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1. THE OBJECTIVE OF THE DISSERTATION,
CIRCUMSCRIPTION OF THE TOPIC

The subject of the dissertationpresentation of the funeral song’s
origin and historical layers.

Its objective: The definition of funeral song in terms of genrkatv
is however a complex task.

The term ’funeral song is applied by the scienck
ethnography for funeral songs that were performegriest, cantor
or other solo singer in verse form in the 16th-1T8th century that
were performing in nobles’ funeral ceremony in teginning and
these were also built in the traditions of villagesd peasants’
communities from the middle of the 19th centurytfog influence of
the upper classes’ funeral taste.

However in broad sense every genre that can behattl to
funeral ritual that contains the farewell formulancbe considered
funeral farewell genreln this respect the lament, lament of heroes
and funeral sermon from the 17th century can bssiflad as the
genre cathegory of funeral farewell genre, too.sTlhme can be
continued; since the existence of mankind innumegenres could
have been existed that ate up the farewell formutach has been
always in the present time, independent from histbrperiods,
genres. Genres that represent Hungarian tradii,msomponents of
this comprehensive, huge unit.

The proper place of genres is not clear yet ofctvhihe
farewell formula however was part of, but after hiler they were
undergoing a transformation. Think of the funerahgs that were
published by printed funeral song books in fragmmdram the 16th
century and getting to the stage of communal soptjwey developed
into folk song and vigil. Or think of the structlirscheme of the
Funeral sermon (Halotti beszéd) in Hungarian laggutom the
12th century, which in the beginning probably didobntain the
farewell formula but later it became the fundamehthe farewell
structure.



The genre also shows stratification approachingnfrihe
poetical devices’ and poem systems’ point of vidlere is long
developemental process, spanning over several rientesulting in
funeral song type with fixed number of syllablesttlis rhymed,
arranging into stanza form from the free, funerahgs type with
paralel syntactical structure. Therefore not jhstriesult, the strophic
type with fixed metrical form represents the gewiréhe funeral song
but also the free structure representing ancient.fo

Changes taking place in the structural elementeefuneral
song can result the developing of further funeoalgstypes, too. For
instance with the spreading of reformation praisiyge doxology
replaced the part of prayer for the dead followamedieval traditions
in the practice of protestant denominations. W@ transformation
of the part of prayer’s content the genre of fuhemng seperated
and differentiated on again.

The objective of the research is not to ruin tbaruaries of
funeral song poesy’s genre that has been formindasand to
transform the terminology radically. Lament will bemaining
lament and funeral speech will be remaining funsmdech in the
future too. Separating genres is indispensabléenctrcumscribing
of processes relating to time and place. Returtorighaos’ — that is
taking a little time — is just for giving a morenged and
comprehensive picture about the developement adrédrsong and
the interference of the genres representing teeofifuneral farewell.
With the temporary suspension of boundary lineinge the
separated genres together and the revelation of ¢betact points
will be possible.

The novelty of the dissertation’s results can pprehended
by the fact that with the elimination of dividinghés not just the
funeral song in verse but also related genres (&insermon,
historical song, lament of heroes, ballad, lamearg getting in
another light. The coming to light of questionsereihg to the origin
of related genres is inevitable while researchivgdrigin of funeral
song in verse. The scientific investigation of thecessor genres
origin are combined with the predeccesor genregstigation.



2. RESEARCH METHODS

Collecting materials. Collecting, systematization of technical
literature and the collation of its results conimegtto the topic.
Besides ethnography, the topic is amenable fronerosiciences ’
point of view so beside the technical literatureatieg to
ethnography, publications connected with psychaglobiology,
geography, astronomy, philosophy, history of litera and religion,
musical and historical sciences also comprise dlecg-material.

Deriving from the interdisciplinary nature of etlgnaphy,
any fieleds of interest can become the subject tohagraphical
research. In this case the psychological caseestis#irve to display
the topic from the ethnographical point of viewp.tdhere are no
sharp boundary lines between disciplines; Thoughhm field of
style, system of notations they can separate frach ether, through
conceptual way each one is amenable.

Apart from funeral valedictions in serfrom the 17th-18th
century the collecting of materials comprises re¢agenres (lament,
funeral oration, lament of heroes, historical sofumeral lament),
too. One part of them can also be found in pubboat from the
19th-20th century, however the other part of iseasible just by
microfilms, digital copies made about original hamitten or printed
collections.

Analysis of the collected material.The aim of cross-checks: review
of the funeral songs’s historical development. Todation of the
verse funeral song’'s and the relative genres’ sirag¢ structural and
content elements, formulas make the revelation @netc
connections among genres possible and also theraget of no
longer existing genres. For instance the restaratibthe lament’'s
original, dialogical structure connecting to thiual of prehistorical
religions is owing to the formula research. Compeearesearches
also cast light upon the fact that funeral songgeirse from the 17th
century, laments of heroes from the 16th centuistohcal songs,
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funeral songs of funeral speech character are mmtstl for the
structural scheme of the Funeral sermon (Halotszéd) put down
during 1192-95 in Hungarian language and they aregenetic
connection with it. The fundament of genetic anialys to filter out
the similarities and differences between genresatware the
elements that connect a genre with its own gendeoimer separated
genres and what are those that separate them. H®ikodn of
approaching and receding sometimes can also cansgsmon in the
identification of genres. For example it's difficuio separate the
Funeral sermon (Halotti beszéd) written in Hungafram the genre
of historical song; their boundary lines are merged

The changes of religious life, the separationesfaminations
also played role in the transformation of the gesnmntent and
structural elements. Funeral valediction has beaveldping
differently in the practice of the orthodox and thestern christian
churches.

Qualitative research methods:

Case study.By the psychological case studies the displayhef t
farewell's unchanging, persistent gestures, emstidhat are
independent from gender, age, national and dendimnah status
and the formulas formed from these that create egebecome
feasible.

Field work. Building the results of the field-work (dictating
people’s, cantors’ handwritten collection of sontygt was made in
the area of the Reformed Diocese of Szatmar fro8¥ 16 2003 in
the dissertation.

Interview. Interviews made with dictating people recordedtame
and the material of knowledge that's conclusion lbardrawn from
that have become the fundament of the dissertatiohapter that
deals with the origin of song dictating.



3. THE THESIS-LIKE SUMMARY OF THE
DISSERTATION’S RESULTS

The structure of the dissertation. The composition discusses the
origin and historical layers of the funeral sonigd & is divided up 9
sections.

Following the introductoryfirst chapter in which you can
find the aims and methods of the reseaiti®e, second chapter
comes containing the synopsis of research history.

The third chapter presents the psychological components of
the rite of funeral farewell and examines what rifle emotional
elements and gestures of the funeral valedictiatesplayes in the
formation of funeral oration genres. Which are themulas that
stand out of the genres’ boundaries forming the of funeral
orations that can compose the base of funeraloorgenres.

The fourth chapter analyses the relation between the
structural elemets of funeral valediction genreslétail and it also
reveals the phylogenesis of the genre. The histraview is limited
to Hungarian funeral valediction traditions in tiwst place, but for
relation between genres becoming more distinct,lookt for
European traditions became necessary sometimetheAscheme of
the funeral oration’s rite is of universal validitgatas of cultural
history strengthening typological relation, isothter alien to
Hungarian funeral valediction traditions became t paf the
dissertation, too. These comparisons can be fiatethe scheme of
funeral oration without hitch and also can helpctomplement the
fragmentary remained Hungarian traditions and tloeenthorough
understanding of it. However the typological andeje approach of
the funeral speech’s phylogenesis in terms of gelm&t become
isolated from each other; the common point of the media is the
periodically and invariably repeating farewell farla. While
scientific investigations concerning the genetic @énre are
circumscribed to the demonstration of a narroweeld®
genealogical system, limited in time, studying thgoological
relation results the revelation of an overall genetlationship that

6



includes the studying field of the genetic of genteo. The gesture
of farewell that is expressed in words and motiena genetically

fixed form of behaviour of people that plays sigraht role in the

formation and fixation of the base-motive of thadtal valedictions’

genres.

The fifth chapter presents the repetition-formations of the
funeral song poetry’s genres embedded in the subjethe song
dictation’s origin. The repetition-formations of@@nt poetry and the
simultaneous effectiveness of Hungarian colouriraught and word
formations of classical Latin rhetoric and the {Hatiatic text edition
method of it binds the funeral valediction genagether as a genetic
link. The simultaneity of these autonomous chargsttes of genres
verifies not just that the Funeral sermon (Haldiészéd) in
Hungarian language from the 12th century is inti@kawith the
laments of heroes, historical songs, funeral spékeHuneral songs
in style, but it also confines the interference #&mel supposed age of
these genres’ formation.

The sixth chapter deals with the questions concerning the
simultaneity of funeral and love symbols. In theckmound of
similarities there are the physiological charasters of human brain
and the forms of consciousness of these two autoonsm
physiological processes lived in nearly the samenfostanding.
Merging of birth’'s-death’s-rebirth’s archeotypicaition forms to the
picture of one another and organises into unityjasit the symbols
of funeral and love but also the structure of fatgrand wedding
receptions’ rites. The ancient pictures of the sploé death and love
are totally influenced by one another in the uncanss, they flow
into each other and getting to the surface of donsoess they
separate, but their symbols and means of expressmain the same
even after the split. That's why the picked flowmath can be the
symbol of poetry concerning death and love andetli®ralso place
for wedding motives (engagement, wedding scenestiautitions,
funeral feast, dance, feeling of joy) in funerdkriThe events of
human life’s turning points can be compared wit ¢thosmic events
of the circle of the year, too; both are placedarrttie regularity of
cyclicism. The festive traditions of the circle tife year's corner
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points — apart from which season they are related @re built onto
the same rite model than transitional rites. Thadrof the human
grabs the regularities of change and projects tages of mind
triggered by the tension of separation-unificatiomortality-rebirth to
the world of micro- and macrocosm, too. Changegpéaing in the
corner points of the year — similarly to the changé human life’'s
turning points — move the ancien pictures of badath-rebirth that
sinks into the unconscious and intermingles. Thaty that in the
period of solstices and equinoxes the elementsuotral's and
wedding’s rites also appear and that the celebradiowedding is
also a commemoration feast in one. Crossing thagthg point is a
simultaneous quit and enter, separation and utidicaburial and
wedding, death and resurrection. The analysis ethdeand love
poetry’s flower symbols and the separation of &gels can give
orientation regarding to the origin of funeral sptap. The ancient
type of funeral song could be probably the freeicstred, simple
farewell-formula in first person singular similar the farewell of the
bride that could be decorated with flower metapboreoo —
particularly in the case of the young deceased.ones
The seventh chaptersummarises the results of the research,

the eighth enumerates the special bibliography that was ubed,
nineth contains the charts and the appendix of notespéctdres
connected with the chapters of the dissertation.

Summary. The funeral farewell genres develop from the eomd]

gestures, language sytems of expression that aie&nown in the
rite of funeral oration. So funeral valediction ges also exists
before the point of being formed to be genresrtb@mponents are
present also outside the boundary lines of geisash component is
the farewell-formula, too, that is part of the mwviand the taking
stock of life and that is every people’s own indegently from age,
gender, role played in society, religious belieard word view. The
person who is dying relies on others, gives thaakks forgiveness,
says good wishes and asks things and says goodihige process
happens without the frames of genre, too. As fallelwebased on
mutuality, farewell-formula is being built into thmourners’ words
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of expressions, too. Separation motivates alsaitireg person and
the left behind ones to summarise their relatigrsland take it into
consideration. Beside the farewell-formula reviegvine past life,
telling the circumstances of death, revealing thiasl of the deceased
one, the claim to meet again are also outstandinthe genre’s
frames. Crossing the boundaries of the genre theg lago
disappeared, trunkated sketches of genres can leetimible, too.
The spiritual experiences of mourning recreatedteznal schemes
and formulas of farewell. The inner dialogue thathe significant
element of the normal process of mourning becamdésic scheme
of several genres. Hungarian lament connected with rite of
ancient religions is also built on this scheme.

Lamentcan be seen one of the predeccesor genre of funeral
song in verse that used to comprise the farewetifita, too. The
farewell-formula of funeral rite that is the andiggpe of funeral
song could be similar to the free structured fatewethe bride.
Chronicles from the medieval ages, reports of ldgeverifies not
just that mourning of the death and funeral valsalic were
widespread practices during the medieval ages,alsd that the
farewell-formula and also the dialogue betweendibeeased one and
the left behind ones became inseparable from thuetate of epic
works and heroic poems, too. Laszl6 Dobszay chlts denre song
of heroes giving forth sound in the form of faremWk@mentation
that's function was to transmit and bear historieaénts in mind
apart from lamenting the heroes. As deep rootseobds’ funeral
valediction developed in the pagan ages and thaldot be
neglected by the christian church and made therdioeation types
verified by the church. The building into the chiea funeral
ceremony of the songs of heroes with the charaatefarewell
lamentations led to the formation of a new gened i the laments
of heroes. The beginning of this transformationcpes can be
attached to the introduction of the classic Latwetoric’s mother
tongue forms in time that is supposedly the puttloyvn of the
Funeral sermon (Halotti beszéd) (1192-'95) writi@enHungarian
language. It's probable that the lament of heroad two ancient
types that were attached to the funeral rite: thie piece of poetry in
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first person singular with the farewell-formula, ieln belongs to it
(e.g.: the funeral valediction of Gabor Béathoripdaalso the epic
piece of poetry in third person singular with tlaeefvell-formula in
first person singular (e.g.: the story of IstvandKa Vitéz). The
lament-formulas of laments of heroes in third persimgular refer to
the genre to be drifted away from liturgy in tinaad it also lost its
function, but later it became fit to the tellingdapresentation of
historical events and human fates with tragicalultesThe
emancipation of the lament of heroes started prablyrin the 14th
century. Folk ballads that have remained in oralditon form
containing farewell-formula in first person singuénd also dialogue
between the deceased one and the left behind oneshich the
effect of the church’s rhetoric can't be traced roborate the
existence of song of heroes of funeral lament ataraThe lament
and the heroic poem had influence on the struadfirthe Funeral
sermon (Halotti beszéd), too that was written imgarian language.
The epic character separates the Funeral sermolotijHaeszéd)
from the style characteristics of the funeral sersof that age and
has it approach to the epic genres. In the twedetitury the function
of the Funeral sermon (Halotti beszéd) was pert@appread biblical
knowledges and to motivate the listeners to pralylidl story from
the sixteenth century has similar aim, too. Thues Flaneral sermon
(Halotti beszéd) can be regarded as the archetiyihe diblical story
from the sixteenth century.

Similarly to the laments of heroes also the originthe
ecclesiastic, didactic funeral songs in verse @uddxuced from the
structural scheme of the Funeral sermon (Halotsizéd) written in
Hungarian and from the farewell-formula of the pagaes’ lament.
On the basis of the so far revealed data the tiamét de precisely
defined when the farewell-formula joined with theustural scheme
of the Funeral sermon (Halotti beszéd), becausd-timeral sermon
was put down without farewell-formula. The firsttalam that can
give starting point is the year of Charles I's. tled 342. The speech
that was said in the king's funeral already corgaihe lament-
formula. However the process of merger — in spft¢he fact that
other data don't verify it — could even startedliear The rite of
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farewell had to be made somehow in the funerals &iso
imaginable that originally the funeral valedictiovas said as an
indepenedent, separate genre inserted betweemntkeaf song and
the prayer and the merger of the genres was happeradually
after a while. The funeral valediction in first pen singular was said
by female relatives or professional mourners is ttase and step by
step this duty was shifted onto the priest who d@isg the funeral
ceremony. The structural scheme of the Funeral @er(ialotti
beszéd) can be verifiable in the structure of timeefal songs that
was published in printed form in the 16th-17th cent With the
comparison of catholic and protestant funeral sorigbecame
obvious that the compilers and writers of protestsong books
didn’t work with new patterns, but they modifiecetbld ones in the
way that they omitted the farewell-formula and résd the passages
of prayer reminding to the elements of funeral ceey from the
medieval ages. So the genesis of funeral spee@hftyperal songs
can't be attached to the 16th century, just thaingformation to be
religious folk songs happened at this time. Oné paithe funeral
oration type funeral songs are in fact fragmentgionéral songs that
were designed for solo performance at one timenige the genre
and reciter characteristics of the funeral songé dan be found in
folk tradition. So the sung version of the funespeech was already
formed during the medieval ages. With it can belarpd that
beside the funeral speeches that were said onalifhe 16th-17th
century, funeral songs in verse were present, toat twere
representing funeral oration tradition rooted deepe time and that
was chanted mainly by cantors, relatives, studamtthe funeral
ceremony. For this reason the genre of the fungsal can’t be
brought into connection with the prosaic funeratmn passages of
funeral preaches from the 17th century and dediroed the genre
of funeral preach. However funeral preaches hadcefbn funeral
songs in verse but these didn’'t become indepenfient funeral
valedictions of the 16th-17th century, their pattemwere already
made centuries before. That farewell-formula becalse the part of
the prosaic funeral preaches is the sign of thaerfal oration’s rite
can't be excluded from funeral ceremony and neitberotional

11



processes can be neglected, too that happens maheers’ minds.
Where funeral valediction in verse couldn't be mdde some
reasons the priest had to undertake it accordintpgoneeds of the
community. Several historical layers of funeraledhttion’s genres
remained living in the hand written song collectonf village
cantors, precentors, dictating people from the -P@ih century on
the one hand, and in the trash printed publicatwinstory tellers
who made and presented stories in verse and sotige@ther hand.
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