupyer y neTeit mo-
HATHE YECTU U JOCTOUHCTBA: «beperu miaTee CHOBY, @ YECTh CMOJIOLY.»

Ha ocHOBe aHKETHBIX JaHHBIX BBIACISIOTCS Ba OCHOBHBIX IPOMHIISL: o0Iede-
JIOBEUECKUH, CBA3aHHBIN C JIMYHBIMU KaueCTBaMH, U OOIIIECTBEHHBIN, 00YCIIOBICH-
HBII MOPaTbHO-3TUYECKUMH HOpMaMu. AHAallU3 MO3BOJISIET TOBOPUTH O KOHIICTITE
«4eCThb» KaK OJHOW U3 BaKHeWIIMX 1eHHocTel. Ha cienyromeM sramne ucciaenopa-
HUSI TUTAaHUPYeTCst JOPMHUPOBaHHE 000OIICHHOW KOTHUTHBHOM IeDUHUIINN TOHSATHS
YECTD Ha 0CHOBE TEKCTOBBIX JaHHBIX.

4, YECTD cerogust

PecrioHIeHTHI IyMaroT, 4TO ¥ecmsb — 3TO YyBCTBO COBECTH Tiepe] COOOM U mepe
TOBapHUIlaMH. DTO 3HAHUE TOT'O, KaK CJICAYeT BECTU CeOsl, YTO MPABUIILHO B HAILIEM
MOBEICHUH, B POJIM, KOTOPYIO MBI HTPaeM, B HAIlTNX KOHTAKTax. | 1e 4ecTb, TaM HET
muremepusi. Yecmos — 310 3epkano. s Toro 4todbl OCTaBaTHCS YECTHBIM, HAJIO
OBITH CMEJIBIM. Yecmb — 3TO OJ1aropoTHOE CBOMCTBO MPU3HATh: Mbl NPAS, 51 OUUOCS,
—3T0 CaMog€ BBICIIIEE COCTOSIHUE. Yecmb TpeOyeT IMMIAaTUH. DTO CIIOCOOHOCTh BHHK-
HYTh B CUTYAIHIO IPYTOTO YEIIOBEKA, IOHATH €TO.

3akiaoueHne

¥ Bcex (hopMUPYIOTCS CBOU ITPECTABIICHUS O YecTH. Ha nmpoTshkeHnu BEeKOB 1H-
caTely U TO3Thl HE OJIUH Pa3 MbITAIKChH JaTh JESHUHUIMIO, OMMCAHHE STOr0 KOH-
nenta ([leredu, Manau, Karona u T.1.). B Hamem ObICTpO M3MEHSIOMIEMCS] MHPE
CUCTEeMa IICHHOCTEH — 3TO UCKAXKCHHAs CUCTEMa, B KOTOPOH MBI HIIIEM HACTOSIIEe
IIOCTOMHCTBO.

Bo BpeMs ucceIoBaHus KOHIENTA «4eCTh» BO3HUKAIOT Pa3HbIe BOMPOCHL. Me-
HSCTCS JIM MOHATHE 3TOr'0 KOHIENTa CO BpeMeHeM? MOXKHO JIM MOCTPOUTh KOTHU-
THUBHYIO MOJIEJIb, KOTOpas orucalia Obl He TOJBKO TJIABHYIO KOHIIENTYaIbHYIO METa-
bopy, HO TaKXKe U MOHSTHUS, KOTOPBIE XaPAKTEPHU3YIOT A3BIKOBYIO KAPTUHY KOHIICIITA
«4ECTh»?

Ha naHHBIi MOMEHT aHaIU3 JBYX SI3BIKOB (PYCCKOI'O W BEHIE€PCKOI0) MOITBEP-
JKJaeT, 9TO TJIaBHAs KOHIIENITyallbHAas MeTadopa IMOHATHS «4eCTH» — 3TO MOPAIILHOE,
mpo(heCcCHOHANBHOE, COIMAIBHOE JOCTOMHCTBO, KOTOPOE BBI3BIBAET YBAXKCHUE
CO CTOPOHEI OKpykaromuX. Llenpro nanpHemel paboThl ABIsSETCS 00JIee TOMHBIN 1
THIATEIbHBIA aHAJIU3 SI3bIKOBBIX IMPUMEPOB U PACIIMPEHUE METOJIO0B HAYYHOTO HC-
CIICIOBAHMS KOHIIEIITA.
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Abstract

The Concept of Hungarian “Honour” Comparing with Russian

The article is the part of a project led by the Institute of Slavistics at the Polish Academy
of Sciences.

The concept of "honour’ (vecmy) is important in the culture of different nations. The con-
cept of wecma is well represented in the phraseological fund of the Hungarian and Russian
languages. Phraseology, metaphors, proverbs and sayings are a significant source of infor-
mation about the culture of the mentality of the people.
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1. Introduction

The word icon is used in several senses. The signs and small pictograms dis-
played on computer screens are also called icons. Outstanding personalities and cele-
breities have also come to be referred to as icons recently, a term that has ousted the
older star, and lots of uses of the original Greek word (eikdva, gikdv ‘picture, depic-
tion”) could be listed.

As far as its sacral reference is concerned, icon is generally defined as a painting
on a wooden panel, widespread in Eastern Christianity. Church father Saint Basil the
Great (1379) declared that “what a sermon gives the ear is shown by an icon without
words.” [MIGNE 1857: 509]. Icons, therefore, encourage silent meditation and pious
deeds.

Icons can be approached from various angles, such as transcendentalism, tradi-
tions, the canon, symbolism, antinomy, ontology, aesthetics, history of art, religious
history among others, but all these approaches remain no more than approximations.
What is radiated by icons is not just moral and aesthetic experience but also an in-
spiration to achieve the highest point of intellectual activity.

To understand and come close to icons, one has to turn attention to written
sources: mainly the Bible, the Church Fathers’ exegeses, great theologians of im-
ages, who expounded their views during the iconoclasm (726-843), and several
thinkers contemporary to them. Naturally, views of our time should also be subjected
to study.

The word icon occurs as early as at the beginning of the Septuagint: “And God
said, Let us make man in our image, after our likeness” (Genesis 1:26), “kot' eikéva
nuétepav”. Later on, the word icon can be found in a great number of examples.
In the age of the Septuagint, the Greek word icon meant the material and tangible
picture, the spiritual and non-material one, as well as the indivisible connection
of both. Icon became the most important term in the theology of images: it was
thought of not only as just a picture but also as a mental image, by which the presence
of the original in its representation was meant. It was in this sense that Saint Basil
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the Great (1379) formulated his well-known and widely quoted thesis: “The respect
you feel for the pictures will be transferred to its archetype.” [VANYO 1983: 123].1

This doctrine of Saint Basil’s is quoted in the Definition of the Second Council
of Nicaea (787): “Indeed, the honour paid to an image traverses it, reaching the
model, and he who venerates the image, venerates the person represented in that
image. So it is that the teaching of our holy fathers is strengthened, namely, the tra-
dition of the catholic church which has received the gospel from one end of the earth
to the other.” [BELTING 2000: 541]. The same view was shared by Saint John of Da-
mascus (Ioanngs ho Damaskénos, cca. 675-750), a monk at Mar Saba monastery
in Jerusalem.

Another outstanding theologian of the age of iconoclasm, Theodore the Studite
(759-826), a monk at the Stoudios Monastery in Constantinople, takes the same idea
further. In his Epistle to his Father Platon on the Veneration of Holy Images? he
says: “Therefore I see that the veneration of Christ’s image is strengthened by the
teaching of the holy church fathers. If it should cease, Christ’s role in salvation (oiko-
nomia) would also cease. Furthermore, if the image were not venerated, the venera-
tion of Christ would also come to an end.” [REDL 1988: 203].

What follows is a discussion of the symbolic traits of icons in general, since it is
a specific aspect of the symbolism of icons that will be analysed in the present paper,
namely, the process of their making and material components.

It is not at all accidental that VVyacheslav Ivanov, the great poet-symbolist and
theoretician, who had such a subtle understanding of the mystic message of icons,
was also concerned with the collective popular unconscious, thus sharing the theory
put forward by C.G Jung, who, eventually, invited Ivanov to work together with him.
Although the association might sound a little bold and exaggerating, it can be added
that the same idea can be found hidden in the depth of the church fathers’ discourse
about the archetype image.

As early as in the third part of the Apologia Against Those Who Decry Holy
Images Saint John of Damascus mentions certain symbolic depictions: “The fifth
kind of image is that which is typical of the future, as the bush and the fleece, the rod
and the urn, foreshadowing the Virginal Mother of God, and the serpent healing
through the Cross those bitten by the serpent of old. Thus, again, the sea, and water
and the cloud foreshadow the grace of baptism.” (English translation: http://leg-
acy.fordham.edu/halsall/basis/johndamascus-images.asp;  Fordham  University,
The Jesuit University of New York) [REDL 1988: 197].

The increase of general interest in and of research into symbolism at the begin-
ning of the 20" century brought about a deeper understanding of icons, too. The
peculiar nature of iconographic art began to attract renewed attention. It was not at
all accidental either that VVyacheslav Ivanov, who converted to Catholicism in 1926

1 See also COURTONNE 1973; POUCHET 1992; ROUSSEAU 1994; HILDEBRAND 2007; TTu-
BOBAPOBA 2014.
2 In fact, Abbot Platon was Theodore the Studite’s uncle.
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without ever denying the Orthodox faith, emphasized what the theology of icono-
graphic representation and symbolism had also been founded upon: the existence of
spiritual reality beyond time and space, i.e. the Kingdom of Heaven, which he calls
“Ultimate Reality” (ITocnennsist Peanprocts) in his 1910 study entitled “The Pre-
cepts of Symbolism” (3aBerst cumBonmusma) [IBAHOB 1974: 601]. Vyacheslav
Ivanov is also noted for his rather complicated definition of symbols: “A real symbol
is a true one only if its meaning is inexhaustible and unlimited, if the reference and
suggestion to something inexpressible, which is not adequate to the word as it ap-
pears, is uttered in a secret (magic and hieratic) language” «CuMBOJI TOJIBKO TOTIa
ACTHHHBIN CHMBOJI, KOrla OH HEUCUEpIiacM U 6ecnpez[eneH B CBOCM 3HA4YCHHU,
KOI'Jla OH M3pEeKaeT Ha CBOEM COKPOBEHHOM (ME€paTHYECKOM M MaruuecKoM) SI3bIKe
HaMC€Ka W BHYHICHHA HEUYTO HCU3IIAr0OJIMMOC, HCAACKBATHOC BHCIIHEMY CJIOBY.
OH MHOTOJIMK, MHOTOCMBICJIEH M BCET/Ia TEMCH B TocieaHei riryoune» [MIBAHOB
1994: 141].

These words also harmonize with the essence of icons and can be applied to their
pictorial world.

Pavel Florenskij holds that the symbolism of the iconographic canon is of crucial
importance. The ancient iconographic canon can be defined as an elevated spiritual
reality, which was given to the church fathers in revelation: “Iconographic symbols
are not merely emblems but also mystic realities. They are not only the signs of an-
other world or the algebraic formulae of the spiritual world but also the representa-
tions and images of a reality of higher order.” [®JIOPEHCKHI1 1914: 565].

2. Precious metals
a) General overview of precious metals

“The icon is painted on light — by which | have defined the essence of the ontol-
ogy of icon painting. The light that corresponds to iconographic traditions most is
made by gilding, therefore it is not a colour but light itself, pure light. In other words,
every image of an icon exists in the sea of aurulent grace, embraced by the tide of
divine light. We live in the lap of divine light, ‘For in him we live and move and
have our being’ (Acts 17, 28), and that is what constitutes the field of true reality.
And that is why the brightness of gold is so crucial to the icon: any paint would bring
it closer to earth and dim its significance. And, if creative grace is a condition to and
cause of every creature, it will become comprehensible that the process of incarna-
tion takes its start from the gilding of the light after the abstract marking of grace,
or, to be more exact, the sketching out of the scheme has taken place. The icon begins
with the gold of creating grace and ends with the gold of saving grace, which latter
is the dividing line. Icon painting, this pictorial view of ontology, repeats the basic
steps of divine creation: from nothing, from the absolute nothing, to the New Jeru-
salem, to the holy creature.” [FLORENSZKIJ 2005: 143].

Gold colour was called “the colour of colours” by icon painters. It cannot be
found in nature, so it signifies “non-created light”, that is the divine light in which
man is engulfed. One is blinded by gold, and, impressed by the immense reflection
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of light, the onlooker has the impression as if the icon itself were its source. That is
also the meaning conveyed by its theological message: Man is spiritualized by the
divine light emanating from the icon and is made to feel the purity of Paradise.
No doubt this is the most important theological aspect of the use of gold. Applying
gold, icon painters may have also thought that it had been known and acclaimed for
centuries, did not oxidize and could raise a sense of eternity.

Silver was also highly evaluated. What made it especially useful were its malle-
ability and the suitability of its surface for subtle engravings. Its sacral reference is
similar to that of gold: its brightness and glitter are reminiscent of divine light.

First we examine the role of icon covers (settings, revetements) in connection
with gold and silver, then we discuss the use of gold on a wooden plate.

b) Icon covers made of precious metal

The glitter of the icon cover is a symbol of divine, non-physical light. The Sec-
ond Council of Nicaea (787) ruled that wood should be the material the Ark of the
Covenant and icons are made of. This is emphasized by the text of the Scripture,
according to which the Ark of the Covenant was covered in gold: “Overlay it
[i.e. the Ark of the Covenant] with pure gold, both inside and out, and make a gold
molding around it.” (Exodus 25, 11). The gold setting of icons painted on wood is
based on this biblical passage.

Like the gold background, the icon covers emphasize the divine light emanating
from the icons with their noble glitter, while the precious stones suggest that the holy
image is beyond space and time.

Although icon covers have been used in the art of several orthodox countries —
even Catholic sacred images were sometimes decorated with them?® — it acquired
a special significance in art of icons of Russia. One of the most famous Russian po-
ets, Sergei Aleksandrovich Yesenin (1895-1925), with his particularly rich world of
colours and poetic images, describes his homeland as one of shacks, icon covers and
endless views of countrysides in the first stanza of his poem “Russia”, written
in 19144

I quote Viktor Nikitich Lazarev: ,,The metal setting focused attention on the
icon’s value as well as on its cult-like character. It also made the image more remote
from life and its turmoil. The same purpose was served by the abstract gold back-
ground, but the rich metal mounting frequently studded with precious gems was even
more effective in isolating the image from reality.” [LAZAREV 1971: 15]

3 Such a peculiar icon, which is also a famous Catholic sacred image, can be found in the
Bakocz Chapel in Esztergom. Adam Erdss, commander of the castle between 1732 and 1761,
had its silver cover executed [BALOGH 1955: 14].

4 Toit Tb1, Pych, MOst pojiHasi,

Xarsl - B pu3ax obpasa...

He Bupath koHIA 1 Kpast -

Tousbko cusb cocet rasa. [ECEHUH 1970: 41].
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Describing an early icon, the eminent investigator of metal settings, Irina Ana-
tolyevna Sterligova, is undoubtedly right in pointing at the theological character
of the metal cover: “The imperishability and brilliance of the bodies of the holy apos-
tles is reflected by the mounted covers.” [CTEPJIMIOBA 1996: 129].°

Later, icon settings acquired an ever growing significance. Covers were put even
on icons having been made earlier as an expression of gratitude and respect, but the
majority of icons were made simultaneously with their covers. Those who regarded
painting as more important could have thought that these masterpieces of gold-
smiths’” works might overshadow the effect of the painters’ art. Viktor Nikitich Laz-
arev, an eminent researcher of medieval iconography, may exaggerate a bit, but he
is right in stating the following: ,,In the 17" and 18™ centuries these metal frames
(revetements) grew heavier, more massive and opulent, often to the detriment of the
painting itself. In the 14th and 15th centuries the light, delicately-embossed orna-
mentation of the setting harmonizes perfectly with the flat panel of the icon.” [LAZ-
AREV 1971: 15]

Many held the view that the icon frames covered most of the painted image,
which was thought to be a disturbing factor. This view followed from experts being
more interested in the painted images rather than the icon settings, therefore their
research was also neglected. In museums, it became a common practice to remove
the metal covers, which were kept in goldsmiths departments, whereas the paintings
themselves went to painting departments making their integrated study very difficult.

Since icon covers expressed veneration, they were often made of precious met-
als. Silver was frequently used, but gold was extremely rare. In less affluent areas
they were also made of brass, but in this case gold or silver plating was usually added,
if it was affordable at all. (It is noteworthy that textile covers can also be found,
although they are quite rare. Their usual material is velvet with pearl decorations.
Icon covers made of wood are quite exceptional.)

Regarding the technology of manufacture embossing, punching chiseling and
niello were commonly applied. In workshops of lower standard and especially when
marketing considerations necessitated a great number of copies and traditional mon-
asterial piety had fallen into the background, pressed icon frames appeared and be-
came widespread from about the end of the 19" century. In wealthier workshops, on
the other hand, covers were decorated with ruby, sapphire and emerald. These gems
symbolized different values with their colours. (For example, emerald with its green
colour symbolized spring, renewal, resurrection and hope for eternal life).

Icon covers made of precious metals carried touch marks. In icon frames, these
can usually be found at the bottom, mostly on the small surface bent on the lower side
of the icon panel. Touch marks can also be seen in parts like halos of a larger size.
Moscow silver was indicated by the double-headed eagle before 1740 and, from 1741
to 1899, by the figure of Saint George the dragon-slayer. The touch mark of the Saint
Petersburg masters was also the double-headed eagle, later replaced by two anchors
and a scepter. Masters checking the quality of the work (probe masters) engraved their

5See also: CTEPIIUIOBA 2000.
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initials with the year under them. Goldsmith also used their initials to mark their works.
The standard of silver is indicated by number 84. This marking is frequently found and
means 84 zolotnik, an old Russian unit of measure for the purity of silver. The word
zolotnik comes from the Russian word for gold (3omoto). The most frequent purity
grade is 84, meaning that the alloy contains 875 thousandth of silver.® The disambig-
uation of metal marks, including the names of the masters, can be found in books of
touch marks, of which the book on Russian silver hallmarks by Postnikova-Loseva is
the most utilizable for scientific study [[IOCTHUKOBA-JIOCEBA u ap. 1983].’

Silver icon frames are not discussed in detail in the present study, what, however,
should be remarked is that it also marked divine light with its subtle malleability and
glitter. There existed silversmith workshops that also excelled in making gold ob-
jects, like, for example, the big workshop or, rather, factory of Pavel Akimov
Ovchinnikov. Silver covers were sometimes gilded. Ljubov Sitova was one of the
first to deal with late silver icon frames in a minor study of 1998 [IIIMTOBA 1998].
In her large book later she also touched upon the delicate question of periodisation.
Relying on her work, we distinguish the following — frequently overlapping — peri-
ods: 1/ the first stage of early Baroque: late 17" — early 18" ¢. 2/ The second stage

& Zolotnik was also an old Russian unit of weight, the 96th part of a pound, cca 4.25 gr.

1t may not be closely connected to the main line of discussion of the present study, but
it is proper that | should remember Marina Mihajlovna Postnhikova-Loseva, who was
opponent of the present author’s PhD dissertation in Moscow in 1975.

The name of Marina Mihajlovna Postnikova-Loseva (11985) is very closely correlated
to her famous book on Russian silver hallmarks, which has been published several times.
Although the present author had met this excellent researcher on various occasions, he learnt
about her great “secret” only later. Her father was Michail Lukich Losev (1850-1912), whose
scientific achievement had been really outstanding in technology, especially in chemical
engineering. He was also well-known for charity. Her mother, Jevdokija Ivanovna Chizhova
was a painter artist and a student of K. F. Juon and V. A. Serov.

Marina Mihajlovna married Aleksandr Vasilevich Postnikov, an engineer by profession
and a descendant of a famous family of ecclesiastics, in 1926. In October 1929, as the couple
were returning home from a performance of the Bolshoi Theatre, they noticed that they were
being followed. Her husband was arrested right in front of the entrance to their house. Marina
Mihajlovna was said to never have been able to listen to Rimsky-Korsakov’s The Legend of
the Invisible City of Kitezh and the Maiden Fevroniya, which they attended that tragic night,
without tears in her eyes. Aleksandr Vasilevich was arrested during the hysterical campaign
against the intellectuals and the Church and was sent to a labour camp in Mordovia, where
he died of scurvy a few days before he was to have been released. Marina Mihajlovna
mourned her husband deeply until her death.

She never spoke of her “secret” but did her best to help fellow researchers and students.
She became a most excellent and versatile expert in old Russian goldsmith’s art and
especially in old Russian liturgical objects. As head of the collection of precious metals in
the Moscow State Historical Museum, she took me into her confidence, allowing me to do
research and supervising my work in this richest treasury of Russian goldsmith’s art. What
my master, Professor Viktor Nikitich Lazarev said about her has become proverbial: “In all
probability, she is a saint”. (See also: CTEPJIMUTOBA 2001)
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of early Baroque: 1700s — 1740s. 3/ Rococo: 1750s — 1770s. 4/ Classicism: 1760s —
1830s. 5/ Empire as the final stage of Classicism: 1810s — 1830s. 6/ “Late Baroque-
Rococo™: 1840s-1850s. 7/ ”Renaissance-Baroque™: 1860s. 8/ Russian folk style:
1870s — 1880s. 9/ Russian-Byzantine style: 1880s - 1890s. 10/ Topics taken from
tales and bylinas as interpreted by the modern (Art Nouveau)\style: 1890s — 1910s.
11/ Neoclassicism, as interpreted by the modern (Art Nouveau)\style: the 1910s
[IIrTOBA 2005: 70]. It is worth noting a small silver icon frame made in the famous
Kiev-Pechersk Lavra (Monastery of the Caves) between 1847 and 18558, which co-
vers an icon of Our Lady of Vladimir.®

As mentioned above, icon covers were, as a rule, made simultaneously with the
images painted on wood, but it was also quite common that they were made at dif-
ferent times. New parts were added to the icon covers to commemorate an important
event, to express gratitude for one’s prayer being fulfilled or to request help. These
parts are reminiscent of the votive objects of Catholic sacred images.

In connection with icon frames, there are two terms — oklad and riza - to be
clarified, because their use remains ambiguous even in Russian specialist literature
or in descriptions of museum exhibits.

The Russian words puza and okzao both refer to covers applied to icons (in
southern and western regions of Russia the word wama (shata) is also commonly
used. The words riza and oklad appeared in the 16" century.

8 Qur Lady of Vladimir. The icon painted on wood is from the workshop of the Kiev-
Pechersk Lavra (Monastery of the Caves), between 1847 and 1855. The silver riza is also
from the Kiev-Pechersk Lavra (Monastery of the Caves), between 1847 and 1855. (Hall-
marks at the bottom: 84 zolotniks of purity and Archangel Saint Michael with a sword and a
shield. This hallmark shield was used in the last quarter of the 19" c. in Kiev. The second
shield features the Cyrillic abbreviation K IT JI., marking the name of the Kiev-Pechersk
Lavra and being in use from 1847 and 1855. Wood, tempera, silver, 4.5 x 3.5 cms. Private
collection, Budapest, Inv. no. RUZ 4. See Ruzsa 2011: 16-17.

°® The icon of Our Lady of Vladimir (in Russian Bragumupckas Boromateps,
Brnagmmupckass ukona boxueit Matepu) represents one of the versions of the eleusa
(‘showing mercy, tenderness’) iconographic type. According to written sources, the proto-
image dates back to 12"-century Byzantium. The icon was attributed a city-protecting role
and, from the end of the 14" c., it was considered to be the palladium of entire Russia. The
icon was kept in Vladimir for a long time, then, in 1395, it was taken to Moscow with all due
solemnity. Kondakov and Onasch hold the view, shared recently by Bentchev, too, the icon
represents the more emotional style of the 13" c. The contradiction between the written
source and analysis of style was solved by them by asserting that the original icon had per-
ished in a battle — since it was a portable and removable one — and what we see now is a copy
of the 13™-century original (BENTCHEV 1991: 140-169 See also RuzsA 1994-1995: 105-112).
In the icon of Our Lady of Vladimir, the Mother of God holds her son with her right arm,
while the infant Jesus embraces his Mother and their faces touch, a reference to incarnation
and the union of the heavenly and earthly realms. The infant Jesus, whose figure appears in
its entirety, turns the sole of his left foot to the spectator. A representation of the icon of Our
Lady of Vladimir can always be found in the fourth panel of the small brass tetraptichon
altars used on journeys.
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Oklad is the term generally used to refer to an icon cover. Thus, it is the Greek
word emévovon that can be regarded as its equivalent, which means ‘cover, coating’
in its everyday sense, too. (Oklad also denotes the metal cover applied to book bind-
ings for decoration). In another context, oklad signifies the richly ornamented metal
setting that “covers the background and the halo only”.%°

Riza is often considered to be a special type of oklad, covering the entire painted
surface of the icon except for the faces, hands, and feet. Riza also means ‘ecclesias-
tical garment’ and corresponds to the Greek word £évévua, a word used to refer to
clothing in everyday usage.

In several 19" and 20" c. workshops of lower levels, the parts covered were not
painted at all. Such icons were called momoxnaanuna (podokladnica) in Russian.

In connecction with icon frames, the terms venec, koruna, ryasno, cata, drobnica
and zapona need to be discussed. Venec (sererr) means ‘halo’ and is fixed onto the
icon cover with a so-called ear-fastener. If the icon does not have a metal cover, it is
placed on the painted surface, but this is quite rare. Koruna is derived from the word
KopoHa ‘crown’. It represents an indented or filigree work and is placed at the top of
the halo (venec). Ryasno (psicio) is a decoration hanging from the icon cover on both
sides of the face and is connected to the nimbus (halo). The word itself comes from
the name of a women’s jewel usually made of a string of pearls and usually fixed to
the headwear. It hung on both sides of the face, along the temples. (It should also be
noted that in certain regions of Eastern Siberia — as in Irkutsk and its environs -
bunches of currants are also called ryasno. The fourth element of the decorations
surrounding the face is the cata (11ara). Formed as a crescent-shaped, collar-like dec-
oration; it is connected to the two lower parts of the venec. It generally signifies
a sacred dignity of a ruler or a high rank in the ecclesiastical hierarchy. The Old
Russian form of the word was cyata (usta), related to Latin centus ‘petty cash’.

Other ornaments applied to icon covers can be found anywhere on their surface.
The most conspicuous of them is the drobnica (npo6uwuma), featuring various forms
of mostly figurative images. It is usually made of silver or enamel. (The ornaments
applied to the bindings of gospel books are called by the same name.) The zapona
(3amona) is a buttonlike decoration small in size and often fixed with a screw.
(Cf. 3amonka ‘collar button, cuff links’).™

The icon frame (oklad, riza), with its every tiny detail, artistic refinement, virtuos-
ity of artisanship, and radiating gilded surface aroused greater veneration of the icon.

¢) The gilding of wooden panels

The gilding of painted wooden panels required a high degree of craftsmanship
[KoRHECZ PAPP 2008]. The wooden panel itself hid several symbolic referneces

10 This interpretation can be found in POPOVA et al. 1996: 189. See also JECKEL 1995:
257, 261.

11 Some important works on icon covers are: GRABAR 1975; I'OPIUEHKO-TPU®OHOBA
1986; CTEPJIMIOBA 1988; CTEPJIUIOBA 1996; UroluEB 1999; UroiEB 2000; CTEPJIMTOBA
2000; DURAND 2004, I1InTOBA 2005; Ruzsa 2011.
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even in its material. It was not by chance that, apart from practical considerations,
icon painters used wooden panels as a medium of the image. From a theological
perspective, wooden panels are hardly subjected to change and create an impression
of constancy and eternity. (In Greek Catholic regions, canvas was also used from the
17" and especially from the 18" c. In the east and south of the Carpathian basin and
the adjacent territories, icons painted on glass, i.e. glass icons became widespread in
the 19" ¢.). It is theological aspects again that underlie the choice of wood since both
painters and customers could also have had the tree of life and the tree of knowledge
in mind. What is more, Noah’s Ark, the Ark of the Covenant and the Cross are also
symbolized by the wooden panel [IyPHOBO 1926; KPABYEHKO 1993; RUzSA 2009].

First the gilded background of the composition was made. In early icons a very
thin layer of gold was used, since it fully reflected the light that fell on it, rendering
divine light truly perceptible. Later the paint was made of gold dust. Gilding was
considered to be a special and prestigious trade.

Masters engaging in gilding icons were called zlatopisec (3naromnucerr) in Rus-
sian. Considering theological aspects, gilding masters did very important work, since
—as mentioned above — one of the basic features of gold that it is capable of reflecting
light to a great extent, and the pious onlooker feels as if the icon radiated divine light
and grace on him.

That was the reason why the golden surface was polished extremely smooth and
bright. For this process agate was used, to which a handle was fixed. This simple
tool was called zubok ‘little tooth’ (3y6ok in Russian). Gold appeared not only in the
background but also on the garments of saints, where the folds were frequently
drawn in tiny golden lines. This subtle net of lines made of gold leaf is called assist
(accucr in Russian) and is generally perceived as the sign of divine light and energy
showered upon the world.

It can be concluded that gold was the most important colour in icon painting,
which — as mentioned above — was called the “colour of colours” by icon painters.
Regarding sacral references, they may also have had biblical occurrences of gold in
mind as, for example, in the passage of Exodus describing priests’ garments: “Make
the ephod[initially and apparel worn by high priests] of gold, and of blue, purple and
scarlet yarn, and of finely twisted linen — the work of a skilled craftsman.” (2 Moses
28.6. NIV 1984: 60)

The leukos (i.e. the white grounding often made of chalk and fish-glue) of a number
of icons were covered with gold, and the painting was done on this surface. This tech-
nology can be observed in the 19" c. Russian icon depicting the Syrian martyrs Saint
Gurias, Saint Samonas and Saint Habibus.'? In such cases the golden lines were not re-
drawn on the painted surface. The painted parts were carefully removed with a
proskrebka (Russian mpockpeOka), a sharp pointed stick made of honeysuckle or cy-
press-wood, after which the gold grounding became visible. The framing lines and some

12 Saint Gurias, Saint Samonas and Saint Habibus by a Russian icon painter. Middle of
19 century. Wood, tempera, 32.8 x 25.6 cm. Private collection, Budapest.
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ornamental parts were formed in this way. Icons of such special effect rarely occur, be-
cause it was expensive to produce them, and the paint on the gold grounding was not
very durable either. The procedure, however, is noteworthy from a theological point of
view, since painters could place the holy image on gold representing divine light.

Mention should also be made of the potal (Russian motans), which is not closely
connected to the technology of gilding. The modern meaning of the word is ‘gold
leaf’, in less affluent workshops; however, it was used to replace gold leaf itself. The
very thin and small sheets, made of yellow brass, silver, or tin, were covered with
transparent yellow paint, so the surface that emerged as a result had a metallic glitter
and resembled gold. Despite the paint cover, the metal could eventually oxidize, re-
sulting in dark stretches and stripes on the surface of the icon. Potal was extensively
used in the 18" and mainly the 19" c. in Russia, the north of Greece and Bulgaria.
The phenomenon can be observed in several Greek and Bulgarian triptychs. For ex-
ample, “the silver foil [the potal] carried black spots because of corrosion” [DA-
LOS 2008] %, as stated by the restorers on the first inspection of the triptych
“The Mother of God with the Infant Jesus and the Undecaying Rose”.

It may be interesting to note that a contract to carry out the gilding work in the
Greek Church [Hungarian Orthodox Church of Our Lady, Greek Orthodox Church,
the Church in Pet6fi Square in Budapest], dated March 4, 1804, has survived [SZABO
2009].1

3) Copper alloys
a) General overview of copper alloys

In Russia, copper had long been looked upon as a material of some cultic and
magic significance. For a long time, it was rare and expensive, too, because it had to
be imported from abroad. When it was used for making covers for icons or casting
icons from it, passage from the Old Testament were frequently associated with it.

In texts of the Old Testament, copper (or its alloys) are often mentioned as noble
materials. For instance in Moses’ second book, the following words describe
the building of the altar: “And he made all the vessels of the altar, the pots, and the
shovels, and the basons, and the fleshhooks, and the firepans: all the vessels thereof
made he of brass. And he made for the altar a brasen grate of network under the
compass thereof beneath unto the midst of it.”

(KJV Exodus, 38. 3. 4. the NIV has bronze — translator’s remark) In 4 Moses, the
brass serpent has an important curative effect: “And the LORD said unto Moses, Make

13 During the restoration work, the coat of paint that had been peeling off was fixed with
aan acryl-based glue, while the finishing varnish layer was a mixture of Kauri pine resin
dissolved in turpentine and Paraloid B67 dissolved in white spirit.keveréke volt. The icon
was restored by Viktoria Dalos in 2008, defended as a thesis at the Department of
Conservation of the Hungarian University of Fine Arts, supervised by Péter Menrath, with
Kornélia Forrai and Gydrgy Ruzsa as consultants.

14 Budapesti Torténeti Mizeum Kiscelli Mtizeuma, Budapest. Ltsz. 52.57.9 (The Kiscell
Museum of the Budapest Historical Museum, Inventory number 52.57.9.).
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thee a fiery serpent, and set it upon a pole: and it shall come to pass, that every one that
is bitten, when he looketh upon it, shall live. And Moses made a serpent of brass, and
put it upon a pole, and it came to pass, that if a serpent had bitten any man, when he
beheld the serpent of brass, he lived.” (KJV Numbers, 21. 8. 9., the NIV has bronze).

It is obvious that copper was favoured on the basis of the Bible first of all, but
folk customs also played a part. In 18"-19"-century Russia, konovals (Russian
KoHoBaIkl ‘horse-doctors) were the chief practitioners of folk medicine. The treated
not only horses and other animals but also people. They were revered as people en-
dowed with some magic and supernatural faculties. They wandered about the coun-
try, carrying straps and bags with brass ornaments. Brass figures of horses were par-
ticularly popular. They tried to cure people by putting brass objects on the sick body
parts [TOHYAPOBA 2000; TOHYAPOBA 2001].

b) Icon covers made of copper alloys

The majority of icon covers were made of copper alloys, mainly of brass. This
material was used in less affluent areas, although it was also generally considered to
be expensive. Brass icon covers were often polished very bright to create the impres-
sion of gold.

Brass icon frames were sometimes gilded or plated with silver or, less frequently,
silver parts — mainly nimbi (halos) - were attached to them.

Below, the icon “The Virgin of Sign*® with its cover'® will be given as an ex-
ample of gilding.

All the three icons to be presented were examined by Zoltan May, researcher for
the Institute of Environmental Chemistry of the Research Centre for Natural Sci-
ences of the Hungarian Academy of Sciences.

15 The peculiar name “The Virgin of Sign” (Greek IThatvtépa, ITlatvtépa twv
Ovpavov, Russian Boromareps «3namenue», boropomuma «3Hamenuey) is related to the
Book of Isaiah and is a refernece to the Saviour to be born: “Therefore the Lord himself will
give you a sign: The virgin will be with child and will give birth to a son and will call him
Immanuel (Isaiah 7, 14). Its earliest representation (4™-5" ¢.) can be seen in a wall painting
in the St Agnes catacomb in Rome. In Russia, the veneration of “The Virgin of Sign” goes
back to 1170, when the icon protected Novgorod from the attack of the Suzdal army. In this
iconographic type, The mother of God is portrayed praying with her arms spread open and
with the infant and unborn Jesus delineated in a circle in her body. “The Virgin of Sign” can
also be found in the fourth panel of several small brass tetraptichon altars used on journeys.
Cf. WEIs 1985; RuzsA 2003.

16 “The Virgin of Sign”. Icon painted on a wooden panel: painter from South Russia or
Ukraine, mid-19™ c. Riza: South Russian or Ukrainian master, mid19th c. Wood, tempera,
copper alloy, very thin gilding. 31x26.5 cms. Private collection, Budapest. Inv. no. RUZ 19.
Bibliography: Ruzsa 2011: 30-31.
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Parts examined Au |Ag Cu | Zn | Ni Pb | Sn | Fe
To the left of the left elbow + - 65 | 34 + 03] 01| +
of the Mother of God Nel

On the cuff of the left hand + - 65 | 34 + | 03] 01]01
of the Mother of God Ne2

Above the right hand of the + - | 64| 34 - |1 03] - +

Mother of God Ne3 5

On the segment of the gar- ? - |65 | 34 -1 03] 01| +
ment of the Mother of God

under the neck Ne4

It can be inferred from his table that the gilding on the cover of this icon of The
Virgin of Sign was extremely thin (considerably thicker gold layers frequently oc-
cur). The constituents of brass appear roughly as 2/3 of copper and 1/3 of zinc, a
proportion corresponding to the majority of the brass covers of Russian icons. Tiny
portions of other metals can also be found. These are also characteristic elements of
Russian brass icon frames, and their proportion can be even higher.

A very good example of the silvering of icon frames is rendered by a representa-
tive icon of a private collection in Budapest!’, which has a very peculiar name: The
three-handed icon of the Mother of God.

Parts examined Au |Ag-Hg Cu Zn Ni Pb Sn
The top right part of +* | - - 63.5 35 0.1 0.4 -
the Theotokos™ nim-

bus, Nel

The upper part of the +* | - - 64 35 0.1 0.4 -
infant Jesus™ nimbus,

No2

The Theotokos™ left | - 56 + Hg | 60 33 ** 0.5 -
shoulder, Ne3 (<1%)

The part above Saint | - 115 +| 565 31 - 0.4 -
John of Damascus Hg(<1%)

hand, Ne4

The partabovetheinfant | - | 246 +| 46.5 28 - 0.4 -
Jesus' nimbus, N5 Ho(<1%)

The part to the right of - 13 - 63 33 - 0.4 -
the Theotokos™ left

shoulder, Ne6

17 The three-handed icon of the Mother of God. Icon painted on a wooden panel: Russian
painter, last third of the 19" c. Riza: Russian master, last third of the 19" ¢. Wood, tempera,
silvered copper alloy. 36x30.5 cms. Private collection, Budapest. Inv. no. RUZ 14. Bibliog-

raphy: Ruzsa 2011: 34-35.
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Here, too, it can be seen that the gilding is very thin, but in Ne3 Ne4 Ne5, there is
a characteristic and a relatively great amount of hot-dip silvering. (the very small
amounts of Hg are indicative of hot-dip silvering). It is common to find gilded nimbi
—as in this icon — but the rest of the cover is silver-plated. The constituents of brass
do not differ from the usual components, i.e. from the 2/3 of copper and 1/3 of zinc
proportion. A very small amount of other metals can also be found, which are also
typical elements of Russian brass icon covers, as mentioned before.

The cover® of the icon depicting the Mother of God of the Monastery of the
Caves® is an example of silver ornaments, namely, nimbi, were applied to the brass
cover. The silver nimbus of the Mother of God is complemented with a richly
adorned silver crown. These ornaments bring into relief the miraculous values of the
saints and of the Mother of God against the brass background, symbolizing their
transcendental existence with their pure glitter. (These silver parts are not hall-
marked, because early silver ornaments were not hallmarked at all, neither were
those of small size in later times. Their purity of 87-88% corresponds to the usual
84-zolotnik purity.) Here, too, the composition of the brass does not deviate remark-
ably from the ordinary structure, i.e. cca 2/3 parts of copper and 1/3 parts of zinc, in
addition, a small amount of other materials used to make alloys can also be found.

Parts examined Au |Ag | Cu | Zn | Ni | Pb | Sn | Fe
The middle of the lower - - 1635]| 35 + 104 | - 0.1
stripe of the frame Nel
The middle of the crownof | 06 | 8 | 10 | 0.5 - 03| - -
the Mother of God* Ne2
The nimbus of Saint An- 08 | 87 | 11 | 0.6 - 03| - -
thony of the Caves (upper

part)* Ne 3

*No Hg detected

18 The Mother of God of the Monastery of the Caves. Icon painted on a wooden panel:
Russian painter, late 17th c. Wood, tempera, silvered copper alloy (without a hallmark, about
88% silver). 31x27 cms. Private collection, Budapest. Inv. no. RUZ 23. Bibliography: Ruzsa
2011: 36-37.)

19 The Mother of God of the Monastery of the Caves (Russian ITeuepckas Boropoauma)
represents an iconographic type originating from Kiev. It first appeared in the Dormition of
the Most-Holy Theotokos Cathedral in 1085. The earliest representation of The Mother of
God of the Monastery of the Caves that has come down to us was made in the late 13" c. in
the Bryansk Svensky Assumption Monastery. The icon is one of the exhibits of the Tretyakov
Art Gallery at present and is known as The Virgin of Sven with SS Anthony and Theodosius
Pechersky (Russian Boromateps Ileuepckas-Ceenckas). One of the typical features of the
The Mother of God of the Caves iconographic type is that it depicts the Mother of God sitting
on a throne with Saint Anthony of the Kiev Caves on her right and Saint Theodosius of the
Kiev Caves on her left, who were founders Russian monastic life. Cf. OBUMHHMKOB 1986.
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Making the icon of the Mother of God of the Monastery of the Caves, the master
applied a special method. He shaped the yellow brass into a so-called filigree cover
in a masterly way, under which the saints’ garments became faintly visible.

Unfortunately, no conclusions can be drawn about particular workshops, regions
and periods, because masters making covers did not rely on precisely weighed por-
tions of materials but followed their ‘instincts’ in composing the alloys. If more
measuring data were available, the image gained might be a bit clearer.

There exist icons in which their legend can be definitely linked to one particular
kind of metal, like the story of the three-handed icon of the Mother of God (Greek
[ovayia m Tpyepovoa, Russian Tpoepyumiia, wuxona boxwuelr Marepu
“Tpoepyuunia”). Silver plays an important role in it. Legend has it that Saint John of
Damascus (I6annés ho Damaskénos, Damascus, cca. 675- Mar Saba monastery in
Jerusalem, before 750), was accused of disloyalty to the Syrian caliph by Leo Il the
Isaurian, Byzantine emperor and iconoclast. The Syrian caliph had the right hand of
the saint cut off as a punishment. After that Some days afterwards, John asked for
the restitution of his hand, and prayed fervently to the Mother of God before her
icon: thereupon, his hand is said to have been miraculously restored. In gratitude for
this miraculous healing, he attached a silver hand to the icon, which thereafter be-
came known as the Three-handed”. He took this icon to the Mar Saba Monastery in
Jerusalem and became a monk. At the end of the 12" ¢. Saint Sava took the icon first
to Serbia, then to Hilandirau monastery, which had been found by him [BEHYEB
1996: 175-183]. In 1661, a copy of the icon was made and given to Patriarch Nikon
of Moscow as a present. In the Three-handed icon the Mother of God holds the infant
Jesus depicted in his full figure. At the bottom, there is one more right hand to be
seen. It is separated with a silver colour by the majority of icon painters. This third
hand is frequently made of silver or other silver-plated metal. It is also common for
the whole cover to be made of silver or silver-plated as if the legend had been just
vaguely remembered. In village workshops the third hand, which is a reference to
Saint John of Damascus’ severed hand, is painted as the hand of the Mother of God.

Numerous and extensive examination procedures are needed to determine the
place and time of where and when a brass icon frame was made. Even then only a
small part of the problems may be solved. However, brass covers bearing marks —
which very rarely occurs — are really worth paying attention to when it comes to
solving problems of attribution.

One of the icons of Saint Sergius of Radonezh (cca 1314 — 1392), founder of the
Holy Trinity Monastery near Moscow (today the Trinity Lavra of Saint Sergius), the
great innovator of monastic and spiritual life, is also noteworthy from this point of
view. In its cover, the mark of the master ®. M (F. M), made up of dots, can be
seen.?

20 Saint Sergius of Radonezh Icon painted on a wooden Panel: Russian icon painter, last
third of the 19th c. Riza: Russian master F.M. In the upper part of the riza, the dotted mark
of the master ®. M (F. M) can be seen. Wood, tempera, partly silvered copper alloy.
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c¢) Cast copper icons

What made icons cast from copper alloys widespread was, apart from biblical
references and popular beliefs mentioned above, due to the Old Believers’ growing
demand for the preservation of traditions. Copper castings followed proto-images
more precisely than icons painted on wood.

Icons cast from cooper alloys are also called metal icons, though this term is not
quite exact and is somewhat simplified. They emerged as early as in the Byzantine
Empire, but their genuine artistic features developed in Russia, mainly from the late
17" century. Although bronze crosses and bronze icons have come down to us from
the age of Kievan Rus’, the number of these small masterpieces began to rise after
the appearance of the Old Believers (raskol niks, Old Ritualists). The Old Believers
strictly adhered to traditions, which explained why copper icons were so important
for them: the proto-image is preserved with greater reality in them than in icons
painted on wood. Besides, the castings were less vulnerable to damage; therefore
they were particularly suitable for journeys and pilgrimages. As they could be cop-
ied, they were relatively cheap and affordable for most people. While icons painted
on wooden planes became well-known immediately after their emergence, research
into metal icons began about a quarter of a century ago.?

Thus, believers could carry their metal icons on them at all times. They were
slung round the neck, bundled or put in saddle-bags and prayers were offered to them
in the evening. Holding on to their copper icons, many believers never parted with
them and kept them in the most various situations. It might be to the point here to
quote the opening lines of Chekov’s short story At the Bathhouse: “Hey, you, Jack!”
shouted a fat, white bodied gent who had glimpsed in the steam a tall lean figure
with a straggly beard and with a large bronze cross on his chest. “Let’s have more
steam!” [UEXOB 1950: 47]

These icons were often stroked and kissed (that is why delicately worn stretches
of surface can be observed in relatively new icons), as believers sought support from
them in difficult or critical moments of life. What is also noteworthy in this respect is
a seemingly minor passage from Dostoevsky’s Crime and Punishment, in which
Rodion Romanovich Raskolnikov — whose name, by the way, is a reference to Old
Believers - mentions the cross that he got hold of through murder once again when he
confesses his crime, which eventually becomes a symbol of suffering and redemption.

Since brass (or copper alloy) icons and crosses were made in large quantities,
almost every believer had the one or the other and trade in them also increased. For
example, in Mstera (Mstyora), the noted centre of iconographic art, where icons were

30.5x24.5 cms. Private collection, Budapest. Inv. no. RUZ 16. Bibliography: Ruzsa 2011:
54-55.

2L After S. Jeckel’s excellent book was published in 1979 [JECKEL 1979], large-scale
research in Russia started with the publication of the two-volume collection of studies edited
by S.V. Gnutova in 1993 [THYTOBA 1993]. In 2005, Budapest hosted the largest exhibition
of metal icons in the world, systematically catalogued. JECKEL 1995; I'HYTOBA 1993;
GNUTOVA et al. 2005.
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painted with meticulous care and precision, so many brass icons were sold in the
sixties of the 19" c. that the works of Mstera icon painters were almost completely
ousted from the market and prices fell by about 50%, according to Golishev, a con-
temporary eye-witness [I"OJIBIIIEB 1869: 2].

In the copper-smelting workshops, other tools, such as buttons, buckles, etc.
were also made. There is still relatively little written evidence about the number and
work of copper-casting workshops. The majority of them worked on the periphery
of the empire, mainly in the north, because Old Believers were often persecuted. It
was there that the famous workshop of the Vigovskij monastery?? produced castings
and enamel objects of excellent quality. Workshops of the Baltic, the Ural and Sibe-
ria were also significant. In the central region, the periphery to the north-east of Mos-
cow and the Kostroma region are noteworthy. Krasnoye, a village in the Kostroma
region stands pre-eminent among the others. It is located to the south of Kostroma,
not far from the regional centre, on the left bank of the Volga.Kostroma and the
neighbouring villages had been famous for their silver-work since the early 18" c. In
the 19" c., Krasnoye was owned by the Vyazemsky family of dukes. Several itinerant
vendors traded in brass and silver objects made in the villages of Sidorovskoye, Po-
dolskoye and Krasnoye. They bought such objects at the local fairs and transported
them all around Russia and even abroad [ITOCTHUKOBA-JIOCEBA u ap. 1983: 91].

Thus, silverware produced in Krasnoye was far-famed?, but icons made of cast
copper also represented a very high level of craftsmanship and real artistic value. A
reliable source on the copper casting workshop of the village is available. This is the
account of foundryman A. P. Serov of his father’s, Piotr Yakovlevich Serov’s (1863-
1946) work, who was a copper casting master and an Old Believer [[HYTOBA 1993:
155-160]. Master Piotr Yakovlevich Serov ran a large workshop and produced icons

22 See, among others ITAIIKOB 2003.

23 There were 103 silversmiths registered in Krasnoye in 1895. The significance of the
village is demonstrated by the fact that in 1898 the Control Committee (npoGupHoe
ynpasienue) moved from Kostroma to Krasnoye once for all. Many names of silversmiths
working in Krasnoye at the turn of the centurries have survived. Here are some of the famous
masters: Aleksandr Nikolajev Smirnov (Anekcanap Hukomaes CumoHOB), whose watch-
chain, small cross (TenpHEK), bracelet, enameled brooch are stored in the Provincial Museum
of Local History in Kaluga (KOKM), where Afanasij Ivanov Chulkov’s (Adanacwuii MBaHoB
Yynkos) small crosses (tensHuku) and rings can also be found. Another master worth men-
tioning is Vasilij Jakovlev Antonov (Bacunuit SIkoBines Antonos), who is known to have
been registered as a silversmith and a peasant between 1880 and 1890. His small cross
(TenmpHUK) can be seen in the Moscow State Historical Museum (I'MMM). Nikolaj Kapitonov
Chulkov (Huxomnaii Kanuronos Uyskos) worked in Krasnoye in the last decade of the 19" c.
His small crosses (tenbuuku), small icons and a tea strainer can be seen in the Moscow State
Historical Museum (I'MIM), whereas his small icons are deposited in the Provincial Museum
of Local History in Kaluga (KOKM). Finally, a female master Tatyana Mihajlovna Zotova
(Taresina MuxaitnoBHa 3otoBa) also deserves attention (Cf. IIOCTHUKOBA-JIOCEBA u jp.
1983).
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and crosses cast from copper as well as book-clasps. These objects began to be man-
ufactured around 1897. The koustar, i.e. the artisan usually sold his products to a
merchant in Krasnoye, who then transported them to Moscow or another town for
resale. Some of the more well-to-do masters, however, did not sell their goods to
merchants in Krasnoye but dealt with the transportation themselves. This also
brought in a little profit. A.P. Serov’s father hardly ever sold his works to local mer-
chants, taking them to Moscow instead. That was how he got in touch with Moscow
and other towns. “...My father was a committed Old Believer, that was why he en-
tered into contact with Cherkizovo, a village with an Old Ritual church, not far from
the Preobrazhenskaya city gate. F. G. Pankratova’s and M. 1. Sokolova’s workshops
were also located there. It was in Cherkizovo that Piotr Yakovlevich Serov met
foundrymen and metal chasing workers. It can be learnt from A.P.Serov’s memoirs
that later Piotr Yakovlevich Serov paid visits to the Old Ritualist printing press of
Grgorij Klementyevich Gorbunov in Moscow and was assigned to make cast book
clasps there [[HYTOBA 1993: 156].

In his memoir, A.P. Serov writes about the purchases made by the Old Ritualists
in a simple everyday style. “My father took the bulk of his goods to Moscow himself.
In Moscow he had customers like Krupin, Saushkina, the village of Cherkizovo, the
Old Ritualist churches around the Preobrazhenskaya City Gate and the Rogozhskaya
City Gate and later, Pankratova and F.G. Lizunov. My father was well-known in
other cities as well, for example, Yaksanov, the editor of the Old Ritualist journal
“Kolokol” (Bell) was one of his friends in Saratov. He sent out consignments to
Novgorod, Kurgan, Stavropol, Omsk and other cities. People also came to him to
buy goods, and if there was not anything in stock, they waited until some was pro-
duced.” [THYTOBA 1993: 160]

Pyotr Yakovlevich Serov also described products that did not come up to scratch.
He writes about Zagarye, a small settlement in the Nizhny Novgorod region that
small crosses and icons were cast there, but the castings were not pure, so a common
saying emerged: “as bad as those from Zagarye”. “The obverses were not finished
with a file. The icons and crosses were often counterfeited as old castings.”
[CHYTOBA 1993: 156]

There are a few other interesting details touched upon in the memoir, such as the
use of different copper alloys. The objects were generally made of brass (yiatyssb),
i.e. the alloy of copper and zinc. The proportion of copper (Mean) was 2/3 to 1/3 of
zinc. A.P Serov emphasized that if the alloy contained a higher proportion of zinc,
the object became fragile. Sometimes bronze castings were also made. This alloy did
not have a pre-calculated mixture proportion of metals but waste materials (mostly
copper) were used and 15% of tin was added. Pyotr Yakovlevich Serov bought
mixed metal waste from a merchant called Scharber in Kostroma.

The back side of the icon, which was simply called “iznanka” (u3nanka, ‘the
reverse side’), was always given a final finish with a file to produce a smooth surface.
Customers respected and valued the smooth backside surface shaped with a file
[CHYTOBA 1993: 157].
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It was traditions that required the use of copper castings or, to be more exact,
castings made from copper alloys, first bronze — the alloy of pure copper (red copper)
with tin — later brass — the alloy of pure copper and zinc, which was the most wide-
spread. Of course, small amounts of other non-ferrous metals could also be added to
the alloy. Red copper casting was extremely rare.

It has been raised by researchers?* that it would be very important to determine
the exact proportions of the constituents of copper alloys in several icons because
such an operation would allow a more precise dating. Referring to O. Werner, M.S.
Shemahanskaya claims that in pre-industrial times it was possible to produce brass
with 28% of zinc as a maximum [ILIEMAXAHCKAS u ap. 2001: 355].%

Survey data available at present are not really significant for purposes of location
and chronologization. Additional difficulties may be caused by icon-producing
workshops having used different alloys for their bronze castings. Mixed waste metal
was frequently added. Pyotr Yakolevich Serov, as mentioned above, also followed
this practice.

Another written source, earlier than A.P. Serov’s memoirs, has also survived. It
was found in the mid-60s by a restorer, V.M. Teteryatnikov in the Saltykov-Shched-
rin Library of Saint Petersburg [[HYTOBA 1993: 121-154].

The manuscript has become known under the title “Ukase (decree) on Braziery,
Ukase on Enamel-work”. It is the casting technology of icons, their finishing, and
enameling that are described in it. This source hardly resembles an ukase, since it
does not read as an order, it is rather careful advice and teaching of a knowledgeable
and wise master that characterize it. The author cannot have been an unpretentious
village craftsman, because his approach is similar to that of icon makers working in
monasteries. This piece of writing reflects lov and respect for copper objects, icons
and for the matter they are made from. He does not seem to be very interested in
financial problems. There is some gripping information to be learnt from the text,
for example, it says that fresh kvass of good quality (kBac m00psIii cBexxuii) helps
the moulding sand solidify, but it can also be made of good use for polishing. The
gladilo (rmaguno ‘planer, planisher’), a tool made of hard steel, was also used for
polishing. Copper icons could be cleaned only with a piece of white cloth (Oebrit
miar), an additional sign of their veneration, along with their being given gold-like
glitter.

(It might be worthy of attention to note that simple-minded Russian believers,
driven by religious devotion, often cleaned their metal icons by rubbing it with stone
dust so that the surface of the copper relief changed beyond recognition. Believers
did not even know which saint was depicted in an icon a prayed to a plain sheet of
copper. The Russian Church disapproved of such forms of devotion.)

Enamel decorations connected to copper alloy castings and their symbolic sig-
nificance should also be touched upon. When icons were being cast from copper,

2 See, for example, IIETPOBA 2014. For research on casting components and questions
of dating, see, among others, CMUPHOBA 2005; EHUOCOBA u np. 2001.
25 Cf.: WERNER 1970.
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small depressions were made in them and the enamel was put in them, by which the
technology of cloisonné enamel, so important in medieval Russia, was imitated. This
technique was considerably simpler, but even so the carefully processed and shaped
enamel decorations could create deep artistic impression. A Tikhvin icon of the
Mother of God from the second half of the 19" century with a particularly colourful
enamel decoration provides a good example.?

The Christian system of colour symbols could also have played a certain role
when colours were being chosen. The most frequent colours were white and blue.
White referred to purity and divine light whereas blue appeared in different shades,
with dark blue, light blue and turquoise (greenish) blue as most typical. Light blue
is a reminder of the sky, air and water, with a reference to purity, life, and infinity.
Dionysius the Aeropagite called blue “the mystery of all that exist”. Yellow was
often used to replace gold and to symbolize divine light and eternity. Green was the
colour of spring, renewal, and resurrection, of hope for eternal life and the colour of
the Garden of Eden. According to Dionysius the Aeropagite green is “the colour of
youth and vitality”. Red was hardly ever applied in icons cast from copper alloy.

The conclusion to be drawn is that copper, a special kind of metal with its noble
glitter and capability to increase spiritual experience has played a decisive role in the
history of Russian iconographic art.

4) Other metals

There were several other metals used in iconographic art, three of which will be
touched upon below: lead, mercury and iron.

% The Mother of God (Our Lady) of Tikhvin, second half of the 19th c. Copper alloy.
White, yellow, green, light blue, dark blue enamel. 6.4x5.3 cms. Monastery of the Pauline
Order, Budapest. Inv. no. PY 1542. Bibilography: Ruzsa 2013: 25; 114.

The Mother of God (Our Lady) of Tikhvin (Russian Tuxsuuckas Boromareps,
Tuxsunckas nkona boxxueit Marepu) represents one of the versions of the Hodegetria icon-
ographic type. It is of Byzantine origin. Tradition has it that the proto-image was originally
found in Jerusalem, then it was taken to Constantinople in the 5" ¢., then, in 1383 (70 years
before the fall of Constaninople) to Tikhvin in Russia. The existing icon is of medieval origin
and was stored in the men’s monastery named after the Dormition of the Mother of God
(Assumption) for a long time. In the 1920s the monastery was closed down and the icon
passed into the property of a museum. In the spring of 1944 the icon was moved to Riga, then
to the American zone of Germany. In 1950 the icon was transported to Chicago, where loann
(Garklavs), archbishop of Riga, safeguarded it in the Holy Trinity Church. In his testament
he ordered that the icon could be returned to Russia on condition that the Monastery of Tikh-
vin was reopened. In 2004 the icon was ceremonially restored to the men’s monastery named
after the Dormition of the Mother of God.

The representation of the icon of the Mother of God of Tikhvin can always be found in
the fourth panel of copper altars used on journeys. The Mother of God holds her child on her
left arm. The infant Jesus, depicted in his full figure, turns the sole of his right foot to the
onlooker and holds a scroll in his left hand. Bibliography: KupuinH 1988; KOTECHUKOBA
1998; KurnyinH 2004; KPYIHIEJIBHULIKAS 2004; KOnbUIOBA 2007.
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Lead was extensively used for the decoration of icon metal frames. It was an
indispensable component of the niello (Russian gepub, Huemw0), a black mixture of
copper, silver, and lead sulphides used as an inlay on engraved or etched metal or
to fill in designs cut from metal. The mixture was rubbed into the etched parts then
heated to form a complete unity with the object — most frequently a silver one — to
be decorated. The heat of the furnace would blacken the niello and make the other
ornamentation stand out more vividly. There are several objects surviving from
Kievan Rus and decorated with niello. Later those made in Tula became famous.
Saints’ nimbi, beams of light and richly pleated clothes were grippingly accentuated
by these dark lines.

Lead played an even greater part in producing a special and very important paint,
called belilo (Russian 6emmno). This white and poisonous paint, also termed ceruse
or white lead, was added to nearly all paints in Russian iconographic art if a lighter
shade was to be achieved. It was also applied without mixing, if clear-cut, powerful
and bright surfaces or lines were to be created. In Ukrainian icons it appeared in the
second half of the 16" c. In Athos it could have been in use for a long time. A testi-
mony to it is the famous Mount Athos herminia, i.e. painters’ book, written between
1730 and 1734 by monk Dionysios, an icon painter, who relied on earlier sources.
“How to make ‘plakunti’, that is white lead. Take a sheet of lead, cut it up into flat
pieces and put acid into a bowl! Seal the vessel tight and cover it with dung that has
not yet decomposed in a way that it should be in a warm place and let it stand for
ten or fifteen days. When you have taken out the vessel, dump its content on a marble
plate and, having crushed it, put it into an open vessel and dry it so that it will be
good!” [DA FURNA 1999: 113].

Bljagil (Russian 6sarwis, Oieitrens, Onelirean0s ), a light yellow paint used by
icon painters, was also made from lead. Before the 17" c. it was called Constantin-
opolitan yellow (>kents ttaperpasackast). The word is derived from German Bleigelb
‘lead yellow, grayish yellow, greenish yellow’ (Blei ‘lead, gelb ‘yellow’), via, in all
probability, Polish intermission (cf. Polish blajgiel, blajgielb).

Cinnabar (Greek kwvapapt, Russian kuHOBapb, Latin cinober) was also fre-
quently used by Russian icon painters. This poisonous paint, made from mercuric
sulphide has a saturated red colour with a slight shade of raspberry red. It was the
dominant colour of Novgorod icons from the second half of the 13" century. Cinna-
bar had been known and used in Athos, too, for a long time. Monk Dionysios, the
icon painter metioned above, gives an interesting account of it in his herminia: “How
to make cinnabar. Take a hundred units of mercury, twenty-five units of sulphur and
eight units of red chalk! Grind the red chalk and the sulphur to dust on a marble plate,
one after the other. Then put these three substances in separate vessels on embers
made from oak. Hold a strong iron rod, prepared especially for this purpose, stir the
substances mentioned above until they dissolve. Keep on stirring with the iron rod
and add the mercury so that they will become one mixture until you see that the iron
has got black! Then pour it on to a clean metal plate and let it cool down! Then crush
it to dust again the way you first did it and, taking a “souraghi” that is a pitcher with
a long neck and tight spout, put all this into it and stir it with the iron rod until you
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see that the iron has got white. Seal the vessel tight and dig it into the earth to the
level it is filled, that is to its neck, then set big fire to it and let it boil for a day and a
night. Then, breaking the vessel, take out its content: that is how good cinnabar is
made.” [DA FURNA 1995: 113].

In Russia, the dark yellow paint called ochre (Russian Boxpa, oxpa) has been
used by icon painters for a long time. It often occurs in a reddish and brownish shade,
the colour depends on the extent to which the iron component is oxidized. Ochre was
found in an icon-painting workshop that had burnt down in the 13" c. during an
archeological excavations in Kiev.

Finally, it might be interesting to note that icon painting used to be termed vap-
noye pisanje (Bamroe mucanue) as well. Today this expression is hardly comprehen-
sible to most. This strange word combination is connected to a paint of reddish colour
which also contained iron oxide. The name of the paint was vap or vapa in Russian
(Bam, Bama), derived from the Greek word Baga ‘paint’. Since this paint was fre-
quently used, icon painting itself was denoted by these two words.

The term krasnushka ‘red icon’ may also be related to this. There were only few
colours used in these simple late icons, with a dominance of brownish red. In these
charming, tiny and naive works of folk art some elements of folk religion can also
be detected. Many of them were made at the turn of the 19" and 20" centuries, mainly
in Siberia.

5) Conclusion

In conclusion, it has to be emphasized that the analysis of the material icons are
made of and the research into the symbolic significance of the material may bring us
closer to understanding them, but this is not entirely so. Researchers should always
bear in mind what Father Sergij Bulgakov said: “An icon is not just some holy de-
piction, it is more than that. The Orthodox faith holds that divine grace is present in
it, as if Christ (The Mother of God, the saints or anyone else depicted) appeared in
it... An Orthodox (Pravoslav) believer prays before the icon of Christ as if he were
before Christ... The need to have the icon with us and in front of us derives from a
specific religious emotion, which is not satisfied with mere spiritual contemplation
but seeks immediate and perceivable proximity. This is natural because Man is made
up of body and soul... Thus, the veneration of icons is founded not only on the per-
sons and events depicted in them but also on the belief in this blissful presence. The
Church ensures this by consecrating them, Owing to the blessing, a secret encounter
is attained between the person saying the prayer and Christ...” [BYJITAKOB 1965:
229-300].
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Pe3ome

YnoTpebneHune v ponb MeTasnnoB B PYCCKMX MKOHaX
(TexHonorusi, maTepmanbl, CUMBOJIMKA, CaKparibHOe 3Ha4YeHue)

B ,I[aHHOfI CTaTbC ABTOP AaHAJIU3UPYET Ha OCHOBC MHOI'MX INPHUMCEPOB COCTAaB MCTAJLJIOB

OKJIaI0B, KPACOK COACPIKAIINX METAJJIOB U COCTAB MaTrcpuajia MEAHOJIUTBIX UKOH. B cratpe
TAKKC aHAIIM3NUPYCTCA CUMBOJIMYECKOC U CAKPAJIbHOC 3HAYCHUEC 3TUX MATEPUAJIOB.
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Vychodiskem ivah o identité formované pod tlakem déjin, jak ji zobrazuji dva
polsti autofi - Mariusz Szczygiet a Mariusz Surosz, bude rozsitené a dokonce jistym
zpisobem démonizované piesvédceni o zvlastni roli d&jin ve stfedoevropském pro-
storu. Vyrazné zdlraznéni této specifiCnosti pfinaseji kontroverzni eseje Josefa
Kroutvora Potize s dejinami, V nichZ se sttedoevropsky ¢lovek jevi jako zcela zavisly
na historii a neschopny odolat jejimu vlivu: ,,Stfedni Evropa méla nepochybné vzdy
potize s d¢jinami. Nikdy to nebyl jen historicky problém, zalezitost koncepce déje-
pisu. Ve stfedni Evropé se déjiny dotykaji ¢lovéka osobné. To je pravé ta potiz.
Velka historie fyzicky naléha na lidskou existenci. (...) Historického d€lu se prosty
Stiedoevropan jen tak nezbavi.“ [KROUTVOR 1990: 102].! Neustale se rozpadajici
dé€jinna kontinuita a neptedvidatelnost udalosti maji pfimy vliv na nestabilnost stie-
doevropske identity, coz je jednim z trvalych prvk projevujicich se pii jejim formo-
vani. Dgjiny v oblasti stfedni Evropy poskytuji pouze provizorni feseni, nikdy nejsou
definitivni, a proto také sttedoevropska identita nikdy neméla a stale nema Cas vyzrat
[KROUTVOR 1990: 63]. K charakteru sttedoevropské kultury problémy s identitou
neoddé¢liteln€ patfi, a jak zdlraziiuje Aleksander Fiut, jednou ze zékladnich zkuSe-
nosti Stfedoevropana je jeho bezprostfedni konfrontace s d€jinami ptichazejicimi
znenadani, s déjinami ni¢ivymi jako piirodni zivel [FIUT 2001: 23-24]. Ve stiedoev-
ropském prostoru se d&jiny manifestuji v mnoha podobach, ale témét vzdy staveji
Stiedoevropana do pozice loutky, které je znemoznén Gték od mnohdy neodvratného
osudu. Onen historicky determinismus hofce hodnoti Milan Kundera, hledaje kofeny
prave ve vztahu k dé&jinam stfedoevropské identity: ,,Velké narody jsou hluboce pte-
svédceny, ze dé€laji historii. (...) To neni ptipad malych narodu sttedni Evropy. My
jsme nedé¢lali historii, my jsme ji podstupovali. Nemame ji radi, protoZe ani ona nas
nema rada. Neztotoznujeme se s jejim myslenim, pfepokladanym ani skute¢nym.
Nepfiznavame ji ani velikost, ani vaznost. Prvni rakousti emigranti, kteii pfisli
do Francie a Anglie na konci tficatych let, byli ohromeni bezstarostnou lhostejnosti
svych hostitelt. Méli dojem, Ze ptedbéhli Zapad svou zkusenosti o celou jednu ge-
neraci. My, kteti jsme vyvazli z laboratote Historie, jiZ je stfedni Evropa, mame po-
dobny dojem i dnes.“ [KUNDERA 2000: 89-90]. Podle Kundery dé&jiny odpuzuji Stie-
doevropany, protoze nikdo nemtize ziistat vii¢i nim lhostejnym a diive nebo pozdgji

! Pi{znacné je, Ze se mottem Suroszova dila stava pravé citace z Kroutvorovy knihy:
»Stfedni Evropa méla nepochybné vzdy potize s déjinami. (...) Ve stfedni Evropé se déjiny
dotykaji ¢lovéka osobné. To je pravé ta potiz.“ [KROUTVOR 1990: 102]
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se historie dotkne kazdého obyvatele tohoto regionu leziciho mezi Vychodem a Za-
padem. Minulost je v soucasnosti stale pfitomna, stale se v ni projevuje, paradoxné
nikdy nepomiji a jak piSe némecky historik Karl Schldgel, vzdy kdyz listujeme mapou
stfedni Evropy chté nechté narazime na déjiny [SCHLOGEL 2009: 57]. Obzvlast silna
zkuSenost d&jin je projektovana také na platno kultury, uméni a hlavng literatury, kde
se vyrazné vyznacuji dvé tendence vztahu k déjinam: uvédomeni si jejich dilezitosti a
podstatnosti a nediivéra k déjinam, pramenici ze Spatnych zkusenosti Stfedoevropant
chycenych do drapt zapadnich a vychodnich imperii [SOWINSKA 2004: 127-128].

Pod tlakem d¢&jin se vSak zrodilo n€kolik mechanismi jak se pfed nimi chranit,
coz je bezprostiedné spojeno s formovanim se stfedoevropské identity. Nejpatrnéj-
$imi ptiklady, jak vyuzit d&jiny ve sviij prospech a stavét na nich svou identitu, jsou
mystifikace rzného druhu. K takovymto strategiim lze v ¢eském literarnéhistoric-
kém kontextu zatadit napt. padélané rukopisy z prvni poloviny 19. stoleti. S otazkou
pravosti Rukopisu zelenohorského a Rukopisu krdlovédvorského je piimo spojena
debata o smyslu ¢eskych déjin, o kofenech ¢eské identity, debata velmi ziva, ktera
rezonuje také do soucasnosti [KOLA 2011: 286-287]. Mystifikaéni postupy ale nej-
sou cizi ani pro 20. stoleti. Staci si pfipomenout osudy hrdini minulosti: Jana Husa,
Jana Zizky, Gyorgye Dozsy v mad’arském kontextu, nebo dokonce Janosika, jejichz
biografie byly natolik upraveny, aby se tyto postavy mohly stat ikonami totalitarniho
rezimu a bojovniky proti utlaCovani pracujiciho lidu. Podobné ,pfivlastiiovani se
stalo osudem vyznamnych osobnosti novoveku, staci zde zminit posmrtné osudy dila
Aloise Jiraska a ,,jiraskovskou akci* pofadanou komunistickou stranou v 50. letech
minulého stoleti. Minulost je oteviena interpretacim a s déjinami, jak pise cesky his-
torik Frantisek Graus, je mozno udélat vse, jen ne pied nimi utéci [GRAUS 1968: 8].

D¢jiny slouzi Stiedoevropaniim jako prosttedek k podporovani, nebo dokonce
ptimo k vytvareni vlastni identity. V ¢eském kontextu je vyrazna mytologizace hu-
sitstvi ¢i prohry na Bilé hote, které pfispivaly k vytvareni jisté narodni sebeidentifi-
kace [WANDYCz 2002: 36-37]. Koneckonct narodni identifikace neni piece trvalym
a neménnym stavem, ale spiSe procesem, ktery probiha béhem nekonecné interakce
s jinymi a jednotlivec pochazejici ze stfedoevropského prostoru, jak presvédcive do-
kazuje polsky sociolog Jarostaw Kilias na ptikladu hlavniho hrdiny slavného Has-
kova romanu, nepfedstavuje stabilni konfiguraci naucenych vzorct vlastnich da-
nému narodu [KILIAS 2005: 689].

Zda se, ze prave tento postulat nadvlady dé&jin tvoti vychodisko knih Mariusze
Szygieta Zrob sobie raj (2010) a Mariusze Surosze Pepiki. Dramatyczne stulecie
Czechow (2010). I ptesto, ze se v centru déni nachazeji lidé a ne konkrétni historické
udalosti, je jasné, Ze to jsou metaforicky feceno praveé dé&jiny, které ,,pisi“ lidi, a ne
lidé, kteti pisi d&jiny. Szczygiet charakterizuje knihu Surosze jako alternativni pfi-
rucku ¢eskych déjin, kterou tvori portréty znamych a méné znamych ¢eskych osob-
nosti 20. stoleti [SUROSZ 2010: III]. Pokud bychom $li podobnou cestou, mohli by-
chom Szczygietovu knihu oznacit za sociologickou pfiruc¢ku, v niz jsou jisté pro-
blémy spolecenského Zivota ilustrovany na piikladech osudti znamych i méné zna-
mych osobnosti 20. stoleti. Mariusze Surosze jako historika zajimaji tedy hlavn€ me-
chanismy d&jin a to, co d&jiny d¢laji s lidmi. U Szczygiela je tato tendence méné
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patrna, coZ bylo zjevné uz v prvni knize reportazi Gottland, kde jsou velké d&jiny
zrovnovazené s malymi ,,soukromymi‘ déjinami [MROCZEK 2011: 156]. Pro Suro-
sze je vychozim bodem historie, prostfednictvim niz se autor dostava k cloveku.
U Szczygiela 1ze zaznamenat opacnou tendenci — jedinec tvoii vychodisko a az
na jeho osudech se - jako na leseni - vznaseji d&jiny.

O tom, Ze je pohled z perspektivy dé€jin stale nosny a Ze existuje potieba pohledu
»zvenci® sveédcei fakt, ze obé knihy byly hned ptelozeny do Cestiny a obé vysly v roce
2011. Pieklad Szczygietovy knihy Gottland, kde d&jiny rovnéZz zaujimaji vyznamné
postaveni, do ledna 2013 se dockal Sestnacti dotiskil. Vznikly podle ni i dvé divadelni
inscenace: v ostravském divadle Jitiho Myrona i prazském Svandové divadle
[KozumpLiK 2011: 38], uryvky ze Szczygietova Gottlandu tvoii také soucast pro-
jektu Vladimira Moravka ,,Perverze v Cechach* nastudovaného v brnénském diva-
dle Husa na provazku.

Vztah identity a d&jin je v obou knihdch pozoruhodné zpracovan, a pokud srov-
name pomer obou autoril k déjinam a k identité své vlastni zemé, dojdeme k zajima-
vému zjisténi. Szczygiet v ivodu ke své knize vidi Cechy jako jisty negativ Polak,
,harod, ktery ma uplné jiné vady* [SzCczYGIEE 2010: 11]. Je ziejmé, Ze autor se pii
popisu CeSstvi svéraznym zplisobem vyrovnava také s polskou narodni identitou,
ktera ptirozené mize tvofit a tvofi jakysi vztazny bod. V rozhovoru pro Casopis
,»Host* Szczygiet dokonce ptiznal, Ze tuto knihu napsal priméarné pro Poléky, a také
Polaci jsou paradoxné jejimi hrdiny: ,, Knihu Udélej si rdj jsem psal o Cesich, ale tak,
aby to byla kniha o Polsku. A vim, Ze ji polsky ¢tenar ¢te i jako knizku o sobé. (...)
Je to kniZka, ktera Poldka od zac¢atku do konce nuti ke konfrontaci s Cechem.”
[SzczyGiEr 2011:12] U Surosze tyto vzajemné relace nejsou natolik patrné; vlastné
pouze v Givodu Ize najit piimy odkaz na Polsko a stereotypni zptisoby vnimani Ce-
chii. Primérny Polak podle Surosze vnima Ceskoslovensko jako zemi zbavenou
tragismu d&jin, jako zemi anekdoty [SUROSZ 2010: 12].2 Nicmén& pro ob& knihy
plati tvrzeni DuSana Luzného, ktery béhem analyzy Szczygietova zobrazeni ¢eského
,»Sveta bez Boha* poznamenal o dvoji perspektivé vnimani reality: ,,Pohled cizince”
mize odhalit to, co nejsme diky svému kulturnimu dédictvi schopni vidét, ale
na druhé strané ‘cizincova’ perspektiva z velké ¢asti odrazi jeho vlastni dédictvi.
A to muze pfinést jak jisté zkresleni, tak na druhé strané neéekana "odhaleni” pro do-
maci, tedy novy pohled.” [LUZNY 2011: 24]

Szczygiet se zabyva jednak dneskem, jednak vlivem dé&jin na soucasnost. Vy-
razné je to vidét v jedné z kli¢ovych otazek celé sbirky — v problematice vztahu k na-
bozenstvi a vite. Po popisu a analyze odlisné¢ho vztahu k cirkvi nez je v Polsku, ilu-
strovaného a podepteného Cetnymi rozhovory, nasleduje pojednani zcela historic-
kého charakteru (kapitola ,,Kratké d&jiny averze®), v niz autor postupné hleda a po-
pisuje pficiny Ceské nedivery v katolickou cirkevni organizaci. Pro tento piispévek
jsou obzvlast pozoruhodné pasaze vénované mezivaleénému Ceskoslovensku, kdy
se intelektudlni elita v Cele s prezidentem Masarykem rozhodla pro hodnoty blizsi

2 Je to opét nardzka na Kroutvortiv esej, v némz autor popisuje proces transformace
velkych dé&jin v anekdotu, charakteristicky pro stfedoevropsky prostor.
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protestantismu a pravé ony se staly fundamentem moderniho ¢eského smysleni,
Ceské narodni identity, Siroce pojatého CeSstvi, a to nejen v oblasti nabozenské
[SzczYGIEL 2010: 145]. Zaklady novodobé ¢eské spoleénosti nebyly formovany ty-
picky polskym stmelenim nacionalismu a katolicismu, ale spiSe pracnym budovanim
socialni soudrznosti, zbavené nabozenského podtextu [LUZNY 2011:24] Zda se, Ze
polsky novinaf praveé v obCanském a kulturnim rozmeéru cCesstvi hleda koteny odlis-
nosti, jak pise v recenzi Szczygietovy a Suroszovy knihy Milo§ Kozumplik: ,,Szczy-
giet (...) obdivng vzhlizi k ¢eské schopnosti Zit bez boha a bez patosu viici vlastni
historii. S ,éechofilskym® zanicenim objevuje, e naboZzensky rozmér Zivota Cechtim
nahrazuje kultura.” [KozumpLiK 2011: 38]. Narodni d¢&jiny, i kdyZ nepochybné
ovliviiuji osudy jedince, se ¢asto vytraceji a dominuji déjiny soukromé, jak tomu
bylo v piipadé Josefa Svejka, ktery si i zapleteny do masinérie velkych d&jin dokazal
zachovat sviij individualni charakter: ,,Sel svétem v anonymni mase jemu podob-
nych, ale jako opravdovy individualista sdm vypraveél a byl hrdinou jen svych vlast-
nich, ¢asto soukromych dé&jin.* [KILIAS 2005: 690].

Podrobnou sondu do problematiky Ge$stvi a zpisobu reagovani Cechi v histo-
ricky kli¢ovych momentech pfinasi Szczygietiv text ,,Narod s kddem u domaciho
telefonu [SzCZYGIEE 2010: 79]. Piikladem ceSstvi je patosu zbaveny film Ostie
sledované viaky, v némz se soukromé dé&jiny piekryvaji s velkymi déjinami 2. své-
tové valky. Hrdinstvi je uchopeno mezi fadky, jak piSe Szczygiet, neni prvoplanové.
S hlubokou tctou polsky novinaf pise napt. o pronasledovani ptislusniki katolické
cirkve po nastupu komunistll, coz zdlraziuje recenzent Szczygietovy knihy Jan M.
Heller [HELLER 2011] Szczygiet zaroven upozorfiuje na ruzné podoby hrdinstvi a
na jeho ambivalentnost. V jednom z rozhovora dokonce piiznava, ze hranice mezi
odvahou a zbab¢losti je velmi tenka: ,,Hrdinstvi nelze definovat, protoze pro kazdého
znamena néco jiného. My sami si stanovime hranici, za niz uz se stivame hrdiny.
Kazdy z nas to vidi jinak. Podle mého nazoru se naptiklad zachovala hrdinsky He-
lena Vondrac¢kova. Kdyz se v Cesku rozpoutala diskuze, jestli podepsala Antichartu,
nebo ne, fekla, Ze ji sice nepodepsala, protoze byla v Sopotech, ale Ze kdyby s tim
byli za ni pfisli, urCité by to udélala. Takové prohlaSeni je pro mne diikazem odvahy.
V Polsku by si ho nikdo nedovolil, v§ichni by si chtéli hrat na nezlomné.* [SzCzY-
GIEE 2008: 44]. Hrdinstvi v polském a ¢eském pojeti je zcela odlisné.

V Ceském kontextu existuje zvlastni typ hrdinstvi, hrdinstvi bezbranného, které
Josef Jedlicka oznacil jako hrdinstvi nettocné: ,,I nase heroické gesto bylo vétSinou
plodem zoufalstvi ze Spatnosti svéta a nebyvalo Gto¢né, ale ob&tni — na usmifenou.
[JEDLICKA 1992: 29]. Podobné uchopeni ¢eského hrdinstvi jako konstantniho prvku
Ceské identity ve svych uvahéch prezentuje Robert Pynsent, ktery analyzuje Ciny
fady Ceskych mucednikd — pacifisti: Jana Husa ¢i Jana Palacha [PYNSENT 1996:
244-245]. NetGtoénym protestem proti sovétské okupaci se symbolicky stava kod
u domaciho telefonu ve tvaru *1968. Pozoruhodny kontext takového zobrazeni Ces-
kého hrdinstvi, odlisného ve vztahu k hrdinstvi nabizeného v polském kulturnim
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vzorci, pfedstavuje trojdilny seridl polské rezisérky Agnieszky Holland® , Hofici
kei“ (Holland 2013), ktery je vénovan kauze Jana Palacha. Zde se rovnéz vyskytuje
¢eska nedivéra k patosu, K velkym gestim, za nimiz mnohdy zeje prazdnota. Za-
kladni princip pfistupu polského autora k této otazce vystihuje uz vyse zminény Jan
M. Heller: ,,Szczygieta fascinuje, Zze zatimco hymny takika v§ech evropskych narodu
s hrdinskym patosem vybizeji k velkym &intim, Cech si vystadi s konstatovanim, Ze
"zemsky r4j to na pohled’. Pravé tento rozdil je vlastnim tématem jeho tazani se po
specifikach Cesstvi, otazka, které se snazi pfijit na kloub.” [HELLER 2011]

Sémanticky obsah ¢eské hymny, jejiz parafrazi je i samotny ndzev celé sbirky Szczy-
gietovych reportazi, se jevi jako podstatny, protoze, jak zdraziuje ve studii vénované
stfedoevropskym statnim hymnam Csaba Gy. Kiss, obsahuje v sob¢ jak touhu po vys-
néné Arkadii, tak presvédceni o moznosti dosazeni raje na zemi [KIss 2009: 101].

V Suroszove knize paradoxné, i kdyz jsou polské déjiny a polska identita pii-
tomny jen okrajové, zapada zpuisob psani o dé€jinach do - pro Polaky typické - kon-
vence vnimani dé&jin jako jisté zkousky, kterou je tfeba podstoupit, aby ¢lovek takto
stvrdil svij heroismus. Je to napt. kauza obéti stalinského procesu Milady Horakové,
ale také generala Aloise EliasSe, ktery byl popraven béhem 2. svétové valky za kon-
spiraéni aktivity. Cesi, podobné jako jini Stfedoevropané, stale museli &elit natlaku
dé€jin. Velké déjiny mnohokrat smetly z povrchu zemé osobni déjiny. Dokonce 1 ve
vyse zminéném sporu o smysl ceskych déjin je brana v potaz kontinuita ceskych dé-
jin, kde se, zjednodusené feceno, prolinaji dva pohledy: masarykovska stojici za Pa-
lackym, podle nizZ v pobélohorském obdobi doslo k pteruseni kontinuity, a pekarov-
ska, podle niz tuto kontinuitu tehdy zajistovalo barokni umeéni a ceska lidova kultura
17. a 18. stoleti [KOLA 2011: 291].

Surosz zkouma dé&jiny optikou minulosti, jejiz vliv saha az do soucasnosti.
Szczygiet voli jiny pfistup: v zobrazovani soucasnosti se diive nebo pozd¢ji velmi
vyrazné zrcadli minulost. Vysledek je podobny — velmi husté spletena sit’ vzajem-
nych souvislosti, smésice dneska a vCerejska, dusledkd a pric¢in. Také polska bohe-
mistika Izabely Mroczek Szczygiel ve svych reportazich prezentuje cosi jako odlisné
d€jiny, d&jiny paralelni k velkym d&jindm zndmym z historickych pfiruc¢ek
[MROCZEK 2011: 156]. Prostiednictvim prezentovani osuda lidi odhaluje nové, do-
plnéné d&jiny. Oproti tomu Surosz popisuje velké d&jiny, prevraty, valky a revoluce
a teprve do nich vpletené lidské osudy.

Otazkam pohnutych osudu stiedoevropské identity (nebo mozna sttedoevrop-
skych identit?), které spojuje experiment na zivém organismu stiedni Evropy, jakym
byl vznik mnohonarodnostniho Ceskoslovenska, se ve svych tivahach o &echoslova-
kismu vénuje i Surosz. Dovolava se hotkych slov koSického rodédka, madarského
spisovatele Sandora Maraiho, ktery povazoval koexistenci Mad’ari, Slovéaku a
Némcii za jisté nasili [SUROSZ 2010: 14]. Cechoslovakismus se jako nosné idea ne-

% Holland studovala na prazské FAMU pravé v obdobi prazského jara a byla svédkem
téchto historicky dilezitych udalosti.
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osved¢il, a praveé tyto vnitini spory urychlily rozpad Prvni republiky. Surosz v hod-
noceni tohoto déjinného experimentu s identitou piipomind slova Ferdinanda Pe-
routky, ktery se po valce stavél k ¢echoslovakismu velmi kriticky, uvédomoval si
jeho fiktivni zaklady a kritizoval snahu udrZet to, co nebylo schopné zivota [ SUROSZ
2010: 90]. Idea ¢echoslovakismu se odvolavala na minulost, zakladala se na vnimani
Velkomoravské fise jako spoleéného statu Cechii a Slovaki a na jazykové pribuz-
nosti. Nicméné& nebrala ohled na tisic let trvajici odli$ny historicky vyvoj Ceského
kralovstvi a Slovenska v ramci Uherského kralovstvi a odliSnou mentalitu obou na-
rodt formovanou v tomto dlouhém obdobi.*

Dalsi choulostivou otazkou, které se Surosz nevyhyba, je uz vyse uvedend mysti-
vensky prezident Tomas Garrigue Masaryk a ktery se tykal pravosti Rukopisii zele-
nohorského a kralovédvorskeho, pochéazejicich dajné ze stredoveéku [SUR0Sz 2010:
26]. D¢&jiny, anebo ptesnéji fe¢eno mystifikace déjin, se tehdy staly cestou k formo-
vani a podporovani jesté nevyzralé ¢eské identity. Byly jakousi berli, ktera podpo-
rovala nejistou identitu. Prave tento klicovy okamzik, kdy T. G. Masaryk odvazné
zaprotestoval proti zneuzivani d€jin a proti jejich pfepisovani ve jménu téch nejveét-
Sich narodnich idealt, byl momentem zlomu v procesu formovani se moderniho ces-
stvi. Pfedchozi generace - Cesti buditelé z obdobi narodniho obrozeni - nebyli ro-
mantickymi basniky, genidlnimi vizionafi budoucnosti, jako v ptipad€ polské nebo
mad’arské déjinné zkuSenosti [RAKOS 2001: 71-72], ale tvrdymi pragmatiky. Proto
se pravé Masaryk rozhodl budovat identitu moderniho ¢eského naroda na dvou pili-
fich: na husitské tradici a na idedlech narodniho obrozeni, ovsem revidovanych a
modernizovanych [KOLA 2011: 290].

Cetba knih M. Szczygieta a M. Surosze otevira $iroké pole nejen pro diskuzi, ale
také pro vznik zdvaznych otazek: vytvaiime-li d¢jiny my lidé, nebo jsme-li my a nase
identita vlastné jen vysledkem d&jinnych udalosti? Existuje néco jako historicky de-
terminismus? Jsme schopni povznést se nad poméry a hranice, které déjiny urcuji?
V Suroszové pojeti dominuje spi$ historicky determinismus, déjiny filtrované pies
osudy jednotlivcil se pro né€j stavaji lidstéjsimi. AvSak Szczygiet ,,své™ d&jiny polids-
tuje dislednéji, protoze zkouma jednotlivce optikou d&jin, a ne naopak. Otazka pro-
cesu vytvareni ¢eské identity pod tlakem de&jin zlistava nadale oteviena a nikdy nebude
definitivné zodpovézena, i kdyz urcit€ ob€ knihy polskych autorti 1ze oznacit za vy-
znamny prispévek k této tematice. Samotnou metaforou ¢eského vztahu k déjinam je
socha sv. Véclava, dilo ¢eského umélce Davida Cerného [SzczYGIEL 2010: 231], kde
¢esky kniZe sedi na koni obraceném vzhtiru nohama. Tuto sochu Ize interpretovat jako
hru s minulosti, jako pokus o nalezeni nové identity v novych historickych podmin-
kach. Ob¢ knihy ptedstavuji predevsim pozoruhodny pokus o popis souc¢asnosti nahli-
zené z perspektivy d€jin, o popis soucasnosti utkané z prediva minulosti.

4 S védomim jistého zjednoduseni definuje Robert Pynsent zakladni rozdily mezi Cechy
a Slovéky s ptihlédnutim k otazkam identity [PYNSENT, 1996: 182-183].
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Abstract

Identity under the pressure of history. Czech identity from the perspec-
tive of Mariusz Szczygiet and Mariusz Surosz

The goal of the paper is to analyze two texts by the Polish authors Mariusz Szczygiet
(Zréb sobie raj, 2010) and Mariusz Surosz (Pepiki. Dramatyczne stulecie Czechow, 2010)
and to define the main strategies used by the authors to grasp Czech national identity in the
context of history. The author of the paper highlights the complicated Central European con-
text in which history has always played an important role in shaping the identity, as well as
specific features related to Czech history. Attention is also paid to the differences in the ways
of looking at Czech national character, which provides each of the books.
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Oco3Haroniye CBOK 0TBETCTBEHHOCTh MBICIIAIINE JIFOAW HAIeH STIOXH HE MOTYT
ce0e He IOCTaBUTh BOIIPOC, [TI0OYEMY B HAIlle BpeMsI TaK CHIIbHO, 1K€ MOXKHO CKa3aTh
CTUXUHHO, BO3POCIIM UHTEPEC U MOTPEOHOCTh K (uitocoduu, GPritocohcKuM MbIC-
JSIM Tpomenmux BekoB? KakoBa mpuirHa BCHOJBIXHYBIIETOCS MHTEpEca, B YacT-
HOCTH K TpyaaM bepasieBa? OTu 1Ba Bompoca Mbl HUKaK HE MOXKEM PacCMaTpPUBATh
pa3o0IIeHHo.

Tak B ueM ke «raiiHa» mnomyispHocTH bepageBa? OTBETUTH Ha 3TOT BOIPOC
JUIIb TE€M, YTO TOCJIE CBOEH BBIHYKIIEHHOHM smurpauuu u3 Coserckoil Poccuu ero
TPYABI OBLIH 3aMpEIIeHB], YTO B 00UXO0]] OBUT BBEICH HAPUIATEILHBIA TEPMHUH Oep-
Osleguunbl, 9TO BEIMKUH OyHTaph bepasieB ObUT Bcera, U ocTalICcs 10 HAIIWX JHEH,
CHUMBOJIOM CBOOOJIOMBICIHS, UTO €T0 huiocogus c60600vi ipuobperna meradusu-
YyecKoe 3HaueHHe, CTOSIB HaJl caMoil penurueit? KoneuHo, Bce 3T0 BepHO, HO HOXKa-
JyH OTBET Ha HAlll BOTIPOC JIGKHUT HE B MPOILIOM, 2 CKOpPEe BCETO B HACTOSIIEM,
B HeoObIuaitHo# axmyarvnocmu punocopun bepasesa. CTUXUHHO BOSHUKIIIAST BOC-
TpeOOBaHHOCTH B YeM JIMOO BO3ZHHMKAET BCETAa Ha IOYBE PealbHOW MOTPeOHOCTH,
MOJKET He JI0 KOHIIa OCO3HAHHBIX, HO PEAIBHBIX MPOOJIEM JINYHOCTH, KOJUIEKTUBA,
oburecTBa, nUBMIM3aKU. M uem crioxHee U ocTpee JaHHBIE MPOOJIEMBI, TEM CHITh-
Hee M aKTHUBHEE MPOIECChl CO3HATEIBHOTO WM OECCO3HATEIBHOTO HX OCMBICIICHHS
Y TIOTIBITKH [TPOHUKHOBEHHUS B UX [IyOUHY.

Ounocodcekast MbICIB € TTIOPBI €€ KOHCTUTYUPOBAHMSI, HE3aBUCHMO OT KOHKPET-
HBIX (hopM BBIpAXKEHHUs, BCET/Ia ObLIA HallelleHa Ha TITyOHMHHOE, CYIIHOCTHOE TIOHU-
MaHHE YeJIOBEKOM caMoro ce0si u okpyskaromui ero mup. ®unocopckue 0600m1e-
HUSI, BBIpaKaeMble B TOHATHSX, BBUIBISUIM cyuHocms Mupomnopsaka. 1lozHaBas
CYIIHOCTH JIF000TO MpeIMeTa MO3HAHMS YEIOBEK 00PETaNl pednbHy0 KOMNEemeHYuo
B3aUMOCBSI3U C IPUPOOH U BCE HOBBIE M HOBBIE (DOPMBI YCIIEIIHOTO KOJIIEKTUBHOTO
CYLIECTBOBAHUSI.

Mpl BIIpaBe BHIPa3uTh CBOE MHEHHE, COTJIACHO KOTOPOMY, UIMEHHO ¢hunocog-
CKOe MbluulieHye TapOBAJIO YeIOBEUYECTBY KPEeaTHBHbBIE CHOCOOHOCTH YCIICIITHO CTPO-
UTHh KyJbTYpHl M LUBHJIM3ALMU B TEUEHUH MHOTMX ThicayeneTnil. 1 umeHnHo mo-
3TOMY, B HICTOPUYECKHE MOMEHTBI HAKAIIJIMBAHUS TPYIHO PAa3pEIIUMbIX KPH3HCHBIX
CUTYyalluH, 4elIOBEeK — YacTO HE OCO3HaBasi 3TOTO —, 00palaeTcs K HaKaIrIeHHBIM
BEKaMH, U JO0Ka3aBIIME CBOIO NMPAaBOMEPHOCTh, KOTHUTHBHBIM HaBBIKAM MO3HAHHS
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Mmupa. Bo3Bparasce k ocMbIcIeHHI0 GUI0oco()CKOro Haciea s, Y4eI0BeK BOJILHO-He-
BOJIBHO NTPOBEPSIET CBOM MHTEIJIEKTYaIbHbIE KOMIIETEHIINY UMEHHO Ha TOM, CYMEET
T OH noHsmv PUIOCOPCKHUE MBICITA BETUKHX aBTOPOB?

N xorga ocozHaeM, YTO Halle NMOHMMAHHE IO BCEH BEPOSATHOCTH BO3MOXKHO,
TOJIBKO OJTHO M3 MHOKECTB WHTEpIpeTauil puiaocodckoro TeKcTa, U Bpsi JIU COB-
[aslaeT C MHTEHIUSIMHU CaMOI'0 aBTOpa TEKCTa, UAESIMHU KOTOPOro MBI IIbITaeMcs 000-
raTUThCSI, MBI YaCTO OIPABAbIBAEM C€0s BBICKA3bIBAaHUSAMHU 00 OTHOCHUTEIIBHOCTH U
BCEBO3MOXKHOCTH MHEHHH, O CIIACAIONICH UJICH O CYOBEKTHBHOCTH JIFO00H BO3MOXK-
HOU MHTepIperanuii. Tem He MeHee B rTyOuHe MYIIH BCE JK€ OCTAeTCs HeKasi MeTa-
¢du3nueckas neyaab ¢ HEYroCaroIIMM BOIIPOCOM: @ MOYKET MbI HE ITPABbI, MOKET JIeH-
CTBHUTENBHO CYIIECTBYET UOUHCHBEHHAS NCTHHA, KOTOPYIO HaM TIOPOii Tak OTYasTHHO
1 Oe3HaZeKHO TBITAIOTCS TIepenaTh Yepe3 BeKa U MOKOJCHHS NouUcmune BETUKUE
MBICIUTENN?

Jpamatr3M COCTOMT UMEHHO B 3TOW MapagoKCaNIbHOCTH: UCTUHA a0COIIOTHA U
OTHOCHTEJIbHA OJHOBPEMEHHO, U 0e3 (hrtoco(CcKoro moaxo/a, yIuThIBAIOIIETO 0-
TpeOHOCTH Hallel COBPEMEHHOM UBUIIM3AINH, y)Ke HE 0OOUTHCH.

B Hamel craTbe MBI 3aa€MCsl BOIIPOCOM, Io4ueMy bepases cTan HacTOJIBKO BOC-
TpeOOBaHHBIM U MOIYJISIPHBIM aBTOPOM B Hamu aHU? Kakue sneMeHTsl ero Quio-
co(uu BBI3BIBAIOT U MO ceil JieHb HanOobIuil naTepec? [loxanyit UMEHHO Te, KO-
TOpBIE SIBJISIOTCSI CAMBIMH aKTYaJIbHBIMU M B HAalllM JHU. DTO KOHLENTHI ¢606004a,
MBOpUECmB0, Yeno6eK W TIOMBITKU €Tr0 Camone2umuMayiiu, N CBSI3bIBAIONIas 3TH T0-
HATUS B €IUHYIO TEOPUI0, scmemuxa. JlaBaiite 3agymaemcs, KakoB «11ockun» beps-
€Ba, NlepeaBacMblii UM U3 Apyrou smoxu?

«/lyx yenoBedyeckuii — B 1ieHy. [I71eH 3TOT 51 HA3BIBaIO «MUPOM», MUPOBOI1 aH-
HOCTBIO, HEOOXOAMMOCThI0. «MHUp ceil» He eCTh KOCMOC, OH €CTh HEKOCMHUYECKOe
COCTOSIHUE Pa300LICHHOCTH U BPaX[bl, aTOMU3ALMSI U pacraj )KUBbIX MOHAaJ KOC-
Mu4ecKoii nepapxuu» [BEPISEB 1985: 41] — 5TUMH MBICIISIMU HAYWHAETCSI HATIMCAH-
Hasi pOBHO CTO JIET TOMY Ha3aj, B 1916-m roay ero kuura «CMBICI TBOPYECTBAY,
KOTOpYIO caM bepasieB cunTall CBOMM OJIHUM M3 CaMbIX OCHOBOIIOJIAralOIIUX TPY-
noB. B 31011 cBOel paHHel kHUrK bepaseB 3akiagbplBa€T aKCUOMBI CBOETO YUECHHUS
0 YeJIoBeKe, YTBEp)KIas, YTO MaTepHalIbHO CYIIECTBYIOIIUN MHpP, U TOSIBICHUE
B HEM 4YeJloBeKa — 3T0 «oloramfaromiee oTkpoBeHue bora, passutue bora» B Tom
CMBICJIE, UTO bor, COTBOPHB UenoBeKa, Kak Obl TOpydaeT eMy 3aBepIICHHE TBOPEHHS
Mupa. OJHO U3 BaKHEHIIMX BBICKA3bIBAaHWM, 3aCTABIAIOLIMI HAc CWJIBHO 3ajy-
MAaThCsl O €r0 CMBICHE: «....HE TOJIBKO YelloBeK Hyxkaaercs B bore, Ho u bor B weno-
Beke.» [BEPJISIEB 1985: 48-49]. Uenosek HysxeH bory pajiu 3aBepiieHus cBoeii Hava-
TOI PabOTHI B COTBOPEHUH MUPA.

Ham momkHO OBITH SICHO BHIHO, YTO M3 3TOW OCHOBHOM MbIcH bepseBa — ko-
TOPYIO TOJTHOCTBIO OTBEPraeT TPaJAULIMOHHASA MTPABOCIAaBHAS JOTMATHKa, C KOTOPOi
BepasieB Ben MOCTOSIHHYIO MOJIEMHKY, JOXOAMBLIYIO 10 OTKPBITONH KOH(POHTAINH -
Y pa3BUBAaeTCs Bcs ero Guitocous U BEIPACTaIOT OCHOBOIIOJIATAIOLINE HJIEH €r0 3C-
tetukd. [ BIUKOB 2005: 40]. EcTecTBeHHBIM 00pa3oM, Ha HEH OCHOBBIBAETCS U €TO
TEOpHs TBOPUECTBA, KOTOpasi HAPSAMYIO CBSI3aHa C MIESMH CBOOOIBI M 3CTETHUKH.
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ODcmemuka meopuecmea 6 punocoguu beposesa...

BepaseB npuxoauT K yMO3aKIIIOUEHHIO, YTO B IPEXKHUE BpeMeHa ¢uocodus u pe-
nurusi ObUTH TIOJTHOCTBIO OTHAlIeHbl OT Mpo0JIeM peajbHOTO YenoBeKa, YTO OJTHO-
3HAYHO W TIPHUBEJIO YEIOBEYECKYIO MBICIh K OTPHIAHMIO HE ToJbKo bora B dopme
aTen3Ma, HO U K Pa3iIM4YHbIM MPOSBICHUSAM MO3UTHBUCTCKUX BO33peHni. CBOIO 3a-
Jady OH BUAUT B CO3JAHUU AHMPONnoOuyey, 1 4elI0BEYECKOe TBOPUECTBO SBISACTCS
TJIaBHBIM HHCTPYMEHTOM H CLIOCOOOM B €ro «ompasaanum». Padora «CMbICT TBOp-
9YeCTBa», UMEHHO MOATOMY MMEET MOA3aroyioBOK «OTIBIT ONpaBIaHUs YEIOBEKay,
B yeM bepsieB v BUTUT OCHOBHOM CMBICI CBOSH (MIIOCO(UHU U SCTCTHKH.

B «Camomno3Hannmny, paboTe HalMCaHHOW yXe 3HaYMTEeNbHO To3ke, B 1940-m
TOJly, U OCMBICIISTFOIIINI BECh )KHU3HEHHBIHN OMBIT hrunocoda, bepases mucan: «Tema
0 TBOpYECTBE, O TBOPYECKOM NPU3BAHUU YEJIOBEKAa — OCHOBHASI TeMa MOEH JKH3HHU.
INoctaHoBKa TeMbI He ObLIa 711 MEHSI pe3yJIbTaToM (hUIOCO(PCKON MBICIH, 3TO OBLI
NEePSKUTHIA BHYTPEHHHUI OIBIT, BHYTpeHHee o3apenue» [BEPJISAEB 1990: 194].
B nporiecce 3Toro mnepexxuBaHus, B pe3yabTaTe MHTYUTHBHOTO M WHTEIUICKTYallb-
HOT'O OCMBICIIEHUSI, bep/sieB 0co3Hal, YTO YeIOoBEYECKOE TBOPUECTBO HE SIBISCTCS
PEe3yNbTaTOM HEKOH «MHPCKOI», COLMAIIBHON 3aKOHOMEPHOCTH WJIM €ro MpPaBOM;
3TO0 «TpeboBanne bora oT yenoBeka n 00s13aHHOCTB YeIoBeKa. bor ket oT yenoBeka
TBOPYECKOT0 aKTa KaK OTBETa YeIOBEKa Ha TBopueckuii akT bora» [ BEPASEB 1990:
195]. PykoBOJCTBYSICHh MUMEHHO 3THM CMBICIIOM U pa3BHBaach Guiocopus TBOpUe-
ctBa bepaseBa B TeueHUU BCEHl €ro KU3HU.

YernoBek HajelieH CIOCOOHOCTSIMHU TBOPUTH Borom, HO gapyst 3Ty O0KECTBEH-
HYI0 BO3MOXKHOCTh COTBOpeHHOMY Borom yenoBeky, bor B3amMeH HUYEro He «Tpe-
OyeT», HM Ha 4TO He «0O53BIBACT)» CBOE TBOPEHUE. TBOPUECTBO YENIOBEKA AOJKHO
OBITB 60000HbIM, COBEPIICHHO HENPHHYXICHHBIM aKTOM OTBETHOMW OiaromapHo-
CTH cBOoeMy TBOPILy. MIMeHHO 110 3TOMY — paccyxkaaet bepases — Cesamennoe [1u-
CaHUe MOJYHT O YEIOBEYECKOM TBOPUECTBE, BE/Ib €CJIM OBl OHO COAEPIKAIO ITO Tpe-
0OOBaHWE K YEIOBEKY, YeJI0BeK OoIblne Obl He HMeN BO3MOXKHOCTH C80000H020 BBI-
0opa, a uMen OBl JIMIIb HEOOXOAMMOCTD TTOCTYIIaHUS 00KECTBEHHOMY TIOBEJICHHIO.
«U Bor xaet oT 4eroBeKa aHTPOIOJIOTHYECKOTO OTKPOBEHHSI TBOPUYECTBA, COKPHIB
OT YeJIoBeKa BO UMs OOrorno100Ho# cBOOOIBI €ro IMyTH TBOPYECTBA U ONPABIAHUE
TBOpUecTBay - nuineT bepases. [BEPAEB 1985: 129].

B uaymem ot ce0si, MOTUBUPOBAHHOM BHYTPEHHHMH HUICHHBIMU U HPAaBCTBEH-
HBIMH ITOCBITAMH CaAMOT'0 YeJI0OBEKa, CBOOOTHOM TBOPYECTBE, pa3MbIILIsieT bepuses,
packpsiBaeTcs oopas TBopua B uenoBeke, o3roMy bor kak Ovbl Hadeemcs Ha TO, UTO
YEJI0BEK CaM ITOMMET 3TOT U3HaYallbHbIN 3aMbIcell bora, 1 HAaYHET HENPUHYKJIEHHO,
TO €CThb COBEPIICHHO C80O0OHO €T0 PEalln30BaTh. «B meopuecmee CHU3y pacKpvléa-
emcsi 60dcecmeenHoe 6 yenoseKe, om c80O0OHO20 NOYUHA CAMO2O0 4el08eKd, d He
ceepxy» [BEPJISIEB 1985: 130]. B cBoGome TBOpuecTBa - 1Mo 3ambiciaM bepmaseBa —
YeNoBeK HaKOHEII IOCTUTHET TOTO HJISHHOTO COBEPIICHCTBA, KOTOPOE MIO3BOJUT EMY
MOHATH CMBICT XPUCTHAHCTBa: 00pa3 U mopodbue bora B HEM camoMm, B CBOOOAHO
TBOpSIILIEM YenoBeke. «UenoBeKy TpyAHO MOHATH — NuieT BoJkoroHosa -, moyemy
Bor He co3an 6e3rpemmHoro Mupa, Tie HeT MecTta 00JIe3HsIM, JIETCKIM clie3aMm, CTpa-
naausM. OTBET MPOCT: B TAKOM MHUpPE HE OBLIO OBl CBOOOBI, KOTOPAs JIEKHT B OC-
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HOBE MUPO3/IaHUsI U OTPaHUYUTh KOTOpYyIo bor He xo4et (1 He MoxeT?). Mup moi-
JKEH MPOMTH HCKylIeHHe CBOOOAOH, 4ToOBl ero BHIOOp B MOJNB3y A0Opa ObLT He
BHCIIIHUM TIPHHYKACHUEM, HO BHYTPEHHHUM CBOOOIHBIM BBIOOpPOM.» [BOJIKOIO-
HOBA 2010: 19].

«CerofHst MBI TBITAEMCSI BOCCTAHOBHTH B IpaBax CaMOLIEHHOCTb CBOOOIBI.
Ho mpu sToM cama xateropusi cBOOO/IbI HE TOABEPraeTCsl AOCTATOUYHO CEPHE3HOMY
aHaIM3y.» - HAYMHAET CBOIO PabOTy MO aHaIU3y MOHMMaHus beprseBbiM MoHATHE
cB00O1bI M3BeCTHBIN (uocod Hammx aneit, FO.A. lpeiiaep [ILPEVAEP 1994: 85].
JMX0TOMHUIO OTpaHUYeHUs] CBOOOIBI MOPAIIBIO M HCKIIFOUEHHE YeloBeKa U3 chepbl
MOpaH U3bsIB OT Hero cBoboxy, mo mMHenuro Ilpeiinepa bepases pemaer enus-
CTBEHHO BO3MOXHBIM 00pa3oM: «BbIXo/ U3 3T0i KOHTPOBEP3bI MHOT'HE MBICIIUTEIH
/B u3 uncne u H. Bepases/ ycMaTpuBaroT B TOM, 4TO YEJOBEKY AAETCA UCXOIHAS
cB000/Aa, YTOOBI OCYIIIECTBUTH MOPAIBHBIN BEIOOD M TYT e 0TKA3aThCSI OT STOU CBO-
0ozp! panu Beiciero 6jara. B penuruo3Heix KaTeropusx 3To o3HavaeT, 4to bor co-
37211 YeJI0BeKa CBOOOTHBIM, 0KHast OT HETO YTO TOT UCTIONIB3YET BO3MOXKHOCTH CBO-
00HOTO BEIOOpA IS TOTO, 9YTOOBI BO3BpaTUTHCS K bory u penats ceds Ero Bome.»
- atiret [l peiinep [IIPENIEP 1994: 85].

B uckiounTenbHO CI0AKHOM HCTOPUYECKOM IEPHOJIE MEPBBIX ABYX JECSATHIIE-
THit XX-T0 Beka, penuruostas Gpuiaocodus OTYasHHO NCKala BO3MOXKHBIE M UCKYTI-
JSIFOILME BBIXOZBI U3 KPU3UCA MUPOCOCTOSIHUS TOTO BPEMEHH, B KOTOPOM HCKOHHO
XPUCTHAHCKHUE TMapaJiuTMbl YK€ HE TPOSIBISIIUCH B CAMOM MCTOPUYECKON MPAKTHUKH
XPHUCTHAHCKOW, 0COOEHHO MpaBociiaBHOM EBporbl. bepasen mepexuBani 3ToT Cyab-
OOHOCHBIN IEpUOJ HE TOJBKO XPUCTHAHCKOTO MHpa, HO U COOCTBEHHOM JHMYHOM
CyabOBl, HCKITIOYUTEIBHO PE3K0. B MIEHHBIX MCKaHMAX BBIXOAA U3 MYUYHUTEIBHOM
CUTYyalllu Ha3peja MOTPeOHOCTh U HeOOXOAUMOCTh WEU SBICHUS MUPY TpeThero
3aBera, 3aBeta Csaroro Jlyxa. bepases, kak Bcerna mpenioxuI coOCTBeHHOE, He-
KaHOHMYECKOE pelIeHHe. BmecTte ¢ MHOXKECTBOM PEIMTHO3HBIX MBICIHUTENEH, OH
ObLT yOeXK/IeH, YTO YTO TPAIUIMOHHAS PeNuTrus UCKyIieHud, penurus Hosoro 3a-
BETa B IAHHOM TParu4eckoM dTare COCTOSIHUS MHpa, yke OeccribHa. bepses mno-
Jaraji, 4To HacTYIaeT 3CXaTOJIOTHUECKHU 3Tan oTKpoBeHus Mupy yxa Cestoro.

Ilepsrie nBa 3aBera (Berxwmii kak 3aBetr bora-Otua u HoBeit kak 3aBet bora-
Crina) OblTH IaHBI YeoBedecTBY caMuM borowm, To Tpetuii 3aBet bora-/lyxa Css-
TOTO IPOU30MIET B CAMOM YeJIOBEKE, B 00KECTBEHHO-YEJIOBEYECKOM IPOLIECCE CBO-
00aHOTO TBOpYECTBA UeIoBeKa. TpeThe OTKpoBeHHE Jlyxa He OyaeT 3aK0JUpOBaHO
M OTKpBITO B HOBOM CBsmieHHOM [lucanmm, oHO He Oy/eT BBICUINM ITOBEJICHHEM,
OHO TIPOM3OMJIET B KMBYIIEM B Jlyxe denmoBeke, u OyJeT Mmpeanoiaratb CBOOOIHYIO
MOTHBAIIMIO YEJIOBEKA K TBOPUYECTBY, CBOOOTHYIO OT BCEX BO3MOKHBIX BHEIIHUX PbI-
4aroB MPUHYXJIEHUsI, ¥ OyIeT HOCUTh B cebe TIOUCTHHE CBOOOTHBIHN, IeTEPMUHHUPO-
BaHHBIA MCKIIIOYHUTENHHO BHYTPEHHE IMPHUCYIIEH MAEHHOCTH HOBOTO, CIIOCOOHOTO
K 3TOMY, YEJIOBEKA.

TBopuectBo — 1o bepasieBy - Bcerna mokugaHue OOBIIEHHOTO MHpa, pa3pbiB
C TIOBCEJTHEBHOCTHIO, C OOBIBATENbCKUMHU IEISIMH M CMBICTIAMH CYIIIECTBOBaHUS,
C paccyI04YHbIM, MEPKAHTWIBHBIM, MEJIKUM M HEJOCTOWHBIM BBICOKOTO 3BaHMS ue-
J0gexa MUpOM. «B TBopueckoM 3KcTaze modexxaaeTcs TKeCTh MUpa, CropaeT rpex
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Y IPOCBEUMBACT MHAs1, BBICIIAS IPUPOay - uiieT ¢punocod. [BEPIASEB 1985: 196].
Ha 3TOoM nmyHKTE MBI TOJKHBI YETKO 3HATH, YTO HOKUOAHUE MUpPA B TBOPUECKOM TIPO-
necce s bepasieBa HU B KO€M CMBICIIE HE 3HAUUT HEKOTO aCKETUYECKOTO BO3ZEP-
sKaHus /i «unocoda OB 3TO U HE MOXKET ObITh ipueMiieMbIM/. « s bepus-
eBa Jt000Bb — nuieT [lonosa -, UHTYUIHS TMYHOCTH, HHTYUTHBHOE TPOHUKHOBE-
HHUE B €IMHCTBEHHBIN U HEIIOBTOPUMBIN JIMK Ipyroro yenoseka. JIroO0OBb uenoBeka
K YeJIOBEKY «OLyXOTBOPEHAa», INPOHMKHYTA BBICIIMM HAayajloM, HO HE HCKIOYH-
TEJIHO yXOBHA, OHa TyXOBHO-TeJiecHa. [Ipu 3ToM 1r000Bb, COTIIACHO BO33PECHUSIM
¢dunocoda, He UIMeeT HUYETO OOIEro C MHCTHHKTOM MPOIoJKeHus poaa.» [[101oB
2010: 87] Acke3a [1st HEro0 CKOpee BCETO IOCTyIIaHUE CBAIICHHOMY EBaHrenuro.
IIpeodonenue mupa B TBOPYECKOM aKTe — 3TO HE HOCIYUiAHUe, A Oep3HO6eHUe, TO
€CTh MOMCTHHE CBOOOTHBIN BBIOOD UEJIOBEKA M JICHCTBUE COTIACHO 3TOMY BBIOODY.
B 1o xe Bpems, s bepaseBa TBopuecTBO He HAXOIUTCA B JUXOTOMUUH C HOBO3a-
BETHBIM YUYCHHEM 00 OTPULIAHUH «MHUPA CETO».

[Tonumanue TBOpYecTBa Kak MpeojpoieHHs Mmupa s bepasieBa o3HauaeT He
MACCHUBHYIO M30JIALIMIO OT HETO, a KaK pa3 Hao0OPOT - SBJISIETCS] HHCTPYMEHTOM CO-
3UJaHKs HOBOTO MUPA, MUPa BEYHOM KPacoThl, B KOTOPOM MPEXOISILAS, cPeXO6HA
NpUpo/ia KaKk BHEIIHETO, TAK ¥ BHYTPEHHETO MHUpPa YeJOBEKa, TPaHCHOPMHUPYETCsI
B JKenaeMblidi borom mMup uueMHoCcTH, U BEYHOM KpacoThl. MHp NpEeKpacHOro —
no bepasieBy — 3T0 B mepByIO ouyepeab KPeaTUBHBIN Pe3ynbTaT XyJdOKECTBEHHOTO
TBOpuecTBa uenoBeka [KVJIAEB 2014]. XynoxecTBeHHOE TBOPUYECTBO 15 bepasera
SBJISIETCS] OJTHOM M3 BBICIIHX (hOpM TBOpUECTBa. «PoxkIaroniascsi B TBOPYECKOM aKTe
KpacoTa ecTh YK€ Iepexo] U3 «MHUpa Cero» B KOCMOC, B MHOE OBbITHE, U B HEW He
MOJeT OBITh THMBI, KOTOpast OblIa ellle B TPEIHON NPUPOe TBOPHUBLIETO)» - I10JIa-
raeT aBTop [BEPJISIEB 1985: 198].

MBI XOpOIIO 3HaeM, 4TO C HOSIBJICHUEM aBaHTapla, UMEHHO B IIEPUO]] Pa3MBILI-
nenuii bepasesa Hax NpUPOIOH XyNOKECTBEHHOTO TBOPUECTBA, XpAHUMeNU Xya0-
JKECTBEHHBIX (DOpM KaHOHU3UPOBAHHOT'O UCKyCCTBa Mpotieero, X1 X-ro Beka, 00-
PYUIMJIMCH CBOCH YHHUTOKAIOIIEH KPUTHKON Ha COBEPIICHHO HOBBIE (pOpMBI N300-
PasUTENbHOrO UCKyccTBa. M Tak Kak 3TH CHOpBI HE yracaroT U IO ceil 1eHb, HaM
Ype3BhIUaiiHO BaKHA TOYKA 3pEHHUS Ha OTOT BOMpoc puiiocoda Takoro 3HaYSHUs KaKk
Huxkomnait bepases. [Ipurienom KpUTHKOB OBUTH B IEPBYIO OYEpe/Ib TaK HAa3bIBAEMbIE
JIeUUUTHBIE HPAaBCTBEHHbBIE YCTAHOBKH XYAOXXKHUKOB. bepases xe yOexieH, 4To
B TBOPUYECKOM aKTe€, UCUE3aET BCE IPEXOBHOE, B TOM YHCIIE W BO3MOXKHAS 2pexos-
HOCHb TBOPIIOB, KOTOPEIE 10 CBOSH MPHUPOJIE SBISIFOTCS OJJHOBPEMEHHO W 3MHBIMH
JIOBMU TOKe. PasHuIa MEXy HACTOSIINM MPOU3BEACHUEM UCKYCCTBA U TOJIHKO
JMIIb UMUTALUEH UCKYCCTBa, O MHEHHUIO Quiocoda, BU3yallbHO HE MOXKET OBITH
ofipeJiesieHa C TIOJIHOW M OKOHYATENbHOM JIOCTOBEPHOCTHIO, BE/Ib «...TBOPUECKHUHA aKT
yCcTpeMJIeH K OecKoHeuHOMY, opMa e TBOPUECKOTO MPOJYKTa BCerja KOHEYHa.
U Bechb BoIpoc B TOM, IPOCBEYMBAET JIX OECKOHEYHOCTh B KOHEYHOM 00paze?» - mo-
naraet bepaseB B cBoeMm Tpyne «/lyx u peansHocTh» [BEPJASAEB 2003: 513].

BepnsieB HEeyCTaHHO TBEPJIUT, YTO TBOPUYECKHUHN KT IT0 CBOEMY OTIPEJICIICHUIO SIB-
nsieTcst abCOMOTHO CBOOOIHBIM, HUUEM BHEITHUM HE IETEPMUHAPOBAHHBIM. B sTOM
MOHUMaHUHU MBI MOXXEM TOBOPUTH O YEJIOBEYECKOM — KaK U 0 00KECTBEHHOM TOXKE -
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TBOPYECTBE KaK O TBOPUECTBE «M3 HUYETo». B 3TOM BepaseB BUIUT BenKyIO TaiiHy
TBOpuecTBa. OHO «HIET U3HYTPH, U3 OC3TOHHOW U HEU3IBSICHUMOU TITyOUHBI, a HE
U3BHE, HE M3 MHPOBOH HEOOXOAMMOCTH» - MHIIET pycckuii dunocod [BEPAEB
1985: 178]. Iporiecc TBOpUECTBA ¥ CaMO TBOPYECTBO B OEpASCBCKOM MHTEpIIpETa-
UM BOBCE HE MOAJICKHUT pallMOHAJIBHOMY OOBsicHEeHHIO. VICKaTh NEeTepMHUHUPYIO-
mue (GakTopbl, IPUIHMHHO-CIICACTBEHHbIE CBA3H, OOBACHSIOIINE BOSHUKAHHS YETo
TO COBEpILIEHHO HOBOTO, HE Ipuxoautcs. Eciau Mbl OyneM Tak nocTynarb, Mbl HUKO-
r7la He TOHMEM UCTHHHYIO PUPOY TBOPUECTBA M OCTaHEMCS B TIIyOOKOM MeTadu-
3ndeckoM 3abmyxieHnn. «B TBopueckoil cBoOOAe eCTh HEU3BsICHUMAs M TavH-
CTBEHHAs1 MOIIb CO3UIATh U3 HUYET0, HE JETEPMUHUPOBAHHO, IPUOABIIss SHEPTHIO
K MHPOBOMY KPYTOBOPOTY 3Heprum» - nuiiet bepases. [BEPJSIEB 1985: 177].

Haposannast borom nctunHas cBo0o/ja 1Mo CBOEH CyTH H SIBISIETCS TBOPUYECTBOM,
TaK Kak 1o bepaseBy cBoOoga HM YTO MHOE, KaK He II03HaBaeMasi 10 CBOECH CYLTHOCTH
COo3UaTeNbHAs TBOPUECKAs SHEPTHS B CBOMX IOTEHIMAIBHBIX M aKTyalbHBIX HIIOCTa-
CHSIX, TIpOpBIBatoLIasicsi n3 O€3JM0HHOT0, HEBEJOMOro MCTOYHMKA. Ham maxe u He
CTOMT CHpAIINBAaTh, KAKOBA IPUPOAA JAHHOTO UCTOYHMKA, BEb 3 BCEero yueHus bep-
JsieBa ClIeyeT eIMHCTBEHHbIN OIHO3HAYHBIH OTBET, COTIACHO KOTOPOMY 3THM UCTOY-
HHKOM MOXXET OBITh UCKITIOUnTENbHO bor. [locpencTBoM napoBaHHOM YeNOBEKY HU-
YeM He JeTepMUHUPOBAaHHOM cBOOOIBI, Bor Kak OBl /ienaeT YeJIoBeKa CBOUM COMEOp-
yom. B camom mporecce TBOpeHus yenoBeK U bor BMecTe, pyka 00 pyKy COBEpIIAIOT
OJTHOBpEMEHHO 0O0XKECTBEHHBIH 1 YEIOBEUECKHH aKT co3uaanus. Bo3HukaeT Bompoc,
NpPUHKAMAS, WM XOTs ObI BJYMBIBAsICh B 3Ty MbICITh bep/isieBa, MOXKET JIU BO3HUKHYTh
B AyIlIe YyesoBeKa OOJbIast OTBETCTBEHHOCTb, HEXEIM OTBETCTBEHHOCTH 32 boxkue no-
BepHE Takoil, HenpeB3oiaeHHOH creneHu? [loxamyii HeT.

B ueM e BeuHbl YHUBEPCAIbHBIM CMBICII MHTEPIIPETALMY TBOPYECTBA KaK CO-
meopenue ¢ borom? [lo TpanguIMOHHO XPHCTHAHCKOMY HPEACTaBICHUIO, OOKe-
CTBEHHOW OCHOBOM BCETr0 TBOPHYECTBA SIBJISIETCS] HEMPEMEHHOE NPUCYTCTBUE BIOX-
HOBEHHS, TyXOBHOCTH, 0€3 KOTOPOTO TBOPUECTBO HeMbICAUMO, OOjIee TOro, 0e3 Ko-
TOpPOT0 TBOPYECTBA MPOCTO HE CYIIECTBYET. be3 BHyTpEeHHET0 COCTOSIHUS UAeHHO-
CTH, JYXOBHOCTH, 0€3 OIyXOTBOPEHHOCTH CBOHUM JI€JIOM, BMECTO TBOPYECTBA MBI
UMeeM JIeJI0 TOJBKO JIUIIL ¢ Oe3MyIIHBIM MeXaHW3MOM. OyXOTBOPEHHOCTH €CTh
WUCTHHHOE COCTOSHHE TBOPYECKOTO YeJIOBEKa B MPOLIECCE €ro CO3HIAHNS.

B tekcrax bepaseBa yacto BcTpedaroTcsl HarsigHbIE U [TOKa3aTelbHble 00pa3bl
OIMCHIBAIOIINE TBOPYECTBO KAaK aKTa, HANPABJICHHOIO HA B3aMMOJICHCTBUE 4YeJo-
Beka, Mupa 1 bora. CIuions u psjoM B TPOU3BENCHUSIX Mbl YHTAEM TaKHe NPEeKpac-
Hble BBICKA3bIBaHUSI, UMEIOINX TIYOOKHH CHMBOJUYECKHI cMBICH: «UenoBek Kak
Obl mepenaer Mupy CBOM paszroBop ¢ borom», «Bcskoe TBOpueckoe M3MEHEHHUE
B MUpE MPOUCXOTUT OT BTOP)KEHUS AyXa, T.€. CBOOOBI, T.€. OylarofaTu, B ObITHEY,
TBOPYECKHUH aKT, 3TO BCET/a MPOPBIB «K OoJiee TIy0oKO# peaTbHOCTH, K HyMEHAITb-
HOMY 3a (eHOMeHaTbHBIMY [BEPISEB 2003: 520] - numer aBrop B padore «lyx u
peanbHOCTb. /OCHOBBI OOr0YeI0BEUECKO JyXOBHOCTH/», B 1935-M rony. [BEPJISIEB
2003: 356]. «TBopueckuii 3KkcTa3 (TBOPUECKHUI aKkT BCeraa ecTh eX-tasis) ects mpo-
PBIB B OECKOHEUHOCTBY, - I1acHT yxe «Camorno3nanue» [BEPISEB 1990: 196].
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006 yOexaeHHOCTH BepsieBbiM 0 B3aUMOOOYCIIOBICHHOCTH U B3aMMOIPOHUK-
HOBCHHH MEX]Ty COOOU pa3IUYHBIX ()OPM TBOPUYECTBA, MBI MOXEM YOSAUTHCS IIUTH-
py# ciienytromnue cioBa u3 «CMbIcTa TBOpUYeCTBa»: «| eHHAIbHOCTh €CTh MHON pen-
THO3HBIA NyTh, PABHOLICHHBIM U PaBHOJIOCTOMHBIN IyTH CBATOCTU. TBOPUYECTBO Te-
HUSl €CTh HE «MHUPCKOE», a «IyXOBHOe» nenanue» [BEPIAEB 1985: 206]. Pamu ny-
XOBHOTO BO3PacTaHUs UYEIOBEYECTBA, /IS «OO0KECTBEHHBIX IeJIed MHUpa» paBHO-
MIPaBHO HEOOXOIUMBI U CBSTHIE, U TeHHAIbHBIE TBOPIEL «C omHOMN cBiITOCTRIO Ce-
paduma 6e3 rerus [lymknHa He TOCTUTAETCS TBOpUYECKAs LIeIb MUPay - MUIIET bep-
nsieB. [BEPJISIEB 1985: 206]. Bee 4to ObLIO IEHHOTO B MUPE U KYJIBTYPE, B HCTOPHU
U UCKYCCTBe, - cuuTaeT bepmaseB - «...0bUT0 TpaHCIEHIEHTHO, OBUIO KaXKIOU IIe-
peiTH rpaHH 3TOTr0 MHUPA, pa3OUTh 3aMKHYTBIA KPYT UIMMaHEHTHOCTH, ObLIO BBIXO-
JTOM B MHOU MUp, IPOHUKHOBEHUEM WHOTO MUpPA B HAIlI MUP. TpaHCIIEHIEHTHOE CTa-
HOBHUTCS MMMAaHEHTHO MHPY — BOT B YeM CMBICI MHPOBON KyIbTypbl» [BEPJISIEB
1994: 280]. bepnsieB yBepeH B TOM, UTO BCS KyJIbTYpa, PEIUTHs, BCE UCKYCCTBO U
¢unocodus, Bceraa OCHOBBIBAIKMCH Ha «TPAHCIEHACHTHOM YYBCTBEY, «SIBJISLTH CO-
00if TpaHCIICHACHTHOE TOMJICHHE YeioBedecTBay. [ BEPISEB 1994: 281].

st Hac 9Ta mocieHssl UTaTa eMeeT 0COOBIN CMBICI, TaK KaK IMOJCKa3bIBaeT
HaM BEJIMKYIO TalHY TapaHTUU CYIIECTBOBAHUS, BBDKUBAHUA U PA3BUTHSI BCEX KYJIb-
TYp ¥ IIUBHJIM3ALMHN MPOLUIOTO, HACTOAIIETO M OYAYIIEro — 3TO UOEUHOCHb COLH-
anpHOTO OBITH. [l0Ka ecTh udes, cmbic, CTpeMIIeHHE K CO3UIaHUIO0, YeJIOBEYECTBO
OyJIleT KUTh, KaK TOIBKO TyXOBHOCTHh MCUYE3HET, U MEePEIACT UIMMAHCHTHBIN CMBICIT
CYIIIECTBOBAaHHUS O€3yIIHBIM MEXaHHM3MaM, YeJIOBEYECTBO YTPATUT JICTUTUMAIIHMIO
CBOETO CYIIECTBOBaHMS U 0OpedueT ceOs Ha MeUICHHOE BEIMHpPAHUE KaK KYIbTYyp-
HOTO CYIIIECTBA.

B 3penom nmepuone cBoero TBopdecTBa bepisieB HEOAHOKPATHO MHCAT O TOM,
yTo KHHMra «CMBICI TBOPYECTBA» — KHUSA-OMKPOBEHUe O CMBICIEC TBOPYECTBA,
0 CBsI3M yesioBeka ¢ boroM v 0 ero 0TBETCTBEHHOCTH IIEPe]l TBOPIIOM, KEM SIBIISIETCS
1 CaM YeJIOBEK, 110 3TOMY OHHU — Bor 1 uesioBek — 00a MMEIOT OTBETCTBEHHOCTD MEPE/]
JIpyT Apyrom. DTOT X0/ MBICIH HAaBOJWT HAC Ha OCO3HAHHUE HAIllel KOJIOCCaIbHOMN
B3aMMHOI OTBETCTBEHHOCTH - JapOBAaHHON HaM 000MM W3 MeTa(pu3MIeCKUX OCHOB
ObITHS — cBOOOI0M. U3 3TOTO CieyeT aipecOBaHHbIH BCEM ITOKOJIEHUSIM TIOCHLI: Ye-
JIOBEK HE MOXKET YCKOJIB3HYTh OT CBOEH OTBETCTBEHHOCTHU, HOO OH CBOEH CBOOOI0I
Y OTBETCTBEHHOCTHIO B3aUMOCBsI3aH ¢ borom.

BepasieB He 30BeT HAa MOMOIIL paccydoK, OH BOBCE HE CTapaeTCs MPUBOJIUTH
Maccy TaK Ha3bIBaEMBIX JIOKA3aTEIbCTB, OH HE YOEXIaeT W He mepeyOekmaer
OT ITPOTUBHOTO, OH HE HMCIIOJIb3YET JIOTMUECKUE MTPUEMbI BEPU(PHUKAIIIK, OH ITPOPO-
YECTBYET CaMbl€ OUEBUHBIE C TOUKU 3PEHUS UelN08eyecKol MOpany TIOCTYIAThI: ye-
JOBEK 00JlamaeT cBOOOION paam omeemcmeeHHo2o neped bozom meopenus. bece-
nIysi ¢ bepasieBEIM MOCPENCTBOM €0 MPOU3BENCHUN, MBI, €T0 TO3JIHUE TOTOMKH,
JTOJIKHBI TOHUMATh €T0 MOCHLI K BEeUHOCTH, U CTAPATHCS BCTPOUTH 3TH aKCUOMBI MO-
panu B Hallly KU3Hb 3[€Ch U celi - yac.

M5 HEKaK HE MOXKEM HE COTIIACHUTHCS C OJIECTSIIUM HCCIIeTIOBATEIIEM TBOpUE-
ctBa bepasena, Kynaeseim A.E. KTO B cBOel HOBeMIlIeH U BOT-BOT BBILLIEAUICH pa-
00Te MUIIeT: «...JI0 TIOJTHOTO W aJeKBaTHOTO IMOCTIKEHUS TBOPYECKOTO HACIEUS
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¢bunocoda ere He MPOCTO ATEKO, HO YTO MPOIECC AKTUBHOTO U IIHPOKOT0 — a TJIaB-
HOE, M KA4eCMEeHHO20 — OCMBICTICHHS TI0 OOJIBIIIOMY CUETY TOJIBKO HAOUpaAeT CBOIO
cuny.» [KYJIAEB 2014: 27].
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Abstract

The Aesthetics of Creativity in Berdyaev’s Philosophy —
An Attempt to a Contemporary Interpretation

The aesthetic aspects of Berdyaev's Theory of Creativity offer philosophical and aes-
thetic - theoretical solutions concerning contemporary problems. The author of the present
article aims to find out the reason behind the present focus of attention for Berdyaev's phi-
losophy, the philosopher's sudden increasing popularity, and special topicality.
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1. The Cultural Diplomatic Consequences of “the Change”

In 1945-46 Soviet authorities reacted politely but cautiously to Hungarian initi-
atives and efforts aimed at gaining the good will and assistance of the Soviet Union
in order to expand cultural and scientific cooperation and enrich professional life in
both countries. The reason for this Soviet attitude was a lack of confidence in Hun-
gary's unsettled international situation. Although Hungary's fate had been decided in
Yalta, the USSR regarded Hungary's situation as provisional before the signature of
the peace treaty and the consolidation of Hungarian domestic political relations. As a
result of the "provisional status" the USSR was unwilling to make a move in any
major field of sciences and culture, not even in the field of Russian language educa-
tion, although it would have indirectly served the benefit of the emerging status of
the Soviet Union as a superpower.

The relationship with Hungary, regarded by the USSR as provisional, changed
in the autumn of 1946. The Communists, at their 3rd Congress from 28 September
to 1 October, finally gave up the political pluralism they had temporarily accepted
because it was dictated by international and domestic relations alike after World War
I1. They came up with the slogan "Out with the people's enemies from the coalition!"
and made it clear that they were determined to exclude the bourgeois democratic
alternative from Hungarian political life, and to create a political system that matched
the Soviet way of thinking and imperial objectives.

From the Soviet point of view, international relations also changed for the better
in the autumn of 1947. After the peace treaty had been signed in Paris on 10 Febru-
ary, 1947, the USSR consolidated its positions in Hungary and in the whole Central
European region. From the spring of 1947, there was no obstacle in the way of the
USSR to make long-term plans in cultural relations. The important question was,
whether Soviet politics would change in relation to Hungary. One thing was certain:
the Hungarian Communists implemented major changes.

In the autumn of 1946 far-reaching changes began in Hungarian cultural diplo-
macy, which had been open to the whole world, ready to absorb and process external

1 The Higher Educational and Scientific Connections of Hungarian Democracy After
World War II. (1945-1946) are analyzed in: N. Szabo: ,,Hungarian-Soviet Relations in Sci-
ence and Higher Education 1945-1946” Slavica 2008, 37: 207-218.
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effects, always taking interaction between Hungarian culture and universal culture
into account. The modifications of cultural connections were, no doubt, in close con-
nection with the changes going on in domestic politics. The Communists, abandon-
ing political pluralism at their 3rd Congress, did not only declare their determination
to exclude a bourgeois democratic alternative from domestic politics, but they also
outlined a "new" orientation of cultural relations. Although somewhat superficially,
they still included the necessity of maintaining connections with the West, in addi-
tion to emphasizing the preferred Soviet orientation and cooperation with the neigh-
bours, which were also under Soviet influence.

At the congress, which was a major separating line in modern Hungarian history,
Matyas Rakosi made it clear that foreign politics of a "democratic" Hungary could
not be anything but an honest and uniform democratic relation with our neighbours,
first of all our "great and liberating" neighbour, the Soviet Union. The head of the
Communist Party in his speech declared that Hungary was unwilling to undertake
the role of a bridge between East and West.2 The second in command of the Com-
munist Party, Erné Gerd, in his speech also emphasized the priority of Hungary's
relation to the USSR, but added that we wanted close economic, political and cultural
ties with the western democracies.3 Andor Berei undertook the task of describing the
theoretical foundations of the new Communist foreign policy in the January 1947
issue of Forum. Similarly to the leadership of the party, Berei defined Hungary's
foreign political orientation in the new international situation as maintaining the
country's close connection with the Soviet Union. The Communist theoretician also
believed that the possibilities of entering into good relations with the other neigh-
bouring countries were provided for as well.4 In order to demonstrate the openness
of Hungarian culture and science, Szabad Nép in its 16 January, 1947, issue wrote
about sending 65 Hungarian scholarship holders to 19 countries. According to the
Communist paper, Hungary's rapidly developing cultural relations made it possible
that the number of young scientists and artists studying abroad in the 1947-48 aca-
demic year would be higher than ever before.5

After the 3rd Congress, it was clear for the bourgeois democratic political forces,
standing on the ground of a pluralistic system, that the HCP broke away from dem-
ocratic ideas and intended to rearrange and reduce connections with the West. Zoltan
Lévay of the Liberty Party was the first MP in the Parliament to express his worries
about the "new" orientation. Lévay in his address of 12 February, 1947, demanded
answers to the problems of cultural relations, the operation of the Hungarian insti-
tutes abroad, and the exchange of scientists and artists. Lévay finally asked whether

2 Szabad Nép, 1 October, 1946.

3 Ibid.

4 Andor Berei: "Magyarorszag ¢és a vilagpolitika." Forum, 8 January, 1948.
5 Szabad Nép, 16 January, 1947.
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there was a definite concept of cultural diplomacy.¢ Dezsé Udvary of the Smallhold-
ers' Party expressed his fears about the increasing anti-West sentiments in the budget
debate of 12 March, 1947. Udvary pointed out that culture was the field in which the
nation had to be developed, as this was the only way of gaining real and true appre-
ciation from the cultured nations of Europe and the whole world.”

Dezs6 Keresztiry, who had developed the principles of the democratic cultural
diplomacy of the postwar era, was regularly exposed to attacks by the Communists
after 1946. Keresztry shared their doubts. The Minister of Education answered the
worries by stating that Hungarians, as a small nation, were unable to rely upon large
crowds of people or inexhaustible natural resources to be able to play an important
role in the community of European nations. He emphasized the importance of cul-
tural relations between Hungary and her neighbours, including the USSR, and also
between Hungary and the West. Keresztiry, who developed the concept of complex
and colourful cultural relations, informed the Parliament that the possibility had just
opened for 200 young farmers to go to study in Denmark.8 This way he intended to
demonstrate that the cultural relations of Hungary were balanced and multilateral.
As the cultural relations of Hungary appeared to become biased, on 13 March Zoltan
Lévay found it necessary to emphasize again that Hungarians would only be able to
exert all their strengths and capabilities integrated into the community of European
nations, possibly in a United Europe.®

Erzsébet Andics rejected the worries and doubts put forward by the bourgeois
democratic parties. The Communist politician in her address of 20 March, 1947, at
the same time asked for a Communist diplomatic corps, and attacked the old corps.
Andics emphasized that we needed a foreign policy open in all directions, keeping
Hungarian interests in mind, so we had to focus our attention on Budapest, not on
Moscow, Washington or London. She did not find Hungarian foreign policy effec-
tive enough in terms of keeping Hungarian interests in the foreground, as she did not
regard the Hungarian diplomatic corps democratic enough. In her belief the corps
could have been successful only if it had been cleared of "Horthyst bureaucrats."10
In the debate that broke out about foreign policy and cultural diplomacy, Imre Kon-
dor believed that there was no alternative to the role of a bridge between the western
and eastern parts of Europe. The politician of the Peasants' Party reminded his lis-
teners about the geographical position of Hungary, in the eastern half of Europe, or
more precisely, on the westernmost edge of its eastern half, with all the results and
consequences of this position. As Hungary was, in fact, somewhere between the East
and the West, Hungary's honest and democratic conviction could be nothing but un-

6 Journals of the National Assembly, V,VL,VII, két. Hiteles Kiadds. Budapest, 1952. V,
pp. 434-435.

7 Journals of the National Assembly, VI, p. 677.

8 Ibid., pp. 742-746.

9 Ibid., p. 784.

10 Journals of the National Assembly, VI, pp. 25, 28.
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dertaking the role of a connecting link, a bridge, in a cultural sense as well, if neces-
sary.!1 The bourgeois democratic political forces were afraid of the rearrangement
of foreign policy and cultural diplomacy as the result of an overwhelming communist
power. In his speech of 20 March, 1947, Foreign Minister Janos Gyongyo6si therefore
hastened to declare that the foundation of Hungarian foreign policy had to be a good
relationship and true friendship with our neighbours, including the Soviet Union.
Gyongyosi, a member of the Smallholders' Party, also pointed out that friendship
with the Soviet Union and other neighbours of Hungary must not mean isolation
from other great nations and cultures. The Foreign Minister emphasized the im-
portance of maintaining connections with the USA, France and England.12 In his
address of 20 March, 1947, Janos Kadar did not question the importance of relations
with the western powers. He believed, however, that a precondition of prosperity of
the Hungarian nation was, in his opinion, the friendship with the USSR.13

The Prime Minister, already deprived of the centre of the Smallholders' Party,
and under constant attacks by the left, especially by the Communists, made his com-
ments on foreign policy and cultural diplomacy on 29 March, 1947. Ferenc Nagy
repeatedly attributed great significance to cultural diplomacy, and he promised that
he would urge the cultural government to reinforce Hungary's cultural foreign rela-
tions. First, in order to have the result of bringing foreign culture and science to
Hungary, to the benefit of Hungarian education; and second, in order to present Hun-
garian science and culture to the outside world. The Prime Minister said that the
Hungarian Government intended to maintain good and undisturbed relationship with
the mighty Soviet Union. In order to enhance this good relationship, efforts were to
be made to reinforce cultural and economic connections with the USSR. Ferenc
Nagy at the same time confirmed that Hungary wished to continue to be on friendly
terms with the USA, and welcomed that new relationships had been established with
Great Britain. As far as the neighbours were concerned, the Prime Minister talked
about Hungary's interdependence with these countries, and the necessity of living in
peace together, as he had always stated since 1945.14

The HCP's objective, "Out with the people's enemies from the coalition!" came
true on 31 May, 1947. After removing the politicians belonging to the centre of the
Smallholders' Party, they removed all other politicians who represented some sort of
a bourgeois democratic alternative from the leadership of the party and the govern-
ment. After Béla Varga, it was the "turn™ of Prime Minister Ferenc Nagy, who "re-
signed" during his trip to Switzerland. Only politicians who were ready to accept the
radical left turn were allowed to occupy positions in the leadership of the Smallhold-
ers' Party. The head of the party, and the new Prime Minister became Lajos Dinnyés.
The Prime Minister in his address to the Parliament on 10 June, 1947, claimed that
the foundations of Hungary's foreign policy was to be a healthy relationship with the

11 Ibid., p. 46.

12 Ibid., pp. 47, 48.

13 Ibid., p. 282.

14 bid., pp. 348, 358, 359.
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neighbours, the Soviet Union in the first place, and all other countries in the Danube
Valley. He also stated that he intended to maintain the closest possible relationships
with the USA and Great Britain.15 As for cultural diplomacy, the Prime Minister said
that Hungary wished to sign a series of cultural agreements, particularly with the
neighbours and the great powers, in order to reorganize the nation's cultural relations.
In the parliamentary discussions of the program of the government that came into
being as a result of the 1947 elections, Dinnyés no longer found Hungary's cultural
relations with the West important. In his comments of 7 October, he placed the em-
phasis on the USSR and other "democratic*” neighbours.16

2. A Halt in Scientific Relations

Soviet-Hungarian scientific relations were on a minimal level in 1945-46, as a re-
sult of the Soviet Union's reluctance caused by the "uncertain" Hungarian domestic
political conditions and its transitory international situation. After their 3rd Congress,
the Communists, striving to reinforce their positions in all fields of life, did not want
to accept that one of the most difficult areas of Soviet-Hungarian connections was that
of science. A few days after the Congress, on 10 October, 1946, the Technical Com-
mittee of the HCP made plans to improve the work of the Hungarian-Soviet Cultural
Association in terms of technology. They intended to use their party connections in
order to obtain scientific and technological documents from the Soviet Union.17

The HCP was fully aware of the political importance of scientific cooperation,
so they disapproved of the government's policy, because Hungary only had scientific
and cultural ties with the West in 1945-46. The party headquarters asked Zoltan
Zoltai, party secretary of the Technical School, for a report about the reasons of the
western orientation. In his report sent to Matyas Rakosi, Zoltai claimed that he had
requested information from Zoltan Csiirds, Rector of the University, about the rea-
sons of this one-way orientation. Csiirds, in his answer to the party secretary, made
it clear that the university was unable to contact the scientific organizations of the
Soviet Union, this is why they turned to the West. Csiiros suggested that, in order to
improve scientific cooperation with the USSR, they should invite assistant profes-
sors from Soviet technical schools to do research at the Budapest Technical School.
Zoltai also informed his superiors that the majority of the staff of the Technical
School were in favour of improving the connections with the Soviet Union. Zoltai
believed that it was possible to solve the problem through the Communist Party, that
was to promote direct contacts between the institutions of the two countries. In order

15 Ibid., p. 772.

16 Ibid., p. 780; Journals of Parliament, I-I1I. Orszaggytilés Naploja, I-1I. kot. Hiteles
Kiadas, Athenaeum Irodalmi és Nyomdai Részvénytarsulat Kényvkiadoja, Budapest, 1948.
I, p. 43.

17 Parttorténeti Intézet Archivuma /Archives of the Institute of the (Kommunist) Party’s
History /PTI/ Arch. 274 f. 24/9
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to enhance connections, Zoltai even mentioned to Rakosi that a team from the Tech-
nical School should be sent to the Soviet Union.18 The Technical Committee of the
Hungarian Communist Party made a resolution on 10 October, 1946, in which they
decided to delegate one person to the National Scholarship Council.19

The only significant step forward in the field of Hungarian-Soviet scientific co-
operation was Zoltan Kodaly's meeting with Volivov, Chairman of the Soviet Acad-
emy. Kodaly visited the Chairman in the company of Ambassador Gyula Szekfii on
5 June, 1947. Volivov received the two visitors together with Vice-Chairman Volgin
and Academician Jend Varga. They discussed the connections between the Hungar-
ian and Soviet academies.20 Despite the Communist Party's ambitious efforts to im-
prove Hungarian-Soviet scientific connections, no extensive relations were entered
into in 1947, only a few gestures were made. The Soviet Academy sent a batch of
books to the Hungarian Academy in return for the shipment sent to them by the Hun-
garian half.2t An important part of the cooperation was that the Soviet Academy
elected Albert Szent-Gyo6rgyi as an associate member.22 Connections similar with
the West, however, did not come into being with the Soviet Union in 1947. The
invitation, sent to the Soviets on the occasion of celebrating the anniversary of the
War of Independence of 1848 was another effort by Hungarian scientific organiza-
tions aimed at improving the connections with the USSR.23

3. Hungarian Scholarship Holders Studying in the Soviet Union

The autumn of 1946 marked a new phase in Hungarian-Soviet relations, as 15
scholarship holders - students and postgraduates - went to the Soviet Union. Mathe-
matician Alfréd Rényi was one of the first scholarship holders.2¢+ The Hungarians
enrolled at the Soviet universities like the Soviet students. Due to a housing shortage,
only one or two Hungarians went to Moscow, the majority were sent to Leningrad.
Most of the scholarship holders were first-year students, who started their higher
education career in the USSR. Some of them, however, had completed a few semes-
ters in Hungary. These students had a special, individual curriculum. Postgraduates
were, in accordance with their requests and fields of specialization, assigned to work
with a professor.25

From Gyula Szekfii's ambassadorial reports we know that the circumstances of
the scholarship holders were not to be described as luxurious. Moscow was particu-
larly overcrowded. Even the clothing of the students left a lot to be desired. Their

18 PTI Arch. 274-24/17

19 PTI Arch. 274 f. 24/9

20 Uj Magyar Kozponti Levéltar (New Hungarian Central Archives) /UMKL/-XIX-1-le.
1947-91228

21 Kis Ujsdg, 22 October, 1947.

22 Szabad Sz6, 14 June, 1947.

23 PTI Arch. 274/21/71

24 Szabad Nép, 4 September, 1946.

25 UMKL-XIX-I-le. 1947-122675

132



The Role of the Left Wing...

student grant was low, and most of them were undernourished.zé The life and re-
search results of the Hungarian scholarship holders in the USSR were monitored by
the Communist press and the leadership of the HCP. On 29 July, 1947, Szabad Nép
for instance published an article about the most successful postgraduate scholarship
owner, Alfréd Rényi, mentioning that the young Hungarian mathematician prepared
a noteworthy doctoral thesis.2”

The issue of the Hungarian scholarship owners in the Soviet Union was politically
so important for the Communist Party that the leaders also dealt with it at the meeting
on 18 December, 1947. At the meeting no lesser personality than Erné Ger6 submitted
the issue of financing the expenses of the Hungarian scholarship holders in the Soviet
Union. The Politbureau recommended that the Minister of Education to sign the addi-
tional credit, and then settle the issue of compensation with the Soviet comrades, pos-
sibly by offering the possibility of sending Soviet scholarship holders to Hungary.28
The following day the Hungarian Minister of Education made his proposal to the Gov-
ernment, regarding the issue of the projected scholarship exchange contract. The Hun-
garian Government intended to make an agreement with the Soviets, according to
which half of the expenses of the scholarship owners would be covered by Hungary,
and the other half by the USSR. The Ministry of Education attributed great significance
to signing the agreement as soon as possible, because no Hungarian scholarship hold-
ers were allowed to travel to Soviet Union beforehand.2®

Gyula Szekfli informed the Soviet Minister for Higher Education that the Hun-
garian Government had accepted the draft agreement.3° The Soviet Minister took
notice of the information, and expected the scholarship owners as per the agreement.
The agreement, so important for the HCP, was signed in July 1948. On behalf of the
Soviet Union Valerian Zorin, Deputy Foreign Minister and on behalf of Hungary,
Gyula Szekfii, Envoy Extraordinary and Plenipotentiary, signed the document. In the
document the Soviet Union agreed to offer 20 places for scholarship holders. The
requirements for becoming a scholarship holder were successful completion of sec-
ondary education, suitable physical condition and a successful entrance examination.
The USSR agreed to offer the Hungarian scholarship holders equal conditions to
those of their own citizens in terms of accommodation and boarding, and Hungary
agreed to cover half of the expenses. At the end of their studies the scholarship hold-
ers received a Soviet diploma.31

4. The Changing Role of the Hungarian-Soviet Cultural Association

The Hungarian-Soviet Cultural Association was very active in the period directly
after the war, and played a decisive role in bilateral relations. Soon, however, the

26 UMKL-XIX-I-le. 1947-65354
27 Szabad Nép, 29 July 1947.

28 PTI Arch. 274 f. PB. F: 352

29 UMKL-XIX-I-le. 1947-184523
30 UMKL-XIX-I-1e. 1947-187978
31 UMKL-XIX-I-1e. 1948-250791
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Association lost much of its importance. One of their most significant actions was
the Hungarian cultural delegation’s visit to the Soviet Union as a delegation of the
Association on 25 September 1947. The head of the delegation was Gyula Ortutay,
Minister of Education. Jozsef Darvas, Minister for Construction; Istvan Rusznyak,
Chairman of the HSCA, Jézsef Fischer; Chairman of the Council of Public Works;
Aladar Téth, Director of the Opera House; Tamas Major, Director of the National
Theatre; and sculptor Zsigmond Kisfaludi Strobl also joined.32 The Hungarian dele-
gation spent four weeks in the USSR, visiting Moscow, Thilissi and Kubany. The
members of the delegation were interviewed by various newspapers, and also wrote
articles themselves for newspapers.

In addition to the reduction of the Association's activities, a new element was
that the non-communist intellectuals, who had regarded Hungarian-Soviet relations
as vital from the aspect of the cultural and international image of Hungary, no longer
found it possible to implement their original objectives after 1947. A vast number of
emigrants, primarily consisting of the professional and intellectual élite, left Hungary
after the "turnover" carried out by the HCP. Several of those who remained, were
arrested for "activities against the people's democracy", and others did not wish to
side with the new power élite. The former Chairman of the Hungarian-Soviet Cul-
tural Association, Lajos Zilahy, emigrated to the USA in 1947. The year of the turn-
over also brought significant changes in the lives of other prominent professionals
who had played a leading role in the HSCA. Andras Alf6ldi emigrated to Switzer-
land, Arthur Bardos decided to live in the USA in 1948. Zoltan Bay's achievements
enriched not Hungarian, but American science after 1948. Akos Navratil, Farkas
Heller and Istvan Kotsis were not found worthy of membership in the Academy.
Imre Waldbauer in 1946, Gyorgy Békésy in 1947 increased the number of Hungarian
immigrants in the USA. The HSCA lost all its non-communist leaders, and the at-
tention of the press to it was reduced to the minimum.

The Hungarian Communist Party, driving all bourgeois democratic forces out of
politics, made efforts to achieve absolute supremacy in all other fields of life. They
wanted to remove everyone who disagreed with their objectives from politics. After
1947 the Communists did not need the civilian organizations that had been created
to maintain connections with western countries. The changes that took place in po-
litical life were faithfully reflected by the 3rd Annual Meeting of the Hungarian-
Soviet Cultural Association that took place on 8 November, 1947. Out of the leader-
ship of the Association elected in 1946, only Oszvald Szemerényi and Istvan
Rusznyak were present. Rezs0 Szantd was the sole representative of the original
Board. Oszvald Szemerényi, Secretary General presented a report on the activities
of the Association. After the meetings held in 1945 and 1946, "new" aspects emerged
at the 3rd Annual Meeting. In the report delivered by Szemerényi, the original func-
tions of the Hungarian-Soviet Cultural Association "received a new dimension," the
emphasis shifted from bilateral connections to Hungarian domestic policy.

32 Szabad Nép, 26 September, 1947.
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The Secretary General identified the most important tasks of the HSCA as re-
cruiting new supporters of Hungarian-Soviet friendship from the ranks of the general
public, and to encourage "progressive" Hungarian intellectuals to learn Russian and
become familiar with the values of Soviet culture. In order to achieve this, the Sec-
retary General recommended to various Hungarian scientific and professional circles
to contact their Soviet counterparts. The evaluation of the work of the HSCA by the
heads of departments, following the report of the Secretary General, reflects the
world of a fully insipid and uninteresting organization, the only task of which was
relaying information about the Soviet economic, social and cultural relations to the
Hungarian public. Civilian mentality, so characteristic of the Association in 1945,
and partly even in 1946, entirely vanished by 1947.

After these preliminaries it was not surprising that Oszvald Szemerényi resigned
from his position as the Secretary General, and soon emigrated to the West. In the new
leadership of the Association they still retained, as a Honorary Chairman, Albert Szent-
Gyorgyi, who, as early as 1946, disapproved of most of the endeavours of the Com-
munists, and the "new" mentality that came to be fully dominant in Hungary in 1947.
Istvan Rusznyéak remained the chairman of the Association. Associate chairmen were
Jozsef Darvas, Gyula Dobronoki, Jozsef Fischer, Jolan Majlath, Gyula Ortutay, Janos
Sebestyén and Istvan Szabo. Andras Szolnoki was elected Secretary General. Attor-
neys of the Association were Gyorgy Bolgar and Robert Palagyi. Laszlo Farago was
elected Cashier, whereas Jozsef Biiki and Jené Markovich were the supervisors.33

The new composition of the leadership no longer reflected the multitude of politi-
cal-cultural trends that was characteristic of the previous leadership. All new leaders
were committed to the people's democracy at that time, although the career of some of
them took a different turn later on. The "civilian organization", matching the needs of
the Communists, became uninteresting to the leadership of the Communist Party. They
only paid some attention to it when they wished to transfer HUF 200,000 to the account
of the Hungarian-Soviet Cultural Association for the purposes of the celebration of the
anniversary of the 1848-49 Revolution and War of Independence.34

5. Stagnation in the Cooperation in Art

The Hungarian initiatives in terms of improving bilateral art connections were
not received with much enthusiasm in the Soviet Union even in 1947. The exchange
of artists, for instance, was not very attractive for the Soviets because they did not
know Hungarian artists very well, and they never invited unknown artists. Sending
Soviet artists to Hungary was rejected - similarly to other Hungarian proposals - with
the argument that it was not possible to let the artists go even for a short time.

The same argument was used to explain the cancellation of the tours of theatrical
ballet and opera companies. On the Hungarian side, however, great efforts were

33 UMKL-XIX-1-1e. 1948-246092
34 PTI Arch. 274 1. 21/71
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made to promote art cooperation. The Hungarian cultural attaché, right after his ar-
rival at his post, initiated a discussion with the executive of VOKS in charge of the
performing arts. The attaché was informed that only the performances of Hungarian
orchestras were possible. Not even that was to come to fruition. It is well illustrated
by the then internationally famous Zoltan Kodaly's case, who had originally intended
to have his concert in the USSR in February 1947, but the composer was only able
to travel to the Soviet Union later. Because of the delay, the Soviets further post-
poned the concert. The real reason was that the Soviets were offended because Ko-
daly first had had a tour in the USA, and not in the Soviet Union.35 In May 1947
Kodaly, together with his wife, finally arrived in Moscow. In the Grand Hall of the
Moscow Conservatory Kodaly performed the "Hary Suit" in a highly successful con-
cert, which was broadcasted by the radio.3¢

The Hungarian cultural leadership relentlessly urged the promotion of Hungar-
ian-Soviet cultural connections, in spite of all the difficulties. In August 1947, Min-
ister of Education Gyula Ortutay submitted a proposal to the Government, regarding
the invitation of Soviet artists. The Minister requested the permission of the Govern-
ment to invite the Soviet performing artists who were on tour in Prague. Ortutay
wished to invite the Soviet artists for a three-week tour. The touring Soviet art group
consisted of Barosova, singer of the Soviet Grand Opera; Lepeshinskaya, Prima
Balerina; Kondratov, ballet dancer of the Grand Opera; violin artist Lisa Giles; and
two other performing artists constituted. In order to be able to invite this groups of
artists, Gyula Ortutay requested the Government to grant a sum of HUF 60,000 ex-
traordinary financial aid to the Ministry of Education for the invitation of the Soviet
ensemble.3” As Hungarian-Soviet art connections were depressed, the press tended
to "amplify" the few events that occurred. Szabad Nép in its 13 August, 1947 issue,
for example, stated that the planned visit of the Soviet artists was going to be "the
most important event of the whole season.”38

On the Soviet side interest in Hungarian culture was only experienced at the cen-
tennial celebrations of the 1848 Revolution and War of Independence. All Soviet
papers wrote about the celebrations. Trud in its 16 March, 1948 issue wrote four,
Pravda three columns. In its 17 March issue, lzvestiya published an article about
Pet6fi, entitled "The Fighting Poet of the Hungarian Revolution." Several literary
papers also dealt with Pet6fi, including Lityeraturnaya Gazeta, in a writing entitled
"Democratic Traditions in Pet6fi's Poetry.39

Summing it up itis justified to assert that the Hungarian Communist Party carried
out a change of the political system as a result of which the country turned away
from its traditional cultural values and began to follow the Soviet patterns. The Com-

35 UMKL-XIX-I-le. 1947-37099
36 Szabad Nép, 8 May, 1947.

37 UMKL-XIX-I-le. 1947-117756
38 Szabad Nép, 13 August, 1947.
39 PTI Arch. 274 f. 21/71
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munists wanted to implement this "new" model according to well-established meth-
ods. Although the demolition of the bourgeois democratic political forces in Hungary
took place with active Soviet assistance, the USSR behaved reservedly in the field
of cultural connections. For the Zhdanovian Soviet cultural political leadership, Hun-
gary in its provisional state was an uncertain area, despite the new communist lead-
ership of the country. The reason for the reserved behaviour of the Soviet Union was
a superior attitude - the USSR had no intention of treating Hungary as an equal part-
ner.
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Pesome

Ponb neBoro Kpbina B 34aHUN BeHrepo-CoBeTCKUX KyJNbTYPHbIX
N Hay4HbIX OTHOLUEHUN

B 1945-46 ronax Cosetckuii Coto3 He ObLT HAMEPEH COTPYAHUYATH ¢ BeHrpueit Hu B 0/1-
HOW M3 Ba)XKHBIX 00JacTell KyJNbTypHl U HAYKH M3-32 «BPEMEHHOT0» XapaKTepa BEHIepcKoil
MEXIYHapOJHOM CHTyallud, HECMOTpPS Ha BEHTepCKHE MOMNBITKH HAllaJAWTh OTHOIICHUS.
C ocenn 1946 roja Berepckasi BHYTPEHHSISI MMOJIMTHKA YK€ U3MEHMWIACh, MOCE TOTO Kak
HAYMHAETCS MPOLECC BBHITECHEHHS U3 MOJIUTUYECKOM KHU3HH CHUII, NMPEICTABIAIONINX IPax-
JIAHCKYIO aJbTEpPHATUBY BO Bce ellle MHoronaptuiHoit Benrpuu. 1947 rogy MexayHapoaHast
cuTyauus usMeHsercs B BorogHyto ans Coserckoro Coroza cropony. Ilocne 3aknmroueHus
[Mapmwxckoro mupa B ¢deBpane 1947 roga monoxxenne CoBeToB B BeHrpum oKOHYATEbHO
CTaOMIN3NPOBANOCh. B BEHrepo-COBETCKUX KyJIbTYPHO-HAYyYHBIX OTHOIIEHUSIX HECMOTPS Ha
BCE 3TO HE NMPOU30IILI0 3HAYUTEIHHOTO Mporpecca. bonpimmii uaTEpec co ctoponsl CoBer-
ckoro Coro3a MposSBUIICA JIMIIB MOCJTE CTAaHOBJICHUS TOTANUTapHOW MUKTATYpHI IO COBET-
CKOMY 00pas3iry.

137






INnutepaTypoBeneHme






ANNALES INSTITUTI SLAVICI
UNIVERSITATIS DEBRECENIENSIS

SLAVICA XLIV 2015 DEBRECEN

RELIGIOUS ASPECTS OF KHERASKOV’S THEATER
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Mikhail Kheraskov, one of the most important literary figures of the eighteenth
century Russia, wrote nearly twenty pieces for the theater in different genres; they
include tragedies (The Venetian nun (1758), Plamena (1765), Marteziia and Falestra
(1767), Borislav (1774), Idolaters or Gorislava (1782), Julian the Apostate (1790s),
Liberated Moscow (1798), Zareida and Rostislav (1809)), “tearful dramas” (The
friend of the unfortunate (1774), The persecuted (1775), Excusable jealousy (1796),
The school of virtue (1796)), a musical (Milana (1798)), a comedy (The hater
(1779)), a heroic comedy (The atheist (1761)), an opera (Good soldiers (1779)), a
theatrical prologue (Happy Russia (1787)), and a free dramatic translation (Cor-
neille’s The Cid (1790s)).

The plays are of a varied artistic quality; some of them have been dismissed as
unworthy of any dramatist altogether. After all, Kheraskov himself did not consider
his plays to be the best part of his literary output.? And true, these plays may not be
an easy read today. People fall in love with disquieting rapidity and with dangerous
intensity. Streams of tears are poured at every occasion even from the eyes of hard-
ened soldiers. At every turn, people fall on their knees or flat on their faces before
others to plead for something. There is a very short path from despair to exceeding
joy and back to despair so that the change of mood resembles more bipolar disorder
than the flight and sublimity of love. Life frequently counts for little, and protago-
nists are ready to kill someone even for trifle offences or kill themselves just as easily
so that a knife and a sword are some of the most frequently used props in Khe-
raskov’s plays. Kheraskov’s theater represents Russian sentimentalism and there is
no shortage of sentimentalism in them. However, on the whole, they were fairly well
received by the eighteenth-century audience and as such, they represent not only the
worldview of Kheraskov, but also of the public; otherwise, these plays would not
have resonated so well then. My interest lies in the content of these plays regardless

L1t has been erroneously claimed that Julian the Apostate was Kheraskov’s translation
of Voltaire’s work, XMbIPOB 1897: 487; 3ANALOB 1961: 54, the claim was repeated in
3ANAZIOB 1984: 217, 231; but cf. JJAHUEHKO-®PUIITENRH 1995: 271 (it is indicated that
Thought from Ecclesiastes and a poem were the only works of Voltaire Kheraskov translated;
but see the uncontested entry 1752a); GREEN 1976: 19-20; SUCHY 1981: 53-54.

2 “[ directed my steps to the Theater / But I didn’t have much success with my Dramas /
[So that] finally I abandoned the cothurns / And sang songs of the lyre” (Ode xxxii: To the
Muses 7.394). At the end of his life, Kheraskov thought that he followed the wrong dramatic
pattern, PO3AHOB 1914-1915, 39.
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of the level of artistic sublimity, probability of the presented events, or reasonable-
ness of behavior of the protagonists.

Love

Generally, Kheraskov’s plays are morality tales, with different level of subtlety
in respect to the author’s intention: from leaving the moral language altogether,
through various levels of using it, to quite heavy-handed moralizing. The second
ubiquitous topic is love: the more unhappy and unrequited love it is, the more pho-
togenic it becomes on the scene, to the extent that it may trump the moral message.

In Marteziia and Falestra,® Slaven loves Marteziia, Marteziia loves Ajax, Ajax
loves Marteziia’s sister Falestra who loves him, although in the past, Ajax swore
love to Marteziia, but now, he tells her they should go their separate ways. Ajax was
not to blame for this, because “the gods determine inclinations of the heart”
(4.233/4:2)* and heaven did not give him these feelings Marteziia would like him to
have. Not to grieve her sister, Falestra wanted to leave the city and live in solitude.
Ajax followed her and pleaded with Falestra that she should come with him to Locri.
After she refused, he tried to kidnap her, but Slaven’s soldiers prevented it. In a skir-
mish, Ajax Killed Falestra and commited suicide. That showed that love can become
“sweet poison of the heart” (211/2:5) and that “in workings of love reason is not
ruling” (250/5:2).

A stranger, and, in a way, much less palatable story is presented in Kheraskov’s
first play, The Venetian nun. Zaneta became a nun to pray for her late parents and
brother, but she loved Korans who also loved her. They met in the dead of the night
to discuss their options, but she could not break her vows. Feeling guilty because of
the earthly love, she blinded herself to stop his love for her, without the desired ef-
fect. However, somehow she was freed from her passions and died because of her
wounds. Korans could not endure it and killed himself. He went against the statement
she made earlier that life in not his to take, “as a man, be patient/suffer, although
unhappy” (4.12/1:1). Although one of the opening statements was, “We were born
on earth to love one another” (10/1:1), the story apparently does very little to encour-
age the audience to follow this precept. However, loving one another is surely not
the kind of love of Zaneta and Korans, which can be deadly, the sweet poison of the

3 The play is modeled on Thomas Corneille’s Ariane.

* References are made to collected works of Kheraskov, XEPACKOB 1796-1803; vol. 4:
Benenmanckast monaxunst [1758, 1793], pp. 1-81; ITnamena [1765], pp. 83-177; Mapresust u
danectpa [1767], pp. 179-262; bopucnas [1774], pp. 263-335; UnxononokIoHHUKH, Wi ['o-
pucnasa [1782], pp. 337-436; vol. 5: Corneille, Hun [1790s], 1-77; KOmuaHn oTcTymHHK
[1790s], 81-165; OcBoboxaéHuas Mocksa [1798], pp. 167-292; HenaBucthuk [1779], pp.
293-400; vol. 6: dpyr HecuacTHbIX [1774], pp. 1-55; 'onumsrie [1775], pp. 57-112; MunaHa
[1786], pp. 113-167; Lkona gobpoaerenu [1796], pp. 169-306; N3BuHMTENbHAS PEBHOCTD
[1798], pp. 307-377. The volume and page numbers are followed after the slash by the act
and scene numbers. References to the Atheist are from XEPACKOB 1786a.
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heart. Loving one another has another dimension, which the spectators, most of them
Orthodox believers, would understood as belonging to a religious category.

Kheraskov tried his dramatic hand at historical issues, with the mandatory pres-
ence of aromantic element and a moral message. The Liberated Moscow is one such
example. The play is based on 1612 events of liberating Moscow occupied by Poles.
Patriotism collides here with love. Pozharskii’s (nonexistent in reality) sister Sophia
loved Vianko (Jan Zotkiewski), a son of Polish hetman Zhelkovskii (Stanistaw
Zblkiewski) and tried to convince her brother and others that Poles have the best
interest in their heart and that Russians should surrender to them allowing prince
Wriadystaw, son of the Polish king Sigismund III, to become the tsar. The offer was,
of course, disdainfully rejected. The battle was fought and won. In this, Poles were
shown as execrable enemies, “rapacious ravens” (5.174/1:1), who want to make a
human shield by putting women in front of soldiers. However, Vianko freed the
women since Sophia was among them. Hetman Zotkiewski was killed (in reality, he
died in 1620) and with his dying breath he stated that “Heaven punished us for our
barbarity; / And showed before the world that we are wrong. / Oh, | can see that in
anumber of years; / I can see, I can see there will be no Poland!”, which was a
prophecy concerning the three partitions of Poland of which Russia was the main
instigator. Kheraskov apparently did not see anything barbaric about it. However,
Vianko was presented in the positive light to the end. Although Russians killed his
father and defeated the Poles, he magnanimously said, “They are my enemies, you
[Sophia] have blood of these evildoers; / But I love you, I love them with you”
(285/5:5). In his view, “who forgives the enemy, he is merciful like God” (266/4:5).
However, Leon a (not existing in reality) son of Pozharskii, who also loved Sophia,
killed Vianko (in reality, Jan Zotkiewski died in 1623) after which Sophia committed
suicide. This, however, was motivated by her love for Vianko and in the eyes of her
brother, this death did not appease Pozharskii’s anger caused by her treasonous
speeches. He was ashamed of her and her love of the enemy and made a pronounce-
ment: “May die that way every Russian woman / Who could forgot [her] fatherland”
(288/5:8). The respect for the fatherland trumps blood connections, and patriotism
outplays family ties — even after death.

The virtuous and the villainous

Very often, to accentuate the moral message of a play, Kheraskov used figures
that are clearly and unmistakably virtuous or villainous, with the tendency to present
them in the black-and-white fashion; particularly female characters were presented
as supremely virtuous.® This is particularly clear in The friend of the unfortunate.®

5> Kheraskov did not shy from using evil female characters; they figure prominently in
his novels, to mention Taksila in Cadmus and Harmonia and false Theandra in Polydorus.

® The friend of the unfortunate uses topics from a French play [Pierre Louis Paul Randon
de Boisset], L humanité, ou Le tableau de l’indigence translated into Russian in 1776 as Ye-
nogekonobue, uru Kapmuna 6eonocmu. There is a motive of Doriman’s robbing a judge to
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Prechest (chest’ = honor, prechest’ = supreme honor, thus Honorable) was
robbed by Pamfil, a widowed father of Milana with small kids, who committed the
robbery to support his family. Prechest, who was a judge, came with the police to
arrest Pamfil but seeing the poverty of the family, “with tears he forgives” (6.16/1:6),
and even helps the family since robbing was motivated by the need to feed the fam-
ily. At first, his motivation was selfless and pure; however, in the process, Pamfil
became smitten by Milana’s beauty and fell in love with her, whereby his subsequent
actions did not result from pure altruism but from his love of Milana. This personal
bias, or just his passion, may be considered afterward the main driving force even to
the point of blinding him when he attacked Svedon since Svedon wanted to take
Milana with him to his estate.

As it turned out, Milana was not Pamfil’s daughter, but Svedon’s. Svedon mar-
ried a woman who eloped from a rich house. She died at the birth of Milana. The
mother’s family harassed Svedon and he had to leave town. Svedon gave Milana to
Pamfil for upbringing and frequently visited her when she was a child. Now, he re-
turned after a 10-year absence to take her to his estate that he unexpectedly inherited.
There is no blemish on his character. Even Pamfil came out in this play in a very
positive light; after all, he took care of someone else’s child as if it had been his own.
The robbery was a one-time aberration caused by poverty. And Milana — as chaste
and honorable as only one can be, was ready to go with Svedon to his estate as an
obedient daughter. Luckily, Svedon did not disregard Prechest’s love for her and
agreed on their marriage.

In The school of virtue, virtuous Dobriian (dobryi = good, kind), his son Leant,
his daughter Sophia, his old servant Vistor, his friend, the mayor, Krasida loved by
Leant, and Milad who loved Sophia are on one moral pole; the opposite pole included
the mayor’s son Raton, Raton’s servant Torpa, the court’s clerk, and the judge. Do-
briian vouched for Mirit, who lost the money and fled leaving Dobriian to pay the
debt which led to his poverty resulting in the need to move to a cheap place. Faithful
servant Vistor followed him and even offered his money to help the family. When
Sophia did not accept Raton’s help, he wanted to kidnap her in revenge. The scheme
was hatched by resourceful Torpa, but Leant and Milad prevented it from happening,
after which they were arrested as alleged attackers of Raton and Torpa. The trial was
a sham; the clerk and the judge thought that this would please the mayor. When
Krasida and Sophia came to court and asked the mayor for help, who also just so
happened to arrive at court, they were not disappointed. The mayor was true to his
“first rule in life, to be equally just to all,” since God sees his conscience and the tsar
sees his works (6.269/4:10). The innocent are freed; the mayor wanted to arrest his
own son, but everyone was pleading for him: “God forgives us our sins, shouldn’t
we forgive one another?” (302/5:6). Father forgave him, too, but sent him to the
army. Torpa, however, stayed in prison.

prevent his family from starvation and the magnanimity of the judge to prevent Doriman
from imprisonment, [TACTYIIEHKO 1997: 63-64.
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Although characters in The school of virtue are clearly virtuous, they are not
completely saintly, which, in a way, makes them a bit more human: Dobriian did not
allow Milad to marry his daughter Sophia since he was poor, although this probably
was motivated by his concern about the future of his daughter rather than by a disdain
for poor people. Milad and Leant were too hot-headed and ready to express their
righteous indignation, which led to premature disempowering of Raton and to the
unnecessary irritation of the court clerk and the judge. Mayor, just like the others,
was ready to forgive Raton, but completely forgot about the son’s servant, Torpa,
who was sentenced to life in prison. Brainy Torpa was a driving force of the at-
tempted kidnapping of Sophia, which was done to satisfy Raton’s passion, not
Torpa’s, but Torpa did want to show his cleverness to get from Raton, or rather from
his father, a certain position.

And then there are villains. Some of them are stubbornly clinging to their ways
to the very end. One such villain, Rufin, takes the center of the stage in The atheist.
Rotten to the core and caring only about his sensual needs, Rufin tried to crush any-
one who was in his way. His older brother Fideon was berating him for his evil ways
and thereby became his enemy, particularly when Fideon wanted to tell their father
about Rufin’s behavior. Some letter was found allegedly written by Fideon about a
conspiracy against the government, for which Fidean was arrested. However, the
letter was forged by Rufin. He also wanted to seduce Pulcheria, Mezar’s wife. Since
Pulcheria still loved her husband, Rufin showed Pulcheria Xenia’s, his own fian-
cée’s, love letter written to him, Rufin, as a letter written by Xenia to Mezar. These
actions were not only caused by the desire to get his way but were also manifestations
of a sadistic streak in him: “May they suffer and perish by poison / I am glad when
my desires are rewarded; / A woman, friend, and brother are but empty names”
(24/1:9). In all this, he contemptuously pronounced that “Virtue is but an empty
name, / There is no witness of our secret works; / And only superstition is the reason
/ That the heart does not act at will” (23/1:9). When his intrigues were discovered,
he was unmoved and defiant to the end. When he said, “I will slander my brother
and the father, / And eternally forget the soul and the Creator,” a thunder stroke, an
abyss opened in the ground and Rufin fell into it; “he dies for his sins,” “what sad
and prompt vengeance” (35/1:13).

In The hater, egomaniac Zmeiad [snake poison] did not know anyone who would
be his equal: in writing, leadership, judgment: “others are like cattle before me”
(5.322/1:9) and to make it certain that it stayed that way, he wanted his friends to
praise him in any company in which they found themselves and to belittle anyone
who was praised for anything. In his view, “Badmouthing is the most useful for the
world, / But it is more convenient than a rifle or a pistol” (327/2:1). He even tried to
instigate a conflict between Priiata, whom he wanted to marry, her father Zdorust,
and his uncle Dobrov. He tried to make everyone’s life miserable, but out of the blue,
on order of “our general,” a constable came to evict him from the city as a menace
to the society. “Always such an end will see the one, / Who scolds/abuses the whole
world, who hates [his] neighbor” (399/3:9), commented Kheraskov through Dobrov.
Zmeiad only expressed his irritation that “my villains/enemies gobbled me up / May
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they be cursed” (397/3:8) and in the parting words stated, “I kiss the hand that signed
my ruin, / And gave my heart repentance. / Suffer because of me and love honor, /
When there are people like me in the world” (400/3:9), which is more a mockery
expressed by an infuriated man who got caught than anything resembling contrition.

In the Plamena, a deposed pagan prince Prevzyr order her daughter Plamena to
forget Pozvezd, who also loved her, since he accepted Christianity along with his
brother Mstislav and his father Vladimir (in 988). An ultimatum was given, if Prev-
zyd and Plamena did not convert, they should leave Kiev. Plamena did convert. Prev-
zyr pondered, “what to follow, nature or the law?”, kill her or spare her since he
vowed to Kill Christians (4.134/3:3), and decided to give her as an offering to the
gods. He also organized a rebellion against VVladimir. Mstislav found out about Prev-
zyd’s rebellion, captured him, and asked “to accept our law or shackles,” but he re-
fused to convert (140/3:6). Prison guards were bribed, Prevzyd rebelled again, Kiev
was in danger, but the rebellion was suppressed. As an act or reconciliation, Pozvezd
gave Prevzyd back his sword. Immediately, Prevzyd first killed Pozvezd and then
himself. Stubbornly clinging to his old religion in which Perun (Thunder) was the
main deity, Prevzyd chose death over a new religion of Christianity.

Some villains at some point recognized their evildoing as something to be re-
nounced. The landlord Zelit in The friend of the unfortunate could not have cared
less about the desperate poverty of Pamfil’s family and only wanted his money and
even wanted to take Milana to prison although there were small boys in home. He
was heartless all the way: “I don’t care about your needs, and do not look at your
poverty; just give me my money” (6.5/1:2); “praise God, I have hardened heart and
do not take pity over female tears” (6). However, after he was fatally wounded by
robbers, he saw it as God’s punishment for his evildoing and asked God for for-
giveness: “he was a human being and could have reformed himself” (34/2:8).
In The school of virtue, Torpa hoped he would be forgiven and then he would be-
come good man and he would say, “the school of virtue started to shine!” (6.306/5:8).
In The persecuted, villainous Renod was softened by the tears of Gason’s wife and
daughter whom he kidnapped. He mellowed to the point that he confessed to the king
his intrigues aimed at Gaston and then looked for Gaston to ask for forgiveness.
Gaston’s principle that weapons are not needed, “magnanimity is only needed to
harness the wrath of the enemy” (6.96/3:3), did work on Renod, who admitted that
Gaston defeated him more by his goodness than he could have done by revenge and
weapons; “I see in you, what should a human being be; I sense that I am so small
before you” (103/3:7). In Julian the Apostate, the emperor Julian renounced the
Christian faith, ascribed the divine status to himself, and acted as though he believed
in it. In a statement that reflects the positivist attitude of Kheraskov’s times’ Julian
proclaimed that “We cannot see the mysteries of divinity, / It’s enough to know the
laws of being, / It’s enough if we establish our morals, / Protect rules prescribed by
nature. / Everything else Julian considered to be a dream” (5.105/2:4). He arrived at

7 Julian “is at the bottom an eighteenth-century rationalist who would have felt perfectly
at home in the company of Catherine’s admired Encyclopédistes,” GREEN 1976: 24.
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a city in which the mayor Nikandr and his daughter Melanta were Christians. Julian
knew and loved Melanta and wanted her for his wife, since his current wife had
become a Christian and wanted to lead a saintly life refusing to perform marital du-
ties after Julian abandoned the Christian faith. Melanta could not accept his offer,
although she also loved him, because of the danger of bigamy and because of the
difference of their religions. In fury, Julian wanted to persecute all Christians in the
city; he even imprisoned Nikandr. For all that, Julian was struck by lightning and
with his dying breath he said: “Drink my blood, the Nazarene / I see that you are
stronger than earthly kings / The entire hell is in my chest, | feel the entire hell! /
Dying for/because of Christians, but | forgive Christians. / By what shadows | am
surrounded! / Run away from me! God is angry with me! / My soul does not see a
harbor anywhere” (5.164/5:8), which is a renunciation, of sorts, of his old ways and
at least somewhat reluctant recognition that the power of Christ exceeds the power
of a mortal monarch.

Why are the virtuous virtuous and the villainous villainous? Kheraskov did not
always provide an answer. For example, Pamfil and Svedon in The friend of the un-
fortunate are virtuous because they just are. The source of Prechest’s virtue and the
source of his steadfastness is also unknown, although the position of a judge then in
Russia very easily led at that time to rather nonvirtuous behavior. However, Milana
was virtuous since she was brought up that way by Svedon and no life adversity
could undermine it. There is no mention of the church or God as a stronghold of
virtue in The friend of the unfortunate. The audience should assume that the profound
religious belief was a sustaining foundation of this virtue judging by somewhat tan-
gential but heartfelt invocations of God: by Milana, when asking God, what she
should do (7/1:2), calling upon God as “the witness of my innocence” (41/3:4), when
thinking merciful God for giving her wisdom in dealing with evil Zelit and praying
for saving her family and her house (9/1:3), asking heaven “to remove from us even
thoughts that lead to lawlessness since better is chaste life than evil life” (4/1:1); by
Svedon when asking God “to bring joy to his heart by quickly see” Milana (32/2:6)
or sighing, “God, why am I so unhappy” (28/2:5); by Pamfil when invoking God to
allow him to buy back a necklace (25/2:4).

In The school of virtue, Dobriian “liked to be useful to everyone and sacredly
observed religion” (6.184/1:5). In The persecuted, virtuous Gaston was a courtier,
but Renod’s intrigues forced him to flee after losing his possessions and after his
wife and daughter Zeila were kidnapped by Renod; in all this, Gaston could say,
“God, sometimes Your hand strikes us for our healing ... You saw my innocence
and breathed into my soul sweet trust in you” (6.59/1:1). After all his woes, he could
say that all people should be like him, since he knew how to endure woes, “I find my
happiness not in outside things, but inside my heart” (106/3:7).

Evil Rufin blamed the upbringing for his behavior or rather the lack thereof: this
upbringing damaged his soul by the poison of delights since it did not restrain his
dangerous will (33/1:12). Apparently, the father allowed Rufin to do what pleased
him, which created a monster. However, there is no inevitability here. Good upbring-
ing is very important, but it does not always guarantee positive results just as a bad
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upbringing does not always lead to disastrous outcomes. In The persecuted, Redon
thanked “merciful heaven ... that my son, although he had had bad examples in be-
havior of his father and was born from such impious blood like mine, became a vir-
tuous man” (6.105/3:7).

Proper upbringing and suitable education saturated with religious content were
essential for molding the character of a child and thus forming morally upstanding
persons. This was a message that was promoted by masonic circles, to which Khe-
raskov belonged, to mention only a long essay, On education and instruction of chil-
dren, published in the Supplement to Moscow News (1783) edited by Novikov.?

Religion

Religion was a very important part, the most important part, in fact, in making
people morally good. This belief relied, of course, on the belief in God. What God?
There is little that Kheraskov stated about his — and his characters’ — theological
views. We learn that people could count on the fact that God watches over people
and He rewards them according to how they live. Servant Vistor stated in The school
of virtue, “I was not wrong frequently saying that God rewards your virtues”
(6.234/3:12) and Gaston in The persecuted, “Virtue sooner or later will receive its
reward and the hand of God crowns persecuted people with an unexpected prosperity
because of accusations of evil and unjust people” (6.112/3:8; 85/2:4) — if not in this
life, then in the afterlife. In prison, Dobriian consoled others saying that “God will
unite our innocent souls in better habitations. What do we leave here? Vanity, de-
bauched people, suffering and bitterness. .. there dwell pure joys, there —in the womb
of God” (6.281/5:1). God is supremely just and His punishment is always deserved,
although people may not know exactly the reason. As Dobriian prayed with submis-
sion: “if we, by your inscrutable devices, should be crushed by the feet of injustice,
then we deserve our fate” (283/5:1). In any event, death is “a quiet shelter for the
chaste soul, sweet and infinite rest for the persecuted, eternal joy for the unfortunate;
it is the union of our pure soul with its origin, with God himself — should we be afraid
of God when getting out from this world? Let’s immerse ourselves in His mercy.
People persecute us, but He will bring peace” (285).

As surely as God rewards virtues, so He also punishes villainy, slow as His judg-
ment may be. In great exasperation about his brother Rufin, Fideon exclaimed
in The atheists: “O! heaven, why don’t you punish this evildoer! / And let him into
the world, / Why do you mix his villainous blood with mine, / Who am just in the
heart? ... / He is not my brother, evildoer, evildoer by his godless morals; / But the
heart says, / Love your relatives by natural law / And I appease my wrath” (10/1:2);
“O! you inconceivable heavenly power, / Look at my brother, / Do so that his spirit
is sprinkled with innocence, / Or punish him” (11). But, as Pulcheria put it, “Sin

8 HoBukoB 1951. The article has been frequently attributed to Novikov; however, it is
for the most part a translation of a sermon by Georg Joachim Zollikofer, ZOLLIKOFER 1774,
that was also translated into English in his ZOLLIKOFER 1806; cf. CUMAHKOB 2010: 38.
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can’t escape from before the Creator’s eyes; / He follows it everywhere in fierce
wrath / And strikes it suddenly with his blow” (28/1:10).

God is a God of miracles, He can intervene into natural laws at any time, and the
punishment may come in a manner leaving no doubts that it was the result of God’s
displeasure. And thus the deus ex machine solution to an ethical problem is in Khe-
raskov as much motivated by theology as it is by the need of the medium: this his-
trionic solution has no better place than on the scene of the theater. And thus, Rufin
was swallowed by the earth, the emperor Julian was struck by a lightening, and —
although it was less spectacular, but, still, quite effective — some unspecified general
suddenly decided that Zmeiad should be exiled from the city for posing a moral dan-
ger to the society. That the need for theatrical effects can prevail over historical truth
is particularly clear in the case of Julian since in reality, he was killed during an
expedition against Persians in 363 (the play mentioned Julian’s plan for such an ex-
pedition to bring glory to himself (96/2:1)).

Kheraskov apparently believed that monotheism was the original religious be-
lief. Before her conversion to Christianity, Plamena stated that “We have one Creator
.../ There is one God in the world, although there are different laws” (4.92/1:2). In
the case of polytheism, the gods are but manifestations of one supreme God and only
the simple minds believe otherwise, as an Egyptian priest explained it Kheraskov’s
novel Cadmus and Harmonia (9.153). This recognition of one God should fairly
easily lead to the acceptance of Christianity. As Mstislav tried to explain it to Prev-
zyd, acceptance of Christianity was not an accidental or enforced acceptance: “His
rays always were shining in our eyes, / But in [our] blindness, we did not see this
shining” (4.99/1:6). Also, “Long time ago a sacred sign was placed in this town /
And [apostle] Andrew hoisted the cross on this mountain; / On which the world saw
Jesus being nailed, / By whom the power and evil of hell was defeated, / Who filled
the world with multitude of miracles, / Poured [His] blood for sinners, and died, and
rose again; / Many already know this Savior, / [when] He thunders by [His] glory,
your gods tremble. / Stop destroying yourself by your doubts; / You are not created
to understand Him, but to love [Him]. / Look at the globe, at the wide sky, / All this
wisdom was made by His fingers; / The many heavenly bodies speak about God, /
Just like letters in a book, His works before you speak™ (100/1:6). Truly, “God exists,
who is proclaimed by the universe; / The eyes cannot see Him, but the heart feels
[Him]” (4.404/4:3). In this, God is the Savior, God Himself takes upon Himself the
sins of the world to liberate it for a blissful eternity. In contrast, the pagan gods are
helpless. How can the gods protect anyone if they are powerless to defend them-
selves? (4.107/2:1) And a battle cry is, “Let’s go to save the gods™” (128/3:1). It is
not the gods who save, but they have to be saved, but can they be saved? Unless the
gods are seen as manifestation of one God, they are just idols. And thus Kheraskov’s
price Vladimir admitted that he planted temples for old gods, however, “This zeal
turned into indifference: / Where | saw a god, it turned out to be an idol” (4.340/1:1).
The true God “created the entire universe; / When people bring offerings to perisha-

149



Adam DROZDEK

ble wood, / They [in reality] bring homage to imperishable Being / And to the Di-
vinity [as] grasped by our reason” (342). And a rhetorical question can be posed,
“did an idol made out of wood/ Create heavenly bodies and this world?”” (403/4:3).

In both plays about the beginning of Christianity in Russia Kheraskov stressed
the fact that the Christian God “commands [us] to love the enemy and forgive eve-
ryone,” whereas the pagan god “commands you to avenge [yourself] on your ene-
mies” (4.150/4:1). On that note, Pozvezd returned Prevzyd his sword and, as already
mentioned, Prevzyd killed Pozvezd and then himself after which Plamena ex-
claimed, “I killed him!” and Mstislav commented: “Evil love! You doomed all of
us” (177/5:7), which are the last words of the Plamena. Evil love? Love of Plamena
for Prevzyd? Possibly, this love was a factor leading to Plamena’s conversion, which,
in turn, became unendurable to her father Prevzyd. However, it may also refer to the
Christian love which may be too quick in its graciousness. Returning a sword to a
sworn enemy was not the wisest of moves. It is also possible that Kheraskov referred
here to his view that Adam’s fall was motivated by love for Eve since he wanted to
join her in her mortality by joining her in eating the forbidden fruit (The universe,
3.84, 91). Truly, all humanity was doomed by this expression of love. Interestingly,
in the original version of Plamena, after Pozvezd is fatally wounded by Prevzyd,
Pozvezd said to him that it was God’s will that he should die and he, Prevzyd, should
be forgiven and urged him, “be a Christian and be a brother to others.”® Plamena
wanted to Kkill herself, but Mstislav prevented it. Prevzyd took her knife and killed
himself, after which Plamena vowed “to hide herself in a deserted place and conse-
crate herself to God.”*° Love was not berated here in any way.

In The idolaters, love for an enemy and forgiveness for everyone is the closing
accent when Vladimir, although a converted Christian who still wanted to execute
his wife, in the last moment changed his mind attributing this sudden reversal to
“Heavenly God on high! Through His wisdom He is everywhere and orders us to
love our enemies; | have felt His presence in [my] heart, | have softened, have had
pity and have forgiven Rogneda” (4.435/5:8), which had an immediate impact upon
the witnesses, since Gorislava/Rogneda responded to it, “I’ll be obedient to Vladi-
mir’s Divinity, I reject idols and accept your law,” which was echoed by Dobrynia,
“One cannot help to love such a Divinity” (435) and by Sviatopolk, “I swear to forget
my gods from now on” (436). By this, Kheraskov considerably strengthened the re-
ligious aspect of this play since in the first edition of The idolaters, when asked what
caused his change of mind, Vladimir answered, “The law which enlightens us spir-
itually, / The law which also proclaims forgiveness for enemies. / For a long time |
saw the truth from afar; / But the hand of grace reached me today / And softened my
spirit.”*! These words end the play. No mention of God, no cascade of conversions.
To strengthen the Christian message of the play, Kheraskov changed that to show

® XEPACKOB 1786¢: 80 (act 5, scene 5).
10 XEPACKOB 1786¢: 84 (act 5, scene 6).
11 XEPACKOB 1786b: 303 (act 5, scene 7).

150



Religious Aspects of Kheraskov’s Theater

the proclamation of Christian belief through words and through one’s own example
is the best means of conversion.

At first, Christianity made somewhat shaky inroads not just in Russia, but also
on the European scene as presented in Julian the Apostate. After Constantine made
Christianity an official religion of the Roman empire, there was an attempt to reverse
this decision by Julian. Constantine “loved faith / That promised him eternal joy after
death; / In idolatry, people worship only unending suffering” (5.101/2:2) and yet
Julian wanted to abandon the faith of his youth and destroy Christianity, since it
worships more an invisible God than the Caesar, a visible god. In this, Julian rejected
religion that “teaches not to take revenge on evildoers, / Love persecutors, forgive
one’s enemies / And leave to God to be their judge ... All our thoughts should be
directed toward eternity / And while living in the world, we should learn how to die”
(83/1:1). Believing in such a God, Melanta could pray by “Glorifying great day,
when the Lord from heaven / Was crucified and resurrected to destroy death and sin;
/ We entrust ourselves safely on this day to the rule of the Creator, / He saved the
entire universe, he will undoubtedly save also us” (115/3:1), and Nikandr was not
afraid of imminent death since “I just will go from temporality to eternity” (146/5:1)
since “death is a new birth, / It only cuts temporal life, / The soul runs from here to
its source; /Shackles that bind us are destroyed, / We will present to ourselves new”
(148/5:2). “Riches, glory, honor — all of it will pass away on earth / Only pure con-
science remains for ages for us! / When heavenly fires will destroy the world, / Then
will begin our days in eternity; / We’ll forget there worldly honors, / We see only
dreams here, there we will truly live. / On earth we are children of one Creator, / Not
at ranks He looks, but at hearts™ (151/5:3).

God about whom Kheraskov spoke in his plays is an omnipotent, omniscient
God who cares for His creation on the small and on a large scale: for the entire uni-
verse and for the smallest of creations. He is a providential God who watches over
His creation and supernaturally intervenes when humans cannot find any solution by
themselves. This is the same God who acted in pagan times as He does after Christ
was born, crucified, and resurrected. Kheraskov clearly saw Christianity as the per-
fect religion; however, there is somewhat curiously little mention of the person of
Christ in these plays. The name of Jesus is mentioned only once (4.100/1:6), Christ
only twice (4.91; 5.115), Bridegroom once (5.115) and the Lord some two dozen
times (4.11, 13-16, 20-22, 40, 47, 49, 62, 74, 76, 81; 5.81, 115, 116, 119, 161, 316;
6.184, 281), only once it was an unmistakable reference to Christ (5.115); in other
times simply God may have been meant. Although somewhat obliquely, Kheraskov
considered Christ to be God (4.100/1:6, quoted above), although he never mentioned
the Trinity nor the Holy Spirit. There may be two reasons for it. One is artistic. Plays
are plays, although they are meant to educate, they are also entertainment; therefore,
they should not be preachy and filled with catechetical pronouncements. Plays are
not a place for theological considerations. The audience imbued very deeply with the
church life would take hints very quickly and no far-going explanations would be
needed to indicate that the figures in the plays meant the triune God very much the
same as taught by Orthodox catechisms. In that respect, the Christian message comes

151



Adam DROZDEK

at least as strong in Kheraskov’s play as in plays of Sumarokov, another giant of the
eighteenth century Russian theater [DrozDek 2012].

Another reason may be theological, after all. Kheraskov was a Rosicrucian and
thus believed that the original monotheism was preserved through centuries by sages
in various times and countries and Rosicrucians inherited theological wisdom from
them. According to this wisdom, Christianity is the last, most perfect stage of the
development of monotheistic religion in which it was revealed to the world how
salvation is possible and that God Himself provided an avenue to salvation through
self-sacrifice. This has been known from the beginning of humanity, but people lost
this knowledge and only thanks to various sages it was preserved through the ages.
Therefore, a slightly generic aspect of God in Kheraskov’s plays would underline
this continuity of sacred knowledge concerning the nature and action of God. In this,
Kheraskov with others of his masonic colleagues (primarily Novikov, Lopukhin,
Gamaleia, and Schwarz) would be a Christian who amplified his religious
knowledge with some Rosicrucian teachings, the teaching that he viewed through
the prism of Christianity.
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Pe3iome

Pennruo3nple acnekTol TeaTpa XepackoBa

Muxaun XepackoB, OJMH U3 CaMbIX BaKHBIX JTUuTepaTypHbIX Aestened X VIII Bexa B Poc-
CHHY, HaIIMCaJl OKOJIO JIBaJILIaTH MbEC IS TeaTpa B pasHbIX XKaHpax. B 9Toi ctatbe OCHOBHOE
BHUMAaHHE COCPEI0OTOUEHO Ha COAEPIKAaHUM 3TUX IbeC HE3aBUCHMO OT YPOBHS XYI0KECTBEH-
HOTO Ka4yecTBa, MPaBIUBOCTH MPEJICTABICHHBIX COOBITHI WM pa3yMHOCTH MOBEICHUS Jeii-
CTBYIOIIHX JIUIL.

B nenom nbecsl XepackoBa SIBISIFOTCS. MOPaJIbHBIME pacckazaMi. UToObI OUEPKHYTh
MOpaJILHOE IIOCIAaHUE ITbecC, XePacKOB UCIIONb30BaJl TePOEB, KOTOPHIC IBHO U 0€30IIMO0YHO
JI0OpOAETeNbHBI MM XKe MOPOYHEIL. [IpaBuibHOE BOCIIMTAaHHE U 00pa30BaHKE, HACHIIICHHOE
PENUTHO3HBIM COZAEPKaHUEM, OBUIM HEOOXOAMMBI Ui (POPMHPOBAHHWS XapakTepa JHIA.
OTOMYy MOCOCOOCTBOBAIN MAaCOHCKUE KPYTH, K KOTOPBIM IIPHHAAJIC KA XepacKoB. Penurus
Obl1a OUYeHb BaXKHOW YacThIO, TI0 CYTH, HanboJee Ba)KHOH YacThIO TPH CO3IaHHU MOPAJIEHO
XOPOIIKX JIFOJIEH, ¥ B TIbecax XepacKoBa PacCTaBICHBI CHIbHBIC XPUCTHAHCKUE AKIICHTHI.
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«EBFEHUW OHEIMMH» KAK MAPOOUA HA 3MNOC

Jozsef GORETITY

Ilo cneny HanucanHoi bennnckum emié B 1840-e roap! KPUTUKY B PYCCKOH JU-
TEepaTypHON KPUTUKE YKOPEHWJICS B3IJIAJ, COIJIACHO KOTOPOMY POMaH B CTHXax
[lymkuna «Ee6eenuti Onecun» — B COOTBETCTBUH C TPeOOBAaHUSAMH HATYpPaIbHOMN
IIKOJTBI — ITPEJICTABIISET COOO0M M300payKeHNE COBPEMEHHOM PYCCKOM OOIIIECTBEHHOM
JKU3HH, COIMOJIOTUYECKH TOYHOE COOpaHKe HAIMOHANBHBIX OCOOCHHOCTEH W Mpo-
05eM, «3HLIUKIONEIUIO PYCCKOM )KU3HNY , C TAKUMH TUIIAMH TepOs, KaK <«JIMIIHUNA
yeoBek» OHETHH, «TUI PYCCKOH KeHIIUHbD TaThsHa [ BEJTMHCKUIA].

Kputuka tuna benunckoro npusena B 1eficTBHE 3aTe€M U TaKoH Mpoliece, B KOTO-
POM HHTEpIIPETATOPHI TOJIKOBAIU YK€ He MyIIKMHCKUI TeKCT, a HoHUMaHue ero be-
JIMHCKHUM, ¥ ¢(OPMHUPOBAIOCH ABa ITABHBIX HANPABIECHHUsS COCTABIECHHBIX 00 «OHe-
2uHe» MHEHHI: COTJIaCHO OJTHOMY M3 HUX IPOU3BEACHUE B IIEJIOM HEy/aBIlIeecs, Mo-
TOMY YTO HE TOBOPUT HU O Y€M U OCTAJIOCh IOBEPXHOCTHBIM, OOJITIMBBIM IOIpaKa-
nueM baiipony (bectyxeB-MapnuHckwid, [TiucapeB); omHaKo, COTIaCHO APYroMy 3TO
caMoe rapMOHMYHOE, HeTPEeB30MAEHHOE TBOpEHHE pyccKoil muteparypbl. C oOpaso-
BaHMEM KOHIICTIIIMN «BEIUKOW PYCCKOH IuTepaTypbl» «Onecun» BCE OOJbBIIE CTA
HEHCCAKaeMbIM HCTOYHUKOM, BIOXHOBUTENIEM U CBUAETENIEM HAIIMOHAIBHON rOpao-
CTH, PENPE3EHTALKEN 3TO onpeAeIEHHON «BEIUKOU PYCCKOM TUTEPATYPhLY, IPUIEM
HACTOJIbKO, YTO — KaK OCTpOyMHO oTMmedaroT Anekcannap l'enwc u Ilé€rp Baiinb
B CBOEM 3cce 00 «Onezuney — Naxke TOT 3HAKOM M MOXKET HUTUPOBATh « OHecuna»
(y Hac B Benrpun x Tomy e 1 mo-pyccku: «f x Bam nuity, uero ke 6oine, Uto st mory
emé cKkazaTh»), KTO HUKOT/IA He YnuTai npousBenacHus: [BANIbL-T'EHUC]. To ecth —
npoaokaroT ['enuic u Baiine — 13 MHTEppeTanyii 1 TIaBHBIM 00pa3oM U3 TICEBJIO-
MHTEPIPETALMi BO3HUK OINpeneI€HHbI MeTaTeKeT «Onecunay [BAMIL—TEHUC],
y KOTOpOro BecbMa Maio odmiero ¢ tekctoM [lymkuna. CoBpeMeHHast aBTOpCKast
Iapa KpUTHKOB, KaK U COBpeMeHHUK [lymknHa beauHCKui 1, BO3MOKHO, HAWITyd-
A 3HATOK MyITKUHCKUX TeKCTOB FOpwmit Jlorman [JIOTMAH 1995: 393] uz-3a Tpya-
HOCXBATbIBa€MOI 1 IOTOMY OLIMOOYHO TIOHUMAaEeMOH CYTH OOBHHSIIOT CTUXOTBOPHYIO
(bopMy WK JKe caM JKaHp POMaHa B CTHXAaX, MOCKOJBKY « OHecuH» IMEHHO U3-3a €T0
CTHXOTBOPHOU (OPMBI, JIETKOTO, 3JIETAHTHOTO PUTMA, 3aBOPAKHBAIOIICH MY3bIKAIb-
HOCTH BOCIIPHHUMAETCS WIIM BECbMa FapMOHUYHBIM — JaXKe HE YUUTBIBAsl pa3blrphIBa-
IOIIMXCS B IPOU3BEACHUH TpareJuii — U CepbE3HBIM, YeKaHHBIM WM HAIPOTHUB, cOO-
pHIIeM 3aKITIOYEHHBIX B pr(MBI OaHATLHOCTEH (JJ00ABMM K 3TOMY HAyallo MyNIKHH-
CKOH Kapbepbl, KOrJia OH ¢ 0OJBIIOH JTI000BBI0 OTMEUall CTUXaMU MIPUTTIAIeHUs APY-
3ell KaKk KOMIUIMMEHTHI B aJTbOOM HJIM MPOHUYHBIE KOJIKOCTH).

Hackonmbko MOXeT CTHXOTBOpHas (hopma 3acTaBisiTh JOMaTh ce0e TOJIOBY
npu aHanuze «OHezuna» W K TOMY k€ Hackoibko caM IlymknH ¢ Hayama paOoThl
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HaJ NIPOU3BEIEHUEM MOHUMAJ 3TO, MTOKA3bIBaE€T TaKXke, YTO MOYTH 4Yepe3 MOoJTroAa
nociie Hayasa paboTel (corsacHo aatupoBke I[lymkuna 9 mas 1823 rona) B Hamu-
canHoM 4 HOs16ps 1823 rona muceme k I1. A. BsizemckoMy oH yTBepkaaet: « S numry
Terepb HE POMaH, a POMaH B CTHXaxX — AbSBOJbCKas pasHuua» [I[IVIIKWH, 73].
UTo 3T0 3a «IbSIBOJIBCKAS PA3HULAY, 5 ONBITAIOCh IOKA3aTh B HUKECTIEAYIOIIEM.

Bepyuii cBo€ Hauano, BeposSTHO, 0T balipoHa poMaH B cTUXaX — KaK KOHCTaTHPYET
Jlaciio Nmpe B cBOEl HanrMcaHHOM O BEHIEPCKOM POMaHe B CTUXaX OCHOBHOM MOHOIpa-
($un — MOSIBUJICSI B COBPEMEHHOMN €BPOIEHCKOM JTUTepaType KaKk HOBBIM JKaHp, H 3TOT
HOBBIH JKaHp «BIIUJ B XYI0KECTBEHHYIO (DOPMY CKEICHC, HEYBEPEHHOCTH MUPOBO33pe-
HUsE EBpOITBI ITeproia mociie HanosreoHOBCKUX BOHHY [IMRE 1990: 13]. Poman B cTrxax,
KOTOpBIHi, KayKeTCsl, HapyIllaeT BCE MPOIIUIbIE ITPaBUIIa U 3TUM HapyIIaeT MUPOBO33pEH-
YECKHUI U )KaHPOBBIM NOPAAOK KIIACCULIM3MA, C OJJHON CTOPOHBI, HE TOJILKO pa3pyIlacT,
HO U CO3M1a€T, a C APYTOM MOSBISETCS KaK MPO0IDKATENh KaKOW-TH00 Tpauiii. B 1m-
THUpOBaHHOH padote Jlaciao Nmpe mcTopuro skaHpa CBEN K HAPOIHON CMEXOBOH KyJIh-
Type, chopMmyaupoBaHHOi MuxaunoM baxTuHbIM, k ipousBeneHusM Pabie u CepBan-
Teca u ux npopomkenuto X VI Beka, nucarensckomy uckycctBy CrepHa. Hackonbko
MHOT0 00ILIET0 MOXKET OBITh Y KapHaBaJIbHOrO cMexa baxTtuna n pomanos CtepHa ¢ po-
MaHoM B ctuxax [lymikuHa, MOXKET CBHACTEILCTBOBATH OTHOCsIIeecs kK 1923 romy
HayuyHoe uccnenoBanue Bukropa LlkimoBckoro, B KOTOpoM OH o0cykaaeT « Onezunay
C TOYKH 3PEHHS XOPOILIO N3BECTHOIO MIMEHHO U3 npou3seaeHuii CtepHa (B epByIo ode-
pens «Ipucmpama Llenouy n «CenmumenmansHo2o nymeuiecmeusy) MOBECTBOBA-
TENBHOrO MeTojia (camopedIIeKCHH, OTCTYIUICHHs, HAaMEpeHHYIO (pparMeHTapHOCTD)
[[IKIOBCKMIA 1923: 230]. B TO e BpeMst HeCMOTpsI Ha TO, YTO KaK BEHICPCKHIA, TaK 1
poccHiiCKHi HccnenoBaten — XoTs 310 y LIknoBckoro emé u He BBIPAXKEHO IKCILIH-
IUTHBIM METOJIOM — OOCY)KIAI0T MpoOJIeMy TI0Jl 3HAKOM KapHABAILHOCTH, YIapeHHUE
y HUX HafaeT Ha MPOHUYHOCTb M CATHPUYHOCTH YIOMSIHYTBIX IPOLIECCOB, BOIIPEKH
TOMY, 4TO BaXTHH B CBSI3M C KapHaBaJIbHBIM CMEXOM HE TOBOPHUT 00 UPOHHH, & CATHPH-
YECKOMY CMEXY IpsSMO MPOTHBOIIOCTABIISET KapHaBaIbHBIN cMex («Ho cmex B pomaH-
THYECKOM T'POTECKE PEelyIHPOBAICS M MpUHMT (GopMy FOMOpa, MPOHWH, CapKasMma.
OH nepecraeT ObITh PAJOCTHBIM U JIMKYIOIINM CMeXOM. [10JI0KUTENBHBIN B 0 3P 0 X A
a 10 I ¥ i MOMEHT CMEXOBOT'0 Havasia ocyiabiieH 10 MuHUMyMay) [BAXTHH 2014: 10].
C Touku 3peHus KapHaBATbHOCTH baxTWH yrOMUHAET Ba APYTUX BaKHBIX 3CTETHUE-
CKHMX KauecTBa: YHUBEPCAJIBHOIO BO3JECHUCTBUSI, TO €CTh HE CyObEKTUBHBIN (HECKOIBKO
YIPOLIEHHO: HE XapaKTEpHbINA JJIs1 HEMELKOH POMaHTHKH) TPOTECK U mapoauto [BAX-
TUH 2014: 11]. B cBoeit monorpaduu o [lymxune FOpuit Jlorman obpariaeTr BHIMaHNE
Ha TO, 4TO B TBOpYeCKHil mepuoa B MuxaiiinoBckom (1824-1826), To ects BO Bpemst
HalMCaHUs 3HaUUTENbHON YacTh « Onecunay, IlyIIKHHBIM 0CO3HAETCST HHTEPIIPETALINS
POMaHTHYECKOTO CTWJIS TTOBEJCHUS KaK €XWIHOW WIPHI C OTTEHKOM MapOAMHHOCTH
(«PoMaHTHYECKHI CTHIIH TIOBEJCHUS IIPU 3TOM He 3a0bIT. OH COXpaHSETCs B KYJIBTYp-
HOM apceHaiie (Harmpumep, K Hemy Ilymkun Oyzmer oXoTHO npuberats B JIETKUX U He-
rTyOOKHX YBIICUEHHSX CEpAla), HO KaK UIpa, BCEra ¢ OTTEHKOM HAaCMEUIKU U Mapo-
mun.y) [JIOTMAH 1995: 83]. A Aunpeii Cunsisckutii (AOpam Tepir) B cBoelt kuaure «/Ipo-
eyaku ¢ IIywKkunsimy IpAMO TOBOPUT O TOM, 4TO «Ilo KpaliHel Mepe NOoJIOBUHA ITPOU3-
BeaeHuit [lymkuna napoaumitna» [ TEPL] 2005: 36].
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C npyro#i cTOpOHBI, CpeIy 3aHUMAIOIIUXCSI pOMaHAMHU B CTHXaX, B TOM YHCIIE
«OHezunviM» VicCIeOBaTeNe MHOTHE MOTYEPKUBAIOT €ANHCTBO, HAOMIOAAEMYIO U
B HEPaBHOMEPHOCTH IIPABUIBHOCTD JKaHPA M MPOU3BEIEHUS, KOTOpasi 10 UX MHe-
HUIO TOJTy4aeTcsl U3 COeIMHEHHUS SMNYECKOM U cTUXOTBOpHO (opm [IMRE 1990:
263, IOTMAH 1995: 448-451, KUPAH 1991: 77-78, PEBSIKMH 1985: 250] Cu-
HSIBCKHUI Takke BBIAEISET U3 TBOpuecTBa llylIknHa 1IEI0CTHOCTh, TOYHEE, BUAU-
MOCTh LIEJIOCTHOCTH, KOT/Ia, C OZHOI CTOPOHBI, BO3BpAIlaeT NpodiieMy K JTUYHOCTH
M03Ta U €r0 MUPOBO33PEHHUIO, a C IPYTOol CTOPOHBI, YTBEP)KIAET, YTO LEIOCTHOCTD
«Onezunay MU BUAUMOCTD, Be/lb « QHLIUKIIONEIUIHOCTh pOMaHa B 3HAUMUTEIIbHOM
Mepe MHUMas1. nio3ust OTHOTHL JOCTUTAeTCsl METIOYHOCTBIO Pa3AeiKy JIUIIb He-
KOTOPBIX, HECYIIECTBEHHBIX MOAPOOHOCTEH 00cTaHOBKH. Ha camoMm e mene B po-
MaHe B Harjiyo OTCYTCTBYET INIABHOE U pedb MOYTH LIETMKOM CBOJIUTCS K BTOPOCTE-
IEHHBIM MoMeHTaM.» [ TEPIL 2005: 35-36].

Poman B cTuxax BooOImIEe U B TOM uucie u «Eeeenuti Onecuny Ilymkuna, mo-
MOEMY, SIBJISIETCS CJIEACTBUEM CIIEAYIONIEH TBONCTBEHHOCTH:

OObearHeHreM JIUPHI U IIPO3bI aBTOP POMaHa B CTUXaX JeHCTBOBAJ IOXOXKUM 00-
pa3oM, Kak Jo00i qpyrol pOMaHTHYECKHA aBTOpP, KOTOPBIA COSNMHEHNEM Pa3lIny-
HBIX POJIOB M ’KaHPOB MCKYCCTBAa CTPEMHUTCS pa3pyIIUTh HE TOIBKO KJIACCUIIUCTUYE-
CKYIO YKaHpPOBYIO HEPapXHI0, — CO3/aB TaKWe TUIIMYHO POMAHTHYECKHE >KaHPBI, KaK
MO3Ma WJIM JpaMaTHYECKOEe CTUXOTBOPEHUE, — HO M CTPEMUTCS K BOCCO3AaHHIO OBIB-
nrero, pacnasierocs kK XIX Beky eZJMHCTBA, K OOHOBIICHUIO-CO3/IAHUIO JIPEBHEH 103~
3un 0e3 OTAENBHBIX POAOB M kaHpoB. Kak-To Tak, kak chopmymupoBan Opunpux
nerens B cBoelt pabote «Paseosop o noasuuy: «B Halel Mo33uu OTCYTCTBYET TO
Cpel0TOoYHE MOATHIECKOT0 CKYCCTBA, KOTOPOE OBIIO0 Y NPEBHUX, — MU(OIIOTHSL, U BCE
CYIIECTBEHHOE, B UEM COBPEMEHHOE MOATUYECKOE UCKYCCTBO YCTYIAeT aHTUYHOCTH,
MOXXHO OOBEJUHUTH B CJIOBax: Mbl HE MMeeM Mudonorud. Ho Mbl 61m3ku K TOMY,
4yToOBI €€ co3aTh. JpeBHsist MU(OIOrHs NPUMBIKAET K )KUBOMY YyBCTBEHHOMY MUDPY
Y BOCIIPOHM3BOJIUT YacTh €r0, HOBAsl JIOJDKHA OBITH BbIEJIEHA B TPOTHBOMOIKHOCTD
9TOMY W3 BHYTPEHHUX TIIyOuWH myxa.» [LLIJIETEJIb]. B koHIle KOHIIOB ATOT HPUHITUI
NpUBEIET HAC K CO3JaHUIO XyJ0KECTBEHHOTO ITPOU3BEACHHUS HA MU(OJIOTMYECKOH Oc-
HOBE, CMBIBAIOIIIETO IPAHHUIIBI MEXK/TY XY/I0)KECTBEHHBIMHU HAIIPABICHUSMH, K KOHIICTI-
un Puxapna Barnepa Gesamtkunstwerk. JIupa v npo3a — 3T J1Ba POTUBOCTOSIIMX
BUJIa XYIO)KECTBEHHOW JHUTEparypbl (Cp.co cieaywoomeid nuratod u3 Onecunay.
«BonHa u xkamens, / Cmuxu u nposa, nex u mwiamens / He ctoip pa3muuHbl MeX co-
6oit.» [I/13]! — Bemenerne moé M. T.) B pOMaHe B CTHXax C COOpaHHEM BOEIMHO
KpalHOCTeH, ¢ MPOUTPEIBAHUEM BOSAWHO CyObEKTHBHU3MA U 00BbEKTHBU3MA, BHYTPEH-
HeH ¥ BHELIHEH TOYCK 3PEHHS CTABAT IEIBI0 CO3IATh IENOCTHOCTh. A Hambolee
aJIEKBATHOE BHIPAXKCHHUE 3TOH 11€JIOCTHOCTH, OCHOBAHHOT'O Ha MU(OJIOTHH CTHXOTBOP-

! «Eprennii Onernn» nurupyercs 1o [onHoMy cobpanuio counnenuii B 16 tomax (M-JL.,
1937-1949), Tom 6. B ckoOkax nepBoii ndpoii 00o3HauaeTcs ri1aBa, a BTOpoi — crpoda.

2B cBasu ¢ atum cm.: [Opuii Jlorman: TIpoGiemMa «Touku 3peHus» B pomane [JIOTMAH
1995: 417-418].
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HOT'O 3MIMYECKOr0 TBOPEHHUS HE YTO MHOE, KaK 31oc. JNoc, KOTOPHIH 110 MHEHHIO bax-
THHA TPEAIoJaraeT cleayromuil noaxoa: «4enoBek BEICOKMX TUCTaHIIMMPOBAHHBIX
JKaHPOB — YeJIOBEK a0CONFOTHOTO MPOILIOro M aaneBoro obpasza. Kak Takoi, oH
CIUIOLIB 3aBepIlieH U 3akoH4YeH. OH 3aBepllIeH Ha BEICOKOM I'€pOMYECKOM YPOBHE, HO
OH 3aBepllIeH U Oe3Ha/IeKHO FOTOB, OH BECh 3/1€Ch, OT Hadalla 0 KOHLIA, OH COBIIAAaeT
¢ caMmM co0010, abCOITIOTHO paBeH cebe camomy. Jlaree, OH BECh CIUIOINIH OBHEUTHEH.
Mexay ero NOJJIMHHON CYIIHOCTBIO U €0 BHEIIHUM SIBJICHUEM HET HU MaJICHIIEro
pacxoxaeHus. Bce ero moreHnuu, Bce €ro BO3MOXKHOCTH JI0 KOHIIA peaIn30BaHbI
B €r0 BHEIIHEM COIMAIBHOM TIOJIOKEHUH, BO BCel ero cyan0e, Jaxe B ero Hapy>KHO-
CTH; BHE 3TOH €T0 OTpeNIeIeHHON CyAb0BI M OTIPEIEIIEHHOTO TIOJOKEHUS OT HEro HU-
yero He ocraercs. OH cTal BceM, 4YeM OH MOT ObITh, 1 OH MOT OBITh TOJBKO TEM, YeM
oH ctaj. OH Bech OBHEUIHEH U B 00Jiee 3JIEMEHTapHOM, TMTOUYTH B OyKBaJIbHOM CMBICIIE:
B HEM BCE OTKPBITO U TPOMKO BBICKA3aHO, €T0 BHYTPEHHUN MUpP U BCE €0 BHEILIHUE
YepTHI, TPOSBICHUS U ICHCTBHSA JI€XKAT B OHOM II0cKocTH. Ero Touka 3peHns Ha ce0s
CaMoro TIOJIHOCTHIO COBIAAAET C TOYKOM 3pEHUs] Ha HEro APYruX, — oOmiecTsa (ero
KOJUICKTHBA), MIeBIIa, CIymiatesneil.» [BAXTHH].

OpHako aBTOp poMaHa B CTUXaX 9yBCTBYET U TO, YTO B 0OCTAHOBKE HCTOPHYECKIX
oTHoueHnH XIX Beka HEBO3MOXKHO BOCCO34ATh JOMCTOPUYECKUI, BHEUCTOPUYECKHUM
MUp 310ca. TOYHO yIaBIMBaeT AUCTAHIIMIO MEXKIY STIOCOM U CBOUM IIPOHU3BEICHHUEM,
MEXy T€POSIMH 3IT0Ca i CBOUMH T€POSMHU, MEKIY «aBTOPOM) 3I10Ca U CAMUM COOOH.
«I0C pacnaiaeTcs TOr/ia, KOTrJja HAaYMHAIOTCS TIOMCKH HOBOM TOYKH 3pEHUS Ha ceOst
camoro (0e3 MpUMecH TOYEK 3pEHUs] IPYTHX ). DKCIIPECCHBHBIN POMaHHBIH XKECT BO3-
HUKaeT KaK OTKIOHEHHE OT HOPMBI, HO €Tr0 «OIIMOOYHOCTRY» KaK pa3 M PacKpbIBaeT
ero CyObeKTUBHYIO 3HaYMMOCTh. CHavajga — OTKJIOHEHHE OT HOPMBI, 3aTe€M — TIPO-
0JIEMHOCTB caMoii HOpMBbL.» [ BAXTHH] — yTBepk1aeT baxTHH, 1 3TO orpeie/ieHue Ka-
CaTeNIbHO CTUXOTBOPHOTO pOMaHa TAK)KE MPEICTABIIAETCS CIpaBeIUBbIM. To ecTh aB-
TOp pOMaHa B CTHXaX BMECTO TOTO, YTOOBI CO3/1aTh CyOBEKTHBHO-O0OBEKTHBHYIO IIe-
JIOCTHOCTb, OZJHOBPEMEHHBIM MPUMEHEHUEM JIMPHUECKOTO M SMMYECKOT0 XapakTepa
SIBJICHUS TIPEJICTABIISIET MOCTOSHHBIE «KOJIEOAHHSD) MEXKY TO OOBEKTUBHBIM, TO CYyO'h-
€KTHUBHBIM MHEHUSIMH, BCJIEACTBUE YETO CO3AAETCS HE LEIOCTHOCTD, a PEIIPE3CHTALINA
HEBO3MOKHOCTH CO3/IaHHSI [IEJIOCTHOCTH.

Ha ocHOBe BCero 3Toro MOXHO MPHHUTH K BBIBOJIY — W Pa3paboTaTh pabouyro
TUPOTE3Y, — YTO POMAH B CTHXaX, KaK MPaBUio, a « Onecuny [lynikuHa HeNpeMeHHO,
TaKOH POMAaHTHYECKUI KaHp, KOTOPHIM MMHUTALMEN CTPEMIIEHUs CO3JaHus 31oca
MpHU3BaH MMOKa3aTh HECO3aBaeMOCTh 31oca. To ecTh poMaH B CTHXaxX — 3TO Takas
apeHa CO3/IaHus MMapaoKCATbHBIX CUTyalluid 1 BMECTE C TEM X WIITIOCTPUPOBAHUS,
B KOTOpPOH XapakTep 31oca HE MPOHU3HMPYETCS WIN CaTUPU3UPYETCS, KaK B HEMO-
CPEJICTBEHHO MpenBapsitoiieM poMaH B ctuxax sxaHpe XVIII Beka, koMHUuecKOM
amtoce (cMotpu «Iloxuwenue noxonax Iloymna wnm «/Jopommoro» YokoHan), a ToKa-
3bIBAaETCs MapouiiHO. MTak, B 3TOM CMBICIIE pOMaH B CTHXaX HE YTO MHOE KaK CUU-
TaBIINICS, BEPOSATHO, MocienHel ¢a3oi smoxu smoc XIX cronerus, To ecTh Hapo-
JIUsl Ha 3110C.
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Korna 25 centsi0pst 1830 roxa B bonauno [lymkun 3akoH4MI — 1o KpaiiHel mepe
CUHTAJI, YTO 3aKOHYMI — pyKomuch «Eeeenus Onecunay u sIKOOBI MOATOTOBHI K COB-
MECTHOMY COOOLIEHHIO O TeX MOp eul€ He OIyOIMKOBAHHBIE BOCBMYIO U IEBATYIO
JIaBbl, HAa APYTOi IeHb COCTaBIII K HUM OTJIaBJICHHE, COTJIaCHO KOTOPOMY POMaH B CTH-
Xax MOAPa3NesuIcs Obl Ha TP YacTH, COCTOSIITHE U3 TPEX paSI[eJ'IOB.S Onnako «One-
2uH», HeCMOTpPS Ha TO, 9To B HOs1Ope 1830 roga k BOCEMOM M NIEBATOH Ti1aBaM OBLIO
MIO/ATOTOBJICHO €IlE U MPEAUCIIOBHE, B 9TOH (JopMe HUKOTIa He BhIIIeN B cBeT. B ucro-
PUM PYCCKOH JIMTEPATYpbl YKOPEHWIOCh MHEHUE, UTO Y BCETO €CTh LICH3YpPHBIE IIPU-
YMHBI, H B OCHOBE 3TOr0 MHEeHUs JexuT oT4ueT [1. A. KareHnrnHa B HanvcaHHOM MM Tep-
BoMy Omorpady [lymkuna I1. B. ArHeHKOBY nirceMme o ToMm, uto [lymkua B 1832 rogy
pacckazan emy (KartenuHy) copepskaHHE€ BOCBMOM TJIaBBI COTJIACHO pa3JICIICHHIO
Ha r71aBbI 1830 rofa, B KOTOPOiA, IKOOBI, ObLTa CHOPMYIIHPOBAHA PE3KAst KPUTHKA apak-
YeEBCKHMX BOCHHBIX roceneHmii.’ Du BbICKa3bIBaHMs, coriacHo Karenuny, Ilymkun
HaxXOo4WJI TAKMUMU OIIACHBIMH, YTO NMOCUUTAJI JTYUIIHUM UCKIIOUYNUTH U3 KOMIIO3UIIUU BCIO
rnaBy. KakoBo ObII0 TOUHOE cofieprkaHue 3TOH 3a[yMaHHON KaK BOChMas TJIABBI, JIeH-
CTBHUTEJIBHO JIM OBLIM TaKUE YacCTH M CYILECTBOBAJIA JIX BOCbMas IJ1aBa B TaKOW (opme
— BEpOSITHEE BCETO OCTAHETCSl BEYHBIM CEKpeToM. Bo BesikoM cityuae, mpecTaBisieTcs
JOBOJILHO abCypAHBIM, uTO bnaroii, Hanpumep, B CBOEM yNOMSIHYTOM KOMMEHTapUH
CYILECTBOBAHHE «MCUYE3HYBILIECH» BOCBMOM IJIaBbl IOMUMO COMHHUTENIBHON LIEHHOCTH
YTBCPIKACHUA KarennHa ocHOBBIBaeT Ha TOM, 4YTO B ITYHIKMHCKOM HACJICACTBC HC
HAIIIOCh M Clie[a COZEep KaIlleil KpUTHKY BOSHHBIX MOCETEHHI YacTH riaBbl [ BJIATOM
1979: 167]. Onnako, COBEpIIEHHO TOYHO U3BECTHO, YTO CTOMb 3P (HEeKTHO 3aKOHUEHHYIO
B 1830 roxy padoty [Tymkun B 1831 roay npoaosnkaet sIKOOBI IIOTOMY, YTO HCKITIOYE-
HHE CUMTABIICHCS OITACHON BOCHMOI IJIaBbI MOBJICKJIO 3a CO00# mepepaboTKy TEKCTa BO
MHOTrHX MecTax. O0bsICHEHHE NPOAOIKEHUIO pab0Thl, TOUHEE IepepadoTKe 10 OCHOBO-
TMOJIArafOLIMM BHEIIHETIOJIUTHIECKUM IIPUYMHAM HEYIOBJIETBOPUTEILHO Cpeay Hpo-
Yero v OTOMY, 4To B OKT0pe 1831 roia ObU10 HanMCcaHo N3BECTHOE M3 OKOHYATENIbHON
Bepcu [{ucbmo Onezuna x Tamwsne, 9T0 COrTACHO €AMHOMYIIIHOMY MHEHHUIO CIIELIU-
anpHOMU nuTepatypsl o Ilymkune npeacTasisier co00i KOMIIO3UIIMOHHYO POTHBOIIO-
JIOKHYTO napy riase [lucomo Tamwvanvl k One2uny, TO €CTh TaKasi CTPYKTYpPHAS «OTIOpa»
«OHnezunay, 03 KOTOPOM 3TO MPOU3BE/ICHWE ObUIO ObI HE TOJBKO HEMOJHBIM, HO U
CTPYKTYPHO «HaIJIOMJIEHHBIM». B mo0om cityyae 6e3 nmucbma OHerrHa KOMIO3HLIS
«OHezunay TIOJICUCTBOBAJIA ObI KaK MEHee pa3paboTaHHas, ueM 0e3 peain3aiiuy Mojro-
ToBieHHOH B 1830 romy cxembl WM BBICTYIUIEHHH IIPOTHB BOEHHBIX MTOCENICHHUH.

Ot0 HeOOMBIIOE PHUIOTOTUIECKOE OTKIOHEHNE, BO3SMOXKHO, IA€T OCHOBAaHHUE CO-
3/1aTh CJIEIYIOLIYIO THIIOTE3Yy: COCTAaBICHUE TPH pa3a Mo TPU U UCXOASIIAst U3 TyXa
IMPOU3BCACHUA MEXKAY ITPOUYNM IMOJTHOCTBIO YYyXXasd MOJIUTUYECKaAd TOUKa 3PpEHUA HE
ObUIM HM Y€M HMHBIM, KaK B 310Xy POMAHTHUKH aOCONIOTHO HE HEOOBIYHOW YaCTHIO
MUCATEILCKOW MHUCTH()UKAIMKM MM CO3JIaHHA JiereHAbl. Bumumo, skepTBOil 3TOrO

% Cm.: J.bnaroii: Komventapuu k «Esrenunro Oneruny» [BJAroit 1979: 167].
4 Cwm.: [BATOM 1979: 167] 1 [JIOTMAH 1995: 732], rae onyb6IMKOBaH H COOTBETCTBY-
I0IIKiT OTPHIBOK M3 nucbMa KateHnHa.
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aBunch KateHnH, AHHEHKOB U IO UX ClieJlaM IpyTye NpeAcTaBUTEIH PyCCKOro JIu-
TEepaTypOBEACHUS. .

Habmronas Hag KoHUENIMEH poMaHa B CTUXaX Kak HapoJuy Ha 3110C, 3aMeYacM,
YTO CHTyalus jAejiaeT mpobieMy aOCOTIOTHO OYEBHIHOM. 3pUTENBHO JEKIIApUpO-
BaHHOE COCTaBJICHHE TPH Pa3a M0 TPH CO CTPOTO MPABMIIbHOW KOMIO3HIIUEH, Omaro-
Japsi IOMUHAHIUY ¥ 3HAYUTEIBHOCTH Yucia «Tpu» « Onezun» 00s13aTeIbHO CTaT Obl
nmuTanuei smoca Jlante. Utak, obpaser, uaean, ocymecTBiIsgeMas Iellb — 3T0 «bo-
JHCeCmeeHHas Komeousy, «IyOnupoBaHUe» KOTOPOH, TOUHEe, CO3JJaHNe TTOXOXKETO
npou3BeleHus Ut Xyaoxarka XIX Beka ¢ caMoro Hadana Oe3Haa&KHOE 3aHsATHE:
abCcoMOTHOCTh 1O TUmly JlaHTe MOCleAHui pa3 Moryia ObITh HamHMcaHa B 3I0XY
Hanre. [Ins aBropa XIX Beka He 0CTaqoCh HUYErO0 MHOIO, KaK NapoJuiHAs UTpa,
KOHCTaTHPYIOIIasl TOCKY 10 UAeaNy, 3alpoc Ha co31aHne aOCOTIOTHOCTH U HEBO3-
MOYKHOCTb €€ co3aHus. ABTOp CTUXOTBOPHOTO pOMaHa TOYHO TaK K€ TBOPHUT 3I1U-
YECKYIO ITO33HI0 WK JTUPUUECKU 310C, Kak J[aHTe, TOUHO TaK e MHUIIET CBOE Mpo-
u3BeJIeHNe «3eMHYIO )KM3Hb PO 10 MOJOBUHED («YKellb MHE CKOPO TPUALATh
net?» — VI/44), ToNbKO TpeMeT ero MUCaHus — ITO MOBCEAHEBHOCTH (BCIIOMHUAM
(bopMynUpOBKY HEAABHO MPOLMTHPOBaHHOrO CHHIBCKOTO, B3AYTYIO OO pa3Mepa
31oca noApoOHOCTh!), Tepoi — Kak ompeziessieT B CBOEM YIIOMSHYTOM HaMH HUCCIIe-
nosanuu [rona Kupait [KUPAI 1991: 78] — ne nupudeckwuii repoid, [lante, a mocro-
ponHee nuuo, OHEruH; a ero CyTHUK He Beprunuid, a paccka3yuk; U B KOHIIE KOH-
IOB YKEHCKasl 1apa repost He oboxaemas bearpuue, a cHayana oTTajKuBaromasi, 3a-
TEM NOHpaBUBIIAsACA €My pyccKas JepeBeHcKas aeByiika TarbsHa. 1 BMecTo Toro,
4yTOOBI IepeaTh COOOLICHNE PACCKA3YMKa-1I0Ta B COOTBETCTBUHU C MeTapu3nye-
CKUM TIPEIMETOM C JIAHTOBCKOW CEPhE3HOCTHIO, BAOXHOBEHHOCTHIO U MOCIEIOBA-
TEJIHHON TOYHOCTHIO, CO3HATENIBHO MPOAOIIKAET paccka3 HU 0 Y€M, M TTIOCTOSTHHO Y-
MaeT O TOM, KaK OH MOT ObI OTKa3aThCsl OT IOBECTBOBATEILCKOM 3a/1a4H.

U ecnu cepuika Ha J{anTte, TouHee mMapoAMHHOCTh cChUIKM Ha JlanTe BcE emeé He-
JIOCTATOYHO JI0Ka3aHa, MyCTh 3/1€Ch NMPEICTaHyT C STOU LIETBIO /1BA 3aCTy>KUBAIOIIIX
BHUMaHU sBIeHMs. [Ipexne Bcero, IMTHPOBAaHHAS TOJIBKO YTO JAHTOBCKAs pPEMU-
HHUCLEHIMA O MPOIIE/IIEM IIOJIOBHHY CBOETO >KU3HEHHOTO IyTH PACCKA3YHKE B CO-
OTBETCTBUU C «boowcecmaennou komeouetl» YuTaeMa He 8 Haudjle TIPOU3BEICHUS, a
B KOHIIe mmecTol (!) riaBsl poMaHa B CTHXax, B IOCIETHEN U epBoit cTpoke 44-45-
it crpodsl. B «Onecune» 44-1 1 45-s ctpoda B cBsA3M co cchlikoii Ha JlaHTe moTOMy
MOYKET MPEICTaBIATh HHTEPEC, 4TO cyMMa nudp B uncie 44 paBHsercs 8§, TO ecTb
9TO TO YHCJIO, U3 CKOJBKHX TJIaB COCTOMT Mpou3BeneHue [lymkuHa, a cymma mudp
B 4yHcye 45 3TO TO YHCIIO «AEBSTH», U3 CTONBKUX TIaB « OHe2uH)y», pyKOBOICTBYSCh
YHCIIOBOM CHMBOJIMKOMN «booicecmeentotl komeouuy, CaeaoBano Obl cocTosaTh. Pac-
MOJIO’KEHNE PEMUHHCLIEHITNH B TIOCTIEAHEN U TIEPBOM CTPOKE ABYX CTpOo( «1mepBoe u
MOCTIETHEE» O3HAYACT UHEEpCUl0 XPUCTHAHCKOTO 00KECTBEHHOTO IPEICTABICHUS
«omera ¥ aibda», U BCE 3TO Nake TaKUM 00pa3oM, UYTO yKa3aHHBIE JBE CTPOUKH
TOBOPSAT O MOJIOBUHE JKU3HEHHOTO IyTH PacCKa3uhKa-aBTopa. To ecTh B 3TUX ABYX
CTPOYKaX MBI MOJIy9aeM TaKOe OIMpPEEIEHHE PacCKa3zunKa-aBToOpa, KOTOPOE BBI3BI-
BAeT NpE/CTaBlICHUE 3aKPBITOTO BOKPYI IIEHTpa B caMOM cebe CyOBeKTa, Takoro
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CcyO0beKTa, KOTOPBIH XOTA U 3aKPBIT B CBOEM CTHXE, HO SIBIISICTCA apOJUiHHON O0sKe-
CTBEHHOCTBIO, CO3/IaTeJIeM M YIPABIISIONIEH BIACThIO 3TOTO CTUXOTBOPHOTO MHpA.
W mockonbky B peasiaynmx, 42-it u 43-it crpodax sSICHO OCYIIECTBIIIETCS aBTOP-
CKasi BOJI B OCTaBISIIONIMX 0e3 BHUMaHUs TpaHuLbl cTpod crpoukax (»Co Bpeme-
HeM oTueT s Bam / [ToapoOHo 060 BceM otaaM, / Ho He Teneps.« — V1/42-43), cra-
HOBHUTCSI IIOHATHBIM COJTUIICHYECKUH U BOJFOHTAPUCTCKUN XapaKTep NOBEICHUS pac-
CKa34yMKa-aBTOpa U MapoAUIHOCTb 3TOTO.

Bo-BTOpBIX, CChUTKa Ha MOJIOBUHY KM3HEHHOTO MYTH TOMajia B IIECTy0, 0003Ha-
YEeHHYIO TPH pa3a 110 /1Ba, TJ1aBy. JTOT (aKT CTAHOBUTCS 3HAUUTEIBHEE, €CITH IIPHHSTH
BO BHMMaHHE, YTO B TPEThEU TJIaBE TAK)K€ MMEETCS OTKpHITHIN mapadpas [lanre:
«Ocmasb Haoesicdy nascezoay (111/22), KOTOpBIN — MMyCTh HE B3AyMaeT HEBHUMATEIIb-
HBII YMTaTeNb CIy4aifHO OCTaBUTh Oe3 BHUMaHMs — [IyIKUH cHaOAWII CiIeayromuM
noA00ar0IIMM KapHaBAILHOMY B3IVISLY, COAEPIKAIeM MasiCHUYECKUH KOMMEHTapHii
MOACTPOYHBIM ITpuMeyanueM: « CKpOMHBIN aBTOp Hall IepEeBeIl TOIBKO IEPBYIO MO-
JIOBUHY CIIABHOTO CTHXa». HamomHeHHast TKETBIM MeTapU3NUeCKUM COJepKaHuEM
MOKOpHAsl CTPOKa HaJIKCH BOPOT aaa mpespaiiaercsa B « OHnecurne» B OaHANBHYIO
TIOBCEHEBHYIO, Belb HEe OyJeT HUYEro MHOTO, KaK 9acTh HEryOOKOTro oOMeHa MHe-
HUSMH O HEIOCTYIHBIX JUIS PAacCKa3yMKa >KEHIMHAX, Y KOTOPBIX Ha J0y HamucaHa
cTpoka «Komeouuy, — cKopee B Ka4eCTBe MapOJUH «JTMPHYECKOTO OTCTYILICHUS, YeM
HACTOSILETO «IMPUYECKOTo oTcTyIuieHus». Hapsiny ¢ atum napadpas crpoku [ante
3BYUHT B 22-i1 cTpode TpeThell IMaBbl, M 3Ta IJaBa U 0003HaYCHUE CTPOPHI KaK pas
TMIOJIOBHHA TOJIBKO YTO MPOaHATM3UPOBaHHOHN 44-i cTpods! mecToi rnassl. Mrak, 00-
Pa3oBaJoCh TaKOE MPEJCTaBICHNE, YTO B IUNIAHWPOBABLIEMCS Ha JIEBSTh IJ1aB POMaHe
B CTHXaX MOYKHO BCTPETUTHCS 4Yepe3 KaKIble TP IJaBbl U JBAAUATh ABE CTPOKH
co ccpuikoi Ha Jlanre. Mtak, ciieayromeil JaHTOBCKOM aJUTFO3UM, YUYUTBIBAsE CTPOKU
111/22, V1/44, cnenoBaiio Obl «IIpaBUIILHOY MOSIBUTHCS B 6611 cTpode NeBATOH IaBbl,
YTO, C OJTHOI CTOPOHBI, SIBIISIETCS a0CYPAHBIM IIOTOMY, YTO HET AEBATOM I1aBkl, C APY-
T'OH CTOPOHBI, TIOTOMY, YTO OT/CJIbHBIC IJ1aBbI BCET/Ia KOpoue, ueM 66-s ctpoda (camast
JUIMHHAS TIepBasi IJiaBa COCTOMT ToJbKo U3 60 ctpod). OTcyTcTBYyrOmas JeBsATas
rJlaBa, OJHAKO, IMEHHO CBOUM OTCYTCTBHMEM YyKa3bIBaeT Ha JlaHTe, TO ecTh Ha4aThIi
mdpoBoit psia Kak pa3 Onarogaps «HapyHNIEHHSM» TPOIOIDKACTCS «IPABHIBHOY.
A oTcyTcTBYyMOIIIas CTpoda 3a HOMEPOM 66 60 ppazmenmaproll popme MPUTIOMUHACT
3Ha4YeHue nudpel 666 — 3HaueHne AHTUXpHUCTA. A TI(pa 66 — 3TO TONBKO ppazmer-
mapnoe nosiBeHne 666-Ty, 4to euié OoiblIe BBIIEISIET B CBSI3M C 0OOMEHOM MHEHH-
SIMH, CBSI3aHHBIM C ()parMEeHTAPHOCTHIO U BHYTPH CAMOT'0 Ce0sl «TeMaTH3HPYET» BTO-
poe BaxxHOE 3HaUYeHUE 666-TH, TO €CTh HE3aKOHICHHOCTD.

BwmecTte ¢ 3TUM B 3aKIIIOYUTENBHOM, BOCBMOM TJ1aBe MOSIBISICTCS JaHHAS XPUCTH-
aHCKOW MU(OIIOTHEH CChITKA B TOX0XEH OOTOTBOPUTENBHOM BEPCHH, KAK MbI BHIUM
HaJIMCh BOPOT aJia: CeMUac U 3/1€Ch B CBSA3M CO BCIBIXHYBIIEH K 3aMy>XHEM TaTbsHe
nm000BpI0 OHErnHa yBIIEKaeTcs PacCKa3yMK TakKuM OOMEHOM MHEHHUH, B KOTOPOM
TOCKYIOIIKE TI0 BCEMY 3ampeIléHHOMY JIIOAM BeayT K rpexam EBbl. D10 «trpuye-
CKO€ OTCTYIUIEHHE» 3BYUHUT B 27 cTpode, CyMMa JABYX YHCEIT — JEBATh, U 3TO — XOTH
U B JIOBOJIbHO OaHalIbHOM (hopMe — CHOBa BBI3BIBAET JAHTOBCKYIO METa(U3UKY:
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«O moan! Bce moxoxu Bbl / Ha mpapoautensuumy OBy: / UTo BaM 1aHO, TO HE BIle-
4eT; / Bac HempecTtanHo 3muii 30BeT / K cebe, kK TaMHCTBEHHOMY ApEBY: / 3alpeTHBIH
IJIOT BaM ToaBai, / A 6e3 Toro Bam paii He paid» (VIII/27). OrcraBanue mpaBmiIb-
HOT'O TOSIBIICHHS CCHUIKM Ha JlaHTe Kak ccbuika Ha JlaHTe Tak ke MOsBIsETCS
B «OHezcuney, Kak B 3aKITIOUUTENBHBIX CTPOKax NpousBeaeHus [lymkuna 3actaBuser
¢burypupoBats nepedrcieHue, u3 KOTOpOro 3By4ar 3aKII0UaroIlnuecs B IpeKpaméH-
HOCTH, (pparMeHTapHOCTH, HE3aKOHUCHHOCTH, TAPMOHUS U CUACTbhe (1, ECTECTBEHHO,
ux npodanupoBanne u napoaus): «braxen, kto npazauuk JXKuzau paHo / Octasui,
He JonuB J10 qHa / bokana mosHoro BuHa, / Ko He nouen Ee pomana / U Bapyr ymen
paccratbest ¢ HuM, / Kak st ¢ OnerunsiM moum.» (VII1/51).

«Onezuny 3akanunBaeTca 51-it ctpodoit, 1 cymMma mudp 3TOro ymcia, ecre-
CTBEHHO, CHOBA IIECTh, M €CITH K 3TOMY JJOOaBUTh HOMEP TJIaBbl, BOCHMOM, IOIy4UM
YeThIpHAALATh, YTO SIBJISETCS] YHCIOM CTPOK «OHETMHCKOM cTpodsl». Tak, Ha oc-
HOBE CCHUTOK Ha JlaHTe M MHIAYIIMPOBAaHHOW M3 HUX TU(PPOBO CUMBOIUKH O «E6ze-
Huu OHecure» MOXKET OBITH U JANbLIE MPOAOCIDKEHO H3noxenHoe KOpuem ToiHsHO-
BBIM MHEHHE, COIJIACHO KOTOPOMY IPEAMETOM IYLIIKMHCKOTO IPOU3BEICHHUS SBIIS-
€TCsl caM pOMaH, TO ecTh poMaH o pomane [TBIHSIHOB 1977: 58] u x yemy [lroma
Kupaii 1o6aBmi: 3T0 — poMaH 0 poMaHe, MPeaMeT KOTOPOro — MUINYLIHH POMaH
cyobext [KUPAN 1991: 82]; T0 ecth «Egeenuti Oneauny — MPOU3BEACHUE CAMOOIIPe-
nenenus. U ¢ aToit mo3unuu OyayT UMETh 3HAUCHHUE paHee Y)Ke HUTHUPOBaHHbIE ca-
Mope]IIeKCUBHBIE CTPOKH, Takue kKak «CTUXH | Tpo3a, el U miaMeHs / He cTomnb
Pa3INYHBI MEX cO00M» 1 «V TeM s Hauasr MOH poMaH».

IToMHMO TAaHTOBCKMX JUTIO3MH Ha HAMEPEHHUE OBITh SM0COM ITYLIKMHCKOTO MpO-
M3BENICHUS YKa3bIBAET M SKCIUTMLMTHO BBIPAXKEHHAs B TEKCTE CChlIKa Ha I omepa.
Ora cchiika untaema B 36-i ctpode (3+6=9!) maroii rnaeel: «M k crare s 3amedy
B ckoOKax, / YTo peus Begy B Moux cTpodax / S cTonb ke 9acTo o nupax, / O pa3HbIX
KyILIaHbsIX M NpoOkax, / Kak Tel, OoxecTBeHHbI OMmup, / Thl, TpUALATH BEKOB Ky-
mup!» (V/36). 3atem nox o6o3HaueHueM 37-0i, 38-oit, 39-0if cTpodh HAXOIUM JIHIITH
00Hy cTpo(y, OYEBHIHO 3aTeM, UYTOOBI CChUIAIOIIMECS HA HA4Yajlo POMaHA B CTHUXax
TOBOPSILIME 00 3TUX W3BECTHBIX MAJICHBKUX JKEHCKMX HOXKKaX CTPOKH, a TaKkxke o0e-
HIaHKE paccKa3zvrKa MpoJI0JKaTh UCTOPHIO C 3TOTO MecTa 0e3 OTKIIOHEHUH MOTIIH OBl
nonacth B 40-t0 ctpody. Benp uerBépthiii HOMep (4+0=4) o3Ha4aeT 3eMHYIO TOJI-
HOTY, YeThIPE JPEBHUX JIEMEHTA, M HApsAy C TUM C KOJIMYECTBOM IJIaB, CIIOXKHUB C I15I-
TBIO (C YMCIJIOM TJIaBbl), OISITH )K€ IOJMYYUM KOHEYHBIH pe3ysbTar AeBATh. lIaTépka
03HAYaeT JIMHAMU3M, TBOPUTEIBHBIH aKT, COTBOPEHHYIO JKU3Hb, KpEaTypy, a TakKe
SBJISIETCST YKCIIOM TIPEBOCXOJICTBA U IMPECYIIECTBICHHS. I B COOTBETCTBHU C 3TUM
MMEHHO B 3TOH IJIaBe MOSBIAETCS HOMMEHHO SA3bIYHHUK-I OMep, a Taxke Bo cHe Tath-
STHBI SI3bIYECKHIA PYCCKHIA MHp TTOBEPHH (BIOCIEACTBUH A K 3TOMY BEPHYCH).

Ecnu poman B ctuxax «Egeenuti Onecuny — Kak yTBEPKAAIOCh B KAYECTBE TH-
MOTE3bl — MAPOAMS Ha 3IIOC, TOTAa B HEM, MIPEITIONOKUTEIHHO, JOIKHBI ObUIH OB
OBITH IPU3HAKH 3110Ca, K TOMY K€ napoauiino. Mrak, mpoanaiu3upyem Tenepb my-
KUHCKOE TIPOU3BEJICHHE C ATOW TOYKH 3PEHHS.

Cpazy e paccCMOTpHM Havajo Mpou3BeAeHuUs: « Mol As/sl caMbIX YeCTHBIX pa-
BWJD) — 3BYUHT II€pBasi CTPOKa, ¥ 3TOT T0JI0C TOBOPUT BO Beeil nepBoi ctpode. 3artem
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TiepBasi CTPOKa BTOPOH CTPo(dbI yTOUHSET NookeHue: « Tak JJymai MOJIOIOi IoBecay,
U C 3TOM CTPOYKH paccKa3 BEIETCS OT 3TOrO rojoca, 00Jee TOro, STUM TOJIOCOM BbI-
CKa3bIBAIOTCS M BCE JIMPUUYCCKUE OTCTYIUICHUS. 3ByUalllUid B TIEPBOi cTpode roioc
npuHaIe)kuT OHETHHY, a BO BTOPOH — paccKa3umKy. Pacckasumk, KOTOPBIN mpes-
crapisiercs ApyroM OHEruHa, HAYMHASI CO BTOPOM CTPO(BI pacCKa3bIBACT MPEKHIO0
JKH3Hb CBOETO JIpyra-Oe3lelIbHUKA: ero MPOUCXOXKICHUE, BOCIIUTAHHUE, MOJIOJIOCTb,
ydacTtie B 0aliax, MOCeIleHUs TeaTpa, BETPEHYO0 OOIIECTBEHHYIO JKU3Hb JI0 TEX TI0P,
MIOKa OT BCETO 3TOT'0 OH HE TOJIyYHJI OTBpAIlleHHe, He PACIPOCTPAHMIICS Ha HETO pyc-
CKHUH CIUTMH — XaHOpa — U OT 3TOW pa30yapOBaHHOW JKU3HH OH C PACCKa3dMKOM He
rOTOBMIICS OBI TIOTIACTH 3a rpaHuIly. «Ho ckopo 0buH MBI cy00t0 / Ha nonruii cpok
paszseneHs (I/51) — undopmupyeT pacckazuuk, ymep oter; OHernHa, a MOJIOJIOH Ye-
JIOBEK 33JI0JDKa W TEIepb, M3BECTHBIIMCh O TOM, YTO €ro JSIIOIIKA YMUPAeET,
B HaJIeXk]le Ha O0raroe HacjeJCTBO CIEHUT K HeMy. «/ TeMm s Hadanm Moit poman»
(I/52) — HamoMHUHAET pacCKa3uMK, 3HAYUT OH BO3BPAINACTCS K HAdaay CBOETO pac-
ckasa. M HaumHas C 3TOro0 COOBITHS MPOMOJKAIOTCSA TEIEPh YK€ B «HOPMAIBHOM)
XPOHOJIOTUYECKOM TIOPSIKE: JISTIOIIKA YMUPAET, CIICIYIOT MOXOPOHBI, 2 OHEruH MpH-
HHMAaeT HacJIeJICTBO — 0OraTtoe MpOBUHIMATIBHOE ToMecThe. Ecni HaOroaath 3Ty cie-
JIAHHYIO HACIIeX CXEMY JCHCTBUM, BRIICHUTCS, UTO B «OHErMHE) 3aITyCKaeTCs U3BECT-
HBIH M3 aHTHMYHBIX 3MTOCOB X0 pacckasa, TO eCTh ¢ MPUMEHeHHeM MeToa in medias
res. Uto MoxeT, OJIHAKO, IPUBECTH K HEKOTOPOMY 3aMEIaTeNILCTBY, TAK 3TO HE YTO
MHOE KaK JOBEIEHHBIH 10 abcypaa xapakTep in medias res: poman B CTHXax HaYMHA-
€TCS C YIIOMUHAHMS TaKOTO JISIIONIKH, ¢ KOTOPBIM MbI HE TOJBKO HE 3HAKOMBI, HO
K TOMY € He 3HaeM, KOMY OH MPUXOJUTCS ASCH, U KOTa POJICTBEHHBIC OTHOIICHUSI
TPOSICHSIFOTCSI, BBISICHSACTCS, YTO MBI HE3HAKOMBI JIaXKe C TEM JIMIIOM, O JsJIe KOTOPOro
Ila pedyb M KTO B KOHIIE KOHIIOB SBIISETCS TIJIAaBHBIM T'ePOEM IPOU3BEICHUS.
Hackosibko mapouiiHo ucrosis3oBanue in medias res, 10cTaToYHO COBMECTUTD CUTY-
aIyro, CKakeM, ¢ HadasioM «Jducceuy: 94To ObIIO OBI TOTAA, €Ccu OBl YuTaTeNb (0CO-
OCHHO CITylIaTe b Parco/ia) He 3HaJI Obl B Hauasie pacckasa, kto Onuccei.

IeJbro Mapoanu CITYIKHUT TAKXKe, YTO HA TOPHU3OHTE OXKUIIAHUS YUTATEIIsI pOMaHa
B cTHXaX (0OCOOCHHO Y COBPEMEHHOI'O YMTATENs) HE ObLIO U HET TAKOT0 MPEICTaBIIC-
HUS, UTO B TpomsBeaeHnd XIX Beka OH HaXOauT Hadaio in medias res, Takum obpa-
30M, MATKO TOBOPS, 03a7a4MBacT UCXOAIIIAs U3 JJOTHUKH iN medias res «sropash» oKc-
no3utms (1/52). B nanpHeiiieM Tekct enié 0obIie He COOTBETCBYET NPUBLIUHbIM K-
TaTENbCKUM OJKUJIAHUAM, TAK-KaK B MOCJICAHUX JIBYX CTPOdax MepBOi INIaBbl YATAEMO
CIIeyIoIIee: «HO cie3 yx Het, / W ckopo, ckopo Oypu ciien / B myiie moeit coBcem
yruxHert: / Torna-to s Hauny nucath / [Toamy nieceH B aBaauaTh maTh. // S myman yx
o ¢opme mnana, / U kak repost Ha3oBy; / [lokamect Moero pomaHna / S KOHUII TIEPBYIO
rnaBy; / [lepecmotpen Bee 10 cTporo: / [IporuBopeunii ouens MHOTO, / HO MX Mcmpa-
BUThH He Xo4y. / LleH3ype mour cBoii 3amiavy, / Y sxkypHanucTam Ha cheenbe / [110p1
TpyIoB Moux oTnam: / Mnum ke k HeBckuM Oeperam, / HOBOpoXk/IeHHOE TBOpEHBE, /
U 3acimyxu MHe ciaBbl JaHb: / Kpubie Tonky, mrym u 6pans!» (1/59-60)

Ecnu ¢ HeKoTopoil mpUTBOPHOW HAMBHOCTBIO MPUOIM3UTHCS K MPOIUTHPOBAH-
HOMY 3/I€Ch OTPBIBKY, BHadaje MOXKHO CIIPOCHUTB: YTO K€ MBI MPOWIH JO0 ITOTO
Ha TPOTSHKEHUH TISATHIECATH BOCBMHE CTPO(, €CITU PacCKa34rK TOIbKO Ceiuac BUIUT
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CO3JIaHHBIMH YCJIOBHSI JJIsl Ha4Yajia CBOETO Mpou3BeaeHus? bonee TOro, ecim ToIbKO
MOCJIE 3TOr0 HAYHET paboTy, TOTJa UTO JeJIaTh YATATENIO, KOTOPBIH eI He OUHYJICS
ot croprpu3a, ¢ in medias res? ITocie 3TOro paccKa3uMK-aBTOp «yrpOKaeTy YMTa-
TEJTI0, YTO €CIIM OH BCE e HAuHET CBOE MPOU3BECHNE, OH HAMMUIIET IBAALATH MSTh
neceH. Korna nepsas rnasa «Egeenuss Oneeunay B Gpespaie 1825 roja Bhiluia B CBET
[JTOTMAH 1995: 187] oTaenbHO# TETPaabio, 3Ta «yrpo3ay BBITIIsIEA e TPaB/IH-
BOi, HO ()pa3a OCTaach U B OKOHYATEIILHOM TEKCTE, a TAKXKE B IIEPBOM IIOJIHOM U3-
nmanuu 1833 roma, o KOTOPBIX, OJHAKO, TOYHO U3BECTHO, UYTO OHU COCTOSIT HE U3 JIBa-
JIIaTH TISITH, a JIUIIb U3 BOCBMHU TJaB. MTak, paccka3unk-aBTOp HAMEPEHHO OOMaHbI-
BACT YNTATENS M AaXe HE CTPEMUTCS 3TO CKPbIBaTh. TakuM >xe 00pa3omM HeonpoBep-
KUMOH, OoJiee TOTo, IEKIapUPOBaHHON CTajla OCYXKAEHHAS «CaMOOLICHKa» MEePBOM
TJIaBBl: B 3TOM CaMOOLIEHKE MHTEPECHO HE TOJNBKO TO, YTO B MPOU3BEACHUH TOBO-
PHUTCS O CAaMOM IIPOM3BEIEHUN, KOTOPOE YUTATENb AEPKHUT B PYKax (C ITUM «IIOCT-
MOJEPHUCTCKUMY TpoLeccoM uuTaromas pomansl CtepHa u Auapo coBpeMeHHast
[Mymkuay 00pa3zoBaHHas MyOJMKa YK€ MOTJIa CBEIKHYTBCS), HO M YTO PacCKa3uMK-
aBTOp TOPJIO, BBI3EIBAIOIIE OepET Ha ceOs OCYyKICHNE CaMOro cedst U — MoJT 3HAKOM
KapHaBAJIBHOTO IMOAX0Ja — BbIcMemBaeT camoro ceds. Crpoka «lIpormBopeunit
OUYEeHb MHOT'0» , OIHAKO, ITPEBBICKIIA U 3TO. Belb mepeunThIBaIOIINI TPOU3BEACHHUE
YHUTATEIh MPH OCBOCHUH 10IHO20 TEKCTa « Onecuray TOYHO 3HAET, YTO MPOTHBOpE-
YHsl OSIBJISIFOTCS] HE CTOJIBKO B TIEPBOH I'JIaBe, KaK BIIOCIEACTBUU: PEUb HAET O TEX
JIBOMICTBEHHOCTSIX, KOTOpBIE O0Jiee-MEHee CTEPEOTUITHO BO3HUKAIOT B KaXKJIOW HH-
teprnpetatmu « Onezunay (Harp., OHETHH NPOXKEHHBIN repoil, n Bcé ke Oynmer
Bit00JIEH; TaTesiHa nepeBeHCcKas AeBYIIKA U Aama OOJIbILIOro roposia) U K KOTOPhIM
BITOCIIEZICTBHH BEPHYCh. bepst Ha ceOst HacTosmue (?) u Oyaymiue (?) IpoTHBOpeYuns
paccka3uMK-aBTOp MpejyiaracT BHUMAaHUIO KPUTHKOB M BBIITYCKAET B CBET CBOE MPO-
n3Benenue. Kaxercs, 4ro — 1o kpaifHeil Mepe 1o GopMe — B MOCIEIHUX CTPOKAX
NIepBOM IJ1aBbI OIYYEHBI IPABUIbHOE 0003HAUEHHE TEMBI M pekoMeHaanus. Ho 4ro
9TO 32 PEKOMEHIAINH, B KOTOPBIX PACCKa3YMK-aBTOP PEUIMTENHLHO MPUIAET 3HAUC-
HUE CESIHUIO pa3fopoB B CBSI3M C PEKOMEH/IOBaHHBIM Mpou3BeaeHrueM? 1 4ro oH Bo-
o0me pekoMenayet? M3 nBaanaTUIATUIIECEHHOTO poMaHa nepyto necHio? To ecTsb
TO HEHANMCaHHOE NMPOM3BECHHIE, KOTOpPOEe HAYHET TOJBKO mocie atoro? Mnu aBa-
KBl HA4YaThId paccka3? OueBUIHO, 0003HAUECHUE TEMBl M PEKOMEHIAIMS CTaHO-
BATCSI NAPOJUMHBIMU €II€ U OTTOro, yto IlylmIKuH HaMEepeHHO NMPHUMEHSET UX He
B COOTBETCTBYIOILIEM MECTE: B KIACCHUECKHX 3I0cax nepsas crpoda MmpegHa3Ha-
YeHa JIJISl TOTO, YTOOBI paccKa3uuk 0003HAYMII MPEMET MPOU3BEACHUS U TPEIIO-
YKUJT €TO CIIYLIATENsIM UM YuTaTesIsiM. BCE€ 3TO MPOUCXOAUT MOcie TOro, Kak pac-
CKa34MK BBLSICHWIJ 3aBEPIIEHNE COOBITHH, UTaK, TPOU3BEIEHNE TOTOBO, ATO MOJIHAS,
3akoH4YeHHas rctopusl. [IymknH 0003HaYeHNE TEMBI U PEKOMEHIAIHIO PACTIONaraeT
B KOHIIE MEePBO#i TJIaBbI, TO €CTh TAKMM 00pa3oM, 4TO HE TOTOBO IIeJI0e TIPOH3BE/Ie-
HHUE, ¥ 3TO YKa3bIBaeT Ha TO, 4TO 0003HAYCHUE TEMBl U PEKOMEHIAIHS — UMEHHO
MOTOMY, YTO BKJIIOUEHBI B IPOU3BEACHUE — TEPSIOT cuity. [IpoOnemy ob6o3HaueHHs
TEMBI U PEKOMEHIAINN €II¢ OoJiee YCIOXKHAET, UYTO Iepel IePBOi TIIaBOW poMaHa
B CTHXaX MOXXHO IPOYMTATh U APYIYIO, COBEPIIEHHO OTACIEHHYIO OT MpPOM3BEle-
HUSI, HACTOSIIYIO, «CEPbE3HYI0» PEKOMEHAIINIO, KOTOpasi, KOHEUHO, B CBETE ceifuac
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YIIOMSIHYTOH peKOMEHIAINH TaKkKe MOXKET ObITh Ha3BaHA MapoOAUKHON BBUILY TOTO,
4TO TaKUM 00pazoM K « OHezuny» Kak 3IOCY MPHUCOCTUHSIIOTCS BMECTO HEO0O0XO0IH-
MBIX U IOCTATOYHBIX OAHOM PEKOMEHIAUU U 0003HAYEHUs TEMBbI Cpa3y JABE.

Benymasics o0o3HaueHHEM TeMbl M PEKOMEHIAlMeld Wrpa 3aHOBO IOJHUMAET
TaKKe BOIPOC Hayasla, HAUMHAEMOCTH Y HEHAYHMHAEMOCTH, BEJlb C KaXIOW OTAEIbHON
PEKOMEHAIME pOMaH B CTUXax HadrHaeTcst 3aHoBo. [locie 3Toro 3aHOBO HaUMHAETCS
«Onezuny ¥ CO BTOPOH IJ1aBbI, JEBU3 KOTOPOH MPOAOIDKAET HAYATYIO YK€ B IIPEIbIAY-
IIel TIaBe MapoAUHHYIO UTPY: BRI3BAaHHBIH OT I 'oparus kpuk «O rus!» ¥ HOCTaBICHHBIH
psioM «O Pyce!», ¢ o1HON CTOPOHBI, TPOSLHPYIOT IPYT HA JPYTa «BBICOKYIO» ITOI3UI0
Y ITOBCEAHEBHOCTH, C IPYToil cTopoHsbl, PUMcKyro nmmnepuro, Pycckyro nmmneputo u pyc-
CKOCTb, CUUTAIOIIYIOCS aJIEKBATHBIM HOCUTEJIEM PYCCKOT'0 IYIIEBHOTO CKJIaia MPOBHUH-
UATBHYIO KHU3Hb. A YTO KacaeTcsl MPOXOXKACHUS COOBITHI TOCIE «TPYIHOCTE Tep-
BOY TJIaBBI ICHCTBIE TIPOTEKAET 0€3 BCSKHUX OCIOKHEHUH, M B KpaifHEM CIydae TOpMO-
35T TOJIBKO TaKUE BKIIFOUEHUS, KaK u3BecTHOE [lucomo Tamuvanvt k Onezuny wiu Ilechs
Oesyuuex U3 TpeThei raBbl. [103TOMY TOBEPUYMBOTO YUTATENS 3aCTAET HEMHOTO HEOXKH-
nmanaHo 40-51 ctpoda maToi rinaBsl: «B Hagane Moero pomana / (CMOTpUTE TIEPBYIO TET-
pamp) / Xotenock Bpone MHe AnbOaHa / ban ierepOyprekuii onmcats; / Ho, paseieden
MYCThIM MeuTaHbeM, / 51 3aHsics BocrioMuHaHbeM / O HOKKAaxX MHE 3HAKOMBIX JaM. /
Io BammM y3eHbkHM ciiesiaM, / O HOXKKH, TIOTHO 330y aarhes! / C U3MEHON FOHOCTH
Moeii / [lopa MHe crienatbes ymHEl, / B nemax u B ciore mompasisathes, / M oty msTyro
terpajb / OT OTCTYIUICHUI OYHIIATE.)

CHayvasia clieZlyeT Onpe/e/iuTh, YTO MEX/y PaHee IIUTUPOBAHHOM 36-1 cTpodoit
(xotopas ynomuHana ['omepa) u 40-it cTpodoii BKIMHUBAETCS BCETO JIUIIb OJHA
ctpoda, Hocsmtast Homepa 37, 38, 39. Eciu B 36-ii ctpode Omaromapst 3+6=9 u pe-
THCTPUPOBAHHBIM CBS3SM IMOJIArayii 0OHAPYKHUTh CCHUIKY Ha a0COIIOTHOCTH, TOT/A
B ciaydae 40-i1 ctpodbl mATON INIaBl HAMEPEHHOE BBI3BIBAHHE JEBATOIO HOMEpPA
(5+4+0=9) emé Ooupie cuuTaeTcss 000CHOBaHHBIM. OHAKO BMECTO aOCOFOTHOCTH
YUTaTeNh CHOBA MOJy4YaeT (pparMeHTApHOCTh, €CJIM Ha OCHOBE (BCEphE3 B3SATOIO)
TEKCTa yKa3aHHOH CTpo(dbl BBIHYXKJIEH BEPUTH, UYTO JIO CUX TIOP €r0 BOJAMIIM 33 HOC
(1 mpaBWIIBHO BEpUT), IOTOMY YTO ACHCTBHE pOMaHa B CTHUXaX C KOHLA IEPBOH
rnassl 70 40-i cTpodbl NATO# II1aBBI HE OBUIO HU YeM MHBIM KaK OTCTYIICHHUEM, a
MMEHHO IO TOM C TOYKH 3pPEHUS YUTATENs] HE3HAUNTENbHOM MPUYMHE, YTO pacCKa3-
YUK — BMECTO TOTO, YTOOBI ITPOAOIDKATH B3ATOE Ha ce0s 3a1aHe, TO €CTh paccKas —
CTpeMMJICSI K COOJIa3HUTEIbHBIM MaJCHbKHM >KEHCKUM HOXKaM. B To e Bpems
npaBbl ['eHuc u Baiiiib, Kor/a KIMEHHO B CBA3M C ATOM YaCThIO KOHCTATUPYIOT, YTO
Kacatoleecst 3Toro obemnanne [lymkinHa 0cTanocs TOIKO KOKETCTBOM, BEIb €CITH
051 B «Onezune» He ObIJIO MHOTO «OECIOJIE3HBIX)» OTCTYIICHUH O KEHCKUX HOXKKAX,
o bopo 1 emé kTo 3HaeT 0 UM, U3 IPOU3BEIEHHSI HE OCTAJIOCh ObI HUYETO IPYToro,
KaK MeJloJpamMa CO Clle3aMH W pasouTeIMHU cepanamu [BAMIb—TEHUC]. Oxnako,
CCBUIKA Ha Ha4aJl0 CTUXOTBOPHOTO poMaHa 1 o0elaHie BECTH pacckas «0e3 OTCTyII-
JIEHUID» CO3JIAI0T TO NMPEICTABJIECHUE, YTO 3/1€Ch 3aHOBO HAYMHAETCS IIPOU3BEICHHE,
TO €CTh MBI IMEEM JIEJI0 C HOBEHIIeH dKcro3uiineil. Bemymeecs «0e3 OTCTyIUICHHI
JeiicTBue mpoaoirkaercs 10 42-i cTpodsl MIECTOH I1aBbl, B KOHIE KOTOPOM pac-
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CKa34MK MEPEeKIII0YacT BHUMAHKE Ha MOCIEIYIONIYIO 3a Tpareuel 1y iu KU3Hb Te-
POEB: KakoBa cTajia CyAbda ero repoes, OH obelaeT pacckasbiBaTh: «Co BpeMeHeM
otuer s Bam / IlogpobHO 000 Becem otmam» (VI/42). 3atem mepBas ¢pasa 43-i
ctpodsl cienyromas: «Ho He Tenepry. To ecTh AeiicTBHE CHOBA MPEPHIBACTCSI, pac-
CKa34MK HAaYMHACT HOBYIO TEMY, HOBOE OTCTYIUICHHUE, U 3THUM IPOU3BEICHUE HAUU-
HaeTcsi 3aHOBO. TeMa cepbMOoM TIIaBbl, ¢ OHOM CTOPOHBI, — MocenieHue TaTbaHoU
OnernHa B ero 3a0pOIIEHHOM JIOME, a C APYTOoi CTOPOHBI, €€ moe3aka B MOCKBY.
U nocne Toro kak rnocpeanHe MOCKOBCKUX 0aioB TaTksHe MPUXOAUT HA YM THXOE
JIepeBEHCKOE TIOMECThE, TJIe OHA MOTJIa OBl OBITH cuacTiuBa ¢ OHETHHBIM, PacCKa3-
YUK TaKXe IMePeBOJUT CBOE MOBECTBOBAHHE B Apyroe pycio: «M B cTOpoHY CBOit
nmyTh HanpaBuM, YToO He 3a0bITh, 0 KoM mot0...» (VII/55). Hy 31eck, B ocnenHeit
cTpode cenpMoii TTIaBbl B KOHIE KOHIIOB BCE JK€ HE O TIIaBHOM r'epoe HaYMHAET HO-
BYIO HCTOPHIO, 3 CMEIBIM 000pOTOM HaBEPCTHIBAET MPOMYIICHHYI0 HHBOKAIIHIO:
«/a, kcraTy, 31eCch 0 TOM /1Ba citoBa: / [lowo npusmens maadozo / U muosicecmao e2o
npuyyo. / bnazocnosu moti doneuii mpyo, / O mul, snuyeckas mysa! / U eepuviii nocox
MmHe epyuus, / He dati 6nyscoams mue éxoco u éxkpus. / JloBonpHO. C T1€4 OO
o0y3a! / f xmaccuuaMy oTnian 4ecthb: / XOoTh MO3AHO, a BCTyIuIeHbe ecTh.» (VII/55)

CoBepIIIeHHO OYEBUIHO, YTO 37€Ch MOXKET UATH PE€Ub TOJBKO O MapOJIUUd UHBO-
KalliK: aBTOp HE Ha MECTe, TO €CTh HE HEMOCPEACTBEHHO ociie 0003HAYECHUS TEMEI,
a TI0 CyTH B KOHIIE TIPOM3BEACHUS MPUMEHSET 3TOT MPHUEM 3I10Ca, U TOTa MOJUT
00roB, K TOMY € oOparaeTcsi 3a IIOMOIIBI0 K My3€ 3110ca, KOTrJa B 9TOM y¥Ke HeT
HeoOxoauMocTH. To, 4To MCHOib3yeMoe B Hadalie 31oca NMPHEM 3BYUYHT 3JIECH,
B KOHIIE CEAbMOW TJIaBbl, OMSATh YKa3bIBAET HAa HOBOE HAYall0 IMPOW3BEICHHUS.
Ho, Bo3aMoxHO, OoIbliee 3HaUeHHE, YeM 3TOT (haKT, MPUIAETCS TOMY, YTO PACCKa3-
YHK a0COJIFOTHO TOYHO CO3HAET, YTO €ro MHBOKAIIUS OKA3alach HE B TOAXOISIIEM
MECTe M Ha 3TO pearupyer. MIHade roBops, ¥ B 3TOH TOYKE IO aeMO Ha TIOCTYTIKE
MasiCHUYECKOe, KapHABAIILHOE MOBEJICHHE PAaCcCKa3UUKa, MOCKOJIBKY OH CMEETCS He
TOJIBKO HaJ SMOCHBIM IPUEMOM KaK TaKOBBIM, a W HAJ TEM, YTO POMaH B CTHXaX
TakuM 00pa3oM MapoUpyeT SMOCHBIN PUEM, YTO JIeNIaeT ero NPEAMETOM Mapo/Iny;
WTaK, B KOHIIE KOHIIOB PACCKa3YMK CMEETCS HaJl CBOMM IPOM3BEACHUEM, BEpHEE CaM
Haz coboit. TakuMm 00pa3oM BO3HHKAET Takasi KOHCTPYKIHS, KOTOpast TO3BOJISIET PO-
MaHy B CTHXaX OBITh HE TOJIBKO MApOIUEH Ha ATI0C, HO M PEBPATUTHCS B MTAPOIUPY-
IOIIYIO AIIOC TTAPO/IUIO HA POMaH B CTHXaX.

Ecnu uckate B «Onecuney nanpHEHIIME MPU3HAKK 3I10CA, MOXKHO JIETKO HAMTH
SHYMEPAIHIO, KOTOPYIO aBTOP OCYIIECTBISIET MOXOKHUM 00pa3oM, Kak B Kilaccuie-
CKHX 3110cax. B 25-if crpode msaToi riiaBel NprUObIBaOIas Ha UMEHUHBI TaThsIHBI IiIe-
peHra rocTel npeJcTaBiIeHa ciexyrmum oopasom: «Ho BoT GarpsiHOrO pykoto / 3aps
OT yTpeHHUX 10JiuH / BbIBOIMT ¢ coHIleM 3a co0010 / Becenblit mpa3qHiuK UMSHUH. /
C yrpa nom Jlapunbix roctsimu / Bech nonoH; nenbiMu ceMbsiMu / Coceii CheXanch
B BO3KaX, / B xuOutkax, B Opuukax u B caHsx. / B mepennei TonkotHs, TpeBora; /
B roctuHoIi BcTpeua HOBBIX vy, / JIait Mocek, umMokanbe nesuil, / LLlym, xoxoT, naBka
y niopora, / [TokJoHblI, iapkanbe roctei, KopMIvIl KpUK | T1ay JIeTei. »

B nHanmcanHoM K Hadaiy ctpodsl npuMedanuu [IymkuH 1 cam oOpariaer BHU-
MaHHE Ha TO, YTO PeYb WJAET O MAPOJIUU: OH YIIOMUHAET OTPHIBOK M3 CTUXOTBOPEHHUS
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JloMoHOCOBa KaK MapoaU3UpPOBaHHbIN Teket.> MAKTOM SBISICTCS U TO, Y9TO CTPOKHU
«3apst oT yTpeHHHX ONWH / BRIBOAUT C COMHIIEM 3a COOO0I0» C TAaKUM K€ TIPaBOM
MOTYT CUMTAThCA NAapoaueil Ha omucaHus 30pb B anocax ['omepa: «Ho nume sBU-
Jachk 3apsi po3orepcTas, BECTHHIIA yTpay (I/Innaz{a)B; «PaHo poxmeHHas BcTaja
13 ThMBI po3omepcTas Docy (Omucces)’.

[Mocne nuTHpYIOMKX U Mapoaupyomux ['oMepa HavambHBIX CTPO MOCIeayeT Ta-
KO€ ONMCAaHHE U YYET LIEPEHTH rOCTEeH, ¢ KOTOPHIM MOXHO BCTPETUTHCS, INIABHBIM
o0paszomM, B «HMiuadey: «TOTaIbHOE» MOSBICHHUE BBICTYHAIOLIMX APYT IPOTUB ApYyra
BOYICK, 3apHCOBKa 0011Iel KapTUHbI apMun. B pousBenenun [lymkuna, oqHako, peyb
UaET, ¢ OTHOIM CTOPOHBI, 00 OMHMCAaHWHM HE MPOTUBOCTOSIIUX APYT IPYTry TPyI, a
C IpYyroil CTOPOHBI, BMECTO IPOUCXOAAIIEH U3 N300paKeHUs OPY>KHUSI M OAEXKIbI ap-
MHH MOHYMEHTQJIFHOW KapTHUHBI M MPOHCXOAIIET0 U3 JEMOHCTPALMH BOMHCKOI'O
CHapsHKEHUSI BEJIMUYECTBEHHOTO IIlyMa aKIEHTUPOBAHHO IONAjaeT B LEHTPAIbHYIO
TOYKY HE3HaUUTEIbHOCTh, 0aHATBbHOCTb, TOBCETHEBHOCTD, U [IO3TOMY BaKHOCTD SHY-
Mepauusi 31oca CTaBUTCs oA Bompoc. OnucaHue CHOBa MPOIOKACTCST U3BECTHBIM
13 TOMEPOBCKOTO 3110ca 00pa3oM TaK, 4TO M3 BCEOOBEMITIONIEH KapTHHBI MHOTAA BbI-
JeTsieTcst TOT WM uHOH repoit: «C cBoelt cynpyroto gopomaHoit / [Ipuexan ToncThli
[Tycrsixos; / I'Bo3nnH, X03s5IMH ITPEBOCXOTHBIN, / Bagenen Hummx MyxukoB; / CKko-
TUHUHEL, YeTa cenast, / C qeTbMu BceX Bo3pacToB, cuntasi / OT TpUIIATH 10 ABYX Io-
noB; / Yesnusiit ¢ppantuk [lerymkos, / Mol Opar nBoropoassiid, bysHoB, / B myxy,
B KapTy3e ¢ Ko3bIpbkoM / (Kak BaMm, KOHEUHO, OH 3HaKOM), / 11 OTCTaBHOW COBETHHK
OnsHOB, / TsKENbIN CIUIETHUK, CTapbIi ITyT, / O0XK0pa, B3ITOYHUK U 1IyT.» (V/26)

KapTtuna u Ha mepBbIil B3TJI51 CMEXOTBOPHA, HO €CJIH YYECThb, UTO y «aXuiuie-
COB», «araMeMHOB», «mapucoBy Ilymxuna (cp.: «Ilapuc OkpyXHBIX TOpPOAKOB, /
IMoaxomut k Oubre [Merymkosy — V/37,38,39) — roBopsitine haMuInm, TO Mapo,THii-
HOE HaMEepEeHHE CTAHOBUTCS elIé OoJiee OUeBUAHBIM. U Takke B 3TOM MEePEeYHCICHUH
[MymkuH BeITycKaeT Ha clieHy bysHOBa — QUrypy W3 KOMHUYECKOW MO3MBI JISIH
[Tymxkuna — B. JI. Ilymkuna « Onacuwiii coced» (HO3TOMY Ha3bIBa€T €0 PaccKa3vu-
KOM-KY3€HOM), U 9TO CHOBa O3HAyaeT HANPABISIEMBId MPOTHB CaMOTO cedsi cMeX
paccka3z4rKa-aBTopa.

JlornueckuM cieacTBUEM 3HYMepauuy siBuiiach Obl OMTBa, HO 310 y Ilymikuna He
npoucxout. IIpoxonuT, onHaKo — Kak 4yacTh HECYIIECTBYIOLIEH OUTBBI? — Ay371b, KO-
TOpasi, COOTHOCSICh C T€POMUYECKUM CPaKEHHEM €AMHOOOPCTBA AaHTHYHBIX 3MOCOB, —
XOTSI U BBI3BIBAET CMEPTH OJIHOTO U3 repoeB, JIeHCKOro — MoXeT ObITh Ha3BaHa MeEJ-
KO, ITHOPUPYIOILEH BCSIKOE reporcTBO. Mexay mpounM, MapoauiiHas SHyMeparus
eié JBaKIbl BCTpeuaeTcs B poMane B ctuxax Ilymkuna. OnHax sl B 24-26-i cTpo-
(bax BOCEMO¥ T'JIaBBI B KAUECTBE XapaKTEPUCTHKH TOM MeTepOyprcKon cpesibl, B KOTO-
pyto TaTbsiHa Momana rmocje BbIX0Aa 3aMyK. B 3ToM citydae, oHaKo, 0 Ay yKe HET
peun, IeTbI0 ABJISIETCS JHIIH TOAUYEPKUBaHUE MEITKOCTH CBETCKOT0 obmiecTBa. Takum

S «Ilapoaus U3BECTHBIX CTHXOB JIOMOHOCOBA: ,,3aps GarpsAHOI0 pykow / OT yTpeHHHX
CIIOKOMHBIX BOJ / BeiBoguT coHIle 3a cO0010”».

® Ilepesox ¢ apepHerpedeckoro H.I'neauya.

" Ilepesox ¢ npeBHErpeyeckoro B.Bepecaesa.
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obpazom, [lymkuH He cunTaeT HEOOXOIUMBIM B TIONHOW Mepe paspaboTrarh o0pa3,
BCIIEACTBUE 4ero Ha 8- crpoke 25-i1 ctpodbl OoH octaérest (hparMeHTapHBIM.
VY B3mIsAa UMEeTCs, OAHAKO, APYTOE, BAYKHEE 3TOT0 MOSIBJICHNE, 8 UMEHHO TAK)XKe B I151-
TOM TJaBe, B 3HaMEHUTOM cHe TarbsaHbl. MTak, nuccieayem 3To onucaHue cHa!

Tarbsne cHuTcs HeoObIYHBIM coH: «Kak Ha mocamHyio pasmyky, / TaresHa
poret Ha pydeit; / He Buaut HuKoro, k1o pyky / C Toi cTOpoHBI moaan Osl eif; /
Ho Bapyr cyrpo0 3amesenics, / Y kTo x u3-1mox Hero siBuiicsa? / bonbioi, B3bepo-
HICHHBIA MeaBenb; / TaThsiHa ax! a oH peBeTh, / U namy ¢ octpeiMu kortsivu / Eit
NPOTSAHYJ; OHa CKpersich / J[poskareit pyukoii onepnach / Y 6os3nuBbIMH IaraMu /
IlepeOpanace gepe3 pyudeit; / [lommia - u uro x? menasensd 3a wei!» (V/12). U on
npecienyer e€ Ha pedke, B 3apocisiX, Yepes Jiec, I0Ka OHa B KOHIIE KOHIIOB HE JIH-
I1aeTcs 4yBCTB U MeJBE]lb HEe MOCTABUT €€ Ha MOPOT CTOAIIETO MOCPEaH jeca J0-
MHKa IO JAEPEeBOM, IpUroBapuBas: «3decv mou xym: / Ilocpeiica y Heeo
Hemuodcko!» (V/15). BHyTpu TOMHKa CTOHUT YXKACHBIN [ITyM, TOJKOTHS; ¥ 3/1€Ch TIO-
JydyaeM B pOMaHe B CTHMXaX BapHaHT paHee MPOLUTHPOBAHHON 3HyMepaluu:
«3a cronoM / Cunat uyynoswuiia kpyrom: / OQuH B porax ¢ codaubeit Mmopnoi, / py-
TOii C IeTyIIbel ToJI0BOH, / 3/1€Ch BelbMa ¢ Ko3bel 60poaoi, / TyT 0CTOB HOMOPHBIi
U ropplii, / Tam kapna ¢ XBocTukoM, a BoT / [Toiy-xypasie u nomy-kot.» (V/16).

IToMuMO TOTO, YTO B ATOH Y’KACHOM TOJIIIE MBI CIIy4allHO HAaTBIKAEMCs Ha dJe-
MEHTBI HApOJHOH IEMOHOJIOTHH (COo0aubs rojoBa, pora, Ko3én, BelpMa, IeTyX, CKe-
JIeT, KapiivK, Komka)S, B caMoM pasrape xaoca TaThsiHa, a C Heil BMECTe M UnTaTelb
MoryT y3HatTh «l'epost Hamero pomana» (V/17), OHernHa, 0 KOM BBISICHIETCS, 4TO
«OH Tam x03suH, 310 scHO» (V/18). Bxonsmiyto TarbsaHy KakIblii MOHCTP XOUYET
cebe pa3noObITh, ogHaKo OHernH BhICKaspiBaeT ciioBo «Moe!» (V/20), To cnoso,
B JIyX€ KOTOpPOTro ITOTOM Ha Ipa3AHUKe UMEHUH 3aXBaTuT cede oT Jlenckoro Ombry.
OHeruH, 01HAKO, HE MOYKET OCTAThCSl HaeAUHE ¢ TaThIHOW, IOTOMY YTO BHE3AITHO
B TOMHKE TOABIISAIOTCS Jlenckuit u Onbra, Mexay OHernHpM U JICHCKMM HaYnHA-
€TCs1 OCTPBIi crop, B pe3yibTare KoToporo «Crop rpomue, rpomue; BApyr EBrenuit
/ XBartaetr nnuHHBIN HOX, u BMUT / [loBepxen Jlenckoi» (V/21). 3aech, B 21-i
cTpode msATOoi rnaBsl BO cHE TaThsHBI MPOUCXOIUT TO, YTO HA YPOBHE PEATBHOTO
COOBITHSI IPOM3OUAET B IIECTOH TaBe, Ha nyanmu: OHeruH yoOseT Jlenckoro. Takum
o0pasom ocymectisiercs: B « Onecuney llyliknHa aHTULMNALMS, [UI0Xas IPUMETa
Kak rpueM snoca. M XoTs, eCTeCTBEHHO, HE MOXKET OBITh U PEUYH O TOM, YTO 3Ta CLIEHa
Moruia Obl OBITH TaKoil ke OobIIeOpMATHON, KaK TTOXOXKHUE SMU30JIBI Kllacchuye-
CKHX 3II0COB, OJTHAKO MBI MOK€M KOHCTAaTHPOBATh, YTO CPEAM SMOCHBIX MPHEMOB
9TO €AMHCTBEHHOE, YTO B POMAHE B CTUXAX HE MapOAUPYETCS.

B onHOM 13 cBomX 3cce bopxec yTBepxkaer, 4yTo ojiHa U3 TIIaBHBIX MPOOJIEM CO-
YHHEHUS] POMaHa — TIPHYMHHBIE OTHOILICHHUS ¥ YTO B POMaHe MPHIMHHOCTh BhIpaXa-
€TCS MarM4eCKUMH TPOLIECCaMU, 3aBEPIICHUEM NMPUYMHHBIX OTHOIIEHWH. TO €cTh:

8 O Tom, 4TO B KaKMX BHMAAX TMOKAa3bIBAaeTCs HeuyMcTas cuia, cMm.: JAPKEBUY 1988,
oco0eHHo 4. r1aBy 1-0#f yacTH 1 2. rnaBy 2-0if 4acTH.
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«HapesTbes, 4To TPO3HOTO COOBITHS H30EKHIIB €ro 3aMaTYIMBAHUEM B pEajIbHOM Xa-
0ce a3UaTCKOro MHpa, TIIymo u Oecroses3Ho. [lpyroe memno B poMaHe, KOTOPBIN Kak pa3
o0OpedeH ObITh 00TyMaHHOW WTPO HAMEKOB, MapairieNiel U OTToJI0CKOB. B mMactep-
CKOM TIOBECTBOBaHMH JIIO0OH 3MH30/ 0TOpackBacT TeHb B Oymymiee. [...] [logsenem
UTOTH. Sl peIoKui pa3anyaTh 1Ba BUa IPUUMHHO-CIIEICTBEHHBIX CBsi3eil. [lepBbIit
— €CTECTBEHHBIN: OH — pe3yNbTaT OECKOHEYHOTO MHOYKECTBA CIIYYaifHOCTEW; BTOPOH
— Marvu4ecKuii, orpaHU4eHHbBIN U TTPO3PAYHBIN, TJIe KaXxaas JeTalb — [Ipe3HaMEHOBa-
Hue. B pomane, no-moemy, JOIyCTUM TOJIBKO BTOpOil. I1epBbIil 0OCTaBUM CUMYJISIHTAM
ot ncuxosiorun.» [BOPXEC]. CornacHo 3ToMy BBIpaXkaeMasi BO CHe TaTbsHBI IprMeTa
B COOTBETCTBHH C apXaWIeCKUM MBIIUICHHEM ACHCTBYET B TEKCTE U B KOHIIE KOHIIOB
CTaHOBHTCS YacCThIO JJeMTMOTHBA. MOXKET BO3HUKHYTh BOIIPOC, oueMy B «Onezune»
HE TapoJUPYeTCs 3TOT 3MN30/1? BeposTHO MOTOMY, UTO BO CHE MPECTABIAETCS TaKOH
apxamdecKui (S3IYeCKUi) MHAD TIOBEPHSI, KOTOPBIH OKAa3bIBACTCS IOITHOCTHIO afIeKBAT-
HBIM AaHTUYHOW MH(OJOTHH. DTOT MHpP TOBEpPhS HE YTO MHOE KaK TOT, KOTOPBIi
B HayaJie MATO! TJIaBbl BEIPAKAETCs TAKXKE B CBSI3H C CYEeBEpHOCTHIO TaThsIHBI U O KO-
TOPOM Yy3Ha€M, YTO OH OTHOCHTCS K BO33PEHUIO PYCCKOro Hapoza: TaresHa yunia ra-
JIaHUsl, CYEeBEpHs OT CBOEH CTapoil HAHU. DTO apXauvyecKoe BO33PECHUE JKUBET JIUIIb
B caMoM IieHTpe Poccun, B 3a0porieHHoM momectbe JlapuHa (31ech JeHCTBUTETBHO
OoJtbIIIOe 3HAUCHUE TIPHOOPETET U3BECTHAS U3 BTOPOH INIaBbl HHTEPAKTUBHAS TIPOCK-
st Bockimnaanit «O rus!» u «O Pycs!»), B Tako# cpene, B KoTopoi motoMm u O610-
MOB HaiIET rapMOHUYHBIA MUPOIIOPSIOK U B KOTOPOM HSIHU ITPEBPALLAFOTCS B UCTUH-
HBIX r0MepOB.9 braropaps 3ToMy MUPOBO33PEHHIO 3BYUHT B 4-ii CTpode MATOM I1aBbl:
«TarpsHa (pycckas nymoro, / Cama He 3Hast, mouemy)» (V/4), 1 IMEHHO ITO3TOMY IPO-
UTPBIBAETCS CIIEHA CHA B 3MMHEN cpefie, TO3TOMY MpeciienyeT TaTbsaHy MeaABeIb, CHM-
BoJi Poccuu. Jlanee, MMEHHO MO3TOMY PUOOPETET 3HAYCHUE, YTO BCIIS] 32 Tpareauei
TatbaHa enet B MOCKBY, IpEBHUM PYCCKHI TOpOJ, B TO BpeMs Kak KyTe)kn OHeErnHa,
€ro TIOBEpXHOCTHAS KHU3Hb IIPOXOMIN B HEPYCCKOM, 3araaHoro tuma [letepOypre, u
B KOHIIE MTPOU3BE/ICHHSI HEOCYIECTBIEHHAS TIOOOBb CHOBA HAXOJIUT CBOE BBIPAYKCHHUE
JMIIb B HECYIIEH JUCrapMOHUIO neTepOyprekoit cpene. Ecnu ¢ 310 no3unmu B3ris-
HYTb Ha repoeB « One2unay, AEVCTBUTENBHO CIEAYET IPU3HATH NTPABOTY benmuHckoro

% CM. 3HaMeHUTHIH 0TphIBOK 13 «O610MoBay . Fonuapopa: «HsAHS MEXILy TeM yiKe pUCyeT
JPYTYIO KapTHHY BoOOpakeHHIo pebeHka. OHa MOBECTBYET €My O NMOBUrax HalllMX AXHIIOB U
VYnuccos, 006 ynamm Moy Mypomya, Jloopvinu Hukumuua, Anewwu Tlonosuua, o IHoaxkane-60ea-
muipe, o Koneuuwe npoxoorcem, 0 TOM, Kak OHH CTPaHCTBOBAJIH 110 Pycw, moOnBam HeCMETHbIE
nogrIma 6acypMaHoB, KaK COCTS3INCH B TOM, KTO OJTHMM JTyXOM BBIITBET Yapy 3eJIeHa BUHA U
HE KPSAKHET; TOTOM TOBOPHJIA O 31TBIX Pa300MHIKAX, O CIAIINX I[apEeBHAX, OKAMEHEIIBIX TOPOIaxX
1 JIIOZAX; HAKOHEI TIepeXo/iia K Halled JEMOHOIOTHH, K MEPTBeNaM, K dyIOBHIAM U K 000-
potHsaM. OHa ¢ mpocToTor0 U 100poaymmeM ['oMepa, ¢ TOro *Ke KMBOTPETIEIIYIIEI0 BEPHOCTHIO
NopoOHOCTEN 1 penbe(hHOCTHI0 KapTHH BiIarana B IETCKYIO MaMsITh M BooOpaxenue Vimamy
PYCCKOH JKU3HU, CO3aHHYIO HAIIMMK TOMEPHIAMH TeX TYMAaHHBIX BPEMEH, KOT/1a YeIOBEK €1le
HE JIaIAJI C OTIACHOCTSIMHM U TaliHaMM IPUPOIbI M )KU3HH, KOT/Ia OH TPETETall M Iepe 000pOTHEM,
W Tiepes JiemnM, 1y Asterv [onoBrya McKkai 3alMThl OT OKPY’KaoIIMX ero Oes1, KOoraa U B BO3-
JlyXe, ¥ B BOJIE, U B JIECY, U B IOJIE IAPCTBOBAJIM YYJIECa.»
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00 SHIMKIIONEANYECKOM XapakTepe MPOM3BEICHUs, BO3MOXKHO, MpaBoTy JlocToes-
CKOT'0, KOTOPBI B CBOCH M3BECTHOU «/IyKUHCKOU peyuy CPeIy MPOUYero moapooHo
U3JI0KUII, YTO y PACKOJIOTOM Ha «BOCTOUHYIO» H «3aIlaIHYIO», IB€ IPOTHBOOOPCTBY-
IOIIYE MOJOBHHBI Poccuy, crieyst MyIIKHHCKOMY IyXY, €CTh IIaHC 00BETUHUTHCS; U,
BO3MOJKHO, MPaBOTY HCCIIEAOBATENs HAMX AHel Biagumupa MapkoBuya, gyman-
IIEr0 OTKPHITH B «OHeuney — 1 He 6e3 ocHOBaHMs — n3o0paxerue aByx Poccnit. 1

B To e BpeMst He0OX0AUMO BUAETH, UTO repou « Onecunay — QUrypsl CIOXKHee
3Toro, 0ojiee TOro, COCTOAT U3 TaKUX YacTell, KOTOpble UCKIIOYAIOT YT ApYra.
B nmpousBenennu HabI0AaETCSI MHOTO TPUYHH 3TOT0 dakTa. OfHa U3 IPUYKH B TOM,
YTO Y pOMaHa B CTHXaX KaK >KaHpa UMEETCsI CBOSI 0COOEHHOCTD — TO, UEM OHa «JIbsi-
BOJIBCKID) OTJIMYAETCA OT pOMaHa, a UMEHHO JTUpUYecKuil cocTapisitommii. CHadana
npoHabIoaeM ¢ 3Tol Touku 3perus ¢urypy Jleackoro. O HEM H3BECTHO, UTO OH
YEIIOBEK «IUIAMEHHOW AYIIN», BIIOOIEHHBIN, pOMaHTHYeCKHd 1M03T. OTHAKO 3TOT
«IJIaMEHHBII» poMaHTU3M B 13- cTpode TpeThei T1aBbl Nody4aeT UPOHUYHBIH OT-
Ka3, ecIM pacCKa3yMK HAauYMHAeT BOCXBAJIECHHUEM NPO3aNueCcKOil MPOCTOTHI, K TOMY
K€ MPOHUYHBIM BroJironoca. To, uro uMeHHO 13-51 cTpoda coepKuT «4epTOBCKIDY
HPOHUYECCKYIO MBICJIb, C TOYKH 3pCHHA IMPUMCHCHUSA YHUCJIOBOM CHMBOJHKH OISTH
e HeOe3pazuyHo: «Jpy3bst MOH, YTO K TOJKY B 3ToM? / BBITE MOXKET, BOJICIO He-
Oec, / 5l mepectany ObITh T03TOM, / B MeHs BcenuTcst HOBBIH Oec, / 1, DeboBsI mpe-
3peB yrpo3bl, / YHIXKYCh JO CMUPEHHOU mpo3bl; / Torma poMaH Ha crapblii maj /
3aiimet Becenblit Moit 3akat.» (111/13).

PomanTHUeCKast TO3THYECKAs! TMYHOCTH JIEHCKOTO CTaBUTCA MO BOIPOC Ype3-
MEpPHBIM MOJYEPKUBAHUEM KaK €r0 POMaHTHMYHOCTH, TaK M MO3TUYHOCTH, U €CJIH
JUTS IOKA3aTeNbCTBa CYIIECTBOBAHUSI BIFOOIEHHOTO 1MO3TA YUTAEM, UTO «Y €AUHSCH
oT Bcex nanieko, / OHu Haj maxMaTHOH ockol, / Ha croi 00s1okoTsch, mopoi / Cu-
JIAIT, 3aayMaBIIUCh Tiryboko, / U JleHnckoil nemkoro naapio / beper B paccesHbn
cBo10.» (IV/26), Torna 3To 03Ha4aeT CKopee JIerpaIaliio repos, YeM ero BocxXBaje-
HHe. 3aTeM MOPTPET BIFOOIEHHOTO TT03Ta MPOJIOIKAETCS TAKMM 00pazom, urto JleH-
CKUIl NOPHCOBBIBAET B CBOEM MAJIEHBKOM ajlbOOME M MHUILET «CTHUXOTBOPCHHE)
BpoJie 3Tor0: «Kmo arobum 6oree mebs, / [lycms nuwem oanee meus» (1V/28). Hu-
YTO JIydllIe He JJOKa3bIBaeT KOMUYHOCTH JIEHCKOTO, KaK TO , YTO B TAKOM IIPOU3BE-
J€HUU, KOTOPOE OTKPHITO cienyeT TpaauuusiM CTepHa, OH CepbE3HO MPUHUMAET
yxke u uyepe3 CrepHa mpolexeHHOe BockimiaHue «Poor Yorick! — monBun on
yabutoy (11/37). Hackoibko Tparuvecku HY 3aKOHYIIIACH €T0 CyJIb0a, TAKOTO 1M03Ta
YUTATENb YK€ HE MOXET INPUHATh Beephe3. MTak, mocie Tparnyecku 3aKOHYMB-
HIeHCs Ay>IIH y’KE COBCEM HE YAMBUTENBHO, YTO PACCKA34MK, HA TOT CIIydai, eciu
051 Jlenckuit He ymep, HaOpocai JBa BO3SMOXKHBIX KH3HEHHBIX MyTH. OJTUH U3 HUX —
3HAYMTENIbHAS POMAaHTUYECKas cyap0a mo3ra: «beITh MOXeT, OH Jisl Onara Mupa /
Wnp xo1h 11 cnasbl Obu1 poxaeH; / Ero ymonknyBmast siupa / 'pemyunii, Henpe-
pBIBHBIN 3BOH / B Bekax monHsaTh Morina. Iloata, / BeITh MOXET, Ha CTYIEHSAX CBETa

10 Biagumup Mapkosuda 06 5Toii mpobeme IpoduTan Jekuuio «Jise Poccun B ,,EBrenue
Omnerune”» 23-ero Hos0pst 1990 r. B UHCTHTYTE ctaBuCTHKY J{eOperieHCKOro YHUBEPCHTETA.
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/ XKnana Beicokas ctynenb. / Ero crpanansyeckas TeHb, / BBITh MOXeT, yHecna ¢ co-
ootro / Caryro TaiiHy, u s Hac / [oru6 xuBoTBOpsiIumii riac, / U 32 MOTHIEHOO
geptoro / K Helt He moMunTces TUMH BpeMeH, / birarocimosenue wiemen.» (V1/37).

Jpyroii BO3MOXHBIH J>KU3HCHHBIM MyTh — TPSIMO IPOTHUBOIIOJIOXKEH 3TOMY:
«A MOxeT ObITh 1 TO: 103Ta / OOBIKHOBEHHBIH s 1an yaen. / [Iponuiu Okl roHOIIIE-
ctBa jera: / B Hem mpu1 mymm Ob1 oxiazgen. / Bo MHOrom o Ob1 m3menwcs, / Pac-
craics 6 ¢ My3amH, KeHuIcs, / B nepeBre cuactiuB u poraT / Hocun 661 creranbrit
xaynaT; / Y3Han Obl )KU3Hb Ha caMoM jeie, / [logarpy 6 B copok set umen, / [Tun, e,
CKy4aJ, ToJicTel, xupel, / Y1 HakoHel B cBoel moctenu / CkoHuasics 0 mocpeau ze-
teit, / [TnakcuBbix 6a6 u nekapeit.» (V1/38-39).

Ceituac 111 HacC MHTEpECHa He M caMa 1o ce0e rpOoTecKHasi KapTHHA, a TO, Kak
MOJXKET UMETh Iepoil JBa BO3MOXKHBIX JKU3HEHHBIX MyTH. Benb ecnu Obl JIeHCKMiA
OBLJT IOCJIEIOBATENFHO MEePECKa3aHHBIM SIMTUYECKUM T€POEM, MBICIB O IBYX IPOTH-
BOTIOJIOXKHBIX JKM3HEHHBIX MYyTSAX HE MOTJIa OBl BOZHUKHYTH H TIOCJIE€ €T0 CMEPTH:
IpeAbIyIIUE ATy Teposi B JII000M ciydae ONpeelisioT NpeAoiaraeMyto cyap0y
¢urypel. CyOBeKT BONIOHTAPHCTCKOTO BO33PEHUS pPacCKa3dyMKa-aBTOpa, OJIHAKO,
C JINPUYECKOH TTO3UIINU MBICTH O MPOTUBOIIOIOKHBIX KU3HEHHBIX MMYTSAX HE HATAI-
KHBAIOTCSI HA TIPETISATCTBUSL.

Bo3moxHO, MeHee OpOCKO, HO TaK 3TO M C MPOYUMHU reposiMu « Onecunay. Tak
HanpuMep, B TaTesiHEe UMEIOTCS HE TOIBKO YK€ YIOMSHYTHIE TPOTUBOPEUHS: PyC-
CKUM — HEPYCCKUM, IEPEBEHCKUN — TOPOJCKON, BOCTOK — 3amaj], HO TAKXE W HaIps-
JKEHHBIE MPOTUBOPEUHSI MEXK/TY O0BEIUHSIONICH BCE MPEKPACHOE JKEHCKOH (UTrypoit
1 puUrypoii CKydHOM TIyIoi AeByIIKH. Bes HEBO3MOKHO HE 3aMETUTh HPOHU3HPY-
tomero HamepeHus: [lymkwaa B cBsi3u ¢ TaThsSHOW, KOT/Ia YWTaeM CIEIYIOIIUE
ctpoku: «Tenephb ¢ KakuM OHA BHUMaHbeM / UHTaeT C1aioCTHBIN poMaH, / C KakuM
JKUBBIM o4apoBaHbeM / IIbeT 06onbcTuTenbHbIN 00Man! / CuacTIMBON CHIIOI Med-
TaHbs / OqymeBneHHbie co3aanbs, / JlioooBauk FOmm Bonemap, /Manek-Anens u
ne Jlunap, / U Beprep, MmyueHuk matexHbii, / Y 6ecrionoOusii ['panaucon, / Koto-
pBIli HAM HaBOJUT COH, - / Bee a1 MeuTaTenbHUIIBI HexHOM / B efuHbIil 00pa3 00-
nexiuch, / B omaom Onernne civnuck.» (111/9).

Pacckazunk BMeCTO TOTO, 4TOOBI B ITOJTHOH Mepe OTAAThH ce0sl BIUSHUIO JII0OOB-
HOr0 YyBCTBa, BMECTO TOTO, YTOOBI — B KaYECTBE JIMPUYECKOTO Ireposi — MPUHATH
TOUYKY 3peHHs TaThsHBI, HECKOJFKUMHU OETIIBIMHU 3aMEUaHUSIMH BBIXOJTUT M3 MHpa
TaTesHBI U OCYIIECTBISIET CBOIO MO3ULMIO. BeliencTBUE 3TOro 3aKIOYUTENbHBIE
CTPOKHU CTPO(dBI OyIyT ABJIATHCS J0Ka3aTeAbCTBAMU HE (MIIM HE TOJIBKO) HACTOSIIEH
M00BH, a CKOpee BCEro HAMBHOCTH, MOJTHOTO 00e3bsiHHUYaHbsl TaThsHbL. Tak mpe-
KpacHas MHIVBUIYaIbHAS TEPOUHS IPEBPAIACTCS B JIECITOK OS3MMIHBIX pUryp.

IToxoxxee monoxkenue u ¢ OHernHBIM. TpyAHO OBUTO OBI, HAIPHIMEp, PEIINTH,
co0sazuuTenb u OHErMH WK aHrel-XpaHUTeNb, Kak TaThsiHa MPOOYET PACKPHITh
CEKpPEeT ero JUYHOCTH. B Mpou3BeieHN# Ha 3TOT BOIPOC — KaK U Ha IPYTHE BOIPOCHI
TUTIA WIA-WIK — MBI HE TloiyyaeM orBeTa. JIngnocTs OHernHa ocTa€Tcsl TalHOM,
TJIaBHBIM 00pa30M MOTOMY, 9TO ¥ HETO HET TUIHOCTU. B BOCEMOM T71aBe CTAHOBSITCS
JIOMHHaHTHBIMU MackooOpa3HocTh juna OnernHa («Bc€ ToT ke OH, MIIb ycMU-
puicsi? / nb kopuuT Tak xe uynaka? / Ckaxure, yeM OH Bo3Bpatwiics? / Yto Ham

170



«Eeeenuii Onezumny kax napoous Ha dnoc

npeacTaBuT oH noka? / Yem HeiHe sButcs? MensmoToM, / KocMononuTom, natpuo-
toM, / ["aponboM, KBakepoM, Xamxkoii, / Vb Mackoli meronpHeT uHow, / Vb npo-
cto OynmeT moOpsrii masnoi, / Kak BeI n1a 51, kak nensiid cBet? / [1o xpaitHe Mepe mMoit
coBet: / OTcTaTh OT MOABI 00BeTINAO. / JIoBONIBHO OH MOpoumi cBeT... — VI11/8),
KosiebaHust Mexay da u Hem («— 3HakoM oH Bam? — U nma u HeT.» — 14-1 cTpoka),
MOIIOCTD BCeH ero ¢urypsl («YTo TIaymocTs BeTpeHa u 371a, / UTo BayKHBIM IIOSIM
BaXHBI B3JI0pHL, / M 9TO IocpencTBeHHOCTH oHa / Ham 1o 1riedy u He cTpaHHa?» —
VIII/9), ero 6e31MYHOCTh, «HUKYEMHOCTB». VM HACKOJIBKO CTPACTHO CHpalllnBajia
B nucbMe TatbsiHa, k10 OHETHH, 371€Ch, B BOCKMOII raBe («,,CKaXXu MHE, KHsI3b, HE
3Haems T6l, / KTo Tam B ManmaOBOM Oepete / C mocioM UCHaHCcKuM roBoput?” [...]
»Ja kto % oHa?” — VIII/17), OHeruH cnpammBaeT ¢ TaKMM e a3apToM o TaTbsHe,
KTO OHA, YTO MPUHHMAsl BO BHUMaHHE TaThSHUHY OE3IMYHOCTH TaK ke OeccMBbIC-
JIEHHO, KaK U HalpaBJIEHHbIN Ha TnyHOCTh OHernHa Bonpoc. Ha ero Bompoc «a Kto
’Ke oHa?» He MOJMYy4UT Apyroi orBeT HU OHErvH, HU YUTATENb, TOJIBKO TO, yTO Ta-
ThsIHA — YK€HA MOJTHOTO MPHUHIIA. A «pa3rajkay THIHOCTH OHEeTHHA MPOU30MAET emmié
B ceapMoi TnaBe: «/ HaunHaeT monemHory / Mos TaTesiHa moHuMats / Teneps sic-
Hee — cnaBa 6ory — / Toro, mo koM oHa B3abIXath / Ocyk/ieHa CyAb000 BIACTHOM: /
Uynak nevanpHbIN 1 onacHbil, / Co3nanbe afa wib Heoec, / Celi aHren, cell HaZMeH-
HbIi Oec, / UTto xx oH? Yikenu noapaxanbe, / HUuToxHbIN pu3pak, ik emie / Mock-
Br4 B ["aponpnoBom mutare, / Uykux npudyn UCTOIKOBaHbe, / CIIOB MOIHBIX TTOJI-
HBII JIEKCUKOH?.. / Yk He napoaus i oH?» (VI1/24).

OHeruH MoKa3bpIBaeTCs KaK Mapojiusi He TOJIBKO MOTOMY, YTO OH HUKaKO# U Ta-
KHM 00pa3oM He MOXKET OBITh IIOX0X Ha 3HAYUTEITHHHOTO T'epos 3110Ca, HO ¥ TIOTOMY,
YTO — KaK W BCE JIPYr'He B MPOU3BEICHUHM — HAaXOJUTCA B TOJHOW 3aBUCUMOCTH
OT HACTPOs U HACTPOEHHUS PACCKA3YMKA-aBTOPAa BOJIOHTAPUCTCKOTO BO33pPEHUS.
Cynpba OHernHa u MpoYNX MEPCOHAXKEHN 3aBUCUT OT TOTO, YTO XOYen OT HHUX pac-
CKa34HWK, ¥ THM OH, KaK Oy/ITO 10 aHTUYHOW TPAJAUIINN, UTPAET ISt HUX POJIb POKA.
OnHako, MassCHUYAIOIINH PacCKa3YHK KaK YIPaBISIONas CBOUMH I'epPOsSIMH BIACTh —
9TO Takas KOUIYHCTBEHHasi (popMa MOSBICHUSI pOKa, KOTOPasi B ACHCTBUTEIbHOCTH
MOJKET UMETh Pe3yJIbTaTOM TOJIBKO MAPOAHI0. A MOSBIEHUE HOCAIINX MacKooOpas-
HO€ JIUIIO0, NEPTAIOIINXCS KaK MapHOHETKH, KOJIEOIIOIIMXCS 3aypSIHBIX TepOeB 3a-
MyCKaeT TaKoW Mpouecc B pycckoi auteparype XIX Beka, KOTOpblii YUUHUKOBBIM,
CraBporunsiM, l[lepenoHOBEIM MpH3BaH IMOKa3aTh MeTa(U3MUECKHe TOPU3OHTHI
MEJIKOCTH, CKPBIBAIOIINICS B «TEINIOBATOCTH IEMOHHU3M.
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Abstract

Eugene Onegin as a Parody of the Epic

The author of the article undertakes to interpret A. S. Pushkin's famous novel in verse,
Eugene Onegin in a way to prove, that it is more like a literary game than a work carrying a
serious and deep message. The author does it with the intention to bring this literary work
closer to modern readers and to show that this valuable classic of literature can be read as a
humorous piece as well. Through his interpretation the author starts out from genre-theoret-
ical questions. Using philological proof he comes to the conclusion that the novel in verse is
no different than the 19™ century continuation of the epic, its last phase, more precisely the
illustration of the ,,unwriteability” of the epic. In the light of theories of parody the author
develops the hypothesis that Eugene Onegin is in fact a parody of the epic. Through the
analysis the characteristics of classical epics and the way of their actualization in Pushkin's
work are enumerated. The aim of the detailed analysis touching upon the structural principles,
and the numbering of the chapters and the stanzas in Puskin's work is to prove the initial
hypothesis, that Eugene Onegin is a parody of the epic.
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1

JlepMOHTOBEIbI HCCIEAYIOT B MEPBYIO OYEpPEAb BONPOC, UYTO SABISIETCS OCHOB-
HBIM TPHHIUIIOM BHYTPEHHEH OpraHW3allid TEKCTa: OJHA MBICIb, BBIpa)KEHHAs
B onHoM Jmtie (B. benmuuckuit, J[. OBcsanko-KynukoBckuit), nukmuaaocts (b. Oi-
xeHOaym), korepeHTHas HappatuBHas ctparerust (M. [Iposna, K. Cunaan) mmm Bce
ato BMmecTe B3sToe (b. Y1010B)? BonsmuHCTBO MccaenoBareneii CXOAUTCS B TOM,
YTO OTAENbHBIC TJIaBbl pOMaHa CJleIyeT PacCMaTpUBATh HE MO CaMOCTOSTEILHOMY
CTaTycy, HO COIJIaCHO MX POJIM B IIPOM3BEIEHUHM Kak B 1iesioM. Poman JlepmoHTOBa
HEBO3MOJKHO IOJIBECTH HU O] OJMH U3 CYLIECTBYIOIIUX JKaHPOB, €r0 HYXKHO OIpe-
JIENSATh KaK CaMOCTOSTENBbHBIN XKaHp. JTO HE TI09Ma B MPO3€, HE LUK IIOBECTEH, HEe
POMaH B HOBEJIJIax, HO CBOCOOPa3HbI pOMaH, HAIMCAaHHBIH T03TOM B ITPO3€, 0COObII
JKaHp, TPEOYIOUIN CBOel cOOCTBEHHOW TEOPHH.

AHanu3 UCXOAUT U3 TOM aKCHOJIOTUYECKON TOUKH 3PEHHS, B COOTBETCTBHH C KO-
TOPOI1 MO3HAHKE YaCTH U LIENOT0 OCYIIECTBIISECTCS OAHOBPEMEHHO. Briiensis yacTy,
MBI aHAJTU3UPYEM UX KaK 3JIEMEHTHI LIeJIOT0, a B pe3yJIbTaTe CHHTE3a 11eJ10€ BBICTY-
MaeT KaK pacdjeHeHHOe, COCTosIee U3 yacTeil. YacTu Kak MPOIYKT pacuIeHEeHUs
I[EJIOr0 MOTYT TO3HAaBaThCs JIUIIb HA OCHOBE 3HAHMS O IesnoM. Bce wactu paBHO-
LICHHBI U PaBHOIIPABHBI, KaXKAast 4acTh 1enoe. [loaHoe repMeHeBTHUECKOE TOHMMA-
HHUE JOCTUTaeTCs IMyTeM JBM)KEHUS OT YacTeH K LEIOMY U OT LIEJIOTO K YacTsM.

«['epoli Halllero BpeMEHW» HE UMEET BO BCEMUPHOW JINTEPATYpPE HU MpE/llie-
CTBEHHHUKOB, HH IIpojopkaresei. [1o Tumonoruu repos 1 1o xaHpy OH OTJINYAETCS
OT Ipou3BeneHU Toro BpeMmeHH. Henp3st cormacuthes co B3rmsimom HaGokosa,
1o Kotopomy IledopuH, «3TOT CKy4aloOmMii Yy1aKk — MPOIYKT HECKOJIBKUX TOKOJIE-
HUi, B TOM yncie Hepycckux» [HABOKOB 2001: 433]. Mexmy MupoBoii 000
Pene, O6epmana, Anonsda, Yaiineg 'aponsaa, OxTtaBa, Beprepa u aApyrux u xu3-
HeourymeHneM [leqoprHa mpocneXxuBaeTcsi CXOACTBO B CIEACTBUU U CHHAPOME, O/I-
HaKO NpUYMHA Heayra uHas. [Icuxonorndeckuii anaaus mal du siecle na 3amnase Obu1
NpOBEJIeH B YIOMSHYTBHIX POMaHHBIX reposx. [Ipuunny "6GosnesHu Beka" mucaTenu
BUJIETH B OCHOBHOM B TOM, YTO 3110Xa OYPKya3Huu JJIsl POMaHTUYECKUX T'epPOEB OKa-
3amachk "y3koi B ruredax'. IIpoTmBOpeuns Mexmy TepOMYEcKO AYIION UM Menod-
HBIMH >KU3HEHHBIMU YCJIOBHSMHU POKAATH MUPOBYIO 00JIb, 3aMKHYTOCTb B ce0e U
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STOLICHTPU3M, H3 JIEJCHALIETO MUpa KOTOPBIX JAaxe JTI000Bb He Oblia ClIocOOHA BbI-
cBoOOIUTh Teposi. baliponnsm nponeccs o Beeit EBpore.

T'epoit JlepmoHTOBa — HE CITA0OBOJILHBIN «JTUITHUHN YEIOBEK», HE '>KepTBa 0e3-
BpeMeHbs'", 3TO TUTAaHWYECKasl TMYHOCTh, CHJIA U MOPajlb KOTOPOT'O HE COBMAAIOT.
Y 3TOr0 CTPaHHOTO YeJIOBEKa «HEOOBSITHBIC CHIIBIY), OH YYBCTBYET «HAa3HAUCHBE BbI-
COKOE», B €T0 T'0JIOCE «ECTh BJIACTh HENoOenIuMas», «eMy BCe Majlo». THUTaHU3M —
3anajHas uzues, Ho OHa HeoOs3aTeNbHO HeraTuBHa. « T uTaHnueckoe, camo B cede, —
HE Tpex, — a 0aro: OHO MOIIb JKU3HU, OHO camoe ObiTHe. Ho OHO BeeT Ko rpexy.
Bcerna nu? Her. 160 1 100po OCyIIECTBIIAETCS TOW e CTUXUIHOMN CHJION — Hava-
JIOM TUTaHH4eCKUM. TUTaHNYEeCKOE — ITOTEHIMS BCSIKOU fesiTebHOCTH. OHO — 10 Ty
CTOpOHY 700pa u 31a. OHO — "YacTh ThMBI, KOTOpasi BHaYaje BCEM ObLIa, U CBET U
Mpak mpousBena’. ITo oHO mieHs10 balipona u JlepmMoHTOBa. DTO HA HEM B3pOCiIa
aHTUYHAs Tpareaus. To oHO — Pok, nbo, HENpeloKHO BeAs, — CTOJb e Helpe-
JIOKHO ¥ TyOuT» [DJIOPEHCKMIA 2004: 134].

[TewopuH HE TONBKO MCTUTENH OOIECTBA, HO U JKEPTBa ero. Mymamuc mMyman-
Juc K HeMy TpPUMEHUMBI cjoBa: «S He 3monel, 0 HeT, cyAapba TyOuTens MOiD»
(«U3 Angpes llense» 1831 1.). OmHOM M3 OCHOBHBIX CHUTYAIlMii pOMaHa SBISETCS
TeMa HeaJeKBAaTHOCTH T'epoI0 €ro Cyas0bl U €ro MojioKeHus. B eHTpe BHUMaHUsI
n300paKeHNUs: )KU3HEHHBIN MyTh CUIIBHOM BOJIEBO JIMYHOCTH, OOPEUCHHOM Ha Oe3-
neiictBue. B ero oOpase packpbiBaeTcs cyp0a 4eloBeKa, OCO3HAIOMIET0 0eCCMBIC-
JICHHOCTh CBOETO cymiecTBoBaHus. Tparenus [ledopuna 3akirouaeTcs He B €ro ciia-
00CTH, a2 B TOM, YTO OH JIMIIICH BO3MOXXHOCTH OJIaropa3yMHBIX IOCTYNKOB. B ucro-
PHUYECKOM BaKyyMe OH HE HAXOJUT LEJH U 3a/1a41 AJIsl CBOMX HECOU3MEPUMBIX CHIL.
ITosTOMY €ro mocTYNKH MPOSBISIIOTCS B OOJBIIMHCTBE CIY4YaeB B OTPULATEIbHON
¢dopme. B Takux mocrtymkax, Kak y3i1b, IOXUIEHUE AEBYIIKH, TIPETt000IestHuE (CO-
OnazHeHHE YyXKOH KeHbl). Uem Ooree CTpacTHBIM SIBJISETCS €ro MOHCK, TEM OTUETIIBEES
TO, YTO CTPACTH HE AAIOT OT cedsl — OT TshKeseliero oamiacra — oraenarscs. [Ipotusope-
YHsl XapaKTepa repost OKa3aHbl, KaK «MCKaKEHHbIE CPEJIO0 CTPACTH, KaK IT0/1aBJIeH-
Has repouka» (DhxeHOayMm).

B Poccuun mocne BoccTaHusl 1€KaOpPHCTOB POMAHTU3M KakK TEUCHHE YTPaTHI
CBOIO BEAYILYIO POJIb B OTJIWYWE OT 3amaja, I7ieé OH COXPaHWI IMOMYJISIPHOCTh H
BO BTOPOii monoBuHe croners (Anexcanap roma, Buxrop I'toro, Mop Hokan).
[TosTHyeckue >KaHpbl CMEHMJIA Npo3a C OCHOBHBIM YAapeHHEeM He Ha madoce,
a Ha upoHuu. UpoHHs — 3TO MyTh K TMOAJMHHOMY CaMOIO3HaHHI0. PoMaHTH3M CO-
Cpe€aoTourBajl BHUMaHHEC Ha HpeO6pa30BaHI/II/I MYXXYUHBI 1101 BTUAHHUEM KCHITUHBI,
pcaji3M XK€ IMOUICTT MPOTHUBOIIOJOXKHBIM ITYyTEM. Bo3MmoxHOCTE M3MEHHUTH MUp
JUTst aMOMIIMO3HOTO MOJIOAOTO YeJIOBEeKa Cy3WJIach, POMaHHBIH I'epoi ¢ OMOLIBIO
camoaHanm3a 1 peIeKCUH B KpaiiHeM citydae crioco0eH nmpeoOdpa3oBath JIKIIb CO0-
CTBEHHYIO WACHTHYHOCTh. «[Ipo3zamueckuii poman JlepMOHTOBa OOBSCHHI pycC-
CKOMY OOIIECTBY, YTO UMEHHO B IIPO3€, B >KAaHPE POMaHa MOXKET OBITh XyIOXKe-
CTBEHHO BOCIIPOM3BE/ICH ITPOLIECC MHIAMBUAYaJILHOTO CaMOTIO3HAHUS, «pedIEKTHPO-
BaHMsI» — 10 TEpMUHONIOrUM 3110xu. Hu B inpuke Ilymkuna u ero apysei, Hu B «EB-
reann OHeruHe» eule pedieKcHs He NMoKa3aHa Kak Onpeaessomas yepTra caMmoco-
3HaHus nepconaxein» [CEPMAH 2003: 252].
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Croxxet pomana «l'epoil Hallero BpeMEHW» COCTaBIIAET UCTOpUA YU, UIY-
1Ieil B MUp, YTOOBI ITO3HATH ce0sl, UIIYIIEH NPUKIIOYEHUH paJi CaMOUCIIBITAHN,
49TOOBI B 3TOM HCIIBITAHUH 00PECTH COOCTBEHHYIO CYIIHOCTh. Ha 3TOM myTH camo-
nonumanus IledoprHa nmepenoiaHseT Tocka Mo jJyuuiemMy "s1", HO ero MorJomeH-
HOCTB peduiekcueld caMuM co0O# CTOJNb BENIMKA, YTO eMy Bcerja OyaeT HeJocTa-
BaTh IMEHHO TOT'0, YTO MOIJIO ObI IPUHECTH YCIOKOoeHHue. Bee nepexuBanus repost
HaIpaBJIeHbI HAa TIO3HAHUE CMBICTIA XKHU3HU U ce0s1 camoro. s [leyopuna camorno-
3HaHUE €CTh MOHUMaHue ObITHS U HA00OPOT, TOHUMaHKE OBITHS, €CTh CaM OTIOHH-
MaHue: «ToJabKO B TOM BBICIIEM COCTOSHUHM CAMOITO3HAHUS YEJIOBEK MOXET Olie-
HHUTB TpaBocyaue 6oxue» [JIEPMOHTOB 1953: 4/247].

[Mpoussenenne JIepMOHTOBA — 9TO pOMaH, MOJTHBIN (HUITOCODCKUX PA3MBILICHUH,
PHCYIOIINI XapakTep MyTelIeCTBeHHNKA, OOpPEUeHHOTO Ha UCTOPHYECKOe U MeTadH-
3udeckoe Oe3nombe. PU3NYECKOE CTPAHCTBHE 00OPAadYMBACTCSl CTPAHCTBUEM IIYIIH.
Kaxnas ocTaHOBKa — HOBOE MECTO IEHCTBHS M HOBasi BO3MOXKHOCTB UISl YEJIOBEKA,
MEPEIKUBAIONIETO JKU3Hb HM3HYTPHU, IMOKa3aTh €ro KOH(MIMKT C BHEIIHUM MHPOM.
B xone pa3BepTriBanus XapakTepa lleqopun B pa3nuuHbIX 3MU30aX BCETAa MOKa3bl-
BaeT CBOE Apyroe Juno. YnTarens BUIUT €r0 TO CHIIBHBIM, TO CJIA0BIM, TO CTPACTHBIM,
TO CTpaHHBIM. HacTasi CMEHa MecTa JEHCTBUS, NEHCTBYIOIIMX JIUL U TOYEK 3PEHUS
pacckazunka HeoOxoauMa Oblia aBTOpY, YTOOBI «I10Ka3aTh Ireposi B pa3HBIX CHTYa-
LIUSAX, HE TOJBKO MOJI0KUTEBHBIX, HO M OTPULATENBHBIX, HE TOJIBKO HHTUMHBIX, HO U
nyonuyHbIX. FiHa4Ye ToBOpsi, MOBECTH, 00pa3yIoIHe IUKJI, JOJKHBI OBITh Pa3HBIMU 1
10 YKaHpaM, U [0 COCTaBY JICHCTBYOMINX JHI [DUXEHBAYM 1962: 145-146].

[lepen namu He cam Ilevyopun, a Ileyopun B npeacrasnenun Makcuma Makcu-
MbIua, BepHepa, banbl, kasokabel Mepu, Bepsl, Bcerna B 3epkajie HOBBIX CO3HAHUM,
CJIOEB CO3HAHUS U BOCIIOMMHAHUN. POMaH XxapakTepu3yercst NpUHLIUITNAIBHON MHO-
JKECTBEHHOCTBIO TOUEK 3peHus Ha MUP. «COOBITHS 1 JIIOAM, COCTABIISIOIINE TPEAMET
MIOBECTBOBAHMSI, IaHBI 37I€Ch B OCBELICHUHN PA3IMYHBIX MUPOBOCIPUATHI» [ Y CTIEH-
CKHiA 2000: 23]. Hacrosiiee ske U0 3TOTO CTPAHHOTO YeIOBEKa OCTaeTCs Hepas-
raJlaHHoOW TaWHOW 1O caMOro KOHIIA IMPOW3BEAEHHUS M JJS €ro OKpPYKEHHus, u
[t Hero camoro. Ileqopun u caMm He coBceM MOHUMAET cedsl, CMBICI COOBITUH 3a-
YacTYIO JOXOJUT 0 HETO TOJBKO CITYCTS JIOJITO€ BpeMs Mocie TOro, Kak OH UX I1e-
pexun u nepectpanai. Ilosenenne Ileuoprna n xapakTeprcTHKa €r0 PaCCKa3uuKoOM
HE COBMNAJAIOT, KaK 3TO ObUIO NPUHITO B poMaHax 10 cux nop. llporuBopeune
HaOJII0aeTCs MEKAY CaMOPACKPBITHEM T'€posi M €ro XapaKTEepUCTHKOM OCTOPOH-
HUMH JTI0a6MHU. OH €CTh HE TO, YeM OH Ka)KeTCH.

2

«JIepMOHTOB IIEPBBI B PYCCKOM JINTEpAType HOIHSLIT PETUTHO3HBIH BOIIPOC O 371e»
[MEPEXXKOBCKHI 1991: 397]. Ero 3aHumaet BeuHas mpoOJieMa TeOJUIICH: €CITH TBO-
per Mupa J100p ¥ BCEMOTYIII, YeM OOBSICHIETCS HAJTMYKE B MUPE MOPAJIbHOTO 371a?
B xynoxxecTBeHHOU pediiekchy TeoauIieiickas JorMa OTpakaeTcs B XapaKTepPHOM
JIMPO-3MTMYECKOI TeMe 00rodopYecTBa, CTPEMSILIIErocs COrIacoBaTh UICKO OJIAroro U
pa3yMHOro 00KecTBa ¢ HATMYNEM 371a B Mupe. B o0pase «nevanbHoro JlemMoHa, ayxa
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W3rHaHus» JIepMOHTOB MOH:T OTpuIlanue bora 10 ypoBHs MeTaduzndeckoro 00600-
meHus. B cdepe aesTenbHOCTH IeMOHHYECKOTO Teposi Tparndeckoe MpOTHBOPEYHE H
JTyam3M MeIy 00’KeCTBEHHBIM F 36MHBIM, TYXOBHBIM H TEIIECHBIM, JOOPOM H 37I0M
HenpeonaoneH. B 1831 romy oH nenaer cienyroliee mpUMeYaHue K YeTBEPTOM peiak-
LUK TIO3MBI «JleMon»: «Sl XOoTen nucams 3Ty MO3MY B CTHUXax: HO HeT. — B npose
Jydmie».t DTo BBICKa3bIBAHME MOKHO CUUTATh TIOBOPOTHBIM ITyHKTOM Ha IyTH Jlep-
MOHTOBA OT JIUPHI K IIpo3e. [Ipu nepexone oT 0JHOW CEMUOTUUECKOH CUCTEMBI K IPY-
TOM MPOUCXOJUT CMEHA >KaHpa, UEHTP TSHKECTH C MOCTPOSHMS CIOXKETa pOMaHTHYe-
CKOM IT03MBI TEpEHOCUTCS Ha KPYIHBII HappaTuB. OH 0CO3HAN BCIO MEPY TPYIHOCTEH,
niepe; HUM BO3HUKAOIINX, CO3/IaTh POMaH B Mpo3e. EMy CTaHOBHIIOCH SICHO, UTO OZHY
13 OCHOBHBIX Y€pPT ITUKHU COCTABIISIET PESITUBHAS CAMOCTOSITEIBHOCTD €€ yacTeil, He-
CMOTp# Ha TO, YTO KOHEYHAs LIeJIb SMUUYECKOT0 [T03Ta COAECPIKUTCS B KaXKJIOM MOMEHTE
ero apwkeHus. JIepMOHTOB, paOboTast HaJl CBOMM poMaHoM (u Haj nepeBogom Llnm-
Jiepa), MPHIIEN K BBIBOIY O TOM, YTO PACCKa3YMK POMaHa yIopsI0uUBacT (pparMeHThI
B KOMITO3ULIUH, UICXOAS U3 APYTrOod NPUUYUHHO-CIIEICTBEHHOM JIOTUKH, OTJINYAIOLIEHCs
OT Ka3yHNCTHKH IPAMAaTHYECKON TMTO3MBI. [[paMaTHIeCcKuii MO3T «IIOAYMHEH KaTerOpruu
MIPUYUHHOCTH, a SIMYECKUH MOAT — KaTeTOPHU CYOCTaHIIMAILHOCTH, TaM HEYTO MO-
JKET ¥ JIOJDKHO OBITh MPHUYUHOMN 4ero-TO APYroro, 37eCh BCE JODKHO ObITh 3HAYMMO
camo 1o cebe» [[ETE-LLIMJUIEP 1988: 1/344].

PomaHHBIH Tepoil ¢ TeMOHHYECKOW Iymioi ObLT ocymiecTBiieH JIepMOHTOBBIM
B HC3aKOHYCHHBIX pOMaHax <<B3I[I/IM>>, «Kusirunas JIurosckas» U B 3aKOHYESHHOM
«I'epoe Hamrero BpemeHu». ['opOyH Baaum n tutannveckue [leqopunsl — npo3au-
yeckue MeTamopdo3sl JleMoHa, cTaBsIIie CBOU IPaHIMO3HBIE CAMOCTH Ha MECTO OT-
CYTCTBYIOIIIETO MeTaU3NIECKOro MmepcoHaxka. B nx oOpasax yxe HauWHaeTcs pas-
o0ayeHre JeMOHHM3MA, TIEPEX0/ U3 TEOTUIICHCKONW Cephl B aTPOMOICHTPUIHYIO.
ABTOpCKast IO3UIHS UCTIOIH30BAHHUS UPOHUH B Ka4eCTBE KOHCTPYKTUBHOTO IPHH-
nuna B «['epoe Halero BpeMeHmW» MpeBpamiaeTcs B HETaTUBHYIO MUCTHKY 0€3007K-
HBIX BPEMCH. MeTa(i)I/I3I/I'-IeCKI/II‘/'I JCEMOHHU3M CTAHOBHUTCS IICHUXOJOIMYECKHUM ITOHA-
tHeM, datimorom (daimon) — ogHoBpeMeHHO haTym U GopTyHA, — 0003HAYAIOIITAM
MyTh TEPOs B TUAIIEKTHKE HEOOXOIUMOCTH U CBOOOIBI, BOSHOCS €T0 W YHIXKAs, Jie-
Jasi CYACTIMBBIM M HecdacTHBIM. V6o cBOOO/a BKIIFOYaET BO3MOKHOCThH HE TOJIBKO
Oyrara, HO ¥ MOPAJILHOTO 3J1a.

[IponomkaTs TUIIBI IPEXKHUX POMAHOB 0Ka3aJIOCh HETIPHEeMIIeMbIM 1 JIepMoH-
TOBa OTOMY, YTO OJIMH U3 HUX BOIUIOIIAJT BaIbTEPCKOTTOBCKUI UCTOPUUYECKUH AHC-
Kypc, a Ipyrod OHETMHCKYI0 POMaHHYIO MOJIENb, YTO HMCKIIIOYANO PacIIupEeHHe
MPUHLIMIIOB HAPPATUBHOTO TIOCTpOoeHHs poun3Beaenns. Hosaropctso JlepmoHnTOBa
COCTOMT B €70 CTPEMJIEHHN HE K MaKPOUCTOPHU3MY, 8 K MUHUMHU3ALUU UCTOPHUUECKUX
coObITHiA. [IOBBIIIIEHHBIN aKIIEHT HA KCTEPhEPE B OIMHUCATEILHOM UCTOPUIECKOM PO-
MaH€ MPUBOJUI K TOMY, YTO MCTOPUA NPpEBAIMPOBaJIa Ha/l ITUIYHOCTBIO, TOI'/Ia KaK
B pe(IIeKCHPYIOIIEM MICUXOJOTMYECKOM POMaHE aKLEHT MepeMeIaeTcs Ha MHTe-
pBEp, T. €. HA IICUXOJOTMYECKUN aHaIN3 U Ha XapakTepsl. HOBBIM MeTON TEXHUKH

1 http://e-bookcase.ru/ru/read/351-lermontov-mixail-jurevich/38524-demon/page22
(Bpemst mocryma: 2015. 04. 25)
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noBecTBOBaHMs JIepMOHTOB pazpaboTan Todabpko B «I'epoe Halero BpeMeHn», B KO-
TOPOM OH OTUY>KJAaeT HappaTopa, CO3JaHHOTO UM, OT repost. Happatop pacnonaraer
He 6oJiee O0IINPHBIMU CBEACHUSIMHU O PACCKA3bIBAEMON HCTOPUH, HEXKEIIU YUTATEb.
Kak m3BecTHO, pacckazuuk y [lymkuHa eme O0bu1 qpyrom OHernHa. A paccKa3zuuk
JlepmoHTOBa BCero ofuH pa3 BcTpeTwica ¢ IledopruHeIM U cam Npu3HaeTcd 4uTa-
TEJI0, 9TO «1 HUKOT/Aa [ero] He 3Han. J{oOpo OwI 51 ObLI emie ero apyrom» (4, 210).
ABTOpPCKHUIA TOJ0C TIIATENBHO 3aMAaCKUPOBaH, OH CKPHIT. B croxkHOM uepapxuu me-
peIIeTaloNINXCs PAcCKa30B YMTATENIEM PYKOBOAUT HE BCE3HAIOILIHMMA aBTOp, a (hUK-
THUBHBIE PACCKA3YMKH, KPYT KOMIIETEHIIMA KOTOPBIX OrpaHUYEH. ABTOp AeJaeT Bce,
YTOOBI JINIIIUTH WX BCEMOTYIIEero 3HanusA. Y JlepmoHTOBa TpH pacckazunka: 1) odu-
Lep, pa3be3KAIOIUM 10 JIejilaM Ka3Hbl, SBJSAIOIIMICSA u3aaTenemM AHeBHUKaA llevo-
pUHA ¥ BBIMAHHMBIIMH paHee MPUKIIOUEHUYECKYI0 UCTOPHUIO y IITa0C-KaluTaHa, 2)
Maxkcum Makcumbra? 3) u cam [1e40puH, KOTOPBIH HO3UIMOHMPOBAH HE TOJIBKO KaK
MyTELIECTBYIOIUHI I'epoil, HO U KaK CO3[1aTeNb TEKCTA.

3

W3BeuHsIil TOMOC HEpa3IeIeHHON JTI00BH W M3MEHBI YaCThIH MOTHUB HE TOJBKO
B iupuke JIepMOHTOBa, HO U B ero npose. OHaKo AyIIEBHOE Pa304apOBaHUE U aM-
OMBaJICHTHOCTH YyBCTB [leuoprHa HE CBOAMMBI JHIIb K JIOOOBHOMY KOH(IIHKTY.
Wnean Beunoii >keHCTBEeHHOCTH (COQUICKUI MPUHINIT) B poMaHe JIepMOHTOBa yxke
HE UMEET CIIaCUTEIbHO-UCKYTIUTENIbHON CHIIBI, KaK B IIPOM3BEACHUSIX POMaHTUKOB,
TJie TepPOii MO BIMSHUEM JIFOOBHU XKeJIaeT BRIPBATHCS U3 Cephl 371a B cepy nodpa.
[To muenuio K. I'. FOnra, sxeHcKOe KayecTBO MaHU(PECTUPYETCS B TPEX apXETHITU-
YecKHx o0pazax: B MATEPUHCKOM, COOJIA3HUTEIBHOM U JleMoHHYecKkoM. CBoel Ma-
Tepu JIepMOHTOB HE MOCBSITUII HU OAHOT'O CTUXOTBOPEHUS. A (pUrypa poKOBOH KeH-
sl (femme fatale) ¢ pasaBoenHoit Ay1Ioit cpean ero 06pa3oB BCTPEUAETCS YacTo.
Ona ogHOBpEeMEHHO o4apoBaTeNnbHa M myratoma: «lIpexpacHa, kak aHren Hebec-
He1i, / Kak nemoH, koBapHa u 3ma» («Tamapay, 1841 r.). JIroOoBHas cTpacTh Cpas-
HUBAETCS C JEMOHHU3MOM.®

B «I'epoe Hamiero BpeMeHW» Mbl HAXOJMM Pa3lIMuHbIC THITBL. Pycanky, oOpa3
CJIaBSHCKOW MU()OJIOTHH, CBOMM IIEHHUEM BIIEKYILYIO MYX4YWH K THOEIH, BOIUIOIAET

20 craryce mrrabc-kanuTaHa Kak pacckasdnka benuHckuii 3ameuaet: «J{o6pbiit Mak-
cuM MakcuMbId, caM TOro He 3Hasd, crenaica mostom» (IV, 207). B. M. @umep, xak 651
pa3BUBas 3Ty MBICIb, YTBEPKIAET, UTO paccka3z 00 UCTOPUHU B3Il «cauIIKoM Xya0KeCTBEH
Juta mrabc-karmuTanay [OUIIEP 1914: 232]. // O0bsicHeHNEM KaXKyITUXCS 9epecdyp MO3TH-
YecKux crocoOHocTeit Makcnma MakcuMBI4a MOKET CIYKHUTh BRICKa3bIBaHUE JIEpMOHTOBA,
9ro KTO ObLT Ha KaBkase, ToT cTaHoBHTCs ToaTOM. JIyx Mecta (Genius loci) o6HapykuBaeTcst
37IeCh B TAKOM MOIITHOM BIIMSIHHH, YTO JJa’KE CAMOMY OOBIKHOBEHHOMY JIMILY, KaK, HAllpHMeD,
MPOCTOAYIIHOMY IITa0C-KalMTaHy, OH CyMeN NPUIATh BO3BBIILICHHBIN XapaKkTep.

3 Cp. nemoHnveckue uepThl KeHCKUX 00pa3os y [orons, Jloctoeckoro u Toncroro.
B ocHoBe muda o Jlrouudepe neKUT NMpeacTaBIeHUE O TOM, YTO OYHTYIOIINE aHTeIbl TTaln
MOTOMY, YTO COOJIa3HSIM CMEPTHBIX >KeHITHH. JKeHCKOoe 0uapoBaHue 10 00pETeHUsI UMH 3Ha-
HUS OT aHTeJIOB OBUIO YHCTHIM U JIMIIb MO3/JHEE CTAJIO AEMOHHYECKHM.
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«ynnuHa» B « Tamaumy. [TecHs: «yHIUHBD) 0OBOPOKUTENIBHA, €€ T1a3a OJapeHbl Mar-
HeTH4YeCcKol BiacThio. JlykaBas «Oec-IeBKa» «4yAHO-HEXXHO» Iusigena Ha [ledo-
puHa, uyTh M He Gpocuna ero B Mope.* Jluts puposl, Kpacasuia bona, sBiser
co0oi 0CHOBHOM MHCTHHKT. OHa mpecTaBisiachk [ledopuHy TO aHrenoM, HOCiaH-
HBIM COCTpafaTeNbHON Cynp0O0i, TO Ka3aloch eMy, YTO OHa «IBSBOJ, a HE JKEH-
mmHa!» (4, 186). «[IpexopoiieHbkas» KHsOkKHA MepH JTUIeHa TYIICBHOW JKU3HH,
OHAa OJIMLIETBOPSET KOHBEHUMOHAIBHBIN JDKEPOMAaHTUUYECKUI YPOBEHb. YeTBEPTYIO
CTaJUI0 — «KMHCTUHKT KpacoThl JYIIEBHON» — IIpU3BaHa IPeACTaBIsATh Bepa, xena-
I0IIass BO3BECTH JIFOOOBB (3pOC) JI0 BHICOTHI CIUPUTYANbHOTO 000kaHus: «Ho mMost
11000Bb Cpocach ¢ AyIIOW Moel»; <...> «MOsl AyIllla NCTOIIWIA Ha TeOS BCe CBOM
COKPOBHIIIA, CBOU CJI€3bI M Hazexab» (4, 278). Ho it He ymaercs mobeauTh 1eMO-
Huto [ledopuna, mpoOyANUTh ero HpaBCTBEHHBIE cHIIBl. Ha000poT, oHa cTaHOBUTCS
ero kepTBoi. B mpomansHOM nrckMe oHa npusHaeTcs: «Ho T ObUT HecHacTuB, U
s IO’KEpTBOBaa co0or» (4, 278). Dta oyapoBareibHas KEHIIUHA JTIOOWMIIa, CTpa-
Jlana, ¥ IoTOMY OIpaBaHa.

Bricmieii ierHocThIO Ans [leqopuHa-cepaiieena sBusieTcss He JTIO00BB, a BOJb-
HOCTh, CBOOO/Ia OT HaBA3aHHBIX U3BHE HOPMAaTHUBOB MOBEACHUS U MBICTH. «S1 rOTOB
Ha BCE JKEPTBBI, KpoMe 3TOH [Opakal; ABaALATh pa3 >KU3Hb CBOIO, JaK€ YECTb
MIOCTABITIO HA KapTYy ... HO cBOOO0BI Moei He iponam» (4, 261). OH 00BsCHSIET cTpax
nepen JKeHuTH00i (hoOnIo CBA3aHHOCTH) TEM, YTO B IETCTBE eMy ObLa HaraaaHa
«CMEPTH OT 3J101 >XeHb». B npocTpancTBo *enanuii Ileyoprna xeHIMHAM MOXHO
BCTYIIUTh TOJIBKO B KA4ECTBE KEePTBBI. 1103TOMY OZIMH M TOT %€ CLEHApUil IOKUHY-
TOCTH U OTBEPKEHHOCTH IMOBTOPSETCS B CyAbO€ KaXKAOM KEHIIMHBI, BIIOOICHHOMN
B Hero. Hapiwice-Ilewopun He ciocoOeH K COSMHEHMIO B CYACTIIMBOM Opake MOCTOMBKY, 110~
CKOJIBKY U/CnONIHeHue YAOBOILCTBUN U dicenanull 6H08b nopodicoaem y HETO OIylie-
HHUE HEeI0CTaTKa.

ITpotect [lewopuHa npoTB KOHGOPMHU3MA YACTO NEPEXOJUT B BOJIIOHTAPU3M,
4T0 0c000 SIPKO MPOSBISETCS B €70 OTHOIICHUH K KeHIIMHAM. He 3Haromias nperpa
BOJIA He‘IOpI/IHa MMOAYEPKHUBACT €0 POACTBO C «AYXOM OTpPHUIIAHbsA, JyXOM COMHC-
Hbs». [ledopun, obpamascs kK Makcumy Makcumblvy, 3asBisIeT, uMest B BULy bany:
«OHa HUKOMY He Oy/IeT PHHAIIeKATh, KpoMe MeHs» (4, 185). A Bepa npusnaercs:
«TBI JIFOOMIT MEHsI Kak cOOCTBEHHOCTBY (4, 278). ['epoii, caMOIPOMU3BOJILHO pacIIu-
PSIOILKMIT IpaHULIBI CBOOOBI, YACTO I'YOUT caMBbIX JIOOMMBIX JTr0ei. B cBsi3u ¢ mcu-
XOJIOTMYECKUM BOJIOHTapU3MoM lledopuHa, KOTOpBIA MOAYMHSET YyBCTBO BOJIE,
A. Tlo30oB otmeuaeT: «OH TyouT mwin He maauT bamry, Mepu u Bepy, maetr Tombko
MpHU3pak MUMOJIETHOTO CYACThs "0e3 coXxalleHbsl, yuacThs , Kak JlemoHn. OH Menko
JEeMOHHMYEH, HO JOCTaTOYHO CHJICH, KAK ¥ MHOTHE T€pOH JIEPMOHTOBCKUX MO3M H
tpareauii» [[1030B 1975: 103]. A. T1030B CTOUT Ha MO3UIMH TEOJIOTUIECKOTO BO-
JIIOHTAapU3Ma, T. €. BOJIO BOXBIO CUMTAET NEPBUYHOM, BBIIIE YEIOBEUYECKOW BOJIM.
C MOpanbHO-TEOJIOrMYECKOH MO3UINN O€3MEPHOE PACIIMPEHNE YEIOBEUYECKON CBO-
001p1, Iexaliel Mo Ty CTOpoHy A00pa u 311a, KIeHMUTCs Kak «cBo0o1a 115l TPUKPHI-
tus 3may (am. Iletp: L. [locn. 2, 16), ogqHako ¢ mo3uuu Xy10kHUKa JIepMOHTOB He

4 Pycanka npeanonarana, uto [leyopuH He yMeeT IJIaBarh.
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OCYXKIaeT, XOTSl ¥ HE ONPaBAbIBAET CBOETO repos. «MoxeT ObITh, HEKOTOPbIC YUTa-
TEJH 3aX0TAT y3HaTh MOe MHeHHe 0 xapakrepe Iledopruna? — Moii oTBeT — 3arnaBue
aToM KHUTH. — "Jla 370 31masg uponus! " — ckaxyt onu. — He 3uaro» (4, 210).

A. Tlo30B He AenaeT pa3nuius MEKAY KOHCTPYKTUBHBIM JTIOIHM(EPCKUM H Je-
CTPYKTHUBHBIM apHUMaHCKUM THIIoM Meductodens: [ledopuHa cuntaetr neMoHUYe-
CKHUM, 3JIbIM, BPEIOHOCHBIM cyiiecTBOM. Ho rpanuis! 1o6pa u 3ma y JlepMoHTOBa,
kak y baiipona u ['ére, pa3MBbITHL: 3710 TaKXKe OTYACTH CIYXKHUT H0Opy. 3110 HE YTO
WHOE, KaK 00po, BOCCTaBIIee MPOTUB a0CONIOTHON aBTopuTapHOCTH. 1. Mepex-
KOBCKMH IpaB, yTBepKasi, 4To JIEpMOHTOB «CMYTHO, HO HEOTPAa3HUMO UYBCTBYET»,
YTO «B €r0 HEMOKOPHOCTH, OyHTe mpoTHB bora ecth Kakoi-TO 00KeCTBEHHBIN
cMbIci» [MEPEXKOBCKUM 1991: 405]. C metadu3nueckoil TOYKH 3pEHUS MKy
JIBYMSI TIOJIFOCAMH HET MPONacTh. 3710 — YaCTh COTBOPEHUS, U TaKUM 00pa3oM OHO
Toxke 100po. O0a OHM COBMECTHO OOpa3ylOT €AMHCTBEHHOE IEJ0e, W STO JydIlle,
YeM MUp, B KOTOPOM CYILIECTBYET JIUIIb COBEPILEHCTBO. 3710 — HEOOXOAUMOE yCII0-
BUE JJISl TOTO, YTOOBI B YENOBEKE OCYIIECTBUIOCH A0OPO. 3110 MyTeM MaeHHUs T10-
[aJI0 B MaTEPHUIO BCEJICHHOM, OTKY1a, OHAKO, OHO JOJDKHO CHOBA MCUE3HYTh IOCTIE
anokajurcuca. B TakoM noaxozne npociexuBaercsi 1 KaO0aaucTuueKas: Tpaanius,
MIPOBO3IJIAIIAIONIAs TIPUHIIUII, KOTOPBIM T'PEKH Ha3bIBAIM aroKaTacTacHCOM, CO-
TJIACHO KOTOPOMY IIOCIIE JIOJATHX CTPAHCTBUH Bce co3nanus (naxke Kaun u npsBou)
00BbeIUHSTCS ¢ 00KECTBOM, OT KOTOPOTO OHU HEKOT'Jla MPOU30MIIH (IEMOHBI TOXKE
aHTeJIbI, TOJILKO MaUINE).”> AHTENBCKH CBETIIBIE U TEMHBIE (XTOHMYECKHE) CO3IaHMs
npeObIBAIOT APYT C IPYTOM HE TOJBKO B OMHAPHOI OMITO3UIIMY, HO M B KOPPEIATUB-
HOM CBSI3H, BeJb 00€ CTOPOHBI B3aUMOCBSI3aHBI: JEMOHUYECKOE — TOXKE YaCTh Lie-
JIOTO, TOJIKO MPEJCTABIIAET APYTyko cTopoHy.® Bee 310 co3By4HO ¢ camoxapakTe-
puctukoii Iledopuna: «Bo MHe J1Ba 4esloBEKa: OJUH KUBET B [IOJIHOM CMBICIIE ITOTO
CJIOBA, IPYTON MBICIIMT U CYIUT €ro» (4, 272).” OnHa cTOpoHa pa3aABOEHHOCTH Ty Iy
IleyopuHa npeacTaBiIseT €ro 3eMHOE Hadano, Apyras — HebecHoe, «JIepMOHTOB —
OCHOBOTIOJIO)KHUK PYCCKOH (ecii He 00IeeBpOIeiickoil) HeraTuBHOW MeTahU3UKH,

% Xpucruanckuii Teonor OpHUreH, OTKIOHHMBIINCH OT OPTOJOKCAIHLHOTO IEPKOBHOTO
NpefaHus yTBEPXKJIAaeT, YTO B KOHIE KOHIOB [JbsBOJ HpuMmupHuTcs ¢ borom
(cMm. MepesxkoBckuii 1. C. Ykas. cou. C. 400.). Baiipon B «MaHdpee» moBTopsieT Hog00Hoe
CyXJeHHe JpsiBoia: «Ecimu Halra cymHocTh 60)KeCTBEHHa, TO OHa He ncue3HeT» (cM. [1o3oB
A. Ykas. cou. C. 34.)

® OnHako ecTh M MeNKOE, OOBIIEHHOE 3710, KOTOPOE JIECTPYKTHBHO U Pa3pyIHTEIBHO.
B pycckoii nuteparype yKOpeHHINCH JBa apxeTuna catansl. «CormacHo MBaHOBY, H0OMKeH-
CTBYIOT OBITH BBIJIEJICHBI IO KpaifHel mepe 1Ba "'00ro0OpCTBYyrOINE B MUpE Hadana': 3To
Jlrormudep n Apuman, "ayx BO3MyIIEHHS U IyX pactieHus . <...> Jlonudep, coneiicTBys
YEJIOBEKY B CTPOMUTENBCTBE KYJIbiMypbl, NPUUACTEH K 3HAKOBOCHU, K CO3IAHUIO (pOpM U Cu-
cmem; ApUMaH ecTb OOHKEHHAS aHMUKYIbMYPA, OeCMPYKYUsi 3HAKOBOCMU, OeclieIbHOe
paspywenue Jcusoti cucmemvl u opmovi, TOT, KTO BCE IATHACT U NOPTUT. <...> Tak, B [[le-
yopuHe — 3. X.], PackospHukoBe n MBane KapamaszoBe mpociexuBaercst Jonugepckoe
Havano, B CBunpuraiinose u CMepaskoBe — apumManndeckoe» [VENCLOVA 1995: 139-142].

" 3neck nanpawueaemces napanens ¢ ®aycrom I'ére: «Ho gBe qymm *KuBYT BO MHE, /
U o6e He B nagax aApyr ¢ apyrom» (nep. b. [IACTEPHAKA).
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B MOJIHOMOYHSIX KOTOPOH €CTh M CIIOCOOHOCTH YTBEP)KAATH MOJOKHUTENbHBIN (BO3-
MOJKHBIi1) M/Ieall YePE3 ero OTPHIAHKE (= OTCYTCTBHE)».

4

Korna B 1839 roay JlepMOHTOB NMpUCTYNHJI K CO3JaHHMIO CBOErO POMaHa, OH
CTOJIKHYJICSI CO CTIOKHOCTSAMH CIOXKETOCIIOKEHHsI O0JBIIOro HappaTuBa. JTH TPy -
HOCTH 3aKIIOYANIUCh B JIOCTHIKEHHH XYA0KECTBEHHOTO €IMHCTBA MPOU3BEICHUS:
MOCIIEIOBATENIEHEIM U O0OOCHOBAaHHBIM Pa3BUTHEM IEWCTBHSA OT TJIABHI K TJIaBe
BILUIOTh JIO KyJbMUHAIMK. JIGPMOHTOB, CO31aBasi poMaH, 3a00THIICS O TOM, YTOOBI
NPEECTBYIONIYIO YacTh CBA3ATh C MOCIEIYIONIEH U TaK MOCTOSHHO MPUKOBHIBATh
BHUMAaHHE YUTaTeNsd. «ABTOp OBLI 03a00UYeH IpeXKJe BCEro TeM, KaK JBUTATh CHO-
XKET, a He TeM, KaK pa3HooOpa3uTh U numdosaTh ero» [HABOKOB 2001: 428]. [Tpun-
IIUIT KOHCTPYKIUH «[ epost Hallero BpeMeHm) OCHOBAaH Ha CBOSOOPa3HOM COUETaHUH
YacTel, COCTOAINX U3 OTAETbHBIX, MIPUKPEIUIEHHBIX 04epKoB. HoBM3HA CTPYKTYpHI
pOMaHa 3aKIIFOYaeTCsl He B TEXHUIECKHUX OCOOSHHOCTSIX CKJIICHBAHUS U YIIOPsIIOde-
HUS Pa3JIMYHBIX paccka3oB. Cle/bl MOJAOOHBIX OIICHOK MOXKHO OOHApYKUTh JaXKe
y TakuX BBIIAIONIMXCS ucchenoBarenedd, kak B. lllkmosckuii, b. Diixenbaym, u
b. Tomamesckuii.” IT0 0OBACHAETCS TEM, YTO B TOT NMEPUOJ, KOTJA y HUX CIIOKH-
JIOCh TaKOE MHEHHUE, OHU OBUIM CHIIBHO MPUBS3aHBI K PYCCKOH (POPMAaTBHOM HIKOJIE
1 B CTAHOBJICHUHM POMaHa IpyuaaBajid CIUMIIKOM 6OJ'ILIHOC 3HAaUYCHUEC NCKYCCTBY KaK
IpUEMy, MEXaHUCTHYHOCTH COEIMHEHHS U CIAEIAHHOCTH npoussenenus.t’ DiixeH-
0ayM MOATOMY CUHTAET, 4TO IiaBa «[aMaHb» OPraHMYECKH HE BXOJAUT B POMaH, U
JIepMOHTOB TOJBKO MO3KE 'BMOHTUPOBAI €€ B IOBECTBOBAHUE.

ApPXUTEKTOHHKA pOMaHa yJUBUIIA 1 COBPEMEHHBIX KPUTHUKOB, HAIIEIINX «CY-
IIECTBEHHBIE HEIOCTATKW», U3 KOWX TJIABHBIM OHU CUUTAIIM MO3aUYHYIO (pparmeH-
TapHOCTH 31U3040B, FI/I6pI/IJ1HOCTB, OTCYTCTBUC CIUHCTBA U BHYTpeHHeﬁ CITaAHHO-
cTH. J{7s KpUTUKOB W YUTaTeIel OTHOCHTENbHAS BaXKHOCTh CAMOCTOATEIBHBIX TI0-
BECTeH M MX MepapXxus He BCerna v He cpasy Obuta sicHoi. ®opmanbHo JIepMOHTOB
JICHCTBUTEIHHO O€3 WM3/aBHA NMPUBBIYHOW MOTHBAIMM, HEBUIUMOW HUTBHIO COC/IH-
HSIET BOGJMHO OTJENIbHBIE pacckas3bl. OTCI0/Ia BOZHUKIIO BIIEYATICHUE, YTO OTCYT-
CTBYIOT "CIIe/IbI IIBOB", COEIMHSIONINE OTeNIbHBIEe (hparMeHThl. Ha camoMm nene cro-
JKET — 3TO Pe3yJIbTaT CO3HATEIHHOTO PACIIOJIOKEHHS YaCTeH B KOMIIO3HUITUH TTPOU3-
BeZieHUsl. BoccTaHoBneHHAs M Tmepeco3faHHasl XyJIOKHHKOM JIEHCTBUTEILHOCTh
BCJIEJICTBHE OTOOpa, KOMOMHHPOBAaHUS M KOHCTPYHPOBaHUS MOJABEPraeTcsl Cyle-
CTBEHHOW TpaHC(OpMaluy, B pe3ysibTaTe 4ero oopaszyercsi (PUKTUBHBIN «Kak ObI

8 Ucynos K. I'. Meradusuxa Jlepmonrosa. // http://rhga.ru/science/proe/rgnf/1_7.pdf
(2015. 04. 25).

% «TamaHb He MMEET HUKAKOTO OTHOMIEHHS K [leqopuny» [DUXEHBAYM 1962: 295].

«Tamanp u PaTanucT — 3MU30/bl, HE CBA3aHHBIE C OCHOBHOW JTHHUEH poMaHay [ TOMA-
IIEBCKUM 1941: 508].

10 «He "nenanwue", a TBOpueCTBO», — nucan M. BaxTuH B mbuty criopa ¢ (opManTucTamMmu
U cTpykTypaiuctamu [BAXTUH 1986: 530].
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mup». CormnacHo Teopun Bonbdranra M3epa peanbHOCTD B 3TOH cXeMe — «3TO BHe-
TEKCTYaJIbHBI MHp, MPESANICCTBYIONIMI TEKCTY W O0Opa3yrOIIUHd CEMaHTHYECKOS
morie Tekctay [ISER 1991: 21]. SIpkoe moka3aTenbCTBO 3TOMY, YTO B OTJIMYHE OT ca-
MOCTOSITSIILHOM JKypHaiIbHOU myOnukarmu «bane»y, «®Dartamuctay u «Tamanmy,
rnaBa «MakcuM MaKCUMBIY) «OJHO3HAYHO MOSBUJIACH PAIU CO3[aHUSI BCETO MPO-
u3BeneHus» [SZILAGYI 2002: 69]. OHa uMeeT BaKHOE 3HAYCHHUE IS POMaHa B Iie-
JIOM, W HE TPOCTO JOIOJHUTENbHBIH K «bame» odepk. DTOT paccka3 MPUXOIUT
Ha TIOMOIIb JAPYTUM, YTO CaMo IO cebe JomyckaeT poMaHHas oopaboTka. [Ipexe
oImyOIMKOBaHHBIE paccKa3bl 00Pa3yOT XpOHOJIOTHIECKUN MOPSA0K (HadyIibl, KOTO-
PBIN H3MEHSIETCA C TIOSIBIIEHUEM HOBOT'O pacckasa, nodasstorierocs K HuM. C BTOp-
JKEHHEM HOBOTO 3JIEMEHTA, BECh CYIIECTBYIOIIUH PsJ] JOJKEH OBITH H3MEHEH H YIIO-
PSAI0YEH; OTTOTO MO-HOBOMY BBICTPAUBAIOTCSI COOTHOIICHMS, MPOMOPIINH, 3HAYH-
MOCTb IIPOU3BEACHHUS B €ro CBs3sIX ¢ LeibiM. 1o mHenuto b. Y aonoBa, JlepmoHTOB,
4TOOBI Kpermye cBs3aTh «DaTanmcTay ¢ MPeabIyIIiMI YacTIMA POMaHa, OpTaHud-
Hee BBECTH paHee CaMOCTOATENIbHYIO HOBEJLTY B €r0 COCTaB, Celal ABa U3MEHEHHUSL:
«Omn BBen ynomuHanue dhamummn [ledoprna (KoTopas nepBoHAYAIBEHO B PYKOITUCH
«®DaranrcTay OTCYTCTBOBaja) W MPHITACAT KOHIIOBKY, HE CBS3aHHYIO C HOBEJUION
CIOXKETHO, HO 3aTO BO3BpalapiIyto [leqopuHa B KpenocTs ¥ BHOBb CTaBUBLIYIO psi-
oM ¢ HuM ¢urypy Makcuma Makcumblya (4TO elle pa3 HoATBEep:KAaeT Ooee mo3i-
Hee BKJIFOUEHHUE HOBEIUIBl B poMaH). <...> ®al0ympHO Tepol MOKHIAET KPETOCTh
HaBcerna. Ho cioxerno Iledopun BozBpamiaeTcst B Hee K€ IMOJI Hayalo TOTO XKe
mrrabe-kammrada» [Y10J0B 1989: 30, 150].

B odopmiieHnu oTHENBHBIX TIOBECTEH B €IWHBIH POMaH KIFOYEBHIM MOMEHTOM
MOJKHO CUHTATh «TeTpankm» llevoprna, nepenannsle oduiepy, BeaynemMy myTeBbie
3aMTUCKH, IOCKOJIBKY UMEHHO 0JIaroiaps 3TOMY paccKa3uuK OHUMAET CBS3YIOILYIO
ponb IledopuHa B kommo3unuu pomana. Oduiep-nyTeneCTBEHHUK JIAIIh MTOCIIe
3TOTO penraeT opopMUTh UcTOpHto [leqoprHa B poMaH: OH «JUIs pa3BIICYCHHS, B3/IY-
MaJl 3aliChIBaTh pacckaz Makcuma Makcumbrda o bane, He BooOpaxast, 4To oH Oy-
JICT TICPBBIM 3BEHOM JIJTMHHOM 11enu noBectei» (4, 200). «TakuM 00pa3oM, OH MOHSLT
POMaHHYIO POJIb CBOETO Ireposl JIUILb 33aJHUM YUCIOM, KOIAA YK€ KOHUMIICS N30/
Bcrpeuu [lewopuna ¢ MakcumMom MakcuMbI4eM, 8 BMECTE C HUM KOHYMJIACh U POJIb
CEeHTHMEHTANBHOTrO (umanTponay [JIPO34A 1994: 344].

PomaH cocTouT U3 pa3sHOPOIHBIX MOBECTEN, CBA3AHHBIX C OJHUM LIEHTPaIbHBIM
repoeM oceBoro 3HaueHus. COOBITHSI CIPYNIIMPOBAHBI BOKPYT HET0, KaK HEKOEro
AJIpa, HEKOETro CPeI0TOUHs, KOTOPOE BCE MOITHO BOBJIEKAET B CBOIl IIOTOK, U Opra-
HU3YET MOCTYMaTeIbHOE NIBIDKCHUE poMaHa. l[ledoprH TMOSIBISIETCS] BO BCEX IISATH
pacckasax, nmpasja, B « TamaHu» ero uMsi He YIOMSIHYTO HU pa3y. PomaHHas cTpyk-
Typa, CTpOAIIasCs U3 UKJA IMOBECTeH, BHEIIHE Oosiee phIXjias M0 KOHCUCTEHIINH,
o0ecreunBaeT OTHOCHTEIHHO CAMOCTOATENBHOE 3HAYEHHE OTACIBHBIX yacTe. OHI
Ka)XyTCsl pABHO3HAYHBIMHU IPYT APYTY IO BAXKHOCTH U 3HaUYeHU10. Ha camom xe aene
YaCTh SBIETCA YacThIO 11es10r0. CTPyKTypa KacaeTcs cTaryca OTAENbHBIX [1aB, UX
B3aMMOOTHOIICHUHA 1 UX (DYHKIIHMIA, KOTOPHIE OHU HECYT B I1eJI0M. MUKPOCTPYKTypa
OTpakaeT He TOJIEKO MPU3HAK MAKPOCTPYKTYPHI, 3TO BEPHO M HA00OPOT: XapakTep
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MHUKPOCTPYKTYPBI OIPEENsieT MaKpOCTPYKTYpa, OpTraHU3yIOIIast 3T YacCTH B apXH-
TEKTOHHUYECKOE €IMHCTBO, KOTOPOE HE AT IIeJIOMY pacnacTbCs Ha YacTH.

Crpyktypa «['epost Halero BpeMeHH» UMEET peTapAupyrollee, 3aMelUIEHHOe
noctpoeHue. Petapaupyromui, 3aepUBAtOIIMA MOMEHT SBISIETCS NPOTUBOIO-
JIOKHBIM HampsHKEHHOMY, HETEpPIICIIMBOMY CTPEMIICHHIO AeicTBUs K (uuany. Ilo-
BECTBOBAaTEJIb HE T'OHHUT YHUTATENsl K KOHIY, a, Ha000pOT, MPEAyNpPEeKIaeT ero:
«Ho, Mo>keT OBITh, BBl XOTHTE 3HATh OKOHYAaHHWE HCTOpUU bame1? — Bo-TiepBhIX,
s TIMIIY HE TIOBECTD, a ITyTEBHIE 3aIUCKHU: CJIEI0BATEIbHO, HE MOTY 3aCTaBUThH ITa0C-
KalyMTaHa paccKa3bIBaTh MPeXKie, HEeKEIH OH Hayall paccKa3blBaTh B CaMOM JIeIe.
Wtak noroaure, WM, €CIIU XOTHTE, IEPEBEPHUTE HECKOJIBKO CTPAHMULI, TOIBKO S BaM
3TOro HE coBeTyIO» (4, 189). LleHa 3aMeJIeHHOCTH — HApYIIICHUE JTMHEWHOCTH, a Pe-
3yJIBTAT — HUKIUYHOCTh ClokeTa. Petapmarus nenaer u3 padysbl CIOXKET — CO3/1aeT
HanpspKeHHOCTh. CTaTHKY yacTed CHUMaeT AMHAMMKA LIEJI0r0, COXpaHss paBHOBE-
CHe HanpspKeHHUS M 3aMeUICHUs], IMHAMUYECKOTO U CTaTU4eCKOro Havyai. Bpsn mu
MOYKHO COTJIACUTBCSI ¢ MHEHHEM JDWXeHOayma, COrjiacHO KoTopomy JIepMOHTOB,
«pa30uB poMaH <...> Ha HOBEJIJIbI, OH CJIEJIAJI CBOETO repos PUrypoil cTaTuaecKomn»
[DVIXEHBAYM 1924: 148]. CtaTndecKHii mepCcoHax He MOKET OBITh TEpOEM POMaHa.
3. I'. T'epuiteiin Toxe yTBEpKAaeT HECTATUYHOCTh HE XapakTepa, a oopasza [ledo-
puHa B nenom: «B pomane maetcs He ctatmdeckuii o0pa3 [lewopuna, a cepust ero
HOPTPETOB, BHIMOJIHEHHBIX B pa3HbIX pakypcax» [['EPIITENH 1997: 36].

Paznenenne coOBITHIT B KOMITO3UIIMM MIPEJCTABIISIET TalfHy MCKyccTBa. Bee Tak
Ha3bIBAEMBIC 3MHN30/bI JOJIKHBI MPUHAMJICKATh CYIICCTBY INEJIOr0, OPpraHUYCCKU
OBITH C HUM CBSI3aHHBIMH, HE OBITh K HUIM MEXaHWYECKU MPUIIUTHIMU. JIepMOHTOB
TpyNIIMPOBaJl CBOU PAcCKa3bl B HEUTO 1eoe. OH HalpacHO OIacajcs, YTO ero poMaH
OyJeT mpocTo cepueli ouepkoB, 3apucoBOK. [lonyuuBiImMiicss poMaH OoJIbIIe, YeM
MeXaHH4YecKas aJAUTUBHOCTb HECKOJIBKUX HOBeJII. Llenoe Gosblire cyMMbl yacTei.
OnuyuecKuil CTPYKTYpHBIN IPUHLMII — 3TO HE MPOCTOE NPUCOSANHEHNE YacTel, a ux
vepapxudecKkas CONOJUYMHEHHOCTh. B OpraHMuHOil cucTeMe pomaHa CBOMCTBA 4a-
CTEH IEeTMKOM OIpeIeNsieTcsl KaueCTBOM Lienoro. Llemoe xapakrepusyercss HOBBIMU
Ka4decTBaMH, HE NPHUCYLIUMH OTAEIbHbIM YaCTSIM. APXUTEKTOHUKA POMaHa BBICTY-
MaeT He B BUJE JUHEWHOTO (XpOHOJIOTHYECKOTr0) psAfa, a B BUAE IIUKIU3AINH pac-
CKa30B, BHYTPH KOTOPOH KaXK]IbIl paccKa3 sIBISIETCS YCIOBUEM APYroro U 00ycioB-
nen uM. [Ipo3za, cTpemsmasics K NPeogoJICHUIO JIMHEHHOCTH, MO3BOJIIET OTHOCH-
TEJIbHYI0 CBOOOAY COYETaHHs OTAEIBbHBIX 3MH3040B. OIHAKO MOCKE TIIATETbHON
KOMITIO3UIIMOHHOMN MTePECTaHOBKH, dJIEMEHThI (DalyJibl B CIOKETE YXKe HE )KHUBYT Ca-
MOCTOSTEIILHOMN JKU3HBIO, 110 3aKOHaM KaHpa OHU BIIMCBIBAIOTCA B IIO3TUKO-CEMaH-
TUYECKUM KoMmIiekc pomaHa. CyMMa OTHOCHTENBHO CaMOCTOSITENIBHBIX 4YacTeil
CTPOUT CHCTEMY, W3 TIOPSIIKA CIIEIOBAHUS YacTeil CO3MaeTcsl MOPSIOK BCeH CH-
ctembl. Yactu MMOJYUHAIOTCA LHEJIOMY. Henoe TOCIIOACTBYET HaA HUMH, 4YaCThb 3aHU-
MaeT MECTO, BBIJENIAEMOE LIENBbIM, €€ MOBEJICHUE ACTEPMUHUpPYETCs ensiM. [lon-
HOTa M CYBEPEHHOCTh YaCTH OTAAETCA B )KEPTBY TOTAILHOCTH U CYBEPEHHOCTH Lie-
soro. LlenocTHOCTh OKa3bIBa€TCS TIOJIOM COBEPIIEHHOTO B3aMMOITPOHUKHOBEHHS U
COEJIMHEHMSI COCTABHBIX YacTeH.
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JlepMOHTOB TpeBpaTHII IOBECTH, UMEIOIINE Pa3HyIo GOpPMY U pa3HOE CoJepKa-
HHE, B poMaH. OTAeNbHbIE SMU3045] CIEAYIOT APYT 3a IPYroM HE B 3aIlyTaHHOM Oec-
HOPSIZIKE, a SIBJISIOTCS] WICHAMH LIEJIOCTHOW CHCTEMBI. 3BE€HbsI pOMaHa OT Hayaja u
JI0 KOHIIa Ha MPOTSHKEHHWH BCETO MPOM3BEACHHS COCAMHSIOTCS CHIION CLETUIeHHs
MICHUXOJIOTHYECKOTO N300paKeHUsI. ABTOP B HEM JI€NaeT MOMBITKYA CO3[aHusl pOMaHa
0e3 eguHOM (HhadyIbl, KOTOpast Besa ObI YUTATENs OT Hadaya J0 KoHIa. JIepMOHTOB
13 00JIOMKOB CO3/1a€T OPTaHUUECKOE EUHCTBO, HEPA3PbIGHYIO LIETIb TIOBECTEH, B KO-
TOpPOI yXe MpOsBISETCS] CyMMapHbIM nopsaok pomaHa. OH MEPEHOCUT M3BECTHE
0 CMEPTH Tepos «Te-HUOYAb Ha JIOpOre» B CEPEMHY POMaHa, a HE B €ro KOHeIl.
Pa3ps3ka mpenmectByer ¢uuany. [lyremecTBue OKOHYEHO, HO OTKPBHIT IyTh BO
BHYTpeHHMH Mup reposi. CMepTh OTKpbIBaeT it Hero HoBbIil mup. «[locie cmepTu
HC‘IOpI/IH IMpOoA0JIKA€T CBOKO JXU3HL B APYTOM MUPE, CO3AaAHHOM MM CaMUM: ONHCB-
auke» [CUIAIN 1995: 62].

ABTOp paccKa3blBaeT O CIUVIETEHUH CYAbOBI TIIAaBHOTO I'epos ¢ Pa3lIUIHbIMU Ye-
JJOBCYECCKHUMU CYILI)63MI/I PETPOCIIEKTUBHO, UCXOJAd U3 KOHLA UX, ACJACT SICHBIM U
MOHSATHBIM [UISL YATATENSI 3TOT 0TOOD, CAETaHHBIN CO3HATENBHO U UMEIOIINHI 1IETbIO
3aTPyIHUTHh PEKOHCTPYKIMIO Omorpaduy riraBHOTO NepcoHaxka. BaemrHss dopma
poMaHa 1o cyTu cBoeil He Ouorpaduueckas. JIepMOHTOB APOOUT UCTOPHUIO KU3HH
reposi. Pacckassel, CTposIUECs Ha JIMHEHHOM IPOABUKEHUU BPEMEHH, OH OpPTraHU-
3yeT B OECTIOKOHHBIN TeOMeTpUIeCKui TOPs oK. DPPeKT BO3AeHCTBUS pOMaHa KPo-
€TCsA B KOM6I/IH3HI/II/I O9TUX DJICMEHTOB. KOMHOSI/IHI/IH OCHOBBIBACTCsA Ha TEMaTH4C-
CKOM pacIoyioxkeHnu QadyIbHBIX JIEMEHTOB OJIMH 32 JIPYTUM M Ha UX MPOTHUBOIIO-
CTaBJICHWU. 3aJada aBTOpa — MHTEIPUPOBATH caMOCTOsATeNbHbIE YacTH. OH TIna-
TEJIbHO OTOMPAET XKHU3HEHHBIE SBJICHUS, YTO YCHIIMBACT CYOBEKTUBHO-TUPUIECKUI
xapaktep. bosee Toro, oroupaer He TOJNILKO OH, HO ¥ (PUKTUBHBIN aBTOP, MyOJIMKa-
TOp nHeBHUKa lleyopuHa, Takke COPTUPYIOIIUI JHEBHUKOBBIE 3anucy. OTaebHbIe
3MM30/bI OH COEAMHSET TaK, YTOObI CBSI3KH CIICA0BAIN APYT 3a IPYIOM IUIaBHO, HE
IMPEPLIBASACH. DTH CBSI3U HE TOJBKO CUTHAJIU3UPYIOT €AUHCTBO pOMaHa, HO U JAar0T
ero. JIupuueckuil SKCHPECCUBHBIN SI3bIK UMEHHO B CUJIy HE3aBUCHUMOCTH OT JIEH-
CTBHS IIO3BOJISIET MPEOA0JIEBATH IPEPHIBUCTOCTE COOBITHIA.

Kax(aaﬂ IMMOBECTDH CIICAYCT PA3JIMYHBIM XAHPOBBIM TPAAULAM. B OTACJIbHBIX Ya-
CTAX HUCIIOJB3YIOTCA pa3HbIC CTUJICBLIC IIPUEMBL. «banay — craB ITyTEBOI'0 O4Y€pKa
¥ POMAHTHYECKOH HOBeJUIbl, «MakcuM MakCHUMBIY» — MCHUXOJOTHYECKHH OYEepK,
«Kusmxaa Mepn» — cBeTcKast moBecTb (POMaHC B HHBEpCHH), «TaMaHby — JTUPHUKO-
aBaHTIOPHAs HOBelIa, «PaTanmucT» — punocodcekas napadosa. Kaxasiii pacckas 00-
JJaga€Tt CBOMMH CTHJICBBIMHW OTTCHKaMH, CBOHMM COOCTBEHHBIM TOHOM, M BXOJIHUT
B OOIIMII CTHIIb POMaHa, YTOOBI HE pa3pbiBaTh 00IIee YUTATEILCKOE BIEYATICHHUE.
CymiecTByeT BHYTPEHHSS CBSI3b MEXAY OTAAJIEHHBIMHU JAPYT OT ApPyra AWajorude-
CKMMHU (hpparMeHTamH, PaCIIUPSIONIMMH TOPHU3OHTHI ITOBECTBOBaHMWSA. Pacckasbl
HaIKCaHbI B PA3HBIX CHHTAKCHYECKUX M PUTMHUYECKHX KIII0UaX, B KOMOMHUPOBAHUH
JIEMEHTOB IIPO3bI U MTO33UH.

.HepMOHTOB Ynopsaa0o4uBacT OTACIIBHBIC YaCTHU B LEJI0C, UCXOAA U3 IPUHIUIIOB
Oosee T1y00KOM MPUYMHHOCTH. EMUHCTBO CTPYKTYpHI OCHOBaHO He Ha (adyine uiu
Ha 3HAKOMCTBE JIeHCTBYIOIINX JIHL] (OHU MJIM HE 3HAKOMBI, MJTH HE UMEIOT CBSI3H APYT
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C IpyroM), a Ha ICUXO0JIOTHYECKOM COOTBETCTBUH AMMU3010B APYT Apyry. XKuszus [le-
YOpHHa POXOAMT Mepe/l HAaMH B JIBYX IUIaHAaX: BO BHEIIHEM, OMOrpaguuecKo-Xpo-
HOJIOTHYECKOM, U BO BHYTPEHHEM, IICUXOJIOTHYECKOM. JIMHUSA MOBECTBOBAHUSA TO 3a-
Oeraet Brepel, TO OTCTyNaeT HA3aJ BO BPEMEHH, COUeTas U CTaJKUBasi ouorpadu-
YECKUE U NICUXOJIOrMYECKUE BPEMEHHBIE IUIAHBI.

JIepMOHTOB HEMHOTO BO3BBIIIAET CBOETO I'eposl, HO BCE 7K€ Ha IEPBBIM IUIaH MO-
[aal0T HE €r0 BHEIIHUE TePOMUYECKUE YePThl, a BHYTPEHHUHN QyIIeBHbIA Mup. OH
BBIXBAThIBAET HECKOJIBKO APAMATUYECKUX Y3JI0B U3 AMUYECKOr0 TeUeHHUs ku3Hu [1e-
yoprHa. Be10op nMeHHO 3THX (HaKTOB KU3HH HE CITy4aeH. DMNU30/IbI BEICTPAUBAIOTCS
JpyT 3a OpyTroM IO MPUHIUITY CUXOJIOTHYECKON Mapaiiesd Uil KoHTpacTa. Jlep-
MOHTOB B TIIATEJIBLHO PACIIONIOKEHHBIX ATHOAAX IPUTYIUISIET Psii IPUKIHOYEHYECKUX
COOBITHIA, 2 OCHOBHOM MHTEpEC HAITPABJISIET HA aHaJIM3 TyIeBHOM sknu3HU reposi. Cro-
JKET pOMaHa Pa3BePTHIBACTCS MO OTKPBITHIM HEOOM, B TEMIIEPHPOBAHHOM BO3IYyXE
Kagkasa, B sipkux 10xkHbIX ToHaX. OnHako KaBka3 nist JlepMOHTOBa — 3TO U MECTO
6orob6opua-IIpomeres;, HEeHaBUAALIETO TUPAHUIO, HE TPU3HAIOMIETO HUKAKUX ABTO-
puteToB. B anoxy pomaHTH3Ma Memagusuyeckuii OyHm co8peMeHHbIX TUTAHOB CIIU-
BAeTCA C OYHMOM UCTOPUKO-TIONUTHYECKUM. ETro repor HMeroT poJCTBEHHbIE YEPTHI
C MapJIMHCKUMH U MOJIEKACBCKUMH reposiMU, 0€3pacCyIHO CMEJIO U HEeTTOHSATHO T10-
YeMy PHCKYIOIIMMH CBOEH KU3HBIO, U C YTPIOMBIMU OalpOHOBCKHMH T€POSIMH, HC-
MOJTHEHHBIMU HEHABUCTHIO M KaX10H MecTu. OnHaKO poMaHTHUYECKHE TpadapeTs
1 00111en3BeCTHBIE 00pa3bl 1 000POTHI JEHUCTBUS B CTPYKTYPE pOMaHa IpHOOpETaroT
HOBYIO QyHKIINIO. CTpOHUTENbHBIE KAMHU POMaHTHYHBI, 31aHue — HeT. Wnbst Cepman
Jlaxke Ha3bIBaeT poMaH JIepMOHTOBa «I1€pEBEPHYTHIM KaBKa3CKHUM CIOKETOM»: HE
JUKapy MOXHILIAIOT reposi, MPUOBIBAIOIIET0 U3 [IMBUIM30BAaHHOIO MHpa, Kak B «KaB-
Ka3CKOM IIJIEHHUKE» B ITYIIKUHCKOM, JIEPMOHTOBCKOM WJIX TOJICTOBCKOM BapHaHTE,
a Hao0OPOT, €BPOICHCKUI IEH TN, OKA3aBIINKCS B UyKOM OKPY>KCHHH, BBIPBIBACT U3
COOCTBEHHOH cpenbl YepKeleHKy. PoMaHTHYeCKOEe MPOTHBOIOCTABICHUE MEXKIY
PYCCKUM O(QHIIEpOM W JUKApKOH IepeHeceHO Ha aKIEHTHpPOBAaHUE KOHTpAcTa
MEXIY TOOPOAYIIHBIM MITA0C-KATUTAHOM, HOCUTENIEM HaTprapXalbHO-HAPOTHOTO
HayaJa, KOJUIEKTUBHOU (COOOPHOIT) BOJIM M HAPIMCCUUECKH-3TOLIEHTPUYHBIM [levo-
PHUHBIM, BOTUTOIIAFOIIIUM UHIUBH Ty albHYIO BOJt0. COOOPHOCTB, KaK XOPOBOH MPHH-
LUIT YMEPSIET MOPBIBbI U CTPACTU PACCYIUTEIBHOCTBIO, BHOCUT IIOKOMCTBUE U PaB-
HOBECHE B ACHUCTBHE, KOTOPOE MHAYe ObUIO OBl HAPYIIEHO B OypsiX cTpacTei.

EnuHCTBO TpaAWIMOHHOTO NIPUKIIOYEHYECKOT0 pOMaHa ObIIO MOCTPOEHO Ha da-
Oyie, KOTOpas, B CBOIO OYEPEelb, COCTOSIIA U3 LIEJIOT0 Psijia FeTEPOreHHbIX 3N30/10B
U TpeboBasia pahUHUPOBaHHONH MOTHBAIWU. ['epoii Bce BpeMs XOIMI TI0 OCTPHIO
OputBbl. HarpomoskaeHne pas3ivyHbIX MPUKIIOUYEHUH, NepeHanpsbKeHHe 3aBS3KH
MIPUBOIMIN K TOMY, YTO XapakTepbl arpodupoaiics. Ogaaxo JIepMOHTOB HE TpoO-
JIOJKAET TpaJULMK INPUKIFOYEHYECKOI0 pOMaHa, B TOM YHUCIIE €0 MOATHIIA — IUTY-
TOBCKOr0 poMaHa. OH BCETro JIMIIb BBIPE3AE€T HECKOIBKO KYCKOB M3 KU3HH CBOETO
repos U pacrojaraer X He B XpOHOJIOTHYECKOM TMOPSAKE, a UCXO U3 CBOEOOpas-
HOU KOMITO3UIIMOHHOM JIOTUKU. Ero GUKTHBHEIN paccKazyrK HE COOI0AAET Mmocie-
JIOBaTE€IbHOCTH BO BPEMEHH, a BEJIET YUTATEN OT BHELIHEW XapakTepHucTuku [levo-
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PHHA K PacKpBITHIO eTo Tymu. [[o3ToMy OH pa3pymiaeT XpoHOIOTHIO COOBITHI 1 TTO-
BCEMECTHO MEHSET TOUKU 3pEHUs paccKa3zuMka, nepcrekTuBy. OH OTJeNnseT BHEl-
HIOIO KU3Hb I'€pOsl OT €T0 BHYTPEHHEH CYTH U TEM CaMbIM JINKBUIUPYET IOBCEIHEB-
HYIO CITy4aiHOCTB U HEYMOPSA0YeHHOCTh Onorpaduu. Takum 00pa3oM >KU3HEHHBIH
MaTepualn CTAaHOBUTCS 3araJOYHBIM.

Henp3s cmemmBaTh aBa moastrs. @adymna — 3TO X0 COOBITHI, KaK OHH TIPOH30-
LM B XPOHOJIOTMYECKOM IOPSAAKE B JKU3HM Ieposi. X0oJ COOBITHH OTJINYaeTCs
OT X0/1a TIOBECTBOBAHMSI (CIOXKETA), OT XYA0KECTBEHHO IIOCTPOSHHOT'O pacIpeerne-
HUSI COOBITHIA, OPraHU30BaHHBIX C TOUKH 3peHUs pacckazunka. DabynpHas 1ens co-
ObITHii B «I'epoe HalIero BpeMEHN» UTHOPUPYETCS, «IOMHUHUPYET UIMEHHO Hepap-
XHUYECKUM IIPpUHIMII, ITOCJICAOBATCIIBHOCTD ITYTHU HeqopHHa 1 TEMITIOpaJibHas MmocJie-
JO0BaTCIBbHOCTDH COOBITHH TOYTH 6€3pa3JII/I‘-IHI)IC Ha NOCPBOC MCCTO BBIABUIACTCHA
MMEHHO TIOCJIeIOBATENbHOCTh, 3aJaHHasi TeKCToM. CaM jKe TEeKCT paclajaercs
Ha Psii OTHOCUTENIEHO CaMOCTOSITEIIbHBIX PACCKAa30B — UX CBSI3b HA JIMHI'BHCTHYE-
CKOM YpOBHE pazpylieHa. M0oXKHO Jake CKa3aTh, YTO XPOHOJOTHYECKUNA TPUHIHII
SIBHO TIPETIATCTBOBAI ObI 3ambIciy JlepmonToBay [FARYNO 1980: 155].

Ecnn mocTtaBuTh B mapajuienb XOJ COOBITMH M XOJ IMOBECTBOBaHMSA, HUCXOIS
13 IOopsAAKa KOTOPOI'O MOABJIACTCA IMIEPEA YUTATCIIEM PA ILCI\/'ICTBI/II\/'I, TO CTAHOBATCA
BHUJIHBI CEMAHTUYECKUE CIBUTH IUCHO3ULIUUA U KOMIIO3ULMK pOMaHa. XapaKTepHOU
0COOEHHOCTBIO CIOJKETA SIBJISETCSI AUCKPETHOCTD, Pa3pbIB MEXIy BHYTPEHHUM MHU-
POM U BHEIIHMMM NPUKIIOUEHUSMH. J[BOIHAsi XpOHOJIOrUs B pOMaHe — 3TO CIIE/-
CTBUE MTPOTUBOIIOCTABIICHUS CloxkeTa U (adysbl. Pactipenenenue coobiTuii B «['epoe
HAaIllero BpEMEHW» He JIMHEHHOe, a crupalibHoe. «13-3a Takol ciupalibHON KOMIIO-
3ULMHN BPEMEHHAs IOCIIEA0BATEIbHOCTh OKa3bIBAeTCsl Kak Obl pa3mbiToi» [HABO-
KOB 2001: 426]. B npociexxuBaeMoM Jnanore Mexay ¢adynoil (peabHOCTBIO) U
CI0KeTOM ((PUKTUBHOCTBIO) CKpBITA IJIaBHAS TalfHA KOMIIO3UIIMK POMaHa.

dadyaa Croxer
TamaHb bona
Kuspxna Mepu Makcum MakcuMmbra
IIpenucnosue x XKypuany Ileuo-
Bona pen YpHaiy
puHa
dartamuct TamaHb
MakcuM Makcumbia Kuspxkna Mepu
IIpenuciosue k Xypuany Iledo-
ped ypHaiy dartamuct

puHa

B nocnenneit rmase JIepMOHTOB cTapaeTcs MOCTaBUTh CBOETO I'eposl Ha MOJI-
MOCTKH, C KOTOPBIX OH MOXKET 0003peBaTh CBOW KU3HEHHBII MyTh B KPYrOBOH Ma-
Hopame. [Icuxonorunyeckuii poMaH npeBpaiaercs B Gruiaocockuii U Kak Obl CBEPXyY
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ocBewlaeT xapakrtep u noctynku [levopuna. iMenno mostomy rnasa «®Paramuct
MOMIa1aeT B KOHEI pOMaHa, XOTs 10 XPOHOJIOTUHU OHa J0JIKHA Oblila Obl HAXOAUTHCS
3a riaBoi «bamay. OHa mpunaet GopMy U YHOPSTOYSHHOCTH €€ He0003pUMBIX (par-
MeHTOB. «"'®aTtanuct" 3aKkit04aeT poMaH Kak CBOET0 poJa '"3aMKOBBI KaMeHb'', KO-
TOPBIA AEPHKHUT BECh CBOJI M IPUIACT SIMHCTBO U TOJHOTY LiesioMy» [BUHOTPAJIOB
1964: 217]. TleuopuH 31eCh OOHOBPEMEHHO SIBISIETCS M TEPOEM, U PACCKA3UMKOM.
OH cMOTpHT Ha ce0sl ¥ Ha COOBITHS CBOEH KU3HU M COOCTBEHHBIMH, M UYKHUMH TJIa-
3amu. Ounocodckre pazMbIIIICHNS O MPEIONPENSICHHN MPUIAIOT WHAWBUAYaIb-
HOMY TIocTynKy [ledopuna Gosee riryOoKkuii cMbICT 1 OOJBINOI Bec. A TOAYEpKUBa-
HUE CBOOOIHOM BOJH — 3TO MPOTECT YKUBOW MYIITU MMPOTUB UCTOPUIECKONH HEOOXO-
quMocTd U gerepmubusMa. FO. Jlorman nipas, yTBepikaast YTo 3/1€Ch «UTPOK UTPAeT
HE C IPyTUM 4YeoBeKkoMm, a co Ciydaem» [JIOTMAH 1975: 125]. B «®aranucte» Teo-
pus IpeonpeereHns 00opadnBaeTcs 00paTHOM ctopoHOH. Ha Bompoc: «MoxkeT i
YeJOBEK CBOEBOJBHO PACIIOaraTh CBOCIO JKU3HMIO, MIIM KKJIOMY M3 HAc 3apaHee
Ha3zHaueHa pokoBas MHHYTa» (4, 285), IleyoprH OTBeUaeT oIpeaeneHHo: «YTBep-
A0, 4TO HeT mpenonpeneiaeHus» (4, 285).

Hatimon (daimon) — sto npenonpeeeHHas Cyap0a 4enoBeKa, OrpaHHIUBAOIIas
ero aeiicteue. OmHAKO CBOOOIA CHUMAET 3aKOH HEOOX0AUMOCTH. YenoBek oHOBpe-
MEHHO TPaKJaHUH JIByX MHUPOB: TOCIIOJICTBA CBOOOABI M HEOOXOAUMOCTH. B moboii
CUTYaIlN¥ OH MOXKET HAWTH Ty Y3KYIO HHIITY CBOOOIBI, TA€ OH CIIOCOOEH YTO-THO0 CO-
BepUINTb. /JaiimMon, ¢ OTHOW CTOPOHBI, BHymaeT [leyoprHy MBICIE O MIPUMHPEHUH
¢ cyap00H, HO TOT K€ BHYTPEHHUI TOJI0C TIOCTOSHHO TTOOYK/IAET €r0 K OCTOSIHHOMY
HPOTECTy M OeCHpPEpPHIBHOMY aKTHBHOMY JCHCTBUIO. JIEpPMOHTOB OCTpO UyBCTBYET
JMAJICKTUKY MEX]Ty JIMIHON CBOOOION M «BoOJIeH pokay. [IpoBepka qeTepMUHUpPOBaH-
HOCTH M WHJIETEPMHUHUPOBAHHOCTH CTAHOBUTCS B (PaTATUCTUUECKOM DKCIIEPUMEHTE
HEHTpaIBbHOH. BrIxon n3 mapaiam3yromeil HeclioCOOHOCTH K ISUCTBHIO pean3yeTcs
HE TOJIbKO Ha YPOBHE CJIOBa, HO | Jienia. [1eqopuH, BOIOS ¢ pOKOM, COBEPILACT TOIBUT
U JoBUT youiiy Bynmya. 1 okaspiBaeTcsi, 4TO YeJOBEK JKMBET HE ISl TOTO, YTOOBI
UCIIOJTHUTH BCE, YTO MY MPEIONPEIEIEHO POKOM, a JJIsl TOTO, YTOOBI CMEJIO JIEHCTBO-
BaThb. POK €CTh €IMHCTBO HEOOXOAMMOCTH H CITy4aliHOCTH. JKH3HB UMEET OIpeIesieH-
HBI CMBICI M HE SBJISICTCS JIMIIb LENbio ciiydaiiHocTed. [loOexmaeT cBoOoja,
0e3 Toro 4ToObl HEOOXOAMMOCTh OKa3ajach B MOMYMHEHHH, M, HAOOOPOT, TOPIKE-
CTBYET HEOOXOIMMOCTH (TIeuaTh CMepTH Ha OeqHoM nuile Bymaa), 6e3 Toro 4To0b!
cB00Ooa oKazanach nodexxaeHHo. [IpenonpeaeneHHOCTs U CBOOOIA SBISIIOTCS OJJHO-
BPEMEHHO U MOOCTUTEIISIMH M TIOOSXKICHHBIMH H, CIICIOBATENILHO, BO BCEX OTHOIIIE-
HUSX PaBHBL. B 3TOM 3aKirtovaercst TuajgekTHKa cBoOOIbI U HeoObxoaumoctu. U Heco-
MHEHHO, 4TO 3TO BBICILIEE JOCTHKEHHE UCKyccTBa JlepMOHTOBA.

5

benrHCKUH ¢ TOUKH 3pEHUs pELEITUBHOM 3CTETUKH JENAET CIEAYIOLIEE IPUMe-
YyaTeJIbHOE 3aMEYaHUE B CBSA3U CO CTPATErHEeN UTEHUs, T. €. UHTEpIpeTallie TEKCTa.
Poman crnenyet yuTath He TMHEHHO, IPOCIEKUBATH pa3BuTHE PadyIbl, a Haxo ¢o-
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KyCHPOBAaThCA Ha HUKINYHOCTH POMAHHOW CTPYKTYpHBI, KOTOpast obecrieynBaeT o/-
HOBPEMEHHOE BHJIEHUE BCell UCTOpHHU. «I'epoii Halllero BpeMEeHN» OTHIOJb HE €CTh
coOpaHre HECKOJBKHX MOBECTEH, U3JJAHHBIX B JIBYX KHIDKKAX U CBSA3aHHBIX TOJBKO
OJTHMM OOIIMM Ha3BaHHWEM: HET...9TO pOMaH, B KOTOPOM OAMH T'epoil ¥ 0JTHa OCHOB-
Has ujes, XyJ0)KHUYECKH pa3BUTas. <...> HecMoTps Ha ero SMH30IU4ECKYI0 OTPbI-
BOYHOCTb, €TI0 HEJIb35l YUTATh HE B TOM TOPSIKE, B KAKOM PACIIOIOKUI CaM aBTOp:
WHa4Ye BBl IPOYTETE JABE MPEBOCXOIHBIE TIOBECTH M HECKOIBKO MPEBOCXOTHBIX pac-
CKa30B, HO poMaHa He OyeTe 3HaTh» [ BEJTMHCKUI 1954-1966: 4/146-147].

PexypcuBHOe uTeHUE MMO3BOISIET N30€kKATh POMAHTHYECKONH MOJICITH YTESHHUSL, TO
€CTh WJIHM Yepecuyp YriyOIsIThCsl B HICTOPUN MM HA0OOPOT, IIOBEPXHOCTHO CKOIIb-
3UTh 110 HAM, U TEM CaMbIM IIPHaBaTh 0c000€ 3HAUYEHHE OTJCIBHBIM MOTHBAM HJIHA
TOMOCaM, a JPyrue OCTaBJATH Oe3 BHMMaHHA. CMBICT MPOU3BEACHUS CO3ACTCS
B IIPOIIECCE YTEHU, BO B3aMMOBIHUSHIH TEKCTa U YUTATENs, OCHOBBIBAETCS Ha B3a-
UMOJICHCTBUY OTIIPaBUTENS U perunueHTa. CooOIeHre He TOIBKO TO, YTO BKJIAJIBI-
BaeT B HETO OTIIPABUTENb, HO U TO, YTO MIPHUIaeT eMy pernunuent. Becs nporiecc TBO-
PEHIS 1 TBOPUMOCTH IIPOUCXOIUT OJHOBPEMEHHO BHYTPH M BHE TEKCTa, IIOCKOJIBKY
YUTATEh BCET/Ia BOBIIEKAETCS B TEKCT, PACCKA34YHMK BCTYIAET C HUM B JHAIOTHYE-
Ckuil KoHTaKkT. KcTaT, 0JHOBPEMEHHOCTh MPOCTIIEKTUBHOTO M PETPOCIEKTHBHOTO
YTEHHSI — OCHOBHOW aCMeKT MOCTMOAEPHUCTCKON KPUTHKH YUTATEIHCKOTO OTKIHKA
(reader-response criticism). Eciu mpoBecTH MPOYTEHHUE TEKCTa METOIAOM JIHCKYP-
CHUBHOH NOATHKH, 3HaYEHUE XYI0’KECTBEHHOTO MTPOU3BEICHUS Ta€TCsI CaMo CO0OiA,
U3 4acTel COCTaBIAETCS TOTATbHOCTh, 32 TOBEPXHOCTHBIM 3HAYEHHEM OTKPBIBAETCS
Oonee rayOokmii cMbIcI. [IOHATE Xy0XKECTBEHHOE TIPOU3BECHIE — 3HAYUT BOCCO-
3/1aTh €T0 CMBICIIOBYIO apXUTEKTOHUKY.

Urak, «['epoii Halllero BpeMEHM» 3aHUMAeT 0C000€ MECTO, He UMest Ce0e paBHBIX
HU B TIPEBIAYIICH, HU B IIOCIEAYIONIEH HCTOPUHU PycCKOro poMaHa. JIepMOHTOB He
TOJIBKO aJaNTHPYET, HO OPraHUYECKH MHTETPUPYET MPEIIISCTBYIOIIYIO PYCCKYIO U
MHUPOBYIO ITPO3Y. YBaXXeHHE K MPEABLAYIINM TPAAULIUAM COYETAETCs Y HETO CO CMe-
JIBIM HOBaTOPCTBOM B (opMe W cojiepkaHun. brnaronmapst auanory TekctoB-dpar-
MEHTOB BO3HHUKAeT KOHTEKCT, TIOJHBIN HANPSHKSHUS: CTABIIAN TyCTHIM POMaHTHYe-
CKMI MOTHB WJIK TOTIOC oboraiaeTcs B cOOpHOM OacceifHe poMaHa KyMyJIsiTHBHBIM
MO3TUYECKUM 3HaYeHUEeM. JIGPMOHTOB OOHOBHWJI €BPONEHUCKHUI M PYCCKHUH pOMaH,
€ro IMOATHKA HE TOJHKO MPOO0IKAET IPEAIIECTBEHHUKOB, HO B HEKOTOPOM OTHOIIIE-
HHUH TIPEOI0JIEBAET U NPEBOCXOANUT UX. OH OuepUYMBaET CUIIOBBIC JIMHUH TOTJA elIe
HE CYIIIECTBOBABIIIETO COBPEMEHHOTO poMaHa. Vcroiap30BaHHEM MO3aWnYHOTO TLIe-
TEHHS TU30/I0B OH HapyIaeT OecpepbIBHOCTD, peipeKast JOPManbHbIA IPHHITUIT
HE3aBEepIIEHHOCTH COBPEMEHHOr0 poMaHa. «B mpose, — o cioBam A. A. AXxmato-
BOI, — OH OIlepeInI caM ceds Ha 1iestoe cTosetre» [3EPHOBA 1998: 210].
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Abstract

Hermeneutics of the Part-whole
A Hero of Our Times by M. Lermontov

Most researchers agree that the chapters of the novel should be analyzed in terms of the
work as a whole rather than of its separate units. The present study starts from the axiological
hypothesis that the totality of its hermeneutic interpretation can be traced from the minor con-
stituents to the whole and, conversely, from the whole to the details. The novel and the unfold-
ing of the plot should not be read in a linear way: one should focus on the cyclic nature of the
structure of the novel, which allows an isochronic overview of the story as a whole. If the sub-
versive reading technique of discursive poetics is applied, the minor details will converge into
a kind of totality and a deeper sense will be revealed below a superficial impression.
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«IIpuenawenue na kaznvy ABIAETCSI OJHUM U3 CAMBIX CLIOPHBIX M KOMITJIEKCHBIX
npom3BeacHN Bragumupa HaGokoBa, MHOrooOpaszue poMaHa MPOSIBISICTCS JTakKe
B BOTIPOCAX, CBS3aHHBIX C OMpefelieHHeM ero >kaHpa. CIoXeT poMaHa «IIpocT»
JTO TaKOU MEpBI, YTO €r0 MOXKHO HA3BaTh «AaHTH-CIOKETOM»: C OJTHOM CTOPOHBI, B PO-
MaHe OIMCBHIBAIOTCS TOCIEAHNUE HEJENN OCYXIEHHOTO B OyIyIIeM TOTAIHTAPHOM
rOCy/IapCTBe, C IPYrOol CTOPOHBI, TIOBECTBYETCS O COOBITHUSAX B TIOPHME JIOXKHOTO
MUpa, r1e 0e3aapHble akTEPBI HEYIaYHO BHICTYIAIOT HA TeaTpalibHOH ciieHe. PoMan
— ¥ 3TO0 XapakTepHo il HabokoBa — mepenoyiHeH HHTEPTEKCTyallbHBIMUA UTPaMH,
OH TIOXOXK OOJIBIIIE BCET0 Ha MO3aW4YHOE 37aHue. borarcTBo TeKcTa MposBIsSETCS U
gyepe3 ero JIBOMHOMN XapakTep: X0JaceBUY MHIIET O BEAYIICH posid (hOpMbI B TBOP-
yectBe HaGokora [XOIACEBHY 2000: 222] U oMHOBpEMEHHO 3a7aéT HaM OYCHb
BaXHYIO OCh B X0/i¢ PabOTHI C 3TUM XYA0KECTBEHHBIM TEKCTOM. [ TaBHOM IENBIO
CTaThH SABJSETCS JOKa3aTeIbCTBO TOTO, ToUeMy npousBeaenrne Habokosa «/Ipuena-
uienue Ha Ka3Hb» HE OTHOCUTCA K CXeMaTHYeCKOMY JKaHPY AUCTOIHH, CKopee, Oa-
rojiapsi HEOOBIKHOBEHHOW Pa3HOOOPA3HOCTH pOMaHa, MUcaTellb JaéT BO3MOKHOCTh
YUTATENSAM 3arisTHYTh B CBOI0 «MAarn4ecKyro Jab0opaToOpHIOy.

o pesynbTaTam uccnenopanuii Hopsl bykc, B npousBenenusx HabokoBa «oku-
BYT» HE TOJIEKO Pa3HBIE TePOU, HO i OECUUCIICHHBIE XYI0KECTBEHHBIE PUEMBI, KO-
TOpbIE OH MOKa3bIBACT BO Beell cBoei mosHote [BYKC 1998: 115]. UmenHo Guiaro-
JIapst STUM 0COOEHHOCTSIM MBI MOXKEM TIPEATIONaraTh, 4to «/Ipuenauienue Ha Ka3Hb»
HE TPUBOMT JOBO/IBI 32 WM MPOTUB UCAJIOB/UICOJIOTHH, a SIBJIIETCS TEKCTOM-JIa-
OMPUHTOM, TTOCTPOCHHBIM HAa OCHOBE CaMOBOJIBHBIX XYI0XKECTBEHHBIX WTpP, KOTO-
phlii U popmupyeT oauH «uaeam pomana [XOTACEBUY 2000: 222].

Juis Goee sICHOTO I0Ka3aTeIbCTBA THITOTE3bI «OKaHP YTOIHU KaK PEKBU3UTY, BO-
MEPBBIX, PACCMOTPUM «IIOJTUTHIECKOE UYTCHHE» POMaHA U TOCJE ITOTO MPUBEIEM
apryMEHThI MPOTHUB 3TOT0 MOHMMaHUA MpousBeacHus. Ha 3ToM ocHOBaHuU neii-
cTBUE poMaHa (hopMupyeTcs cienyrimumM oopaszom: «Coobpasro ¢ 3axonom, L{un-
yunnamy Il. o0bwasuiu cmepmuoiii npueosop wénomomy» [HABOKOB 2013: 559].
Crpamnas BuHa [{[uHIIMHHATA TAWTCS B TOM, YTO OH HE TIOXO0X HAa JAPYTUX U HE MPO-
3paueH 11 Apyrux. OH — BO BpeMsi 00KUIaHUS UCTIOTTHEHUSI CMEPTHOM Ka3HU — JOJI-
KEH MPOWUTH Yepe3 paszHbIe TIIyNble MyYeHHS, U OH OOJBIIE BCETO CTPaJaeT H3-3a
TOTO, YTO HE 3HACT JeHb CBOeH cMepTh. Bo BpeMs oxxumanus L{uHimaHAT, coOnpast
CBOM MBICITH ¥ BOCITOMHHAHUS, TPOOYET MUCATh THEBHUK: M3 dTHX 3aIMCOK BBISCHS-
eTCsI, 9TO OH C PAHHETO JETCTBAa HAXOIWJICS TOJ HAA30pOM 30pKHX IIITHOHOB U
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TIPH MIEPBOM 7K€ BO3MOXKHOCTH €r0 TOCAIMIIN B TIOPHMY, U Pa3HOOOPA3HBIMHU ITBIT-
KaMHU BBIHYXIJTU ero Ipu3HaHue. [1oToMm, BO BpeMsi 3aKITIOYEHUS, OT HEro TpeOoBaIn
CEepJICYHOTO COTPYTHAYECTBA B CBOMX KECTOKUX U CTPAHHBIX IpaX. B KOHIIE KOHIIOB
MEXKTy 3aXBaThIBAIOIIIMMU 3ITU30/IJaMH, COIIPOBOKIAEMBIMH OBAITUSMHU, €TO Ka3HST.

CornacHo BhIIIeyKa3aHHOW MHTEPIPETAINH, H300pakacMasi B pOMaHe THUPaHHS
MPUHOCUT B KOHEYHOM CUETE CMepTh ri1aBHOTO repost. Ho mpu moapo6HOM paccMoT-
PEHUU TEKCTa Cpa3y BBIACHIETCS, YTO B MPOU3BEACHUHN HET HU OJJHOTO CIIOBA O pe-
aJbHOM JKU3HU, KpoMme [IMHIIMHHATA HET HU OJHOTO «TPYIOCIOCOOHOT0Y» IMEPCo-
Ha)Ka, U TJIABHBIN TepO TOYHO 3HAET 3TO. «A OKPYICEH KAKUMU-THO YOOSUMU NpU-
3paxkamu, a He moobMmu. Mensi onu mep3aiom, Kak MO2ym mep3ams MoabKo bec-
CMbICIeHHble UOEHUsL, OYPHbBIE CHbL, OMOPOCHI Opeda, Wealb KOWMApos -- U 6Cé mo,
ymo cxooum y nac 3a scuzisy [HABOKOB 2013: 577]. Takum obpazom, ITuHIMHHAT
HE MOKET ObITh HAKa3aHHBIM WJIH HEe-HaKa3aHHBIM, TOTOMY YTO BO BCEM POMAHE MBI
BUJIUM €T0 B TaKOM «8bi0yMmannom ovime» [HABOKOB 2013: 577], rae Besikoe pe-
abHOE COOBITHE MPOCTO HEBO3MOXKHO [XOAACEBUY 2000: 222].

Ecnu nanHbIil BBIBO SBJISIETCS TIPABHIILHBIM, TOT/a TOJDKHA CYIIECTBOBATH Ta-
Kasl cpefia, OTKY/a MEPCOHAXKH «IOMaany B poMaH. MoXeT ObITh, TO, YTO IIAPO-
KM CIIEKTP TeaTPalIbHBIX IMPUEMOB U PEKBU3UTOB B MPOU3BEICHUH, KOTOPHIE CMe-
IIMBAIOTCS C TOYTH OCCUUCICHHBIM KOJMYECTBOM HMHTEPTEKCTYaJbHBIX HAMEKOB,
JaéT HaM OCHOBY, MYTCBOJHYIO HHTh JUIS aHanu3a pomana «[/Ipuerauienue
Ha kasHb». Ho OTHOBPEMEHHO MBI JOJDKHBI MMETh B BUJIY U TO, YTO 3TOT BOIPOC
a0COJIFOTHO HE MOT' Obl BO3HHMKHYTh, €CJIM PEYb IUIa OBl O «HACTOSIIEH» yTO-
ITUHA/ TUCTOIINH.

MpbI MOXKEM CIIeTUTh 3a CTpajaHusiMu [[MHIIMHHATA IeHb 3a THEM, U B XOJI¢ aHa-
JIN3a IJ1aB BBISICHSIETCS, YTO YACTH HE IMPOCTO ONUCHIBAIOT COOBITHS IAHHOTO JHS, HO
OJTHOBPEMEHHO SIBJIIOTCS aKTaMH B Teartpe (oKku3HH) mupa [[uHIMHHATA, KOTOPbIC
HAYMHAIOTCS C OCBETJICHUS CIICHBI M 3aKaHUMBAIOTCS MOTAIICHHEM CBeTa (M HUKOT/a
HE 3aKaHYMBAIOTCS 3aKaTOM): «PoOuom, 6316 memuy Ha nie4o, NOKUHYL Kamepy.
Csem nozac» [HABOKOB 2013: 599]; «Bce caunoce oKoHuamenvHo, HO OH eué
HA 00UH MU2 PA3JICMYPULCS, OMMO20 Ymo 3axcézcs ceem, u Poouon na nockax 6o-
wén, 3a6pan co CMoaa YepHulll Kamanoz, eviwen, no2acio» [HABOKOB 2013: 600];
«Tym, x cosrcanenuio, nocac 6 kamepe ceem, — oH mywuicsi Poouonom posno 6 oe-
camuy [HABOKOB 2013: 622].

Ecmu Mbl mocMoTpuM Ha kKamepy [[MHIIMHHATA Kak Ha CLEHY, TOT/Ia Cpasy CTa-
HOBSITCSI BUIIMMBIMHU ITPEIMETHI a0CYPITHOTO U MOJIEPHUCTCKOTO TeaTpa: Halpumep,
JICHCTBYIOIIUE JIMIIA B POMaHe Mepe/l ra3aMH YuTaTelsl MEHSIOT IEKOPallii B Ka-
Mepe TIIaBHOTO T'eposi, KaK 3TO JIENAI0T aKTEPHI Ha CIIEHE B MOJICPHUCTCKOM TeaTpe
n3-3a OTCYTCTBH 3aHaBeca [BYKC 1998: 130-131]. «Ha ceudanue ssunaco écs ce-
mbs Mapghurnoku, co éceto mebenvio» [HABOKOB 2013: 622]; «(...) 0ed ne evinyckan
U3 MANEHbKUX BOA0CAMBIX PYK 2POMO30K020, 8 30I04EHOU pame, Nopmpema ceoeil
mamepu — MYyManHOU MOJOOOU JHCEHUWUNDL, depacasuiell 8 8010 04epedb KAKOU-mo
nopmpem. Meoicoy mem 8ce npoooaxicaiu npubwvieams.: mebdeib, ymeapv, 0axice om-
OenvHule yacmu cmen. Cusil WupoKull 3epKaibHbII WKAN, IGUSUUULICS CO CBOUM JIUY-
HbLM OMpadxcenuem (a UMEHHO: Y2OA0K CYNPYHCECKOU CRAIbHU, — NOA0CA CONHYA
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Ha NoJy, 0OPOHEHHAs. nNepyamKa U OMKpbimas 6 2nyoure 08epyv). Bxamuau negecé-
Jblil, ¢ OpMONeOUYecKUMU yXuwpenuamu, eerocunedux. Ha cmone c unkpycmayusmu
JLeACAT YIIce Oecsimb aen NIOCKULL 2PDAHamosblil hiakorn u wnunvka. Mapgunvka cena
Ha 8010 UépHyto, 8bIMKanHyIo pozamu, kyuemkyy [HABOKOB 2013: 623].

OueHb 4acTO MEXIy MEePCOHAKaMH BO3HUKAET MOJTHOE HeJopa3yMeHue, OyaTo
OHU BMECTO E€CTECTBEHHOTO Pa3roBOpa CIIOCOOHBI JIMIIb Ha (DanbIIMBBIC JHATIOTH;
W30JIUPOBAHHOCTH X POSIBIICHHUS HATIOMHHAET CIIEKTAKIIb MOJICPHUCTCKOTO TeaTpa.

«— A acanosamocs ne cobuparocs, — ckazan Llunyunnam, — Ho xouy eac cnpo-
CUMb. Cyuecmayem au 6 MHUMOU NPUpode MHUMBIX gelyell, 13 KOTMOPbIX COUm 3mom
MHUMBLIL MUP, XOMb 00HA MAKAsL 6€b, KOMOPAsi MO2IA Obl CAYICUMb PYYaAmeb-
CcmM8oM, Umo 6bl obewjanue c60é guinoaHume?

— Obewanue? — YOUBIEHHO CRAPOCUNL OUPEKMOp, nepecmas oomMaxusams ceos
KAPMOHHOU 4acmblo KaleHOapsi (Kpenocms Ha 3akame, akeéapenv). — Kakoe obewa-
Hue?

— Hacuém sasmpawnezo npuxooa moet sxcensvl. Ilyckaii 6 0aHHOM Cyyae bl He
coanacumecs MHe 0amb 2apanmMuIo, — HO sl CIAGII0 6ONPOC Wupe: Cyuecmeyem au
6000Ue, MOJICEm iU CYUecmeos8amy 6 IMOM Mupe Xoms Kakoe-Hubyob obecneue-
Hue, XOmb 8 YéM-HUOYOb NOPYKA, — UIU 0adCe CaMds UOesl apanmuy Heu38ecmHda
mym?

Iaysa.

— A b6eonwiti-mo naw Pomarn Buccapuonosuy, — ckazan Oupexmop, — Cavixaiu?
Cnéz, npocmyouncs u, Kaxcemcs, 0080IbHO CePbEIHO...

— A yyecmeyio, umo vl HU 30 UMO He OMeemume MHe, 3Mo J102UYHO, — Ubo u
be30meemcmeeHHOCb 8bIPAOAMBIEAEN 8 KOHYE KOHY08 C8010 Jo2uky. A mpuoyamo
JleT BPOJICUTL CpedU NIOMHBIX HA OWyNb NPUBUOEHUL, CKPbI8Asl, YO JHCUB U Oell-
cmeumenien, — HO menepb, K020a si NONAACS, MHe C 8aMU CHECHIMbCS Heuelo.
Ilo kpaiineii mepe, npogepio Ha onvime 6ClO HECOCMOIMENLHOCTb OAHHO20 MUPQ.

Jupexmop xawinsnyn — u npo0oa€CcAl KAK HU 8 Yem He Obleano.

— Hacmonvko cepvbé3no, umo s, Kak 6pay, He YBePeH, CMONCem iU OH NPUCYM-
CmMBo8amv, — Mo eCmb 8blI300POGee i OH K momy 8pemeHu, — bref, yoacmces au
emy 6vimb Ha sautem 6eneguce...» [HABOKOB 2013: 601-602]

Bellie npuBen€HHbIE IPUMEPHI OJHOBPEMEHHO WJUIFOCTPUPYIOT U30JIMPOBAH-
HOCTh «JIMAJIOTOBY» U PACKPBIBAIOT TAKHE JIEMEHTHI B TEKCTE, KOTOPBIE TEOPETHYC-
CKH OTHOCSTCS K YKa3aHUSIM PexKHccEpa B TeaTpalbHOM clieHapuu: ,, [laysa”’ [HABO-
KOB 2013: 648], ,, Exit” [HABOKOB 2013: 645].

Ecnu rnmaBel poMaHa SIBJISIIOTCSL TeaTpadbHBIMH akTamu, kamepa L[uHnmHHaTa
BBITIOJTHSET (DYHKLHUIO CLEHBI, Pa3Hble MEPCOHAKHU CIEAYIOT HHCTPYKIHAM PEXHC-
cépa, B TaKOM CJy4dae OHH, HaBEpPHOE, OyIyT aKTEpaMy MBECHl. JTO MHEHHE SICHO
MOATBEPKIAACTCS ¥ O0JIMKaAMK TIEPCOHAKEH, HAIIPUMED, KUEPHDBLI, 2NAOKULL NAPUK
[HABOKOB 2013: 665] Ponpura MBaHoBHYa 1 ero «coobHoe mecmo noobopooka
ovL10 Hanyopero, mouro karay» [HABOKOB 2013: 592] taxke cBUACTEIBCTBYET 00
aToM. Ho ¢ 3TMu akT€pamut 4TO-TO HE B MOPSIKE, y4Ile CKa3aTh — HAYETro He B TI0-
psnke ¢ HUMH. HeOpe:xHOCTh UX MaCKHPOBOK «miopeMujux 6e3 2nas, 3Hadum — cnsi-
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wuity [HABOKOB 2013: 595] roBopHT 0 TOM, YTO OHHU HE CITOCOOHBI CIIEA0BATh WH-
CTPYKLHMSM, OHH OUYEHB YacTO OMIMOAr0TCs BO BCeX CBOMX cueHax. [Ibeca, Takum 00-
pa3oM, IIepenoHeHa rpyOpIMU OIMOKaMHU, aKTEPHI HE MOTYT UCIIOJIHUTD IIPABUIIBHO
HU oauH akT. Hanpumep, korna Poaumon Berpeuaercst ¢ Pogpurom, criena 3akaHuu-
BaeTcsa katactpoduuecku: «Curo munymy, — evinanun Poouon ¢ maxou 20mogno-
CMbIO, CIOBHO MONBKO U JHCANCOAT IMO20, — MEMHYIACS ObLIO 60H, — HO OUPEKMOp,
CIUUIKOM HEMepnenugo HOasuiuii 3a 08epulo, AGUNCS UYMb-4YMb CIUUKOM PAHO,
mak 4mo oHu CmoaxkHyaucsy. Poopue Heanosuu oepican cmennotl KaieHoapb — u He
3Ha, KyOa e20 nonoxcums. — Munnuon uzeunenuil, — KpUKHYJ OH, — HeNPOCMumens-
nast onaownocms!y [HABOKOB 2013: 600-601] B apyroii pa3 akpoOaTHYeCKuit
TpIOK M-cke IIbepa ¢ TpeckoM npoBanuBaetcs: «M-cve [Ibep 00HUM NPBIKHCKOM 8CKO-
YUl HA CMOJ, 6CMAL HA PYKU U 3YOAMU CX8AMULCA 34 CNUHKY cmyad. My3vika 3a-
mepaa. M-coe Ilvep noonuman Kpenko 3aKyuleHHbIl CImyJl, 630pacudanu HamyiceH-
Hble MYCKYbl, 0d CKpunena yearocms. Tuxo omnaxuynacey 08epsw, u — 8 bomgopmax,
¢ OuyoM, HanYOpeHHbLIL U APKO, 00 CUHEBOLU CIeNOMmbl, 0CEEUWEHHDII, 80Ule]l OUPEK-
mop yupxa.

— Cencayusa! Muposoii Homep! — npowenman oH U, CHA8 YUIUHOD, cell
noone Llunyunnama.

Ymo-mo xpycmmuyno, u m-cve Ilvep, gvinycmue u3o pma cmyi, nepexy8blipKHYICs
u ouymuaca oname Ha nony. Ho, no-euoumomy, ne 6cé oocmosano oarazononyuno. Ou
momuac nPUKpbvLL pom Niamkom, ObICIpo nocmompen o0 cmo.l, NOMoM HA CIYI,
60py2 y8uUoen u ¢ 2yXum NPoKIAmuem NONbIMaics cCOpeamy co CRUHKU CIYJa 6NU6-
WYIOCSL 8 HE€ 6CMABHYIO YEeNIOCMb HA WapHupax. Benuxonenno ockanennas, ona oep-
arcanacoy mepmeoul xeamrxot. Toeoa, He nomepasuiucy, m-coe Ilvep 0bHAL cmyn u
ywén ¢ hum emecmey» [HABOKOB 2013: 635].

Y akTépoB BO3HUKAET pobIieMa He TOJIBKO C IBUKEHHUEM Ha CLIEHE, HO U CO CBO-
MMM TEKCTaMH, OHH JaXKe HEJIOBKO IOJIb3YIOTCSl peKBU3UTaMU. PoroH ol pas 3a-
OBIBaeT CBOIO PEKBH3UT-00pOJY: «Ha cmyne 8ce ewjé 6ansnuch KodHCauwlil hapmyx
u pwiorcas 6opooa, ocmasnennule, no-guoumomy, Poouonom» [HABOKOB 2013: 602].

B cnekrakiie, mouty npeBpaméHHOM B (apc, Oe3napHble aKTEPBI MBITAIOTCS
cTaTh OoJiee HHTEPECHBIMU OJaroapsi oOpalleHuo K ApyriuM GopMaM 1 BHAM HC-
KyCCTBA, IPH KOTOPBIX BECh CIIEKTAKIIbL CTAHOBHUTCS UIYTOUYHBIM: PoiMoH MoéT onep-
HYIO apH10, DMMOYKa NOANPBITMBAET Kak Oanepuna, M-cbe [Ibep ncnonnser Gpokycel
1 BeAET ce0sl Kak HUPKOBOM akpoOat. DToT rpoTecknblil «Gesamtkunstwerky, mo-
MHUMO TOTO YTO COJIEPXKHT CTPAHHYIO CMECh YepT JIpambl, OTepbl, OaleTa, UpKa |
Oayarana, UMEET TECHYIO CBsI3b C IponsBeacHueM HOpus Onemm «Tpu moacmsaxa»
[BYKC 1998: 132-134]. B 3TOM CKa304HOM MPOM3BEICHHU C TIOMOILIBIO MOJIOIO0M
tanioBuuiel  (Cyok) crmacaeTcsl PEBOJIIOIMS, KOrJa OHa IOMOraeT OekaTh
U3 TIOPbMBI PYKOBOAMTENIO peBoonnonepoB Ilpommepo. M3 o0mux MOTHBOB
MEXIY POMaHOM U IIBECOH SIBHO OpocaeTcs B Ii1aza cXOJACTBO IOMMOYKH u Cyok:
OMMouKa, «ceepkHys banrepunnvimu uxpamuy» [HABOKOB 2013: 584], kak mapoauii-
Has pemunuctenys Cyok, Toxe obemaer [[uHIMHAATY TOMOYBL O€XaTh U3 TEM-
HULIBI. MOTHB OCBOOOXKIeHHS MOsIBIIsieTca U B Auanore LlununnHara ¢ M-cbe [lbe-
POM, HO B TaKOM BHJIE, KaK OyATO OH OpocaeTcsi B HAOOKOBCKMI MHp Yepe3 KpHBOE
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3epkano. Koraga LIuHIMHHAT TyMaeT 0 BO3MOXXHOCTH OCBOOOXAeHUs, M-cbe IIbep
OTBEYAET €My OYE€Hb MHOTO3HAYHUTEIILHO: «D1M0 6 0eMCKUX CKA3Kax be2ym u3 mem-
nuywsly [HABOKOB 2013: 634].

Takum o0pa3zom, kpoMe DMMOUKU M-Che IIbep ToXke TEeCHO CBsI3aH CO CKa3KOH
Onmnemmn. [1anay oyeHs yacTo NpUHUMAET Ha ce0s YepThI Bpaya; B ero urype — ¢ no-
MOIIIBIO TIepedpa3sl MECEHKH U3 Mpom3BeacHus Oemn — MOKHO HaOIIoAaTh CXO/-
HBIE YePTHI C TOKTOpoM ['aciapom.

Kpome npoussenenus Onemu CymecTByeT U Apyras Mbeca, KOTOPYIO MOXKHO
CUUTATh MPEIIICCTBEHHULICH poMaHa «/Ipuerawenue na kasnwvy. OCOOEHHOCTD ATOH
IBECHI TAUTCSI B TOM, 4YTO, BO-TIEPBBIX, OHA POJMIIACH eUIE 10 TOTr0, KaK MOSBUIOCH
npousBeneHue Oemm, 1 IMEHHO TIO3TOMY BBISICHsAETCs, uTo HabokoB paboTan Hax
KoHUenuuen «llpuerawenusy 3HAUYUTENBHO paHbIIE, YeM 3TO MpPEANOoJaraeTcs
B aHanuze Hopsl byke.

He comueBasich B mpaBote BeIBOI0OB Hopbl bykc, B KOHIIE KOHIIOB CTOUT 00pa-
TUTh BHUMaHHE Ha OECCIIOPHYIO CBSI3b MEXKIY Nbecod «/Jedyuika» W POMaHOM
«lIpuenawenue na xaznvy, TeM 00Jee YTO KaHP U AEHCTBUE «/edyuKuy npencKa-
3BIBAIOT TEATPAIbHBIN MUP «[Ipuenawienusy; CBA3b MEXAY IByMs IPOU3BEICHUSIMU
SIBHO BBIPQJKAETCSI HE TOJIBKO Ha YPOBHE CIOKETa, HO ¥ HA YPOBHE QUTYD U «KITFOUe-
BBIX CJIOBY.

Heiictue «/[edywiku» mporcxoauT B Hadane XIX-oro Beka Ha oHOM (ppaHITy3-
cKkoii pepme, KyJa IonaiaeT MyTEIIeCTBEHHUK, Cliacasich OT oxk/s. B xozae pasro-
BOpa C X0351€BaMH 3TOT TAMHCTBEHHBIN TOCTh PAacCCKa3bIBa€T O TOM, UTO OH KOT'/1a-TO
n30esKall Ka3Hu, Oarogapsi BHE3aHOMY HOXKapy M MaHUKe yOonuky. BeisicHseTcs u
TO, YTO, KPOME 3TOTO I'OCTS, B JOME KPECThSHHHA KUBET TAMHCTBEHHBIN HE3HAKO-
Mell, KOTOPBIH HEaBHO MOMAJ Ty, U IOMAIITHHE OTHOCATCS K HEMY KaK K JIeyIIKe.
Berpeua nepconakeil oka3bIBaeTCs POKOBOM: BBICHSIETCS, YTO AEAYIIKa — 3TO HE
KTO MHOM, Kak ObIBIINI nanay nmyTHUKa. CTapuk, y3HaB CBOIO XKEPTBY, — CIIYCTS 25
JIET — XOYeT COBEPIIWTH Ka3Hb: OH KUAAETCS Ha MyTHHKA C TOMOPOM, HO B XOJIe
CXBaTKH YMHUpPAeT.

Ecnu MBI cOOCTaBUM «CKEJIEThI» IPOU3BEACHHUH, TOTIA ICHO BHIPUCOBBIBAIOTCS
UX OCHOBHBIE CXOJIHBIE YepThl. [JaBHBIM TNPOTHBOIOCTABICHHEM — CTpPOTO
Ha YpOBHE CIOKeTa — B 000MX pOMaHax sIBIIsSieTCS KOH(GIMKT CMEPTHHKA U Tajaja,
KOTOPBIM Tak WM WHa4ye, HO KOHYUTCS CMepThio. B panHem mpoussenenuu «/e-
Jywika» 3Ta CMEpTh a0COMIOTHO (¢u3MUecKas, HO B pomaHe «llpucnauienue
Ha KA3Hb» MOKHO TOBOPUTH O Ka3HM MaKCHMyM Ha ypoBHE Oanarana. OmHako mo-
rpaHUYHas/IKCTpEMallbHAsl CHUTYaIlHsl, KOTOPYI0 MOXHO HaONI0JATh HCKIFOYH-
TEJIBHO TIepesl CMEPThIO, MMEET BAXKHYIO POJIb M B Ibece, U B poMaHe. Pasuuia
TOJIBKO B TOM, UTO B «/[edyuiKey» Tepoii UMEET BO3MOXKHOCTE N30€KaTh (DHU3NIECKOM
CMEPTH, HO B pE3yNIbTaTe ITON CUTYallMHU JUIT HETO TOXKE OTKPOETCS (HOBBIN) MHUP.
B neece HabokoB ocTaHaBnuBaeTcsi Ha 3TOM TOUKE, HO HE3aBUCHMO OT 3TOTO YyB-
CTByeTCs NpoOIeMaTHKa, HaXOASIIasICs B LIEHTPE BHUMAHUSI pOMaHa, — MPOTHBOIO-
CTaBJICHNE JIBYX MUPOB. MOHOJIOT ITyTHUKA B «/[edyuikey», HECOMHEHHO, SBIISETCS
KIIIOUEBOM YaCThIO MbECHI, KOTOPBI XOTs U B cKaToil (hopme, HO B KOHEUHOM CUETe
COJEPKUT OJIMH U3 IJIaBHBIX BONPOCOB POMaHa. «Yepe3 He20-mo mup / OmKpblics
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mue. On (nanau 3. B.) 6vi1 kniouom, — nesoavro...» [HABOKOB 1990: 179] B uentpe
NpUBEAEHHON IIUTATHl BOZHUKAET, KPOME CMEPTH, 00pa3 majaya, Jpyroro riIaBHOTO
nepcoHaxka 000uX Mpou3BeeHUI. Mexy ABYMsI MaJla4yaMy MOYKHO 3aMETHTh BaK-
HOE€ CXOZCTBO: UX TOJIBKO C TPYJIOM MOXXHO HPUHSTH BCEPHE3, Bellb UX MOBEACHHUE
OYEHB JaJIeKO OT 00pa3a «HacTosmero nanavay. [lanay-genymka «umoxaem 6o che,
/ kax manoe oumsa» [HABOKOB 1990: 173], «ua éce sonpocwi pobro ynvibaemcs»
[HABOKOB 1990: 174] u «suono, pazym / ¢ ném obavicen» [HABOKOB 1990: 174].
M-cbe IIbep B «lIpucnawienuuy MOCTOSHHO TIIYTIO IIYTUT, EMY HUKOTJA HE yAAETCS
C/Ie7aTh HU OJTHOTO TPIOKA KaK apTUCTY M HH OAHOTO OKyca Kak BomeOHuKy. Cos-
naJicHde o0pasa majada ¥ Bpaya TOXKE XapakTepHO U JUIS TheChl, U IS pOMaHa: Jie-
IyIIKa «epadesams ymeem... 3naem mpasvi / yeneobuvie»» [HABOKOB 1990: 181] u
TaKXKe «naiay — noxooic / na nexapsi, noumenno2o» [HABOKOB 1990: 177], B pomane
pyKormoxatue M-cbe [Ibepa TOXe OJIHO3HAYHO HAIOMUHAET MaHepy Bpaua: «Ha xa-
Kue-mo NoACeKyHObl 00blle, YeM Mo Obleaem 0ObIYHO, 3A0epAHCAT 8 CBOell MASKOL
ManeHvbKOoU 1ane ycKkoab3asuiue nanvyvl Lunyunnama, xax 3amsazusaem nojcamue
noacunou aackoswiti dokmopy» [HABOKOB 2013: 609]. Kcratu, B «/[eoyuuxey
B CXBATKE C MAJIAYOM-JICTyIIIKOHN MyTEIICCTBCHHUK BIIEPBbIC Y3HAET MMEHHO TAJIBIIbI
cTapuka: «4 smu nanvybl, — coavie, mynsvie... —/ Beow 5 yoice ux... suden!» [HABOKOB
1990: 185]

HHTEepecHBIM COBMAJCHUEM SIBISICTCS U TO OOCTOATENLCTBO, KaK JOJDKHO OBLIO
OBl MPOMCXOANTH 00e3TNIaBIMBaHKE TEPOEB: Ha 3adoTe MpH MOMOIIX TOMOopa Ma-
nada nepen tonmnoi. OJHAKO B caMylO MOCJEIHION MHUHYTY (MM B CIEAYIOIIYIO
B «[Ipucnawenuu») B 000UX TPOU3BEICHUIX MPOUCXOTUT KaKas-TO KaTactpoda:
BCIIBIXMBAET MOXKAP WIIH K€ KAKOE-TO 3eMJICTPSCEHHE pa3pyliaeT MECTO IepeMo-
Huw/criektakis (u Mup LluHnHHATA).

CrouT 3aMeTHTh Takxke, 4To oTell [[MHIMHHATA OBbUT KAKUM-TO TAWHCTBEHHBIM
MYTEIIECTBEHHUKOM. YUHTHIBAsI BCE BBIIICYKA3aHHBIC JICTATIH, TPYAHO HE MPEIIO-
JIOXKHTh, YTO MyTHUK U3 «/[edywikuy cTan «oTioM» L{nHIHAATA, TaK KaK Imbeca CIIy-
JKUIIA TIPEBAPUTEITBHBIM BAPHAHTOM, <«SIJICPHBIM MTPOU3BEICHIEM (albIINBOTO Te-
aTpa poMaHa «[Ipuenawenue Ha KazHby.

Kpome noxoxxux Apyr Ha japyra (Wim oOLIMX) TepoeB SBHO Opocaercst B Iiiaza
CXOJICTBO TEKCTOB Ha YPOBHE MX «KJIHOYEBBIX BbIpakeHUi». B npousBeaeHun «/fe-
Oyuikay X0Ts Obl B ckaToi (hopMe, HO OJTHO3HAYHO CYIIECTBYET «CEMsD» TeMaThuye-
CKOTO TPOTHBOCTOSHHS TYTOIIHETO M TaMOIIHETO MUPOB pomaHa «lIpuerauerue
Ha ka3Hby». OO 3TOM CBUIIETENBCTBYET O€3yCIIOBHO MMEIONIAS CBS3b C POMAHOM IIU-
TaTa: «Mmam, mam, 8bICOKO 8 YEpHOM Hebe, / CATbHBIM KPbLIOM KOCOU MSHCENbIU HONC
/ medic 08yx cmonbog gucen, ynacms 20moebil, / u 1esgue, 1emyquti b1eck 1063, / yice
Kax 6yomo ecnvixusano kposvio!y [HABOKOB 1990: 177] O6pa3 cpeacTBa, IPHHOCS-
HIEr0 CMEPTh MYTHUKY, CIYKUT KIFOUOM K TaMOIHEMY MHpPY, a CMEPTh CO BCEM
CBOUM YPOJICTBOM SIBJISIETCSI €IMHCTBEHHBIM BXOJIOM TAWHCTBEHHOTO JPYTOro MUpA.
LuHIMHHAT TOXE CO CTPACTBIO JyMaeT O CBOSH MPUOIIDKAIOMICHCS CMEPTH, TaKKe
TOYHO 3Hasl, YTO 3TO SBJSETCS CIUHCTBEHHBIM ITyTEM K HCTHHHOMY MUDY.

B pomane «/lpucrawenue Ha kazuvby, KpoMe majada, TUPEKTOP TEOPBMBI TOXKE
BeJET ce0s kak Bpad. B quanore [IMHIMHHATA C TUPEKTOPOM CKPBIBACTCS aJLTIO3HSI
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K mpom3BeneHn0 JlocToeBckoro. SBnsieTcs OOIMIEU3BECTHBIM TOT (AaKT, 4TO caMm
HabokoB oTHOCHIICA K Tpou3BeaeHHUsAM J{0CTOEBCKOTO OueHb KPUTHYECKH, HO He-
CMOTPS Ha 3TO (MJIF IMEHHO TI03TOMY?) poMaH «/IpuenauieHue Ha Ka3Hsby MHOTO pa3
HOJIEMH3HPYET ¢ poMaHoM «lIpecmynienue u Haxazanue» JloctoeBckoro [BYKC
1998: 134-135]. Poxpur VMBaHnoBu4 MHTEpecyeTcs 310poBbeM L{MHIIMHHATA CIeayT0-
M 00pazoM: «Mbl HEPBO3HbI, KAK MATEHbKASA HCEHWUHA, — CKA3A C YIIbIOKOU mio-
pemubill 8pad, ox dce Poopue Heanosuu. — Jlvtuuume ceo600no0. Ecmv modiceme 6c.
Hounvie nomwt 6wisatom?» [HABOKOB 2013: 592] Ecnu cOBMECTUTBH 3Ty IMTATY
¢ mranoroM 30cMMOBa M OONBHOTO PacKonbHMKOBA, TOT/A CBSI3b MEXIYy TEKCTaMH
CTaHET SCHOU: «Buoicy, 8UdiCy, Hy MaK Kak dice Mbl menepv cebs uyecmayem, a? (...)
Iynbe cnasuvui. [onosa-mo 6cé ewe nemmozo bonum, a? (...) Ouensb Xopouio... 8cé€ Kax
cnedyem, — 6510 npoustec on. — En umo-nubyov? Emy pacckazanu u cnpocunu, ymo
MO2CHO Oasamb. — Jla 8cé modwcno dagams ... Cyny, yaro... I pubos oa o2ypyos, pasyme-
emcsi, He 0asamo, Hy U 206510UHbL Modice He Hado, u...» [JIOCTOEBCKUI 2013: 153].

CBs3b MEXY IBYMSI pOMaHAMH YCHITUBAIOT U CXOJHBIC YEPTHI IITaBHBIX T€POEB:
OHH MMEIOT He TOJBKO MOXOXKHUU POCT, HO M TOXOXKEe MOBEICHHE: OHU JOBOJIBHO
yacTo TepstoT cBoE co3Hanue. Korna L{luHuuHHAT BriepBbie BUIUT M-che [Ibepa, na-
Jlad BBITJISLIUT CIEIYIOIIUM o0paszoM: «Ha cmyne, 60ukom K cmony, Henoo8udICHo,
KaK caxapHulii, cuoen 6e300pooblii MmoACMAYOK, Aem mpuoyamu, 6 CIMapoMoOHoOl,
HO YUCMOU, CBEHCEBbINANCEHHOU apeCmMaHmMCKOU NUNCAMKe, -- 8eCb NOJIOCAMbl,
6 NOJOCAMBIX HOCKAX, 8 HOBEHLKUX CAPLAHOBLIX MY PsX, — A6 OeBCNEEHHYIO NO-
008y, nepekuny8 00Hy KOPOMKYIO HOZY depe3 Opyeyio U 0epiicach 3a 20JeHb nyX-
JIBIMU PYKAMU, HA MUSUHYE 8CNIXUBAL NPO3PAYHBLI AKEAMAPUH, C8EMIO-PYCble 8O-
JIOCbL HA YOUBUMENbHO KPYeloll 20708 Obliu pazdeieHvl Npobopom RocpeouHe,
ONUHHbBLE PeCHUYbL OPOCAIU MeHb HA XePYSUMCKYIO WeKY, Melcoy MATUHOBbIX 2y0
CK603UNA OeNU3Ha YYOHbIX, POBHBIX 3Y008. Becb on Obin kax 661 nOOEpHYmM cieska
OnlecKoM, CleeKa MAsil 8 CHONE CONHEYHbLIX JAyyell, NbIOWUXCSA HA He20 C8epxy»
[HABOKOB 2013: 594]. DToT 06pa3 oueHp 61130k k omwcanuio Ilopdupus ITerpo-
Bu4a PackonbHUKOBBIM: «llopghupuil [lemposuu Ovin no-domawnemy, 8 xaiame,
6 6ecbMa YUCMOM benbe U 8 CMONMAanuvlx my@ax. Imo Ovll uenosex iem mpuo-
yamu namu, pocmy NOHUdice cpedHe20, NOJHBIL U 0adice ¢ OPIOUKOM, GblOpUmbLL,
be3 ycos u be3 baxenbapo, ¢ NIOMHO bICMPUNCEHHBIMU BOI0CAMU HA OOJLULOTL
Kpyenoll 20108e, KaK-mo 0COOEHHO 8bINYKIO 3aKpy2ieHHOU Ha 3amvlike. [lyxnoe,
Kpyenoe u HeMHO20 KYPHOCOoe TUYO e20 ObLIO Yeema O0NbHO20, MEMHO-JICENMO20, HO
00601bHO D0Opoe u davice Hacmewnusoe. OHo ObLIO ObL dadice u 00OPOOYUIHOE, eCu
Obl He Meuano 8blpadcenue 2iaz, ¢ Kakum-mo JHCUOKUM 600STHUCTIBIM OIECKOM, NpU-
KpbImblX Noumu OenviMu, MOp2aiowuMy, MOYHO HOOMUSUBAS KOMY, DPECHUYAMUY
[TocTOEBCKMi1 2013: 284].

YuuThIBas BHIIEYKa3aHHbIE 00CTOATENbCTBA, [IMHITMHHAT a0COTIOTHO TpaB, KO-
I71a CYUTAET CBOW MUP KOIIMapHOHU TeaTpajibHON Hepa30epuxoil, B KOTOPOi ero my-
yart Oe3napHbie K10yHbl. OnuH pa3 LluHnuHHAT Jake 3a0bIBaeT O CBOCH poOiH U Iie-
pecTaér BecTd ceOsl Kak CTpaJaroliuil 3aKI0YEHHBIN, TOra, KOrJa OH MOPHUIIACT
CBOIO MaTh 3a €€ HEAOCTOBEPHYIO UTPY, a TOTOM IIOMOTaeT €i B UCIIOTHEHUH POJIH.
« — 3auem 6vl npuwinu? — cnpocun Llunyunnam, waeasn no kamepe. — Hu eam amoeo
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He HYJHCcHO, Hu MHe. 3auem? Bedv amo 0ypHo u neunmepecho. A sice omauuno auoicy,
YMo bl MAKAS HCe NaApoouUst, Kax 6ce, Kax gce. M ecnu mens y2ouarom maxou 106Kou
napoouetl Ha mamo... Ho npedcmasvme cebe, Hanpumep, Ymo 51 B03/10HCUL HAOEHCOY
HA Kakou-Hubyob 0anékuil 36K, KaK Jce MHe 86epUmb 8 He20, eciu 0adce 8bl 0OMAH.
Buvi Ov1 ewyé crazanu: cocmunyes. M novemy y gac Makunmout MOKpulii, a Oaumadxu
cyxue, — 8e0b 9mo HeOpescHocms. [lepedaiime bymagopy. (...) — AX, noaro, nonmo.
Tonvko ne nyckatimecs 6 obvAcHeHus. Hepaiime cgoto poib, — noborvule ienema,
noboavute becneyHocmu, - U Huwezo, — coudém. (...) — Hem, nem, ne cousaiimecs
Ha papc. Homuume, ymo mym opama. CmewHoe CMEUHbIM — HO 8CE-MaKu He cle-
oyem CIUWKOM YOANsAmMbCa OM 80K3aAAA: Opama moxcem yumu. Bul 6b1 nyuue... Oa,
80M 4mo, nosmopume Mue, NONCAYil, npedarue o moem omye. Heyocenu on max-
MAaKy ucye3 6 memMHome HOUU, U 6bl HUKO20A He Y3HAIU, HU KO OH, HU OMKYO0a —
omo cmpanno...» [HABOKOB 2013: 647].

[IpoBenéHHBIA HAMU MUKPOAHAIIM3 POMaHA MOKa3al, 4To L{uHIuHHATa HENb3s
CUUTATh JKEPTBOM KaKON-TO )KECTOKON AUKTATYphl, BO-NIEPBBIX, [IOTOMY, 4YTO 10 CUX
MOp TIepeUrCIeHHBIE TeaTpaabHbIe IEMEHTH POMaHa OMPOBEPTar0T 3TO TOJIKOBA-
HUE, U BOOOIIe, BCIKOE MOHMMaHNE POMaHa CBA3aHO C MOMUTHKOW. Kpome 3toro,
IIMHIMHHAT HAa CaMOM JIeJI€ He SIBJISIETCS JKEPTBOM: ¢ OJHOW CTOPOHBI, OH CaM 4yB-
CTBYET M IOHUMAET, YTO €T0 MUP HE OOJIbIIe, YeM JIOKHAS MTbeca; C APYrol CTOPOHEI,
OH TaKKe CONCHCTBYET B HCIONHEHUH (apca M JaKe TOMOTaeT B dTOM aKTEpam.
Mup LuHnmHHaTaA, CKOpee, CTpaHHas Mheca, HATIOMHUHAIONIAsI TUCTOIHIO, €T0 THO-
peMIKHN — Oe3aapHble akTEéphI AToro Tearpa. Ha aTom ¢oHe BBISICHSIETCS, YTO Xa-
paKkTepHble YepThl KaHpa JUCTONMUHM HAXOAATCS B pomaHe-criekTakiie HaGokoma
TOJIBKO Kak JieKopanuu. V3 3TOro cTaHOBHTCS SICHBIM U TO, YTO caM poMaH «lIpu-
2Nauenue Ha Ka3Hby CBOEH CTPYKTYPOH OOJIBIIE BCETO MOJCITUPYET «ICMEMUKY po-
Mama kax uepa ceoezo pooay [[OPETATH 2005: 159].

Y HabokoBa, B OTJIMYHE OT 3HAMEHUTHIX NTUCTONUN («O OUBHbIU HOBbIL MUP»
Onnoca Xakcnu, «Mwiy 3amsatuna, «1984» Opyainna), MOKHO HaOJIIOAaTh COBCEM
JPYTOii TOAX0/ K BO3MOXKHOCTSIM 3TOTO KaHpa. Ba)XHbIM oTiiH4YreM MeXIy yKazaH-
HBIMH JIUCTOTIASMU U POMAaHOM «[Ipuciauienue Ha Ka3Hvy SBIETCS U TO, YTO CaM
I{uHIIMHHAT HE UMEET XapaKTePHbIC U OXKHUIaeMbIC JUIS KaHPa JUCTOIHUU YePThI Te-
posi. EMy He Hy»HO 60pOThCSl POTHB HJICOIOTUIECKUX 3aIIPETOB, OH HE NMEET HU-
KaKoT'0 UJIC0JIOTHIecKoro yoexxaeHus. B pomane HabokoBa HET HU cJI0Ba O 4eIoBe-
YECKOU pa3BpaTHOCTH, O ECTECTBEHHBIX ITPaBax YeJIOBeKa, BeIb MpoOieMbl L[uHImH-
HaTa HaXOJATCS BHE IPaHHUIIbI OOIIECTBEHHBIX YeJI0BeYSCKUX MpodiieM [ AJAMOBHUY
2000: 135]. OmmnboyHOCTh MOIXO0/a K POMaHy KakK K JMCTOIHMH YCHJIMBACTCS U
B IIPETUCIIOBUU TTPOU3BEJICHHSI, T/I¢ POTUB 3TOTO OTHOIIeHUs cam HabokoB kare-
TOPHYECKH 3asIBJISIET, YTO HE XOUET 3aHUMATHCS HU OOJIBIIEBICTCKUM PEKUMOM, HU
HaIIUCTCKOW JUKTaTypOH.
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Abstract

The Special Role of Theatricality in Nabokov's Novel
"Invitation to a Beheading"

Invitation to a Beheading is one of the most controversial and complex works of Vladi-
mir Nabokov's novels, diversity manifests itself even in matters relating to the definition of
its genre. The primary aim of the article is to show why Invitation to a Beheading does not
refer to the schematic dystopia genre and due to the extraordinary diversity of the novel the
writer allows to get an insight into his "magic lab."

Microanalysis of the novel shows that Cincinnatus’s world is more like a strange play,
which reminds us to a dystopia, and the guards are like untalented actors of this theatre.

With the article, it became clear, that the characteristic features of the dystopia genre
attend in Nabokov's novel as just decorations.
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CTPATErusa ®puabl BUrpopoBow B «AENE BPOACKOIro»

Enena I'ernanpeBua CEPEBPSIKOBA

CynebHbIe TpoLiecChl HaJl TUTepaToOpaMu ObLUTH 3HAKOBBIM SIBJICHUEM COBETCKON
obmrecTBeHHOM kn3HU 1960-X ro10oB. B HUX 0OHApYKUBAIOCH pa3IHyuUe MPEaCcTaB-
JICHUH BJIACTH U THOEpabHON MHTEIMTCHIMU O JOMYCTHUMBIX I'paHuLiax 0OHOBIIE-
HUsI 001IIECTBEHHOM JKU3HH, BBISABIISUIACH CTPATETrus U GOPMUPOBAJIaCh TAKTHKA I10-
BEJICHUS MPOTUBOOOPCTBYIOMINX CTOPOH, O(QOPMIISUIIOCH JBWKEHHE MHAKOMBICIIHS
0T TMOepanbHOr0 CO3HAHUS K IUCCHICHTCKOMY.

Hawnbonee 3naunmMblie u3 HUX («aeno bpoackoroy, «meno CunsBckoro u Janu-
amst», «raporecc I'mu30ypra, ["ananckora, JloOpoBosbsckoro, JlamkoBoi») ocrera-
JHCh KaK B opUIIMaIbHOM Mpecce, Tak U B camu3aTe. MeauacTpaTerist OQHInaib-
HOW BJIACTH B OTHOIICHUU «BHYTPEHHUX Bparosy chopmuposanack B 1930-1950-¢
roJpl W HE IOJABEPIiach KauyeCTBEHHOMY Hu3MeHeHuio B 1960-1970-e: cymam
HaJl THAKOMBICIISIIMMY TIPEIIIECTBOBANIA MTyOIUKAUs OOMUUNUTENBHBIX (eNbeTo-
HOB B MeproAndecKoi medatu. COompoBOXKIAIN MPOIECCHl CTaThU TOJ PYOpHKOi
«M3 3a5ma cyna» — OTUYETHI-XPOHUKH, MPU3BAHHBIE NMOATBEPAUTH MOPaIbHO-HPAB-
CTBEHHYIO M IOPUIMYECKYIO0 IPAaBOMOYHOCTh BBIHOCHMBIX IPUTOBOPOB. Maccupo-
BaHHAs MJI€0JIOrnYecKas araka opUIraNIbHON pecchl Obliia MPHU3BaHa JeMOPAIIN30-
BaThb IPOTUBHUKA, IOATOTOBUTH MaCCOBOE CO3HAHME K HJEOJIOTHYECKH BBIBEPEHHON
OIIEHKE TpOIIecca, CIUIOTUTH 00IIECTBO B OOPbOE ¢ HOBBIM «BHYTPEHHHM BpParom.
HoHKOH(OPMHUCTBI OTBETHIIN COCTABICHHEM CBOMX OTYETOB O CY/aX, pacipocTpa-
HEHHBIX B CaM- M Tamu3zaare. VX TEKCTBI SBJIAIUCH BECOMBIM KOHTPApryMEHTOM
B MH(OPMALIMOHHOH OMTBE M JOJKHBI OBIIIM PELINTH HECKOJIBKO 3a1au:

NPaKTHYECKYI0 — coOpaTh MaTepHal, MO3BOJISIONIUI ONPOTECTOBATh PELICHNUS
CyJla WIN CMSTYUTh Y49acTh OOBUHEHHOTO;

MHQOPMALIMOHHYIO — JaTh IIOJIHBIE CBEIEHHS O CylneOHOM pa30MpaTenbCTBE,
MO3BOJIUTH YUTATENIO CAMOCTOATEIHHO JIENATh BEIBOIBI O TPABOMOYHOCTH NPEIbSIB-
JIEHHBIX OOBHUHEHHIA;

COLMANIbHYIO — MOOMIIM30BaTh IpaXaaH K 60pb0e 3a MpaBa JINYHOCTH;

MEO0JIOTHYECKYIO — CKIIOHUTH OOIIIECTBEHHOE MHEHHE B TTOJIB3Y OCYKIEHHBIX;

HPaBCTBEHHO-ITUYECKYIO — pa3001ayiTh HECTPABEUIMBBIA XapakTep OOBUHE-
HUM, BBIIBUTH NPEAPEIIEHHOCTh BEIHECEHHBIX IPUTOBOPOB.

Takum 006pa3oM, OTYET CTAaHOBHJICS B OOJIBIIEH CTETeHH (PakTOM OOIECTBEHHON
KU3HU, YEM JIUTEPATYPHOM.

ObparteHue K xaHpy cyJeOHOro 0TYeTa, COCTaBICHHOTO HOHKOH(OPMHCTaMH,
MO3BOJIUT BBISIBUTH JIOTHKY ACUCTBHS IPOTHBOOOPCTBYIOIIMX CTOPOH, OCMBICIUTD
MeXaHU3M (DOPMUPOBAHUS MIOBEACHUECKUX CTPATEIMi COBETCKOM JINOSpaIbHON HH-

199



Enena 'ennagreBna CEPEBPSIKOBA

TEJUTUTCHIINHY, OLEHUTh 0a30Bble MHUPOBO33PEHUYECKHE MPUHLIUIEI HOHKOH(POPMHU-
CTOB. DTH 3aJauu OyAyT pemarbcsi Ha npuMepe Tekcta @punsl Burgoposoi, cocra-
BuBIIeH 3ammch cyna Hax Mocndom bpoackum.

Cyn Han mosToM NpHIIEncs Ha Hadano orrenenu — 1964 roxa. Takrtuka BiacTed
B chepe KyNbTyphl B T€ TOJbI HAIIOMUHAJIA «Ka4e»: 3alpeTHbIE aKIUK YepeoBa-
JHCh mocnabiaeHnsaMu pexknMa. JlnbepanbHas WHTEIUTUTeHISL, YOeKI€HHAas B HE00-
XOAUMOCTHU AEMOKPATH3ALUK OOIIECTBEHHOM KHU3HU, PyKOBOACTBOBAJIACh B ITOBEAE-
HHH C BJIACTBIO TAKTUKOW «3a€3)KEHHOH TUIACTUHKI»: JOOUBATHCS OcalieHus UIeo-
JIOTUYECKOI0 THETA ITyTEM MHOIOKPAaTHOI'O, HACTOMYMBOI'O U HEOTCTYITHOTO pa3bsicC-
HEHHS CBOEH MO3MILINH, IPEOA0JIEBATh COIPOTUBIIEHHE OPTOJOKCOB KOJUIEKTUBHBIMHU
yemmusimua. Cyn Hag Mocudom Bpoackum ObUT TIEpBBIM OIBITOM CIUIOYEHHOH 3a-
MIATBL. METO/IBI ¥ CIOCOOBI HCKATUCH SMITUPUYECKUM ITyTEM, TIIaBHBIM ObLI — IHaJIoT
¢ BIacThio. [Ipy 3TOM BaKHBIM OKa3bIBAJICS JIMYHBINA KOHTAKT. ANIEIIANNS HE K COLH-
IBHOMY MHCTHTYTY, a K €70 KOHKPETHOMY INPEICTABUTEIIO CBUIETEIBCTBYET O sIC-
HOM TIOHMMaHWM HOHKOH()OPMHCTaMH CHENU(PHKA B3aWMOOTHOILCHUH BIACTH H
TBOPYECKOM MHTEITUTeHIMU. [[aTepHaTUCTCKUI XapakTep pPyKOBOJCTBA ONPENCISET
BO3MOKHOCTb BAPUATUBHOCTH PELICHUN, IPU KOTOPOU AEHCTBYET HE CTOJBKO 3aKOH,
CKOJIBKO BOJIsI PYKOBOAUTENSI, 8 OOIIUE HICONOTMYECKUE YCTAHOBKH MOTYT 3HAYH-
TEJIBHO CMSTYaThCs WM, HAIIPOTUB, YKECTOYATHCS B 3aBUCUMOCTH OT JINWHOT'O OTHO-
HIeHHs JOJLKHOCTHOIO JMua K xonataro. Bocmomunanus Jluauu Yykosckoid, Hata-
nvu ['pynuanHoil, Edumva Dtkunna, Paucet OproBoii 1 Ipyrux copepxar HoApoOHBIN
pacckaz o TeneOHHBIX 3BOHKAX, BCTpeuax, Oecelax, HaCTOMUUBBIX OOpaIICHHUSIX
K BJIACTHBIM (PUrypam pazanyHoro yposHs: ot Bacunus Tonctukosa (IlepBblii cexpe-
Tapb JICHUHTPaJICKOro oOKoMa maptun) 1o Pomana Pynenko (I'enepanbherii [Ipoxy-
pop CCCP), Uropst YepHoymana (3am. 3aB. Otaena kyasTypsl LK), Aractaca Muko-
ana (IIpencenarens Ilpesuauyma Bepxosrnoro Cosera CCCP) u Jleonnna bpexnena
(I'enepanpnsblii cexperaps LIK KIICC). IIpencraBurenscTBOBaTh OT JMLA JIUTEPATYP-
HOUM OOIIECTBEHHOCTH JIOJKHBI ObUTH «TspkenoBeckDy: Kopueit Uykosckuit, Camymin
Mapruiak, Asnekcauap Trapaosckuit, Jmurpuii [llocrakoBuu. «HeOnaronanéxuasny
AHHa AXMaToBa OCTaBalach «3a KyJIucamm», 00siCh OBPEAUTH JIeJIy CBOUM BMeLIa-
TeNbCTBOM. [IpHBiicueHe BHUMaHUS MUPOBO# o0IiecTBeHHOCTH B yniie YKana [Tosis
Captpa u ['enpuxa bémis nepBoHayabHO HE BXOAWIIO B IUIAH 3aIIUTHBIX JEHCTBHIA,
CTaJIO MEPOI1 IOMIOIHUTENBHOMN, CIOCOOHOM YCKOPUTH 0J1aronoIyqyHoe peleHue 1ea.
3a CaptpoM u bémnem ykpenunace penyranus «apyseit Coerckoro Corosza», X ro-
JI0ca JIOJDKHBI ObUIH yOEINTh PYKOBOJCTBO B yiepOe JUIsi IPEeCTHKa CTPaHbI «Jera
Bponckoroy. Kak Bumum, uiaeonorndeckuii hakTop yUUTHIBAJICS M UHTEHCUBHO HC-
NOJIb30BaJICsl HOHKOH(popMucTamu. OIHAKO B IEHCTBUSX 3aLIUTHUKOB 103Ta HE OBbUIO
SBHOTO Tladoca KOH(PPOHTAIMHU C BIacThi0. OHM HACTOMYMBO MPOCWIIN HCIIPABUTH
OIMOKy, YpeBaTyI0 JpaMaTHIHBIMH OCIEICTBUAMHI.

s Bnactu 3TOT cyz ObLT IPOIOIDKEHUEM KaMIIaHUU 110 00pbOeE ¢ «OTAeTbHBIMU
MENKOOYpKya3HbIMU 3JIEMEHTaMn», TOPMO3SIINMHU JIBI)KEHHE COBETCKOTO Hapoja
K KOMMYHH3MY. J{JIs1 ’HTETUT €HITMY — BOCCTAaHOBJIEHWEM MPECTYITHBIX METOJIOB CTa-
JIMHCKOTO CYJIOITPOU3BOJICTBA, KOT/Ia OCYXKAECHHUE 0 KIIEBETE WM JIOHOCY, BOIPEKU
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JIOBOJIaM pa3yMa, COLMaIbHON CIPaBEeUIMBOCTU U IOPHIMYECKOro MpaBa ObLIO HOP-
MOH OOIIECTBEHHOW >KU3HH.

ComnmanbHbI KOHTEKCT ONPEAEIHI TPAKTOBKY cyaa BurmopoBoit. «3aka3Hoi xa-
paKTep» MPOUCXOASIIETo ObLI AJIsl He€ OYEBUICH, a 3HAUMUT, 3aIlKCh Mpoliecca JOJHKHA
ObL1a CcTaTh ero pazobnadeHueM. JIMHUS 3aIUTH Ha CyJIe COCTOsUIA B I0KAa3aTeIbCTBE
HETPaBOMOYHOCTH OOBHHEHHI bpoickoro, mosTa 1 mepeBoAYNKa, B TYHESIICTBE: CTH-
XOCJIOKEHHUE — 3TO TPy, IOPUANYECKUX OCHOBAHUM 711 KapaTeJIbHBIX Mep HeT. Toi
K€ TIO3UIMK Tpuep KuBanack 1 Burnoposa, e€ peann3oBbiBajia B CBOEM TEKCTe. 3a-
MHCaTh CyJl ISl AKYPHATUCTKH O3HAYANO €ro OCMBICIHTh. Pedekcus npenHa3Haya-
JIach ISl COMUANBHOTO TIOCTYIKA, CTAHOBHJIACH UM U MPEAIoJIaraia BOCCTAHOBIICHHE
IIOJUIMHHOM MepapXuM LIEHHOCTEH, B KOTOPOM TalaHT, TBOPYECTBO, KYJIbTypa CTOSAT
BBIIIE UJICOJIOTHUH U MIpOHaranjbl. «TON 3alKChIO 51 Ha/lesUlach CTIACTH €ro», — TOBO-
puia Burmoposa Uykosckoii [UYKOBCKAS 2000: 371].

BaxHast mogpoOHOCTE: COMOCTaBUTh TEKCT BHUTIOPOBOM ¢ MOATMHHON CTEHO-
TrpaMMOii Cy/1a CeroHs He MPEICTaBISIeTCS BOZMOXKHBIM: MaTepHaibl aIMAHUACTpA-
TUBHOTO Jieja (2 IMEHHO TaKUM OBLT XapakTep Jefia bpoackoro) mosiexany Juiib
BpeMeHHOMY XxpaHeHuto. B T'ocynmapcrBenHoM apxuBe Poccuiickoit @enepanuu
B apxuBHOM (porze [Ipokyparypsr CCCP coxpaHHICh B IBYX TOMaxX MaTepHabl
HaJ30pHOTO Jefna, mpoBeA¢HHOro OTIAeNoM 0 HaA30py 3a CIEACTBHEM B OpraHax
rocynapctBenHo oezonacuoctu [Ipokyparypet CCCP. Ho u Tam B kauecTBe JOKY-
MEHTAIILHOW OCHOBHI Cy1e0HOTO TIpoIiecca (UTypHupyeT 3amuch BUrmoposoi.

Kazamoch Obl, )aHpPOBBIE OMPEIEIICHUS «3aIUCh CY/Ia», «CTEHOTPaMMay UCKITIO-
YaloT Ja)ke MOCTaHOBKY BOIIPOCA O MPHUCYTCTBUHU JIUTEPATYPHO-XYIOKECTBEHHOTO
Hayaya B TEKCTe, MoIpa3yMeBast ero abCOMOTHYIO TIOKYMEeHTaIbHOCTh. OJHaKO OT-
3BIBBI COBPEMEHHHUKOB 3aCTaBISIOT YCOMHUTHCS B CTOJIh KATETOPUYHOM BhIBOJIE. Uy-
KOBCKasi Ha3bIBaJIa 3aIMCh «JIMTEpaTypHBIM mieaeBpom» [UYKOBCKASA 2000: 371],
MIpU3HABAJIaCh: «S1 Jenana onbIThI: TOKa3bIBajIa 3aMUCh TEM, KTO CaM MPUCYTCTBOBAT
Ha CcyJle, KOMYy BCE OBIJIO M3BeCTHO U 0e3 He€. OHU YNTAIOT U BUIIAT EPEKUTOE TI0-
HOBOMY, Y TUTaYyT U THEBAIOTCS, KaK HE TUTaKalli Torna. TakoBa BIacTh HCKYCCTBA:
BOCHHTATENbHAs, TO3HABATENIbHAS, HeCcOKpymMas» [UYKOBCKAS 2000: 371-372].
A mpencenatens KI'b Bagumup CeMudacTHBIN Ha3bIBaJ 3alUCh «HEOOEKTUBHO»
1 OOBHHSAJN KYPHAIUCTKY B «TEHICHIIMO3HOM I0a00pe MaTepuayioB» [CEPEBPI-
KOBA 2009a: 79]. Ilpu oueBUIHON pa3HUIE IMOIMOHAIBHBIX OIIEHOK TEKCTa OHU
COBMAJIAIOT B IPU3HAHUU SCHO BBIPAXEHHON aBTOPCKOM MO3MUIINH, ONPEAEIIIOMIEH
XapakTep YUTATENbCKOI0 BOCIPHUATHSA. A 3HAUUT, TPABOMOUYEH BOIPOC O COOTHOIIIE-
HUU XyJI0’)KECTBEHHOCTH M JJOKYMEHTAJILHOCTH B «3aITUCH.

XyIo’KECTBEHHOE HAYallo peann3yer cedst B MOACTMPOBAHNH TEKCTa IO JTUTepa-
TypHBIM cxeMaM. O0pa3 rIaBHOTO Teposi CKOHCTPYHUPOBAH 0 00pas3ily «IO3THYECKON
Oouorpadum»: MO3IT MPUHAISIKUT 0COO0 MTOPOIe JTI0ACH — XyInoKHUKaM. Ero OwITo-
BO€ TIOBEZICHUE MTOTYMHEHO TBOPUYECTBY: BOCBMUYACOBOM paboumii IeHb Ha MPEeNIpHr-
ATHM JTUIIAET BO3MOXKHOCTH 3aHMMAThCA TI033KeEH, cTpeMileHHe K 3apaboTKy OTBIIe-
KaeT OT MaJIO/IOXOTHOTO, HO BaXKHOT'O 3aHATHS — MOTHUYECKOTO TiepeBoAa. bpoackuit
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ACKETUUEH B OBITY, PABHOAYILECH K CHIOMHHYTHOMY yCIleXy, aDCOIIOTHO MpesaH pe-
MECITy — 9TH 00sI3aTeNbHBIC B IUTEPATYPHOI MOIEIH Xy I0KHIKA CBOMCTBA BBIICIICHBI
B JIMYHOCTH TIoAcyaAuMoOro. J{axke ynomuaanue o nmpedbiBanry bpoackoro B icMxuat-
pHYECKOl JIeueOHMIIE BIIMCHIBACTCS B KOHIEIIIMIO TBOPYECKOM JIMYHOCTH KaK CBUC-
TEIBCTBO TOHKOM AYHIEBHOW OpraHu3alyy. B ero Manepe oTBe4aTh Ha BOIPOCH! BbI-
SIBIISIETCS] CHMITTOMATHKA «HOPMATHBHOTO TTIOBEICHHS TTOITaY:

Cynbsi: A BOOOIIIE Kakast Ballla CIIeIUaIbHOCTh?

Bbpoackuii: [Toat. [loaT-nepeBoavHK.

Cynpsi: A KTO 3TO IpU3Hai, 4yTo Bbl 10317 KTO mpuuunciant Bac k nostam?

Bbponckwmit: Hukro. (be3 351303(11): A KTO TIPUYHCITHI MEHS K POJTY YETIOBEUECKOMY?

Cynpsi: A Bbl yYUIHCH 3TOMY?

Bponckuit: Yemy?

Cynpst: UtoOb1 ObITh TOATOM? He TIBITaHCh KOHYHTH BY3, T/I€ TOTOBST... TJIe y4ar...

Bponckwii: S He mymait, 9To 3TO Aaércs 00pa3oBaHUEM.

Cynps: A yem xe?

Bpoackwii: S mymato, 310 (pacmepsnno)... ot bora... [CEPEEPSIKOBA 20098: 60].

be3zamuTHOCTS MO3TA — 3HAK €r0 MHOPOAHOCTH MOBCEAHEBHO-OYAHUYHOMY H3-
MEPEHUIO XKHU3HU. ICTHHHOE MPOCTPAaHCTBO CYILIECTBOBAHMS XYA0KHUKA — MUD TBOP-
4yecTBa, MOJUIMHHAS Mepa — CTeleHb ofapéHHocTH. KoH(poHTanus ¢ oOIiecTBeH-
HBIMH 3aKOHaMHU — HETPeTHAMEPEHHBIN, HO HEM30€KHBIN UTOT )KU3HEHHOH MO3UIHIH.

Te e akIeHTHI B XapakTepe bpoackoro paccTaBisiyd U Apyrue 3alUTHUKH [0-
ata. JIeB Komenes B muceMe k 3amecturento npezacenarens Bepxosuoro Cyga CCCP
Brnagumupy TepebunoBy Hanuer: «... bpoackuii He BET, HE KypuUT, KpaliHe BO3-
JiepKaH 1 HenpuTsi3aTesieH B ObITy. OH o-HacTosmeMy OECKOPBICTHBIN IUTEpaTyp-
HBIH TPY>KEHHK, paHATHYHO OJIEPKUMBIH cTUXaMHu U KHUramu [UYKOBCKAS 2013:
464]. B Tom xe myxe xomaTaiiCTBOBaJl Tepen ImpencenaresnieM BepxoBHOro cyaa
PC®CP JIsBom CmupHOBbIM UykoBCKuUit: «f riry0oko yOoexn€H, 4To HecpaBen-
BBIN U KECTOKHI MPUTOBOD 110 1e1y bpoackoro OyneT HakoHel OTMEHEH U MOJIOI0M
MIOAT BO3BPATHUTHLCS B JICHHHTpa, B IUTEpaTypHYIO cpelly, HEOOXOIUMYIO JUIS €T0
npodeccroHanbHOR paboTey [UYKOBCKAS 2013: 448]. OveBuaHo, uto Burmoposa,
C03/1aB POMaHTU3UPOBaHHBIN 00pa3 bpoackoro, craBmmii BIOCIECTBUN KAHOHHY-
HBIM B YMTATEILCKOM BOCTIPHSITHH TI03Ta, aKTUBH3UPOBaJa JTUTEPATYPHYIO MaMsITh
COBPEMEHHHUKOB, MTOKa3aJla )KH3HETBOPUYECKHIl CIUIaB UCKYCCTBA M CYIbObI, HA YEM
HEOJHOKpaTHO HacTauBall U caM bpoackuii: «Ecnu cucrema Bac tomaeT Kak WHIU-
BUyyMa, — roBopwi oH ConoMoHy BoJkoBy, — 3TO CBHIIETENHCTBO Balied coO-
CTBEHHO# Xpynkoctu» [BOJIKOB 2004: 192]. Ioat, yoexaén bpojackuii, octaérest
XYAO0KHUKOM B JIFOOBIX 0OCTOSITENBCTBAX KHU3HU, TBOPUYECTBO BHIIIE MOJTUTUIECKUX
WK JXuTelckux peanuid. Ero camonaenTudukanus, Kak BUAUM, IOJTHOCTHIO COBIIA-
Jlana ¢ BOCIpusTHEM o0pasa Burmnoposoi.

! KypcuB aBTOpa coXpaHeH MpH IIMTUPOBAHHM.
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Cyn B TpakToBKE BUrnoposoii — ¢axT «mostudeckoi ouorpadum». 3aeck cran-
KHMBAIOTCSI IO3T U BJIACTh, O3T U uepHb. [loAacyauMelil 3amuimaeT cBo€ yenoBeue-
CKO€ JOCTOMHCTBO, OTCTauBAET IPaBO OBITH OITOM:

«Hukonaes: <...> Y bBpoackoro cTuxu nMo30pHbIe U aHTHCOBETCKHE.

Bbponackuit: HazoBute Mou anTHCOBETCKHE CTUXU. CKXKUTE XOTh CTPOUKY M3 HUX.

Cynps: LlutupoBats HE HO3BOJIIO.

Bponckwmii: Ho s sxe xody 3HaTh, 0 KaKHUX CTUXaX UAET pedb. MOXeT, OHM He MOU?»
[CEPEBPSIKOBA 20098: 71]. (Kak u3BectHo, B cTathe SIkoBa JlepHepa «Oxononurepa-
TYpHBIH TpyTeHb» BpojckoMy ObUTH NPUNKCAHBI CTPOKH, €My HE TIPHHAJIICKABIIINE).

«bponackwuii: 4 yxe roBopwi: s pabotan Bc€ Bpems. LlltaTHO, a moToM mucan
ctuxu. (C omuasnuem) Ito padboTa nucath ctuxmw» [ CEPEBPAIKOBA 20098: 73].

ABTOp OIpefenseT XapakTep YHUTaTelIbCKOTO BOcHpusATHs coObiThil. B xome
npolecca akLieHTUPOBaHbl MOMEHTHI, CIOCOOHBIE BBI3BATh JINTEPATYPHBIE aCCOLHA-
OUH: KOH(IUKT, APaMaTHYHO Pa3bITPHIBAIONIMICS Mepe]] YUTATeNIeM, TPaKTyeTCs
KaK COOTBETCTBYIOIIMU Tpamuimu. M3maBHa «TEMEH XpeOUl PYCCKOro IMOATa»
(Makcumunuan BonommH): «Koeda éce viuinu u3 3ana cyoa, mo 8 Kopuoopax u
HA 1eCMHUYAX YBUOeU 0ZPOMHOE KOIUYeCMB0 it00ell, 0COOeHHO MOL0O0ENCU.

Cynbst: Cronbko Hapony! S He mymaiia, uto coOepércs CTOIBKO HApoay!

W3 tonnsl: He kaxkaplil JeHp Cyndat moasra!

Cynbsi: A Ham Bc€ paBHO — 10T Wik He 103T!» [CEPEBPSKOBA 20098: 62].
C TOYKM 3peHHs 3aKOHA AJsI CyIbH Ipodeccus MOoACYyIUMOro, JeHCTBUTENBHO, HE
JIOJKHA UMETh 3HaueHus1. Ho B muTepaTypHOM KOHTEKCTE MMPOUCXOISIIEe — OUepe/i-
Has paclipaBa C I03TOM, HE MepBasi B 0T€YECTBEHHOW NCTOPUH, HO, KaK BCerja, Io-
CTBIIHAS ¥ OE3HPABCTBEHHAS.

Cynapsi: A 4TO BbI A€NaH MOJIE3HOTO 711 POJUHBI?

Bpoackwuii: A mucan ctiuxu. 910 Most padbota. S yoexnéH. .. S Bepro, 4To TO, 4To 5
HAaImMca, COCITYXKHT JIFOJISIM CITyKOy 1 He TOJIBKO ceifdac, HO ¥ Oy TyIIUM ITOKOJICHHSIM.

I'onoc u3 my6muku: [lomymaents. BooOpaxaer.

Hpyrotii ronoc: OH MO3T, OH A0JDKEH Tak gymaTb» [CEPEBPSIKOBA 20098: 63].

AHTHUTE3a — OCHOBHOW XY/IO’KECTBEHHBIH NPHEM TekcTa. JKypHamucTka ycuim-
BaeT KOHTPACT MPOLECCYATbHBIX CTPATETHi U MMOBEACHUYECKIX MOJieTiell OOBUHEHUS 1
3amuThl. B 3aje cyia CTONKHYIMCh HE pa3Hble MHEHUS, a ABa Mupa. BiacTs u uHTen-
JMT'eHIMA CYLIECTBYIOT B Pa3HBIX XPOHOTOIAX: BEpIIAIIMe HEMIPABEeIHbIHM Cy1 — B CTa-
JIMHCKOM TIPOIIJIOM, 3aIIUTHUKH — B UICTOPHYECKOM OyIyIIEM, Te IIEHHOCTh TBOpUe-
CKOM JITYHOCTH, CBOOO/IBI CIIOBA U BOJIEU3BSBIICHNS HE TPEOYIOT JoKa3arenbeTB. CTo-
pOHa OOBHMHEHUS SIBJISIET COOOHM NMEPCOHU(PHUIMPOBAHHOE BOIUIOIICHHE CYyleOHOro
mpon3Boia. KOCHOS3BIUMIO OOIIIECTBEHHBIX OOBUHUTENEH, UX arpECCUBHOCTH U HEBE-
’KECTBEHHOCTH MPOTHUBOCTOUT B3BEIIEHHAS, ITPOAYMAaHHAS MMO3UINA 3aIIUTHL. ATIEN-
JSIIMSL K 3paBOMY CMBICITY — BeUHbIN 10BoJ Jronei Kynbrypel. [lonuruueckas nema-
rorus — TaKTHKa BJIACTH U €€ MaproHeToK. Cyz HaJ| IOTOM — MOJIMTHYECKUM CTIeK-
TaKJIb C 3apaHee MpeapenIéHHBIM KOHIIOM. [IpeiB3aToCTh CyIbl KpaCHOPEUYHBO YOeK-
JaeT B OE3HPaBCTBEHHOCTH Npoucxosmiero. SIcHo, uro bponckuii Oyner ocykieH,
HACKOJIbKO OBl HM ObUIM yOeANTEIbHBI apryMEHThI 3aIuThl. JKypHamucTka BCKphlia
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3aKOHBI COLIMATILHOCTH JAHHOTO O0IIECTBA: MOJIUTHYECKAs! KOHBIOHKTYpa CHIIbHEE JI0-
BOJIOB pa3yMa, 3aKOH 3allMIIAeT HE YEI0BEKa, a HEOJIOTHIECKUE TOTMBI.

BurgopoBa akTHBH3MpYeT ITUTEpaTypPHO-OOIIECTBEHHYIO MaMATh UHTATENEH.
Peun cBunmeteneit 0OOBUHEHUS] HAUMHAIOTCS C XapaKTEPHOTO 3asBICHUS: «S5 TUUHO
¢ bponckum He 3HaKomy. [lanee cienyer mpu3HaHUE B BeChbMa MPUOIH3UTEILHOM
3HAKOMCTBE H C TBOPYECTBOM 1103Ta. B co3HaHMM nmrbepaibHON HHTEIDTUTEHITH 3TO
POKIaio BOCTIOMHUHAHWSI O APYTO¥ HeaBHEW Tpasie 1 TuoBoi ¢paze: « [lactep-
Haka He YUTajl, HO CKaxy...». ABTOp AOOHMBaeTcs BHEIHTEpaTypHOTro 3¢ dekra —
CTPEMHUTCS BO33BaTh K AMSTH U POOYTUTH TPaKJaHCKYIO aKTUBHOCTH YUTATEINCH.
Acconmanuy B TOATHKE TEKCTa — JIATEPATypHBIA NMPHUEM, HO B JaHHOM CITydae
JUTSL aBTOpa BayKEH BHENUTEpaTypHBIN 3 (ekT: BO33BaTh K MaMATH — 3HAYHUT MPOOY-
JIUTh TPaXJAHCKYIO0 aKTUBHOCTh uutareneid. PacnpaBa ¢ bopucom IlactepHakom
CIIPOBOIIMPOBAJIa CMEPTEIBHYIO O0JIE3HD U MPEKICBPEMEHHYI0 THOeNp modTa. [lo-
MoOHOE HE JOJDKHO MOBTOPHUTHCA, 3amuTa bpockoro — aemno npodeccnoHambHON
YeCTH KOJIJIET ¥ HpaBCTBEHHAs 00513aHHOCTH OOIIECTBEHHOCTH.

«3ammcey» 3aBepiiaeTcs OTKPBITEIM (prHATIOM: «JpY>KUHHUKH (1npoxo0s Mumo 3a-
wumnuyst): Uro? [pourpamm meno, ToBapuil agBokar?» [CEPEEPIKOBA 2009s: 78].
OTa KOHIOBKA MPOU3BOAUT CHIBHOE 3MOLMOHAIBHOE BO3AEHCTBUE. ABTOP MOABOAUT
YUTATEJICH K BBIBOLY: YECTHBIC JIFO/U JOJDKHBI CIUIOTUTHCS B OOphOE 3a MpaBa JIMYHO-
CTH, JaTh OTIIOP CyJAcOHOMY MIPOU3BOITY, BOCTOPIKECTBOBABIIEMY U Ha 3TOT pa3. Ciy-
YHBIIIEECS — HE YaCTHBIN AN30/] CONMATIBHOM XU3HU, HE (haKT EePCOHAIBEHON CYIbOBI,
a HOBBIM BBI30B PEAKIIMOHHBIX CHJI HCTOPUYECKOMY H COIMAILHOMY Iporpeccy. Bosz-
MOXHO JI1 03/10poBiIeHHe o01ecTBa? Ha 3TOT BOIpoc HY)KHO OTBETHTH HE CJIOBOM, a
JenoM. Ecny Tl MCTHHHBIM IpaXKJIaHWH W IOPSIOYHBIA YENOBEK, NMOMMENIb, 4YTO
OT TBOEH BOJM W PEHIMMOCTH 3aBHUCHUT Oy/yllIee CTpaHbl, BOCIIPHMEIL «Ieio bpo-
CKOTO» Kak CBOE JIMYHOE W BKIIIOYHIILCS B OOpbOY 3a Hero. BHOBB nuTepaTypHbIi
TPUEM — OTKPBITBIN (DHHAJ — YCHIIMBACT BHEIUTEPATYPHYIO CEMAHTHKY MPONU3BECHHS.

Wrak, XymokecTBEHHOE Hayallo B MaTepuaiax BuraopoBoli peanmsyer ceds
B MOJICTMPOBAHUN TEKCTA IO JINTEPATypHBIM CXeMaM: KOHCTPYHPOBaHWHU oOpasa
TJIABHOTO Teposi 10 00pasily «II03THUECKoW Onorpaduuy, aneuisun K JUTepaTyp-
HOW NaMSITH YnTaTeleH, B IOTIOTHUTEIHHOM, «ITUTEPATyPHOM» 3BYYaHHUU FOPUUYIC-
CKOTO TIpere/ieHTa. BurmopoBa mo0OMBaeTCs 3CTETHUECKON 3HAYMMOCTH TEKCTa
3a c4€T «0TOOpa M TBOPUECKOI'O COYETAHUS DJIIEMEHTOB, OTPaXXEHHBIX U MPeoOpa-
KEHHBIX cioBoM» (Jlummmst ['uH30ypr).

«JIuTepaTypHOCTB» TEKCTa HE pa3pyllIaeT ero JOKyMeHTaIbHOCTH. DadybHY0
OCHOBY «3aITHCH» COCTaBJISIOT (QakThl. BUraopoBa Jmmib akimeHTHpyeT Hanbolee
3HaYMMbIE€ MOMEHTBI, IPEJIOMJISIS UX B ONIPEAEIIEHHOM paKypce. JluteparypHsle pu-
EMBI B ITOATHKE TEKCTA MO3BOJIWIN aBTOPY MACTEPCKHU CMOJIETTUPOBATh XapaKTep Y-
TaTEIbCKOI0 BOCIPUSITUSL, SBIISUIUCH 3JIEMEHTOM aBTOPCKOM CTpaTeruu.

VY xpoHuku BUrmopoBoi mIMPOKHN aapecar: BIAacTh, JUTEPATypPHOE COOOIIe-
CTBO, OOIIECTBEHHOCTh. lIpeicTaBuTeNn BIACTH, K KOTOPHIM areuIMpoBai IO-
cIie cyaa apys3bst bpoackoro, 10mKHBI OBUTH YBHIAETH OUYEBHIHYIO a0CYpAHOCTD 00-
BUHCHUA U BBIHCCCHHOI'O IIPUT'OBOpPA. HpI/I O9TOM MCXaHHW3M ITPOBECACHUA TTOJIUTHUYC-
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CKUX KaMITaHU# 1o 00pb0e ¢ ouepeHbIM «BHYTPEHHHM Bparom» BHYTpHU mpodec-
CHOHAIILHBIX cO00IIecTB K 60-M rogam ycrosuics. BinacTs onpenensiina HanpaBieHHE
JBIDKEHHSI — CIIyCKala AUPEKTHUBY, IIOCTAHOBICHHUE, PE30JIIOLMIO, @ PEAIN30BbIBAIIH
UX KOHKPETHBIE JIIOU — PYKOBOJUTEIN TBOPUYECKUX COIO30B M BUEPAIIHHE APY3bs
HOBOSIBIICHHBIX M3roeB. PutyansHol GopmMoii ocTpakn3ma ObIIO0 OOBSBICHUE KHUT
nucaresis «0yp>Kya3HbIMIY, «HECOBETCKUMMY, «BPa)KJE€OHBIMU COBETCKOMY HCKYC-
ctBY». C TaKuMM XapaKTepUCTUKAMHU YHHUUYTOXKAJIUCh, KAK H3BECTHO, HE TOJIBKO OT-
JIeNbHbIE SBIEHUS, TUYHOCTH, HO U IIeJible HallpaBJieHUs MCKYyCCTBa M Hayku. [la-
CTEepHaK, 00palasch K JIUTEpaTOpaM HaKaHyHE CBOEro HckitodeHus u3 Corosa mnu-
catesei, 3asBIsUI IO 3TOMY MoBoAy: «S1 ewmwé u ceiyac, mocie BCEro MOIHATOrO
rymMa M cTarei, MpoAoJDKa TyMaTh, YTO MOXKHO OBITH COBETCKHM YEJIOBEKOM H
nUcaTh KHUTH, ToA00HbIe «/{okTopy YKuBaro». S ToNbKO MmIKpe MOHUMAIO TpaBa |
BO3MOXKHOCTU COBETCKOI'O IIMCATEIIsl U 3TUM IPEACTaBICHUEM HE YHIDKAIO €TO 3Ba-
HUs. <...> OOCTOSATENTHCTBA MOTYT BAaC 3aCTaBUThH B pacIipaBe CO MHOM 3aiiTH 0UeHb
JIAJICKO, YTOOBI BHOBB IOJ] ITABJICHUEM TaKHX YK€ 00CTOSITCILCTB MEHS pPEeaOUIUTH-
poBath, Korna Oyzaet mo3aHo. Ho atoro B mpommioM yxe 6s10 MHOTO! He Toporm-
TeCh, npoliry Bac. ClaBel M CYacThs BaM 3TO He npuOaBuT» [ CEPEEPSIKOBA 200906:
34-35]. Torna kosuier 3To He ocTaHOBUJIO. B nene Bpojckoro xypHanucTka Buaea
MHIMKATOpP HPaBCTBEHHOI'O COCTOSIHUSI TBOPUYECKOro coobmiectBa. JlnTepaTopsl
JOJDKHBI OTKA3aThCsl OT MPAKTUKU MPO(EeCcCHOHAIBHOTO NMpeaaTeiabCcTBa, HE IOMO-
raThb BJIACTH YHMYTOXAaTh HEYTOJHBIX, a cracaTh «cBoux». llucarens — coBecTh U
rosioc Haiuu. JKypHanucTka yOexaeHa B JISHCTBEHHOCTH W BHEBPEMEHHOMW CIpa-
BEJJIMBOCTH 3TOW HPaBCTBEHHOW MakcuMbl. JloctaHer i y kosuter bpoxackoro my-
JKECTBa BOCCTATh MPOTHB 0€33aKOHMS, CBEPIIAIOIIETOCS B OYEepPETHON pa3 Haj Ofl-
HuUM u3 HUX? Ecim ga — 3HauuT, nMpoOyXJeHHe WHTEUTUTEHIIMA OT MEPTBSIIETO
CTpaxa CTAJIMHU3Ma CBEPIIMIOCH U OOHOBJIEHHE CTpaHbl BO3MOKHO. Ecim Her —
3TOTO HEJB3S1 JKIATh OT «IIPOCTBIX COBETCKHUX JIIOJICI», MPUBBIKIINX JTOBEPSITH MIPO-
naraHJMCcTKON K. Buraoposa yOek/ieHa B IPOCBETUTENBCKOM MUCCHU M HCTOPH-
YECKOM NpeIHa3HauYeHUN UHTEJUIMTCHLIMN — BECTH 3a COOOH 00IIeCcTBO.

Peakuus nurepaTypHOro coo0uecTa okasana, yTo Burnoposa nonana B 00-
myro «OoneByro Touky»: UykoBckuii, Mapimak, TBapOBCKHMIf M MHOTHE ApYyTHe
MOJIHSUIMCH HA 3aIlUTy He3HakoMmoro moaTa. IlokazaTensHo, YTO MpH JTUYHOM 3HaA-
KOMCTBE, [10CJIe BO3BpAILEHHS U3 CChUIKH, bpoackuii pazodapoBan u UyKOBCKOTO, 1
TBapIOBCKOTO: TMOKA3aJCcs Mellbye XyI0KeCTBEHHOro BOIUTOImIEeHUs. TakoBa Obla
yOeIUTEeTFHOCTH IUTEPATYPHOTO 00pa3a, CO3TaHHOTO BUTIOPOBOIA.

CraTp TONYKOM K JEHCTBHIO MOT TOJIBKO 3MOLIMOHAIBHO 3apsKEHHBIA TEKCT.
B 3amucu omymaercs riryOOKO IpaMaTHUYHOE BOCHPUSITHE MPOUCXOJSIIEIO aBTO-
pom. Cyxa Han bponckum XypHaJIMCTKa OIIyTHIIA KaK HHAUBUAYAIBHYIO U KOJUIEK-
THUBHYIO TpaBMy. Bo Bpems o6cyxnenns B 1956 r. B LI/IJI pomana Bnagumupa dy-
muHieBa «He xmebom enmHbiM» KoHctantun [laycToBckuii HamoMHHMI coOpas-
IIFMCS IMEHA PENPECCUPOBAHHBIX B FOJIBI CTAJIMHU3MA MHcaTenel. Burmoposa KoH-
CIIEKTUPOBANIa U PACIIPOCTPaHsIa B CaMU3/IaTe 3Ty pedb, IPOU3BEIIIYIO Ha HEE KO-
JoccanbHoe BreuaTyieHue. Curyanus ¢ bpoackum Buaenack i, kKak 1 MHOTMM KOJI-
JIeraM, IPOJIOJKEHUEM CTAITMHCKUX PEIPECCUI B aJIpeCc MHTEIUIMTEHIIUN. 3aIucaTh,
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NOOYANTH K ACHCTBHIO APYTHX, CAENATh CAMOHM BCE BO3MOKHOE JIJIS CIACEHUSI [I0ATa
03Hayasno st BUrmopoBol W3KHUTh CBOIO 0O0JIb, BHITOBOPUTH TPABMATUYHBIN OIBIT
MPOM30LIEIIETO: «...5 HUKOTJa He 3a0yay, KaKk OH CTOSUI B 3TOM JAEPEBSIHHOM 3a-
roHe noj crpaxeil. I MmoxxeT ObITh, Bc€ OyAET XOpOIIO, U OH BBIWAET HA JOPOTY U
CTaHeT OONBIIMM ITO3TOM, a 51 BcE paBHO He 3a0yay, Kak OH CMOTpel — O0eCIIOMOIITHO,
C U3yMJICHHEM, C HACMEIIIKOM, C BBI30BOM — BCE pazom» [UYKOBCKAS 2000: 369].

BurnopoBoii cBOHCTBEHHO 000CTpEHHOE YyBCTBO HCTOpUH. VicTOpHs BepmmTCs
«3IeCh» U «ceiyacy, B HEH HET MEI0oYeH, KaKIbIM 31130/ CEMaHTUUYCCKU 3HAYHM
JUTSL aBTOPA, MIPEACTaBUTEIBCTBYIOIIETO OT JIMLA COBPEMEHHUKOB U Oy IYIIUX MOKO-
seHui. OnucaTe NPOUCXOAsIIEe ceyac — 3HAUYUT MOMMAaTh X0l UCTOPHUHU, BHISIBUTH
JIOTUKY €€ JBM)KEHUS, 0CO3HATh CBOE MECTO B X0/€ BpeMeHU. [ Burnoposoii 3To
OBLTO TIOTIBITKOW MPEJOTBPATUTh BO3BpAILCHHE HAMXYIIETO TIEpHOAa OTeUeCTBEH-
HOU uctopun. OCMBICIIEHHE MOMEHTA KaK CyIbOOHOCHOT0, HCTOPUUECKOIO CTAHO-
BHJIOCH CTIOCOOOM TIPEOIONICHHS €ro 0€CITOBOPOTHOCTH, IIATOM K 1To0e e Tudepab-
HBIX CHJI HaJl KOHCEPBAaTHUBHBIMHU.

IlepeBecTr KOHKPETHBIH (DAKT COIMATBLHON KU3HU B MacmTad MCTOPUH O3HAa-
4ano A7 HOHKOH(OPMHUCTOB OCO3HATh ceOsi OTBETCTBEHHBIMHU 3a €€ xon. Takas
TpPaKTOBKa UCTOPUH OTIpEAETsIa UX )KU3HEHHBIE U TBOPUYECKHUE MPaKTUKU. Peakius
Ha XpOHMKY BuUrnoposoii noareepxnaet 310: «Buepa B JloMe )XypHAIUCTOB HA IUC-
nyte "Mopainb u cya" BeicTynan TeHapsKoB U ckaszai, uTo Aeno bpoackoro BoaHyer
JIIOIENl BO BCEX YIjax CTpaHbl, UYTO OH YMTaJ 3anuch BUrnopoBoil M, €ciau 3To
npasna, — Hajao cyauth Cya...» [UYKOBCKAS 2000: 284].

Texct BurnopoBoii w1 B OKpYKEHUU JTUTEPATYPHBIX cOOBITHH Tex JieT. [1y0-
JMKaIus «oTTenesbHbIx» KHUr (Bnagnmup dyaunnes «He xnebom ennHbiM», Ba-
nentuH OBeukuH «PaifionHble OyaHM», Anexcanap Teapaosckuii « TEpKUH HA TOM
cBeten, Anexcanap ComkenunsiH «OnuH neHb MBana JleHncoBuyay u ap.) mopo-
JIuia HaZle)KOy Ha ociallieHHe LIEH3ypHOTro IHETa, HANOJHEHHUE «IIyJbca JUTEpa-
TypbD». JJucKkyccun B KpUTHKE: O MpaB/e U UCKPEHHOCTH B JIUTEpAType, COOTHOIIIE-
HUH MPaB/bl U BEIMBICIIA B HICTOPHUECKON TPO3€ — YCHIIMBAIIM OUIYIIEHHE MTPOOYK-
JICHUS XyI0’)KECTBEHHON CIIOBECHOCTH.

CeMaHTHKa TEKCTa BBIXOJIMIIA 32 €ro rpaHuIlsl. OHa MOMONHATIACH 3a CUET JIUTe-
paTypHO-O0IIECTBEHHBIX COOBITHI: pasrpoma XpyHIEBHIM BBHICTaBKH B MaHexe,
BCTPEY PYKOBOJCTBA CTPaHbI C TBOpUECKON MHTeIUIurenuuen 1963 rona, Ha KOTO-
po¥ Ty1aBa rocyJapcTBa TPOMUI aBaHTAPAHBIX XYIOXKHHUKOB, PKA30BBIX MY3BIKAH-
TOB, AHApes Bosnecenckoro u Bacunus Axc€HOBa OOBHHSII B «aHTHCOBETUHHE.
O1n GaKThl yCHIUBAIA 00ECTIOKOEHHOCTh TBOPYECKON MHTEITUTEHIIMU COOCTBEH-
HOM OyIYIIHOCTBIO ¥ OJIUTHYECKUMH TEHACHIMSIMUA COBPEMEHHOCTH. Takum oOpa-
30M, CEMaHTHKa TEKCTa yCUIINBAJIACh 3a CUET BHETTUTEPATYPHOTO KOHTEKCTA, HAITOI-
HSBIIETO XPOHHUKY JOMOJHUTEIFHBIMA KOHHOTAIMSAMHU, TPAaHCPOPMHUPYS €€ U3 Jn-
TepaTypHO-ITyOJIMIIMCTUUECKOTO BBICKa3bIBaHUsI B (OpMY XyZOKECTBEHHOH nes-
TEIBHOCTH. «3anuch cyaa Haj bpoackuM» cTama He TEKCTOM, a TPaKAAHCKUM II0-
crynkoM @pusl BurmopoBoit, 3anycTHB B HOHKOH(POPMHUCTCKOM CO3HAHUM MeXa-
HU3M MU(OJIOTH3alnH YKe e€ cCOOCTBEHHOTo 00pasa.
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BurnopoBa co3nana «mTepaTypHbIi (akT» — COOBITHE, BOILLIEIIIEE B CTPYKTYPY
JUTepaTypHOi u oOmiecTBeHHOM )u3HU 1960-X rogos. EE TekcT chirpan mporpamm-
HYIO pOJIb B CTAHOBJIEHHUH JKaHpa AUCCUAECHTCKON Cy1eOHON XPOHUKHU, METOaX OpHU-
EHTaIlM¥ HOHKOH()OPMHCTOB B OOLIECTBEHHOH cUTyaluy, GOPMUPOBAaHUU Te3aypyca
caMu3/aTa, aKTHUBH3ALMHY 3alIUTHBIX CUJI BHYTPHU JIUTEPATYPHOTO COOOIECTBA, MOIe-
JMPOBaHUY MOBEIEHUECKHUX CXEM U CTpaTeruii BBKHUBAaHUSI HOHKOH(OPMHUCTOB.

Bbopnrba 3a mepecmoTp mpuroBopa bpoackomy o0bennHIIA TUTEPATYPHYIO 00-
niecTBeHHOCTh JIeHuHrpaga 1 MOCKBBI, MPOJEMOHCTPUPOBAIa CIOCOOHOCTH JTnbe-
PabHOM MHTEJUIMTCHIIMU K CIUIOYEHHBIM JEHCTBUSM, IIOATBEPAMIIA [IOKOJIEHYECKOE
€IMHCTBO KaK PEryJisiTOp COLMAIBbHOM aKTUBHOCTH. Pe3ynbTaT — 3aMeHa 5 Jjer
CCBUIKH Ha peaibHO OTOBITBHIN CpoK — 1 Tox 1 8 Mecs1eB ObLT BOCIIPHHSAT Kak ode/a
AHTHJOTMAaTHYECKUX CHJI, TOJTBEPIKIAIOMIAs MPOAYKTUBHOCTE OOPBOBI 32 BOCCTa-
HOBJICHHE COLIMATIbHOM CIPaBEATHUBOCTH.

B «zene bpoackoro» ObLIO HECKOIBKO IOPUANYECKUX HIOAHCOB, ITO3BOJISABLINX 3a-
HIUTHUKAaM ONPOTECTOBBIBATh, & BIACTH MEPECMOTPETh BHIHECEHHBIH MpUroBop. OHO
paccMaTpuBaIoch B aIMUHHCTPaTHBHOM mopsiake. [losta cyamnu He mo cratbe Yro-
JIOBHOTO KOZeKca, a 1o Yka3y «O0 ycuneHur OOpbOBI C JIMIAMH, YKIOHSIOIIAMICS
OT OOILIECTBEHHO IOJIE3HOTO TPyAa W BEAYLIMMH Iapa3uTHYECKUH 00pa3 >KU3HI
ot 1961 rona, ciencTeue He MPOBOAMIOCH, HE OBLTO M COOTBETCTBYIOIIETO JeJIa MPOKY-
POPCKOro HaI30pa Ha MECTHOM, pailoHHOM ypoBHe. Cyz caM 3ampaiinBall HY)KHBIE
CTPaBKH, BBI3BIBAJ CBUETENIEH M BEIHOCHII BEPAUKT. DTO a0 OCHOBAHHE 3aIUTE JI0-
Ka3bIBATh OIIMOOYHOCTh MPUHATOrO perieHus. BepxoBHslil Cyn Taxoke Men BO3MOX-
HOCTB JUTS «MaHEBpay: 3aKII0YEHNE HAPOJHOTO Cy/la, IPUHATOE 0€3 MpeIBApUTEILHOTO
pacciezoBaHHs M y9acTHsl B TIPOIIECCe MPOKYPOPa, MOKHO MEPECMOTPETh, U4TO U OBLIO
caenano. [Ipu atom bposckuii He ObUT aMHUCTHPOBAH. DTO TIO3BOJIMIIO BIIACTH «COXPa-
HHTb JIMLIO»: UICOJIOTMUECKas COCTABIIAIOIIAs IPUTOBOPa OCTANIACh B CHIIE, KJIEHMO Ty-
HesyIla ¢ 1moaTta He ObuTo cHATO. OJJHAKO C HAM MOCTYIUIIH SIKOOBI TYMaHHO, 3aMEHUB
IISITh JIET CCBUIKK PEaJIbHO OTOBITHIM K MOMEHTY IIEpEeCMOTpa Jiejia CpokoM — 1 rog, 8
MmecsiueB. Kpome Toro, Ha pelieHne moBIusuIo sxeflanue MOCKBBI IPUCTPYHUTH JICHUH-
IPaJCKyI0 BEPXYIIKY, HTHULUUPOBABILYIO CYJl U IPOBEIIYIO €0 C SIBHBIMU IIPOLIECCY-
ATBHBIMK HapymeHussMu. OHAaKO JUTEepaTypHOH OOIIECTBEHHOCTBIO 3TO COOBITHE
OBUIO BOCHPHHATO Kak MM00eaa aHTUAOTMAaTHYECKUX CHJI, OATBEPKAAIOLIAs IPOLyK-
THUBHOCTBH OOPBHOBI 32 BOCCTAHOBIICHUE COLMAIBHOM CIIPABEIINBOCTH.

[Mocnenyromye cyapl HaJl HHAKOMBICTSIIUME UMETH HE aJIMUHHCTPATHBHBIM,
KaK B «J1eie bpoackoroy, a moMuTHIECKUH XapakTep: «IUcCuaeHTCKue ctatbm» (70,
190, 193 YK PC®CP) npennosnaraiyu Haka3aHue 3a aHTHCOBETCKYIO JESITENbHOCTD,
arutauuio v nponarasgy. [lonuruaeckuii xapakrep ctarei ompeaesnsi KXECTKYO Ho-
3unuio BracTi. COOTBETCTBEHHO MEHSUIACH TAKTHKA MTOBEJICHHS HOHKOH()OPMHUCTOB
U cocTaBuTeNel CyaeOHbIX OT4ETOB. MIX OCHOBHOM 3agaueil ObLIO HE CTOJBKO J0-
CTY4aThCsl IO BJIACTH, CKOJBKO JOKa3aTh MOPAIBHYIO yIIEpOHOCTH BBIHECEHHBIX
MPUTOBOPOB, HPABCTBEHHYIO COCTOSITENBHOCTh COIMAILHON TTO3UIIMA HOHKOH(OP-
MHCTOB. DTO MOTPeOoBaIo 00Jiee MOJTHOTO 0TUETA O CyIeOHOM IIpoIiecce, JKaHPOBOH
OCHOBOH KOTOpOro crasa benas kaura — cOOpHUK JTOKYMEHTOB, BCECTOPOHHE Ipe/l-
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CTaBISIOMIMX X0 mpouecca. JJoBeprue kK JOKyMEHTY — «CaMOTOBOPALICH» peaabHO-
CTH — OOBACHSIIOCH YOCKIEHHOCTbI0O HOHKOH(POPMHUCTOB B MOTPEOHOCTH MOTHOHU H
00BEKTHBHOMU NOAaYe MaTEpPHUaJIOB JEna.

BurnopoBa u e€ mocnenoBaTes, COCTABUTEIN KHUT-OTYETOB O CyAax HaJ MHAKO-
MBICIISIIIIUMH, CO3/1aJI OPTPET MMOKOJICHHS, PACKOJIOTOTO Ha J1Ba Jiarepsi. Pasnom npo-
XOAWI IO BOCTIPUATHIO UCTOPHUU U COOCTBEHHOIO HPABCTBEHHOIO Joira. MnelHsiM
MPOTHUBHUKAM B PaBHOH CTENeHH Oblila CBOMCTBEHHA YOEKIEHHOCTD B 0OIIECTBEHHOM
Y UCTOPUYECKON 3HAYMMOCTH CBOEH MpodecCHOHaIbHON 1 YacTHOH xu3HU. OHAKO
HOHKOH(OPMHUCTBI ObUIN YBEPEHBI, YTO COLIMAIBHBIM M HHTEIJICKTYaIbHO-HPABCTBEH-
HBIM MOPaYKCHUEM TIOKOJICHUS U OTAENILHON JTMYHOCTH MOYKHO CUHMTAThH BBITIAJICHUE
U3 HCTOpHUH, OTUYKAeHHEe OoT He€. Celst u PUrypaHTOB CyIeOHBIX XpPOHUK OHH CIIpa-
BE/IJINBO CUUTANIN AKTUBHBIMU YYACTHUKAMHU UCTOPUH. A 3HAYMT, OHU HE JKEPTBbI, HE
npourpapuire. CrocoOHOCTh HOHKOH(DOPMHUCTOB K CaMOCO3HAHHIO, BHIPA3UBLIASICSI
B MHTEJUICKTYaJIbHOM, XYIO’KECTBEHHOM W TPa’KAaHCKOM TOCTYIIKE, OMPEACUIA UX
IUIOJOTBOPHOCTD M ’KU3HECTOUKOCTh B HICTOPUYECKOM ITPOLIECCE.
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Abstract

The Strategy of Frida Vigdorova in «The Case of Brodsky»

The researcher analyzes the strategy of Frida Vigdorova in «The Case of Brodsky».
The main aim is to identify the correlation of the documentary and artistic principles in the
«Record of trial of Brodsky». The researcher comes to a conclusion: the artistic principles in
the text realize itself in modeling of an image of the main character and the solution of the
conflict on literary samples.

Vigdorova's strategy is dictated by requirement to protect Brodsky from prosecution.
«Record of trial of Brodsky» made the significant contribution to formation of the Soviet
nonconformist consciousness.
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A. A. KPETOB, CNABAHCKMUE 3TUMONOrum, BOPOHEX, U3DATENLCTBO BI'Y,
2009, ISBN 978-5-9273-1491-1, 364 C

Monorpagus «CnaBsHckue >TuMonorum» A. A. KperoBa coiepkut paHee
OMyOJIMKOBAaHHBIC STUMOJIOTMUECKUE CTAaThH aBTOPA, TAKMM 00pa30M MOHOTpaguio
MOJKHO CUHTATh COOPHUKOM HCCIIEIOBAHNUMN, BBIXOAUBINUX B Tiedats ¢ 1987 mo 2008
rofi. [TocKONBKY ATUMOJOTHYECKHE HCCIEIOBAHMS B COBPEMEHHOM SI3BIKO3HAHUH
OTTECHUJIMCH Ha 3aIHUH TUIaH, aBTOP IeIbI0 CBOCH MOHOTpa( iy CTaBUT MOJAePKa-
HUE TPAJAULIAN ITUMOIIOTHUH, YTOOBI 3TO HAYYHOE HAMPABICHUE TIPOIOIDKAIIO Pa3BH-
BaTbcsl. KpeToB B CBOEH KHUTE MEPEOLICHUBAET HECKOIBKO KIACCUYECKUX MBICIIEH,
KacaroluXcsl STUMOJIOTHUECKIX aHAU30B, BHICTPAMBAaET CBOM METOABI Ha HOBOM
0aze. ABTOp OAPOOHO M3NIaraeT 3TH MBICIIM K METO/IbI B TIEPBOH TJ1aBe, HILTIOCTPH-
pyeT X MpUMEepamu.

Kpome npenucioBus u mociaecinoBusi, KHUTa COCTOUT U3 5-U TJaB: 1-s rinaBa —
BBeneHuE («[IpUHITUIIBI ITUMOJIOTUYECKOTO UCCIIEOBAHUSY), & 2-4, 3-5 1 4-51 TJIaBbI
COJZIeprKaT ATUMOJIOTHYECKUE aHAITN3bl BEIOPAHHBIX aBTOpOM clloB. Ipoanamusupo-
BaHHBIE CITOBA TI0 TJIaBaM PaCIIpPEIeISTFOTCS BO BPEMEHH: BO BTOPOH TIIaBe MPEACTaB-
JSIOTCS STUMOJIOTHYECKUE aHAIM3bl BOCTOYHOCIABSIHCKUX cioB («BocrouHocna-
BSIHCKHE 3TUMOJIOTHNY), B TPEThEH IITaBe MPEACTABISIOTCS CII0OBA OOIIECIaBIHCKOTO
neproaa («CraBssHCKHE 3TUMOIIOTHNY), @ B UETBEPTOH IIaBe aBTOP €T STUMOJIO-
T'MYECKUi aHAIM3 CJIOB HHI0eBpoIieiickoro nepuoaa («MHaoeBporeiickue 3THMOIIo-
run»). [1saTas rnasa sBisieTcs npuioxenneM («Varia»), B meHTpe KOTOpoit paccmar-
puBaetcsi (GPUHCKOE CIIOBO «Ori» (dicepebey). KpeToB cTapaeTcs HAWTH MPaBUIIbHOE
MIPOUCXOXKJIEHHE 3TOTO CJIOBA B HOBOM acmekTe. Kak BHIHO, TJIaBBI Pa3ieisioT
KHUTH Ha JIBE€ OCHOBHBIE YacTH: IEpBas INIaBa JaeT TEOPETUUECKYIO paMKy 3THMO-
JIOTUYECKHX uccienoBannii Kperosa, BTOpas, TpeThs, U YeTBepTas TIIaBbI TOKA3bI-
BalOT JOCTUTHYTHIE HOBOW METOTUKOM PEe3yIbTaThI.

IMepBas TnaBa («IIpHHIMIBI JTUMOJOTMYECKOTO HCCIIEIOBAHHS») COCTOUT
13 BOCBMH TI0/Ipa3JIeNioB, B KOTOPHIX OT MOIYEPKUBAHHS BaKHOCTH 3TUMOJIOTHH B CO-
BPEMEHHOH JIMHTBUCTHKE aBTOP JIOXOJIUT JI0 KOHKPETHBIX MTPUMEPOB HOBBIX METOJIOB.

B nepBoM mozpaszesne aBTop TOBOPHUT O TOM, YTO CYTh 3TUMOJIOTHH 3aKII04a-
€TCs HE TOJIbKO B PACKPBITHH MTPOUCXOXKICHHS CIIOB, HO U B TIOJICP)KHUBAHUH CaMO-
MO3HAHMS HApOJIa, BeJlb POJHOM SI3BIK SBISIETCS YaCThIO MICHTUTETA. Takum o0pa-
30M, aBTOP HEPEHOCHUT Ba’KHOCTH ITUMOJIOTHH C JINHTBUCTHYECKOTO YPOBHS Ha YpoO-
BEHb KYJIbTYPBI.

Bropoii moapaszen packpblBaeT NpUEMBbl aHaTU3a PYCCKOH MOP(OHOJIOTHH,
B LICHTPE KOTOPOi1 mocTaBieHsl MopoHoIornyeckue no3uuuu. [1o MueHuto aBropa,
cpea 3TUX MOPQPOHOJIOTHYECKUX TO3UIHHA (TpeUKCATBHBIN CTHIK, (QJICKTHBHBIN
CTBIK, KOpHEBast MOPQOHOJIOTHYECKAasl 03U, CyPPHUKCATBHBIA CTHIK) CAMOW WH-

211



SLAVICA XLIV

TEpecHOH M OJHOBPEMEHHO HauMeHee UCCIIECIOBAaHHON MO3WIHEN SBISETCS «cyd-
(UKCcambHBIN CTHIK» ABTOp 3HAKOMUT YUTATeNel ¢ MPUHIUIAMUA MOPPOHOIOTHYE-
CKOH MO3UIMY U IPUBOANT IMPUMEPHI K STUM IPHHIHIIAM. BaxkHOCTH «cydurcans-
HOro cThIKa» KpeToB 000CHOBBIBAeT Ha 3THX (ceMH) NpuHIMIaX. B xoxe atumoro-
THUYECKUX aHAIMU30B 0c00ast poiib MOP(HOHOIOTHUECKON MO3UINHU «CY(PPUKCATBHBIN
CTBIK» 3aKJIFOYAETCsl B TOM, YTO B COBPEMEHHBIX CIIOBO(GOPMAxX, B 3TON IMO3HIINH CO-
XPaHWINCHh TaKHEe MCTOPHKO-A3BIKOBBIE OCOOCHHOCTH, KOTOPHIE TIOMOTAIOT HANTH
MPaBUIIBHYIO STUMOJIOTHIO.

OOpaiasi BHUMaHNE HA BBINICYIIOMSIHYTHIC IPUHIIMIIBI, aBTOP B TPETHEM IOJ-
paszerne aHaTU3UPYET MPOHMCXOKACHHE MPUIIAraTelbHOTO «CTYICHYECKUI», CpaB-
HUBast €ro ¢ APYTHMH TpUIIaraTelIbHBIMHU, 00Pa30BaBIIMMUCS TAaKUM K€ CIIOCOOOM.
PesynbTar aHanuza MPOTUBOCTOMT OBIBIIMM STHMOJIOTHYECKUM TOJIKOBAHHSIM M
CIIOBAapHBIM JaHHBIM. XOTs aHAJIM3 aBTOpA JIOTHYEH, OTCYTCTBUE B MUCEMEHHBIX T1a-
MSTHHKaX PEKOHCTPYHPOBAHHOW MCXOMHOU CIOBO(GOPMBI B PEKOHCTPYUPOBAHHOM
3HAYCHUH BHI3BIBACT COMHEHHE.

Ha crnemyrommx crpanniiax MOHOTpagHy BBIICHSETCS, YTO € 3THUM HPEIIOIoKe-
HUeM JipyTue uccnenoBarenn (MapoeBrud) Toxke He OBUTH COTJIACHBI, To3TOMY KpeTtoB
JUISl IOATBEPKJCHUSI CBOETO MHEHHS IPUBOAUT aHAIN3 APYTOH SI3IKOBOM €TMHUIIBI:
K CJIOBY «HeMey» IaeT HOBYIO dTuMostoru3auio. CorimacHo ero HoBoi BepCHH Tpaau-
[MOHHBIA B3I (10 KOTOPOMY CJIOBO «HeMey» BOCXOIHMT K HPHIIAraTeIbHOMY
«HBMBY, B COBPEMEHHOM SI3BIKE «HeMOot») HETIPABUIBHBIN, TaKOe OOBICHEHUE SIBIIS-
eTcsl HapoJHOW sTMMonorueid. HoBast apryMeHTanus onmpaercs Ha TOT (akKT, YTo
B [IpUJIAaraTeNibHbIX, 00Pa30BaBIINXCS OT ITHOHUMOB C Cy(PdUKCOM -ey-, HAXOAUTCS
cyddukce -cx- (HO HeMmel| — Hemelkuii). KpeTtos He oOpalijaeT BHUMaHKUE Ha TOT (PaKT,
YTO STHOHHUMBI C(HOPMHPOBAINCH OT HApUIATENBHBIX MMEH. B aHanmsnpoBaHHOM
CIIOBe OOHApYKMBAeTCs KpaTkas (popMa MCTOPHYECKOTO MPHIAraTeIbHOrO «HbBMB»
(Hemoif), Kk KoTopoit gobaBmiICsS CYPHUKE -byb > «H AUbYb» (ITUMOIOTHIECKOE 3HAYE-
HHME: HEMOHW WHIMBUIYyM MYKCKOTO pO/ia, KOTOPOE B IPEUIOKECHUH BBITIOIHSIET
GyHkiHoo AedcTBytomero suna). OO0pa3oBaHHOE TaKUM 00pa3oM CIIOBO TOJIBKO
HO3KE TOTEPSUI0 OPUTHHAIBHOE CEMAaHTHYECKOE 3HAYCHHE U TIOYYMIIO CeMUOTHYE-
CKyI0 (D)YyHKIHMFO STHOHUMA. [10 HCTOpHYECKNM TaHHBIM K KOPHIO «H AUbYbY CYyPPUKC
-cx- nobasuiics B X1l-om Bexe [CPA T.1.:169], 1, mOoCKOJIBKY HPOM3HOIICHHAE 3BYKO-
COYETAHUS -YCK- BBI3BIBAJIO TPYAHOCTH, UCTOPUYECKU BO3HHUKIIN YETHIpE (hOHETHIE-
CKHX BapHaHTOB KOpH: U cy(¢uKca (1o ero TepMHUHOIOTUH BapUaHThl CyppHrKcab-
HOTO cThIKa). [TocTie majieHns: pelyMpOBaHHBIX, KOMIUIEKC -4CK- YIIPOCTHUIICS ITyTeM
BBINIAJICHUS 3BYKa «c». Mcxoas u3 atux (aktoB, kputuka KperoBa 1mo OTHOIIEHHIO
CJI0BOOOPA30BaTENILHOTO MPOLIECCa STOTO CIIOBA, HA HAIll B3IJIsAA, HEOOOCHOBAaHHA.

B msTom mojpasnene aBTop paccMaTpuBaeT JIBa CYIIECTBHTENBHBIX, KOTOPBIE
10 TPAJAUIMOHHOMY B3MUIAAY ObLIM 00Opa3oBaHbl IyTeM JcadduKcanuu: 0o-
apka>doap; 3oumux>30um. [lo mEeHno KperoBa nMeHHO Te (hOpMBI OBUIN HCXOII-
HBIMH, KOTOPBIE 110 (hopMe OKa3bIBAIOTCS TPOM3BOIHBIMI. TO €CTh HE CIIOBO «Q0SPKA»
OBIIO 00PA30BAHO OT CIIOBA «O0sP» M HE CIOBO «30HM 00PA30BAIOCH OT «30HMUKY
a Hao0OpOT. ABTODP BBIACHSIET, YTO CJIOBO «00APKa» HE MOINO OBITH 0Opa3oBaHO
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OpSIMO OT TIIArojia «0oumsy U aHaJOTUYHBIE IPUMEpPHI TaKXKe MPUBOIATCS. B KoHIe
aHaJM3a aBTOp MPUXOJUT K MHEHHUIO, YTO CIIOBA «O0SP» U «O0APKa» SIBISIIOTCS YKpa-
MHCKMMH 3aMMCTBOBAHUSIMH, BE/Ib B YKPAHHCKHX ITAMSATHUKAX OHH PaHbIIE 3apHUKCH-
POBaHbI YeM B pyccKkux. HempaBuibHOCTh 00pa3oBaHus 30HMUK>30HM aBTOP 00bsC-
HieT (POHETHYECKUMH NPHHIMIIAMU: BHYTPU CJIOBAa TOJUIAHACKOTO 3aMMCTBOBaHHS
«30HOeK» Ha PYCCOH CTOPOHE HE MOTJIO MPOUCXOAUTH OTITYHICHHE COTIACHOTO «OY,
KOTOpoe majio Obl coBpeMeHHYyIo cioBodopmy. Takum oOpazom, Kperos mpemmona-
raet, 4yto 6e3yJapHoe OKOHYaHHE TOJUIaHACKOTO CIIOBA -€K- B PYCCKOM HPOW3HOIIIE-
HHUHU PeaTu3yeTcs KaK -UK-, KOTOPOE BOCTIPUHUMAIIOCH YMEHBIIUTELHBIM CY()HUKCOM
M UCYE3TI0, «O» B KOHIIE CJIOBA OTJIYINAJICS B MPOU3HOIICHUH H CTaJl 3BYKOM «/m», KO-
TOPBIA ObUT 3aMIKCUPOBaH B MUCBME. A TOJBKO MO3XKE K 3TOH (hopme mo0aBIsICcS
PYCCKHI YMEHBIIHUTEIBHBIN CYyPPUKC -UK-.

XOTsI IPEANONIOKEHHE aBTOPa B ATUX CIIYYasX TOKE JIOTHYHO, BOBJICUECHHE APY-
T'HX aHAJIOTUH B aHAJIN3 MOT OBl YKPEIUTb HJIN OTIPOBEPTaTh PE3yIIbTaThI.

[TpaBUIBHOCTH IHOOOTO STUMOJIOTHUECKOTO aHAIN3a TIOATBEPKAACTCS TEM, BO3-
MOYKHO JI KaXKII0€ YTBEpP)KICHUE YUCHOTO MOIKPETIUTh HACTOSIIIMMH SI3BIKOBBIMHU
¢axramu. B cBS3M CO CIIOBOM «CTYAEHYECKHID» aBTOp HE MOT OOOCHOBATH CBOE
YTBEP)KICHUE NCTOPUIECKUMH JaHHBIMU. Takas jxe KpUTHKA OTHOCHTCS M K CIIOBaM
«30HM=30HMUK.

B mrecTom moapaszene nepBoii riiaBbl pedb UIET O BAKHOCTH Pa3IeNICHUS CHH-
XPOHUU M JIMAXPOHUH, B KauecTBe MpuMepa MmpuBoauTcs MHeHue JlonaruHa o ce-
MaHTHKe cyddukca —ina/-'atina'. KpeTos 3T0 ceMaHTHUECKOE ONMMCAHHE CUHTAET
HEIOCTATOYHBIM U HETIPaBWIbHBIM. OH, BO-IIEPBBIX, IIEPEUUCIISET 3TH HELOCTATKH U
OIIMOKH a, BO-BTOPBIX MpeAaraeT MCHPaBUTh M CUCTEMATU3MPOBATh CeMaHTHYe-
CKO€ ONKcaHKe, MpUBJIeKas K HeMy BOIPOC CHHXPOHHHU U AuaxpoHuu. [1o MHEHHIO
KperoBa ncxomHoe mpeanosnoxeHue JlonarnHa Beno K OMIMOOYHOMY HCTOpHYE-
CKOMY OIMCaHMIO, TaK Kak JlomatuH aHamM3upoBall HCTOPUYECKUE CIIOBa (AUaXpPO-
HUYECKHE /JIaHHbIE) B CHCTEME COBPEMEHHOTO s3bIKa (CHHXpOHHAs cucteMa). CHH-
XpOHHAs CIIOBOOOPA30BaTENbHAS CTPYKTYpa CIIOBa HHOT/IA COBIAJIAET C €To IEePBO-
Ha4yaJbHOW CII0BOOOpA30BaTEIbHON CTPYKTYpou (dom — domuk), a WHOTIA HET,
HaNPUMED «MYMHUKY, «YeemHui». VICTOpUUECKH 3TH cJIoBa 00pa30BaHbl OT IpeBHE-
PYCCKUX MPHIIATATEIbHBIX «MyMHbIU» U «y8Emuuiuy Tpu nomomu cypdukca -ux-,
HO B COBPEMEHHOM SI3BIKE TH CJIOBAa MOTUBHPOBAHBI TOJIBKO CYIIECTBUTEIBHBIMH
(nymo, ysem) u B HUX BbiAENsAETCS CyDOUKC -HuK. ABTOP MOTYEPKUBACT, YTO CIIO-
BOOOpa3oBaHUE HE MOXKET ObITh HE CHHXPOHHBIM, BeJlb CIIOBOOOpa30BaTeIbHAS CH-
cTeMa Bcerja onpesesseT GopMy U CEMaHTUKY JIEKCHUKO-CEMaHTHUECKOTO BapHaHTa
Ha MOMEHT €ro 00pa30BaHMUs U B 3TOM CMBICIIE JJHAXPOHUYECKOE CII0BOOOpa30BaHHE
— OeccMbIcnieHHO. JleprBalliOHHAast HCTOPHUST YHACIIEIOBAHHBIX CJIOB OCTAETCS HEU3-
MEHHMMOM — TaKOH, Kakoil OHa OblJla HA MOMEHT 00pa30BaHUsI ATHUX CIOB. Takum 00-
pasoM, €AMHCTBEHHO BO3MOXKHOE CHHXPOHHOE CJIOBOOOpa30BaHUE IOJDKHO 3aHU-

! 3nauenwe cydduxca -una/-’amuna no JlonatuHy «MsICO Ha3BAHHOTO MOTHBUPYIOLIUM
CJIOBOM XHMBOTHOTO, yITOTPEOJISIONIEECs B KAUECTBE MTHIIIM.

213



SLAVICA XLIV

MaTbCsl TEM, YTO aBTOPbI HA3bIBAIOT JAUAXPOHHBIM CIOBOOOpa30BaHHEM, CHHXPOH-
HOE CII0OBOOOpa30BaHWE BEAET JIMIIb K HAPOAHOM 3TUMOJoruu. Xotsa Kperos mpa-
BUJIBHO OIIpeieIsieT TEPMUHBI CHHXPOHHUH U IWaXPOHHUHM, OH caM He 00paIlaeT BHU-
MaHHE Ha 3TH IPUHLIHUIIBI (BpeMsl TPOUCXOXKIEHHST), KOTAA TOJNKYET IPOUCXOKACHHUE
CIIOBa «HeMmeyKuti», U CPaBHUBAET €T0 C IPYTMMH IMpUilaraTelbHbIMU, 00pa3oBaH-
HBIMHU OT 3THOHHMOB.

ABTOp MOHOTpauu B IOCIEAHEM MOIPA3/IeIIe IIEPBOH ITIaBbl IPEACTABIISACT HE-
CKOJIKO aCIEeKTOB PEKOHCTPYKIUH HWHIOCBPONEHCKUX TYTTypaJbHBIX 3BYKOB.
B 21011 yacTy aBTOp CYMMHPYET PE3YJIBTATHI IPEABIIYIINAX UCCIECIOBAaHUMI U J€IaeT
BBIBOJ O TOM, YTO MPEATOJIOKEHHE O TPEX THUIIAX T'YTTYPalIbHBIX 3BYKOB B HHAOCB-
POTEHCKOM SI3BIKE SIBIISICTCSI IPOTUBOPEUUBBIM. DTOT MOAPa3/Aei BHIMOIHSIET U MO/
TOTOBUTENBHYIO (DYHKIIMIO KO BTOPOH TJ1aBe, B KOTOPOH K BELIOPAaHHBIM aBTOPOM CJI0-
BaM MPHUBOASITCS HOBOE 3TUMOJIOIMIECKOE ONHCAHHE.

Bo BTOpO#i («BOCTOUHOCIABSIHCKHE STUMOIIOTHIY), B TpeTeH («ClaBsSHCKHE STHMO-
JIOTUW»), U B 4eTBepTol («HA0EeBpONeHCKIe 3TUMOJIOTHIY) TIaBaX TOJKYIOTCS aHa-
JU3bl TAaKUX CJIOB, MPOUCXOXKICHHEM KOTOPBIX aBTOp He corjaceH (ue. *t’e/oru-,
*t're/ou- «epeBoy; peduiekcel kopust *geul-/goul-/gul-; pednekcsr *(S)krk- B pycckux
nuanekTax). OH CTPOUT WX aHAIM3 MO0 CBOMM IMIPUHIIUIAM, YTOOBI HANTH MPaBHIEHYIO
3TUMOJIOTHUIO JUIsl TAHHBIX CJIOB.

B stuMonorndyeckoit mpakTHKe OOBIYHOW MOTHBAIMEH IS ITyOJMKAIIAN HOBBIX
MBICJICH 10 OIPEICIICHHOM TeMe SIBJISETCSI OOHAPYKEHHE HEIOCTATKOB, OIIMOOK HITH
HETPaBHIFHONH METOIOJIOTUH TPEXKHUX HccieqoBanuii. KpeToB my0nukyeT HOBYIO
TUMOJIOTHIO K CIIOBY «XOpOuiuii», HO OCTaBjsieT 0e3 BHUMaHMS paHee OIyOJIMKO-
BaHHYIO 3TUMOJIOTHIO 3T0r0 ciioBa [KOJEBA-3TATEBA 2002].

B msToit rnaBe («Varia») aBTop aHAIU3UPYET 3TUMOJIOTHIO HE CJIAaBSHCKOTO,
a (PUHCKOTO CJI0Ba «Ori», 0 KOTOPOM OH I0JIaraeT, YTo JaHHOE CIIOBO HMEET CIIaBsH-
cKoe npoucxoxaeHne. CHavajga aBTOp 3HAKOMUT YUTATeNEH ¢ OBIBIIUMH TEOPUSIMH
U MIPEANOI0KEHUIMHE O CIIOBE «Ori», M TIOCIIE ITOT0, OCHOBBIBASICh HA ITUX TEOPHSX
U Ha CBOMX MHPEAINOIOKEHUIX, ACTaeT BBIBOJ O TOM, YTO (PHMHCKOE «Ori» SIBISIETCS
HE MPOCTO COBNAJACHUEM, a 3aMMCTBOBAHHEM U3 OOIIECIaBIHCKOTO S3bIKa, 3aTO
B KOHIIE TJIaBBI aBTOpP MOJAYEPKHUBAET, YTO ITO JIMIIb 'MIIOTE3a, B TOATBEPKIACHUH
KOTOPOI HEOOXOJUMO MPUBECTH JIOTIOTHUTENILHBIE apTyMEHTHI.

CymMupyst o011re BeyaTIeHUs 0 KHUTE, MO>KHO CKa3aTh CIIEAYIOLIHNE: TIOCTaB-
JIEHHAs! aBTOPOM 11eJ1b MOHOTpaduu (CIacTy U MPOAOIKATH TPAAULIUK 3TUMOJIOTHU-
YEeCKHX HMCCIIeJOBaHU) B IPUHIINIIE TIPaBHIIbHAS: JIEHCTBUTEIHHO B MUPOBOM SI3bI-
KO3HAHWW DJTUMOJIOTUYECKUE WCCIIE/OBaHMsSI OTTECHWIHCh Ha 3aJHUH TUIaH.
Ho nmenno B Poccun sTMonornueckie nccie1oBanusl BBIIONHSAIOTCS Ha BBICOKOM
ypoBHe: 70 MoHorpapuu Kperosa, B 2007-oM romy, uznaiu mepBblii TOM HOBOI'O
PYCCKOTO JTHMOJIOTHYECKOTO CJIOBapss Toa pykoBoiactBoM A. E. Anukunaa
[AHMKMH 2007], mo storo, B 2000-M rofy, BBIIIENI B CBET STUMOJIOTUYECKHI CIIO-
Bapb pycckux auanexktoB Cubupu [AHUKUH 2000], mpomosmkaercst n3nanue JTH-
MOJIOTHYECKOTO CJIOBapsi CIIABSIHCKHUX SI3BIKOB 110/ peaakiieii Tpyoadesa [DCCS] u
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€ 1972 rona peryssipHO MyOJIUKYIOTCS PE3YNbTaThl, Kacarolluecs sI3bIKOBOTO COCTO-
sIHUS TooO1IecaBsiHCKoro nepuoaa [banrto-cnaBsHckue nccnenosanusi]. Cpenu He-
POCCHICKHX HCCIIeIOBAaHNN MOXKHO yka3aTh Ha KOJIEBA-3JIATEBA 2008.

Hecmotps Ha TO, uTO cBOEH MoHOTpadueit KpeToB xoTen nogaepkarh U aktya-
JU3UPOBATH STUMOJIOTHUECKHE HCCIIe0BaHMsI, IpaBuibHee OyAeT CUUTaTh 3Ty pa-
00Ty COOPHHKOM CTaThe, OITyOIMKOBAHHBIX B pa3sHbIX m3maHusx ¢ 1987 mo 2008
rof, Onarogapsi ueMy MaTepHaj 3TUX paboT cTasl JOCTYIHBIM. B nociecnoBun aBTop
IMOAYCPKUBACT, YTO €ro 3TUMOJIOrU3aliui MOr'yT OBITH HCBCPHBIMHU, HO OIlII/I6KI/I B TO
K€ BpeMsI MOT'YT TMIOMOYb JAPYTHM HCCIIEIOBATEIISIM.

Momnorpadus Kperoa sBiseTcs pe3yibTaToM JETaIbHBIX (DUIIOIOIHYECKUX HC-
CJIEZIOBAHMI, KOTOPBIE NEUCTBUTEIHLHO COAECUCTBYIOT PA3BUTHIO STUMOJOTHYECKOTO
HAaIpaBJICHNs, BEb B HAYKE HET OKOHYATEIILHO PEIICHHBIX BOMPOCOB. Takum 00pazom,
PE3yIbTaThl, 00CYXKIaeMbI€ B KHUT'E, MOTYT IIEPEOCMBICIISITHCS. M CTAHOBUTHCS YACThHIO
OyAyIInX UCCIeTOBaHUIA.
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DCCSI: DTUMOJIOTHYECKUH CII0BAPh CIaBSIHCKUX s13b1KOB, MockBa: Hayka. 1963-

Kornél KOVACS

JOHN FREDERICK BAILYN: THE SYNTAX OF RUSSIAN. CAMBRIDGE UNIVERSITY
PRESS 2012. ISBN: 9781107414556 PP. 373

B coBpeMeHHON JTMHIBUCTUYECKON JIUTEPATYPE UMEETCS MHOT'O CTATEH, IEPHO-
JUYECKUX M3IaHuH, COOPHUKOB M TMCCEPTALIMil, KOTOPbIE 3aHUMAIOTCSI BOIPOCAMHU
COBPEMEHHOI'0 PYCCKOT'O CHHTAKCHCa B AyXe TeHepaTHBU3Ma, OJJHAKO MOHOTpadHii
110 3TOM TemaTuke Maio. J[o CUX 1Op OCHOBOIOJIOXKHBIMU pad0oTaMu B 3TOM 001aCTH
MOHO cunTath KHUTY Dponkca (1995) «Parameters of Slavic Morphosyntax», B ko-
TOPOH ABJICHUS] CHHTAKCUCA CIaBIHCKUX A3BIKOB — B TOM YHUCJIE U PyCCKOIO — HC-
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CIIEAYIOTCSI B paMKaX TEOpHU «YTPaBJICHHUS U CBI3BIBaHUs», © MOHOTpaduio Te-
crenbia (2001) «BBeneHue B 0OIMMNA CHHTAKCUCY, KOTOPAs YK€ MOCPEIACTBOM PyC-
CKOM TEpMHHOJIOTHH 3HAKOMUT YUTATEICH C OCHOBHBIMH HMOHATHSIMU (OPMaIbHOTO
ONMCaHus s3blka. boniblloe KOMMYECTBO cTaTell B MEKAYHAPOAHBIX JTUHTBUCTHYE-
CKHX XypHaJlaX TaKKe IOKa3bIBAET, YTO MHTEPEC K BOIIPOCAM PYCCKOI'0 CHHTaKCUCa
pactér. Tpyn beiinnHa 3amoaHsIET CyIIECTBYONIYIO JIAKYHY B 3TOH 00JIacTH.

B BBegennn beiinuna cTaBut nepen co0oil IBOWHYIO 1ETh: IPEICTaBUTH OCHOB-
HBI€ SIBJIEHUS PYCCKOT0 CHHTaKcHca (7151 TeX, KTO BIIaJEEeT PyCCKUM SI3bIKOM U TaKKe
IUTSL TeX, KTO enlé He 3HAKOM ¢ HUM) U 0003peTh caMble BaKHbIE COBPEMEHHBIE TEO-
PEeTHYECKUE TOCTHXKEHHUS PYCCKOTO CHHTAKCHCa, (POKYCHPYSCH IPH 3TOM Ha CaMbIX
JUCcKycCHOHHBIX. CTpyKTypa paboThl 00yCIIOBIIeHa JIOTHKON W3JIOKEHHsI MaTepu-
ana, IOCKOJIBbKY aBTOp MAET OT caMbIX (yHAaMEHTaJIbHBIX TOHATHH K OoJiee Teope-
TUYECKUM Ipobaemam. MoHorpadust COOep>KUT TPU YaCTH, KOTOPbIE OXBATHIBAIOT
camble Ba)KHBIE aCIEKThl PYCCKOI'O CHHTAKCHCA: MEepBas 4acTh IIOCBSIICHA Mpel-
CTaBJICHHIO OCHOBHBIX KOH(HUTYpPAIIMOHHBIX TPUHIIUIIOB CTPOCHHUS (PPa30BOM CTPYK-
Typbl U IpeaioKeHuid. Bo BTOpoil yacTH paccMaTpUBarOTCs BOIPOCHI IPUIIUCHIBA-
HUS [IA/1€XKa, a B TPEThEH IJ1aBe MOSCHSIIOTCS BOIIPOCHI MOPSIKA CIIOB.

IlepBast yacTh COAEPKUT TPH TIIaBbl, B KOTOPBIX U3JI0KEHBI ITPABHUIIA TOCTPOEHUS
IJIAr0JIbHOM M UMEHHOM I'PyIIIbl U NPEUIOKEHUS B PycCKOM si3blke. IlepBas riasa
3aHMMaeTCsl CTPYKTYpoil riaronbHbiX rpynn (VP). BBOAATCS OCHOBHBIC HMOHSATHS
(bpa3zoBoii CTPYKTYpHI. Pycckue rinaroapHble TPYyIITbl HEPAPXUUECKH YIIOPSI0OUYCHBI,
u belinun paznugaet ypoHu VP u VP. B kadecTBe T0Ka3aTensCcTBa CyIECTBOBAHMUS
cocTasiisiforiero VP aBTop MpUBOAUT pa3HbIE TECTHI (KOOPAMHALMNSA, TIEpEIBIKEHIE
k Havaiy (fronting), smmurncuc). Bae VP/VP pacrionosxkens! GyHKIIMOHAIBHbBIE KaTe-
ropuu pasHoro Tumna (kak Hanpumep T win Mod). B aToli riiaBe aBTop Kacaercs u
po0JeMbl HCTOJIKOBAHUS HEPUHUTHBIX 000pOTOB. Pasnnuns Mex 1y GUHUTHBIMH 1
He()MHUTHBIMH 000pOTaMu BO3BOJATCS K siBneHusiM BHe VP. [lockonbky HEQUHAT-
HBIE CTPYKTYPBI JIMIIEHBI KaTeropuu T, BaXKHBIM BOTIPOCOM SIBJISIETCSI BEIOOP BHEIII-
HETo apryMeHTa (CyObeKTa): MOCKOJIBKY CYOBEKT MM BBIPAXKaeTCsl KOCBEHHBIM I1a-
JIEIKOM, WITH HE BBIPAXKAETCs SKCILTUIMTHO (B popme Hyneroro PRO).

Bropas riaBa nocssiiieHa aHaiamu3y cTpykTypbl uMeHHO# rpymisl (NP). TTono6Ho
TJIarOJIHBIM TPYIIIaM UMEHHBIE TPYIIIBI TaKXKe UMEIOT HePAPXUUECKYI0 CTPYKTYPY,
K UX IJIaB€ MOTYT HPUCOECIUHHUTHCS KOMIUIEMEHTHl M aIbIOHKTHI Pa3HOTO THIIA.
Hapsiny ¢ uznoxxenrem 6a30BOi CTpYKTYpHI B TaHHOH TJIaBe BHUMaHHE YIEJIseTCs He-
KOTOPBIM CIIOPHBIM BOTPOCAM: KOHCTPYKIUSIM ¢ 000COOJIEHHBIMU OIpeICIICHASIMH
THIa «y4yeOHUK Bacuibesa 1o pycckoil HCTOpUM B KpacHBO# 00s105kKe» (41), onpeie-
JIeHUIO (GYHKIMOHAIBHOH cTpyKTyphl Hax U, TBOpUTENbHBIM U HOMHUHATUBHBIM TIpE-
JTUKATUBHBIM, CTPYKTYpE TPYIIIBI PUIIaraTelIbHbIX, BOMPOCY M3BJICUSHUS TIpUIIara-
TenpHbIX U3 UI, CTpyKTypHOMY OOBSICHEHHIO YIOTPEONCHUS] KPATKUX M TOJHBIX
(bopM, CIIOKHBIM IpyTIaM MPHUIaraTesIbHbIX U X PacloI0KEHHIO CJIEBa OT BEPILIMHEI
B KOHCTPYKIMSIX THIIA «IOBOJILHBIA CBOMMH MY3bIKaHTaMu neser» (71).
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Kak u B cimywqae VP, B 3T0# r1aBe 3aTparuBaeTcsi BOMPOC onpeaeineHus QyHKIu-
oHanbHBIX KaTeropuii Hag NP. Ha ocHOBe Mopdonorniecknx 1 CHHTaKCHYECKHX ap-
TYMEHTOB aBTOp IpenonaraeT cymectoanre NUMP (rpynmna ynciurensHbix), QP
(xBanTOpHAs (paza) u DP (rpymnma gerepMuHaTopa/onpeaeaéHHas rpyrna).

Bonpoc o cymecrBoBanuu DP oGnactu (T. €. TOro, MOKHO JIM MPEANONarath
cymecTBoBaHnE ypoBHS DP B pycckom, eciii caM SI3BIK JIMIIEH apTHUKIIEH ) BBI3BIBAET
HECOTIJIache UCCIIEA0BaTENEN PyCCKOTO CHHTAKCHCa, beMINH HacTauBaeT Ha TE3HCE
00 yHuBepcabHOM XapakTepe Hamuuns DP. B kauecTBe qoka3aTenbcTBa OH MIPUBO-
JIUT TIOBEJICHUE YKa3aTeIbHBIX MECTOMMEHHI, KBAHTOPOB, MPUTSHKATEBHBIX MECTO-
MMCEHUH U YUCIUTENbHBIX.

HHTepecHbIM MpeNCTaBIseTCs] aHAIN3 JABOMHBIX MPHUTSHKATENBHBIX KOHCTPYK-
U THIIA «KOJUIEKIUS PEIKUX MOHET mpodeccopay 1 «kadeapa aHTTHICKOH (u-
nonoruu 3enentHukoBa» (56). [Ipobrema 3mecy B pelieHny TOro, Kakas BepInHA
ABJISIETCS] HICTOYHUKOM POAUTENLHOTO MaIeXka B CIydasx ABYX apryMeHTOB. B kaue-
CTBE OTBETA aBTOP IPEAIOJAraeT CylnieCTBOBAHUE MONOOHON CIIOEBOH CTPYKTYPHI
y NP, xak B citydae riaaroyibHbIX Tpymi (T. €. Haauyue ypoBHs NP Hax NP).

B nanHO#i yacTH BHUMaHUE yIeJIsAeTCs XapaKTepHbIM depTaM pycckux NP, cro-
COOHOCTH W3BJICYCHUS TPHIIATATeNbHBIX M HUX TMEPEMEICHUs] Ha JIEBYIO CTOPOHY
(Left-branch extraction) Tumna «xopouryto Asekcanapa Kynuia KHUry» (62). Omu-
pasich Ha mccuenoBaHus B 3Toi obmactu Pamamopta (2001), beitnun B dyHKITHO-
HabHYI0 cTpYKTYpY NP (65) BrimtouaeT u nosuiuio SpecDP, kotopast cirykuT «Jie-
CaHTHBIM JIFOKOM» JUTSI U3BJICUEHHS COTJIACOBAHHBIX OMpeIeIeHNI pa3Horo THIa.

B Tpetneil rnaBe aHanu3 pacnpoCTpaHIETCs HA YPOBEHb MPEIJIOKEHUSA. 31€Ch
JIaércst KOHGUIypalMoHHOE OITMCAHNUE OCHOBHBIX THIIOB MPEIOKEHUM, B TOM YUCIIe
Y TIOJAYMHEHHBIX, U OTHOCHUTENbHBIX. MHTEprperanus cyObeKTa MpeicTaBiIseTcs
JUCKYCCHOHHBIM M B PaMKaXx OIUCATENILHOTO CHHTaKcuca. beiinnn npuBoanT camble
pacripocTpaH€HHble onpeneneHus cyobekra (80) u paznuyaeT KAaHOHHYECKHUH, HO-
MHHATHUBHBII U CTPYKTYPHBI CyOBbeKT (B mo3urmu SpecTP).

PaccmarpuBaeTcst CTpykTypa pa3HbIX THIIOB MPEJIOKEHUHN 10 LENN BBICKA3bI-
BaHUsI (BOIPOCUTENBHBIE U IOOYAUTENIbHBIC TPEIIOKEHHMS ). B TUIIOIOTn4eckoM oT-
HOLIICHWU OCOOBI WMHTEpeC Mpe/CTaBiseT (OPMUPOBAHUE BOIIPOCOB B PYCCKOM
s3pike. [Ipumepst Tuna « el koro Buepa Bunen? OH y Koro octanoBuicsa?» (94) tpe-
OyroT peureHus Toro, aeiictByer mu Wh-nepensikenne (nepemMerieHue BOmpoCcH-
TEJIGHOTO CJIOBA B HAYaJI0 NMPEAJIOKEHHNS) B PYCCKOM SI3bIKE?

3a paMKaM¥ U3y4eHUS POCTHIX MPeIOKEHHH 00CYKIaeTcs CTPYKTypa BIOKEH-
HBIX U3bSBUTENBHBIX, COCIAraTeNIbHBIX M OOCTOSATENBHBIX MPEAJIOKECHHH THIIA
«41 Hagerock, uto VBan cMoTput TeneBu3op. S xouy, uro6sl MiBan cMoTpen TeneBu-
30p. A cnpocui, cMoTpuT 1 MBan Tenesuzopy (86). I[lpn nzyuennn 3Tux KOHCTPYK-
U KITF0UYeBON MPpOoOIIeMOH SIBIISIETCA TPU3HAKOBAs XapaKTEpUCTHKA cOl030B. MHTe-
PECHBIM MPEJCTAaBISETCS] HCTONKOBAHUE MPUAATOYHBIX H3BSICHUTENBHBIX MPEAIoKe-
HHM, B KOTOPBIX MECTOMMEHHE «KOTOPBI» COrNacyercs B poAe M YHCIIE C UMEHEM
B IVIAaBHOM TipeiiockeHnu. Jlanee B paszjiene u3ydaroTcsl Maiible Kiay3bl (B (pyHKINH
A/IBIOHKTA U apryMeHTa), MHQPUHUTHUBEI U JIeeTIpuiIacTHbIe 000poThl. LIeHTpansHbIM
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ABJIAETCS MOSABJICHUE W MHTEpIpeTanus CyObeKTa mpu HUX. JlaHHas JacTh 3aBepiia-
ercsi 0030poM OE3MYHBIX TPEIIOKEHHUH, KOTOphle He COAepKaT HOMHHATUBHOTO
cyObeKTa.

Pycckwmii siBnsieTcst preKTUBHBIM SI3BIKOM C HIECTHIO Manekamu. [lagesxHoe map-
KUPOBaHHE TMOSBISAETCS y KaXXIOTO 3JIEMEHTa UMEHHBIX TPyMI (Ha MECTOMMEHHUSIX,
NPUIAraTeNbHbIX U YUCIUTEIbHBIX ). ABTOP UCXOANUT U3 NPEANONOKEHHUS, YTO MaeK-
HOE MApKHUPOBAHUE CBS3aHO C CUHTAKCHYECKOW CTPYKTYPOH M TEMATUYECKOU POJIBIO
aprymenTa. CorilacHO 3ToMy belnuH fenaeT noneITKy JaTh eAMHOE O0BSCHEHHE BO3-
HUKHOBEHMIO NAJIEKEN. B 11epBoii 4acTu IN1aBbl paCCMaTpUBAETCSI SIBJICHUE IIPUIIHCHI-
BaHMSI IMEHUTEIBHOI0, BUHUTEIIFHOTO U JaTEJILHOTO Naieka, a BO BTOPOH YacTu 00-
CyXIaroTcsi Oosee MPOTUBOPEUMBBIE CITydau MaeKHOTO MapKUPOBAHHSI.

HmeHnTensHBIN Maj1e acCCOLUUPYETCs C MOANSKATNM peioxeHns. C Touku
3pEHHS TEMATUIECKUX POJIeH, HOMUHATUBHBIC aPIYMEHTHI SIBJISIIOTCSI areHCAMHU, IKC-
NEepUCHLIEPaMHU WK TeMaMH. YTo KacaeTcs HCTOUHMKA UMEHUTEIBHOIO NaIeXka, TO,
MOCKOJIbKY apTyMEHT B MMEHMTEIHHOM MaJie’ke He MMEET MOCTOSHHOM MO3WIIMH,
HEJb34 CBA3aTh MMEHHUTENbHBIN NaleX ¢ ONPEAeIEHHON Mo3ULUe KOHpUrypauuy,
kak SpecT B anrnuiickoMm. Kak moka3pIBaroT B PyCCKOM SI3bIKE IPUMEPBI C HOMHUHA-
TUBHBIMM TeMaMu Tuna «Ham Hy»keH xopommii Bpau. Bapyr nossuincs Maxkcy (124),
cyObeKTaM He 00s13aTeNbHO 3aHUMAaTh MO3UIHI0 SPeCT Il maae)KHOW MapKUPOBKH
WIN A7l OCYIIECTBIICHHS yNpaBlieHHsA. ENMHCTBEHHBIM CTPYKTYpPaJbHBIM KpHTeE-
pHUeM I IPUMHUCHIBAHUS UMEHUTEIIFHOTO TaJieka OKa3bIBae€TCs TO, YTO apTyMEHT
pacnonaraeTcs B 00jacTy c-KoMaHAbl T.

BunuTenbHbIM Magex BOCIPUHUMAETCS KaK MaJesK 00bEKTOB PH IMEPEXOIHbIX
rJlarosiax, OHaKo, Kak BUIHO U3 npumepos «HykHo HOBYI0 KHUTY. JIoaKy onpoku-
HyJ0 BosHOH. Ero xopumt» (135), OH mpUMUCHIBAE€TCS U apryMEeHTaM Helepexo.i-
HBIX I71arosoB. [lo ceMaHTHYeCKUM pOJIIM apryMEHTHI B BUHUTEIILHOM TaJieKe SIB-
JSIFOTCA TEMaMH, MAMeHTaMU WK SKCIiepueHnepaMu. Pa3zHble B3I abI IpeaCcTaB-
JICHBI OTHOCHTEIBHO HWCTOYHWKA BHHUTEIBHOTO mamexa [PUYAPACOH 2007,
XAPB3 2002, JIEBUH—DPEUAMH 2001). VX 0o6ImuM HETOCTATKOM SBJISIETCS TO, UTO
OHH HE IpeAaratoT 00bsICHEHUE AJIs1 BHHUTEJIBHOTO apTyMEHTa HeNepeXoJHbIX IJ1a-
TOJIOB. YUUTHIBas TEMAaTHYECKHE POJH apryMEHTOB M MX KOH(QUTYypaIMOHHOE pac-
IIOJIOKEHUE, beNIuH peanonaraer, YTo BUHUTENBHbIIN aJ1EK IPUIUCHIBAECTCS IIPU-
3HaKOM [+KkBaHTOBaH] BepurHaMu V/V B X 00J1aCTH C-KOMaH/IbI.

[IpunuceiBaHNe JaTENBLHOTO MajAeXka MOJHUMAET BOIPOC O SBICHUHM aCUMMET-
pUH BHYTPH TJIAroibHOM Tpymnmbl. COrJacHO TPaJuIIMOHHONW TPAKTOBKE, U MPSIMbIE
U HeTpsiMble (JIaTeNbHbIE) OOBEKTHI MOMYYaroT MajeK BHyTpr VP W BUHUTEIBHBIN
ABJSIETCS.  CTPYKTYpajibHBIM, @ JaTeNbHBIA - JICKCHUKAJIBHBIM  IaJEXKOM.
Mexny nByms aprymMeHTaMu BHyTpu VP nMeeTcst aciMMeTpiaHOE OTHOIIIEHHUE, TI0-
CKOJIBKY apryMEHT B BUHUTEIIEHOM Ta/IeXKe BCEr1a JOMUHUPYET HaJl TaTeIbHBIM ap-
ryMeHTOM. YTO KacaeTcs CTPYKTYypaJbHOIO OOBSCHEHHUS MPHUITMCHIBAHUS AATEIIb-
HOT'O TMajexa, oH npunuckiBaercs BepumHoi V. Ilpennonoxenune beiinuna mon-
TBEPXKJIAETCS CITy9asiMH, T/IE Taie)kKHbIe (POPMBI CTAIKUBAIOTCS: «S1 Jai MalIbYiuKam
g6J10KH - 5 nan Manpurkam 1o s1610ky» (153) — nnu npu naccuBuzanuu. Janee pac-
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CMaTpPUBAIOTCA U JIpYTHe cly4yau HMPUITMCBIBAHUS JATENBHOTO Majexa, Kak JaTellb-
HBIH TaJieK SKCIEPUEHIEPOB U WHPUHUTHUBHBIX KOHCTPYKIHNA, KOTOpPHIE, OJHAKO,
BO3BOJSTCA K APYTMM CTPYKTYPHBIM OOBSCHEHUSIM.

B nsTolt yactu u3ydarotcst Apyrue, 0oyiee CIoKHBIC, TPOOIEMBI PYCCKOTO Ma-
Jexa. B onucaTenbHBIX rpaMMaTHKaX UCKITIOYAeTCs BOMPOC Majiexka HeapryMEeHTOB
(TpenuKaToB ¥ MPUIOKEHHH). ABTOp MPOBEPSIET THIIOTE3Y, COTIIACHO KOTOPOH He-
apryMEHTBHI ITOJIyYaroT MMaJesK [0 TaKUM JK€ MEXaHU3MaM, Kak apryMeHTsl. /lanHoe
MIpeJICTaBICHUE TPEAOCTABIIET BO3MOKHOCTD JJIsl €IMHOM CTPYKTypalbHOM Tpak-
TOBKH IPUIUCHIBAHUS TaIeKe.

[IsTas yacTh OTKPBIBACTCSA U3YYCHUEM TBOPHUTEIBHOTO WM «IIPEIUKATHBHOTO)
nanexa. [Ipu npenukaTax BICTYNAeT MM TBOPUTENBHBIN NaEXK, MM HAOIIOAaeTCS
TOXJIECTBO Majieke: «Mbl HallUTA €ro MbsSHBIM/ bstHOTO» (176). Bo MHOTHMX Ciy-
yasix 00€ BO3MOXXHOCTH IPaBWIBHBI, HO UMEIOTCS ClIyyaH, B KOTOPBIX BO3MOKHA
TOJIBKO OZlHA M3 HUX. MIMeITcs U ceMaHTHUeCKHe pa3iuyuusl MEKAY KOHCTPYKLH-
SIMHU: TOXJIECTBO NaIekel 0003HAYaET IPOCTOE OMUCAHUE CUTYAIINH, B TO BPeMs KaKk
TBOPHUTEJBHBIN MafekK yKa3bIBaeT HA U3MEHEHUE COCTOSIHUS 4YenoBeka. s oOobsc-
HEHHS CEMaHTHYECKOI'0 M CHHTAKCHUECKOTO Pa3IMyHsl aBTOP UCXOIUT U3 THIIOTE3bI
dyukimonanebueix Kateropuii (Functional Category Hypothesis) Boyepca (1993),
COIJIACHO KOTOPO# Mpenukanus o0o3HavaeTcs 0co00i (yHKIMOHANBHOW KaTero-
pueii PredP. B pycckoM si3bIke PUIKMCHIBAHHE TBOPUTEIBFHOTO TaeXKa P MPEeIH-
KA1 BO3BOAUTCS K 3bIKOBBIM 0COOCHHOCTSM BepiiuHbl Pred: eciu Bepmnaa Pred
HE TOSIBIISIETCS OTKPBITO (TOJIBKO KakK HYJNb), TO OCYIIECTBISIETCS MPUITHCHIBAHUE
TBOPHUTEJIBHOTO MafIe’kKa, OJHAKO KOI'Jla BEPIIMHY 3aHUMAET JIEKCUIECKUN 3JIEMEHT,
TO OCYUIECTBIIETCS TOXAecTBO naaexei. [IpennoxenHoe beitnnHoMm pemenne Bxo-
JIUT B TEOPUU MPUIHMCHIBAHNA MMaJieka Kak MpoBepKa MpU3HAKOB. B pasnene Takxke
paccMaTpUBaeTCsl BONPOC IIOBEIEHUs BTOPHUYHBIX IPEANKATHBOB «CaM, OIMH»
B KOHCTpyKIHsx Tuna «5 monpocwui Tapaca [PRO mputitu omHOMy/camomy|» (191).

Bropas wacTe pasnena HOCBSLIEHA POAUTENBHOMY Nanexy. J(aHHBIA mamex
MPEJICTABIISIET TPYIHOCTh, MOCKOJIBKY 00JIaJacT MHOXKECTBOM 3HadyeHui. beitmun
Ha OCHOBE CBOMX MpexXHUX uccienoannii (beiinmua 2006) mpemiaraeT HOBaTOpCKoe
CTPYKTYpHOE peIlleHHe /sl ero OOBSCHEHUWs: POAMTENBHBIA manex (Bciex
3a SIko6conom (1958/71)) cesizan ¢ GyHKIMOHAIBHOHN BepimnHoi Q (kBaHTH(MKA-
1ust). JlaHHBIH B3I yCIIEIIHO IPUMEHSIETCS B Cllyyae POJUTEIBHOTO OTPHLIAHUS,
POJUTENBHOTO MAapTUTUBHOIO, POAUTENBHOTO KOJIHUYECTBA U POAUTEIBHOIO C MPH-
CTaBKOU Ha-. AHaIM3 paclpoCTpaHéH U Ha IPUMMEHHBIN POAUTENHHBIN, U Ha CITydau
YepeOBaHNS apTyMEHTa B BHHUTEIHHOM M POJUTEIHFHOM TaIexkKax.

[ocnenuss yacte MOHOrpaduH NOCBSAIIEHA BONPOCY MOpPAAKa cIoB. B mepsoit
TJIaBE pacCMaTPUBAIOTCSI OCHOBHBIE BOTIPOCHI, & BO BTOPOH IIaBe aHAJN3 MIEPEXOANUT
K 0oJiee TeOpETHYECKUM TIpoOIIeMaM.

Pycckwuii 361K M3BECTEH CBOMM CBOOOIHBIM MOPSAKOM ci10B. O/IHAKO, KaK MoKa-
3BIBAIOT MCCIIC0BAHUS B 3TOM 00IACTH, PYCCKHE MPEUIOKEHUS] UIMEIOT OJJUH OCHOB-
HOM, HEUTPAJBHBIA MOPSIOK, K KOTOPOMY JApPYTHM€ CIOBOIOPSAKU BO3BOMSTCA.
HeiirpanbHbpIM MOPSIAKOM CJIOB B pyccKOM MOXHO cuutath SVO s mepexon-
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HBIX/TPAaH3UTHBHBIX U VS 17151 HeNepeXOAHBIX /HeTPaH3UTHBHBIX 000poTOB. UTO Ka-
caercst CTpoeHUsl Qpa3, S3bIKA C JaHHBIM CIIOBOTIOPSIIKOM SIBJISIFOTCSI MPEO3UTHB-
HbIMU. [lanee B ri1aBe pacCMaTpHUBAIOTCS CBOMCTBA MPEAJIOKEHUI ¢ KOMMYHUKATHB-
HBIM/MapKHPOBaHHBIM MOPSJKOM CIIOB. BHUMaHue yaemnsieTcst TpaJuMOHHOMY aKTy-
AIFHOMY WICHEHHUIO (TeMa-peMaTHYeCKOMY JEJICHUIO) MPEATIoKEeHHH — U TIepexoi-
HBIX ¥ HETIEPEXOAHBIX — M TAK)Ke KOHCTPYKIHH, KOTOPBIC JIMIICHBI TeMBI. Y HUKAIb-
HBIM TPECTAaBIACTCS M3YYCHHE TONHMK-(OKYC WIEHEHHS PYCCKOTO MPEIOKEHHUS.
YcTaHaBiIMBaeTCs, YTO MEKAY MOPSIIKOM CIIOB M HH(POPMAIIMOHHON CTPYKTYpOH HET
coBrnajeHus. Hacuer BbleneHus TonmKa MpeiokKeHns CyIecTBYeT psii KOHPHTypa-
U CIIOBOTIOpsi/IKA. B pamMKax 1aHHOI TI1aBbl H3y4arOTCs JIUIIb TPH: TOMHKAIU3ALHS-
BBIHECCHHE HA JIeBBIi Kpail npemioxenns (Left Edge Topicalization) «Horoit Mapk
3aHMMaeTCs KaX/Iblil 1eHby (268), nepas mucnokamus (Left dislocation) «Hora, Mapk
eil 3aHMMaeTCsl KaxIplii feHbp» (268) u tonmkamusaiws B uentp (Middle Field
Topicalization) «/Ban xknuey unutaet (274). B 510l ri1aBe Takke MPEACTABIIOTCS
¢dokyc-koHCTpyKIMU: Benea 3a O. Kum (1986) aBTop paccmatpuBaeT mpuMephbl UH-
(hOpMaLIMOHHOTO ¥ KOHTPACTUBHOTO (POKyCa B PyCCKOM SI3BIKE.

B 3akirounTensHOM pasjene, nepexost Ha TeOPETHIECKUe POoOIeMbl OpsAKa
CJIOB B pyccKoM, beiinun aenaet BEIBOJ, YTO OONBUIMHCTBO aJbTEPHATUBHBIX THIIOB
CIIOBOIIOPSIIKA SIBISACTCSI PE3yNbTaToM (DaKkyJlbTaTUBHOTO TEPEMEICHUs, CKPIM-
OnHTa. ABTOp ONHCBHIBACT U XapaKTePH3YeT MPOLIECC BOSHUKHOBEHHS CKPIMOINHTa
W pa3uyacT JIBa TUIA: WHBEPCHUIO U IepeMelleHre Ha Jaln€Kylo JIEBYIO CTOPOHY
«Movement-to-the-far-left». MuBepcust Bo3HuKaeT B pesynbrate neiictBus EPP.
Omna kacaercst nmo3unuu SPecTP, koTopas sSBisSeTCs KAHOHUYECKON MO3UIHEH 1o
JeXKalIero, Ho B pycckoM BoinoutHsieTcst 1 VII' B KOCBeHHBIX majiexax. Bropoit tun
nepeMelneHns Bo3uukaet Ha yposHe FF (Functional Form). /Tanublit ypoBeHb BKIIIO-
YaeT TeMa-peMaTHIeCKyI0 CTPYKTYpy TpaBmia uaeHTH(UKamu Goxyca u TommKa.

MoHorpadus npeacTaBiIseT co00il IEHHBIH BKIaJ B U3yYEHUH PYCCKOTO CHH-
takcuca. Kak BugHO u3 Oubnmorpaduu, padora belinnna HanucaHna ¢ y4éToM HO-
BEHUIIIEH JUTEepaTyphl M0 u3ydaeMoi o0OiacTu. B Hell m3nararorcs pe3yabTaThl HC-
CJIe/IOBaHMI CaMOT0 aBTOpa M 000OIICHBI TIOCIETHUE TOCTHKEHUS APYTUX JIMHTBH-
CTOB, OJITHAKO HE BCEra IIPEJIaraeTcs NCUEPIbIBAIOIINN aHATIU3 BCEX SIBJICHUM.

KHury Mo»HO yCIIEeNIHO MCIONIb30BaTh Ha Kypcax TeHepaTUBHOTO CHHTaKCHCa
PYCCKOTO $3bIKa, TIOCKOJIBKY B HEH MaTepuall U3JI0XKEH JIOTUYHO, CIIEAYsI OT OCHOB-
HBIX IIpo0JeM K Ooiiee TeopeTnueckuM. MoHorpadust OyAeT MoJIe3HOH U I MOJIO-
JIBIX HMCCIEIOBATeNel, MOCKOJIbKY aBTOPOM YacTO ITPEIIararoTcsi MPOTUBOIIOIOK-
HBbIE MHEHHS 110 BBIJIBUHYTHIM BOIIPOCAM H psijl TIpoOJieM He pernaercs. Takum 00-
pPa3oM, OHH MOTYT CITY)KHTh OTHPABHOH TOUKOH IS TaTbHEHITNX UCCICIOBaHUI.

B kavecTBe KPHUTHKU MOXHO 3aMETHTh, YTO U3-32 TEOPETUYECKOro (oHa Hc-
MOJIb30BaHUE KHUTH TPeOYET OT YMTATEIeH 1ajeKo He PSIOBOM MOJrOTOBKH B 00J1a-
CTH T€HEPAaTHUBHOTO CHHTaKcuca. YTo KacaeTcs CTPYKTypbl MOHOTpadHH, TOJIE3HO
OBbLTO OBI BKIIFOUEHHE OT/ACIBbHBIX OMOInorpadMuecKux yKa3aTesei B KOHIIE yacTeil.

OrneHnBasi MOHOTPa(UIO B 1I€JIOM, MOXHO 3aKIIOYHTh, YTO OHA, 0O€3yCIIOBHO,
uMeeT OOJIBIIYIO LIEHHOCTb.
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Beata GYORFI

SZOTARAK, SZOLASOK, NEVEK VONZASABAN. KOSZONTO KONYV FABIAN
ZSUZSANNA TISZTELETERE, RED. VILMOS BARDOSI, GABOR KISS, BUDAPEST,
TINTA KONYVKIADO, ISBN 978 963 9902 51 0, 2010, PP 243

W roku 2010 ukazata si¢ w Budapeszcie ksiega jubileuszowa Szotdarak, szoldsok,
nevek vonzdasdaban ofiarowana profesor Zsuzsannie Fabian. Redaktorami ksiggi sa:
Vilmos Bardosi - profesor Instytutu Romanistyki Uniwersytetu Loranda Eotvosa
oraz Gabor Kiss - redaktor naczelny wydawnictwa Tinta, w ktérym zostato opubli-
kowane omawiane opracowanie.

Prac¢ otwiera podzigkowanie profesor Zsuzsannie Fabian — pracownika nauko-
wego Katedry Italianistyki Uniwersytetu Loranda Eo6tvosa, autorki licznych prac
z zakresu leksykografii, leksykologii, frazeologii, znanej osobowosci naukowej
w wegierskim §wiecie italianistycznym. W koncowej czesci pracy znajduje si¢ spis
publikacji profesor Zsuzsanny Fabian (s. 231 - 240) oraz Tabula glaturatoria (s. 241).

Zasadniczy zrab omawianego opracowania stanowi 28 artykuldw, w tym 24 na-
pisane po wegiersku i 4 po wlosku. Wiekszo$¢ z nich poswigcona jest roznorodnym
aspektom leksykografii, podejmuja one m.in. kwestie rodzaju stownikow, struktur
hasetl stownikowych, miejsca slangu w stowniku. Zagadnienia te ujmowane sg za-
roéwno synchronicznie, jak i diachronicznie. Liczng grupe stanowig rowniez szkice
dotyczace jezykoznawstwa porownawczego, w tym takze leksykologii kontrastyw-
nej oraz artykuty ogélnofilologiczne.
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W prezentowanym tomie odnalez¢ mozna tez teksty dotyczace w mniejszym lub
wigkszym stopniu zagadnien slawistycznych, zashugujace na nieco szersze omowie-
nie. Do grupy tej zaliczy¢ mozna artykuty Janusza Banczerowskiego Miben kiilonboz-
nek a nyelvek? A valosag nyelvspecifikus kategorizaciojarél (s. 33 - 37), Vilmosa
Bardosiego ,, Nem babra megy a jaték!” A bab frazeologiai konceptualizaloddsa né-
hany eurdpai nyelvben (s. 39 - 48), Istvana Nyomarkayego Arulkodé szévegek.
Werbdczy Istvan Tripartituma és horvat forditdsa (S. 147 - 151) oraz Istvana Viga Ve-
rancsics Faustus szotdaranak helye az eurdpai lexikografia torténetében (S. 207 - 213).

Janusz Banczerowski zajmuje si¢ roznicami leksykalnymi, semantycznymi i gra-
matycznymi, brakiem catkowitej lub czg¢$ciowej ekwiwalencji w roéznych jezykach
swiata. Owe roéznice wystepuja nie tylko w odleglych genetycznie i geograficznie
jezykach, jak. np. hopi, lecz takze w jezykach przynaleznych do tej samej rodziny.
Tak wigc w zwigzku z brakiem kategorii okreslono$ci w jezyku polskim niemieckie
leksemy der Junge i ein Junge maja jeden odpowiednik chlopiec. Interesujace sa
rowniez przyktady ekwiwalencji wegiersko — polskiej, np. wegierski leksem elndk
ma 7 réznych odpowiednikéw w jezyku polskim.

Vilmos Bardosi poréwnuje frazeologizmy z wyrazem bab 'bob' w jezyku we-
gierskim, francuskim, niemieckim, wloskim i hiszpanskim. Ze slawistycznego
punktu widzenia istotna jest jednak stowianska etymologia analizowanego leksemu,
0 czym autor pisze na poczatku swojego artykutu. Wyraz bab jako nazwa whasna —
jak podaje autor - jest poswiadczony w zrodtach wegierskich juz w 1211 roku, nato-
miast jako rzeczownik pospolity niemal dwa stulecia pozniej, tj. w 1405 roku.

Istvan Nyomarkay zajmuje si¢ w swym szkicu analiza poréwnawcza przektadu
dzieta Tripartitum. Autor zestawia oryginat tacinski, tekst wegierski oraz przektad
chorwacki Ivana PergoSicia. Ttumaczenie chorwackie opiera si¢ na wydaniu Tripa-
tititum w Wiedniu w 1561 roku oraz w Debreczynie w roku 1565.

Istvan Vig przedstawia miejsce stownika Faustusa Verancsicsa w historii leksyko-
grafii europejskiej, odwotuje si¢ do poczatkéw powstawania stownikow w oraz ksztat-
towania si¢ tradycji leksykograficznej w Europie. Omawiany stownik — jak podaje au-
tor — odgrywa istotng role w chorwackiej leksykografii, jest to bowiem pierwszy dru-
kowany stownik chorwacki, zredagowany na podstawie dialektu dalmatynskiego.
Warto dodaé, ze jest to jednocze$nie pierwszy stownik wegiersko-chorwacki.

Omawiany tom przynosi wiele wartosciowych merytorycznie i metodologicznie
artykulow z réznych dziedzin wspotczesnego i historycznego jezykoznawstwa we-
gierskiego. Opracowanie to wzbogacaja rowniez artykuly o charakterze konfronta-
tywnym, w tym takze szkice o tematyce slawistyczne;j.

Wiestaw Tomasz STEFANCZYK
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REALIAK - A LEXIKOLOGIATOL A FRAZEOLOGIAIG. ERTELMEZESEK ES
FORDITASI KERDESEK RED. VILMOS BARDOSI, BUDAPEST, TINTA KONYVKIADO,
ISBN: 978 615 5219 320, 2013. pP. 265

Tom Redlidk — a lexikologidatdl a frazeolégidig. Ertelmezések és forditasi kérdé-
sek [Realia — od leksykologii do frazeologii. Interpretacje i zagadnienia przektadu]
zawiera materialy z konferencji zorganizowanej w okresie 20 - 21 czerwca 2012
roku przez Towarzystwo Filologii Wspotczesnej Wegierskiej Akademii Nauk. Oma-
wiany tom sktada si¢ z trzech czesci: Lexikoldgia - Frazeoldgia [Leksykologia —
Frazeologia] (s. 11 - 151), Miiforditas [Przektad] (s. 153 - 208), Miszcellanea [Mi-
scellanea] (s. 209 - 265). Poprzedza je krotki wstep Istvana Nyomarkay'ego, prze-
wodniczacego Towarzystwa Filologii Wspolczesnej Wegierskiej Akademii Nauk.

Cze$¢ pierwsza, obejmujaca 14 artykutow, poswigcona jest roznorodnym zagad-
nieniom frazeologicznym. Porusza m. in. kwestie jezykowego obrazu swiata, wiedzy
zakodowanej we frazeologizmach, problemy ich thumaczenia, a takze kwestie kon-
frontatywne.

Cze$¢ druga, zawierajaca 7 artykulow, dotyczy teoretycznych i praktycznych
aspektow przektadu, w tym rdwniez zagadnien porownawczych.

Na trzecig cze$¢ sktada si¢ 6 artykutow poswigconych m.in. modalnosci, pragma-
tyce jezykowej, zagadnieniom tekstologicznym, problematyce jezyka méwionego.

Ze slawistycznego punktu widzenia istotnych jest zwlaszcza 5 artykutéw, zashu-
gujacych na szersze oméwienie. Sa to szkice Evy Csaszari Angyal és ordég a magyar
és a szlovak frazeologiai kapcsolatokban [ Aniot 1 diabet w wegierskich i stowackich
zwigzkach frazeologicznych] (s. 47 - 52), Anny Lucy Németh A vildg nyelvi képének
szerepe a frazeologiai variansok kontrasztiv vizsgalataban [Rola jezykowego obrazu
$wiata w kontrastywnym badaniu wariantow frazeologicznych] (s. 93 - 102), Marii
Dudas Az uj bolgar irodalmi korszak regénycimeinek nyelvi formdi [Formy jezy-
kowe tytuldow powiesci nowobulgarskiego okresu literackiego] (s. 155 - 161), Evy
Hozsa - Hargity Horvath Futd A4 tulajdonnevek hozzdférhetosége egy masik kultira-
ban [ Dostepno$é nazw wiasnych w obu kulturach] (s. 163 - 173) oraz Anny Sandor
Egy Moricz-regény megszolitasanak szlovak forditasarol [O stowackim przektadzie
zwrotow adresatywnych pewnej powieSci Moricza] (s. 193 - 201).

Artykut Evy Csaszari stanowi interesujace studium poréwnawcze z zakresu fra-
zeologii wegiersko-stowackiej. Autorka poddata analizie konfrontatywnej dwie
istoty duchowe o rodowodzie biblijnym - aniota i diabta, symbolizujace dobry i zty
$wiat. Z jej badan wynika, ze zwigzki frazeologiczne w obu jezykach wykazuja
znaczne podobienstwo, na co ma wptyw wspolne dziedzictwo kulturowe i religijne.
Zarowno w jezyku wegierskim, jak i stowackim aniol ma jednoznacznie pozytywne
konotacje, natomiast diabel negatywne, co autorka ilustruje bogatg egzemplifikacja.
Uderzajace podobienstwo wystepuje rowniez w zwigzkach frazeologicznych, np.:
ordog nem alszik — cert nespi 'diabet nie $pi', ugy fél tdle, mint az 6rdog a szentelt-
viztol — boji sa ho ako Cert svitenej vody 'boi si¢ go jak diabetl wody $wigconej'.
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Autorka zaznacza jednoczes$nie, ze istniejg tez frazeologizmy niemajace petnej ekwi-
walencji lub specyficzne tylko dla jednego z jezykow, np.: hét 6rdogtol sem fél — ne
boji sa ani certa (brak polskiego odpowiednika).

Anna Luca Németh w badaniu wariantywnosci frazeologicznej uwzglednita trzy
kategorie: zwierzgta, nazwy geograficzne i zjawiska przyrodnicze. Autorka poddata
analizie frazeologizmy w czterech jezykach: angielskim, niemieckim, hiszpanskim i
rosyjskim, poréwnujac je z wegierskim. Z jej badan wynika, ze na ksztattowanie si¢
wariantywnosci frazeologicznej ma wplyw rzeczywistos$c prototypowa. Odzwiercie-
dlaja to liczne powiedzenia i przystowia w analizowanych przez nig jezykach. Jed-
nym z przytaczanych przez autorke przyktadow sg warianty tacinskiego powiedze-
nia Roma non uno die aedificata est. Odpowiednikami Rzymu w jezyku angielskim
sg Waszyngton, Soho, w niemieckim Lubeka, w hiszpanskim Zamora, Granada,
W rosyjskim Moskwa, natomiast w wegierskim Buda, Eger (por. pl Nie od razu Kra-
kow zbudowano).

Maria Dudas dokonata analizy tytuldow powiesci butgarskich z okresu 1878 —
1992, tj. po wyzwoleniu spod niewoli tureckiej do czaso6w wspotczesnych. Autorka
wyodrebnila trzy zroznicowane ilosciowo typy tytutdéw. Najczestsza grupe stanowia
tytuly wyrazane za pomoca konstrukcji syntagmatycznych. Dominujg wsrod nich
tytuty wyrazane rzeczownikiem z przyimkiem, czesto z przymiotnikiem, rzadziej
Z inng czeScia mowy. Druga grupe tworza tytuly krotkie, gtéwnie rzeczownikowe
bez rodzajnika, cho¢ zdarzajg si¢ tez z rodzajnikiem. Najmniej liczng grupe stanowig
tytuly wyrazane za pomocg zdania. Jest to na ogo6t podmiot i orzeczenie w trybie
0znajmujacym czasu terazniejszego.

Eva Hozsa — Hargita Horvath Fut6 zajmujg sie zagadnieniami thumaczenia nazw
wiasnych. Przedmiotem ich rozwazan jest przektad powiesci Kosztolanyiego Pacsi-
rta na jezyk serbski. Autorki zwracaja uwagg, ze odrgbne jezyki wymagaja stosowa-
nia réznych strategii translatorskich. Ich zdaniem nazwy wtasne, stanowigce gtowny
przedmiot ich analizy, powinny by¢ dostosowane do potrzeb rodzimej kultury. Au-
torki zwracajg ponadto na uwagge, ze tytul jest interpretacjg utworu.

Anna Sandor zajmuje si¢ porownywaniem zwrotéw adresatywnych w przekta-
dzie stowackim powiesci Zsigmonda Moricza A boldog ember. Autorka zwraca
uwagg, ze trudnosci w tlumaczeniu wynikajg gtdéwnie z odrgbnosci genetycznej (jg-
zyk ugrofinski — jezyk indoeuropejski) i typologicznej (jezyk aglutynacyjny — jezyk
fleksyjny) obu jezykoéw. Z jej analizy wynika, ze w przektadzie zasadniczo zacho-
wana jest swoisto$¢ gramatyczna jezyka stowackiego, natomiast w warstwie leksy-
kalnej stosowane sg czgsto dostowne odpowiedniki.

Omawiany tom przynosi szereg interesujacych artykutow z zakresu frazeologii
oraz teorii 1 praktyki przektadu. Wzbogaca on jezykoznawstwo hungarystyczne, row-
niez porownawcze, przynoszac nowe dane oraz réznorodne perspektywy badawcze.

Wiestaw Tomasz STEFANCZYK
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BAGI IBOLYA. ROG-ESZMEK. IRASOK A XX. SZAZADI SZLAV IRODALMAK
KOREBOL. SZEGED: SZEGEDI EGYETEMI KIADO, JUHASZ GYULA
FELSOOKTATASI KIADO. 2010. ISBN 978-963-9927-36-0, 280 0.

ABTOp penensupyemoit kuuru, M6os baru — npusHaHHas uccieAoBaTeIbHULA,
3HATOK PYCCKOTO aBaHTapIHOTO UCKyccTBa. OHA OTHOCUTCS K TPETHEMY MOKOJICHHUIO
BEHIE€PCKHMX PYCHCTOB, MOKOJIEHHIO T.H. IIECTHAECATHUKOB.> Ee MMs M3BECTHO He
TOJIBKO B KPYT'y PYCHUCTOB U JuTepaTypoBenoB. 10Oos baru, siBisisce goneHrom ce-
TeJICKOT0 YHUBEPCUTETa, BO MHOTOM CIIOCOOCTBYET JieTy OoJiee IUPOKOTo 03HAKOM-
JICHUs1 BEHTEPCKOTO YHTATENSI C PYCCKOH KyIbTypoil. OHa TiepeBelia Ha BEHTePCKUit
A3BIK MOMYJISIPHBIC MTpou3BeneHus bopruca AkyHuHa, a HA CBOMX MHOTOYHMCIEHHBIX
MyOJMYHBIX JISKIUSIX M B Oeceax 3a KPYIJIbIM CTOJIOM OHa BCerAa ¢ OOIBILOH Mpo-
(beccnoHaNBbHOM OCBEIOMIICHHOCTBIO U C SHTY3Ma3MOM PAcCKa3bIBAET O BaXKHBIX CO-
OBITHSX W OMPEACIIAIONINX UACIX PYCCKON KyIbTyphl M BicTopuH 20-oro u 21-oro
BekoB. OCHOBHast 00/1aCTh €e Hay4YHbBIX MCCIEJOBAHUM COCPEIOTOYMBAETCS HA HC-
KyccTBe aBaHTapa 1 Ha rpo3e 20-b1x 1 30-bIX T0JI0B.

Cocrasnennsiii B 2010 rogy coopamuk pador Mbom baru BrmouaeT B cebs 19
CTaTeil U CBUIETEILCTBYET O IUPOKOM KPYre Hay4YHBIX HHTEPECOB HCCIIEI0BATENb-
HUIIBI. ABTOp paszieliiia CBOi Tpya Ha JBe OOJbIINe YacTH: B MIEPBOM YacTH Mpea-
CTaBJICHBI pabOTHI, HCCIIEAYIOIINE IPOU3BECHHUS PYCCKOM TUTEPaTyphl, BTOPAs ke
4acTh MOCBAILIEHA PACCMOTPEHHIO JIUTEPATYPHBIX (DEHOMEHOB yKpauHCKOH, cepO-
CKOM M OONTapcKOl IUTEpaTyphl, a TAK)KE COACPIKUT CTaThU, MPEICTABISIONINE U
aHATM3UPYIOIIIE TBOPUYECTBO OT/ICIBHBIX aBTOPOB WIIH K€ KOHKPETHOE MIPOH3BE/Ie-
Hue. HecMoTps Ha TeMaTHuecKoe pa3HOOOpa3ue KHUTH, B HEM YETKO MPOCIIeKHBa-
I0TCSl JIGHTMOTHBBI, OOBbEAMHSAIOIINE CTaTb COOPHMKA B eMHOE Lenoe. Bae 3aBu-
CHUMOCTH OT SI3IKOBOT'0, TEPPUTOPUAIIEHOTO HITH BpeMeHHOTO (hakTopoB Mbos baru
aHaAJM3UPYET TaKUe MPOU3BEACHUS, B KOTOPBIX PACCMaTPUBAETCSl KPU3UCHASI CUTY-
anus oOlIecTBa M MHAMBUA, IEPEAAIOTCS MIEPEKUBAHUS paciaia U TyLIIeBHbIX HO-
TPSICEHUIA, a TaKk)Ke N300paXKaroTCsl 3aBETHAsI MeUTa YeJIOBEKa O TAPMOHHH KHU3HU
€ro MOIBITKY BOCCTAHOBUTH PAaBHOBECHE H IIEJIOCTHOCTH YKU3HU. DK3UCTEHIINAIbHAS
JBOWCTBEHHOCTh M NMPOTHUBOPEYMBOCTH YJIOBHMBI Y>KE€ M B CAMOM 3arjiaBuu cOop-
HuKa. HaBsizunBas ujest oTchliaeT K OJepKUMOCTH, OIyIIEHHE HEOTPEACeIeHHOCTH
— K pacKoily, K OTKJIOHEHHIO OT HOPMBI, OT COCTOsIHUSI paBHOBecHs. CIIOBOCOYETaHHE
«HaBS3YMBBIE HJIEH» B BEHIepPCKOM opuruHaie rogeszmék, mo mpasuiam BeHrep-
CKOT'0 MpaBoNUcaHus numercs cautHo. Hanmncanue yepe3 tupe (rdg-eszmék) npe-
BpaliaeT 3TO MOHSATHE B CIIOBECHYIO UTPY. COTTIaCHO TOJIKOBAHUIO aBTOPA, BOIIPEKH
TOMY, YTO WJIEW CYNIECTBYIOT JIMIIb OCKOJIOYHO, ()parMEHTapHO, Xy 10KECTBEHHBIH
TEKCT, coOupasi pparMeHThl TyXOBHOW MBICIIH B LEJIOCTHYIO (hopMy, oOecrieurnBaeT
BEYHYIO JICHCTBEHHOCTh CTPEMIICHHS BOCCO3/]aTh MUP B €0 €IMHON IIEIOCTHOCTH.
OnHaKo HEOOXOJMMO YYUTHIBATH M TO, YTO OCKOJIOK OTCBHUIACT K MPHUBI3aHHOCTH
K 3eMJIe, K MaTepUH, B TO BPeMsI KaK Hiesl — K 0eCTeIeCHOCTH, K HeMMEIOILEeH (hOpMBI

2310 yCIIOBHOE JIeJIEHNE BEHTEPCKUX MCCIIEN0BATENEH Ha MOKOJIEHHS YIIOMIHYTO B paboTe
Karanun Cexke, ocBsiieHHOH no3apasieHuto npodeccopa Xyxu Xerenu.
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nyxoBHOH cepe. Takum 0oOpas3om, B 3ariaaBur COOPHUKA NPEAICTABICH HAaMBaXKHEH-
M KPYT BOIPOCOB — AMJIEMMA pealu3ali YTOINYECKOW MBICIIN, HAIPaBICHHON
Ha COBEPIICHCTBOBAHMEC YEIIOBEUECKOTO OBITHA. Bece paboThl cOOpHUKA B TOM HITH
WHOM CTETeHU KacaroTcs YTOMUYECKOW MBICIIH, WU K€ CTaBAT 3Ty MPOOJIeMaTHKY
B LIEHTP MCCIIETOBaHUS.

He sBnsiercst cimy4aiiHBIM TO, YTO CTEPKEHb COOPHUKA CO3/AI0T MCCIEIOBAHMS,
3aHUMArOIMecs Mpo3andecKuMy npousBeneHusaMu bopuca IlunpHsika u Anzppes
[InaToHoBa. OTH TEKCTHl TMPEACTABISAIOT COOOM OCHOBOIMOJAraroImue padoThI
BEHT'€PCKOS3bIUHON criennanbHOM TuTepaTypsl o [IunsHske u Ilnatonose. CtaThu —
[I0 CPAaBHEHHUIO C HMX IIE€PBBIM IIOSBICHHUEM — 3HAYUTENBHO IepepaboTaHbl U
nononHeHbl aBTopoM. Hammcannpie B 1920-b1x rogax mpousBenenus [lumpHska
OCYIIECTBIISIOT YTOMMMYECKYIO MBICIb HE HAa TEMaTH4YeCKOM YPOBHE, OHA yJIOBHUMa
B KOHLIENIIMM NPOM3BEIEHHUS HCKyccTBa. Beenmponukaromas um camasi oObeMHas
CTaThsl COOpPHHMKA TOCBAIICHA WHTepIperanuu pomana [lunbHsaka [oasiii 200.
B cunraBmiemcsi BBIJAIOIIMMCSA JOCTHKEHMEM pPYCCKOTO aBaHrapia poMaHe
XYA0KECTBEHHO BOCHPOM3BOAMUTCS M CBOEOOPA3HO OLICHUBAETCS HCTOPUUYECKUI
KaTaKIM3M peBOMONUU 17-To ToJa, HO 3HAYMMOCTh [ 01020 200a CKPBIBAeTCS HE
B TEME, a B HOBOM ITOHMMAaHUHU MPO3bI, B HCIIOJIB30BAHUU TEKCTOOPTAHU3YIOIINX
MIPUEMOB, MOTYEPKHUBAIOIIIUX KOHCTPYKTHBHYIO MIPUPOLY poMaHa.
HccnenoBarenbHulla O4Y€Hb HOAPOOHO — paccMaTpuBaeT, KakuM  00pa3oM
OpPraHM3yIOTCS B CHCTEMY BHU3YallbHbIE, aKyCTHUECKHUE, & TAKXKe IPOCTPAHCTBEHHBIE
¥ BpEMEHHBIE MOTHBBI, KaKH€ TEMaTH4YeCKHE pPsAbl NMPUCYTCTBYIOT B CO3JaHUU
croxkeTa. PomMaH CTpouTcd Ha pasnUYHBIX HACHHBIX CHCTEMax W MOJEINSX
TOJIKOBAaHUS OBITHSA: Pa3IMUHbIC BApUAHTHI HHTEPIPETALU PEBOJIIOLUH, TAKHE KaK
JIBOpsiHCKas (mOepaibHass M KOHCEpBAaTHBHAS), CYOKYJIbTypHas, aHapXudecKas,
KOJUIGKTUBUCTCKass (OONbLIEBUCTCKasT M KOMMYHHCTHYECKas)) IIPEICTaBIICHBI
B [ 010M 200€ pa3HBIMU I'epOSMH, A PACXOISIINECS KE TOIKOBAHUSL, JOTIOJIHSAS IPYT
JIpyra U MoJIeMU3Upys APYyr ¢ APYroM, BMECTE YKa3bIBalOT HOBOE HAIpaBlCHHE —
HanpaBJieHHe BHUPTYaJbHOH TapMOHMHM W HOBOTO €AMHCTBAa. Pa3HO0Opa3HOCTb
HaOJIr01aeTCs U B TIOBECTBOBATENIBHBIX (OPMaxX M HAppalru: KaXXyIIuecs Ha ePBbId
B3[JISII HECOBMECTUMBIMHM 3JIEMEHTHl POMAHHOW CTPYKTYphl BIHCHIBAIOTCS
B XOpOIIO NMPOJAYMaHHYI0O M YJICHHUMYIO CHUCTeMy. B poim cruiaumBaromiei CHIIbI
BBICTyIIaeT YTOIMMUYECKUI HJEAII, BEPA B BOZMOYKHOCTD POKJIEHHUS TAKOTO COCTOSTHUS
OBITHSA, TAKOTO MOPsAKA, B KOTOPOM CHOBA 00pa3yeTcsi €AMHCTBO YEIOBEKa U MUpa,
MPHUPOJIBI M HMCTOPWH, Ayxa W Marepuu. OIHAKO W3 HAMMCAaHHBIX BO BTOPOit
MOJIOBHHE JBAANATHIX T00B mpom3BeaeHui lnmnpHska, B ToM uncne u3 [losecmu
Heno2aweHHol 1yHbpl Wcde3aeT JMYHas Bepa B OOILEUENIOBEUECKOE CIIACCHHE H
MOSIBIISIETCSL TIPETIYBCTBUE KAaTacTPO(bI, MOCKOIBKY IPH JICBATHBAIIUH IICHHOCTH
WHAMBHIyaJIbHOTO CYIIECTBOBAHMUSA HYEJIOBEK CMOXET CTaTh HIPYIIKOW B PyKax
JIEMOHUYECKHUX CHIL.

HeraTuBHbBI ONBIT OMYCTOIIEHHOTO M YHHUYTOXXEHHOTO OBITHS ITOMHUHUPYET
B mupe [lmaronosa. I[locesmennoe [1naTroHOBY HccieoBaHre Ha CaMOM JIeTie SIBIISI-
eTcst 0030pOM TBOPUYECKOIO IMyTH Nucaress, B kotropoM Mbos baru ynenser ocoboe
BHUMAaHHE MOKa3y MOIU(HUKALNN YTONMUYECKUX TpeAcTaBleHuiA. B mponsBeneHusx
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IInaToHOBa MOXKHO BCTPETUTHCS C CAaMBIMHU PA3IMYHBIMU BapHaLUsIMU peaTu3aluu
yTonu4yeckux (OpM CO3HAHHA. AHAU3 PACKPBHIBAET COCTABIISIOIINE M JTyXOBHYIO
OCHOBY yTOIIMYECKOT'0, METAyTONINYECKOr0 MbllieHus [naTonoBa: uaeu u nneoso-
THH, TPOHUKHYTHIE KOHKPETHBIM OOIIECTBEHHO-TOTUTUYECKAM U KYJIbTYPHBIM KOH-
TekcToM 20-40-bIX TOHOB, apXandecKue Mpe/ICTaBICHUs, HAPOAHOE MUPOIOHNMA-
HUE, HAPOJHBIN YTONH3M, a TAKXKE Hay4YHbIH M PALMOHAIBHBIM B3IJIS] HA MUp, Pa-
JUKaJIbHOE BUACHUE OyAyIIero. YKe B PaHHUX NIPOU3BEACHUIX MUCATENS MOSIBIL-
eTCsl OJICPKUMO HIIYIIHHA CIIAaCEHUsI K caMOro ce0si 1 MUpa, TOHUMBIH BHYTPEHHUM
CMSTEHUEM T'epOid, KOTOPBIH HAXOASCh B COCTOSIHUHU (PH3UUECKOT0 U JyXOBHOTO CKH-
TaHMs, B IOUCKE CBOETO IIyTH CTPEMUTCSI IPEOI0JIETh YyBCTBO HexBaTKu. 10os baru
BBIIETISIET U CABUTH BO B3IJIsI/IaX MHCATENS: B [ICHTPE €€ UHTEPIIPETALUU CTOAT ABa
pomaHa — HanucaHHbIi B 1927 rony Yeseneyp u cozgannsiii B 1930 roxy KomuogaH.
B o6oux mpousBeneHmsx n300pakaeTcsi HEM30EKHBIH MPOBAJ TOTBITOK CO37aTh pait
Ha 3emJie. DKCIIEPUMEHTHI peann3aliy yTOUN IPOBAJIUBAIOTCS U NPUBOIAT K pas-
PYLIEHHIO CYIIECTBOBAHUS U YHUUTOKEHHUIO YeJIOBEUeCKUX KauecTB. [1naToHoBCKue
repou CTPEMSITCS K IOCJIOBHOMY OCYILIECTBJICHHUIO YTOIIMH, TAKUM 00pa3oM OHH OJI-
HOBPEMEHHO SIBIISIIOTCS M IPEACTaBUTEISAMH, U KEPTBAMU UICH, YPOIUIUBBIMU (Hu-
TrypaMmH, Kak ¥ TOT MUP — FPOTECKHBIN U OMYCTOLIEHHBII —, B KOTOPOM OHH >KUBYT
U efcTBYIOT. HecMoTpst Ha To, YTO co3/laHue pasi Ha 3eMiie KOHYaeTcsl KaTacTpo-
¢oii, BUACHNEM HOJIHOrO MOTPYKEHUS B MaTepuio u OeznnyHoe, IlnaToHoB 1o ca-
MO CMEpPTH YCTOHYMBO BEPUJII B JEUCTBEHHOCTh UJIEU.

Wnelinast mpobieMaTHKa U XyJJOKECTBEHHOE OQOPMIICHHE YTOITMYECKHUX COJIEP-
JKaHUH CO3HAHMS MIPAIOT LEHTPAJIbHYIO POJib U B APYTHX CTaThsIX JAaHHOM IJIaBbI.
IMopsinok crareit B 00eux riaBax ONpeAessieTcs] XpOHOJOTHUECKUM IPUHIMIIOM, Ta-
KUM 00pa30M YIIOMHHAIOTCS M TOITHYECKHE, U TEOPETUIECKUE MPU3HAKH XapaKTep-
HBIX JJI51 Hauasa BeKa Xy10’KECTBEHHbBIX TEUEHUI — CHMBOJIM3Ma, akMen3Ma 1 QyTy-
pu3Ma. AHANH3UPYS CTHXOTBOPeHUsT AXMaToBo#, MI60st barn mokaspiBaeT CiupuTy-
aJbHOCTH, BOIUIOIIEHHYIO B ITPOM3BE/IEHNE UCKYCCTBA, a B TBopuecTBe Enensl ['ypo
OHa yKa3bIBaeT HAa CMUPEHHBIN MATEX W ONTHMUCTHYCCKHI TadoC CriaceHUs: MUpa.
B danTacTnueckux pacckaszax NpUHAICKABIIET0 K CTApIIEMY OKOJIEHHUIO PYCCKHX
CHUMBOJIMCTOB BprocoBa BEIEISIFOTCS T€ 0COOEHHOCTH, KOTOPBIE PEAIECTBYIOT 10-
STHYECKHUM MPU3HAKaM aHTUYTONMHWYECKUX MpousBeaeHuit 20-oro Bexa. B Heckomnb-
KHX TEKCTaX MCCIIeI0BATENIbHUILIA 3aHUMAETCSl aHAIM30M CATHPUUYECKHX MTPOU3BeEIe-
Huit Mnsda-IlerpoBa u Bynrakosa, B KOTOPBIX H300paskaeTcst MPOBaJl yTOMUYECKOTO
MBINUICHHS U a0CYPIHOCTH POXKAAIOIIerocsi HoBoro Mupa. [lepsast riaBa cOopHHKa
3aKaHYMBAETCS MCCIEIOBAaHMSIMH TEKCTOB JABYX COBPEMEHHBIX aBTOpPOB. B 0030pe
TBOpYECTBa AKYHHHA aKIIEHT CTABUTCS Ha MIEPETOIKOBAaHUH MTHCATENEM-(PHII0I0rOM
XapaKTEePHBIX PYCCKHUX BOMPOCOB M IWJIEMM, B TO BpeMs Kak B pacckaze TaTbsHbBI
ToncTol aHaTM3UPYIOTCS MPUHIIMUITBI CIOXKETOCIOKEHNS M YKa3bIBAETCS HA MCKYC-
CTBEHHOCTB JINTEPATYpPHOTO KyJIbTa, B JAHHOM CJIy4ae IyIIKWHCKOTO.

Bo BTOpoil yacTu cOOpHHKA TaKkkKe COAEP)KATCS OYE€Hb MHTEPECHBIE CTaThH.
IIpencraBuTeny yKpanHCKOW, CEpOCKO, OONTapCKON TMTEpaTyp U WX MPOU3BeEne-
HUS PacIIONIOKEHbI PSJIOM HE TOJBKO IMOTOMY, YTO OHM OTHOCATCS K CJIABSHCKOM
KYJIBTYpE, U KOHEUHO TMPOSBIIOT 0COOYIO MPHUBA3aHHOCTH K PYCCKOI JITeparype,
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HEOJHOKPATHO CChUIasiCh Ha Hee, HO U IIOTOMY, YTO CBHJIETEIBCTBYIOT O CBOEOOpa3-
HOM SIBIIEHUHU — O IIEHTPAJIbHO- 1 BOCTOUYHOEBPONEHCKOM B3IJIs[€ HA MUP — U yKa-
3BIBAIOT HA COTKAHHOE M3 FETEPOTEHHBIX JIEMEHTOB KYJIbTYPHOE TPOCTPAHCTBO JKU-
BYIIUX DPSJIOM HalMil ¥ HanMoHaTbHOCTeH. CienyeT OTMETUTh, YTO B HOCTEIHEE
BpEMsI U B BEHT'€PCKUX JIUTEPATYPOBEIUECKUX HCCIEOBAaHUIX HAMEUaeTCsl TEHACH-
U K COIOCTaBJICHHIO LIEHTPAIBHOEBPONEVCKUX SA3BIKOB U KYJIBTYDP, TCHETUYECKH
HE CBSI3aHHBIX, OHAKO OOBEIMHEHHBIX OOIINM UCTOPUYECKUM IIPOIUIBIM U OOIIUM
apeaynom npoxuBanus. [[poHuKaromecs qpyr APYroM KyJIbTYpHBIE KOAbI OCOOCHHO
HabronaroTest B TBopuectBe Jlanmno Kuina, BIUsITEIbHOTO, BCEMHPHO U3BECTHOTO
MUCaTeNsl CMEIIaHHOTO (CepOCKOTo, BEHT€PCKOTO, €BPEHCKOT0) MPOUCXOXKISHHUSL.
HMeHHO MO3TOMY HeClydaliHO, UTO OH SIBJISICTCS IepOeM BTOPOH YacTu cOOpHUKA,
€ro MpOU3BECHHS UHTEPIPETUPYIOTCS B TpeX CTaThsX HccienoBareabHUbI. [lo-
CKOJIBKY XYJO0XKECTBEHHBIE METOBI U NMpHEMBbI Kullla 1 ero MUpPOBO33pEHHE 3aHU-
MAalOT TaK)K€ BEHI'€PCKUX HCTOPUKOB JuTepaTypbl, M0os baru Britouaercs u B ux
JTUAJIOT O TBOPYECTBE MUCATEIIS.

IlonnMaHue TpaauIuH, NOITHYECKHE NPHUEMBI TAKKE BCEMUPHO H3BECTHOTO
Munopana [laBnda oTIHIAIOTCS OT TBOPUYECKHUX HMPHHIUITOB Kuimia, XoTs st 000uX
BaXXHBI TOUCK KOPHEW M BBIJEJIIEHUE €AMHCTBEHHOW, KOHKPETHO CYILECTBYIOILIEH,
MIPEIOCTABIIAIONICH OLIYIIEHHE IK3UCTEHIMAIBFHON 0€30IacHOCTH POJIH KYJIbTYyp-
Horo Hacienus. OnHako «[laBuya HHTEpecyeT He npodiieMa JUYHOCTH, a TOT JIMHT -
BHUCTHYECKHI MUKPOKOCMOC, HA OCHOBE KOTOPOTO MOKHO PEKOHCTPYHPOBATH UCTO-
pudeckuii MakpokocMoc» (c. 217). JlyxoBHas omnopa [laBiua — 310 €ro Kpenkoe qyB-
CTBO COOCTBEHHOM MAEHTHYHOCTH, CEPOCKOCTh M MPUBSI3aHHOCTb K OPTOJOKCHU H
BU3aHTUMCKON KYyJIbTYpE.

CoxpaHeHre aMsATH HE TOJIBKO B Xazapckom crosape SBIAETCS BaKHBIM MOTHU-
BOM, OH yJIOBUM U B pomaHe Okcanbl 3a0yXKo [losegbie uccne0o8anus yKpauHcKo2o
cexca. B 3Tom npon3BeieHnn aBTOOHMOTrpa)nuecKoro xapakTepa caMmopeanu3anys Je-
JIOBEKa B TBOPUECTBE U JIFOOBU TOJIKyeTCs B 60jIee IMPOKOM Jrana30He, B KOHTEKCTe
YKPanHCKON MCTOPHUH, HAIIMOHAJIBHOM KYJIBTYpBI U POAHOTO A3bIKa. OlryIieHue Tpa-
THYHOCTH CyIBOBI, OLIYIIEHUE (parMeHTapHOCTH, OE3JOMHOCTH U OE3BICXOIHOCTH
SIBTISIFOTCS MOTHBaMH, BBIZICIISIOIIMMUCS HCCIIeJOBAaTENbHUIIEH NPY aHATU3E IPOU3Be-
nenuit Jlecu Yxpaunku, Hukonas baxkana, Musoma I{pHsHckoro, MiBana Xpucrosa
u Jlrobena J{unosa. IlapaniensHo aBTOpOM cOOpPHUKA paccMaTpUBAaeTCsl M TO, KAKUE
UJIeN, KaKue TMO3TUYECKUE CTPEMIICHHUS YIIOBUMBI B OTJENBHBIX TBOPUECKUX KOHIIETI-
IUSIX, C TIOMOIIIBIO KOTOPBIX aBTOPBI MBITAIOTCS MPEO0IETH XaoC.

B xaxmoii ctarbe cOOpHUKA aHATM3UPYETCS JTUTEPATYPHBIN TEKCT, MTOHUMAIO0-
M BayKHEWIIINE BOIIPOCHI AK3UCTEHIIMH, OHTOJIOTUH, HCTOPUH YEIOBEYECTBA U HC-
TOpUHU KyIbTyphl. 1 X0Ts aHanm3pl COOpPHUKA B MEPBYIO OYEpENb COCPEIOTOUCHBI
Ha MMpoOJIeMaTUKE WCTOPUHM MBICTH ¥ (QHUIOCO(MCKHMX BOMpPOCaxX, B HAMHCAHHBIX
Ha M3bICKAHHOM JIUTEPATYyPOBEAUECKOM SI3BIKE ICCEUCTUUECKUX paboTax cOOpHHKa
pasBepTHIBACTCA U HCCIIeI0OBaHNEe 0COOEHHOCTEH MOITHKH TEKCTOB. B To ke camoe
BpeMs, B 3TUX paboTax MpeIaraloTcsi OPUEHTHPHI JUTSI HOBBIX aCTIEKTOB aHATIM30B U
BO3MOXXHBIE WHTEPIPETALHOHHBIE PaMKH (BOIIPOC JKEHCKOro B3IJIsja, mpodiiemMa
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SI3bIKA, BOMPOCHI (PHIOCOGUHN S3bIKA, UHTEPMEIUAIBHOCTh, HCCIICIOBAaHUE KOH-
CTPYKIUHI HIICHTUYHOCTH U T.J.), KOTOPBIC MOTYT CTaTh OTHPABHOM TOYKOM JJIsl HO-
BBIX HccienoBanuii. Kak u kaxaplii pyHIaMEeHTaIbHBINH COOPHUK HAyYHBIX padoT,
pelieH3upyeMasi KHUATA TOOMIPSET YUTATENSI K JATbHEHITUM Pa3MBIIUICHUASM H T10-
CTaHOBKE HOBBIX BOIIPOCOB, OKAa3bIBasi 3TUM TOT (PAKT, YTO TUAJIOT C TUTSPATYPHBIM
TEKCTOM OECKOHEYEH M He3aBepIIIacM.

Zsuzsanna KALAFATICS

ILDIKO REGECZI, TERKEPZETEK AZ OROSZ IRODALOMBAN, POZSONY,
KALLIGRAM KONYV- ES LAPKIADO KFT. 2015,
ISBN 978-80-8101-884-8, 240 C.

Wnbnuko Perenu B cBoeli MoHOTpaduu «IIpeacraBieHus 0 MpOCTPaHCTBE B PycC-
CKOH JHTepaType» 3aHMMaeTCsl aHAJIM30M MO3THKH MPOCTPAHCTBA B KJIACCHYECKUX
U COBPEMEHHBIX PYCCKHX NMPOU3BEACHUNAX. | 1aBHOW menpio €€ paboThl SBIAETCA
npubIKeHHe K Ipo0ieMaTuKe MPOCTPAHCTBA C TOUYKH 3PEHHS PYCCKOI'O MBIIUIE-
HUs. B MoHOrpadguu OCHOBHBIM HAalpaBlICHHEM aHAIN3a JUTEPATypHBIX TEKCTOB
OKa3bIBACTCS HCCIEIOBaHUE METa()OPUUECKOTO MHPEACTABICHHUS O MPOCTPAHCTBE
B KOHTeKCTe (prmtocoduu 1 uctopur KynbTypsl XIX-XX Bekos.

MoHnorpadus oueHb ToIe3bHa TEM, KTO MEPBBIA pa3 3aHUMAETCsl aHATU30M JIH-
TepaTypHBIX TEKCTOB C TOUYKH 3PEHUS MO3TUKH POCTPAHCTBA, a TAKXKE U TEM UCCIIe-
JIOBaTeIIsIM, KOTOPBIE YK€ HMEIOT ONpeleIeHHbIH OIBIT 110 3TOH Teme. B nepBoii va-
CTH MOHOTpa(uH aBTOP JAeT BCEOOBEMIIIOIIYI0 MH(POPMAIMIO O CYTH PYCCKOTO
B3[JI51/1a HA MOHATHE MPOCTPAHCTBA, IPUBOIUT UCUEPIIBIBAIOIINI CIIMCOK KPUTHYE-
CKOM TuTepaTypsl U1t 000CHOBaHHMS JaHHOM npobiiemsl. [IpeacraBneHHble aBTOPOM
JUTEPaTypPOBEAYECKHE METOABI CO3al0T YCTOMUMBBIN TeopeTHdeckuil (oHI, KOTO-
pBI TIOMOTaeT HE TOJBKO MPH PACKPHITMH MHTEPTEKCTYAIbHBIX OTHOIIEHUH, HO U
IpU OMNpEeNeJICHNH B3aMMOOTHOILEHUH BpeMEHH M mpocTpaHcTBa. IlpuBeneHHbIe
B IIEPBOY YacTH JIMUTEPATYPOBEAUECKHE, KYJIBTYPOJIOrHIecKue U GuiIocoQpcKue mo-
JIOKEHUS PealTU3yI0TCsl Ha TIPAKTHUKE BO BTOPOH 4acTH MOHOTpaduH.

C TOouKM 3peHHs MPOCTPAHCTBEHHBIX OTHOLIEHUH Mnbauko Perery ananusupyet
3HAYUTEJIbHBIC TPOU3BEACHHS KIIACCUUECKON M COBPEMEHHOW PYCCKOM TUTEPaTypHl,
Takue kak «Mackapam» M. FO. JlepmonTtosa, «Iloptper» H. B. I'oroms, «O61omMoB»
N. A. T'onuaposa, «Tpu cectpe» A. II. UexoBa, «Mocksa-Ilerymkn» Benenukra
Epodeesa, «Xopommuii Cranun» Buktopa Epodeesa, «Meznes u ee netn» u «Kaszyc
Kykornkoro» JIroqmMuiibsl Y THIIKOH, ¢ TOMOIIBIO 3TOTO METOA aBTOP CO3JAET HOBYIO
WHCTIUPUPYIOIIYIO0 HHTEPIPETAIUIO TIEPEeUHCICHHBIX TPOU3BEICHHIA.

Momorpa¢us HauuHAETCS C TOT0, YTO YCTAaHABIUBAETCS OCHOBHAS CBSI3b MEXKIY
IPOCTPAHCTBOM M MEHTaNUTeTOM. Pu3nyeckas peanusanus reorpaguaeckoro mnpo-
CTpaHCcTBa W MeTa(U3WYecKoe 3HAUCHHE JyXOBHOTO NPOCTPAHCTBA SBIISIOTCS
HEOTHhEMJIEMOM YacThIO PycCcKOro MbluieHus. CoeinHeHne reorpaduaeckoro okpy-
JKEHUS C TyXOBHOM CTPYKTYpPOH JIMUHOCTH BBIABUTAET CEPHE3HYIO KYJIBTYpOJIOTHYE-
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CKYI0 TIpO0JIeMy, TECHO CBA3aHHYIO C MMOMCKOM PYCCKOHM MIIEHTHYHOCTU. beckoHeu-
HOE PYCCKOE MPOCTPAHCTBO UTPAET BAXXHYIO POJb B KyJIbTYPHON U TyXOBHOM ompe-
JIEJIEHHOCTU PYCCKOr0 YeJIOBEKA U SIBJSIETCS] HCXOAHBIM IIYHKTOM JJIl MHOTMX pyC-
CKHX MBICTUTENel. B mojeMuke ciiaBsHO(DWIOB U 3aN1aTHUKOB, BOCXOAAIICH K «Du-
nocopuueckum nucbMmam» I1. S, YaamaeBa, otHomenue Poccuu k EBpomne kope-
HUTCSI B €€ TeorpauueckoM MOJOoXeHuH. Poccus, pacmonoXeHHas B IPOIACTH
Mexay 3amagoM U BocTokoM, IMeeT MecCHaHCKOe 3HaUeHHe B PUTOPUKE CIaBsHO-
¢unos. [lo3xke, B koHie XIX-ro — Hauane XX-ro Beka, 3T0 HCOOBIKHOBEHHOE H3-
OpaHHUYECTBO B PYCCKOW PEIUIrHO3HON (MIIOCO(UU CTal0 OCHOBHOW HJeeil Kak
B [IOCTPOEHUHU XPUCTUAHCKOro yHHBepcaiu3ma Bi. ConoBbeBa, Tak U B aHaIU3e
ocobeHHocCTel pycckoit nymu y H. bepasiepa.

B. I'. benuHckuii, Kak OJIMH U3 TJIABHBIX NPEJICTABUTENEHN 3aafHUKOB, BO3BO/IS
o0ImIecTBeHHBIN packon K peopmam llerpa I, roBopmi o HEKoit epexoHON POIH
Poccun, xoTopasi, IO MHEHUIO KPUTHKA, MOPOKAAECT CEPOE NYXOBHOE COCTOSIHHE
pycckux. [IBONCTBEHHOCTh XapakTepa M pacro0KEHHOCTh JIMYHOCTH HA TPAHMIIC
COTPOBOX/IAIOT UCTOPHUIO PyCCKON (PrTOcOCKON MBICIH M CO3/Ial0T apXETHUIl PyC-
CKOr'0 CTPAHHMKA, aCCOUMUPYIOLIErocs ¢ MOCTOSIHHBIM HMCKAHHEM IYyTH, ITyTelle-
CTBUS, TIOCTOSTHHOTO MYIICBHOTO ABMXXCHUS, MTEPeXoa U3 HOPMAaTUBHOTO TOJIOXKeE-
HUS B TPAHCIICHACHIIHIO, U MTOJYJArOIIeT0 OTTUCK B JINTEPATYPHBIX TEKCTaX.

Nnpnuko Perenu B cBoeM aHalM3e CUMTAET HEOOXOMUMBIM JIOKA3aTh, YTO PYC-
CKas Jyllia BOCIPUUMYNBA K METa(OPUUECKUM U MHU(OIIOITUICCKUM 3HAUCHUSM,
BOCXOJISIIUM K PeaJbHOMY TreorpaduiyeckoMy IpOCTPaHCTBY. BhIIeyHOMsHYyThIE
JIBOMCTBEHHOCTh U MH(]OJIOTHUECKOE MPOCTPAHCTBO TECHO CBSI3aHBI C MPOTHBOIIO-
craBieHreM Mockssl 1 [leTepOypra, Ha OCHOBE KOTOPOTO POKIAETCS «IEeTepOypr-
ckuii Tekct». CyOKyJabTypHOE, MH(OJOrHUEeCKOoe MeTepOyprckoe MpPOCTPAHCTBO
B PYCCKOM KyJIbTyp€ MOCTENEHHO CTAHOBUIIOCHh MHOTO3HAUUTEIbHBIM BBIPaKEHUEM
YYXIAOCTH, UHOPOAHOCTH M JaKe JNEMOHHYHOCTH. ABTOpP MOHOTpaduu — BCIE]
3a MOJILCKUM HcclienoBatesieM II[yKMHBIM — B HPOTHBOIOJIOKHOCTh «IETEPOYpPT-
CKOMY TEKCTY» YIIOMUHAET O MOHITUHU «YCaZeOHOT0 TEKCTay», CO3JaHHOTO HA OCHOBE
«/IBopsiHCKOrO THEe31a» TypreHena.

Kpome pritocockux 1 3CTETUUSCKUX 3HAYCHHUN TOHATHS BpEMEHH U IPOCTPaH-
CTBa, WCCJENOBaTEIbHUIIA CTPEMUTCS K TOMY, YTOOBI aHaM3aM MPOU3BEICHUN
MIPEJIIIECTBOBAN JIUTEPATYPOBEAUYECKAN AUCKYpC O (PYHKIIMOHATBHOM W XyJIIOXKe-
CTBEHHOM TIPOCTPAHCTBE. B TO ke BpeMs Mpu MHTEPIPETAUN H300PaKEHUS TTPO-
CTPaHCTBA B INTEPATYPHBIX TEKCTaX CJIEIYET HMETh B BUILy U PE3YJILTATHI HCCIIE0-
BaHUH M300pa)keHHUs MMPOCTPAHCTBA B M300pa3uTEIbHOM UCKyccTBe. Tak, nbanko
Peremnu mo mpaBy cuuTaer, 4To B M300paKEHUH MTPOCTPAHCTBA B JIMTEPATYPE BaXK-
HYIO POJIb UTPAET «TOYKA 3PEHHU», TO €CTh MEPCICKTHRA, C KOTOPOH U300paXkaeTcst
JTAaHHBIN IPEAMET, U B HCCIICIOBAHIH dTOH CIIOXKHOM MPOOIeMBbI OHA UCITOJIB3YeT Ta-
KM€ KIIACCHYECKHUE B JINTEPATYpPOBEICHUN U UCKYCCTBOBEJCHHH PabOThI, Kak «Kko-
HocTacy I1. ®nopenckoro, «Iloatuka komnosunuu» b. YcneHnckoro, a Takxke Teo-
puto JI. JluxaueBa o Tak Ha3bIBaeMOW «HUKOHHOM INepcrekTuBe». B MoHorpadun
b. Ycnenckoro ucciaenoBaTeabHULy B HEPBYIO OUepeab UHTEPECYET MO3UIUS Hap-
paTopa, OCMBICIICHHAs] HA YPOBHE NPOCTPAHCTBEHHBIX OTHOLLICHUH. [ TaBHBIN MeTOA
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MHTepIpeTaluu Tekcta y Perenn ocHoBeIBaeTcs Ha Teopuu 0. JlormaHa, cormacHo
KOTOpOM MOHATHE NMPOCTPAHCTBA, YUaCTBYIOLIEE B HAPPATUBHBIX CTPYKTYpax, MpH-
HUMAETCs OTBICYCHHBIM CEMaHTHUYECKUM IIPOCTPAHCTBOM.

B peuensupyemoii MoHOrpaduu, HOCBSIIEHHBIX aHAJM3Y TEKCTOB, MpodiemMa-
THKa MPOCTPAHCTBA SIBIISETCS TJIABHBIM HAINIPaBJIEHUEM B HCCIEIOBaHUM, HO KpOMeE
3TOTO NMOAYECPKUBAIOTCS U MHTEPTEKCTyalbHbIE OTHOIIEHUS pou3BeneHuid. C 3Tum
— KpoMe (U3UUECKOr0 U AYXOBHOTO IPOCTPAHCTBA — aBTOP CBA3BIBAET CO3/AIOIIEE
U Tiepearoliee 3HaYeHUs A3bIKOBOE TIPOCTPAHCTBO, BhIpaboTaHHoe AHapeeMm be-
JIBIM, Y, TIOJIB3YSCh NMOHATUAMHU Postana bapra u Muxanna baxTruHa, IpocTpaHCTBO
YUTATENS U YHUBEPCYM TEKCTA.

ABTOp € TOMOIIBIO KYJIBTYPOJIOTHYECKUX U JIUTEPaTypPOBEAUECKUX PE3YIbTaTOB
MIEPBO YaCTH MOHOTpa(HH MbITACTCS aHATU3UPOBATH HECKOJIBKO JpaMaTUuYeCKuX 1
MPO3auvEeCKUX MPOU3BEACHUMN KJIACCUYECKONM U COBPEMEHHOH JIUTEPATYPbl TAKUM
00pa3om, uTo B POKyC CTaBATCS HOHATHA NPOCTPAHCTBA, IEPEX0a TPAHUL] U OTIBITA
OTYYKJICHHOCTH, UTPAOIIUX, [0 MHEHHUIO aBTOpa, 3MOJIEMaTHYECKYIO POJIb B pycC-
CKOH JHUTepaType.

B mepBoii ritaBe BTOpO# YacTH MOHOTpa(UH COBEPIIAETCS aHAIHU3 Thechl Jlep-
MoHTOBa «Mackapaa». HoBu3Ha aHaian3a cCOCTOUT B TOM, YTO aBTOp 3aHUMAaeTcs He
TOJIBKO TEKCTOM TIbECHl, HO M TEM, KaKk OHa ObUIa TIOCTaBJICHA Ha CIEHE, — TaKUM
00pa3oM OTKpBIBAETCSI HOBBIM TOPU3OHT IUIS MHTEpIpeTaluu npousseneHus Jlep-
MOHTOBA. B TeaTpaslbHOI MHTEpIIpETALMH JIEPMOHTOBCKON IIbeChl MelepXobaoM
0COOBIi aKIEeHT CTaBUTCS Ha IOHUMAHWH MTPOCTPAHCTBA U CIIGHUYECKOTO U3Mepe-
HUS, ¥ 3TOT MOAXOJ MOAYEPKUBAET BO3MOKHOCTh HHTEPIIPETHPOBATD MBECY B paM-
Kax «I1eTepOyprcKoro TeKcTay. I 1aBHOM 4acThio aHaimM3a sABjIseTcs: Teopus Tomo-
poBa, cornacHo KoTopo# [lerepOypr Kak MCKYCCTBEHHBI TOPOJ «HMILIAIHPYET)
CBOE OIMCaHue, cienoBaTenbHo, [leTepOypr B snTepaTypHOH TpaauLMM OKa3bIBa-
€TCsI MECTOM PAaCTOPKEHHS TOBCETHEBHBIX HPaBCTBEHHBIX HOpM. [lepeceuenue co0-
CTBEHHBIX ITWYECKUX TPAHUII, BIICUCHHE Xaoca M CTPEMJICHUE K MUCTHKE OOBsiC-
HstoT Tsarotenue skurenedl [lerepOypra XVIII-XIX BekoB k Mackapaxmy. ['nasa
B IIEPBYIO OYepEab OPUEHTUPYETCS HA CTPYKTYpy IIPOM3BECHMS, B HEH Mpeasara-
€TCsl aHAJIN3 CIIEHMYECKOTO TPOSIBICHHUS TeTepOyprcKoro MpocTpaHCTBa, pacKphIBa-
IOIErocs B X0/1e AeHCTBUS U B quasnorax. [Ipu aHanmse crieHnueckoro ohopMiIeHus
Meiiepxoub/ia HcclIeI0BaTENbHIIA HCTIONb3yeT 3cku3bl A. M. [onosuua, TeaTpais-
HOT'0 XyJOXHHKa criektakig «Mackapan». HoBaropcTBoM B opopmMiteHUH crieHnde-
CKOTO TIPOCTPAHCTBA ABJISETCS YHUUTOKEHUE IEMapKaIlMOHHON JIMHUN MEXTy 3pH-
TEJISIMU M aKTepaMH, TO €CTh MEX]Ty CIIEHOW M 3pUTEIbHBIM 3a10M. Takum oOpazom
MOYKHO HaOJI01aTh IepecedeHue IPaHULIbl M IPUOIIKEHHE BYX «MUPOBY - «MUPa»
3pUTENS U «MHUPAy CIIEKTAKJIA - C IOMOIIbI0 HEOOBIKHOBEHHOI'O yCTpOiicTBa IIpoclie-
HUYMa 1 IPUMEHEHHS HOBBIX TEXHUYECKHX 000py0BaHMil. B riiaBe BrosHe y1aq4HO
JIOKa3aHo, YTo nbeca JIepMOHTOBa BXOAUT B TPAAULHIO «IIETEPOYPIrCKOTO TEKCTay,
M Kak B npou3BeaeHusx JocToeBckoro, Tak u B mbece JlepMoHTOBa ropoa GyHKIu-
OHHUpYET Kak MeTadu3ndeckoe MPOCTPAHCTBO B OOPHOE C IEMOHUYECKUMH CHUIIAMH.
UrpusocTth B 0OpMIICHUN CLEHBI, TOAYEPKUBAHIE TECHOTO IIPOCTPAHCTBA U MPHU-
YMHEHHWE TParuyecKoro, YTHETAIOIIEro >KM3HEHHbBIE YYBCTBA, TAK)KE CBA3BIBAIOT
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nbecy ¢ Tpaauluen «metepOypreckux TekctoBy. [lo Habmonenuto Unsauko Pereny,
B NOCTaHOBKE Melepxoibia OCHOBHBIM MOTHBOM SIBIIIETCS Te€Ma MpeBpallleHHs
B MEPTBYIO KYKITy JKUBBIX JII0/IeH (TiepcoHaxeit). B mpece JlepmonToBa, kak u B «I1u-
KoBOM name» IlymikuHa, BaXKHYIO POJIb MIpaeT TO, YTO NMEPCOHAXXH JOMa B CBOEH
MHTUMHOHN c(hepe CHUMAIOT MacKH M U30aBISIOTCS OT CBOMX pOJieH. 31ech TOXKe
UAET pedb O BO3MOKHOCTH MEPEXOIUTh TPAHUITY MEXIY IBYMS MUpaMHu: m30aBie-
HUE OT POJIM IOHUMAETCS KAK HEKUIM pUTYyall, B X0JIe KOTOPOTO MPEKPAIIAeTC MEPT-
BOE COCTOSIHUE JJAHHOTO IIEPCOHAXka.

Ilepeceuenne rpaHHLBI MEXAY JIBYMs MUpPaMH U NPOTHBOIOCTABICHUE JIBYX
MPOCTPAHCTB, KaK MUIIIET aBTOP MOHOTpa(HH, SIBISTIOTCS OCHOBHOH TeMoii 1 «Ilopt-
peta» ['orossi, B KOTOpOM MoJTydaeT 3Hau€HUE MPOTUBOCTOSHUE JIBYX BUIOB UCKYC-
CTBa: JIUTEPATYpPhI TEKCTA U kxuBonucH. [Ipu ananuze texcra Mnbauko Perenu cuu-
TaeT CBOEH MEPBUYHOM LIENBIO MOCTaBUTh MPOCTPAHCTBEHHBIE COOTHOIICHUS Kap-
THHBI, N300paKEHHOW B TIOBECTH, B HOBBIN KOHTEKCT. [lomyepkuBaeTcs, 4To «1mopt-
peT» Kak >KaHp KHBOIKCH, BBIIBUHYTHIN B 3arJIaBHe JINTEPATyPHOTO MPOU3BEACHHUS,
ONpelEseT MOBECTh 1 0rojs Kak CyIEeCTBYIOLIEE HA IPAHULIE MEXY KUBOIUCHIO U
JTUTEepaTypor mpousBeneHre. B riaBe maercs moapoOHEIN aHAMU3 TeX mpolieMa-
TUYHBIX (JParMEHTOB TEKCTa, B KOTOPBIX Ha YPOBHE CIOXKETa MOSBIISIOTCS Iepeceye-
HUsl TpaHulbl. OKUBIICHHE MTOPTPETA MPENICTABIsET CO00H (U3NUecKoe IBUKEHUE
— M300paXEHHBIN HA KAPTHHE TMPOIEHTIINK BEIXOIUT U3 PAMOK KapTHUHBI — U B TO K€
BpeMsl BBIPKAET MEPEX0] MEXKIy NeHCTBUTEIBHOCTHIO W QuKiueld. B rmaBe mpu
N300paKCHUU OKUBJICHUS! TIOPTPETa MOAYEPKUBAECTCS POJb T3 H300PaKEHHOTO
MY>KUHHBI, B ONIUCAHUU KOTOPOr'0 JOMUHUPYET IEMOHU3M, UMEIOLIUH CBSI3b C BHEIII-
HUM MHUPOM. AHalW3 OCTaHABIMBAECTCS U HA POTHUBOIIOCTABICHUM PEAJIbHBIX I[€0-
rpapUecKiX MPOCTPAHCTB KaK Ha CYHIECTBYIOUIMX B TOPU30HTE 3HAYEHUH MPOTH-
BOCTOSIHUM IIEHTpa W Tepudepuu, UCKYCCTBEHHO CO3JaHHOTO U €CTECTBEHHOTO.
Ha ypoBHe mepcoHaxei Bce 3TO MOKa3bIBACTCS TaK, YTO TEPOU MOBECTH C Tepude-
pun — ¢ BacunbeBckoro octpoBa — mepexoiaT B HEHTp — Ha HeBckuil mpocmnekT —
BCJIE/ICTBHE YEr0 OHU KaXyTCS APYTUMH JIFOJbMH, KOTOPBIE HOCAT MacKu U pa3/Ba-
uBatorcs. B cBsi3u ¢ atum Unpauko Perenu npennonaraet, 9ro nerepOyprckue re-
pou JI0oCTOEBCKOr0 B 3TOM OTHOIIEHHM CUHUTAIOTCS PEMHUHUCIEHIMSIMH, B3STBIMU
u3 nosectu ["oroms.

ABTOp NpPOBOAUT aHAIU3 TEKCTa, B KOTOPOM, IO €€ MHEHUIO, T€pOil BBIPBaH
W3 MIPUBBIYHOTO I HETO MPOCTPAHCTBA, M HA 3TOM OCHOBAHUU IIPOTHBOIIOCTABIIS-
eTCsI CBOE U Uykoe mpocTpadcTBo (TiaBa «Con O6iomoBa» u3 pomana U. ['onua-
poBa). B rmaBe ucciemyercs mpocTpaHCcTBO kutenieii O0JI0MOBKH C TOUKH 3PCHUS
HappawLuy, ¢ MOMOILBI0 KOTOPO HMeeTCs BO3MOKHOCTh OoJiee 1uddepeHIrnanbHO
npUOIMKAThCS K TPOOJIEME «CBOETO» U «aykoro». Mnpmuko Peremu wmcxomur
Y3 IBOMCTBEHHOCTH, Pa3/IeICHHOCTH PYCCKOM KyJbTyphl. B MHTEpIpeTanum 3Toro
KYJIBTYPOJIOTHYECKOTO0 CBOWCTBA PYCCKOro OOIIECTBA OHA OMUPAETCSI HA TE3UCHI
pycckoro coruonora Anekcanapa Axuesepa, KOTOpbId B CBOEM UCCIEA0BaHUY MIPU-
XOJIUT K BBIBOAY, UTO B pyCCKOM 00IIecTBe 19-10 Beka mpon30Ie KOMMYHHUKATHB-
HBIH pa3pblB MEXY pPa3HbIMU CIOSIMU U cOoclIoBUAMH. OnHpasich Ha 3TO BBICKA3bI-
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BaHue couuosora, Mnsauko Pereny BbIiBUraeT Ha NEpBBIN MJIaH TOMUHAHT MHBEp-
cun. B rnaBe ynommunaeTcst 1o0poiaro0cKas COIMONIOTHYECKasi MHTEPIpETaus po-
MaHa ['oHuapoBa, B KOTOpoil OOJIOMOB ONUCHIBAETCS TUIIMYHBIM TACCUBHBIM PYyC-
CKHM T€poeM, a B IPOTUBOBeC eMy nosBisAeTcs LLITonbll kKak akTUBHBIN pyCCKHA, HO
qyXKol repoil. AHaIu3 yKa3pIBaeT Ha T€ MECTa TEKCTa, B KOTOPBIX MPOTHBOIOIOXK-
HocTh OGsomoBa u lllTonbIa OCHOBBIBAETCSA Ha MPOTHBOIOCTABICHUN IPOCTPAH-
CTBEHHBIX OTHOLIEHUI. OCHOBHBIM HalpaBICHUEM B HCCIECIOBAHUHU SIBIISICTCS aHa-
JIU3 BpeMeHU U npoctpancTBa «CHa O6nomoBay. O0IOMOBKA, KaKk ¥ BHYTPEHHUH
mup O06JI0MOBa, TTOKA3bIBAETCSI 3aKPBITHIM, TOPU30HTAIFHO ITUPOKUM, BEPTUKATHHO
HepacuICHEHHBIM MecTOM. Tomorpaduieckasi y30CTb CKa3bIBAaCTCS U HA MEHTAJHU-
TETe JKUTelNel ycaapObl. 3anperieHie NpopbiBa U3 OOBIKHOBEHHOTO M CTpax IMepes
BHEIITHUM U Yy>KUM B TO K€ CaMO€ BpEMsI BJICUET 32 COOOH 3aKPHITYIO U AYIIEBHYIO
atMoctepy. Y Unpauko Peremm 310 BBICKa3bIBaHWE CBA3BIBACTCS C KOHIICTIIIMEH
Howma, BeipaboTanHo#l crnaBsHO(uIamu. JloM kak OocHOBa OOIIECTBEHHOW XU3HU
HaroOMHHAaeT o0pa3 OOIIMHBI. DTO MPOCTPAHCTBO, 3allOJHEHHOE HPaBCTBEHHBIMU
LEHHOCTSIMH, CHMBOJIU3HPYET 3aIIMIIEHHOCTh U TpaHchopmupyeT OOIOMOBKY
B cepy TpaHCUEHACHUUH. B rimaBe, onHako, paccMaTrpuBaeTcs U Apyras ocoOeH-
HOCTh «O0I0MOBa»: BO3ZHHKAIONIAs HA YPOBHE ACHCTBHS HANPSIKEHHOCTh TEKCTa
NPUBOJUT K MPOIIECCY pachaa U THOEIH 3aKPBITOTO U UCATHHOTO TPOCTPAHCTBRA.

Wnpauko Pereny, B mpexHMX cBOMX pab0TaXx MHOTO 3aHMMAaBLIAsACsS TBOpPYE-
CcTBOM YexoBa, CYUTAET, YTO B €r0 TBOPUYECTBE BAXKHYIO POJIb UTPAIOT TaKXKe KOH-
KpETHbIC 1 a0CTpaKTHBIE U3MEPEHUS ITYTH U yTenecTBUs. B cBoeil kHure oHa aHa-
mu3upyeT nepcoHaxeil «Tpex cecrep» ¢ TOUKM 3peHMs X AYXOBHO-HJIEOJIOTHYE-
CKOT'0 MCKaHUs ¥ OpHEHTAaLMH B IpocTpaHcTBe. B dokyce riaBbl HaxoauTcs: MeTa-
¢doprueckoe 3HaueHHMe MOCKBBI KaK HJIIEAbHOTO TMPOCTPAHCTBA, COJIEPIKAIICro
B ce0e KaK 3CTETHUECKHE, TaK W HJeoJorndeckue npenacrasieHus. [lpu anammuse
npocTtpancTBa Mnpauko Peremu ucnons3yer teoputo HOpus Jlormana nu Bukxrtopa
TomopoBa, a Takxke corniamniaercst ¢ MHeHreM JKepeO1oBoid o ToM, 4uTo MocKBa Kak
reorpaduyeckas pealbHOCTh HUKOT/Ia HE OCYILECTBIISIET CBOUX HEaIoB. AHAIN3H-
pys CLIEHMYECKHE TIOCTaHOBKH Ibechl YexoBa, nbpanko Pereny onmpaercs Ha MHe-
HUe ['opsueBoii: B CIEHUYECKON pPEeaIbHOCTH MECTO KOHKPETHOTO MPOCTPAHCTBA
MpeBpalraeTcs B abCTPakTHOE MPOCTPAHCTBO, KOTOPOE MOUTH HEBO3MOXKHO H300pa-
3UTh Ha crieHe. MockBa kak MeTadopa naeaibHOro Mecta HaroMuHaeT o Jlome, Ko-
TOPBIX MosiBUIICS U B aHanu3e O0JI0MOBa Kak Ipo0JieMa 3alMIIeHHOCTH U 3aKPBITO-
cTH mpocTpaHcTBa. B meece UexoBa, oHaKO, 3TOT 00pa3 ABJISETCS CKOPEe CHHOHHU-
MOM JKEIIAIOIIEro JIoMa B TNPOTHBOBEC TyOepHCKOMY JoMy AHIpes U cectép.
Ilo mHEHHUIO aBTOpa rMaBbl, UeXOB MepesacT 3TO IPOTUBONOCTABIEHUE HA YPOBHE
CEMaHTHKH C TMoMoIIpio cBeTa. KirtoueBas mpobiema mcciaeoBaHusl — 3TO TpaHC-
IEHICHTATBHBIN 00pa3 MockBbl. Mmbauko Perenu nmosaraer, 9To B maMsTH TPEX ce-
cTép 1 AHJpes MockBa conocTaBuMa ¢ MOJTHOW CeMbEH, C MAaTEPBIO U C WILITH30p-
HBIM 00pa30M MOTEPSIHHOTO Pasi, K KOTOPOMY, Kak Obl HU OBIJIO 3TO MapajoKcaabHO,
BO3BPATHUTHCS HEBO3MOKHO.
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SLAVICA XLIV

ecras rnaBa MOHOTpauK 3aHUMAETCSl TEMAaTHKOW MyTEIIECTBUS B ITOCTMO-
JEPHUCTCKUX TEeKCTaxX, HanpumMep B mosme «Mocksa-Iletymkn» Benenukra Epode-
eBa. IIpoOnemaTnka IBOMCTBEHHOCTH, CTOJIKHOBEHHS IBYX IPOTHBOIIOJIOKHBIX
MECT, MPOXOASIIAst MO BCe MOHOTpad UK, TOKa3bIBAETCS KaK JUXOTOMUS paciiupe-
HUS SKCTPaBEPTHOr'O MPOCTPAHCTBA U BO3HUKAIOIIETO B MPOIECCE MYTEIIECTBUA U
BO3BpAILICHUS [TyTEIIECTBEHHUKA K ce0e MHTPOBEPTHOr0 NpoCTpaHCcTBa. McxoaHbIM
IIYHKTOM TOJIKOBaHHUS sIBJIsieTcs MHeHHEe Muxauna DniireliHa, 110 KOTOPOMY BO3-
POKIEHHE OIYCTOIIEHHOTO MOCTMOAEPHUCTCKOTO SI3bIKOBOIO MPOCTPAHCTBA BO3-
MOJKHO C MIEpEOCMBICIIEHIEM HappaTHBHBIX Tpaaunuii. Epodees yxe npu ompene-
JICHUH >KaHpa — II03Ma — CO3/1aeT apaTeKCTyaIbHYIO CBA3b C «MepTBBIMU TyIIaMID»
[oronsi, ¥ 3Ty KOPPEJSIIUIO OH COXPAHSET U MOIKE, MpH (HOPMATBHBIX CBOHCTBAX
CBOETO MPOU3BEICHUS, KaK OYJTO 0KUAAsl OT YUTATENsI IPOUYTECHUS CO CTOPOHBI Tpa-
quiun Toroms. Unpauko Perenu B cBoeM aHanmM3e crapacTcs packpbIBaTh CIIEABI
NPUKJIIOUYEHYECKOT0 pOMaHa W MCCIEA0BaTh TPAHCLEHACHTAJIbHBIM 00pa3 AyXOB-
HOT'O MYTEIIECTBUS I'eposi. BakKHBIM 3JIEMEHTOM TJIaBbl CTAHOBHUTCS U300pakeHHE
OTIBITA OTUYXIEHHS repost oT odmecTBa. Takke BUANTCS Ba>KHON MBICIIb UCCIIEN0-
BaTEJIbHULIBI O TOM, YTO MCKJIFOUEHHBIH M3 001iecTBa ajakoroiuk Bennuka ucnon-
HSeT MPOoQaHHYIO POJIb THIIMYHOTO FOPOJUBOTO, M3BECTHOI'O MO IPEBHEPYCCKOM
KynbType. Ero noctosiHHOE myTeriecTBre, MPOTUBOIIOCTABICHUE OKPY-KAOIEeH ero
cpelle IOHUMAETCs KaKk HEyeMHas JKaXK1a HalWTH NpaBay. B 3TOM OTHOIIEHUH — KaK
NpY aHaJI3e TPEABIIYIINX TEKCTOB — aBTOP MOHOTpa(uu CHOBA CChUIAETCS Ha -
XOBHBIX IyTemecTBeHHUKOB JlocToeBckoro. B nponssenenun Epodeena napamiens
MEXIY KHsA3eM MBILKUHBIM U BeHndkol pacmmpsieT nepcrekTuBy MeTadusnye-
CKOro myreniecTsus. B cBoem myremecTBuu Benndka Bo3Bpamaercs K HICXOJHOMY
NYHKTY 0€3 JOCTIKEHHS e, OH OCTAeTCsl B KAKOM-TO MEPEXOAHOM COCTOSIHUH.
I'epoii Benenukra EpodeeBa, kak u KHA3b MBITIKUH, 33/I€p)KUBAETCS B TPOCTPaH-
CTBE, €T0 AEATEIbHOCTh U MUCCHUS MOTEPIIAT NOPAKEHHE.

B cnenyromeit rnaBe MoHorpaduu, nocesieHHoi «Xopomemy CrannHy» Brk-
topa Epodeera, Wnbauko Pereiy uieT OTBET Ha BOIPOC, KAK MOTHUB ITyTSIICCTBUS
BIMAET Ha (HOPMYIHMPOBKY aBTOOHMOTpaduyeckoro omsita. BTopoii 0cCHOBHOM Jiu-
HUEH UCCIIeZIOBaHUS SBJISETCS OMIO3UIUS MEXAYy HappaTHBHON WIACHTUYHOCTHIO,
NpYHUMAIONICH Ha ce0s M HpaBCTBEHHYIO 3a/1a4y, H PUTOPHKOMN, OTBEpraromieid Mo-
panusupoBanue. MccnenoBarensHiIa HCXOANUT B CBOEH apryMeHTaluuu u3 Gpopmy-
JTUPOBKH aBTOOMOrpadguynocTu JlexxéHa u uiLeT B poMaHe Te MECTa B TEKCTE, B KO-
TOPBIX IBOHCTBEHHOCTH ITOBECTBOBATEILHOTO «s1» BBIPAXKAETCS CAMBbIM MIPSIMBIM 00-
pasom. Pacckazunk, momoOHO reposiMm YexoBa, HINET MOTEPSAHHBINA paid, TOTOMY 4TO
€ro MecTO MOCTOSHHOTO JKMUTENbCTBA KaK OYATO pacTBOPSETCS B MYTEIIECTBUAX
Mmexay Mockeoii u [Mapwkem. Mitbauko Perein ananu3upyeT npo0iieMy mpOTHBO-
MOCTaBJICHHSI C TOYKH 3PEHHSI IBOMCTBEHHON WACHTUYHOCTH M Pa3ABOEHUS JIMIHO-
CTH Teposi, IPOTHBOIIOCTABJICHHUS 3aMaHOT0 MUPA U COBETCKOro oduiecTBa, nepe-
X0Jla TepOeM TpaHulbl U B (PU3MYECKOM, H B MOPAJbHOM 3HAYEHUH BBIPAKCHUS.
Mexmy TeM OHa paCKphIBaeT U MHTEPTEKCTYyaJIbHBIE OTHOIIECHHUS epO(heeBCKOTo TeK-
CTa C MIPOU3BEICHUSIMH KIIACCUYECKON IUTEPATYphl, B TOM YHCIE C poMaHoM «I epoit
Halero BpeMeHn» JlepMonToBa, moromy urto repoit Epodeera, mono6no [leuopuny,
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MIPU MYTEIIECTBUN TOCTUTAET PACKPBITUS CBOEH JTMYHOCTHU. Takke OCHOBOIOJIararo-
mieid cuutaercs cBa3b «Xopouero CranuHa» ¢ npousBeaeHusiMu HabokoBa Ha Tom
OCHOBAHUH, YTO y 000MX aBTOPOB BaKHYIO POJIb UIPACT MPHUHYKACHHOCTH BBIOOpa
Mexny 3ananoMm 1 BocTokoM, Mex Iy IByMs MOJIOBUHAMU Pa3BOECHHON JTMYHOCTH,
MEXKIY ACHCTBUTEIFHOCTHIO U (PUKIHEH.
3aKTrounTeNbHAS TIIaBa MOHOTPpAa(GHH — 3TO aHATH3 MUGBOJIOTHIECKOTO TIPEACTaB-
JIEHUsI O IPOCTPAHCTBE B poMaHax «Menes u ee netn» u «Kazyc Kykorkoro» Jlroa-
MuJIbl Yuukoi. Mnbnvko Pereny B cBoei apryMeHTaluyd UCXOUT U3 TOTO, YTO TEK-
CTHl YJHUIIKOM B OTHOIIEHHH MOHMMAaHHS BPEMEHH U MPOCTPAHCTBA yXKe Ha YpOBHE
CIOKETa U XapaKTepPOB BKIIOYAIOT B ce0s1 HEKOTOPbIE MU(OIOTHIECKHE MPEACTaBIC-
HUA. B TO e BpeMs oHa CUMTaeT, 4TO OCHOBOM CBSI3U C MU(HUYECKON TpaIUIIUEH sB-
nsieTcst MUpHYECKoe BpeMsl U pocTpaHcTBo. Tak, Hampumep, KpbiM kak MecTo neid-
ctBus «Menen» BOCTIPHHHMAETCS W Kak 00pa3 MU(HUYECKOTo IEHTpa M CeMEeHHOM
OImM30CTH, U KaK MeTadU3UIeCcKuil 00pa3 MPUHAIIKHOCTH K Ty>KOMY MHpPY. 3HaUe-
HHME MecTa pacIIUpseTCsl U TAKUM 00pa3oM, 4To oM MeJern B HEKOTOPBIX acleKTax
HaIOMUHAET JIBOPSIHCKHE ycanpObl XIX Beka, U B HEM TakK K€ BBIPAXKACTCS apXETUIL
UAWJITHYECKOTO IPOCTPAHCTBA, TO €CTh 00pa3 past. B cBsa3u ¢ npyrum pomanom, «Ka-
3ycoMm Kykoukoro» Yiauuko#, ucciaenoBaTelbHILIA MPUXOIUT K BBIBOLY, UTO CYIIIE-
CTBYET B HEM UyTKas Mapajuienb Mexay «HepHsIM MoHaxoM» UexoBa 1 mpousBese-
HUEM COBPEMEHHOIO aBTOPA, TOUHEE MEXAY HappaTUBHOU TexHHKOU UexoBa u 4eT-
BEPTHIM M3MEPEHHEM KaK JyXOBHBIM OIBITOM poMaHa Yiuikoil. B pomane nmepexos
TPaHMIBI IPOUCXOAUT C TIOMOIIBIO CHA, M C 3TOTO MOMEHTA ITyTEIIECTBUE MTPOI0IIKA-
€TCs B TPaHCLEHIEHTAIbHOM IpOCTpaHCcTBe. 10 MHEHMIO aBTOpa INTIaBbI, B 9TOM CHOBA
MIPOSIBIIIETCS MTOKMCK BBIXO/IA U MPOTHUBONOCTABICHUE HEKOTOPBIX BPEMEHHBIX U MPO-
CTpaHCTBEHHBIX cJiIoeB. B cBoeM aHanmuze Wnbauko Perenu ocTaHaBivBaeTcs U
Ha 0COOEHHOM POMAaHHOW TeXHHKe JIFoIMUIIBI YIHLIKON, KOTOpas B OCHOBHOM CTPO-
UTCS Ha AMAJIOTe Xy10KeCTBEHHBIX npou3BeneHuil X1X u XX BeKoB.
Anna TELEKI
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IN MEMORIAM

JIACJIO KAPAHYU
(1927-2015)

15 nrona 2015 roma Ha 88 roay >KM3HM IOCJIE MPOAOIKATENBHON U TSDKENON
0ose3nu ckonuasics npodeccop Jlaciao Kapanuu (Dr. Karancsy Laszl6). On sBisiia
co0OH TOT THI YYEHOI'O U MEAarora, KOTOPbIH OOBIYHO HA3bIBAIOT «KJIACCHYECKHM
npoceccopom». baronaps cBoeli pacnonararomieif BHEIIHOCTH, IPKON UHIUBUITY-
ATBHOCTH, THXOW MaHEpe Pa3roBopa, AETUKATHOCTH B OOIIEHUH, OH CIIBIJI BOTLIOIIIE-
HUEM MHTEJUTUTeHTHOCTH. Heapom cTyieHThl Ha3bIBallK €T0 JIOPIOM.

Jlacno Kapanuu poauncsal6 urons 1927 roga, v BIpoC B IPOBUHIUAIBHOM TO-
poaumke Cerxainom. B rumuazun nmenn «Anrapara Ilerepa» ol ObUT B 9uCiIe Tyd-
mux yueHuKoB. [locie moiydenns arrecrara 3pesiocTé B 1945 romy, oH OCTYITHI
B JleOpeneHcKuil yHUBEPCUTET O CIIEIMANBHOCTH «BEHT€PCKUH S3BIK U JIUTEpaTypa
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Hamamu npogpeccopa Jlacro Kapanuu

Y aHTJIMHCKUMN S3bIK M JIUTepaTypay. Ilocie cMeHbl MOTUTHYEeCKOTo pexkuma B BeH-
TpUH, OH TIepellieNl Ha oTAeleHne pycckoi ¢uonorud. B 1951 rony on momyunn
JUIUJIOM YYUTEI pyCCKOrO SI3bIKA U JIUTEPATYpPBI B cpeAneil mkoge. 13 bynanemr-
CKOT0 MHCTHTYTa UMeHH JIeHnHa, r1ie oH nmpopaboTtan rox, B 1952 roxy Obl1 nepe-
BeaeH B JleOpenieHCKkuil yHUBEpCUTET. 3/1€Ch OH TPENOAaBal PYyCCKYIO KIAcCHUKY
B IUIOTH JI0 yXO/a Ha meHcuio B 1995rony.

W3 kmaccukoB XynoxecTBeHHOU nuteparypbl Jlacmo Kapanuu OGombiie Bcero
mo6ui M. JlepmonTosa, H. I'oroust, U. Typrenera, JI. Toncroro, A. Uexosa u JI. An-
npeesa. Ero MeTomonorust MHTEpIpeTaniy CXOAuia U3 OCTYJIaTa, YTO KaX10€e Ipo-
U3BEICHUE €CTh Pe3yJIbTaT IICUXUIECKON aKTUBHOCTH, M TAKUM 00pa3oM, IOTEHLU-
ANBHO SIBIISIETCSA MPEIMETOM TICUXOJIOTHUECKUX HCCIENOBaHUN. DTO HE O3HAYaeT,
4TO TicuxoaHanu3 KapaHun cuuran eJMHCTBEHHBIM METOAOM HMHTEPIIPETAIMH TPO-
n3BeneHus. Ero BHuManue ObUT0 HalpaBJIeHO HE TOJBKO HA CO3HATEIBHYIO AyXOB-
HYIO IESITeIbHOCTh T'€POEB, HO U Ha TO, YTO HA3bIBACTCS CKPBITHIM, JIATCHTHBIM, Oec-
co3HaTenbHbIM. KOHEUHO 1esbio BCSKOW MHTepnpeTaunu Kapanunm cumrtan pac-
KPBITHE CKPBITHIX MNCHUXMYECKHX IIPOLIECCOB, JUHIBUCTUYECKU HEMPOSBICHHBIX
B TEKCTE WM MPOSBJICHHBIX, HO HE HA BepOaJIbHOM, a HA METaBepOAIBHOM SI3bIKE
noarekcta. OH 00afan penkoil CHocoOHOCTHIO YYBCTBOBATH TOHUAMNIIINE TICHXOJI0-
THYECKHE HIOAHCHI CTHIIEBOTO Pa3HO00pasus HCKYCCTBa.

Ero nmeBusom Obut0 m3pedenue [ oparus, TpeOyromero CKpyIya€3Hoi aBTop-
CKOM paboTBI HaJl CBOMM TeKcToM: «Nonum prematur in annumy (o aeBsitoro roga
ciemyeT 3anepkarh (counHenue). Kapanuan HEOXOTHO COTJIACHUIICS Ha MyOJIMKAITHIO
cBoux crareit u kHUT. Tak u ero MoHorpadus "Pomansl J{ocToeBCKOro ¢ TOUKH 3pe-
HUSI ICUXOJIOTHYECKUX METOI0B" ocTanack B pyKonucH. BoT uTo yanoch BHIMaHUTh
y Hero: Az orosz irodalom a XIX. szazad els6 felében (Ha pycckom s3bike). Tan-
konyvkiadd, Budapest, 1976; Csehov lélekabrazolé moédszere, Debrecen, 1985;
Az irodalmi 1élekabrazolas elemzésének modszertani problémai. Tankonyvkiado,
Budapest, 1988.; Tolsztoj lélekabrazold6 modszere. Akadémiai Kiado, Budapest,
1990.; Ornamentalis proza és tudatregény. / A. Blok — A. Belij 100. Kerekasztal
konferencia. Debrecen, 1981, u HECKOJIBKO JECSITKOB TIIATEIBHO OTHLIH()OBAHHBIX
crateit o JlepmonToge, [lymkune, ['orone, Typrenese, [loctoeBckom, Tonctom, AH-
IipeeBe U apyrux. Kanaumarckyro auccepTaiyio oH 3amuTui B 1968 roqy Ha Temy
«A lélektani modszer Leonyid Andrejev elbeszéld milveibeny.

[Ipodeccop Kapanun Hanucan n omyOIMKOBan CpaBHUTEIIEHO HEMHOTO 110 KO-
JMYECTBY, HO MHOT'O TIO 3HaueHHo. Ero craThu, OmyONMKOBaHHBIE HA HEMEIKOM,
(b paHIy3CKOM 1 PyCCKOM SI3bIKaX MPHHECIIN MY U3BECTHOCTD HE TOJIBKO B BeHrpum,
HO U 3a pyOexoM. Bor or3biB Exarepunsl AOmyn-MamxunoBHel Muxen4eBoi, o/
HOT'O M3 €ro YUYeHHKOB-TIoclieioBaresell extra muros: «Haubonee naTepecHsIe pa-
0OTHI TIO JNAaHHOHM MpobieMe MPUHAJUIeKAT BeHrepckoMy uccuenosaremo JI. Ka-
paHy. AHaTU3UPYS IPOU3BEACHUS MHCATENS, CChUIAsSCH HAa BHICKA3bIBAHHS CAMOTO
AHzipeeBa M KPUTHKOB, HCCIIEIOBATENb JIOKAa3bIBAET ICHXOJIOTHYECKYIO 3HAYH-
MOCTB» €T0 MPOU3BEICHUI, paccMaTpUBaeT cepy MCUXOIOTHIECKOTO B TBOPUECTBE
AHzIpeeBa Kak «HEeuTO caMojioBieonieey». VccienoBarenas oTMeHaeT, 4To AHpeeB
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Zoltan HAINADY

CTpEMMJICS 3aledaTieTh «yTiayOJeHHbIH MOKa3 IICUXMYECKUX PEaKLUii», BbI3bIBae-
MBIX B T€pOsIX EeHCTBUTENBLHOCTHIO, MOTUEPKUBAET HHTEPEC MUcarens K becco3Ha-
TEeTHLHBIM CTOPOHAM TICUXHKH, 4TO cOmmkaet ero ¢ 3. @peitnom, K. FOurom, Buaut
B PYCCKOM IMHcaTele MpeATedy 3amaJHOW JHMTepaTyphl «IOTOKAa CO3HAHUS)
(M. Ilpycr, @. Kadka)».

braromapsi cBoeMy BBICOKOMY MPO(ECCHOHATN3MY U JIMYHOCTHBIM Kad4eCTBaM,
OH TIOJIB30BAJICS 3aCITy’KEHHBIM aBTOPUTETOM H YBaXEHHEM CPEIH KOJIJIET U CTyICH-
TOB, HECMOTpPS Ha TO, YTO OH BCErJa OTIMYaJCs OONBIION 3aMKHYTOCTBIO, JAaxe
CKPBITHOCTBI0. Koria s mbITancs HamucaTh jJayanuio (IOXBaJbHOE CJIOBO) B YECTh
70- u 80-eTHero ero 00OMIes B HallleM eXeTONHUKE Slavica, OH BEXKITHBO-TITYTIUBO
OTKJIOHWJI MOIO TIPOCKOY, CKa3aB: Iro0oe YIOMHUHAHUE B TIpecce, AaXe caMoe Hera-
TUBHOE, KpPOME HEKPOJIOra, 3TO peKiiama.

Jlacmo Kapanum Gbut sxkenat wa Dcrep Oiirosu (Ojtozi Eszter 1936-2006).
Onu 00a ObUTH YYEHBIMH-pyCHUCTaMu. Y HUX He ObuTo geredl. OHa 3aHUMAaNach Hc-
TOpHEH cIaBsHCKOro KHUTOonevyatanus B Beurpuu. Cum.: «toru u 3agauu uccieno-
BaHUS CTAPOIEYATHBIX CIABIHCKUX KHUT B CEBEPO-BOCTOYHOHN yacTh BeHrpum». //
Acta Universitatis Szegediensis de Attila Jozsef Nominatae, Dissertationes Slavicae,
Sectio Linguistica 16. 221-226.; "Kirchenslawische Biicher aus der Klosterbiblio-
thek zu Mariapécs”.1-2. Debrecen, 1977-1979.

Jlacno Kapanuu HaBcerja ocTaHeTcs B HaIle MaMsITH YEIOBEKOM HEYTOMUMOM
JKKIB! TIO3HAHHUS U Pa3BUTOTO ICTETUYECKOTO YYBCTBA, CO3JIABILIETO JeOperieH-
CKYIO JINTEPATYPHYIO NCUXOJOTHYECKYIO KOy W OCTABUBILIETO TOCKe ceOsl Hayd-
HBIE TPYIbl, y4eOHUKH, TIO KOTOPBIM YYaTCs U eIl IOJT0 OyIyT yYUThCSI HOBBIE ITO-
KOJICHHS UCCIIEZIOBATENEeH.

Poncreennuku Jlacno Kapandm pemmiy mocnenoBarh €ro 3aBemannio: KpeMu-
pOBaTh €ro Telo W paszBedrh npax Ha JleOpeneHnckom kmanduine. CBernasi maMsaTh
o npoeccope, OT3HIBUMBOM, YYTKOM UEIOBEKE HABCETJa COXPAHHUTCA B CepAIax
€ro KoJuIer 1o paboTe U CTYACHTOB, JIpY3€eH, BceX 3HABIINX €rO.

Mgl ocTanuch 6e3 Hero, OH OCTAaJICS C HAMHU.

IapctBue emy HeOecHoe u Beunas [TamsTh.
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SI3BIK cTATHH. TI000H CIABSHCKUI A3BIK, AHTJIMHCKUN M HEMEIKHU S3BIK.

Conep:xaHue: cTaThs J0DKHA COAEPKATh UM U (haMUIIMIO aBTOPA, €ro 3-Mei aji-
pec, TOIDKHOCTB, U pe3toMe K crathe. [IpocuM yka3aTh TeMaTH4eCcKHid OJIOK OITyOIIH-
KOBaHUS (SI3BIKO3HAHUE, TUTEPATYPOBEACHHE, KyIbTYPOJIOTHS, 0030p/perieH3us).

Pe3iome: Ha aHTTTUHCKOM S3BIKE (IIs1 MAaTEpUAIOB Ha CIABSIHCKUX S3bIKAX ), HA PYC-
CKOM S3BIKE (111 MAaTEPUAIOB HAa aHTIIMHACKOM HJIM HEMEIIKOM S3BIKAaX ).

IlnTupoBaHue: CCHUIKM HAa LUTHUPYEMbIC UCTOUHUKH JAIOTCS B KBAAPATHBIX CKOO-
Kax, TJIe YKa3bIBaeTcsl (haMIIHs aBTOpa MAJIBIMU MTPOTTUCHBIMU, TOJT U3JJAHHS U CTpPa-
auna [@AMUIINA 2006: 66]. Eciu aBTOpOB /1BOE, B CKOOKaX yKa3bIBarOTCS UX (a-
MIIHH Yepe3 Tupe [PAMUINALl-oAMIINAZ 2006: 66], a eciu GoJibiiie — yKas3biBa-
ercst haMIIIHs TOJIBKO MEPBOTo ¢ jobaBieHueM u op. [PAMIWINA u xp. 2006: 66],
B aHrmiickoMm Bapuante et al. [SURNAME et al. 2006: 66].

B 0ubamnorpadgmu npuBoANTCS TOIBKO HUTHPOBAHHAS B CTAThE JIUTEPATYPa, CICAYS
PUMEPHL:

a) monorpacdus: MAKAPOB 2003: Makapos, M. JI. OcHOBBI Teopuu AUCKypca.
Mocxksa: UTAI'K I'no3uc.

0) coopumk: TECTEJEL 2007: Tectenern, S. I'. CtpykTypa npeioskeHUH ¢ HEBBIpa-
JKEHHOM CBS3KOM B pycckoM si3bike // Posuna, P. U., Kycrosa, I'. U. (pex.) duna-
muueckue Mojenu. CroBo, npeioxkenue, Tekct. CoopHuk crareii B uects E.B.
[MamyueBoii. MockBa: SI3bIKH CIaBSIHCKUX KyIbTyp 773-789.

B) nepuoanyeckoe uznanue: [I0XrAn 2008: Pozsgai |. Yorpebenue naTeabHOro
camocrostensHoro B CunaiickoM narepuke // Gadanyi K., Mojszejenko V. (ed.)
Studia Slavica Savariensia 1-2. Szombathely 309-324.
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