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Objectives—Methods— Subject Matter

The objectives of the dissertation can be summauateng three interconnected points
of view. This paper is crucially determined by mioccupation with poetry history, lyrical
theory and intellectual-ideological investigationshe coherence and selection of the
examined corpus is partially influenced by thesenthtic considerations. The texts which
this project seeks to interpret are primarily cedtaround the themes, motives, and figures of
death and evanescence. The present interpretivieireenlso reflects on the insight that
addressing, staging and constructing a notion @fathsent Other is@ar excellenceexample
of alienation which is immanent to the experientel@ath. Morover, these inqueries often
evoke the question of the creative potential oftipolnguage including various attitudes
towards these qualities such as affirmation, desi@oubt.

The dissertation aims to answer the question wheltigerepresentation of the absent
and the unknowable represents a novel poetic prolethe Hungarian literature of the
interwar period. However, it is neither possibl@r nntented to provide an interpretive
overview of the full accessible poetical corpustitd chosen era. Therefore, | examine the
period between and during the two World Wars, aittiwthis era | focus on the 1920s to a
lesser degree, and special treatment is givenetd ¥#30s and the first half of the 1940s. The
Second World War is regarded here as a conventidnal perhaps not undue historical
caesura, even if the concurrence of literary,ditghistorical and historical periodizations can
be considered as a means of productive arbitrariimesarious ways. The reason for this is
the juncture of several oeuvres and types of palesigeech; although the poetic discourse of
death would offer a relevant research field in exths. The topic does not only bear an
emphatic role in the chosen period, but it hasra@d@mental significance as well. The figures
of death in the later works of Kosztolanyi (genlgralonsidered paradigmatically crucial)
reach their polished form in this period. This isoathe time when representations of
existential anxiety and the nearness of death emangthe oeuvres of the upcoming
generation (JehDsida, Miklos Radnati, Attila J6zsef). We know ther various reasons the
careers of these poets had a tragic end, and Ipioiged events do appear in their works and
their interpretations. The present dissertatioro glays attention to this phenomenon of
reception history. Furthermore, certain pieces iy highly prolific Sandor Wedres also
qualify the thesis’'s chosen point of view. Althoutite mentioned above poets essentially
feature my interpretive venture, | also intendrioliide other authors such as Gyula lllyés,
Lérinc Szabd, and others. The primary reason forlibssin the dissertation’s interest in the
history of poetry, which is all the more relevamt aspect since it addresses various
discourses, poetic formations, and interpretivetires.

The dissertation is not concerned with what thesdaterwar poets had about death
and evanescence, or how the selected poems reptasefigures of ideas. It is rather an
inquiry into how the poetic discourse creates (ratedi, alters, conditions and questions, etc.)
our concepts of death and the experience of readipgem. What do we think when talking
about death, and what are actually the key elenarise highly heterogeneous medium of
poetry that we can witness here? The aspect ohigtery of lyrical poetry intersects the
notion of the theory of poetry. Several questiorns t® be answered in this respect. what
rhetorical and poetic figures of the day make umestain constellation of experience
concerning the bodily experience of death? Howhés dbsent entity addressed, its presence
constructed, its alienness mediated in variousipdetms, and in individual pieces of the
discussed poetic oeuvres? How does the poem speak death, or does it talk about it at
all? These questions as points of departure cahelgul in disclosing the workings of
different figures of speech and tropes, such agatl, apostrophe, and prosopopeia.



Death is not only the end of life, but it is als@wtural construction (just like love,
birth, and sexuality—in different ways, though). \d&enot only experience its advance on our
skins, but it is also a determining reference pahtife as a culturally constructed and
transmitted, existentially formed and expectedguatbf thought. Maurice Blanchot, mainly
on the basis of Nietzsche and Heidegger, talkstadbeath being not only a condition that we
suffer, but it is also a form of existence, a wdybeing (re)created as human. The
construction of our (own) mortality is decisivelyet consequence of an encounter with the
Other as a mortal entity. In the dissertation | &nnterpret the poetical texts on the basis of
their representations of the poetical and aestlatictures of this experience, which becomes
meaningful beyond the biological processes in #ress that death appears as the experience
of the Being with the Other (and also Nonbeing witie Other). According to Martin
Heidegger’'s well-known passages “the ending of §émthe-World” becomes objectively
accessible through others’ deaths. However, ieessarily an experience of a different kind,
and death as such remains ungraspable.

By the intellectual-ideological interest of the shsgtation | mean the potential
meanings of the structural elements within the abowentioned coherence, which were
identified as the thematic and the aesthetic idpoits of death, the creative force of
language its creative potential(in a sense its interpretive preconceptions). Aipte of
guestions emerge including the following: how dreytorganised and how do they transform
in the course of reading and in the context ofrtieeilective meaning? It is probably this
interest that mainly determines the project’s coapen with philosphical texts and various
constructions of ideas. To a certain extent | derid to allude to these factors. However, as a
result of its objectives and methodology, the pmeskssertation does not promise or take on
explicitly philosophical or cultural historical tettions, since the terrain of poetic language is
not organised along the lines of philosphical tewtogy. The starting point of the prevailing
discourse on death is the experience of the laatkviie have when approaching the horizon of
death; and the attitude towards it as an objephdbsophical and artistic reflection—thus, not
the reaching of the horizon itself. Death is sonmgthinexperiencable, beyond the limits of
human, and as such it can manifest itself primamilgn artistic, sensual way.

Poetry is special among the various linguistic gpmations due to its pictorial
density, its rhetorical, figural and sensual (somg) potential, and thus it can represent
paradoxical phenomena and explore territories niblyrbbocked from rational cognition. The
magic of poetic language lies in the fact thatnlkivens the otherwise unspeakable. We can
know but little about death, but the solace of ppoean reach us even if death itself is not
powerful enough to know itself as thoroughly astpoeeveals it to us. Death had not existed
in such a form before figurative language callethit existence, and has been recreating it
ever since.

In theintroductory chapter of the dissertation | primarily aim ataédishing the topic
and the perspectives of its approaches and cont@te second part, entitlederra
incgonita? focuses on the mediality and the rhetorics of ldefitst within the dialogue of
various texts and media environments, secondlyutiirahe interpretations of Kosztolanyi’s
poems. In this chapter | investigate the followigestions: to what extent do the territories of
death and evanescence appear as unknown sphémeswdédge; how does languages strive
to take this land into possession (to domesticatesometimes colonise it), and how
successsful this can be? In the chaetween Autumn and Wintarcharacteristic trope of
evanescence, that of Autumn, is elaborated. Theeseptation of death and allegoricity, and
the relationship between death and representaébmty focus through the interpretation of a
few interconnected poems. Bolace and Languageexamine three, somewhat convering
oeuvres from differing points of view, but with stent awareness of their interlinked
nature. Works by JénDsida, Miklés Radnéti, and Attila J6zsef make hp frameworks of



this chapter. Some pieces by Sandor Wedres appearoi places: first when the analysis
utilizes the aspect of children’s literature, fRengysényeg(Rag Carpek cycle is discussed

in two distinct partsA mulas efdjei [Etudes of Passifg This method implies that in his

case the goal is not to provide a detailed inteégpien of the oeuvre, but that of individual
pieces only. Finally, the narrative of the disssota concludes with reflections on the
enigmatic poem aflarmadik szimfonigThird Symphonyby Weores.



Research Results

In his book on the (basically) self-representinglgy of modern poetry, the Hungarian
theoretician Zoltan Kulcsar-Szab6 calls attentionthe following issue: “the »voice« of
poetry is regularly compared to the voice of thadder the absent from a cultural historical
point of view, and to their accumulation in varioo®dia, from written epigraphs through
echoes to hallucinations; which, again, can referback to the necessary duplication of
presence taken for granted due to the nature ckvofMetapoétika52.) It can be discussed
in various medial dimensions of art, whether thegeph (understood as inscription in a
general sense) originally, and then in the coufseistorical change (re)presents, or how it
presents the voice of the absent; and how, by wpatations and configurations this face-
giving happens (what the structure of prosopopeiiéke); and how all this is related to the
receiver and reception. These ways of addressioly msues seem especially adequate and
productive when textuality is an emphatic part bé tconstruction of the medium, and
reception is rendered as reading in the narrowesehshe word. This is the way the final
scene of the Csokonai Theater production Adflia is interpreted before the poetical
investigation. The same applies to the video tha$ wreated to commemorate the death of
Gyorgy Kolonics, an Olympic champion in canoeing.

It is most emblematially represented in the traditiof lyrical poetry by DeZs
Kosztolanyi’'sHalotti beszédhat the existence of the dead is dependent oimtéwpretations
of the living (or how it is at the mercy of the loof those who live on). Furthermore, that the
dead can inevitably manifest themselves only thinosigme kind of a mediality. This poem
declares exactly the significance and the conservabdf non-recurring uniqueness (the
personalwag: ,Okuljatok mindannyian e példan. / llyen az embEgyedili példany”
(“Profit all of you by his example.
This is what man is like, a singular sample”). Theofit”, in terms of a parable can provide
the insight that the individual quality is the puatl of various (here primarily linguistic)
mediating systems, and consequently, it is thetrefothers’ vision and comprehension. The
story of the dead, their identity, and their figaigess such are constructed in others’ narratives.
Moreover, it is the gaze of others that createsirtiege that is evidently not identical with
that of the actual late person.

By the investigation of the various poetic formagdrom different points of view, |
intend to present the complex meaning productiorwhich the medium of lyrical poetry
partakes in the aesthetic and cultural mediatiorthef experience and the phenomena of
evanescence and mourning. Diezéosztolanyi's poemsEnek a semmdt (Song About
NothingnesgandEsti Kornél énekgThe Song of Kornél E3tare texts that unfold in their
constructedness as having emphatically lingusiixture. The rhyming and tropology Bti
Kornél énekaloes establish a free, more open lingusitic functeven if it does not stage the
arbitrariness of the verbal automatism and thevéwglmeanings. This is meant primarily in
the Nietzschean sense, which is first and forenmbstested in the redefinition of “truth”, and
conceptializes truth not as a substance, ratharcasmvention, a tradition, mainly as an entity
createdby language use, nopreexistingit. If we interpret this piece as a poem that
demonstrates the desire and necessary failure aksiietic experiment to fight “pain” and
death, we can point out a new link between thistpaadEnek a semmidt. Their ambiguous
mutuality, interlocking nature and the exchangetybdf “all” and “nothing” also refer to the
metaphoric — aestethically oriented — reconcilihife and death, the way they can be folded
into each other by the power of the wolthek a semmi tries to make the lack of existence
familiar and homely by making nothing to a natwtdte, in which life is but a momentary
alienness full of suffering. This attitude is mansubverted and also exposed by the



emblematic fifth verse, which advices to turn te tread. Nevertheless, it is precisely this
appeal to Everafter, and the implicit personifigatin this invocation that marks the necessity
of the need for anthropomorfization and the unaadbilé nature of face-giving as a verbal act.
However, if nothingness does receive a face, theedses to be (exist?) mostly as nothing.
This paradox can be detected in the line “de ndeinfek, gy felelnek”, where it is exactly
muteness that becomes eliminated in its dependenclyeing interpreted, and it probably
shows the most that we are incapable of understgnide dead as deaar rather we do not
unestand them as dead people in their radicalreiEs) but we see ourselves as well in the
existential situation of “we will be dead”. The deaxactly because of their aforesaid state
are the products of the living, and thus it is ssegily them who give a face and a voice to
the non-existent and the non-speaking in a way tthiatgesture is interested in making its
own function visible. If it has a goal, it is tover through speaking the fact of the
incomprehensibility of nothingness, while maintami the knowledge of this
incomprehensibility.

The contrasting attitudes of life and nothingnessreot only called into question by
the rhetorical structure of the poem and the enignigure of addressing in the fifth verse,
but they are even more radically questioned byntfaek-like inscription that seems more
original than the sonority-based tropes Eiiek a semmdt. This poem can also be a
paradigmatic text of poetic speech about deatls Hble to demonstrate in an especially
precise way that the medium of poetry is capablsuomising the unique complexity and the
intricate artistry of a phenomanon (which is pacthated by itself). This is fundamentally
characterized by the attributes of muteness incehwarsibility and unknowableness.

The dissertation investigates the Hungarian poeftithe interwar period partly from
the aspect of the oeuvres that are determiningidensg the chosen objectives, and it also
discusses the corpus from sharply distinct pointsview. Such perspective is the
characteristic, traditional trope of evanescenoé, Autumn is often rewritten in the texts of
this period. If Winter is usually read as the ablggof death, then Autumn is a potential
sphere of facing death, the spatio-temporal emtitagony, the gesture of turning towards
death. As opposed to the static nature of deatlirAntseems more of a process. Still, if we
describe it as a state, it can be characterizethbéyparadox of permanent transitoryness.
Because of the ambiguous system of conventionaltegorisation of Autumn can represent
the highly controversial anthropological situatioh ageing, evanescence and death in a
highly complex way.

Yet another special perspective is thatcbfldren’s literatureis Sandor Weobres’s
cycle Rongysényeg How can these lyrical etudes (and sometimes imeation with this,
alienness) contribute to the mediation of the epee of passing away? The childlike way
of reception is connected to the primary experiesicgonority, which is not far from the
feeling of being “enchanted”, and this receptivitade is presumably not lost even for the
adult who in the course of years assumes variongerdions and rules of reading, rooted in
the cultural system of habits. RongysZnyegone can often meet pieces that are different
from the conventional child-topics, that daringbuth upon the sad aspects of life, fleeting
memory, evanescence, and the experience of alignhasvestigate some of these pieces
focusing on the ways of the mediating systems eftéxts that trigger sensual effects, and
take part in the mediation of the above mentionedes of ideas (and experiences). | also
pay attention to the complexity of the figures abgctivity in connection with the poetry
understood as addressing and enunciation on tlee. oth

| aspire to give a detailed overview of three oesvrin the cases of Jermsida, Miklos
Radnoti and Attila Jozsef beside their poems | asamine how the life narratives
constructed on the basis of their personal fatesesad together with their works. The critisim



on Jery Dsidarepeatedly reflects on the fact that as a reduftisoheart condition the poet
died young, and the leitmotifs of his art are ewaeace, the constant threat of death. The
death awareness of Dsida manifests itself basigallyvo ways: the majority of the poems
beem with a certain kind of delicate gaiety, thaxeeuphemistic poems that imagine death as
a jovial friend, expecting evanescence as a mysatestepping over that precedes the meeting
with the angels. However, we can also meet a shudtdife’s finality, the enigmatic
alienness of evanescence in other poems that egyirékee darknes of death (I give a detailed
interpretation oA sotétség verdd he Poem of DarknesandA félelem szonettj@he Sonnet

of Feal). Still, both directions of thought are stronghybued with transcendental presence —
the Catholic Dsida does not face nothingness, Kkszolényi, but the Secret, which is
sometimes fearful, sometimes appealing (and somestbboth at the same time). Although it is
not emptyness without any consciusness and it méansnd of the joys of the earth, there is
still some kind of a presence even beyond thisdvdrhe basic situation of Dsida’s poetry is
facing death, being in the “nagy sotét” (“big deekr”) before God, in the “meztelendl
vacogo” (“nakedly shuddring”) state of mangloing nélkdl...[Without Dressing Gown)..]

In the case oMiklés Radnotian interpretive method can be detected that doeken
the special, tragic fate of the author break awagnfthe texts. What is more, it provides the
poems’ meaning by using this fate as a startingitpeegards them addressable from this
position, whether by showing up the poems as narobrbiographical events or as examples
of verbal perfection calling out even in terriblecamstances. The unremitting funeral
orations of the commemorators have not let the mingrwork end, but the work itself cannot
break off of it until this happens, and it canntairsits own way either. The face of Radnati is
probably constructed only partly through the regdionf the poems, and these mechanisms
play a more important role that construct the oewvith a certain (albeit noble) interest that
also usesthe life story as a mechanism inscribing it ortite torpus. Making a distinction
between the biographical narrative and the lastso@nd instead of themutual reading of
each otherl talk about theibeing written into each othemarking the the evolution of the
symbiosis between the two kinds of textuality, whas a result of their interdependence does
not retain their visibility distinctlyeither. During the mourning of Miklés Radnéti in the
memory of mourning the biography is being inscriloedo the oeuvre as an epitaph and the
oeuvre itself also becomes the memorial (the sapel)of the poetic fate; but in a way that in
the meantime this monumentalistaion (and figuratimmains unmarked, undetected, and
appears as rather substantial than constructive.

Concerning Radnati’s attitude towards languagedaa is incessantly being proposed
and questioned: does language, the poetic wordepssthe magical power to create, to
change, to purify and to enliven reality, and iaiso capable of breathing life into nature (for
example in the case of anthropomorphical lands¢apes946, after the death of the poet the
volume Tajtékos égFoaming Skywas published and in these pieces dinarenesof the
magicality of the poetic word is transformed intdesirefor it, without any certainty of its
coming true.Tajtékos égalso speaks about the question of the crative p@ivéanguage
being able to call into existence another, viabteldvwhere one can live; and then the poems
increasingly deny themselves this possibility. Tragkabout the Other and the death of the
Other is heading towards the ever more direct sgmtation of talking about one’s own
death. The desire for life turns into the desire dobeautiful death and the expression of
mourning for life. These processes all point tanailar direction (towards the reign of reality
and death); and thus their simultaneous tracking Isgries of poem interpretatiordsg¢ és
halal, Otodik eclogaKoranyar, etc) is a reasonable method of reading.

In the chapter discussing the worksAdfila Jozsefl insert three mosaique pieces next
to each other that do not connect inherently, bther successively, and are supposed to
interpret each other. In the first part | intencattswer the question what kind of patterns can



be detected in the criticism describing the poatrgt the biography of Attila J6zsef? How the
ending (the death that can also be understoodiasiesubecomes a decisive interpretant in
the story of Attila J6zsef? (The “end” as a telgidal point only matters in these narratives
as a “dénouement” as a necessarily heading towhisipoint). The second part interprets the
Kosztolanyi-allusions in the poetry of Attila Jokseith reference to the topic of the
dissertation, examining two poems that explicitfyp@ar also as mounings for the poet-
predecessor. Beside the mourning poem entitledztolanyithe interpretation offhomas
Mann Udvozlés¢Greeting Thomas Manns also crucial because this poem reflects on the
other major objective of my dissertation, that loé demonstration of the world establishing
power of literary language. (And the poétem tudhatom..[l cannot know] by Radnoti is
already drawn into a dialogue by the work of Attilézsef, and thus this piece is briefly
referred to as well). In the third part of the ctesid focus on a group of poems within the
oeuvre which has received relatively little attentby the previous interpretors of the corpus,
but it also proves exciting from the point of viefvthe dissertation: the poems to Flora. One
of them En, ki emberként.[Me, who as a man...]) | compare with two poems hyJ@sida
composed in the very same form (Sapphoean me&eil §ince these texts are emphatically
connected to the tradition of love poetry, | coesid important to reflect on this tradition as
well, and Lérinc Szabd’s poensemmiért Egészdiror Nothing at all.) The speaker of the
Fléra-poems is definitely interested in being ablshow up a unified self (his self), or rather
construct one, and to do so primarily within thedmen of language, the realm of the poetic
word. The classical sense of form, also charatkerisf other pieces of the group
(Hexaméterek[En, ki emberként...etc.), can be linked to this need as well, juse lihe
pedestalizing of the poems’ You (identifiable witlte proper name of Flora). This in many
ways evokes the tradition of courtly literature, lessing speech act, staging the other as a
muse — a seeming contrast with the eradicatiom®fviou in the Edit-poems and the speech
of cursing directed towards her. In both cases the poem, speech itself that provides the
possibility, the sphere, the medium of destrucama construction. Furthermore, the spatial
and temporal establishing of the | takes placehan mutuality of the established (or being
established) You in both cases, be it about th&utgsn of the | or its construction. If we
seriously consider the interpretive strategy preposy Zsuzsa Beney (“As if a very remote,
but still existing analogy of Flora here were a@yym of death.”), and we do not look for the
motivation of the verbal material in the psychodyiap description of the poet’s
consciousness, we have to answer the followingtomueshow the poetic formation is built
up, where does death become inscribed into Fléva'se, and where does the desire of the |
resonate with the voice of the desire to face mgtiess?

The closing chapter of the dissertation aims tareéRa one of the best known texts by
Sandor Wedres, from the 1944 voluMeduzagentitledHaromrészes éngR hree-piece Syit
(later renamed adarmadik szimfonian a cycle). This poem usually seriously challeniipes
reader with its “floating”, “ungraspable” stanzasd the chapter tries to examine the relevant
relationships of death, hallucination and disapgeee, and the nature of the sign.

The constant reflection on the state of deathherréflective way of speaking in the
first part of the poem is connected to the necdgdaallucinatory nature of existence, and
temporal fixity. Thus, the two basic features of Hiate of existence are considered attainable
by the possibilities of language. The third struatwnit of Harmadik szimfonian the meta-
level of the text allegorizes the relationship bk treader and the text (imagined and
represented in a I-It relation). The central figuid the pictorial-metaphorical system still
bear close kinship to the issues of evanescenaeexistence and death. However, the
number of more definitely self-reflexive allusioriacreases. In this sense the poem
demonstrates the never-ending quest for fleetingraspable meaning, the ongoing, hopeless
hunt for an unfixable meaningful whole, which camyobe fixed arbitrarily by force as a



result of the incessant flow of signs in the workhe interdependence of the thrust to
understand the world-text is repalced by anothetuality, the state of being dead together.
The “text” imagined as transcendent and the ineteprfreeze to death together from the icy
breath of death. With the ceasing of the flow ginsi, i.e. the encounter with transcendence,
the final understanding of the world and the teuth its gesture to fix the subject's meaning,
the interpreting self-understanding would becomenahile as well, this allegoresis would
really be death. “Lehelletét / szél verte széanbja kormat vas-poharbaririzi a sotét (“His
breath in the air is dispersed by the wind, thelblaf his light is kept in an iron-cup by the
darkness”).
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.Mondok mesét, ha j6 leszel” (Laszléffy Aladar gyekverskotete¥ Valtozatok a
gyermeklirara 11.[“Be Good, and | Will Tell You a Story” (Aladar Laé#y’s Volume
of Children’s Poetry]) ed. Bélint Péter—Bodis Zoltan, Didakt, Debrec209, 153—
160.
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(Studia Litteraria XLVI.), 96—103.
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24.Maganyterilet (Nagy Csilla: MagéanterulefPrivate Solitude (Csilla Nagy: Private
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