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1. Objective

In the recent years the oeuvre of Count Miklos Banfrenowned politician,
aristocrat, author and skilled supporter of varioulsural projects — has gained an
international popularity. Reviews and other pulilaas published in the recent decades —
both popular and scientific approach — share timenson problem when tries to describe the
nature of the oeuvre: they have to use metapharardticement, indignity, shortage of fair
judgment.

The main goal of this paper is to partake in tregpess of eliminating this shortage,
agreeing with the argumentation of Laszl6 Imrer(frb993): the repositioning of canonical
niche of Banffy’s masterwork The Transylvanian agy is have to be considered not only
because of the decades of obligate silence, batisecf the substantial need of a coherent
view on 20’th Century Hungarian literature.

Defining its own theoretical boundaries this wookises three texts of Banffy's
prosaic works which are widely considered as pie¢dise literatureThe Transylvanian
Trilogy, ‘EmlékeimBl’, ‘Fortéjos Deak Boldizsar memorialéjarhey were published in the
life of the author, a wide variety of reviews amiestific criticism is available on them. They
are also in common that they are widely associaittdthe genre of autobiography.

There is a fair reason of the extensive enumeratidhe most important pieces of the
last 80 years’ reception: the international critevad financial success of the late editions of
The Transylvanian Triloggnakes it unavoidable. A thorough overview of thenglarian
reception could open new ways of interpretation @amalysis.

The three texts show major differences in reflectiee main topics of the reception.
The role of ‘carnivalesque’ aspect and logics \&aimethe works, but it's always essentibhe
TransylvanianTrilogy it's also connected with a special bibliggocalyptical vision.

So the main scientific / narrative position of #rgumentation of this work is based on
the perspective offered by the works themselves.



2. Methodology

The first part of this work is about Banffy’s lagiend most appreciated work, tigdélyi
torténet’ / “The Transylvanian Trilogy- which has been published many times in Hungary
and worldwide as well. After summarizing the maopits of reception, interpretations,
controversy and cultural influence, the next chapteempts to develop new methods of
interpretation and analysis. The key conceptsa@metextual understanding of the biblical
motto, understanding its functions, analyzing trenis and functions of the forms of
remembrance and usage of anecdotic motifs. Theralso a few thoughts about the style and
linguistic perspective used by both the narratatl #we characters of the novel.

The second larger part of this paper is about twikgvof the author. The first one is
called Fortéjos Deak Boldizsar memorialéjahd the second is calleBrhlékeimBl’. The
parallel interpretation of these texts focuseshancontroversy between the two possible ways
of reading these books: as fiction or non-fictierts. In addition there is an important
possibility to understand the connection betweerajipearance of masquerade or carnival
(‘Carne Vale’) — the special time of feasts befoeat — and the role of metaphorical masks in
the world of the books.

The closing chapters of this part describe theiptesmethods of parallel reading of
these books — and as a result it proves the tkeHature of the texts. This is done by
analyzing the role of narrators, the odd, seemingitglomized editing and comparing the
lingual style of the two texts.

In the Appendixdetailed information can be found on the editiohthe books studied
in this paper.



3. Results
By chapters:
|. Novel or autobiography: The Transylvanian Trilogy
I. 1. Homeland reception
In this chapter we summarize the main conclusioostiy of those reviews which (at
least partially) approaches the book as it is sielffraphy or memoire. It is essential because
the national fame of the author (mainly not asevribut as politician and aristocrat) lightly
forced the readers to project their prejudices abmiauthor to the protagonist of the texts.
Enumerating the various forms of readers’ beligf@otobiography, changing with
time helps to understand the perspectives whiah frbe Transylvanian Trilogyan be read
contemporarily as a novel and as autobiographyedis w

I. 1. 1. Realism and expressiveness: the quality tdpresentation

As the main topic oThe Transylvanian Trilogis of historical nature criticism and
praise on the quality of the representation of eaints is very common in the reception.

The most of the opinions describes the methodmeeentation agalism— it means
that presence of precise descriptions, highly bdiasage of time and place, fine presentation
of fine details and overall trustworthiness is ygexpected by the early readers.

The not-so-well hidden irony of the text as wedlibmantic reminiscences and
expressionist features is recognized mainly by(phesent) contemporary readers — due the
growing usage and popularity of text-oriented iptetation techniques.

l. 1. 2. Honesty, spontaneity, psychological accucg: the quality of trustworthiness

In this chapter we prove that the approach whigs anffy as the devoted critic and
as well an authentic representative of a histogtads — the aristocracy — is unquestionably
the main topic of the reception. Furthermore, is goint of view making strong association
between the writer and the historical-politicaltetman also essential. Despite the fact that
most of the early-mid 20'Th Century reviews disctigs topic by fairly committed political
narratives, we have to notice that the real paadtmeaningful readings of the text have to
deal with the historical figure of the author, B@nf

l. 1. 3. Teaching, entertainment, catharsis: the cality of impact

This chapter shows that critical opinions basedeawling the Trilogy as ethical
parable were able to control or worse: completelynterwork the canonization and/or
publishing of the book in the mid-20’th Century.€eTimdependent thinking and honest way of
view made the Trilogy the ‘stumbling block’ of titemmunist regime — both in Hungary and
Romania. Evaluating the contemporary receptiomitgious that recent statements of the
foreign reception — viewing the text within intetioaal, sometimes post-colonial context —
can be very fruitful for the further interpretatgoto make.



l. 1. 4. Oneness, consistency, economics: the qtabf expression

The Transylvanian Trilogyses a fair variety of forms of literary expression
Enumerating and praising these highly artistic mé#hwas always a very effective tool
against condemnatory or humiliating interpretatiddgstematically inventorying these
highlights of Banffy’s masterpiece could also be thundation of rediscovering the full
oeuvre.

2. Looking for Daniel!

2. 1. The connection betweefthe Transylvanian Trilogyand the 5" Book of Daniel
Rediscovering the Trilogy first we focus our atten primary on the titles of the

volumes.They Were Counted, They Were Found Wanting, They Waded- the titles

without direct reference remind to timeerpretationof the biblical prophet.

But it's also important to notice three archaixtseollowing the titles — these parts-of-
a-motto are not biblical citations — rather paraghks, interpretations or variations of the
original story. Direct reference is missing as wed original names of the biblical characters,
or the mentioning of the prophet Daniel. So theeenaissing persons: not only the
interpreting prophet, but character of the condairkieg, Belshazaar.

It looks like that the motto itself is the key bEtinterpretation, but it is highly
guestionable that the victims of the divine judginethe historical aristocracy — whether be
able to decipher its layered meaning.

l. 2. 2. Faces and perspectives

The 6 parts of the 3 volumes of the book enumeiatasge amount of locales and
characters: buildings like casinos, the Housesaglidnent, castles in Hungary or in
Transylvania, mansions, theatres, ballrooms andcbles — and sites of nature: the Alps of
Kalotaszeg, the landscapes of Mgzg, AlImasmente — or the seaside of Portofino, d&ni
etc. — and the people of them.

In this enormous setting it’s rather difficult fimgy an inner perspective needed for a
coherent, Daniel-like interpretation — we must agséth most of the critics that only one
character could fit in that role: Istvan Tisza +nfier Prime Minister before the War.

In the Parliament only Tisza is able to decryptdibolic ‘writing on the wall’ — the
forthcoming danger of war and losing parts of Hugiga

l. 2. 3. The fresco

The word ‘fresco’ is often mentioned in reviewsTme Transylvanian Trilogy.
Weirdly a precise explanation of this metaphorigags missing — like it could be only an
expression used instead of ‘monumental’ — tryinddscribe the pictorial and picturesque
nature of the book.

However using the phrase ‘epic fresco’ can be dhtoie in a special point of view:
like an observer’s gaze ‘scans’ the fresco, foayusiparately on fine details (unlike the
blurred backgrounds of photos or movies) so dopsapthe characters and places of the
Trilogy before the imagination of the reader.



Although the world of the Trilogy is limited by esyemeans — the number and variety
of places and characters are very high, but itccbal counted or arranged — it looks like that
the ‘poetic devices’ of the text are used to mamtiae illusion of the infinity — and force the
reader to focus his attention on different partthef‘big picture’.

l. 2. 4. Remembrance as subject and tool of storytell

One very distinctive feature of the book is the \may three of the protagonists:
Balint Abady, Adrienne Miléth and Laszlé Gydily recovers certain events, and interprets
these repeating images of remembrance. This kimdmgciousness and the experience of its
unreliability is one of the most distinctive feaarof the text. (Also, it is a very useful tool of
storytelling: events of the past as causes of ptestiations can be easily shown this way.)
Furthermore, it could increase the credibility afi¢he characters or the narrator himself.

Summarizing our observations: remembrance as nanatethod and as motif is one
of the main parts of the textual world of the Tgyo The book itself already — a story of a
long-lost world of aristocracy — defines itselfamemento. So the motif and method of
talking about the events of the pasts is one oRtithimedean points of the book — it’s highly
capable of establish strong and coherent readimgsof view.
l. 2. 5. Anecdote as a tool of modern storytelling

There are at least two good reasons for debatmgolle of the role of anecdote in
Banffy’s book. First: the ironic nature of this shepisodes is similar to the so-called
‘carnival perspective’ — a kind of reverse viewedlity — discussed in detail in the last
chapters. Second: the role of these short stanggests an implicit statement about the text:
The Transylvanian Triloggliterally in HungarianTransylvanian Storyis (can only be)
assembled from a series of short stories. Thigpetye can lead to the question: could it be
a sign that the unwritten (hi-)story of Translvais@&ssentiallynwritable?

l. 2. 6. Self-aware use of language ihhe Transylvanian Trilogy

The narrator of our book rarely tells directly anigig about using the language.
During a close reading it become evident that enThlogy different functions of storytelling
tends to use different forms of lingual expressidie call them ‘linguistic registers’. They
often appear parallel, counterpointing each other.

ll. Fortéjos Deak Boldizsar memorialéjd931) és aEmlékeimbil (1932) — two
memoires?
lI. 1. Overview of the reception
Il. 1. 1. On the reception ofFortéjos Deak Boldizsar memorialéja

Most of the first reviews oRortéjos Deak Boldizsar memorialéjescribe the book
as ‘literary candy”. All of them praise the styltstalue and bravado of using a 300 years’ old
archaic language. Although there is a 60 years’lgween the first and the latest editions of
the book — the contemporary reviews also focuesd outstanding stylistic features. Urge
of re-reading, joyful experiences of discovery tgracal features of contemporary reviews.



II. 1.1.1. The textual corpus ofFortéjos— masked storyteller?

From the first reviews mentioning the role and fiorts ofmasksn the book is rather
common — as a metaphor of the pseudonymous whiteording to our theory the role of
fictional masksandmaskings far more important and complex phenomenon irte¢ktial
world of Fortéjos. It can be described from a widerspective in which the world of the book
exists as an allegory of ‘carnival’ (‘Carne Valg/pe of masquerade before Lent). So we
decided to use Mikhail Bakhtin’s theory oarnival and grotesque to see our topic from
wider theoretical perspective.

ll. 1. 2. Personal historical narrative as a self-prtrait of a politician/writer? About the
reception of the bookEmlékeimiyl
II. 1. 2. 1. Arguments of early reception

The first reviews published in the years 1932-18¢Blights the power of expression,
the quality of editing and descriptions. Accordioghese papers theiman qualitie®f the
writer — Count Banffy (honesty, humor, irony, fantasypwiedge, noble modesty) — are in
evident connection with these literary qualities.

The early notes on the voice of narrator, the paradle of events with or without
historical importance will be very important motdéthe late reception and also important for
the concept of this current work.

Il. 1. 2. 2. Variations onThe imprudent Li: the reception ofEmlékeimkjl in the
communist era

Between 1943 and 2000 mentions of the baokékeimbBl (‘Memories’) are very
uncommon in Hungarian. This situation is originatethe 1959 — when Sandor Huszar first
published his blasphemic critique in the commupaierUtunk (‘Our Way’) As he
published again the revised edition of the papd9i85 inKortars (‘Contemporary}he
argumentation of the writing has changed slighthutthe Marxist approach of the author
hasn’'t changed at all.

Il. 1. 2. 2. Ways of contemporary reception

For example in the papers of Béla Markus the modatuare of the books is
appreciated also their connection with the singtanfessional literary type works of the
1930-s become evident. Also the main topics ofyeadeption: self-depiction, hidden
references, theoretical problems of fiction / nantidn categorization are still highly debated.

ll. 2. ,Non nunquam ridetur” The role of ‘carnivale sque’ logic in the texts ofortéjos
Deak Boldizsar memorialéjand Emlékeimbjl

Il. 2. 1. About the ‘editorial preface’ of the memorialéand the letter of Fortéjos
Boldizsar

According to the main topics of reception it's exd that the historical references of
the bookFortéjos Deak Boldizsar memorialéae rather indirect. It uses historical references
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all the time but by applying special stylistic amatrative tools it makes their being as textual
construction evident as well.

The pseudo-scientific preface aimed to the humddeer is a perfect parody of style.
The letter written by Fortéjos to his younger bestts also a form of parody through lingual
style — but the story dferkdposz ikrek (‘Cercopifold in the letter makes thematic
foundation of 8 further stories and offers a positof interpretation as well. The hermeneutic
way of view associated by tl@ercopi the ‘carnivalesque’ way of view. Their logic is —
according to the theory of Bakhtin — turning therlddnead over heels, seeing everything
inversed.

Il. 2. 2. The characters offFortéjosas masks of a masquerade or masks of death

The stories of the book are mostly ended by expharal sentences. So the characters
— like in the genre of classic fable — are mostgtaphorical beings depicting moral qualities
and categories. Most of them have telling namesother direct reference of the role of / the
fact of wearing masks. These masks become deatksnmaghose stories where the role of
historical context grows important.

Il. 2. 3. Carnival / Masquerade — a special windown time

This chapter is about evaluating the position ae of the Carival-period in the
liturgical and cultural procession of the year.sSTavent also appears directly in the 4ths story
of the book.

Il. 2. 4. A fool of Carnival: our protagonist Fortéjos Boldizsar

The role of the main character is two-fold: as @goinist he usually acts victimized by
jokes, but as side-character he appears to beittg-Ininded - tricky wanderer. He is well-
known world traveller, enlightened protestant studself-reflective Transylvanian memoire-
writer and last but not least — a clown in one per§he layered personality of Fortéjos is
able to represent the world’s hidden, grotesqueraat

Il. 2. 5. Picturing the ‘carnivalesque’ logic

The book is illustrated by the author himself. Tnawings are rather cartoonish; the
figures are very grotesque as well. The way theawidgs together with the hand-drawn
initials of the text leads the view of the readesimilar to the method of the texts building a
reversed reality.

Il. 2. 6. The style ofFortéjos

The use of language Fortéjosmakes a strong emphasis on the proper, Hungarian
pronunciation of the words of the text. The uséaf-forgotten or totally fictional dialects,
phrarses and playful hapax legomena also expréssésarnivalesque’ oddity of the book’s
world.



Il. 2. 7. Roles of the narrator in the bookEmlékeimhyl

The self-reflective tone of the narrator of the ba&mlékeimbl (‘Memories’)is of
divided nature. There are two distinctive tone® mnthe tone ofonfession- it’ sef-
conscious and precise; the other is the toreoosideration- analyzing and evaluating the
memories. But sometimes a third tone is preseatdistant and decostructive voice of (self-
)irony.

The split role of narrator defines the possibleitpmss of the story-teller: the
remembering witness or contributor — or the creastoryteller using ‘not-so-reliable’
resources. The latter is in close connection vighdiown of the masquerade — depicted in the
other text.

Il. 2. 8. ,Randomized” composition and the layers bimaginational masks

The seemingly incoherent, randomized order ofrtglinemories in the books are very
similar to the two-fold nature of memory itselfs lincontrolled random variety contains a
very distinctive mix of pathos and irony, triumphand grotesque.

Creating masks — like in the textlebrtéjos— is a multi-layered process but uses a
different method. In this case the expectationthethumble reader towards a trustworthy
storyteller are highly appreciated — though theeeadways positions for alternative, inversed
interpretations.

Il. 2. 9. The style ofEmlékeimhyl

Unlike the delicate, highly artificial and contredl language dfortéjos the textual
corpus of EmlékeimbBl seemingly lacks every distinctive feature. Theeere imitations of
archaic language, no dialectical words, nor hapgrrhena. Although there are direct and
also almost direct references to specific partshapters ofortéjos Deak Boldizsar
memorialéja.The principle of material perspective defined kakBtin is also noticeable is
specific loci of the text.
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