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[TpeancaoBue

C60pHI/IK ABASICTCA YETBEPTON YACTHIO CEPHH KHUT O YEXOBCKOM TBOPYECTBE, BHI-
myrmerHo# B 2011 roay B mamates o 150-Aetrm co AHA pomaeHus rcated. [Ipeasr-
AYILIHEC 9aCTH CCPHH H3AAHBI HA BEHICPCKOM fA3bike: Kigelitések — Kozvetitések. A.P.
Csebov («IToaxoasr — Ilepesoast. A.I1. Yexosy), Csehov-ijrairdsok («Asamramun —
UYexosy), Kultirik és médinmok pdrbeszéde. Anton Paviovies Csehov («Amaror KyapTyp B
cpeacts kommyHukannu — AaToH [TaBroBuda Yexowy).! OcOOEHHOCTH HACTOAILEIO
COOpHIKA HCCACAOBAHUI 3AKAIOYAECTCA B TOM, YTO Ha 3TOT pa3 OTKPHIBACTCA DOAce
IIHPOKAs IIEPCIIEKTUBA, IIOCKOABKY IIOMHIMO CTATCH BEHIEPCKHUX aBTOPOB B HEM IIPEA-
CTABACHBI HHTEPIIPETALIIH IIPEACTABUTECACH KPYTd MEKAYHAPOAHON PYCHCTHKIL.

CraThH, BKAIOYCHHBIC B COOPHIK, HAITICAHBI HA AHTAUICKOM H PYCCKOM fA3BIKAX
U OIIyOAHKOBAHBI ITO CAHHBIM (DOPMAABHBIM IIPUHITHIAM. B CBA3H € 9TUM 9nTaTEATO
AHTAOAZBIYHBIX TEKCTOB MOZKET IIOKA3ATHCA HEOOBIMHBIM PEIIEHIE BHIACAUTD KYPCH-
BOM BCE 3aTOAOBKH, YTO ODYCAOBAEHO HEOOXOAUMOCTBIO ODECIIEUNTh EAUHOOOPA-
sue opopmacHus. B cayuae murar us npousseaeruit A.I1. HexoBa Ha pycckom s3bI-
K€ B KAYECTBE MCTOYHMKA MBI HCIOAB3yeM 30-TOMHOe cOOpaHme COYMHeHHMH, Oe3
OTACABHOIO VIIOMHHAHHSA €O B CIIHCKE HCIIOAB3OBAHHOI AHTEPATypPbhI CTATEIH:
UYexos, A.I1. I'loane cobpanue couunernudi u nucem: B 30 m. AH CCCP. Uu-1. MmupoBoit
aut. M. A.M. T'oppkoro. Peakoa.: H.®. beabunkos (ra. pea.), A A. baaroii, I'A.
baawtit, A.C. Macuukos, A A. Omyabckas (3am. ra. pea.), AM. Pepaxun, M.b. Xpar-
uenko. Mocxksa, Hayxa, 1974-1983.

Ha stom mecte st XOTeAa OBI BBIPA3UTh CBOIO OAATOAAPHOCTD IIPHIAAIICHHBIM
KoAAeram-peaaxkropam: Mapuanae I'yaa (peAakTopy crareil Ha aHTANICKOM A3BIKE),
Anreanke Moanap u Haraauu Haroaosoil (peaakropam craTeil Ha PyCCKOM fA3BIKE),
— A TAK/KE ACKTOPY-HOCHTEAFO A3biKa AMHTpHIO Ma3aAeBCKOMY 32 AOOPOCOBECTHYIO

! Kizelitések — Kozpetitések. A.P. Csehov, szetk. Regéezi 1ldik6, Debrecen, Didakt, 2011; Csebov-
ujrairasok. Szerk. Regéczi Ildik6. Debrecen, Didakt Kiado, 2016; Kultririk és médinmok par-
beszéde. Anton Paviovies Csehov. Szerk. Regéczi 1ldiké. Debrecen, Debreceni Egyetemi Ki-
ad6 — Didakt Kiado, 2021.



1 aKKYPATHYIO ITPO(ECCHOHAABHYIO PabOTY, IIPOACAAHHYIO AASl COBAAHIA HACTOS-
IIIEro COOpPHMUKA.

COOpHHUK NCCACAOBAHUIT OBIA IIOATOTOBAECH Ha OCHOBE Mepoupuarud Mucruryra
caasucTuku AebperieHcKoro yuusepcurera — KoudepeHnuu, mocsarieHHoi 120-Ae-
THIO CO AHA cMepTn Yexosa, koTopas cocrosaach 15—17 uroaa 2024 roaa. B kagecr-
BE BBEACHUS IIPHBEAY OTPBIBOK U3 IIPUBETCTBEHHON PEYN 3TOH KOH(EPEHIINHN, KO-
TOpas IMPOIIIAA B OCODBIX YCAOBHAX.

Mozker Al 3aKOHYIHTBCA IEPHOA Tpaypa? DTOT pPUTOPUIECKUH BOIIPOC UMEET ABOI-
HYIO HAIIPaBACHHOCTH. HadurHeM ¢ IepBOro u caMoro Ba)KHOIO AAfA HAC CEHYAC aCIIeK-
Ta: IOBOAOM AAfl Harrledl kondepennun craro 120-aetue co AHA cMepTH AHTOHA
ITaBroBruaa Yexosa. Konewurno, MbI oraakmBaem He AMYHOCTH Y€X0Ba, IIOCKOABKY
MBI He OBIAM POACTBCHHHKAMH HAHM 3HAKOMBIMH 3TOTO PYCCKOTO IMHCATEAA; XOTA
T€ U3 HAC, KTO IPHCYICTBYET 3AECHh U AOATOE BPeMA MHTEHCHBHO 3aHHMAETCH €ro
TBOPYECTBOM, BO3MOYKHO, OINYIIAIOT, IYTO B KAKOM-TO CMBICAE CBA3AHBI C €T0 AUYIHO-
CTBIO. MBI COOPAAHCE 3AECH H3-32 IIOCMEPTHOMH KU3HU €rO IPOU3BEACHUI, KOTOPAA
HA CAMOM A€A€ (XOTA OBl XPOHOAOIHYECKH) DOACE 3HAUUTEABHA, YEM Td POAD, KOTO-
PYIO 9TH TEKCTBI CBITPAAN IPU KU3HH Incateas. M yixe oAnH 10T hakT ABAACTCH
ITOBOAOM AAfl ITpasAHOBaHmsA. [loaTomy aasl mccaeaoBaTean Yexosa robmaeii — 510
CKOpee CHTYyarusA PaAOCTH IIO IIOBOAY HACAEAHSA, OTACAHUBIIEIOCA OT (PU3HIECKOTO
CYILIECTBOBAHUSA ABTOPA M IIPOAOANKAIOIIETO KUTH IIOCAE HETO.

MHorue u3 HAC XOTAT PABACAUTH 9Ty PAAOCTD, TAK ITO APyrasd CTOPOHA HAIIIETO
IIEPBOHAYAABHOIO BOIIPOCA CBA3aHA UMEHHO C 5THUM aCIEKTOM KOHpepeHuu. Mo-
JKET AW IIEPHOA TPaypa 3aKOHYNTBCA, MOKEM AH MBI IIPEOAOACTD TPAaBMY, COITPOBO-
AKAAIOIIYIO KOHEIT 4ero-Auoo? I roBopro o rope Tex, KTO IPHUYACTEH K PYCCKOI
KyAbType. MOKeT AN HaIlle ITOTPACEHHE M MOAYAHHE CMEHHTHCA BO3BPAIIEHUEM K
AKU3HH (IPOECCHOHAABHON KU3HHU)? MOKeM AM MBI IIO3BOAHTDH CeO€ BCIIOMHUTD
OOAHK KYABTYPHOTO HACAEAHSA, CTATYC KOTOPOIO IIOIIATHYACH IIOA BO3ACHCTBHEM
HEAABHETO IIPOIIIAOIO, IIOCKOABKY «OOBEKT HAIIIETO HCCACAOBAHUA) IIPOABHA CEOA B
MHUpPE TaK, KAaK MBI, HCCACAOBATEAN PYCCKOM AMTEPATYPHI AaAckoro XIX Beka, BO3-
MO?KHO, HUKOTAQ HE IIPEAIIOAATAAL?

MoskeM AH MBI IIO3BOAHTB CEOE CACAATH BHA, UTO IIPEOAOAEAH HAIIY AHYHYIO
TpaBMy pycucta? MozkeMm A MBI B3TAAHYTbH Ha HAIll OOBEKT C YCIOKOHBIIIEHCA AY-
110#1? OYEeBUAHO, UTO 9TH BOIIPOCH KAKABIH YEAOBEK PEIIAET B CBOEH IIpodeccro-
HAABHOM ACATEABHOCTH CAMOCTOATEABHO. OAHAKO YIACTHUKH, ITIOAABIIIHE 3aABKY Ha
HAIIly KOH(EPEHIINIO, BO3MOKHO, CUUTAIOT, YTO 3HAHUA U HOBBIC PE3YABTATHI HC-
CACAOBAHHH AQKE B 3TOH AHTHKYABTYPHOM, BOCHHOM CHTYALIMH TPEOYFOT IIpaBa Ha
OTAEABHOE CYIIECTBOBAHUE, TOYHEE, HA TO, ITOOBI OHH PACCMATPUBAAKCEH Kak (paK-
TOP BO3AEHCTBHA TOABKO B ACHEKTAX, OOECIIEYNBAIOIINX CMBICA U AYXOBHO-AYIIIEB-
HOE COXpPaHEHNE YEAOBEIECKOTO POAA.



[TosToMy, YITOOBI YKPEIIUTh 9TOT HMCCACAOBATEABCKHH ITOAXOA, MBI OOparrmacm
BHUMAHHE Ha IIPOOAEMY BAUAHHA TBOpUecTBa UexoBa Ha eBPOIEHCKYIO KYABTYPY,
OXBATBHIBAFOIIYIO PA3ANYHBIE HCTOPUIECKHIE IIEPHOABL. MBI IIBITAEMCS IIOHATH, B YEM
KPOETCA XYAOKECTBEHHOE IIPEUMYIIECTBO, OOECIIEUNBAIOIIEE IIOYTH IOCTOAHHDIN
YNTATEABCKHH U 3PHTEABCKII HHTEpeC K mponsseacHnam Uexosa. Kaxk ckasan X.P.
Syce: C HOBTOPHBIM BOCIIPHATHEM XYAOKECTBEHHBIX IIPOU3BEACHHUI IIPOIIIAOTO IIPO-
HCXOAUT IIOCTOAHHAA IIEPEAAYA HCKYCCTBA IIPOIIAOIO M HACTOSAIIETO, TPAAULIIOH-
HOI 3HAYUMOCTH U HBIHCIITHEIO 3HAYCHUA AUTepatypsl (Heomopus aumepamype: xax
nposoxayus). AHAAU3UPYA OTAEABHBIE (DPATMEHTHI 3TOIO ITOBTOPHOIO BOCIIPUATHUA,
MBI I CAMH XOTHM OPHEHTHPOBATHCA HA AKTyaABHOE 3HAYCHUE, HAH, KAK ITHIIIET
X.-I'. Tapamep?, Ha TO, KAKUM OOPA3OM MBI IIOHHMAEM Ce0sl 4epe3 AUTEPaTypy, a TO4-
HeEe, YepPe3 YEXOBCKHUE TEKCTHI.

Woavouro Pezeyu

2 Cm. «Kakaas 5110Xa IMOHUMACT AOILICAILINI AO HEE TEKCT LO-CBOEMY, ITIOCKOABKY OH IIPH-
HAAACKAT IIEAOCTHOCTH HCTOPHUIECKOTO IIPEAAHHA, K KOTOPOMY OHA IIPOABAACT (haKTHHC-
CKMIT HHTEPEC U B KOTOPOM CTpeMuTcA HOHATH camoe cebax» X.-I'. laaamep. Memuna u ve-
moo. Ilep. ¢ Hemerkoro, obImas peaakiysa u BerynuTeAbHasn crathd b.H. beccornosa. Mo-
ckBa, [Iporpecc, 1988. 325.



Foreword

Our book is the fourth part of the Hungarian Chekhov series launched in 2011 to
commemorate the 150" anniversary of A.P. Chekhov’s birth. The previous parts in
the series were: Kozelitések — Kozvetitések. A.P. Csehov (“Approaches — Appropriations.
A.P. Chekhov”), Csebov-rijrairasok (“Rewriting Chekhov”), Kultirik és miédinmok
pdrbeszéde. Anton Paviovies Csehov (“Dialogue between Cultures and Media — Anton
Pavlovich Chekhov”).> What makes this new volume distinctive is its broader pet-
spective: in addition to the contributions of Hungarian authors, it features interpreta-
tions of Chekhov’s works by a diverse group of international scholars in the field of
Russian studies.

The studies included in the volume are written in English and Russian and follow
a consistent formal style. As part of this effort toward uniformity, all titles are itali-
cised — a choice that may seem unusual to readers of the English-language texts. For
quotations from Chekhov’s works in Russian, we refer to the standard 30-volume
collected edition, without indicating this source in each bibliography:

Yexos, A.IL Iloanoe cobparue counnernudi u nucem: B 30 m. AH CCCP. Mu-1. MupoBo#i
aut. uM. A.M. T'opproro. Peakoa.: H.®. beabunkos (ra. pea.), AA. baaroii, I"A.
bsanetit, A.C. Macuukos, A A. Omyabckas (3aM. rA. pea.), A, Pesakun, M.b.
Xparraenko. Mocksa, Hayka, 1974—1983.

I would like to express my sincere gratitude to my co-editors, Marianna Gula
(editor of the English-language papers), Angelika Molnar and Natalya Nyagolova
(editors of the Russian-language papers), as well as to the native-language proof-
reader Dmitry Mazalevsky for their conscientious and meticulous professional as-
sistance in preparing this volume.

? Kozelitések — Kozvetitések. A.P. Csebov, szetk. Regéczi 1ldiké, Debrecen, Didakt, 2011; Csehor-
ujrairasok. Szerk. Regéczi Ildiké. Debrecen, Didakt Kiado, 2016; Kultirik és médinmok
pdrbeszéde. Anton Pavlovies Csehov. Szerk. Regéczi 11diké. Debrecen, Debreceni Egyetemi Ki-
ad6 — Didakt Kiado, 2021.
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The background to this collection is the Chekhov Conference, organised by the
Institute of Slavic Studies of the University of Debrecen July 15-17, 2024, to hon-
our the 120™ anniversary of Chekhov’s death. By way of an introduction, I would like
to quote from the opening speech of this special conference.

Can the process of mourning ever come to an end? This rhetorical question is two-
fold. Let us start with the first and — for now — the most important aspect for us: the
reason for our conference is the 120" anniversary of the death of Anton Pavlovich
Chekhov. Of course, we do not mourn Chekhov as a person, since we were not rela-
tives or acquaintances of the Russian writer, although we, who are here and who deal
intensively with his oeuvre, perhaps feel that we are almost connected to him. We
have gathered here because of the afterlife of his works, which is (definitely even
chronologically) more significant than the role these texts played during the writer’s
lifetime. And this fact alone is a cause for celebration. For a Chekhov researcher, this
anniversary is, therefore, a situation of joy over a legacy that became independent
from the physical existence of the author and lives on beyond it.

There are many of us who want to share this joy. The other side of the initial
question refers to this latter aspect of the conference. Can the process of mourning
end, can we overcome the trauma that accompanies the end of something? I am talk-
ing about the grief of those involved in Russian culture. Can our shock and silence
be replaced by a return to life (professional life)? Can we allow ourselves to recall the
look of a cultural heritage whose status has been shaken by the recent past, as the
“object of our research” has become positioned in the world in a way that we, the
researchers of the distant 19" century Russian literature, could have never imagined?

Can we allow ourselves to pretend that we have overcome our personal trauma as
scholars working in the field of Russian studies? Can we look at our object with a
calm spirit? These questions are obviously answered individually by each person in
their professional life. However, the participants who applied for attendance at our
conference might think that, even in this anti-cultural state of war, knowledge and
new research results demand the right for independent existence or, more precisely,
for being regarded as an influencing factor only in aspects that ensure the mental and
spiritual preservation of the human race.

Therefore, in order to strengthen this researcher attitude, we turn our attention to
the issue of Chekhov’s literary influence on European culture spanning different
historical periods. We try to understand what the artistic surplus is that maintains the
unwavering interest of the readers and viewers in Chekhov’s works? As H.R. Jauss
says, with a new reception of the works of art of the past, there is also an interaction
of the past and present art, the traditional validity and current significance of litera-
ture (Literary History as a Challenge to Literary Theory). Analysing some fragments of

11



this new reception, we also want to be oriented towards the current significance of
literature, as H.-G. Gadamer puts it,* towards how we understand ourselves through
literature, more specifically, through Chekhov’s texts.

Lidikd Regéezi

* Cf. Gadamer: “Every age has to understand a transmitted text in its own way, for the text
belongs to the whole tradition whose content interests the age and in which it seeks to
understand itself” (Gadamer, Hans-Georg. Truth and Method. I.ondon, New York, Contin-
uum, 2004. 290).

12



[ ToaTHKa YeXOBCKOM IIPO3HI
" AHTepaTypHHﬁ IHOTOK
YY)

Chekhov’s Prose Poetics
and the Literary Current






HANADY ZOLTAN

«HyaeBoe okoHYAHHIE» YEXOBCKHUX
cpHHaAOB

TBOpeHME yAEP/KUBACT OTKPBITOCTD MHPA.
Das Werk hiilt das Offene der Welt offen.
M. Heidegger

« l{f:XOBCKHe PACCKa3Bl He UMEFOT HI HaYaAa, H KOHITA, OHI — CITAOIITHAA CEPEAKa,
BPOAE YepEIIaxu, KOTAA OHA CIIPAYET XBOCT U TOAOBY», — otMedaa Aol ['oacyopcen,
AODABASA, 9TO «H XBOCT, K TOAOBA BCE K€ UMEIOTCHA, XOTb U BTAHYTHl BHYTPb IIaH-
mups».! Dra Meradpopa TOUHO mepeAacT CrerudUKy YeXOBCKON MOSTHKH: CMeIle-
HUE 1 OPHUEHTAIINIO HE HA HAYaAO 1 KOHEII, 2 Ha CEPEAHHY, YTO IIPEAIIOAATAET OTKA3
OT BHEIIHE PACYACHEHHON KOMIIO3HIIHMH IIPH COXPAHEHHUU CKPBITOH IIEABHOCTH.
Munanmusupys 3aBasky u passasky, AL UexoB moasdepkuBaeT HEIPEPLIBHOCTD U
ITOBCEAHEBHOCTD KU3HU, TPAHCPOPMUPYS TPAAUIIHOHHYIO ANHEHHYIO MOACAD I1O-
BECTBOBAHISA U IPOOACMATHU3UPYHA KAACCHYCCKYIO TPUAAUYICCKYIO CXEMY «HAYAAO —
CepeANHA — KOHEID).

Crarps ITOCBAIIECHA KOHKPETHOI, Ha IIEPBHIN B3TAAA YACTHOMN, HO METOAOAOTTTYC-
CKH 3HAYHMOH IIpoOAeMe — (PYHKITHOHUPOBAHHIO HaYaAd M KOHIIA B CTPYKTYPE Xy-
AOKECTBEHHOTO TeKCTa. B mosrtuke Yexosa 910T BOIIpOC MPHOOPETAET IPUHIINIIN-
aapHOE 3HadeHue. HezaBepIeHHOCTh — OAHA 13 HAUOOACE CYILECTBEHHBIX IIPOOAEM
€rO IPOU3BEACHUIT, KOTOPAsA AO CHX IIOP HE IOAYIHAA AOCTATOYHOIO OOBACHEHHSA B
HaygHOU AmTeparype. OCHOBAHHMEM AASl AHAAU3A CAYKAT ABA XapaKTCPHBEIX aBTOP-
CKHX BBICKA3pBaHus: «K1o H300peTeT HOBBIE KOHIEI AAM ITHEC, TOT OTKPOET HOBYIO
spy. He aarorca rmoaasre konipr! I'epoii HAM KEHHCh AN 3aCTPEAMCDH, APYIOTO BBI-
xoaa He™» (IT5: 72) m «ITo-moemy, Hammcas pacckas, CAGAYET BEIMEPKIBATh €IO Hava-
Ao u xouell. Tyt mer, 6easerpuctsl, 6Goabire Becero spem» (bynnn 512). Dtu caosa

! “Chekhov’s stoties have no beginning ot end but stand in the middle like a turtle when it
pulls in its head and tail. His imitators forget that the head and tail are still there, though
drawn inside the shell; and as a result they give us pictures of sections of life devoid of all
power to suggest the whole” [«HexoBcKue pacCKassl HE IMEFOT HI HAYAAA, HH KOHIIA, OHI
— CIIAOIIHAS CEPEAKA, BPOAEC UEPEIAXH, KOIAA OHA CIPSYET XBOCT M TOAOBY. OAHAKO
ITOAPAKATCAHN €TO ITOAYAC 3a0BIBAAM, YTO U XBOCT, X IOAOBA BCE K€ HUMEIOTCS, XOTb U
BTSAHYTHL BHYTPb IAHIIUPS; M B PE3YABTATE AAIOT HAM KAPTHHBI OTACABHBIX OTPE3KOB
JKU3HH, AUIIICHHEC BCAKOH CHABI HAMEKHYTB Ha mieaoex| (Galsworthy 1306).
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YexoBa MOKHO HHTEPIIPETHPOBATH KAK BHIPAKEHIE CTPEMACHHA ITHCATEAA ITIPEOAO-
AETb HOPMATHBHEIE KOMITO3HUITHOHHEIC PAMKI.

*

YexoB IMOCACAOBATEABHO M30ETraA KECTKHX CIOKCTHBIX CXEM, ITPCAITOUUTAA OTKPHI-
TYIO KOMITO3HIIHIO, TAC IICAOCTHOCT b POXKAACTCA HE U3 (PpabyABL, 4 U3 MHTCPIIPETa-
LIMOHHON aKTUBHOCTH umTaTeAd. Ero mposa IpeABOCXHUIIAET 3CTETHKY COBPEMEH-
HOI AHTEPATYPBI, B KOTOPOH A3BIK CTAHOBUTCA HE TOABKO CPEACTBOM H300PaKEHHH,
HO U coObITHeM camuM 110 cebe. Apras Kosad yOeAHTEABHO IIOKA3aA, YTO UMEHHO
CITOCOOHOCTD IPEBPAIATh «OECCOOBITUHHOCTE) B COOBITHE COCTABAAET OAHY H3
KAFOUECBBIX OCODECHHOCTEH YEXOBCKOH HOBEAABI H TPEOYET IMEPEOCMBICACHHSA TPAAHU-
IIFMOHHBIX IIPEACTABACHUN O COOBITHH H ACHCTBIIH:

B MomeHTEI, KOTrAQ, KaK KaKeTCsd, HUYIEro He IIPOUCXOAUT, CYO'bEKT OKAa3bIBACT-
€ BO BAACTH OIITUYECKON MAAIO3HH: KOHTHHYAABHOCTD BPEMEHH COXPAHACT-
CA A@KE B COCTOSIHUN OE3ACHCTBHSA, OCTAIOIIEIOCH ANIIb HCHAITOAHCHHBIM B
mnpocrparctBe AciicrBus. OcosHaHME 3TOH HE3AMMOAHEHHOCTH CTAHOBUTCA
3aaad¥eii mposamgeckoro Aseika. HoBeaaa crrocoOma mosecTBoBath 0 Hecco-
OBITHITHOCTH KaK O Cofs:72it, 9TO HATASAHO ACMOHCTpHpYET TBopdecTBO e-
XOBa — OAHOTO U3 HAHOOAEE PAAMKAABHBIX OOHOBUTEACH KaHPa. DTa CIIOCO0-
HOCTB IIPOUCTEKAET U3 TOIO, YTO HOBEAAA BMECTO AMHEHHOIO CIOKETHOTO
PasBUTHSA IIPEACTABASCT NIMMAHCHTHOEC Pa3BEPTBIBAHUC e0uHU41020 akma — He
€r0 IPEABICTOPHIO, HE IIOCACACTBHA U HE ACHCTBHE, CIIOCOOCTBYIOIIEE IIPO-
ABIDKCHIIO HAT 3aACPIKKE COOBITIA, 4 CAM AKT: QUCHO3UYUIO Delicmnsis, €20 Hamepe-
Hite 1 apmuKyAAyur, Ty ACPAPXIIO, KOTOPAs AOCTUTACT IIOAHOTHI, BITUCEIBASCH B
A3BIKOBYIO TKaHb. HoBeAAa IIpeAcTaeT KAK aHAAHTHKA EAMHHYHOIO ACHCTBHA.
Omna He npuHAAAeKUT cdepe OOIIEro U He CBOAUTCA K YACTHOMY: KAKABII
a3 OHA CTAAKHBACT YUTATCAS C CAUHUYIHBIM 1 YHHUKAABHBIM CAYI4€M, COCTAB-
ASIFOIIIAM CaMy CYIIIHOCTb COOBITHHHOCTH. B 9TOM cMbICA€ OHA — errie AO CFO-
’KETHOTO ITOBOPOTA, HAPYIIICHUSA TPAHUITEl HAM OTKAOHCHHA OT HOPMSBI — ab
ovo — yixe manudecTupyer cobsrrue (BriaeaeHo apropom: Kovacs 56; nepe-
BOA Mo — 3.X.).

IIpobaemarmka Hagasa u koA (arche U felos) 3aTPATHBACT HE TOABKO AUTEPATYPY, HO
u dpurocoduro, Teororno, ncropuorpaduro. OaAHako B orandne ot puaocodun,
COCPEAOTOYCHHON Ha HCTOKAX M (DHHAAAX, HCKYCCTBO OPHECHTUPOBAHO IIPCUMYIIIC-
CTBCHHO HA «CCPCAHHY» — IIPOIICCCYAABHOCTD, PA3BUTHE ACHCTBUSA, BHYTPCHHIOIO
Apamarypruio. B dpurocoderom azeike H.A. Bepasesa ara yeranoska popmyaupy-
eTCs CACAVEOIIIM OOPa3oM:
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AHCKYPCHBHOC MBIIIACHNE €CTh HAPCTBO CEPCANMHBI, HUKOT'AQd HE HAYAAO 1 HE
KOHCIT. [ . ] AOK’ZBB_TCABCTBQ BCETAQA HAXOAATCA B CCPﬁAI/IHe, 4 HC B HAYaAaX U
HC B KOHIIAX, M IIOTOMY HC MOKET OBITDH AOKA3aTEABCTB MCTHH HAYAABHBIX 1
KOHCYHBIX. [ . ] (DI/IAOCOCpI/IH HpeAHOAaI‘aeT O6LT_[€HI/IC Ha ITIOYBC HAYAADBHBIX 1
KOHCYHBIX PIHTyPIL[HfI, a HE CepCAI/IHHI)IX AOKa3aTECABCTB AHCKYPCHBHOﬁ MBIC-

an (bepases 12, 19, 20).
*

UexoB He Cpasy MPHUIIEA K OCO3HAHHIO HOBOTO IIOITHYECKOTO IIPHUHIINIIA, COTAACHO
KOTOPOMY HE3aBEPIIICHHOCTD MOMKET PACCMATPHBATBCHA KaK IIOAHOICHHAA (opma
pasBaA3Ku. B a11oxy mmcaTteAs XyAOMKECTBEHHOE CO3HAHHE IIPOAOAKAAO HAXOAUTHCH
ITOA BAHAHHEM APHCTOTEACBCKOH MOACAH APAMATYPIHH, OPHEHTHPOBAHHON Ha 9MO-
LIMOHAABHO HACHIIICHHBIC 1 prAocodckn akmeHTHpOBaHHbIC (prHAABL [lokasa-
TEABHO B 3TOM KOHTeKCTe cyracHHe /. [llecrosa o mbece Hesarnos: ormedas BHyTpEH-
HYE IIPHUYHUHBL THOEAN T€POf, OH IIOAYEPKUBAA, 9TO HOCTYIIOK VBanoBa OBIA IIpO-
AVKTOBAH HE TOABKO AOTHKOH IIEPCOHAKA, HO M BHCIITHHMH TPCOOBAHIAME APAMa-
Typrugeckoii popmsr. [1o caosam kpurHxa,

MBaroB 3acTpeAnAcs, TOTOMy 94TO YeXOB He KOHYHA €IIe CBOeH OOpPLObI, a
APaMYy HYKHO OBIAO KOHYATH — TOTO TPeOyeT COBPEMEHHAS 3CTETHKA, KOTOPAs
OT APUCTOTEAEBCKUX CAMHCTB OTKA3aAACh, HO HE AOITYCKACT M MBICAH O BO3-
MOKHOCTH IIbCCHL Oe3 pasBaAsku. Elre HEeMHOTO BpeMEHM — 1 APAMATIYICCKIC
IIHICATEAN U30aBATCA OT 9TOIO CTECHEHHA: UM PAa3PEIIaT OTKPHITO IIPU3HATD-
i, 9TO OHU HE 3HAIOT, KAK U YeM KOHYATh. B ITOBeCTAX yiKke 1 Termepb 00Xo-
asres 6e3 konna ([lecros 51).

ITy6amka korra 19 Beka errie He OBIAA TOTOBA OTKA3aTHCA OT TPAAUIIMOHHOTO (DHHA-
A2, 9TO HEPECAKO IOOYKAAAO ABTOPOB AOBOAUTH IIOBCCTBOBAHHC AO 3aBCPIIICHI
AKE B TEX CAYYAAX, KOTAA 9TO IIPOTHBOPEIUAO BHYTPEHHEH AOIUKE IIPOU3BEACHHA.
Mesxay Tem LllecToB, mpeABOCXHUIIAA HAMEYAIOIIINECH H3MEHCHUSA, YCMATPHBAA B OT-
KPBITOM (PHHAAE HOTEHIIMAABHYIO OCHOBY HOBOI IIO9THKH, KOTOPAS BITIOCACACTBHI
ITOAYYHAQ CHCTEMHOE BOITAOIIEHIE B 3PEAOM TBOpUecTBe exoBa.

*

B manoii mpose YexoBa TpyAHO yka3aTh Ha HEIIOCPEACTBEHHBIX IIPEAIIIECTBEHHUKOB,
C IIO9THKOH KOTOPBIX €0 XyAO/KECTBEHHAA CHCTEMA MOTAd OBl OBITH COOTHECEHA;
CKOpEE CAEAYET TOBOPHUTH O IIPEABECTHHKAX. 3apyOeiKHbBIE aBTOPHI, TPAAULIMOHHO
paccMarpHBaeMbIe Kak IIPEAIIecTBeHHUKN YexoBa — takue, kak DArap Aasax [lo u
I'm ae Morraccan, — HCXOAMAW 13 IPHHITUIIHAABHO HHOTO ITOHHUMAHUA ITPHPOABI
pacckasa Kax xaHpa. AAS HUX IPHHIIUIHAABHBIM OBIAO YETKOE PA3IPAHUYCHIC Ha-
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9aAQ U 3aBEPIIICHUA IOBECTBOBAHMUA. VX IIPOM3BEACHHUA CTPOMAHCH B COOTBETCTBIH
CO CTPOTO PErAAMEHTHPOBAHHOM CTPYKTYPOM, BKAIOYAIOIIEH SKCIIO3UITUIO M HEO-
KUAAHHYIO PasBA3Ky. OHH IOAAraAH, YTO IIPEACKA3YEMBIH (DUHAA CHIKACT YMTA-
TEABCKUI HHTEPEC K 3aBEPIICHUIO pacckasa. Ocoboe 3HAYCHNIE KOHIIOBKE IIPUAABAA
ITo, yrBepKAABIIIHIL, UTO 3AKAFOYHTEABHOE IIPEAAOKEHHE PACCKA3A HAU ITOCACAHSAA
CTPOKA CTHXOTBOPEHUSA AOAKHBI HE TOABKO ITOABOAHUTD HTOT IIOBECTBOBAHUIO, HO 1
CTAHOBHTBHCA €O CMBICAOBON BEPIIIHHOM, HCTOYHIKOM HAIIPHKCHUA HAH IIPEABOC-
xureHasa. XyAoKecTBeHHasd koMuosuiud y 11o opranusyercs perpocekTHBHO — OT
durara k Hagaay. C ero TOYKH 3pEHHA, 3aBEPILIEHUE AOAKHO OTCBHIAATH K HAYAAY,
AKTHUBHU3HUPYH HCXOAHBIH CMBICAOBOH IIAACT B BOCIPUATHH YUTATCAA: «3ACCH I AOA-
JKEH CKa3aTh, 9TO MOf II03MA IIOAYIHAA CBOE HAYAAO C KOHIIA — KAK AOAKHBI OBI Ha-
YMHATHCA BCE XYAOKECTBEHHBIE ITpousBeacHu. ..» ([1o).

Morraccan, B oramane ot [1o, TAroTeA K pearusmy, OAHAKO BAUSHICE AMCPUKAH-
CKOTI'O IIUCATEAA OIIYINACTCA B PAAE €I0O IIPOU3BEACHHUI — IIPEHKAE BCETO B HCIIOAB3O-
BAHHUY OTUYECKUX 9AeMeHTOB B pacckasax Op.a (Le Horla), Cmpax (La Penr) u Apy-
I'UX.

YexoB ObIA 3HAKOM € TBOpuecTBOM [lo m Moraccana, OAHAKO roTHYecKas po-
MAHTHKA C €€ MHCTUIIN3MOM U TINATCABHO CKOHCTPYHPOBAHHBIMH Pa3BA3KAMH OCTA-
BaAACh eMy Uyxad. B 3peasrit meproa cBoero tBopucctBa Uexos, usberas crepeo-
TUIHBIX BCTyIACHUN 1 3(P@EKTHBIX (DHHAAOB, OKOHYATEABHO OTKA3AACA OT ITOA-
YEPKHYTBIX PA3BA30K, XAPAKTEPHBIX AASl €I0 IIPEALIIECTBEHHUKOB, HCXOAA U3 YOEHKAC-
HUSA, 9TO AUTEPATYPA AOAKHA OTPAKATD HE HCKAIOYHTEABHOE, 4 IIOBCEAHEBHOE, AC-
Aast IPEAMETOM XYAOKECTBEHHOTO aHAAM3a CAMble OOBIACHHBIC OTHOLIeHHA. Hean
AAf 1o m Momaccara porHaA CTaHOBHACA CMBICAOBBIM AKIIEHTOM IIPOM3BEACHHA, TO
y UexoBa OH yTPavMBACT TAKYIO (PYHKIIUIO: YUTATEATO IIPECAAATACTCA CAMOCTOSTCAD-
HO BOCITOAHHTBH CMBICAOBYIO HCAOCKA3aHHOCTE.

*

B otamame ot yrmomMaHyTHIX aBTOpOB, UeX0B B CBOMX pacckasaxX M APaMax He IIPHAA-
BaA (pUHAAY OIpeAeAfiforero 3HadeHus. Ero pasMBIIIACHHA O KOHIIOBKAX MOLYT
OBITH HHTEPIPETUPOBAHBI KAK CBOCODPA3HAsA IIOAEMUKA C TPAAHUIINEH, ITPEACTABACH-
HOH, B yacTHOCTH, Momaccarnom u ITo. Uexop mmoaaraa, 9To HCTHHHOE MACTEPCTBO
IIICATEAS 3AKAIOYAETCA He B 9((PEKTHOM 3aBEPILIEHNHN IIPOU3BEACHHA, 4 B CIIOCOO-
HOCTH IIEPEAABATD MBICAM OTPBIBHCTO M HEAOCKA3aHHO — BOIIPEKU YCTOABIIIMMCH
YHTATEABCKIM OKHAAHUAM. | IOAOGHBII ITOAXOA, OAHAKO, HEPEAKO BBI3BIBAA HEYAO-
BOABCTBHCE IIYOAHKH, OPUEHTUPOBAHHON Ha YETKO BEICTPOCHHBIC U 3aBEPILICHHEBIC
puraAbl. OUHAABL YEXOBCKUX IIbEC B 3HAYUTCABHOH CTEIICHH IPUOAMKAIOTCA K
IIPHEEMAM 3IIYECKOTO TeaTpa, B KOTOPOM KaTapCHUC YCTYIAET MECTO IIpoueccy ped-
aexcun. Kak ormeuaa B. Bpexr, «B ApamarideckoM TeaTpe MBI HCIBITBIBAEM KIYIHI
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HHTEPEC K Pa3BA3KE, TOIAA KAK B SIHMYECKOM TEATPE — K PAZBEPTHIBAHHMIO CIO/KETa»
(bpexr 234).”

B oramgme o1 kAaccugeckoil ApaMBL, YEXOBCKUE (PUHAABL HE 3aBEPILIAIOT CIOKET,
4 OTKPBIBAIOT HOBBIEC CMBICAOBBIC IIEPCIICKTHBDL, IIPEBPALLIAs SIIHAOL B CBOETO POAA
mpoaor. CMernas akImeHT ¢ BHEIITHEIO ACHCTBHA Ha BHYTPEHHEE COCTOSHHE IEpOf,
YexoB IIPOOAEMATH3HPYET APUCTOTEAEBCKYIO MOACAD KATAPCHCA KAK KyAbMHHALIN-
OHHOTO 3MOITNOHAABHOTO apdexra. Emy Ha cmeny npuxoant hopma OTCpOYIEHHO-
'O BO3AEHCTBUA — PA3MBIIIIACHUA M KPUTHIECKOTO OcMbicAeHusA. KyApmuHaIus mpu-
obOperaeT HHTPOCIIEKTUBHBIH XapaKkTep U BBIPAXKACTCA B MOMEHTE OCO3HAHHA yTpa-
YCHHBIX JKHU3HEHHBIX BO3MOKHOCTEH, KaK B pelAnKe AAu Banm: «'Aymo mposopo-
aua Bpems» (C 13: 70). Dra rpancopmariis cBA3aHA ¢ U3MCHEHUEM THIIA IIEPCOHA-
7Ka: COITMAABHBIE XaPAKTEPUCTUKH IIOCTEIIEHHO YCTYIIAIOT MECTO K3HCTEHIINAABHOM
IIPOOAEMATHKE.

*

3apeprrenus npousBeAeHnil YexoBa IPUHIMIIMAABHO PACXOAATCHA C TPAAHIIHOH-
HOM APAMATYPIHYECKOH MOAEABIO, OCHOBAHHOM HA APKO BBIPAKEHHOM KYABMHUHA-
IIAH U aqjqjeKTHof/'I passaske. OAHOW M3 BAKHEHIITIX XYAOKECTBEHHBIX MHHOBAITHIT
CTAHOBHTCS «HYACBOE OKOHYAHHE» — AHTUKAUMAKTHICCKUI (DUHAA,” IIPH KOTOPOM
COOBITHA OCTAOTCA HE3ABEPILIECHHBIMI, 4 KU3HEHHOE TCYCHUE MBICAUTCH KAK IIPO-
AOAKaroIrieecs 3a npeaeaamu Tekcra. Awosed Korpaa ormewas, 9to oTcyrcTBHE
4eTKON (PUHAABHOMN TOYKHU (610 ending) ABAACTCA XaPAKTEPHON YepPTONH 4eXOBCKOIO
CTHAS:

HOXO)KC, OH CTPEMHUTCA CKOPEEC IIPOU3BECTHU BIICYATACHHE, YEM BBIBCCTHU
MOpaAb HAN HABA3ATDH IIPABHMAO, M 3TO BIICYATACHHEC HCPCAKO OCTABAACT Y
YUTATCAA 6A3FOA3pH TOMY, 9TO ITOAYIHAO HA3BAHHC «HYACBOTO OKOHYAHUD)
— 3CbeCKT2., KOTOprfI MOJKHO OIIICATh AHIIDB KaK OTCyTCTBHC TpaAI/IL[I/IOHHofI

> Mbicab B. Bpexra HaxoAnT HOATBEpKACHEE B CymAeHUH pexxuccepa BaJl. Hemuposmaa-
AaHYEHKO, OXapPAKTEPU3OBABILIEIO APaMaTypruro 1pex cecmep caeayromum oopasom: «Pa-
OyAa pasBEpTBIBACTCA KaK B 9/144ecKoM TIPOMSBCACHHH, O€3 TEX TOAYKOB, KAKIMHI AOAMKHA
ITOAB30BATHCA APAMATYPIHA CTAPOrO (PACOHA — CPEAH IIPOCTOTO, BEPHO CXBAYCHHOTO Te-
geHnA KU3HM» (BeiacAcHO apropom: Hemmposua-Aangenko 1979: 200).

w

PuHAABI 9E€XOBCKHX ITPOM3BEACHHUI cooTHOCATCA ¢ Oarocom (oT rped. Babog — rayOmma)
— CTHAHCTHYCCKAM IIPHEMOM IIPEAHAMEPCHHOIO CHIDKCHHS HAITPSKCHUS, H3BCCTHBIM
TAKIKE KAK AHTUKAHMAKC. UeXOBCKas pasBA3Ka, KAK IIPABHAO, HE IBAACTCS Ky ABMIHAIITOHHBIM
B3PBIBOM, 4 ITPEACTABAACT CODOM apeKT MPHUIAYIIIEHHOTO HanpmxeHna. B ero speaom
TBOPYECTBE HATOC TEPSET KOMHYECCKOE 3BYYAHHE M CAVIKUT BBIPASHTCABHBIM CPEACTBOM
BBIABACHHS CKPBITOM TPAHYHOCTH ITOBCCAHEBHOIO.
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PasBA3KH, I1ay3y, OILIYIICHNE HE3ABCPIICHHOCTH — HHBIMH CAOBAMH, CAMa
xusHb (Conrad 1926: 13, mepesoa moii — 3.X.).*

DuHaAbHBIC CTPOKH IPOU3BEACHUI YeX0Ba, KaK IIPABUAO, OCTABAAIOT BOIIPOCHL OT-
KPBITBIMH, CO3AABAs OILYIICHUE HEIIPEPHIBHOCTH OBITHA 32 IIPEACAAMHE ITOBECTBOBA-
Hus. CraTyc IepcoHaKed OCTAeTCH HEM3MEHHBIM: CHTYALUSA, U3HAYAABHO BOCIIPH-
HHAMaeMas Kak KPH3HCHAf, K KOHIy OOOpPaYMBAETCH OKOHYATEABHOH OE3BICXOAHO-
ctpro. OTKA3 OT TPAAUIIHMOHHOH PAa3BA3KH IIPH 5TOM HE CHIDKACT APAMATIYICCKOTO
HAIIPMA/KEHNSA, 4 HAIIPOTUB, YCUAHBAET €ro. YeXOB COXpaHAET APAMATU3M AO IIOCACA-
HEro MOMEHTA — U Aaie 3a ero upeaesamu. [To mabaroaernro Ax. Korpaaa, gexos-
CKHE TEKCTBI «IIOAHBI HepaspelneHHbX HanpsukeHni» (Conrad 1972: 59), u wacro
OOPBIBAIOTCA HA HEOXKHAAHHOM MECTE, HE IIPEAOCTABAMAA YUTATEAIO YE€TKOH Pa3BAi3-
Ki. Takum 0Opasom, aBTOP CO3AAET CTPYKTYPY, IPEATIOAATAFOIIYEO AKTUBHOE COyYa-
CTHC YHTATCAA B 3aBCPILCHIN XYAOKCCTBCHHOTO BBICKASBIBAHHA. B KOHTEKCTE pe-
LIEITUBHOM 5CTETUKH UMEHHO 9T4 HEIIOAHOTA CTAHOBUTCA HCTOYHUKOM TBOPYECKO-
IO UMITyABCA UHTEPIIPETALIH.’

*

M3-3a mpearioaaraemoro otcyrcTBus HpaBcTBennoro ounrenns M.V, Iseraesa or-
pHrIIasa BO3MOKHOCTD KaTapcrca y Hexosa. Ilo ee MHEHHIO, XyAOKECTBEHHEI MHUP
IIFCATEAS AHIIICH AAHHOTO 9ACMEHTA, IIOCKOABKY B HEM HE (PUKCHPYETCA BHYTPCH-
HAfg TpaHcOpMaIiA IepPOEB, a AHINb M3MEHEHUE BHEIIHEH curyannu. llperaesa
TPAKTOBAAA IIOAODHYIO CIEHHI(DUKY KAK IIPOABACHHE CTPYKTYPHON HEAOCTATOYHO-
CTH 9EXOBCKOM ITOITHKH. MeMKAY TEM OTCYTICTBHE TPAAULIMOHHOIO KaTapcuca B (hu-
HAAAX IPOHU3BEACHHH Uex0oBa IIPEACTABAACTCA OIPABAAHHBIM HE CTOABKO KaK HEAO-
CTATOK XYAOKECTBEHHOM CHCTEMBI, CKOABKO KAaK BBIPA}KCHIE IIPUHIINITHAABHON
YCTAHOBKI aBTOPCKOTO METOAA. 1'0, ¥TO B IPAHMIIAX OAHOM ICTETHYCCKON MOACAH
BOCIIPHHHMACTCA KAK U3BAH, B KOHTEKCTE HHOM MOKET OOPECTH 3HAYEHHE ICTETHYIC-
ckoro aocrouHctsa. [Ipu TOM HPaBCTBEHHOE OYHUILECHUE HE YCTPAHAETCH IIOAHO-

* “He seems to aim at producing an impression rather than seeking to point out a moral ot
enforce a rule, and this impression is often left on the reader by what has been called the
,zero ending,” an effect which can only be described as the absence of a conventional solu-
tion, a pause, a sense of incompleteness — in other words, life itself” (Conrad 1926: 13).

Cwm. BoickaseBanne I 'ére: «HemoAnoTa mpoAykTHBHA, cBOrO Mpurennro 4 mmcaa, usyans

o

rpequKy}o MI/I(i)OAOI‘I/II'O, HO 3HAaHHMA MOM 6I>IAI/I HCIIOAHBIMH. EYAI) OHM I/IC‘ICprIBaIOLHI/I—
MH, ITbeca TaK Obr 1 ocrasach neHanucanuoi» (I'errnc). Adopusm I'ére ,,das Unzulingliche
ist produktiv” TOAIEPKIBACT TBOPYECKYFO CHAY HEITOAHOTBI; B IEXOBCKOI ITOITHKE HMEHHO
[PHUHIUINAABHAS HE3ABEPILICHHOCTh CTAHOBUTCSH HCTOYHUKOM 3CTETUYECKOIO HAIIPSIKE-
HUSL U ITPOAOAIKCHHIS CMBICAQ.
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CTBIO, HO PEAAH3YETCH YCPE3 HMHBIC ITOBECTBOBATCABHBIC MEXAHN3MBI, YTO TpeOyeT
CHEINAABHOIO AHAAU3A U OYAET PACCMOTPEHO B IIOCAEAYIOIIIEM U3AOKEHUH.

LiBeraea c mpoHHell HazpBaeT Yex0OBa HAUPYCCEHIIIIMY) IINCATEACM U «OBITOBH-
kom» (LIBeraesa 595-5906)°, oAHAKO OAOOHAS OLICHKA BBI3BIBACT COMHEHHsA. UexOB
HE CBOAHUT XYAOMKECTBCHHOE IIPOCTPAHCTBO K ITOBCEAHEBHOMY; HAIIPOTHB, OBIT Y
HETO HOAYHHEH ObITHIO. Yepes perpe3eHTALINI0 OOBACHHOIO OH PACKPEIBACT BO3-
MOKHOCTH €TI0 3CTETIYECKOIO IIpeopaoAcHuA. BoccosaaBas MOBCEAHEBHOCTD, ITHCA-
TEAD BBIABAACT €€ CKPBITBIH ITOTEHIINAA K XYAOKECTBEHHOMY IIPEOOPA30OBaHuIO. brI-
TOBBIE ACTAAH B €I'O TEKCTAX CTAHOBATCH 9AEMEHTAMU OCOOOH 9CTETUYECKON PeaAb-
HOCTH, IPU3BAHHON 3apUKCHPOBATD «TalHBIH mudp» cyrnectsoBanus (beartit 48).
I1peobpaxerne OOBIACHHOIO COCTABASICT LIEHTPAABHBIH IIPHHITUII Y€XOBCKOTO OC-
MBICAEHUS ITOBCEAHEBHOCTH.

ES

Bompoc karapcuca B npousseacHusx Yexosa, Ha OTCYTCTBHE KOTOPOTO YKa3bIBaAd
Mapuna Liseraesa, Tpebyer mepeocmbicAeHns.® COrAaCHO apUCTOTEACBCKOMY IIOHM-
MAHHIO, KATAPCUC AOCTUTACTCA IIOCPEACTBOM crTpaxa (phobos) n cocrpapanus (elos);
OAHAKO AAHHOM HMHTEPIIPETALINU OKa3bIBACTCA HEAOCTATOYHO AAS OODBACHEHUSA XY-
AOKeCTBEHHOTO 3(h(peKTa 4eXOBCKOH ApaMaTypruu. B ero mpecax karapcuc He coc-
PEAOTOYECH UCKAIOYHTEABHO B (DHHAAE, 4 IIPOHUSBIBACT BCE IIPOU3BEACHHE, BBICTY-
masg GOpPMOOOPA3YIOIIINM SACMEHTOM BHYTPEHHCH CTPYKTYPBL

¢ Kpmruxka Llseracsoii B appec YexoBa, IO-BHAIMOMY, CBSI3aHA C PASAMYHEM HX 5CTCTHYC-
CKuX yeTaHOBOK. AAst LIBeTaeBOM MCKYCCTBO IMPEAIIOAATAAO SMOIIHOHAABHYIO HAIIPSIKCH-
HOCTb U KATAPCHYECKOE BOBACHCTBHE, TOrAA Kak UEXOB CTPEMHUACH K CACPKAHHOCTH, aK-
LIEHTHPYs BHUMAHIE Ha ITOBCCAHCBHOCTH H H30eras APAMATHYCCKUX KYABMHHALNH. DTO
PACXOKACHHE CACAYET HHTEPIPETHPOBATH HE KAK XYAOKECTBCHHYIO HECOCTOSTEABHOCTb,
a KaK BBIp@KeHIE (PYHAAMCHTAABHOIO PASAHYIS TBOPYCCKHUX IIPUHIIHITOB.

Cp.: Danto, A.C.: The Transfiguration of the Commonplace. A Philosophy of Art («IIpeobpaie-

e GanaabaOro. Puarocodus uckyccrsay). Xora AaHTO paccmarpuBaeT PEHOMEH 9CTe-

=)

TH3AINN OOBIACHHOTO B KOHTEKCTE COBPEMEHHOIO HCKYCCTBA, €IO KOHIICIIITHA OKa3bIBACT-
CAl PEACBAHTHON AAfl AHAAH3A XYAOKECTBEHHOIO METOAA UexoBa, HAIIPABACHHOTO Ha BBI-
ABACHIU CKPBITON 3HAYIMOCTH HoBceaHesHoro (Danto).

o

M.M. Iseraesa m M.M. baxTun, HCXOAS U3 PA3AHYHEIX ITO3THYCCKHX YCTAHOBOK, ITPUXO-
AAT K CXOKEMY BBIBOAY: TPAAHIIOHHAA MOACAD KATAPCHCA HEITPUMEHIMA K (DIHAAAM ITPO-
m3Beaennii A.IT. Yexosa u @.M. Aocroesckoro. Iperaea dpuxcupyer oTcyTCTBHE B He-
XOBCKOH APAMATYPIHH IIPUBBIYHOIO «HPABCTBEHHOTO OYHUIICHHUSA», ITO MOKHO HHTEPIIPE-
THPOBATh KAK CTPATETHIO OTCPOUCHHOTO KATAPCHCa. BaxTHH, HATPOTHB, BEIABAACT B XYAO-
KECTBEHHOM Mupe AOCTOEBCKOrO MHOH MEXAHH3M — «OYHINAFOIIHHN, aMOMBAACHTHBIIN
CMEX», BBIITOAHAFOIITUI KATAPCHICCKYFO (DYHKIINFO B CTPYKTYPE MOAMMOHIIECKON ITPO3BL.
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Takoe IOHMMAHHE KaTApPCHCA CYIIIECTBEHHO PACXOAHUTCHA C €r0 KAACCHYCCKOM
TPAKTOBKOH KaK aKra ounrneHud. Y YexoBa AaHHAA KATETOPUA COAMKAETCH C IIAATO-
HOBCKHUM IIPEACTABACHHEM OO HHTEAACKTYAABHOM IIPOCBETACHUU (phronesis), TO €CTh
0CBOOOKACHNN CO3HAHHA OT apEKTHUBHEIX COCTOAHUI, IIPEIATCTBYIOIIHX OCMBI-
caerrOMy BbIOOpPY. I1o MbrcAn [Taarona, «Camo pasymerue (ppoHE3NC) — CPEACTBO
Takoro ounterns» (Peaon 69/b, ). Tem cambiv Karapcuc y YexoBa AocTuraeTcs He
ITOCPEACTBOM SMOIIHOHAABHON PAa3PAAKH, 2 OAAroAaps pedACKCHI, KOTOpas IO3BO-
AA€T MUHOBATD TPAAUIIMOHHBIE MYKH KATAPCHCA K OOPECTH MHOE, CO3EPIIATEABHOE
HM3MEPEHHE TPArHYECKOTrO. TeM caMBIM YEXOBCKUI KATapCUC OOPETaeT OCOOYIO 9IMO-
[IMOHAABHYIO TOHAABHOCTH — COCTOSTHUE «CBETAON IICYAAN», COCAHHAIOIICH B ceOe
paHsIIee U HCIEASIOIIee HA9aA0. DTa aMOMBAACHTHOCTD OIIPEACAACT €ro crrerudu-
YECKOE BO3ACHCTBHC HA 3PHTCAS.

*

Takum o6pasom, B Apamatyprun YexoBa KaTapCHC IIPHODOPETACT CHEITH(PIICCKYIO
dopMy, COUPHKEHHYIO C HHTEAACKTYAABHBIM IIOCTIKEHHEM U BHYTPEHHUM IIPEO-
OpazkeHneM mepcoHa)kell. AHAAOTMYHBIE IPUHIUIIBL IIPOABAAIOTCA U B €T0 IIPO3E,
IAC TPAAULIMOHHAA APAMATHYECKASs CTPYKIypa MPETEPIEBACT TPaHC(OPMALIHIO.
B sTom komTexcTe mokasareapHo cyxaeame Teoaopa Iltopma, xapakrepusoBasIie-
IO HOBEAAY KaK SITHYECKYIO CECTPy Apamel (Schwester des Dramas)’ n moauepkuBasIie-
I'0 €€ KOMIIO3UIIMOHHYIO CTPOIOCTb: HOBEAAA, IIOAOOHO ApPaMe, KOHLIEHTPUPYETCH
BOKPYTI' OAHOI'O KOH(DAHUKTA M KYABMUHAIINI, HCKAOYAA BTOPOCTEIICHHbBIE 9AEMEHTEI
1 00A3AAA 3AMKHYTOH CTPYKTYPOI.

V UexoBa 5T MOACAD PAAUKAABHO U3MEHACTCH: OCTPBIH KOH(PAUKT HEPEAKO OT-
CYTCTBYET, (DUHAA COXPAHACT OTKPHITOCTD, 4 KYABMUHAITUSA M PAa3BA3KA TEPAIOT UeT-
KHE KOHTYPBL. beccoOBITHITHOCTD CTAHOBHTCA OITPEACAAIOIICH YEPTOH KaK €ro Ipo-
3BI, TAK 1 APAMATYPIHH. ApaMaTHICCKOE HAIPSIKCHHE COCPEAOTOYEHO B HEAOCKA-
3aHHOM, I1ay3aX 1 IIOATEKCTE, A€ OTCYTCTBHE CTAHOBHTCA UCTOYHUKOM HOBBIX CMBI-
cAOB. ApaMaTHIECKUI MUP CTPOUTCA HE CTOABKO Ha COOBITHAX, CKOABKO Ha PEYEBBIX
axTax, POPMUPYIOIIUX ABTOHOMHBIE A3BIKOBBIC peaAbHOCTH. VX B3amMOAeHicTBHE
00pPasyeT CTPYKTYPY APAMEI, TAC HAIIPMKEHIE POKAACTCA U3 CAOBECHOTO, a He a-
OyAbHOrO KOHMAHUKTA. SI3BIK 3ACCH HE OIMCHIBACT, 4 KOHCTUTYHPYET ACHCTBUTEAD-
HOCTb.

’ Berpaxenue Bcerpeuaercst B mpeaucaosun 1. [Itopma 1881 roaa, raec o BEICTymAA B
3AIMNTY KAHPA HOBEAABI B OTBET HA KPHTHYECKYIO Ta3€THYIO cTaThio (Storm 122-123).
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CoraacHO ApPHCTOTEATIO, «3AKOHYCHHOCTb €CTh IPU3HAK COBEPIIICHCTBA» (ApHCTO-
teAb KH. V, rA. 12, 1021b)."” XyaoecTBEeHHOE IIPOUSBEACHHE, IO €IO MBICAH, AOAK-
HO WMETh HAYAAO, CEPEAMHY M KOHEIT KaK YCAOBHME BHYTPEHHEH IT€AOCTHOCTH.
B mporusosec satomy UexoB cTpeMHACT OTPa3nTh PEAABHOCTH B €€ HEITPEPHIBHOM
TEYECHNH, N30eras »KECTKUX CTPYKTYPHBIX paMOK. OH HCXOAMA U3 IIPEAITOCBIAKH, ITO
’KI3HD HE ITOAYHHACTCH KAACCHYIECKOI MOAEAH (9KCIO3HIIMA — KyABMUHAIIIA — Pa3-
BA3KA), M HACTAUBAA HA TOM, YTO 3aBEPIIEHHOCTD HE IAPAHTUPYET XYAOKECTBEHHOM
IOAHOIIEHHOCTH. OTCIOAA HAEA OTKPBITOTO (PUHAAA: IIPH BHEIIHEHN 3aBEpPIICHHO-
CTH TEKCT OCTAETCA CTPYKTYPHO HE3aMKHYTHIM. PparMeHTapHOCTD CIOKETHOI Opra-
HH3AIIH B €TI0 IIPO3€ U APAMATYPTHH HE PA3PYIIAET CAMHCTBA, 4 HATPOTHUB — ABAfA-
eTCA PE3YABTATOM CO3HATeABHOM crparerunu. Kax ormeuaer C. 3acAaBckuil, «3Aech
ITOAYYAETCA CTPYKTYPHBIH ITAPAAOKC: HMEHHO KAKyLIAACAd HE3aKOHYECHHOCTD TEKCTa
(OOPpBIB CrOZKETA), OKA3BIBAACH MOIIHBIM I'€HEPATOPOM CMBICAA, KAK Pa3 U YAOCTOBE-
pAeT ero 3aKOHYEHHOCTH» (3acAaBckuii 267).

Tem caMBIM XyAOKECTBEHHBIH HpHUHINIT UeX0Ba OKA3BIBACTCA CO3BYydUEH OoAce
ITO3AHUM 3CTETHYECKIM KOHIICTIIIHAM, IIPEKAE BCETO OTCYTCTBYIOITIEH CTPYKTYpPE»
(struttura assente) Y. DKo, CBASAHHON C €IO TEOPUEH KOTKPBITOTO IIPOU3BEACHUM) (gpera
aperta). ITocAeAHAA IIPEAITIOAATAET IIOAMCEMUYIHOCTD TEKCTA M AKTUBHYIO HHTEPIpE-
TAIIMOHHYIO BOBAECYEHHOCTD YHTATEASl, 4 TAK/KE COLPAracTCA C MACEH «IPOM3BEAC-
HUA B ABIKCHUID (0pera in novinento), akKIEHTHPYFOIIEH €ro MPOIECCYaABHOCTD H
M3MEHIHBOCTD (DKO). DTH TOAOKEHHSA TTO3BOAAIOT PACCMATPHBATH XYAOKECTBEH-
HBII TEKCT HE KaK CTATHYECKYIO A3BIKOBYIO (DOPMY, 4 KAK AMHAMHYECKUN CeMUOTH-
YECKUH IIPOIIECC, TAE CMBICA BO3HHUKAET B KOHKPETHOM KYABTYPHO-KOMMYHHIKATHB-
HOM KOHTeKcTe. Takum 00pazomM, KOHLEHIIHA DKO HAXOAUT IPAMOI OTKAHK B I103-
THKE YEXOBCKOIO OTKPBITOIO (PUHAAQ, IIPEATIOAATAFOIIEIO HE3ABEPIICHHOCTD 3HAYE-
HUA U AKTUBHOE YIACTHE YUTATEAS B HHTEPIIPETAIIHM.

*

B coBpemennoii aureparype puHAA yIPAYHBACT TPAAUIIMOHHYIO 3aBEPIICHHOCTD.
@. KepMOA CBA3BIBAET 3Ty TCHACHIIHIO C OCAADACHHEM PEAUTHO3HOMH BEPDI, KOTOPAs
HA IIPOTAKECHUN CTOACTHH ITPHAABAAA KOHIIOBKE TPAHCIICHACHTHEIN cMBICA. B ocro-
BE PEAUTHO3HOIO MUPOIIOHHUMAHHSA, 110 €0 HAOAIOACHHIO, ACHKUT UAEA CITACCHUSA 1
HICKYIACHUSA, ITPEATIOAATAFOITASA OIPABAAHIE M OYNIIIEHNE KAK 3aBEPITICHIE TTOBECT-
BoBaHNIA. OAHAKO B YCAOBHAX CEKYAAPH3AIINM, TTOAYEPKHBAET Kepmoa, «koHer

1" Ecam A APHCTOTEAS 3aBEPIICHHOCTD OBIAA YCAOBHEM COBEPILICHCTBA, TO y YexoBa, Ha-
ITPOTHUB, XYAOKECTBEHHAS CHAA KOPEHHTCA B HE3aBEPIIICHHOCTH. 3ACCh YMECTHBI CAOBA
[Beraepoii, ckasauubie o I'ére, HO nmpumenmMbie 1 K UexoBy: «COBEPIIEHCTBO — HE €CTh
3aBEPINIEHHOCTD, coBeprmaeTcs 3Aech, Bepmmtea — Tam. I'ae I'ére craBut TOUKy — Tam
ToApKO 1 Haunmaetcaly (Lseraesa 15).
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GoAbIIE HE HEN3OEKEH, OH IMMAHEHTECH,'' TO €CTh (DHHAA TepPAET BHELLHMI, MCTA-
puUsHUeCKn IPEAOIPEACACHHBIH Xapakrep M CTAHOBUTCA YACTBIO BHYTPEHHEN
CTPYKTYPBI TEKCTA.

OcAabAeHHE PEAHTHO3HBIX OPUEHTUPOB BACIET 334 COOOM OTKA3 OT MOPAABHOM
TEACOAOIUHN B XYAOKECTBCHHOM AUCKYPCE U CTHMYAHUPYET CTPEMACHHE K OTKPBITBIM
nHTEpIpeTAnuAM. B OAOGHOM KOHTEKCTE He3aBepIeHHbE (DUHAAB (DYHKIIHOHN-
PYIOT KaK CPEACTBO CHIGKEHUA AMAAKTHYECKON HAIPY3KH M YCTPAHEHHSA KECTKON
CMBICAOBOI AetepMuHaruy. PparMeHTApHOCTD U CIPYKTYPHAA HE3aBEPIIEHHOCTD
HAYMHAIOT PACCMATPUBATHCA KAK XYAOKECTBEHHOE OTPAMKEHHUE IK3UCTEHIIHAABHOIO
OIIbITA HECOCTOABIIEHCA JKU3HH, CBA3AHHOIO C yTPATOH «IIOAHOTBI BPEMEHI» U
TpaHCIeHACHTHOTO m3Mepenus Oprrus. FO.M. Aorman mpeasaraer KOHIICIITYaAb-
HYIO PAMKY, IIO3BOASIFOIIYIO OCMBEICAHTH IIOAODHYIO TPaHC(OPMAIIUIO HAPPATHUB-
HOH MOACAH KaK IIEPEXOA OT OHMHAPHOH K TepHAPHOII cTpykType. 1o ero caosam,

[TaparaeAbHO OHHAPHON MOACAH B PYCCKON AHTEPATYPE PACCMATPHBAEMOIO
IIEPHOAA AKTUBHO ACHCTBYET TEPHAPHAA MOACAD, BKAIOYAIOIIIAA MUP 3Ad, MHP
AODpa 1 MEP, KOTOPBIH HE HMEET OAHO3HAYHON MOPAABHOM OLICHKH U XapaK-
TEPH3YETCA MPU3HAKOM CyITIeCTBOBAaHIA. OH OIpaBAAH caMiM (DAKTOM CBOC-
ro ObrruA. Mup KU3HH PACIIOAOKEH MEKAY AOOPOM H 3AOM. DTa TepHAPHAA
MOAEAB, HaunHarorasAcsA ot [lyrmkuma, mpoxoAnT gepes TOACTOro 1 HAXOAUT
csoe 3asepirenue B Yexose (Aorman 1994: 385).

Yex0OB OpraHHYHO BIIUCHIBACTCHA B OOO3HAYCHHYIO IIAPAAUIMY: B €TI0 IPOU3BEACHUAX
MIEp OIIPABAAH HE KATETOPHAME AODPa H 342, 2 CAMEM (PAKTOM CBOETO CYIECTBOBA-
aust. [TrcateAb MOCAEAOBATEABHO U30€raeT KaK AITOKAAUIITHIECKOM, TAK M MECCHAH-
CKOI MHTEPIPETALIMH ACHCTBUTEABHOCTH, XAPAKTEPHON, B YaCTHOCTH, AAA TBOpPUE-
crea @.M. Aocroesckoro u H.B. I'oroas. B g4exoBckoil mosTrke TpaHCIIEHACHTHOCTD
cmermaercsa B cepy 9CTETHIECKOTO, TAC IIPEOOPA3YIOIIYIO (DYHKIIHIO IIPHOOPETACT
KATETOPHA KPACOTHI — KaK (DOpMa BHYTPEHHETO IIPEOOPAKEHUA U CIIOCOD ITEPEXOAa
OT IIOBCEAHEBHOTO K SK3UCTCHIINAABHO 3HAYHMOMY.

Ommpasce ma meicab M. Xariaerrepa o Tom, uto «Meradopraeckoe e nMeer
MecTO TOABKO BHYTpH MeTtacdusukmy (Xatiaerrep 2000: 92)'* MOKHO yTBEpKATH:
ecan AAf durocoda Meradopa HMPUHAAAEKHT caMoi Meradpusuke, 1o y Uexosa
HaOAIOAAETCA ODpaTHAA AOTHMKA — MeTa(pU3NKA 3aKAIOYECHA B MeTadhOpe, CTAHOBACH
ee moaTHYecKol (hOpMOI BeIpakeHHA. VICKyCCTBO B TAKOM HOHUMAHUN COXPAHACT
POAB OHTOAOIMTYECKOIO OCMBICACHHSA, OepA Ha ceOA (DYHKIIHIO, KOTOPA IIPEKAC

" “No longer imminent, the end is immanent” (Kermode 25).
12, Das Metaphotische gibt es nut innerhalb der Metaphysik” (Heidegger 1957: 89).
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IIPUHAAAEKAAD PEAUTHOZHOMY AHCKypcy. MImeHHO B 3TOM UexXOB BHAEA BBICIIIEE
ITpeAHa3HAYEHNE XYAOKECTBEHHOTO TBOPYIECTBA.

*

Benrepckue dpuarocodsr Apépab Aykau u Aeo Ilommep moadepkuBasn ABOHCTBEH-
HYIO IIPHPOAY XYAOMKECTBEHHOIO IIPOU3BEACHHA KAK OAHOBPEMEHHO 3aBEPILICHHOIO
U HE3aBEPILEHHOIO. \yKad OTMEYAA, ITO IIPOMU3BEACHIE UCKYCCTBA «HE 3aKOHYIEHO
B CBOCH rOTOBHOCTIY (i1 der Fertigkeit unfertig), Toraa kak [lomep yrBepikaaa, 910 OHO
«B CBOECH HE3AKOHYCHHOCTH TOTOBOY (111 der Unfertigkeit fertig) (Dialogus 65)." Coraac-
o A. Ilommepy, HCKyCCTBO OTKPBITO MHOKECTBEHHOCTH HHTEPIIPETAIINI U HCKAIO-
94€T BO3MOKHOCTb EAHMHCTBEHHO BEPHOIO IIPOYTEHHA. B IIPOTHBOIIOAOKHOCTH
Ap. Aykady, paccMaTpUBaBILIEMy 3aBEPILIEHHOE IIPOU3BEACHHE KAK HOCHTEAA MOHO-
AOTHYECKON MCTHHBI H OTBOAUBIIIEMY PELIHITHECHTY POAD ITACCHBHOIO BOCIIPHEMHU-
Ka, [Tormrep moAuepkuBaA, 9To CMBICA BOSHHKAET B IIPOLIECCE B3AUMOACHCTBHA TEK-
cra u upTaTeAd. Ero yrBepiKACHHE O IIPOU3BEACHHH, KOTOPOE «B CBOEH HE3AKOHYEH-
HOCTH TOTOBO», IIPEAIIOAAracT COXPAHEHHUE IEABHOCTH IPH OTCYTCTBHH OKOHYA-
TEABHOI CMBICAOBOH bukcaruu. HesaBeprieHHOCTD, TAKUM 0OpPa30M, CTAHOBHTCH
CO3HATEABHBIM YACMEHTOM XYAOMKECTBEHHOIO 3aMBICAQ, OTKPBIBAfA IIPOCTPAHCTBO
HMHTEPIIPETALINN U AKTHBHOTO BOBACYCHUA YUTATEAA B IIPOLIECC KOHCTHTYHPOBAHUA
3HAYCHUS.

VKa3aHHBIA IPUHITUAII KOPPEAUPYET C ITO3TUKON YexoBa, B UbHUX IIPOHU3BEACHHUAX
dparMeHTapHOCTD HOBECTBOBAHMA HE PA3PYIIAET KOMIIO3UIIMOHHOIO EAUHCTBA, HO,
HAIIPOTHB, CTUMYAHUPYET COTBOPUECTBO dutarTeAd. [locAeAHHI BKAIOYEH B HHTEP-
IIPETAIIMOHHBII IIPOLIECC KAK AKTUBHBIN COYYACTHHK, 4 HE KAK TACCUBHBIN BOCIPU-
emHUK. KBasu-HE3aBEPIICHHOCTh YEXOBCKOIO TEKCTA IIPHAAET BOCIIPHATHIO AMHA-
MITICCKUI XapaKTep, ITOCKOABKY 3aBEPIITCHHOCTD OCMBICAACTCA KAK PE3YABTAT HHAH-
BHAYAABHOIO HYHTATEABCKOIO aKTa. DTOT IPUHIMUI IIHCATEAD CPOPMYAHPOBAA B
rcpme: «Koraa A nuiiny, s BHOAHE PACCIHTBIBAIO HA YHTATEAA, IIOAATAS, ITO HEAO-
CTAIOIIUE B PACCKAa3e CYO'bEKTUBHBIEC dIAEMEHTHI OH 110ADaBuT cam» (11 4: 54).

*

Dunasb paccka3oB H I1beC YexoBa HEPCAKO OCTArOTCA OTKPBITBIMU: OHH AHUIIICHDI
Karapcuca u OKOHYATEABHOM Pa3BA3KH B KAACCHYECKOM CMbBICAE, CO3AaBast 3(]13(]1361(’1"
TIEPEXOAHOTO COCTOSHUS, B KOTOPOM CyAb6bI nepcommceﬁ MBICACHHO ITPOAOAKAYOT-

" B mepenmcke moa saraasuem Dialog iiber Kunst (¢Amaror 06 uckyccrser) Aco ommep u
AbEpAb Aykad 0OCyKAAAN ITPHPOAY HCKycCTBa. [Tormmmep paccMaTprBaA HCKyCCTBO KAk MM-
MAHEHTHBIH, CAMOIICHHDIN 3CTETHIECKIH OITBIT, TOTAA KaK AyKad TPAKTOBAA ero Kak (pop-
MY OTPAKEHUA COIMAABHON PEAABHOCTL.
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A 32 IPEAEAAMH TEKCTA — B BOOOPAKEHUH YHTATEAS MAU 3pHTEAs. A. Xay3ep xapak-
TEPU3YET 3TOT IPUEM CAEAVIOIIUM 00pasom: «4eXoB 3aBepImaeT CBOM HOBEAABI H
Apamer ¢ Auflakty (HeMm. «3atak», «rpeaapsaromunii Takm) (Hauser 361). B uexos-
CKOI ITO9THKE MY3BIKAABHBII TEPMUH HPHOOpeTacT MeTaOPHIECKOE 3HAYCHIE: 9TO
HE HAYAAO KK TAKOBOE, 4 CBOCOOPAZHOE BCTYIIACHUE K (DHHAAY — OCOOBIH THII pas-
BA3KH U €€ BOCIPHATHA.

Paszpsaska y UexoBa He HOCHT XapaKTepa KYABMUHAIIMOHHOIO IIEPEAOMA, 4 PA3BH-
BAETCA KaK ITOCTYIATEABHBIN IIPOIIECC, 3apaHee IIOATOTOBACHHBIH MHOMKECTBOM Ha
IIEPBEII B3TAfIA HE3HAYUTEABHBIX AcTaAcH. 3aBepiienue dpopmupyercs ere Ao du-
HAABHBIX PEIAHMK — Y€PE3 MOTHBBI U IIPCASHAMCHOBAHUSA, OPrAHU3YIOIIIE APaMa-
Typruro oxuaanud. Tak, B pacckase Aava ¢ cobauxoi duHAA OCTABAACT IEPOEB B CO-
CTOAHHI HEOIIPEACACHHOCTH, OAHOBPEMECHHO IIPOCIIUPYS BO3MOMKHOCTD OYAYITIHX
vcnerrannit. B Buatnésom cade mocaeaAHUIT yAap TOIIOPa CHMBOAH3HPYET HE CTOABKO
KOHEII, CKOABKO IIEPEXOA B HOBOE, COIIPMKEHHOE C yIparoi cocroauue. B Tpex ce-
¢7pax CyAbOBI IIEPCOHAKEI HE 3AMBIKAIOTCA B TOUKE (DUHAAQ, 4 PACKPBIBAIOTCA YepPe3
CHCTEMY IIPEABECTHIL, IIPOHNU3BIBAIOIIHX KOMIIO3ULILIO.

DrHAABI YEXOBCKIX ITPOM3BEACHHUIT COOTHOCATCA C KOHIEITOM Auflakt: ncxoa
COOBITHIT AATEHTHO 3aA0EH B HAYAABHBIX SIIM30AAX, 2 (PUHAABHAA CLIEHA PEAAU3Y-
€T BHYTPEHHIOIO AOTHKYy HoBecTBOBaHmA. OAHAKO HAPPATHB HE 3AMBIKACTCHA, 4 CO-
XpaHAeT OTKPBITOCTD K AAABHEHIIIell HHTepperanun. kI3 Tpex BpeMeHHBIX H3Mepe-
HUI, IPEACTABACHHBIX B YEXOBCKOM MUPE, IPUOPHUTET IIOAYIACT OYAyILEe KaK Ipo-
eKIIMA BO3MOKHOIO HHOIO OBITHS — B OTAHYHE OT SK3HUCTCHIIMAAUCTCKOH MOACAH,
TA€ OHO OKPAIILICHO TPEBOTON U HEYBEPEHHOCTBIO.

*

UexoB akLeHTHPYET HE3aBEPIIEHHOCTD CBOUX IIPOU3BEACHHI HE TOABKO Ha COAEP-
KATCABHOM, HO U HA IPapOIIOITHICCKOM ypoBHE. B dprHAAAX OH CHCTEMATHYECKH
1puberaeT K MHOrOTOYHIO — 3HAKY, MAPKHPYIOIIEMY Pa3pbiB U OTCYTCTBHE OKOHYA-
TEABHOTO BBIBOAA. DTOT SAEMEHT COOTHOCHUTCA C ITOHATHEM AAKYHBI H BBIIIOAHACT
ABOHCTBEHHYIO (DYHKIIMIO: YKa3bIBAET HA CMBICAOBOI IIPOOEA M OAHOBPEMEHHO
dopmupyer apPEKT OTKPHITOrO MOBECTBOBAHUSA, BOBACKAS INTATECAA B HHTEPIIPETA-
nwuro. Kak orveuaa B.B. HabokoB, MHOroTO9HE — 9TO «CACABI HA IIBIIIOYKAX VIIICA-
mnx cAoB» (HaOoxoB). [TpuHIIIT IIpepBIBUCTOCTH 3AECH BBICTYIIACT HE TOABKO CTH-
AMCTHYECKUM IIPUEMOM, HO M OCHOBaHHEM (DparMeHTapHON KoMuosuiua. Muoro-
TOYNE BEIPAKACT SMOIIHOHAABHOC HAIIPAKEHHUE, HE IIOAAAFOIIIEEC IIPAMON BephHa-
AHMBAIINN, BBITOAHAA POAb (IICHXOAOIHYECKOIO SAAHIICHCA». TaKHM OOpasoM, He-
BepOAABHBIEC IACMEHTEI TEKCTA ODPETAFOT CEMAHTHYECKYIO 3HAYHMOCTD, COIOCTAB-
MYIO C BepOAABHOH 0DOPAa3HOCTBIO.
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[LM. BunmAAm ykassiBaeT Ha CIIE OAHY YCPTY UECXOBCKUX (PHHAAOB — MOTHB
yxoAa'!, 4acTo peansyemslil yepes MHOIOTOYHE. 3AKAFOUHTEABHBIC CLICHBI HEPEAKO
COTIPAKEHBI C IIPOIAHNEM, OTHE3AOM, paccTapaHneM. OAHAKO 3TOT MOTHB HE CBO-
AUTCSl K 9CKAITU3MY: B PAAC CAYYAEB OH OTPAKACT BHYTPEHHIOK TPAHC(HOPMAIIHIIO
nepconaxa. Tax, yxoa repouns B dpunasax Heseoner v Yadicy cuMBOAMBHpYET OTKA3
OT IIPEKHEN CPEABI M IIOUCK HOBOM ITapaAUTrMBl. VX ABIZKEHIE MOAKHO HHTEPIIPETH-
POBaTh KaK aKT IPOCTPAHCTBEHHOH TPAHCIPECCHUU: COOBITHE 3AECHh 3aKAIOYAETCA B
IIEPEXOAE B HHOE IIPOCTPAHCTBO, TOTAA KaK, 110 HabAroaenuto FO.M. Aormana, «ie-
peMerneHne BHYTPH OTBEACHHOIO €MY IIPOCTPAHCTBA COOBITHEM He ABAseTcs (AOT-
mau 1970: 288).

dparMeHTAPHOCTD YEXOBCKOIO ITUChMA IIPOABAACTCA U B IIEPEXOAAX MEKAY Bpe-
MEHHBIMH IIAaHAMH. Kak oTMedeHO MCCAEAOBATEAAMH, KOMIIO3HIIMOHHAA OTKPHI-
TOCTh (DMHAAOB CBA3aHA C AOMHHHPOBAHUEM I'AATOAOB HECOBEPIIIEHHOIO BUAA (CM.
Omnunenko 67—85). Yacro dpukcupyerca rpaMMaTHIECKUI CABUT OT COBEPILIEHHOTO
K HECOBEPITICHHOMY, OTPAKAFOITUI M3MEHEHHNE MEPCIEKTHBEl M BAMAIOIINNA Ha
CTPYKTYPY HOBECTBOBAaHMA. BHAOBAA OIMITO3HUITUA B PYCCKOM fI3BIKE AKTYAAH3HPYET
OUHAPHbBIC IIPOTHBOIIOCTABACHMUS: 3aBEPIICHHOE / HE3aBEPIICHHOE, KOHEYHOE /
GeckoHEUHOE, BpEMEHHOE / BHEBPEMEHHOE. AOIIOAHUTEABHYIO HEOIIPEACACHHOCTD
CO3AQIOT DE3ANYHEIC KOHCTPYKIIUN ((BIAHMOY, «KAa3aA0CHY, «IYBCTBOBAAOCHY U AD.),
PAa3sMBIBAFOIIIME I'PAHMIIEI HAppaTuBa. KoAmdecTBeHHAs OILlEHKA YaCTOTHI HECOBEP-
IIEHHOIO BHAA, SAAUIITHYECKUX KOHCTPYKIHUH M MHOTOTOYHH TpeOyeT METOAOB
KOMITBFOTEPHOM AMHIBHCTHKH, YTO BBIXOAUT 32 PAMKH AAHHOTO MCCACAOBAHUA.

B3

Takum obpasom, duHassl mpousseAcHuil A.Il. UexoBa CBHAETEABCTBYIOT O IIepe-
OCMBICACHIH XYAO/KECTBEHHOTO TEKCTA KAK OTKPBITOTO CMBICAOBOIO ITPOCTPAHCTBA.
KoHITOBKA ¢ CAMHCTBEHHBIM CMBICAOM HE COOTBETCTBOBAAA €TO XYAOKCCTBCHHOMY
BHACHUIO: aMOMBAACHTHOCTD M CMEICAOBAS HE3ABEPIIICHHOCTD CTAAU OIIPCACAAIO-
IMUMH 9ePTAMH IIO3THUKH. XYAOKECTBEHHBIN TeKcT y YexoBa He HMMEET OAHOTO-
€AHHCTBEHHOTIO IIOAAMHHOTO CMbICAA. HyAeBas KOHIIOBKA He OOCAHIAA €I0 TBOPUE-
CTBO, HO OTKPBIAA HOBBIH 9TAIl Pa3BUTHA, OOOTAIIAs AUTEPATYPY HOBBIMH TOPHU30H-
TAMI ITOHIMAHISA MUPA.

" B pycckoM ARTEpaTypOBEAIECKOM AHCKYPCE «YXOA» HE TOKACCTBCH «OEICTBY», (UCIC3HO-
BEHIFOY, «ICKAITM3MY» HAI «AOOPOBOABHOMY M3IHAHMIOY, XOTA B €BPOICHCKIX A3BIKAX Ua-
CTO IIEPEBOAUTCA UMEHHO TaK. B PycCKOW TpaAnIImu OH 0DO3HAYAET MOTHB OCBOOOMKAC-
HIA OT CONMAABHBIX OTPAHNYCHNH H AMIHOCTHOTO OOHOBACHIA, CHMBOAMYCCKII BBHIXOA
B nHoe mpoctpanctBo. M. Bupoaaiinen ompeaeaser mrdoaroremMy yxoaa Kak «ocodoe
ACHCTBHE, HAACACHHOE CIEIN(PUYCCKIM 3HAYCHIEM, XaPAKTCPHBIM AAfl PYCCKOI KYABTY-
pe» (Bupoaatinen 503).
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Cuaa mucema YexoBa 3aKAIOUACTCA B OTKA3E OT YIPOINCHHA M HACHABCTBCHHOM
oAHO3HAYHOCTH. PUHAAB PYHKIMOHUPYIOT KAK CCMAHTIYCCKI OTKPBITBIC THIICP-
TEKCTBI, PACIIUPAFOIINE TPAHHUIIBI IIPOU3BEACHHA U COOTHOCAIIIIECA C OHTOAOTHYC-
CKHM ITOHUMAHHEM TBOPYECTBA KAK AKTA PACKPBHITHA OBITHA — B AyXe XaHACITEPOB-
ckolf maeu «I'Bopenne yaep:KuBaeT OTKpbITocTh Mupay» (Xaiiaerrep 1986: 35). Mmen-
HO OTCYTCTBHE OAHO3HAYHOCTH M OTKPBITOCTD (DHHAAA ACAAIOT YEXOBCKYIO IIPO3Y H
APAMY CTOAB CAOKHBIMU U IIPHTATATCABHBIME AAfl COBPEMCHHOTO YHTATCAA. ODTH
TEKCTHI HE IIPEAAATAIOT TOTOBBIX PEIICHUH, HO HHUIINIPYIOT CAMOCTOSATCABHOE OC-
MbIcAeHIE (DYHAAMEHTAABHBIX BOIIPOCOB CYIIECTBOBAHMSA, COXPAHSAA CTATYC KUBOTO,
HHTEPIPETHPYEMOro peHOMEHa.
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JOSEF DOHNAL

HekoHTpysHTHOCTD Kak IIPU3HAK
YEXOBCKOI'O TEKCTA
(ma pumepe pacckaza Croda, c106a i c106a)"

BAaAI/IMI/Ip Bopucosuu Karaes B coeit monorpaduu I Iposa Uexosa: npodaemer un-
mepnpemayny yIBEPHKAACT, ITO B IEXOBCKON FOMOPUCTHKE MOYKHO HAOAIOAATH «BAPU-
AHTBI CTOAKHOBEHMA HECOBMECTUMBIX ~3HAKOBEIX CHCTEM’, BOSHUKIIIHX OAArOAApPA
PasHOMY COLMAABHOMY cTarycy nepconaxeidy (Karaes 46).” B rakom cAygae MOKHO
3aAYMATBCA HAA BOIIPOCOM, HACKOABKO BOOOIIE BO3MOKHBI ITOAHOCTBIO CXOAHBIC
«3HAKOBBIE CHCTEMBD» ABYX HMAM OOABIIIE AIOAEH, €CAH yIeCTh (DAKT, YTO Y KarKAOIO
MHAUBHUAA CBOM EAMHHYHBIN BHYTPEHHHUH «MHPY», HUKOTAA TOYb-B-TOYb HE COBITAAA-
FOIIHH C HOAODHBIM BHYTPEHHUM MUPOM KOTO OBI TO HI OBIAO Apyroro. I loa Bompo-
COM H TO, HACKOABKO OK43aAHCH ObI BO3BMOKHBIMU CIOMKETBI (HE TOABKO YEXOBCKIUX)
PacckasoB, €CAH OBl HE PACXOAHAMCDH 3HAKOBBIC CHCTEMBI BEICTYIIAFOIINX B HUX IIPO-
TaroHuCTOB. [Ipoaonxkarormuit meican B.b. Karaesa Amapeit Amurpresua Crera-
HOB B cBOe Aucceprauunu [ [pobaess: kommynuxayuu y Yexosa koucrarupyer: «KKommy-
HUKATUBHYIO IIPOOAEMATHKY YE€XOBCKHX TEKCTOB OOBIMHO CBOAAT K OAHOM IIpOOAe-
Me — OTCyTCTBUIO B3anMononumanussy (Creranos) K o510 yrBepxAeHuE KaKeTCA HAM
0000IIATOIINM, TPEOYIOIIIM OOAEE IIOAPOOHOTO PACCMOTPEHHS, TAK KAK OHO CKPBI-
BaeT B cebe, IO CYTH, TE 3KE BOIIPOCHL O BOZMOKHOCTH IIOAHOTO B3aNMOITOHHUMAHUA
CyOBEKTOB KOMMYHHKAIIHI I O €TI0 3HAYCHUN AAf PA3BOPAYMBAHUSA CIOKETOB ANTC-
PATYPHBIX IPOU3BEACHIIH.

! Crarest paspaborana B pamkax peasmsanun npoexra Erasmus+ «/IaroBamus koHUennmu
¥ yaeOHOTO MAAHA IIPOTPAMM AOKTOPAHTYPHI 1 HOBbIeHue ux sapdexrnsaoctm» (The
innovation of the concept and curriculum of doctoral study programs and increasing their
effectivenesss, Ne 2021-1-SK01-KA220-HED-000022917).

«V13 MHOKECTBA 9TUX FOTOBBIX 3HAKOBBIX CHCTEM (B IIIHPOKOM CMBICAE CAOBA), BOOPABILIIIX
B ceOst COL[HAABHBIC ITOIBITKH PEIYAHPOBAHUS KHBOW ACHCTBUTEABHOCTH, YEPIIAIOT He-
XOBCKHE I€POU OPHEHTUPEL CBOCIO ITOBEACHHS, AOOPOBOABHO HAH BBIHYKACHHO PErAa-
MEHTUPYIOT CBOIO JKH3HB. Y KOKAOTO U3 COTCH YEXOBCKUX IIEPCOHAKEH CBOS CHCTEMA —
[IPAaBUABHAS HAM HEIPABUABHAS, CTPOHHAS HAM OCCCBSI3HAs, OCO3HAHHAS HAU ABTOMATH-
dgeckas — AOCTYIIHBIX €My 3HAKOB, BBIAAFOIIASl CIO IIPHHAAACKHOCTH K OIIPEACACHHOMY
COIIMYMY, COCAOBHOI, BO3PACTHOI, PO ecCHOHaABHOIM u T.I1. rpyme» (Karaes 40).
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Kpowme 0600IIaroIux KOHCTATAIINIA, XOTH U IIPABAUBBIX, CTOHT YACAATH BHIMA-
Hue 6oAee IIOAPOOHOMY H3YUCHUIO TOTO, KAK UMCHHO B AUTCPATYPHBIX IIPOU3BCAC-
HuAX YexoBa BOCIIPOU3BOANTCA KOMMYHHKALUA IIEPCOHAKEH, Ad €IE B KAKOM KOH-
TEKCTE, B KAKUX YCAOBHAX. ECAM Kak pas Tak HOAOHTH K aHAAM3Y IIPOM3BEACHUM
IIACATEAS, TO MOKHO HANTH M MCCACAOBAHISA, HAIICACHHBIC HA KOHKPETHBIC IIPHIME-
TBI BepOAABHOI MAU HEBEPOAABHOM COCTABASFOIINX B YEXOBCKHX ITPOU3BEACHHSAX.
Ha konkperHBle BepOaAbHBIC CHTHAABL, CAYKAIIHE BBIPAKEHHIO MOAAABHOCTH B
IIPOUBBCACHIAX IIHCATCAS, OOPAINACT BHIMAHHC B CCMHOTHYCCKN HAIIPABACHHOM
nccaeaosannu Mpuna Aaexcanaposna Tpodumosa (Tpodumosa). OrTaeAbHBIMU
BOIIPOCAMU HEBEPOAABHOH KOMMYHHKAIIHH y YexoBa 3aHHUMaAach, Hamp., /KoHb
D51, AOOHBAACH OIIPEACACHHSA IIPEKAE BCETO (DAKTOB O HAMDOAEE YACTO YIIOTPEOAs-
€MBIX ACKCHYECKHUX CPEACTBAX, O3HAYAIOIINX HEBEPOAABHBIEC CHTHAABL B TEKCTE IIPO-
nsBeacHmi rrcaread (ZKomp). Ty ke TeMy HeBepOaABHOI KOMMYHUKAITHH, HO TOAb-
KO B OAHOM pacckase Xameeon, mccacAoBara Mump Crofi, CBASBIBAS c€ C TOAKOBAHI-
€M OTAEABHBIX CIOJKETHBIX MOMEHTOB PACCKa3a; B €€ CTaThe, I10 HAILIEMY MHEHUIO,
BBIBOABI ACAAIOTCA CKOPEE Ha OCHOBE HE TINATEABHOTO aHAAH3A OTACABHBIX KOMMY-
HUKATHBHBIX CUTHAAOB, 4 Pa3BEPTBIBAHUA CUTyannu 1 ee AOAyMbIBaHuA (CrOf).

Pasymeerca, dpopmyanpopats 0600IIATOIIIE BBIBOADL, IIPHMCHUMBIE KaK OYATO
KO BCeM 0€3 MCKAFOUEHUS IIPOU3BEACHHAM IIHCATEAS, BPAA AH BO3MOKHO, BEAb 00a
BBIIIIC yIOMuHAeMEIC BicKaseBarus B.b. Karaesa m A.A. CremmanoBa MOKHO OTHe-
CTH IOYTH KO BCEM CAYYaAM KOMMYHUKAIIUNN U B PEAABHON OOCTAHOBKE; YAUBHTEAD-
HO OBIAO OBI, €CAH OBI TAKOE HE HAOAIOAAAOCH U B AHUTEPATYPHOM IIPOU3BEACHUM.
3HAYNT, HAAO HATH OOPATHO ad fontes, T. €., K KOHKpeTHBIM TekcTaMm. [1posepum B
TAKOM CAyYae TO, KAK IIPOXOAHT KOMMYHUKALIHA MEKAY HEPCOHAKAMU B PACCKA3E
Cro6a, cn06a 1 caosa, Hartmcanaom Yexoseim B 1883 roay.

Hassamme pacckasa B3TO U3 BTOPOI criensr 2-10 axrta I amuema Illexcrimpa, B Ko-
TopoM ['aMAeT, BOIIEAITIHIT ¢ KHUTOM B PyKaX, OTBEeUacT Ha BoIpoc [Toronus o Tou,
ut0 oH umTaeT: «CA0Ba, cA0Ba, croBay (Words, words, words”). Ho Uexos — kpome
HA3BAHUA paccKasa — He HamekaeT Ha [llekcrmpa: BMeCTO AAMHHOM 1 CAOXKHOI Tpa-
TCAHH OH ITHIICT PACCKA3, BMECTO DABCHHOPA IIOMEIIACT TCPOCB B OOBIKHOBCHHBIH
TOCTHHHYHBIN HOMEP HE OYCHDb BBICOKOIO PAHTIA, AA H €TO IEPCOHAKI U HX OKPYIHKe-
HIE — HE TOI'O K€ COLMAABHOIO CTATyCa, 4 TeACrpadUCT U IPOCTUTYTKA (XOTA OHA
VTBEPKAAET, YTO OHA ABOPSHKA). LICHTp THKECTH B TAKOM CAyYae BPAA AH MOKHO
HCKATH B HEIIOCPEACTBEHHOMN CBA3H PACCKA3a C TEMOM, CTHACM, IIEPCOHAKAMHE U T. II.
APAaMBI, 2 IMCHHO B HAMCPCHHOM IICPCMCIIICHIN BBICKA3BIBAHIL ['aMaeTa O coAep-
MKAHHH UM YHTACMOM KHUTH B CHTYALIUFO, H300PAKAEMYIO B PACCKa3e, IIPHYEM CBA-
3YIOIINM MOMEHTOM MEKAY IIbECON U PACCKA30M MOJKET CAVKUTH HAI MOTHB 3aBe-
AOMOTO HEITOHIMAHHS MCIKAY IEPCOHAKAMU, AL TEM4 IIYCTOTEL CAOB KAK TAKOBHIX.
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IIpexae uem HAYATD AHAAU3 TEKCTA PACCKA34, HAAO HAIIOMHHUTD O CHCTEMATH3a-
LM TPEX COCTABHBIX YACTEH, MMEIOIIUX MECTO B KoMMyHuKarnu. VIx gare Bcero
Pa3sAHMYAOT TPU:

— BepOAABHYIO COCTABHYIO YaCTh KOMMYHHKAITHH (T. €. CAOBA KAaK TAKOBBIC, B X

«CAOBAPHOM HUITOCTACH);

— mapaBepOAABHYIO COCTABHYIO YaCTh KOMMYHUKAITHH (T. €. HHTOHAITHIO, TOH I
CHAY TOAOCA, TEMII M AMHAMHUKY PE€4Hd, YAApeHHE, 0DOCOOAEHHE OTAEABHBIX
CAOB U IIPOMEKYTKH MEKAY HUMH 1 T. I1.);

— HeBEePOAABHYIO COCTABHYIO YaCTh KOMMYHUKAINU (T. €., JKECTHKYAALMIO, XaIl-
THKY, IIPOKCEMHKY, IOCTYPOAOIHIO, IYCTHKY, OAB(DAKTOPUKY, HMHUAXK, OOpa-
IIeHue ¢ BpeMeHeM u ero socupusrue u T. 11.) (Lotko, DeVito, Tegze).

Tax Kak MBI IMEEM AEAO C AUTEPATYPHBIM IIPOU3BEACHHEM, TO BCA MH(OPMAIIHA,
IepeAaBaeMas TEKCTOM YHUTATEAIO, OA3MPYETCA AHMIID HA BEPOAABHOM MATEPHAAC,
KOTOPBIN BOCHPOHU3BOAHUT IIAPaBepOAABHYIO M HEBEPOAABHYIO COCTABHBIE YACTH
KOMMYHUKAIIUN TOABKO KOCBEHHO, IIPU IIOMOIIX CAOB U 3HAKOB IPEIIHHAHMA, IIPO-
AMKTOBAHHBIX MHTEHITHEH aBTOPA-IINCATEAS, BHYIIAFOIIIETO BKAAABIBAEMOE B TEKCT
3HAYECHHE THTATCAIO, IIPIYEM HHTEPIIPETAIINA, II0 BO3ZMOKHOCTH AACKBATHAA 9TOM
HHTEHLINN, B 3HAYHTEABHOW CTEIEHH 3aBHCHT OT CO3BYYHsA BOCHPHHHMAFOIIIEIO
CyObEKTA 3TOM MHTEHIIUH, OT BHUMAHUA K ACTaAAM (TeM OOAee y TaKOro Macrepa
ACTAAH, KOTOPBIM OBIA YeXOB), OT BUYBCTBOBAHHA B KAOTHKY» TEKCTA, OT CTPEMACHUSA
@IATH B HOTY C TEKCTOM», & HE IIOAYHHSITH TEKCT CBOEMY BUACHUIO.

Haunnas anaaus pacckasa, MbI OOPATHMCH, B IIEPBYIO OYEPEAD, K IIAAHY IIEPCO-
HaKeH, T. €. K KOMMYHHKAIIIH MEKAY OOOHMU IIEPCOHAKAMEI — MOPAANZHPYIOLLIIM
KAHCHTOM U Karorreics npoctutyTkoii. Teaerpacuct I'pysaes, BerperuBmmii mpo-
crutyrky Katro, ABaKABI (T. €., HOBTOPHO!) crIparmBaeT He TO CTOAIIYIO, HE TO CH-
AIIYIO AKEHITHHY (BEAb TEPEONTH OAXPOMY OT CKATEPTH MOKHO U CTOS, U CHAA), ITO
ee 3aCTaBUAO ITaCTh.

Wcropus serynaenns Karu B mpodeccuro myOANYHON KEHIITTHBI IIPEACTABACHA
B (pOpMe OIIPABAAFOIIEH HCIIOBEAN KCHIINHBL, OOMaHYTON MYKYHHON H CIIACAIO-
el IpoAaKei CBOEro TeAa CBOIO MaTh, TAK KAK HE HAIIAA APYIroro BerxoAa. Ha-

? [1o 9TUM IIPUYHHAM B CTATHE HE ACAACTCH OAHOZHAYHOE PASAHYHIE MEKAY IIPAMBIMID
BBICKA3BIBAHMAME ITEPCOHAKEI, C OAHOH CTOPOHBI, U C YKA3aHUAMHU HA OTAEABHBIE COCTAB-
ASFOTIINE KOMMYHHKAITIH B ITACCAKAX PACCKAZIHKA, C APYTOH. DTO IIPOAUKTOBAHO HAIITHM
ITOHUMAHHEM TEKCTA PACCKA32 KAK OAHOTO COIAACOBAHHOTO CTPYKTYPHPOBAHHOIO IIEAOTO,
B KOTOPOM B «KOHCTPYMPOBAHUI» U IIEPCOHAKEM, U UX TTOBEACHHS, U BBICKA3BIBAHUIA, 1
OOCTAHOBKH, M B BEIDOPE CAOBAPHOIO 3a11aC4, CTHASA, AAKCE B 3aBEAOMBIX YMOAYAHHAX 'AQB-
HYIO POAB HTPAET BCE-TAKH aBTOP IPOU3BEACHHA — O€3 €ero BOAM M corAacus (OyAb OHHI
3aBEAOMBI MAM IIPOM3BOABHEI, ITPOAMKTOBAHBI KEM-TO BHE aBTOPa») OHH HE MOTAN OB
MTOABUTBLCA B TEKCTE IIPOU3BEACHU.
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CKOABKO €€ ITOAOKEHIE HE YAOBACTBOPACT ce, OTKPBIBACT cama Kats, Koraa mocae
sonpoca I'pysaesa «Kax 1ebe me creianor 1o Bcemy BeAb BUAHO, ITO THI €IIIE HE
COBCEM ITOTHOAA, YTO BO3BPAT €IIE BO3MOKEH... OTUero e Tel He IOCTAPACIIbCH
crarp Ha 1yt uctuHHb (C 2: 114), ona packausaercs B criocobe CBOCH KU3HM
«/\ydIiie camerii IpASHBIA TPYA, deM Harte AeAo...» (C 2: 114) Ona opAHOBpeMeHHO
IIPU3HACTCA, YTO XOTEAA OPOCHTH CBOIO IIPOMECCHIO, HO HE BHIIAO: «fI K Kyrmry
noctynuaa. .. ZKuaa Mecsrn, 1 HI9ero, MOKHO KUTb. .. Ho xo3siika mpupeBHOBAAA
K XO3AMHY, XOTA A M BHUMAHNA HA HEro He ODpaIllaAa, IPHPEBHOBAAA, IIPOTHAAA,
MECTa HET H... OIATDH IIOMIAO cHadaAa... Omarely (C 2: 114).

Kar AOCTATOYHO ITOCAEAOBATEABHO OTHIIPBIBACT POAB ODE3AOAECHHOM, OOMAHY-
TOW 1 IIO9TOMY O€3 CBOECH BUHBI «IIAALLICHY KEHIIIIHDL, HO KOMIIACMEHTAPHYIO POAbD
ITOHUMATOITIETO U CHUCXOAHTEABHOTO CAYIIIaTeAs urpaet u I pysaes. Becs ux muoro
a3 IIOBTOPAIOIINICA U BPSAA AH HCKPCHHIH PA3rOBOP C IIOMOIIBIO IIEPEAAIOIIIECIO
IIITAMITA BCe OOABIIIE IIPEBPAILACTCA B IIPABAUBYIO HHAUBHAYaAbHYIO ciieny. [Tocae
LIPU3HAHUH U pacKasHus KaTu cAeAyer ero IIOHUMaHHE, B COYyBCTBHE, H UX COAU-
sxenne: «l'pysaes B3sa Katio 3a 06e pyku 1, 3arAsfiAbBast € CKBO3b I'Ad3a B CAMYIO
AYILIy, CKa3aA MHOTO XOPOIINX CAOB. ' OBOPHA OH THXO, APOMKAIIHM TEHOPOM, CO
CAE3aMH Ha TAa3aX... Hro ropsdee AprxaHme 00AaBaro BCE ee AHIIO, Iieto...» (C 2:
114). HebGessraTepecHo, 9TO € TOYKI KAOTHKH TEKCTa» HeT nHopMarmm, 910 I'pys-
A€B IIOKHHYA AUBAH — ACKa Ha KHBOTE OIUCHIBAEMAA OAM3OCTH OOOUX IIPOTATOHU-
CTOB KpaiHe HeIpaBAOITIOAOOHA. [TocAae MOMEHTA HACTOABKO IIOAHOIO ITOHUMAHUA
U COYYBCTBHSA, COTAACHO IIOBEACHHIO THIIMYECKOIO IPEIIHHUKA, AOAMKHO IIOCACAO-
BaTh eIre DoAee TAYDOKOE — IO CAOBAM PACCKA3YHKA, KAK OYATO KOMMEHTHPYIOIIIETO
TPOTATEABHYIO CIICHY — HCIIAPAIIAHIE» AVIIIH 9TOTO K¢ pasBparnuka. M rogno Tax:
cAeAyer Ayrrepasauparortee peiaanne Karm: «[Toaaas 11, raaxas! Xysxe Bcex Ha cBere!
Huxoraa s He HCIPABAIOCH, HUKOTAA HE HCIIPABAIOCH, HUKOTAA HE CAEAAFOCDH IIOPs-
sounoit! Passe s mory? [lomaas! Creiano Tebe, 60abpHO? Tak Tebe u cacayer, Mep-
skasly (C 2: 114). Hackoapko camoobBuHeHns Kartu — AMIIb COOAIOACHHE POAH,
IIPUTBOPCTBO, MOMKHO OIIATH CYAUTD IO BEIPAXKECHHAM PACCKA3UNKA, PACKPBIBAIOIIIETO
IeAb BcroAHenus poamn: «OmHa xoteaa #pouecms (Kypeus Moit — VLA, TreAyro mcro-
BCAB, TAK XOPOIIIO 3HAKOMYIO K&KAOMY «ICCTHOMY Pa3BPATHHKY», HO HE IIOAYIHAOCH
13 €€ pedr HUYEro, KpOME HPAaBCTBEHHBIX CaMoIIolnedut. Bero ayiy cebe ucrapa-
marab (C 2: 114). YToObl HOAYEPKHYTH OAH30CTD I COIAACOBAHHOCTD IIEPCOHAKEL,
coobmmaercs (Aaxe ABa pasa), uto y I'pysaesa «aecrusie raazay (C 2: 113). Bapyr y
Kartu MeABKHET IIPEACTABACHHE O PEILICHNN €€ CKBEPHOIO ITOAOKCHISA, HAACKAA Ha
BBIXOA U3 IIpOdeccHur IIPOCTUTYTKH, B3ATad U3 KAKOTO-TO poMaHa (T. €., IO CYTH,
OIIATH OOBITPAHHBIN AMTEPATYPHBIN IrrTamin): «l'epoif aToro pomana BeAer k ceOe
ITAAIITYIO U, HATOBOPHB €li € TpH KOpo0ba, 0Opariaer ee Ha IIyTh HCTHHBI, OOPATHB K¢,
A€AaeT ee cBOoeH moapyroi...» (C 2: 115).
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AAf BCEll CHTYAITHH U e¢ Pa3BEPTHIBAHNSA XAPAKTCPHA MCAOAPAMATIIHOCTD, 1T~
Ta’K B MCIIOAB30BAHUU BBIPAKEHUM, KOTOPBIE ABHO HE COOTBETCTBYIOT HCKPEHHEMY
AHAAOLY, IIEPEAAFOIIEMY HHAUBUAYAABHYIO CYABOY ITE€POMHI U TAKOIH € HCKPEHHEH
peakimu Ha mapTHEpa. VMpoHH3upyromme HAMEKH Ha CTEPEOTHIIHOCTD, KMOAEAD-
HOCTB» LIEAOH CLICHBI BPAA AH MOXKHO He 3aMedats. [ TaMIIOBaHHOCTD IIOAYEPKUBA-
€ICA U B IIEPEAAYE BHYTPEHHEIO IpeAcTaBAcHNA KaTi 0 ee OCBOOOKAECHUH OT CKBEP-
HoM mipocbeccnn: hpasa «HaroBopus cii ¢ Tpu kopoday» (C 2: 115) o An o1 pacckas-
YHKA, TO AU AQJKE OT CAMOM I'€POMHHU, €CAU OBI 9TO ABASAOCH COCTABHOM YACTBIO €€
IIPEACTABACHHSA, OKOHYATEABHO MAPKUPYET BCIO crieHy KaTnHoro npusuanus u pac-
KasHHUA KaK (DaabInnByro. VIpOHHYHYIO MOAAABHOCTD, OAHAKO, BHOCAT HE CAMU IIEpP-
COHQKH, 4 PACCKAZYHK, KaK OYATO CMOTPALIUI HA X PA3rOBOP CO CTOPOHBL, IIEPEAa-
FOITIIH €ro U MAPAAAEABHO OIEHHUBAFOIIE KOMMEHTHPYIOIIHUIL €T0.

Bes kommyrnkarms ['pysaesa ¢ Kareit conpoBoxaaercs mapaBepOAABHBIMI CHI-
HAAAMH, HY/KHBIMI» AAA UX KOHIPYSHTHOCTH IIO OTHOIIEHHIO K BEpPOAABHOI CO-
CTaBHOII KOMMyHUKaruy. Kars To mremdger, To paccKkaspBaeT KOH(Y3AHBO, TO PHIAA-
€T, TO B3ABIXA€T, TAK YTO BHAHO, YTO OHA IIEPEKUBACT M, KAK XOPOIIas aKTPHCA,
BHOCHT B CBOU BBICKA3BIBAHISA 9MOLIHH, O 9€M CBUACTEABCTBYET OOABIIIOE KOAUIECT-
BO BOCKAHMIIATEABHBIX 3HAKOB X MHOTOTOYNH, YKA3BIBAIOIIHUX B TEKCTE, BOCIIPOU3BO-
AMAIIEM AMAAOT, Ha ITay3bl, HEAOCKA3AHHOCTD, CBA3AHHYIO C BOAHEHHEM, C KOTOPBIM
BEAYTCA €€ HCIOBEAb M caMOOOBHHeHUA. I'py3aeB, co cBOel CTOPOHEL, TOXKE IIpa-
BHABHO HCIIOAHAET CBOIO POAB: OH TOBOPHT THXO, APOKAIIIM TEHOPOM, AA€T OLICH-
Ky 9CAOBEKY, AKOOBI 0OMaHyBIIeMy KaTio, OH BOPYHT, U B3ABIXACT, CIPAIIHBACT U
Heroayet, Boaryercs. Kak u y Karn, y I'pysaeBa MOMKHO HAHTH B TEKCTE AOCTATOYHOE
KOAHYECTBO BOCKAHIIATEABHBIX M BOIIPOCHUTEABHBIX 3HAKOB, AAFOIINX IIOHATD, UTO
002 OHH KaK OYATO MCKPEHHE IIEPEKUBAIOT, IPOABAAIOT B Pa3rOBOPE CEPbE3HDIN
HHTEPEC APYT K APYIY, 9T0 I'py3AeB u nnTepecyercsa ee CyAbOOH, H OCYKAACT ITOAAC-
112 ¥ MEP3aBLa, BUHOBATOIO B HECUYACTHON CYABOE IAALIIEH AEBYILIKH, U COIIEPE/KU-
BACT €, U IPHU3BIBACT €€ UCIPABUTHCSA, 4 OHA, B CBOIO OUEPEAD, KOH(YZUTCH, KAACET
O CBOCH CyAbOE, OIIPABABIBACTCH, PACKAUBACTCH, TPEOYET IOHUMAHUA 1 CHHUCXOKAC-
HUA.

KomIrauMeHTapHEl POAH IIEPCOHAMKEN (OHA KAETCHA, OH €€ IIOHUMACT M YCIIOKAH-
BA€T), KOHIPYIHTHBI C BEPOAABHBIMH M IAPABEPOAABHBIMH CUIHAAAMU U CHIHAABI
HeBepOAABHBIE, KOTOPBIE PACCKA3YHK OTMEYAET B UX IIOBEACHUM: 9TO U UX B3AUMHAA
6Am3ocTh, 1 axt, uto ['pysaes OGeper ee 32 00e pyku, U TO, ITO OHU CMOTPAT APYT
APYTY B raasa, npudaem Kars cmotput poOko, u ['pysAeB 3arasiAbIBACT CKBO3D TAA32 B
CaMyIO AyIIy, oTMedaercss u KaTnHa yAbIOKa, XOpOIIee AHUII0, AOOPEIC U IPyCTHBIC
rAasa, ce OOABIIIHE rAa3a U OACAHOCTh. OHA TO TepeOUT GAXPOMY OT CKATEPTH, TO
ITOIIPABASIET BOAOCHL, TO CMOTPUT Ha AHIIO I'py3aeBa, y Hee CTyYHT CEpAILle, U3 ee
I'Aa3 — KaK HU CTPAHHO: «HHU K ceAy HI K TOpOoAy» (C 2: 115) — aprorca caessr. M I'pys-
AEB TOBOPHT CO CAE3aMHU HA I'AA32X, €TI0 FOpAYEee ABIXAHIE ODAAET BCE €€ AULIO, IIICKO.
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Amasor 0601x IepCOHAKEN MOKET ITOKA3ATHCA U C TOYKH 3PEHUA B3AUMOIIOHH-
MaHUA, U C TOYKU 3PEHUA KOHIPYSHTHOCTH BCEX TPEX COCTABHBIX YaCTEH KOMMYHU-
KaIlnH AOKA3aTEABCTBOM HAH COIAACOBAHUSA, HAH, 11O KPaHHEH Mepe, BBICOKOH MEpLI
COAFKEHUS UX 3HAKOBBIX CHCTCM.

Ho aro, Bce-Takm, He Tak: BHHOBAT B 9TOM PACCKA39YHK, CO3AAFOIIHI PAMKHU CIO-
KETa, €ro 3aBA3KY M Pa3BA3KY, M AKTHBHO BCTYIIAIOIIMH B IIEpeAady Amasora. Bes
KJKYITIAACA KOMITACMCHTAPHOCTh ITOBEACHMHSA, BCA KOHIPYIHTHOCTh COCTABHBIX 9Ya-
CTEM KOMMYHMKAIIMM IIPOTATOHUCTOB — AMIIb BHEIIHUM, IOBEPXHOCTHBIN CAOMH
ACHCTBHA, 4 OHO IIO CYyTH — OAHOBPEMEHHO U IITAMII, 1 OOMaH, U UIPa, B KOTOPOU
002 OHH HIPAIOT PACCKA3YNKOM OOAMYaeMble pOAH. CBHAETEABCTBO 3TOIO — TPU
daser HambOAEE AKTUBHOTO BCTYIACHHSA PACCKAZYHKA B BOCIPOH3BEACHUE — HAH,
CKopee, B KOHCTPYHPOBAHIE — Pa3roBOPa IIEPCOHAKEH, B KOTOPBIX YETKO AAFOTCA T
ACTAAH, IIOATBEPIKAATOIIIIE HAIIIEC YTBEP/KACHHC.

D10, BO-IIEPBLIX, CAaMOE HAYaAO pacckasa: «Ha GoAbIITOM HOMEpPHOM AHBaHE Ae-
xan Teaerpaduct I'pysaes. [loanepes kyaakamu cBOXO OEAOKYPYIO TOAOBY, OH pac-
CMATPHUBAA MAACHBKYFO PBIKEBOAOCYFO AEBYIIKY 1 B3ABIXaA» (C 2: 113). Haxomaenue
TeAerpaducTa Ha DOABIIOM HOMEPHOM AUBAHE B TOCTHHUIIEC U €IO IIO3ULINA HA HEM
HE COOTBETCTBYIOT MECTY BCTPEUH, B KOTOPOM OKHAAAOCH OBI BECTH AHAAOT 00 HC-
IIPABACHHUH ITAAIIICH ACBYIIKI: OKHAATH MOKHO, 9TO B IIYOAMYHBIH AOM IIPHXOAUT
MmyxauHa. Tem MeHee COOTBETCTBYET CEphE3HOMY pasroBopy rosurus I'pysaesa: on
BeAb He cMOTpuT Ha Karro, mO3HIMA KOTOPON He OIPEACACHA, 4 UMEHHO PaccMa-
TPHUBACT €€, ACKA HA JKHBOTE, TAK KAK MHAYEC HEAB3A OBIAO OBI IOAIHMPATH TOAOBY
obonmu kyAakamu. Passe B TakOI ITOZUIIMH U IIPU TAKUX OOCTOATEABCTBAX MOMKHO
VIIPEKATh KOTO OBI TO HH OBIAO B IIAACHUHN? BeAb, BEAMMO, HMEHHO OH €€ M IIPUTAA-
CHA H3-3a e Impodpeccun B yAOOHOE AAA HEro MecTo. Bea obcranoBka u 6oAee-Me-
Hee PAMHUABAPHBIN TOH, HAOOOPOT, YKA3BIBAIOT Ha, MOKET OBITh, HE COBCEM IIEPBYIO
Berpeuy I'pysaeBa ¢ AEBYIIIKOIL, MM B HPaBBI KOTOPOIH €My HE TOABKO XOPOILIO H3-
BECTHBI, HO U, HAODOPOT, KOTOPBIE IIPEACTABASAIOT COOOI MMEHHO 3aBEAOMBII, OBITH
MOJKET, IIOBTOPAIOIIHUICA BBIOOP MECTa BCTPEYH B TOCTHHHIIE C AOCTATOYHO OOAB-
IIIIM AHBAHOM, KOTOPHIIT OOAEE TOrO AdiKe HOMEPHOI, YTO IOACKA3BIBACT, UTO 3TO
CTAHAAPTHOE OOOPYAOBAHIE TOCTHHUIIBI, KAJKETCH, AAKE IIOAHOCTBIO AU OTYACTH
ITOYACOBOM, B KOTOPOI IIPe0OAaAAET HE TAKad YK CIIOKOMHAA aTMOCEPa COAHAHO-
IO 3aBEACHUS.

OTH ITOAO3PEHUSA, BO-BTOPBIX, HOATBEPIKAAIOTCA BO BTOPOM IIOAOBHHE TEKCTA
pacckasa ¥ yIOMHHAHHEM O TOHKHUX HOMEPHBIX IIEPErOPOAKAX, B MOMEHTOM HapPy-
IIICHUA KOMMYHHKAIIII OOOHUX ITIEPCOHAKEH 3BYKAMH 13 COCEAHEro Homepa: «B co-
CEAHEM HOMEPE KTO-TO YPOHUA YTO-TO: UCIIYTAACA, AOAKHO OBITh. MeAKniA, ncrepu-
YECKHUI IIAAY IIOHECCHA CKBO3b BCE TOHKHME HOMEPHBIE IIEPErOPOAKH. 1pysaes Opo-
cuAcs 3a BoAoH. Uepes aecats muHyT Katsa Aekasa Ha AmBaHe M pbiaasa...» (C 2:
114). MeAKuil nCTEpUYECKUI ITAAY — 3TO JKEHCKHH IIAAY, IIAAY HE TO OOMKEHHOM,
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HE TO OCCIIOMOIIIHOMN, 3aTHAHHON B YTOA JKCHIIIUHBL. ECTECTBEHHO, ITO TAKOH IAQY
octpee ocosuaercs Kareit, a I'pysaes x mHemy, 11o cyru, 6e3pasangen. OH HUKAK He
pearupyer Ha IIyM M IIAAY, HE IBITACTCA Y3HATD, B YEM ACAO, HE KOMMEHTHPYET X,
He ycrokansaet Karro, a O€KHT 32 BOAOIH, KaK OYATO ITOAB3YACH CAYIAEM YCKOAB3-
HYTb, BPOAE KOHKPETHO YCTAaHOBACHHOTO TEATPAABHOIrO aHTpakTa. B Tedenme ero
orcyrcrBud Kars MeHACT IIO3UIIMIO: YePe3 ACCATD MHHYT OHA ACKHT HMEHHO Ha TOM
sKe DOABIIIOM HOMEPHOM AHBAHE, TAE PAHBIIIE ACKAA OH. PazBe nmaeaAbHAA 1TO3MLIUA
AASl PACKAUBAHMA H CAMOOOBUHEHHSA — ITO3UIINA ACHA HA AUBAHE?

B moment, koraa Kare, aexarmeii Ha AUBaHE, IPUXOAUT B TOAOBY MBICAB, UTO
I'pysaeB MOT OBI OBITB €€ CIIACHTEAECM, HMCHHO OH BHE3AIIHO 3aKAHYHBACT Pa3rOBOP,
YETKO OTCTPAHAACH OT BO3MOKHOCTH HEMEAACHHOIO HadaAa ncrpaBacHud Karm m,
IIO CyTH, M OT CBOEI'O YYaCTHA B TAKOM HCIIPABACHUH, TaK KaK ACAO Iopyduaer bory:
«Hy, moamno, Kars, yremscsal — B3poxuya I'pysaes, B3rasHyB Ha gacer. — Vcrpapurrs-
cd, bor Aact, koau 3axoderby (C 2: 115). Barasa ma gacer — sICHBIH CUIHAA: HAAO
CACAHTB 32 TEM, CKOABKO OCTAETCA BPEMEHH, YTO ONATH ITPUBOAUT K MBICAH, UTO
TOCTHHHIIA ACHCTBUTEABHO TI0YACOBAfA, BDEMEHH HE OCTAAOCH CAHUTIIKOM MHOTO, M K
TOMY, 9TO PasrOBapPUBATH AAABIIIE HE ITOAOKEHO. CMeHa 3Ta BHE3AITHAA, HO OHA IIPU-
BOAUT U K cMecHe IToBeacHuA Karm, koropas Bce ere B caesax: «[laauyrmas Kara
MEAAEHHO PACCTEIHYAA TPU BEPXHUE IIYTOBKH IyOkn. PoMaH ¢ KpacCHOpEUYHBEBIM Te-
poem cryrreBascs u3 ee roAoBHI. ..» (C 2: 115). Kara monnmaer, aro tpedyercs, B uem
CMBICA CBHAAHHSA — HE B UCIPABACHHUH BEAb, 4 B CAYKOe-padoTe. ¥ ona mporrmaercs
C KPAaTKOBPEMEHHBIM IIPEACTABACHHEM O APYIOH ’KHU3HH, OEpPETCH 32 CBOE ACAO, 3a
KOTOPOE OYKHAACT HYKHOE € ACHEKHOE BO3HATPAKACHHE, UTO KOMMEHTHPYETCA
pacckasankom: «B BEHTHAAIIMIO OTYaAHHO B3BU3IHYA BETEP, TOYHO OH IIEPBHII pas3
B /KH3HH BUAEA HACHAHE, KOTOPOE MOKET COBEPIIATh MHOIAA HACYIIIHBIH KYCOK XA€-
6a. HaBepxy, rae-T0 AAAEKO 3a ITOTOAKOM, 3a0peHYaAn Ha IAOXOM ruTape. [loraas
mysbikab (C 2: 115). Ecan Obr cAOBO «MY3BIKa», 3aMEHHAOCH CAOBOM «HCTOPHA», MO-
JKET, TOYHEE OBIAO OBl OOO3HAYECHO TO, YTO CTAAO IIPEAMETOM OITHCAHUA.

B-tperpux, B mmaaHe pacckasdmka MOMKHO HAHTH AOCTATOYHO MHOTO «BKPAIIAe-
HHID» — HAMEKOB M KOMMEHTAPHEB — IIO CYTH, HPOHH3UPYIOIINX HAA IIPOHUCXOAA-
mnM. Koraa I'pysaes coparmmBaer ossormyro Karro: «Kars, 910 3acraBuAO TeOA TaK
mactbey (C 2: 113), B oTBET HOAYYAET HCTOPHUIO €€ IAACHUSA, CBOAUMYIO PACCKA3YU-
KOM K HECKOABKHM cAoBam: «OH, obermanue, HaayBateAbcTBO H 1pody (C 2: 113).
DTO COKpAIllCHUE LEAOH HCTOPHH HE IIEPCOHAMKEM, 4 PACCKAZIHUKOM — (DAKT TOro,
YTO HCTOPHUSA (IIAACHUM) — OOIIEN3BECTHBIH IIITAMII, MHOTO Pa3 M MHOTMMH OOBIT-
PAHHBIH, Ad 1 €r0 IIPABAMBOCTH COMHUTEABHA. BEAD M IIOBOABI «ITAACHHA» KAK OYATO
MHOT'O Pa3 IIOBTOPAOILIHUECH, XOTA OHU, B OTAIYHE OT BCE HCTOPUMU, O3BYIHBAIOTCA:
«OH TOOOKHACH, ITO Ha BCIO JKU3Hb OOECIIEUHT, — rporienrtasa Kara. — A passe 310
aoxo? S u moabcTuAack. .. Y mens mate crapyxa» (C 2: 113). Aexarman yoxe Ha An-
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BaHE M OCpaMAATOIasn camy ceba Kartd «xoreAa IIpOYUecTs IIEAYIO HCIIOBEAD, TAK XO-
POIIIO 3HAKOMYIO Ka:KAOMY ~UECTHOMY PasBPATHUKY ', HO HE IIOAYIHAOCH U3 €€ peUn
HIYETOo, KpOMe HPaBCTBeHHBIX camorroreunn» (C 2: 114). M cokparienme ucroprm
ITAACHHSA, U YKA3AHIE PACCKA3YHKA HA 3ayICHHYIO AASA IIPOYTEHUA HCIIOBEAD OIIPO-
BEPrarOT UX HCTHHHOCTD U NCKPEHHOCTh. Beap 1 KartuH maag moaygaer crpasHyro
xapakreprucTuky: «CAE3bI HH K CEAY HH K TOPOAY OIIATh HOAMAHCH 13 ee raasy (C 2
115). Kaxercs, pacckazdnk HCOOOCHOBAHHBIM KyPhE3HBIM ODOPOTOM HAMECKACT HA
0ECCMBICAEHHOCTD TAKOTO M3AMIIHETO U3AUAHUA IyBCTB. OOBIIPAHHBIM IIITAMIIOM,
HAA KOTOPBIM HPOHU3UPYETCH, IIPEACTACT U YIIOMHIHAHUE O POMAHHOM I€pOe, KOTO-
PBII «BEACT K ceOe MAAILIYIO M, HATOBOPUB €H C TPH KOpoDa, OOpaIlaeT ee Ha IyTh
HCTHHBL, OOPATUB K€, AeAaeT ee cBoei moapyroi...» (C 2: 115). Llltamrom ABAAIOT-
cf M HEKOTOpPbIe AcHcTBHA 1'pysaeBa: on Oeper Karro 3a pykm, 3arasiabBacT c¢ii B
AYIITY, TIPHOAMKACTCA K HEH B 3HAK COYYBCTBHUSA, ITOAB3YCTCA HEIIPABAOIIOOHBIM B
AAHHOMN cpeAe hpaszeMoii «cTaTh Ha 1myTh ucrunubid (C 2: 114).

Bcee o1u «Brparaennsn» OyHKIIMOHAABHBL C TOYKH 3PEHUA IIEPEAAYN MOAAABHO-
CTH, Hy’KHOH AAfA IIOAHOTO H, ITO CYTH, IPYCTHOIO BOCIIPHATHSA IIPEKAE BCEIO IIEPBOM
Y4ACTH TEKCTA PACCKA32, TAK KAK BTOPAs €ro YacTh € KOHTPACTHA. B Hell Her mecra
Urpe B HEBHHOBHOCTD, YECTHOCTD M COUyBCTBHE. HEKOHIPYSHTHOCTD M yITOMAHYTHIX
«BKPAIIACHHUI, 1 BTOPON YACTH TEKCTA PACCKA3a [TO OTHOIIICHIIO K KAXKYIIICHCA KOH-
IPY9HTHOCTU KOMMYHUKAITUN MEKAY IEPCOHAMAMU CO3AAET TOT MHTEPIIPETAIIHOH-
HBIH KAFOY, KOTOPBIM CTOUT IIOAB30BATHCH, YTOODI IIOHATH HAMEPEHIE aBTOPA: ITOKA-
32Tb (DAABIIIIBOCTD CAOB AQKE TOIAQ, KOTAA OHHU Ha IIEPBBII B3IAAA MOTAN OBI ITOKA-
3arbes sHavarnumu. OHH, K COKAACHUTO, TAKIMH HE ABAAIOTCH, OHH DOACE MACKHPY-
IOT, CKPBIBAIOT: 3aUTPHIBASA B MCKPEHHHUIT Pa3rOBOP, OHU AQFOT IIPOTATOHUCTAM KaK
OYATO ompaBAaHHE HEOE3YIIPEIHON IIEAM UX BCTPEUM U KAKAOMY M3 HHX UyBCTBO
OIIPEAEAECHHOIO AOCTOMHCTBA (I. €., YECTHOH IPOCTUTYTKH U YECTHOTO Pa3sBpaTHH-
ka). [IprsHaThCA B TOM, UTO MX BCTPEYA, ITO CYTH, ACAOBAf, UTO ' py3AeB — KAHEHT, a
Kars — mocrasiiuk TpebyeMoit CAYKOBL, 0OECLIEHUBAAO OBl HX AHYIHOCTD, HX «f».

Yex0B He UIIET OIPABAAHUA CBOUM IIEPCOHAKAM, OH U HE VIIPEKACT UX HHU B YeM,
HO IIPY IIOMOIIU HEKOHIPYIHTHOCTH MEKAY ITAAHAMU TIEPCOHAKEN H PACCKA3INKa
CO3A2€T OOAMYAOIIYIO MOAAABHOCTD IIPOYTECHNA TEKCTA PACCKA3A M KAK HACMCIIIKH
HaA IITAMIIOM, K KOTOPOMY IIPHOEraroT IPOTATOHUCTEL, M KAK IPYCTH HAA TEM, 9TO
OHH HE TO HE YMEIOT, HE TO HE XOTAT, HE TO HE MOIYT IPU3HATHCA B PEAABHOM CO-
crosHun AeA. Kaxercs, mostoMy OH i TOAOHpaeT Ha3BaHHE PACCKA34, IYTh U3MCHHB
BBICKa3bIBaHHE ['aMAETA M BCTABHB COIO3 «I» B PACCKA3€ BEAb HUIPAIOT POAB CAOBA
oboux repoes pacckasa, I'pysaesa u Kartu, ¢ OAHOI CTOPOHEI, U IIPOTHBOCTOAIIIE
M CAOBA PACCKA3YNKA, C APYTOIL.
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S. HorvATH GEZA
OT 3BYKOB THUIITNHEI K ITICBMEHHOMY
AHUCKYPCY (K HHTEPIIPETAIIHH PACCKA32

A.IT. Yexosa Tocka)

«3ByKH THINUHBD — TAK HA3BIBACTCA CTATHA U3BECTHOTO (PPAHIY3CKOTO (DEHOMEHO-
Aora, prrocoda A3eika, Mopuca Mepao-ITomTa, B KOTOPOM OH IIBITACTCA OOOCHO-
BaTh KOHIICIIIIUIO HEIPAMOIO A3biKa (,,le langage indirect”), ykaspisas 1mpu sToM Ha
HIPOOEABI COCCIOPOBCKOI KoHmenuu 3uaka (Merleau-Ponty). B crarse on mpoBoant
PASAUYHE MEIKAY IMAUPUUECKHM UCIIOAB30OBAHHEM YiKE CO3AAHHOIO, TOTOBOTO A3BIKA
(s, Jangage empirique”, ,,l'usage empirique du langage déja fait”) u ero meopuecxum ue-
noavsosanuem (,,I’'usage créateur”), KOTOpPOE OH HA3BIBACT AYTCHTHYHBIM A3BIKOM
(,,Jangage authentique™) u HacTosre peusio (,,la parole vraie”). To, uro ABAseTCA
PEYBIO B CMBICAE SMIIMPHYECKOTO A3BIKA, T.€. OTCHIAKOM K y2K€ CYIIECTBYFOIIIEMY 3Ha-
KY, 7¢ ABAAENICA Petsio C TOYKH 3PEHUA Ay TEHTHIHOTO A3biKa. Mepao-IlomrTu yreepxaa-
eT, YTO ayTeHTHYHAs, IIOAAMHHAS PEYb, PACKPBIBAIOIIAS CMBICA, IIPHUCYINA CAMON
BEIIX U C TOYKH 3PEHUA SMIMPHIECKOIO HCIOAB3OBAHMSA A3bIKA ABAACTCA IIPOCTO
munuHotl, TIOCKOABKY HE AOXOAHT AO HEITOCPEACTBEHHOIO 0003HadeHuA Berrei. [To-
5TOMY TBOPYECKHH A3BIK BOSHHUKAET HE 0DA32ATEABHO YepPe3 IIPOU3HECCHUE (APTHKY-
AALIMIO), HO IMEHHO Yepe3 «He-IPOU3HECEHHEe». B 9TOM cAydae TO, 9TO HAXOAHTCH
MeNCOy CA06aMH, TO, U0 AIK He 2060pUM, CTOAD K€ BBIPA3UTEABHO, KAK H TO, YTO OH
rosoput. VlHade roBOps, «OTCYyTCTBHE 3HAKA TOXKE MOXKET CTarh 3HAKOM» (Merleau-
Ponty 45)." MBI AOAZKHBI yUUTBIBATH 30HY MOAYAHHUS, KOTOPAS IIOCTOSHHO OKPY#KACT
pedp AO TOrO, Kak OHAa OyAeT HpPOHM3HECEHA. DTa pedb, KOTOpafd CTPOUTCH Ha
MOAYAHHU,” HAXOAHTCSA B TIporiecce POPMUPOBAHNUS, CTAHOBACHUS, IIOTOMY YTO OHA

! Cp. ¢ m3BecTHBIM TepMuUHOM «vuHyC-riprem» FO. AoTMaHa, T.¢. ¢ IPUHIUIIOM 3HAYIMOTO
orcyrerBuda (Aotman 72).

> TyT, KOHEIHO, CACAYET COCAATBCA M Ha APYIOro 3HaMeHHTOro ¢peromenorora 20 Bexa,
Muxamaa baxTuma. «...a 9eAOBEK TOBOPHT M TOTAQ, KOTAQ MOAYHT (BHYTPEHHEH PEYbIO,
repeAaBaeMoii BHyTpeHHUMI MOHOAOTamMm») (Baxtum 295). OAnako ecan Moruarnue y Bax-
THHA COOTHOCHTCSH TIOYTH UCKAIOUNTEABHO C BEICKA3BIBAHIEM YEAOBEKA, TO €CTh C ITOCTYII-
KOM PedeBOTrO cyObeKTa, 1O muuitirta s Mepao-TTortn aBasercsa ropasao OoAee mmpo-
KOH KAaTETOPHEI, KOTOPas, C OAHOM CTOPOHEI, PACIIPOCTPAHAECTCA U HA BU3YaAbHBIE 3HAKH
(kak 3HAK OTCYTCTBHSA), 2 C ADYTOM — HA BOCOPHATHE (IIEPIEITIHICI) MIPA ICAOBEKOM.
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XOYeT BOIAOTHTB B KU3HB CMBICA, KOTOPOTO €ITle HET, CAUHUYHOCTD, KOTOPOH €IIIe
ue 66110 (Metleau-Ponty 48).

[Toaararo, aro koumemnnus A3pika Mepao-lI1orTu u 3aA0KeHHbBIE B HEH HACH, fAB-
AATOTCS XOPOIIIEH OTIIPABHOI TOYKOI AAA OCMBICACHHSA IIPOOAEMBIL #367ka § UexoBa.
Beap orHOIIIEHUSA TEPOEB K CAOBY U AISBIKY, He6616KA3AIH0E (1060 T MOAYAHHE TBATEOTCH,
KaK MHE IIPEACTABAACTCA, (DYHAAMEHTAABHBIMI ITIPOOAEMAME YEXOBCKOH ITOITHKH,
KaK B APaMax, TaK U B IIPO3AMYCCKUX IIPOHU3BEACHHAX (CM. 0O 9TOM, B TOM UHCAG,
Troma, Crerranos). [Ipousnecenue u apTUKyAAIINA CAOB, OOPAIIIEHIE TOBOPAIIIETO K
APYTOMY, OIIYCTOILIEHHE CAOB, CBEACHHE CAOB K KAAAMOYpPAM M 3BYKaM — TAKHE Ke
COCTABASIFOIIHE 9TOH IIPOOAEMBL, KAK 1 OECCMBICACHHAS PeUb, (PParMEHTAPHOE BBI-
pamKeHue, MHOTOCAOBHE, OAHAABHOCTB, HEAOCKA3aHHOCTD, AY3Bl U TECATPAABHOCTb
peun. I'oBopss 0 Hopebe UEXOBCKHX IepOEB C HEBBHIPA3UMBIM, C HEBBICKA3AHHBIM,
pedYb MACT KOHCYIHO HE O HEKOCH POMAHTHYCCKON HEBBIPA3MMOCTH OOraTOro BHY-
TPEHHETO MHUPA, U AAKE HE O MOAYAHUHU B CMBICAE TIOTYEBCKOTO Silentinm. 3aech
CTaBUTCA IIOA BOIIPOC IIPEKAE BCETO BO3MOKHOCTH COBMECTHOM IIPUYACTHOCTH K
OBITUIO Yepes A3BIK, PEAABHOIO COCYIIECTBOBAHMUSA, IIPHOOIIEHUA OAHOIO K APYrO-
My.” Bee 3TO CTaHeT perarorum AAS MIPa YEXOBCKUX T€POEB: KaK H3BECTHO, B 3TOM
MHPE BO3MOKHO TOABKO «COCTPAAAHUE K OAHOYECTBY APYTOTO», KOTOPOE HE AOXO-
AHT AO ydacTusA B ero :xkmsuu. He caywatino [Terep CoHAM B KOHTEKCTE YE€XOBCKOIT
APAMATYPIUH IIOAYEPKUBAET, YTO «IEXOBCKHH A3BIK OOA32H CBOMM OYapOBAHHEM
LIEPEXOAY OT AHAAOIA K AHPHKE OAMHOYECTBaY.

Takas MOAEAB, KaK IIPEAIIOAATACTCA, BOIIAOIICHA B XOPOIIIO H3BECTHOM PaHHEM
pacckase Tocka (1886). Aupusm TyT obecreduBaeTCS MOAAABHOCTBIO PACCKA3a — Ha
5TO HaMeKaeT surpad, meppas crpoka AyxosHoro cruxa I1aaga Mocuda ITpekpac-
HOrO («...KOMy IIOBeM IredaAb Mooy, Ctux 727). I1aad — oAMH 13 KaHPOB APEBHE-

? DTOT MOTHB, IPOHUSBBIBAIOIINI MHOKECTBO YCXOBCKHX TEKCTOB OTIACTH OKA3BIBACTCS, KAK
ITOAATAETCA, TOACTOBCKHM HACAeAMEM ¥ UexoBa, a mMeHHO HacAeAuem pomana Aria Kape-
nuna. Yimeerca B BHAY HEyAaYa MHOKECCTBEHHBIX IIONBITOK AHHBI B Bponckoro mosATh
APYT Apyra 1 pa3oOpaTnca B ceOe M B APYroM (CHMBOAU3HpPyeMas, C OAHOH CTOPOHEL, «I10-
AYOTKPI)ITI)IM pyMHHbIM pTOM» AwxHBI ITIOCAC CaMOy6HﬁCTBa, C «3aCTBIBIIIUM CTpaLHHI)IM
CAOBOM B 2Jfax», a C APYTOH CTOPOHEI, «3yOHOI OOABIO» BpOHCKOTO, IpemsaTcTByFOIIei
emy rosoputs) (Toacroit 653). Man Haomuro ¢pasy AeBuHA B KOHIIE pOMaHA O TaHHE,
KOTOpasA AAfl HEI'O OAHOTO «HYXKHAfA, BAJKHAS 1T HEBBIPA3UMAA CAOBAMI»; TAKKE O TOM, ITO
BCErAa «OYACT CTEHA MEKAY CBATAA CBATBIX MOCH AYIIIH M APYTHMH, AQZKE KEHOH MOCH. ..»
(Toacroit 682).

,»In der Lyrik wird aber noch das Schweigen Sprache. (...) Diesem steten Ubergang aus der

IS

Konversation in die Lyrik der Einsamkeit verdankt die Tschechowsche Sprache ihren Reiz”
(«B mos3num aa:ke TUIIHHA TOBOPHT. [...] FIMEHHO 3TOMY HOCTOAHHOMY IEPEXOAY OT pas-
rOBOpPa K IO33UH OAMHOYECTBA YEXOBCKMI A3BIK O0A3aH CBOMM Odvapobanmem.») (Szondi

36-37).
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PYCCKOTO KpaCHOPEeYHs; B HEM IIEPEIACAUCH TPAAUIIUN KHIKHOIO IIAQYA, IIPHITIEA-
mue Ha Pycp B kaurax Cesmensoro [Iucanns («[1aaa Mepemun») u B mpousseace-
HHAX BU3aHTHHCKOW AHUTEPATYPHI, C TPAAUIIMAMHE YCTHOH ITPHYETH. DTO 3AETHIE-
CKHI HAPOAHBIH JKAHP, B KOTOPOM IIPEACTABACHEI AYHAs CKOPOb U 2KAAOOBL OCTAB-
AEHHOTO HA CBOM CHABI Y€AOBEKA.’

Homne IloTanoBy, ©3BO3YNKYy, HEKOMY PAacCKa3aTb O CMEPTH CBOETO ChIHA: ECAN
20pe 3aKAFOUAETCA B IIOTEPE CBIHA, TO /20¢Kd HAIIPABACHA UMEHHO Ha 'KEAAHHE BBIPa-
3HUTBH M PACCKA3aTh CBOIO UCTOPHIO. OH TPIKABI IIBITAETCA PACCKA3ATh 3Ty HCTOPHIO,
HO OesycrrerrHo. OAMHOYECTBO, 3aMKHYTOCTD B CeO€, OTYASHNE IIEPEAACTCH Iepes
MOTHUB BHYTPEHHEH 77uilti16! 1 HEIIOABIZKHOCTH, KOTOPBIE IIPOTUBOIIOCTABAAIOTCH
BHCIIHEMY YAHYIHOMY Z/)M) Y ABHKCHIIO OE3AHKOM TOAIIEL

OnATbs OH OAMHOK, U OIIATb HACTYIIAET AASl HEIO THUIIUHA... Y THXIIAd HEeHa-
AOATO TOCKa IIOABAAETCA BHOBb M PACIIUPAET IPYAB €IIle C DOABIIEH CHAOM.
I'raza VIOHBI TPEBOKHO M MYYEHHYECKH OErarOT IO TOAIIAM, CHYIOIIIHUM IIO
00€e CTOPOHBI YAHUIIBL: HE HAHACTCA AM U3 3TUX TBICAY AIOACH XOTb OAHH, KO-
TOpPHII BbIcAyIIaA Opr ero? Ho Toamsr OGeryr, He 3amedast HE €ro, HU TOCKH. ..
Tocka rpomaanasd, ue saarorman rpauui. (C 4: 329)

Haxomerr, OH paccKaseIBaeT NCTOPHIO CBOCH AOIITAAM — «KOOBIAOUKE» «/\OITIAACHKA
JKYCT, CAYIIIACT M ABIIIIHT HA PYKH CBOCTO XO3AMHA... VOHA yBACKAeTCA M paccKashl-
Baet e Bee...» (C 4: 330).

B. Troma onuceBaeT 49eXOBCKHHI AUCKYPC KaK CMEIIIEHUE ABYX KYABTYPHBIX AOAH-
TEPATYPHBIX IIOBECTBOBATEABHBIX KAHPOB — #puniu u arexdoma (Irorra 13). I'lo ero
cAOBaM, 00a IPEABAPHTEABHBIX KAHPA B 3HAYNTCABHON CTCIICHM OIIMPAIOTCA Ha
YCTHOCTB, B TPEOYIOT PEaAbHOTO H AKTHBHOTO IIPUCYTICTBHA CAyITaTeAsd. CMertenue
ABYX JKAHPOB IIPHBOAHUT K IICPCCCUCHUTIO JKAHPOBBIX IPAHHIL: YCPTH OAHOTO KAHPa
BOCIIPHHHMAIOTCA Ha POHE APYIOro, YTO KAPAUHAABHO MEHAET HX CMBICA. [To mHe-
Huro Trombl, KpoMe IpUTIEBBIX HadaA (cM. AyxosHbie cruxu 0 Mocude [Ipexpac-
HOM) B 9TOM PACCKA3€¢ CHABHBI TAK/KE U AHEKAOTHYCCKIE KOPHU («Pa3rOBOP U3BO3YUN-
Ka ¢ OpaToM KOOBIAOUKOI®). [0 ero caoam, UexoB cHAYAAL 3AAYMBIBAA ITEPCOHANK

> Ipumepamu MoryT cAyxuts: [ Liay o esamuu Llapsepada (15 B.), Ilaaw o Tlexoscxom esamuu
(16 B.), I L1ay o naenenun u o xoreurom pasoperuu Mockoscxozo zocydapemsa (17 B.). I1aad akrusHO
HCIIOAB3YETCA B KAYECTBE BCTABHOM KOHCTPYKIIHH B IIPOU3BEACHUAX APEBHEPYCCKOH AHTE-
patypsl pasamdsbX »kaHpoB (I1aau SIpocaausr B npousseacuun Croso o noaxy Heopese,
12 B.), Ilaau Nursapsa Mursopesuyaa (I losecns o pasoperun Pasanu Bameiem, 14 B.), xoTOopEe
ITOCTPOEHEI IO OOPA3Ily HAPOAHBIX IPUIHTAHHE (AnTeparypHas sHIIKAOLEANs 748).
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Mousr kak FOMOPHCTIYECKIN, HO BIIOCACACTBHH OCTABHA B TEKCTE AUIIb HECKOABKO
CMEIIIHBIX, CapKacTHdeckux MoMeHTOB (Troma 14).°

B 10 xe BpemA B 5TOH HCTOPHH €CTh, KAK MHE IIPEACTABAACTCH, U APyrad TeMa,
He3aMedeHHas TIOMOH: 3TO HCTOPHUA APTUKYAALIUU, 4 TOYHEE, U/OPUA NOUKA (1086,
co30arun cpedcms pacckaspiéarius. BeAb COBEPILIEHHO ACHO, 9TO BBICKA3BIBAHIE O CAMOM
drakre — T.€. COOOIIEHNE O CMEPTH ChIHA — C OAHON CTOPOHBI HE IIPOU3BOAUT HIKA-
Koro 9deKTa HA CAyIIIATEACH, M, C APYIOH CTOPOHBI, HE JAOBACTBOPAET CAMOTO
Momny, KOTOpEIl XOUeT paccKasarhb O IIOAPOOHOCTAX («Kak 3aDOAEA CBIH, KaK MyIHA-
cd, kak ymep...»). To ectp, mpobAaeMa He TOABPKO B TOM, KOMY PacCKa3aTb CBOIO IIe-
94Ab, HO H B TOM, KaK ¢¢ pacckaseiéans? BOT 9TO «Kak» BMECTO «9TO» U KKOMY», HA MOX
B3TLAfIA, ABASICTCHA KAFOYEBBEIM MOMEHTOM PACCKA3a — BIIPOYEM, U XYAOMKECTBEHHOIO
ITOBECTBOBAHHSA B IIEAOM.

HeBHATHOCTD M ITOMBITKH APTHKYAALIMH TEMATUSHPYIOTCA PACCKA3INKOM B XPH-
I1ax 1 Bop4aHuu VIOHBI, TO €CTh BCEIO AHIID B 3BYKaX, KOTOPBIE HUKAK HE CTAHOBAT-
ca caoBamu: «KloHA OrAfABIBA€TCA HA CEAOKA H Zese/um 2yOaMH. .. XOUET OH, IIO-BHU-
AUMOMY, YTO-TO CKa3aTb, HO #3 20p/ia te 6b1x00um tudeeo, Kpome cunersa» [...] Mona
KPUBUT YABIOKOH POT, HALIPATAET CBOE TOPAO U cunum |...|» (C 4: 327, xypcus Besae
moit — II11.X.). 3arem ¢ ero ry0 cpbIBaroTCs CTPaHHBIE, OyABKAroIne 3ByKu: «l'bI-
b0y, «Xu-x0-x0» (C 4: 328—29).

3ByKH, KAK H3BECTHO, 3aHUMAIOT 0CODOE MecTO B Hostuke Yexosa. Peus, yrpa-
THBIIAA CBOIO KOMMYHUKATHUBHYIO (DYHKIIHIO, YACTO IIPEACTAET KAK CAMOAOCTATOY-
Heii 3ByK. COOBITHIHOCTD 3ByKa XOPOIIIO M3BECTHA U3 ApaMarypruu Yexosa Toixke.
3BYKI BCErAa HMEIOT 9K3UCTCHIIHAABHOE 3HAYCHIE AAA YEXOBCKUX I€POEB U BCETAA
CTAAKHBAIOT I'€POEB C OECCMBICACHHOCTBIO U 3aTAAOYHOCTBIO UX COOCTBEHHOTO CY-
mecTBoBaHMA. TyT 1 TOABKO OOpAIar0 BHIMAHIE HA TO, YTO YCAOBEYCCKUC 3BYKI Y
YexoBa HHOIAA 3aMEIIAIOTCH 3BYKOIIOAPAKATEABHBIMI HHCTPYMEHTAMH, HAHU, My3bI-
KaABHBIN HHCTPYMEHT 3aMEIIACT YeAOBedecKyIo peus. Hampuwmep, B pacckase Csu-
pes1s My3BIKAABHBIH HHCTPYMEHT HIMHTHPYET TOAOC IIAAYYILIETO YEAOBEKA, 4 B PACCKa-
se Cxpunxa Pommussda manoOHBIC 3BYKH CKPHUIIKH 3aMEIIAIOT HEBEPOAAU3OBAHHBIC

¢ Troma OTHOCHT 3TOT PACCKA3 K JKAHPY TAK HA3BIBAEMBIX «CAC3HBIX aHCKAOTOBY. «PaHHme
PACCKA3BI ITHCATEAS, TIOAITICHIBABIITHECA TICEBAOHIMAME, IIPUHAAAEKAAT ITO ITPEUMYIIIE-
CTBY K JKAHPY AHTEPATYPHOIO AHEKAOTA, HE MCKAIOYAS U TAKHUX HEBECEABIX TBOPCHHI AH-
tommn Yexonre, kak, Harpumep, Tocka (18806). Tocka, Xopucmra (18806), Barnexa (1886), Cko-
pas nomomys (1887) 1 CXOAHBIE C HUMI paHHHUE YEXOBCKHE PACCKA3bI, OYAYIN OACTYIIAMHE K
KaYCCTBCHHO HOBOH MOAHMDHKAIIME MAAOH SIIHYECKOH (DOPMBI, IIPEACTABAAIOT COOOM
HMHTEPECHENITIEE AUTEPATYPHOE ABACHUE KCAE3HOTO aHEKAOTa» — ITO AHAAOTHH CO «CAE3-
"ot komeAamei» XVIII B.» (Troma 14).
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MBICAH TPOOOBINUKA-CKprIaya, Ikosa.” AHasormdHO curerne VIOHBI MOKET BbI3-
BATh ACCOILMAIINIO C «CHIICAKON» — C AYAKOH, M3AAIOINCH CHIIABIC 3BYKH. 3BYKH
LIPEAMETOB/IIPUPOABL/BHEIIIHETO MUPA CTAHOBATCH IIOCPEAHUKOM, € IOMOILBIO
KOTOPOT'O YEAOBEK MOKET BOCCTAHOBHTH BEPOAABHO YTPAYECHHYIO CBA3b C MUPOM,
BepHyTH cebe mpucyTcrBue B mupe. [lo kpaiiaeil Mepe, onu HecyT B ceOe Takoe
oberanue.

Bosspammasce « pacckasy Tocka, oT™edy, 9TO BHEIIHHE MAP MaHI(ECTHPYETCA B
pacckase IIPexKAE BCETO B TPOMKHUX 3BYKAX — BE3AE IPOMKHUE KPUKHU, CTYKH, BO3TAACEHL,
«HEYTOMOHHBII TPeCK», OpaHb, CKBEPHOCAOBHE, PYraTEABCTBO, APEOE3IKAIIHE TOAOC,
TOAOCOBASl APOKD, KAITIEAD, 3BYKH ITOA3ATBIABHIKA H T.A., CAOBOM, Xa0C, XOMYT» 3BY-
KOB, KOTOPHII PE3KO KOHTPACTUPYET C BHyTpeHHel tumunoi Moner. B texcre ara
IIyMHAasA M HEIIOHATHAA TPEBOIA BHEIIIHEIO MUPA CTAHET BUAMMBEIM U B HKOHHYECKIX
dopmax 1 IPOABAACTCA B 3BYKAX M OYKBAX -0 U 6-3-0-p (YIOMSHYTBIC BBIIIIC Jpebe-
s, Oposcs, noessat, npoxoscutl, pasopascaenis). BesAMIHEIN PACCKA3INK MCIIOAB3YET
3BYKH 3TOIO OYPAfIIETO BHEIIHEIO MHUPA, ITOOH onucath curyannto Voner u ero
Acticrsus: Vloma «ssdpazusaenn, «depeaem oxcxci», «epsaem Ha k0saax». SByKOBas CHMBO-
AM3ALNA PACIIPOCTPAHACTCA AQIKE HA KOOBIAOYUKY, KOTOpas 70zpyreria B MBICAb. OAHA-
KO 3T 3BYKM HHKAK HE yCBauBaroTcs VIOHOI, 1 OH HE MOKET UX OCMBICAHTD.

Bomnpoc B Tom, kaxum ofpasom aru ayxue AAA repos 3BYKH CTAHOBATCA CTPOHTEAD-
HBIMH KAMHAMH HOBOI'O fA3BIK4, HA KOTOPOM IT€POH, KaK CyOBEKT CBOMX COOCTBEHHBIX
CAOB, MOKET PACCKa3aTh CBOIO HACTOSAIIYIO HCTOpUIO. B mportecce dopmupopanus
ITOBECTBOBAHUSA OTPBHIBOYHEIE CAOBA I€POsA CMEHAFOTCA AMCKYPCOM PACCKA3IHKA, KO-
TOPHII IepeAaeT BHYTPEHHIOIO Pedb IepCOHaka B hOpME HECOOCTBEHHO-IIPAMOMN
peun: «lIpo ceiHa, KOrAa OAMH, AyMaTh OH He MOKeT. .. [loroBopurs ¢ keM-HHOYAD O
HEM MOJKHO, HO CAMOMY AYMAaTb M PHCOBATH CeO€ €ro 0(pas HEBBIHOCUMO JG)/IKD. . .»
(C 4: 330) Bce crpamnoe, yxacHOe, paspyIIHTEABHOE 3AKAFOYECHO U CIYILIEHO AAS
MoHsl B CTpaIiiHO 3By4aIleM CAOBe — s)mio, koTopoe Vona we npousnocunms, ToAbKO
AYMaeT, UAU HOTEHUUAABHO BUANT. CAOBO aeymKudi [ 9y0Kuil, IIPOU3BOAHBLI OT )0,
O3HAYAFOIIIEE 'Y7KAC, CTPAX, TOCKY, IIEYAADL’, COACPKHT B CeOE IIOBTOP 3HAYCHHA Ha-
3BaHMA pacckaza — zocku. 1o dacmepy, cAoBO Berpeuaercsa B OAATHICKHX A3BIKAX,

" Boabd I1IMua B cBOEM aHAAM3e yKA3aA Ha IAPAAACAHM3M, BOSHUKAFOIIUI MCKAY 3BYKOM
KCKPHUITKE U IIEKOAABD B pacckase Ckpunka Pomutuavda (V1 wem Kperrde oH Ayman, Tem
regaApHee 1meAa ckpumka. CKPUITHyAA IIIEKOAAA PAa3—APYTOH, B B KAAHTKE ITOKa3aAca PoT-
muAbA» (C 8: 304-305). AAsf MeHA ITEPEHOC 3ByKa MHCTPYMEHTA HA 3BYK ITOBCECAHEBHOI
BEII[H O3HAYACT, 9TO B AAHHOM 3BYKE ITICKOAABI CIYIIIACTCA 1 BOCITPON3BOANTCA BCA CHMBO-
AMKA CKPHIIKH: BOCCTAHABAHBACTCA yIpadeHHadA cBA3b Skopa ¢ Porimabaom, a gyepes Hero
¥ CO BCEM OCTAABHBIM MHPOM (CKPHIT IIIEKOAABI KAK 3HAK OTKPBIBAFOIIICHCA ABEPH), H 9TO
IIPHUBOAUT K TPAaHC(POPMAIINH MHPOBO33PEHNA FAABHOIO repos. B obparennu k Apyromy
(K BEITH, K ADYTOMY Y€AOBEKY) OTHOIIECHHUA CYOBEKT-OOBEKT 3AMEHAFOTCA OTHOIICHIAMI
cyOBexT-cyobekT (em. [Imua).
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HAIIpUMep, B AUTOBCKOM: zudyti o3HavaeT *yOusats, rydouts’ (Pacmep 63). B 3pyua-
HHU 3TOI'O CAOBA CKPBITA CAMBOAMYECKAS 3BYKOOYKBEHHAA CEMAHTHKA — IIOBTOP 3BY-
Ka 2K, CIYIIAIOIlee B ceOe CTPAIIHBIE 3BYKU BHEIIHETO Mupa (0poscs, dpebesscuns, noes-
amcatl, omeocy v T.A.).* Koraa MloHa HaKOHEIl IPOU3HOCHT 5TO CAOBO, TOYHEE, €IO Ba-
PHAHT, TO ACAAET 9TO B COBEPIIEHHO HHOM BHAE H KOHTEKCTE, OOPAIIAACh K CBOCH
kobsrrouke: «Kyerme? ... 2Ky, xyit...» (C 4: 330). Mrak, cAoBo wymko Tparcdop-
mMupyerca B cAOBO syi. CAOBO KeBaTh YKAa3bIBAET HA )KEBATEABHBIE OPIaHbI, YEAFOCTb
1 TyOBI (AATBIIICK. Zalnas »KaOpbl, YEAIOCTH ), I OYKBAABHO O3HAYAET ABHIATH de-
aroctamu’ (Pacmep 39). Takum 0OpasoM, B CAOBE Jesazss OTPAKEH MOMEHT, KOTAA
eAd U 3BYKOOOPA30BaHHE COCAMHAIOTCA: MKEBAHUE SABAACTCA 3HAKOM aAPTHKYAALIUH,
3ByKOOOpasoBaHms. HarmoMHEM, 9TO B TEKCTE TAKKE IIPOBOAUTCH ITAPAAACAD MEKAY
IUTheM U pedbio («Kak MOAOAOMY XOTEAOCH IIUTh, TaK eMy xodercs roBopuTsy (C 4:
330).”

Wrak, MaA€HBKAS AOIIAAKA MOAYHT H KyeT. M IToKa KOOBIAOYKA JKY€T, CABIIIIT U
Asrnnt, Mona pacckassiBaer. 2Kesarue BoICTyIIACT KAk Memaghopa pedn M O3HATAET OC-
BOOOKACHHE OT KYTKOCTH, OT TOCKH. CEMAHTHKA GKYTKOCTH» IICPEIIHCBIBACTCA de-
PE€3 CHMBOAM3AIIUIO 3BYKA, M CTPAIITHBIN, HEBHICKA3AHHBIN, HO B TEKCTE UUTACMBII
3BYK IIPOABAACTCA B CACAYIOIIHX TPEX CTPOKAX B CAOBAX, HECYIIIHX OYCHD ITOAOKH-
TEABHBIE CMBICA: UL Ol 1110.16K0, KaIKO, AKePebeHOUeK, CKaxkKeM.

TekcT HE OCTABAACT COMHEHNIN B TOM, YTO KOOBIAOYKA — 3TO alfer ego Vlonsr: ¢
CaMOI0 HaYaAd PACCKA32 MEKAY HIMH YCTAHABAUBACTCA 9KBUBAACHTHOCTD: N3BO3YHK
Nomna [Toramos, 6eA Kak IPUBUACHUE; // ero AOITTaAEHKA TAKKE OEAd M HEITOABHIK-
HA; PACCKA3YHK H300PakKaCT AOIIAAb IIOTPYKEHHOHN B MBICAB; oOparterne MoHsr k
AOIIIAAT — «OPaT, KOOBIAOYKA» — TAKKE YCHAHBACT 9TOT MOMEHT. TO €CTh pednb HAET
00 aBTOKOMMYHHKAIIUH, KOTOpas IIPEBPAIAET I'OBOPAIIEIO B HOBOIO CyOBEKTa —
pacckasunka («...u pacckasbiBaer eii Bcey, C 4: 330)."

8 TaKOM SKCIAMLIUTHBIN 3BYKOOYKBCHHBIN ITOBTOP, KOTOPBII GOACE XAPAKTEPEH AAA IIO3-
31H, 9EM AAS ITPO3BI, HE YAUBHTEACH B ITpo3e UexoBa, ECAH yIECTb, B TOM UHCAE, yTBEp-
#AeHHE TIOIIBI, COTAACHO KOTOPOMY «IEXOBCKAA ITOITUKA B HEMAAOIH CTEIICHH OOYCAOBAE-
HA Ha BHYTPEHHEH yCTAHOBKOH ITOBECTBOBATEAA HA IIPOM3HECCHME TEKCTA BCAYX, UTO
CBOMICTBEHHO ITO93UH B TOPAa3A0 OOABIIIEH cTereHw, dem mpose» (Troma 17).

° A B m3BectHOM 3cce Paszosop o Aarme, Ocun MaHACABIIITAM TOBOPUT O COBITAACHIH aPTH-

KYAALIIH CABI B pedn y AaHTe: «APTUKYAALIAA €ABl X PEIH ITOYTH COBIAAAIOT. TyT BCKpPHI-

BaeTCA HOBafA CBA3D — €AA 1 pedb. [TocTeiAHaA peusb 0OpaTHMa BCIATH, OOpAITieHa Ha3aA — K

YaBKAHBIO, YKYCY, OYABKaHBFO — K skBauke» (Mamaeasmrram 401).

Ormernm, ato B ToM ke ToAy (18806) B HOBeAAe I gpe yixe cpOpMHPOBAACA MOTHBHBIN KOM-

ITACKC «CMEPTD — BHYTPCHHUI MOHOAOT, OOPAILCHHBII K YMEPLIICH JKeHe / KOOBIAKE — CHED»,

OAHAKO TaM €IlIe IPEOOAAAACT CIOKETHBIH SAEMEHT IIOBECTBOBAHNA (KH3HD TOKAPS IbAH-

YYXKKH 1 CMEPTh €ro ’KeHbI, MaTpeHsI), 4TO COAMKACT 3Ty HOBEAAY C DOACE ITO3AHHIM

paccxasom Cxpunka Pomutussda. Pazauita poABAAETCS €IIE U B TOM, 9TO B TO BPEMA KaK y
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M 1y crour obpartureca K mpobaeMe kaHpa. B Hawase 9TOH, TOABKO 9TO poO-
KAECHHOI PEYM HEAB3S HE 3AMETUTH CUABHBII, IIOYTH ITOITUYECKUN PUTM IPOU3HO-
CHMBIX CAOB: «T'ak-10, OpaT KOOBIAOUKA. .. / Hery Kysbmbr Monbraa / ITprxazan
AOATO xuThb / B3sia 1 mromep 3ps...» (C 4: 330). Ecan pacemarpusats 9T0T (pparMeHT
pedn Kak YeTBIPEXCTPOUHYIO CTPO(Y, TO MOKHO IIPOCACANTH OCODYIO hopmy pud-
MBI — aaba, KOTOpas BOCIIPOU3BOANT PHTMH30BAHHBIH TEKCT AYXOBHOIO CTUXOTBOPE-
Hus, mocAykusmero suurpadom K a1oit ncropumn, [ Liay Mocugpa."

CruansoBanHas AO ApXau3MoB pedb VoHer 1 Moraa OBITh 3aMedYeHa M AO 3TOTO
IIYHKTa, HarpuMmep, «T'arepsa y MeHs OAHA JKeHa — ChIpad 3eMAf. .. XU-X0-X0... Mo-
ruaa, 10 ectbl.. CBIH-TO BOT IOMEp, a f KuB... YyAHOE ACAO, CMEPTH ABEPBIO 00O-
3HAAACH. .. 3AMECTO TOrO, YTOO KO MHE HATHTDH, OHA K ChIHY...» (C 4: 329). Taxxe kax
1 POABKAOPHBIC HAMEKH — CAOBA «ACTITHED, «3MeH I OpbIHbIU», KEHA — ChIpast 3eM-
ASl» — OHH YCHAHBATOT ITOTCHIINAABHBIN MI(POAOIMIECKIN CIOKET, AC/KAIIIN 32 ¢ha-
OYABHBIM ACHCTBHCM.

TakuM 00pasoM, AUCKYPC TUIINHBL / MOAYAHUSA MOKET Pa3BOPAYUBATHCS KAK IO~
STUYCCKHH AUCKYPC, OPUCHTUPOBAHHBIN HA 001Umepanmypiste apxemunyurisie KaHpsbl.
Beap MBI A0AMKHDI TOMHUTD, 9TO «I1aa4 Mocuda» — 910 POABKAOPHBII KaHDP, BOC-
XOAAIIUH K OAHOMY U3 APEBHEHIHX TeKCTOB Berxoro 3asera, o ToM, Kak Oparbs
npeaasn Mocudpa u Opocuan ero B IyCTOH POB, U KaK €My YAAAOCH CIIACTHCE.
«[Taau» OBIA TIOIYAAPHOI AYXOBHOI ITECHEH MAHM IICAAMOM BIIAOTH AO KOHIA 19 —
magaaa 20 Beka. Pycckme unratean Yexosa, kak n cam MoHa, 110 Bcel BepOATHOCTH
OBIAM XOPOLIIO 3HAKOMBI C 9THMU CTHXAMI. DTO #punsia o 60ckpeueriu, ofpenmenu 1osoi
acusny v amanoctn.” Hecaywaiino, 4ro B Hadaae pacckaza Vona nzoOpamen kak-
OYATO B COCTOSTHHH CMEPTEABHON HEITOABIIKHOCTH, HA IPAHUIIE KU3HU M CMEPTH:

I'puropus [lerposa, Tokaps «CAOB Ha A3BIKE MHOTO, HO MBICACH M BOIIPOCOB B TOAOBE €IIIE
GoAbIIey, 1 OH «DOpMOUeT Oe3 KOHIIa», «[BloATaeT OH A3BIKOM MAITMHAABHO, YTOD XOTbH
HEMHOTO 3aTrAYIIHTH cBoe Taxeroe uyBcTBo» (C 4: 231), Mlona MOAYHNT, HEe HAXOAA CAOB,
9TOOBI TOOOPOTH CBOFO IIEYAAD.

B Ayxosrom cruxorBopenun I Liay Hocuga B OCHOBHOM HCITOAB3YIOTCA ITAPHBIE PUIMBL,
manpumep: «Komy nosem megaas Mo, / Koro npusosy x peraauus? /Toxmo TeGe, Baa-
ABIKO Moz, /VI3Becten maaus cepAeunoit Mo, / Camomy Tsopuy-Cosaarearn /U Beex H6aa-
rux moaateaso.x (Crux 727) m T.A.

O06 00IIIEN3BECTHOCTH 3TOIO AYXOBHOTO CTUXOTBOPEHUA CBHACTEABCTBYET TOT (DAKT, ITO
oHoO purypupyer B n3BectHOM pacckaze Huxonan Aeckosa Saneuamaennsiii ances. OAnm us
IAABHBIX TepoeB, AEBOHTHIA, TOET 9Ty MEYAABHYIO IIECHIO, HO «C TAKHM YyBCTBOM, KaK
OYATO Ka7KAOE CAOBO KYIIAETCHA B CAC3AX», — TOBOPHT pacckasunk. «M maader, i maader o,
BOCIIEBAA, KAK BUAUT TPOO CBOEH MaTEPH, M 30BET 3EMAFO K BOITACHHUIO 33 OpaTcKuit rpexl..»
(Aeckos 356-357). Dro maroba UeAOBEKa, IPEAAHHOTO CBOHMH OpaThiMM, KOTOpPAS
coorBercTByer moAoxernto Momner TTorammoBa — ero tome mpeAasnm Opares, Te AIOAM,
KOTOPBIE HE XOTEAH CAYIIATD U CABIIIIATD €O KaAOOBL.
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«3Bosunk Momna [loramoB Beck Oea, kak mpuBuAcHUE. OH COTHYACH, HACKOABKO
TOABKO BO3MOKHO COIHYTBCA KHBOMY TEAY, CUAUT Ha KO3AAX M HE IIEBEABHETCH)
(C 4: 326). A rorrapeHKa «ABIIHAT Ha pyku cBoero xossuHay (C 4: 330), uro cumBo-
AMYECKH MOYKET COOTHOCHTBCS € HACTYIIACHHEM AYXOBHOH SHEpruu u Ay A
v Vlonsr Taxike HeceT B cebe BETXO3aBETHYIO CCBIAKY, ITOCKOABKY OTCBIAAET K KHI-
re rpopoka Moner, mpopoka, koTopsid, kKak u Mocud, cranoBuTCa ¢)doexnom peyu
IIOCAE OCBODOKACHUA OT BPEMECHHON cMmeprtu — u3 upesa kurma (cp. Cysprokosa,
Jackson). Aas xpucrman npebGoBanne MoHBI BO YpeBe KHTa CTAAO IIPOOOPAa3OM
TPEXAHEBHOrO rorpedbenus u Bockpecenusa Mucyca Xpucra. Kak ussecrno, Momna,
OCBOOOKACHHBIN M3 YpeBa KUTa, IPOBO3rAaIaeT boxbe CAOBO O KOHIIE CBETA U
0OKeCTBEHHOM HAKA3aHUH, HO IIOCKOABKY HaKa3aHHe He HacTymaer, Mlona B ruese
yaaaseTcss 1 obpexaer cebd Ha MOAYAHME. YIIOMIHAHHE B UEXOBCKOM TEKCTE CKOP-
AYIIBD» — AYOAHKAT YPEBA KMTa U PBA — I MOIMABI («y MEHS OAHA JKEHA — ChIpas 3eM-
Afl... Xu-X0-x0... Mornaa, To ectsl..», C 4: 329) Ha MO B3TAIA CBHACTECABCTBYIOT O
TOM, 9TO MBI HIMEEM ACAO C CO3HATEAPHOM TBOPYECKON MHTEHLINEH, OOpAIaroIei
BHUMAHHE YUTATEAS HA APXAIHbIC KOPHU pacckasa. '

BosmorkHO, He cAydaliHO, UTO TOABKO 3AECh, B CAMOM KOHIIE PAcCKa3a, KOTAA
texkcT Vlonsr HamOoAee IPUOAMIKACTCA K AYXOBHOMY CTHXOTBOPEHHIO, MBI Y3HAEM
nMa ero ceiHa — Kjysama, koTopoe B rpedeckoM f3biKe o3HAYAeT 'KocMoc (Jackson
200). Vmst Kysama, ¢ OAHOIL CTOPOHBI, OTCHIAACT K KOCMHYECKOMY XaPaKTepPy TOCKH,'
KaKk OBl KOHIICHTPHUPYET €€ B ceOe, a IPOU3HOIICHUE 3TOTO UMEHHU YK€ ABAACTCH
JKECTOM APTUKYAAIINH, MOKET YKA3BBATH HA OCO3HAHHUE CO3MAATEABHON CHABI, 33A0-
xkennoi B Carose/Vvenn. U TyT, KOHEUHO, MOKHO YIIOMSHYTH, YTO €CTD €IIIE apXe-

" AJKEKCOH HHTEPIPETHPYET 5Ty CLEHy Kak mposisacHue CBstoro Ayxa m GOXKECTBEHHOM
coszuaaTeAbHOI cuabl: «Sighing (vzdykhat') and breathing (dyshat') are joined in Russian by
the same root: dukh —“spirit,” but also “breath.” Breath and spirit conflate, finally, in the
Holy Spirit, the divine afflatus, that is, the divine creative impulse, inspiration. In the
Russian Orthodox Church, the priest breathes on and blesses the child who is being
baptized» («B3A0X [B3ABIXATB| 1 ABIXaHIE [ABIIIIATH| B PYCCKOM A3BIKE OOBEAMHEHBI OAHIM
KOPHCM: AYX — ((AyX», HO TAKKC 1 «ABIXAHHC». AI)IXQ,HI/IC "u AYX, B KOHCYHOM CYCTEC, CAUBA-
rorcs B Cparom Ayxe, OOKECTBEHHOM BHYIIICHHMH, TO €CTh DOKECTBEHHOM TBOPYECKOM
HMITyABbCE, BAOXHOBEHHH. B PyccKoll IpaBOCAABHOI [IEPKBH CBAIICHHIK ABIIIHT Ha Kpe-
maemoro pebenka u 0AaarocroBader erox.) (Jackson 208).

" VimommHas MuOAOIIICCKIE KOPHI PACCKASBIBAHHS TYT CACAYET COCAATBCA HA HCCACAO-

Barna O.M. @periaeHOepr, MOCBAIIIEHHBIE ITPOUCXOKACHITO HAPPAIIUH, T. €. KTy PACCKa-

spiBanud u Mudoaoruro Aoroca (@pefiaerbepr).

Cp. B texcre: «Tocka rpomaaHas, He 3HaroIad rparnil. AomHu rpyAb Floner i BoiAetica us3

Hee TOCKa, TaK OHa Obl, Ka’KETCA, BECh CBET 3aAHMAA, HO, TEM HE MeHee, ee He BHAHOY (C 4:

329).
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THIT KOHS, KOTOPBIH O4eHb OAm3ok mossun — Ilerac (I19yonoog), KpEIAATBIH KOHB,
AFOOVIMEIT My3.

Wrax, mocaeaHror0 hpasy mponsBeAcHHs — «u pacckasbiBaet eii Bee» (C 4: 330)
— MOKHO TIOHATH, ¥ KaK METAITO3THYICCKYIO CCHIAKY Ha «3aPOKAAFOIITHIACT) HKaAHP —
pacekas. Ha ypoBHe I1epcoHaka 9TOT paCcCKa3 POKAACTCH KaK AHAAOL C CAMUM CODOI
u ¢ borom, HaubGoAee ayreHTHIHON (POPMON KOTOPOIO ABAAETCS MOAMTBA. A Ha
aBTOPCKOM YPOBHE PACCKa3 — KAK MBI MOTAH YOGAHNTBCA HA IIPUMEPE AAHHOIO KaH-
POBOIO BapHaHTA, — 3TO HE IIPOCTO AHEKAOT, U HE IPUTYA, 4 AUCKYPC, B KOTOPOM
aKIIEHT IaAaeT He Ha (abyAy, U, MOMKET OBITb, HE HA CIOKET — A #d akil pacckasd i
uemopuro paspabomry cpedems pacckasviganug. A Vlona — MaAeHbKUI repoif — u3 o0beKTA
«CAE3HOTO aHEKAOTa» U IPUTYH IIPEBPAIIACTCH B CYOBEKTA CBOCH MOAHTBBL, H AAACE
— CBOEIO pacCKa3pBaHuA. 10 eCTb, OH CTAHOBHTCA MEAHATOPOM B 3aPOKACHHU HO-
BOTO KaHpa.

Taxum 06pasom, y UexoBa MBI BHAUM ABYHAIIPABACHHBII IIPOIIECC: C OAHOI CTO-
POHBI, PA3AOKEHHE PEIH U OIYCTOITEHHE CAOB, IX PEAYKITHA AO 3BYKOB (CAOBECHBIX
HMHAEKCOB). Peds, yrpaTuBIIas CBOI0 KOMMYHHUKATUBHYIO (OyHKIIHIO, y YexoBa gacTo
ITOABAAIETCH KaK CAMOAOCTATOYHEIN 3BYK. C APYTOH CTOPOHEI, 9TH 3BYKH B ITHCbMCH-
HOM TEKCTE IIPEBPAIIAIOTCA B 3HAKH 1 CTAHOBATCA COCTABHBIMU ACMEHTAMH HOBOI'O
XYAOKECTBEHHOI'O A3bIKA, KOTOPHI 3aIIOAHAET OIYCTOIIEHHOE IPOCTPAHCTBO PEYH
KYABTYPHBIMH — AUTEPATYPHBIMUA U AOAHTEPATYPHBIMU — IIUCbMEHHBIMH TEKCTAMH.
OAHAKO 9TO yiKe He OYAET A3BIKOM, OPUEHTUPOBAHHBIM HA PEYb AU AaHEKAOT, 4 AU-
CKYPCOM, OPHMEHTHPOBAHHBIM Ha ITUCBMO, POKACHHBIM U3 YMOAYAHHSA ITOBCCAHEB-
HOII peun. Takum 0Opa3oMm, pacckas Kak HOBBIH AHCKYPC CO3AAETCH Yepe3 KOHACHCA-
U0 (PPArMEHTOB AOAUTEPATYPHOIO M AHTEPATYPHOrO Impocrpancrsa.'® Bee aro
CBHACTEABCTBYET O IPUHIIUIIMAABHO HOBOH OPraHH3aIINN XYAOMKECTBEHHBIX TEKC-
TOB, 9TO 3aMeTHA B cBoe BpemA /\. ToAcToi, cka3as, aro YexoB «co3pas HOBbIE DOpP-
MBI ITFICbMa, ITO-MOEMY, COBEPIIIEHHO HOBEIE AASl BCEro Mupa» (XaHuAO). BozmoxHO,
He CAyqaliHO TOACTOH He HAa3BaA KAHP: YEXOBCKUN AHCKYpC («popma IIHCHMa»)
TPYAHO OBIAO OTHECTH K IIPEKAE CYILECTBOBABIIINM KAHPOBBIM KATETOPHUAM.

' HeMHOTO OTBACKIIHCH OT OCHOBHOM TEMBI CTATBH OTMEYY AHMIIb, 9TO CAOBA M MOTHBEIL
CKOpAYNna, MOKPLLL CHee, KobbLACHKA BOCIIPOU3BOAAT AUCKYPC POMAHOB AOCTOEBCKOIO (Janucku
us noonones u 1lpecnmynaerue u naxasarue — ecmoTps Ha nperensun Yexosa mporus Aocro-
€BCKOT0), M TAPAAACA3M MEKAY purypoit Monsr 1 Akaknem AKaKHEBHYEM HECOMHEHHBL
O6 arom Takxke cm. (Jackson 200).

47



AWVTEPATYPA

baxrun, M.M. Codparue couunenui. Tom 5. Patomer 1940-x — nawana 1960-x 20d0s. Mo-
ckBa, Pycckme carosapm, 1997.

Aeckos, H.C. 3anreuaraennerii anrea. B: Aeckos, H.C. Cobparnue couurnenuii 6 11-u mo-
Mmax. 'T.4. Mocksa, I'oc. u3A. XyAoKecTBeHHOI AmTepatypsr, 1957. 320-384.

Aumepanypran suyuraonedus mepmunos u nonsmui. I'a. pea. m coct. Huxkoaroxum, A.H.
Mocksa, HHK «ureaBaxy», 2001.

Aorman, FOM. FO.M. Aommarn u mapnrycko-mockosckan cemuomuyeckas wxoqa. Cocr. Ko-
meaes, A A. Mocksa, ['mosuc. 1994,

Manpensirrram, O.0. Codparue couunenuii 6 wemvipex: momax. Tom 2. Mocksa, Teppa —
Terra, 1991.

Cremanos, AA. [lpotnemesr xommynuxayuu y Yexosa. Mocksa, SA3bku cAaBSHCKOMN
KyAbTYpEI, 2005.

Cysprokosa, BE.A. «laaa Mocuda IlpexpacHoro» B cromere M CEMaHTHYECKON
crpykrype pacckaso A.IT. Hexosa «Tocka» u B.A. Hukudoposa-Boaruaa «Tpe-
Boray. Cubupexuil gunonozuveckud sgypras 2019. Ne 2. 59-64.

«Crux maaga Mocnda [pekpacharo, eraa mpoaartra 6parus ero Bo Erumem: («Komy
ITOBEEM IIEYAAb MOFO...»). 3amcaHo oT Auuer VBanosusr Tpydanosoii. B: bero-
Mapekue cmapurier u dyxosrste omuxy. Coopanue A.B. Mapkosa. PAH. Mu-T pyc. anr.
(Hymkua. Aom). Cankr-IlerepOypr, Amurpuit byaarms, 2002. 727-730.

Toacroit, N.H. Awuna Kapenuna. Pomar 6 soceru wacmsax. Kues, M13paTreAbCTBO XyAOIKE-
CTBEHHOIH AnTepatypsl «AHiIpoy, 1989.

Tromra, B.M. Xydoscecmeenrnocms vexosckoeo pacckasa. Mockpa, Bercrras mkoaa, 1989.

WInua, B. Iposa xax nossua. Ilyuxun, Aocmoesckut, Yexos, asareapd. Cankr-IlerepOypr,
Wuampece, 1998. https://royallib.com/book/shmid_volf/proza_kak_poeziya_
pushkin_dostoevskiy_chehov_avangard.html (aara obparuenus: 14.07.2025.)

Dacmep, M. Dmumonoeuyeckuii crosaps pycckozo asvika. B uemeapex: momax. 'T. 11. Camxr-
ITerepbypr, Azdyxa, 1996.

Dpetipentepr, O.M. IIpoucxomacune Happaruu. B: @petiaeabepr, O.M. Mug u
aumepamypa dpesrocmi. Exarepunaoypr, Ypassckas Paxropus, 2006. 340—367.
Xannno, A.B. Berpean AL Yexosa ¢ A.H. Toacreim 1 M. T'opexkum B SaTe.
https://chehov-lit.ru/chehov/mesta/hanilo-chehov-v-yalte /vstrechi-chehova-s-

tolstym-i-gorkim.htm (aara obparenns: 14.07.2025.)

Jackson, R.L. “Grief”: Once Again about the Ending of the Story (Ere pa3 o sasep-
mennn ucropun). In: Jakson, R.L.; Popkin, C. Essays on Anton P. Chekbov: Close
Readings (Ouepxn 06 Arrone I1. Uexose: 3akporrsie urenud). Boston, Academic
Studies Press, 2023. https://doi.org/10.1515/9798887190938 (aara obparuenus:
14.07.2025.)

48



Merleau-Ponty, M. Le langage indirect indirect et les Voix du Silence (Herpsamoit s3pik u
roaoca moAdanns). Signes. Gallimard, 1960. 49—104.

Szondi, P. Theorie des modernen Dramas (Teopus cospemennoii aApamsr). Frankfurt am
Main: Suhrkamp Verlag, 1964.

49



REGrEczI [1L.DIKO

A.P. Chekhov’s “Resistance to Ideology”™
under the Pressure of Tolstoy’s Teaching

A pivotal question of our conference call was what artistic surplus motivates the
vitality of Chekhov’s works and the unwavering interest in them. Although the wide-
spread and sustained appeal of the works lies first and foremost in their aesthetic
value, it is also worth noting that, unlike in the case of other classics, the popularity
of Chekhov’s ocuvre seems to be independent of the ideologies prevailing in various
historical periods and socio-political, cultural contexts. This could be explained by
Chekhov’s resistance to ideology (“OessiaeiiHOCTD”) Of, more precisely, as Alexander
Chudakov observed in the early 1970s, by that Chekhov’s world is characterised
above all by presenting ideas in a way that their validity remains unclear within the
framework of the work (Yyaakos 263). Here I will explore the poetic devices
Chekhov deploys to avoid “locating” the truth value of Tolstoy’s ideas at a time
“when people were beginning to talk and write of non-resistance, of the right to
judge, to punish, to make war; when some people in our set were beginning to do
without servants, to retire into the country, to work on the land, and to renounce
animal food and carnal love” (Chekhov 130). This quotation, capturing the atmos-
phere of the 1880s, a decade saturated with Tolstoyan doctrines, is from Chekhov’s
short story, Exvellent People (Xopomue n100u, 1886). Offering a rereading of this particu-
lar text I will revisit Chekhov’s creative dialogue with Tolstoy.

The personal encounters between A.P. Chekhov and L.N. Tolstoy and their reflec-
tions on each other’s works are well documented. There is plenty of visual and verbal
evidence — photographs, diaries, letters and recollections of the authors’ contempo-
raries — that the two of them engaged in an intellectual dialogue. A crucial dimension
of this dialogue, which has attracted considerable critical attention, is how Chekhov
responded to Tolstoy’s moral philosophy. According to A.P. Sakhtimov’s valuable
notes from the 1940s, Tolstoy was a constant among Chekhov’s concerns, not only
as an artist but also as the embodiment of a certain type of philosophical thinking.
Despite giving voice to his disillusionment from the 1890s on,' Chekhov never in-

! See Chekhov’s letter to A.S. Suvorin of March 27, 1894: IT 5: 283-284. Chekhov places the
beginning of the influence of Tolstoy’s doctrines on him at about six or seven years before
the writing of the letter, that is, exactly at the time of writing Excellent People.
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tended to break with Tolstoy completely, and some essential points of Tolstoy’s mo-
ral philosophy did indeed remain relevant for him to the end. “The only question is,”
notes Skaftimov, “in what respect Tolstoy proved to be an ally [for Chekhov] and in
what respect an enemy” (qtd. in Hosukosa 80).

Tolstoy’s influence on Chekhov has long been on the horizon of Chekhov stu-
dies. After Skaftimov’s handwritten notes on Tolstoy and Chekhov in the 1940s,
Thomas G. Winner, an American Chekhov scholar and follower of the semiotic
school in Tartu and Moscow, contends in his Chegbov and His Prose (19606) that the
early short stories are largely experiments by a young writer interested in form and
seeking to define his relationship to his literary predecessors (Winner 4). Although
Winner recognises that Tolstoy’s moral teachings were of great importance to
Chekhov, he claims that Chekhov developed a more critical attitude to Tolstoyanism
after his trip to Sakhalin (ibid. 57). Winner also emphasises that in addition to the
biographical evidence (notebooks and letters) Chekhov’s texts themselves bear the
traces of Tolstoy’s influence (ibid. 58). He then concludes that a thorough study of
these texts reveals that the themes of some of Chekhov’s short stories conceived and
written in the spirit of Tolstoy in the 1880s (including Excellent People) are treated by
Chekhov in a far more critical and satirical manner in his later works (such as The Due/
[Ayars, 1891] or My Life Moz musne, 1896]). As regards Misfortune (Hecuacmee, 1880),
according to Winner, it is the opening piece of a series of texts that can also be in-
terpreted as a “light parody” of Anna Karenina (Anna Kapenuna, 1873-1877) (ibid. 60).
Thus, Winner claims, there is a significant difference between Excellent People and
Misfortune (both written in 18806) in their relationship to Tolstoyan doctrines and ar-
tistic methods, insofar as only the latter is characterised by a parodic-ironic approach.

The connection between Chekhov and Tolstoy, turned into a centreal concern of
Chekhov studies by Winner in the 1960s, became more thoroughly explored in
English-language Chekhov scholarship in the 1970s. Drawing on Winner’s inquiry,
Logan Speirs’ Tolstoy and Chekbov (1971), focusing exclusively on individual texts and
excluding biographical aspects, identifies points of “convergence” between the two
artistic directions. A close reading of the texts leads him to the same conclusion that
Chekhov’s contemporary philosopher, Lev Shestov arrived at in 1908 (cf. Tsopuecnso
us nuyeeo (A1 Yexos) |Creation from Nothing]) — namely, that in his novella .4 Boring
Story (Cryunan ucmopus, 1889) Chekhov starts where Tolstoy left off (in an artistic
sense), in so far as he elaborates further the question Tolstoy deals with in his no-
vella, The Death of lvan Ilyich (Cwmepms Hsana Mavuua, 1886). According to Speirs,
Chekhov’s short story represents his response to Tolstoy’s perception of the crisis of
an old worldview at the end of the nineteenth century and the inevitable advance of
new ideas (Speirs 142).

This idea also informs Chekbov: A Study of the Major Stories and Plays, a 1970 mono-
graph by Beverly Hahn, who claims that Chekhov “would never have written his
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short masterpiece [A Boring Story] without the stimulation and the provocation of
Tolstoy’s work [The Death of Ivan Ilyich — 1.R.] before him” (Hahn 138). In her view,
Tolstoy had little zufluence on Chekhov’s early works, but with time Chekhov “be-
gan to respond directly to — and ultimately resist — Tolstoy’s dogmatism” (ibid.
137-138). According to Hahn, The Duel, Ward No. 6 (I lasama Ni6, 1892) and Peasants
(Mywreurn, 1897) critique elements of Tolstoyanism that Chekhov regarded misleading;
Chekhov’s texts, however, did not only challenge Tolstoy, as in her view, the younger
writer was motivated by “a combination of respect and exasperation in his response
to Tolstoy’s work” (ibid. 142), an influence which remained tangible in his life even as
Tolstoy’s presence in his texts subsided.

This comparative angle also appears in several Russian-language critical analyses
of the seventies (bepannkos; Onyabckas — [lameprerii — [Llatasos 1977). A collec-
tion of essays with a strong thematic focus entitled Yexos w_es Toncmoii |Chekbov and
Lev Tolstgy] (edited by Onyascxas — [Tanepueiii — Hlarasos 1980) introduces several
micro-level studies of Tolstoy’s reflections on Chekhov, Chekhov’s reflections on
Tolstoy, as well as the more subtle polemics unfolding between the two in some of
Chekhov’s works (see, for example, M.L. Semyonova’s essay on how Chekhov short
story, Ariadne | Apuadna, 1895] reflects on The Kreutzer Sonata |Kpeiyeposa conama,
1889]). A.P. Chudakov’s seminal monograph on Chekhov (Mup Yexosa |“Chekhov’s
World]) (1981) represents a welcome departure from previous critical practice in that
it addresses Tolstoy’s influence on Chekhov from a poetic rather than an ideological
perspective. In his reading, informed by impact analysis combined with a poetic anal-
ysis of individual texts, The Death of Ivan 1lyich and A Boring Story do not seem to share
any affinities at all. Although Chekhov adopts Tolstoy’s form of “free confession”
(«cBOOOAHAsA HCITOBeADB»), the character’s self-analysis takes on an entirely different
tone (Uyaaxos 590). Instead of 4 Boring Story, which from an ideological perspective
appears to reflect Tolstoy’s influence, Chudakov highlights The Party (Mmenurner, 1888)
as a text in which the basic principles of Tolstoyan psychological analysis can be de-
tected in the manner the characters’ inner world is portrayed (ibid. 574-584).

In the late 1990s Donald Rayfield analyses the Tolstoyan influence further, iden-
tifying 1886 as a year of particular importance for Chekhov’s art, a year bringing to
the fore the “problem story”, “in which contemporary philosophical topics are given
mouths and legs and are made to talk and act as characters” (Rayfield 40). He briefly
mentions Exvellent Pegple as an example, where Chekhov weaves the plot under “the
lure of Tolstoy’s new evangelism, not that he surrendered to it” (ibid. 42). In what
follows 1 will do a close reading of this highly philosophical story with the central
question in mind whether Exvellent People is informed by and upholds a Tolstoyan
spirit, as Winner has claimed, or rather it bears affinity with Misfortune, a parody of
Tolstoy’s moral philosophy.
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Chekhov’s short story was first published in Hosoe sperss under the title Cepa.?
The change of title for the complete collected works published by A.F. Marks is cru-
cial for my interpretation. While the initial title confines attention to the female pro-
tagonist, the later version highlights characters in the plural and includes an axiologi-
cal perspective in the reader’s preconceptions about the text. The association of
“good” with “people” indicates that the adjective is used in a moral sense. Yet, the
title is ambivalent: it can suggest that the narrative passes moral judgement on the
behaviour of certain people or, on the contrary, that it records the failure of such an
attempt, but it can also express a refusal to judge. In other words, the crucial question
is whether we should interpret the title as straightforward or ironic. The question can
be answered in the end, but this uncertainty generates a tension throughout the nar-
rative.

The key moral theme of the story, the contemplation of good (and its relation-
ship to evil) is evoked by the narrative formula opening the text: “Once upon a time
there lived in Moscow (Chekhov 126)” (Kua-6s1a B Mockse. .. [C 5: 413]); which, as
we move deeper into the story, unfolds along Tolstoy’s religious-ethical ideals. A series
of overt and more covert motifs indicate the emergence of Tolstoy’s doctrine as a
central organising force of the narrative. On the one hand, Vladimir Semyonich
Lyadovsky’s activity as a critic’ allows him to include fictional as well as genuine liter-
ary texts in his articles and reviews. The texts cited are situated on the borderline
between the two, since, despite their fictionality, they inescapably conjure up Tolstoy,
the writer, and his great artistic, philosophical themes. When we read, in the context
of a dialogue between brother (the critic) and sister on the “non-resistance to evil”,
that Vladimir Semyonich is writing a critical article prompted by a story about peas-
ant life, his unsubstantiated comments on the text* can be seen as Chekhov’s debunk-
ing of Tolstoy’s idealised portrayal of Russian peasant life (myxuk).”

Readers can be similarly distrustful of another value judgement made by “the
critic” — as he is often referred to in the text — about a novel by a female author. The
story of a high-society lady who lives under the same roof as her lover and illegiti-
mate child, is remotely reminiscent of the plot of Anna Karenina. The style of
Vladimir Semyonich’s enthusiasm for the novel, his clichéd phrases (“How true to

* The Russian word cecmpa can refer to both a younger and an elder sister.

? Chekhov scholars have already identified potential prototypes for the charactet. The com-
mentaries included in the 30-volume complete edition of the writer’s works name several
contemporary Chekhov critics who strongly attacked Tolstoy, such as A.M. Skabichevsky,
N.K. Mikhailovsky or V.K. Stukalich (cf. C 5: 667).

* As the natrator observes, “The critic himself knew nothing of peasant life except from
books and hearsay” (Chekhov 129).

* See the previously quoted letter to Suvorin commenting on a peasant way of life, or the
short story Peasants, which challenges Tolstoy’s idealised view of the peasantry.
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reality, how living, how picturesque! The author is not merely an artist; he is also a
subtle psychologist who can see into the hearts of his characters”, Chekhov 130)¢
together with Vladimir Semyonich’s narrative introduction, foreshadowing his lack
of critical competence,” can be read as an oblique critique of Tolstoy’s art again.

For the “writing” (mmurmyruii [413]) protagonist, his sister is also an object of
critical reflection. In a conversation with the homodiegetic narrator, he compares her
to a “book” saying: “Look at this book: it has long ago been read. It is warped, tat-
tered, and lies in the dust uncared for; but open it, and it will make you weep and turn
pale. My sister is like that book. Lift the cover and peep into her soul, and you will be
horror-stricken” (Chekhov 128; emphasis added — I.R.). He then also defines the
genre in the framework of which he sees his sister’s life as meaningful: “Tell me, isn’t
it a fragedy? [in the original Russian text, dpava (drama) — L.R.] And is not my sister like
an zngénue, who has played already all the five acts of her life? The audience may stay
for the farce, but the zngénue must go home to rest” (Chekhov 128; emphases added
—LR.). His view of his sister as a stock character, a naive zngénue, precludes his sensi-
tive monitoring of Vera’s development. Up to a certain point in the narrative, the
sister’s behaviour seems to confirm Vladimir Semyonich’s simplistic definition of her
as a silent, devoted companion, who, while her brother writes, keeps “her eyes fixed
on his writing hand” (Chekhov 129). Yet, already at this point a remark by the narra-
tor indicates that her lack of motion is unnatural: “She used at such moments to look
like a sick animal warming itself in the sun” (Chekhov 129). With time Vera becomes
liberated from her passive role as victim thanks to the ideological influence of the
eighties, when she begins to reflect on the validity, the truth value of Tolstoy’s doc-
trines.

The social debate referred to in the narrative, the observation that “people were
beginning to talk and write of non-resistance to evil, of the right to judge, to punish,
to make war,” as a result of which “some people [in our set were] beginning to do
without servants, to retire into the country, to work on the land, and to renounce
animal food and carnal love” (Chekhov 130) unquestionably points to Tolstoy’s reli-
gious, moral views. All the items listed in this quote are manifestations of “good” in
the sense of Tolstoyan teachings: “I believe,” writes Tolstoy, “that my salvation on
earth will be possible only if all men live according to the teachings of Christ”
(Toacroii 453). Living according to the teachings of Christ, Tolstoy explains, is best

¢ «He mpaBAa Am, Kax BCE 5TO BEPHO ACHCTBHTEABHOCTH, KAK JKH3HCHHO U KAPTHHHO! ABTOp
(...), YMEIOIIIHIT BIASIABIBATBCA B AyIITy cBOuX repconaxkeid (C 5: 4106).

7 Already in the introduction of the character, the narrator highlights his “faculty for finding
talent even where it was absent, his perpetual enthusiasm” (Chekhov 126—127) and his
complacent one-sidedness: “He had no doubts, and was evidently very well pleased with
himself” (ibid. 127).
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achieved in a state of deprivation since, in the lives of poor people, organic contact
with the natural environment and physical work help them on the path to the fulfil-
ment of “goodness” (cf. ibid., 418-427).

These new ideas make Vera question the foundations of her life shared with her
brother, which again is closely associated with the motif of the book: on the one
hand, by her refusal to read together with her brother, and on the other hand, through
the parallel plot element of her brother reviewing a novel about a village schoolmis-
tress turning a man’s proposal down to be able to carry on with her work, that is, a
story of female emancipation. Vera’s awakening self-awareness is also strongly
marked by alterations in her speech: she begins to use such negative words like
“boring” for her brother which previously appeared only in the narrator’s descrip-
tions.® The narratot’s diction, however, also resonates with the brothet’s ironic com-
mentary on his sister’s new way of life,’ as a result of which Vera’s final decision to
leave is not portrayed in a unambiguously sympathetic light either, despite the read-
er’s strong sense that her vision comes close to the narrator’s position.

A similar ambivalence haunts the story’s ending. Although apparently the idea to
be good becomes activated in the story as it puts Vera on the path of becoming a
“good person”, prompting her to do something useful with her life and become self-
identical. However, the obscurity of what happens to her after she leaves, the com-
plete lack of information about whether she can live out her aspiration or not (cf. the
closing scene of The Seagull [Yatixa, 1896] or The Bride [Hesecma, 1903]),' as well as the
abrupt change of perspective in the closing paragraph disorient the reader. Leaving
the reader in an epistemological uncertainty as to the sister’s fate, the final paragraph
focuses on the figure of the brother (described as a stauch believer in ideals and his
own [literary| programme from the start), noting in a laconic way that he goes on

® Vera starts to find her brother and being with him boring first, and then the narrator himself
mentions Vera’s repeated complaints about boredom. Cf. the narrator’s earlier remark about
Vladimir Semyonich: “Even in his walk, his gestures, his manner of shaking off the ash
from his cigarette, I could read his whole programme from A to Z, with all its claptrap,
dulness [the word in the Russian text for boredom is exyxoi, i.e. with boredoms — 1R.], and
honourable sentiments” (Chekhov 120).

Vladimir Semyonich approaches his sister’s changed behaviour repeatedly from the per-

©

spective of role-playing: in her doing menial work, “he saw something strained and false,
he saw something both pharisaical and affected”; and he describes her new mode of life in
terms of “the farce” after the tragedy (Chekhov 134), just as the narrator notices the cold-
ness of “one-sided people of strong faith” («xoroaHOE, CyxXO€ BBIpazKeHnEe, KAKOE OBIBACT ¥
AroAeit oaroctropornnxy, C 5: 420) on Vera’s changed face.

The narrative is similar to that of The Seagull and The Bride in that the decision-making and
departure also result in a rupture in human relationships. For an exploration of this in con-
nection with The Bride, see Trorra 99—104.
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with his life of meaningless ruminations and hollow literary routines, and, after his
death, becomes utterly forgotten. In this light, the narrator’s speech can be seen as an
active creator of “memory”, which does not elevate Vladimir Semyonich above the
level of everyday zeal, but still considers his life story — and his ideologically inflected
conflict with his sister — a life situation worthy of remembrance, even if from a dif-
ferent perspective, as it questions the very foundations of existence.

As neither of Chekhov’s characters embodying a particular ideal proves to be the
representative of absolute ethical good, the conflict between the principles of good
and evil remains unresolved in the narrative. Similarly, the text’s ideological debate
with Tolstoy remains open-ended as the testing of his ideals is incomplete. Rather
than presenting a positive moral quality, Chekhov’s text aims to show the one-sidedness
of the ideological positions taken by the characters, thus challenging any uncritical,
one-sided reception of an idea, both in its higher and lower forms. The repeated
evocation of literary stereotypes'! and stereotypical roles'” in the text also signifi-
cantly contributes to a wholesale critique of simplistic, monologic thinking, making
the reader aware of the untenable nature of the characters” adherence to ideology
and of the barrenness of a way of life based exclusively on an ideal.

That this critique targets both characters in Chekhov’s story is suggested by the
use of the plural form in the title. The narrative has two central characters, and both
are judged and assessed in equal measure by the paratext. The use of the adjective
“excellent” (“good” in the Russian original) can itself be seen as a reference to
Tolstoy’s writings, in which adjectives of moral evaluation proliferate. However, on
both the fringes and in the body of Chekhov’s text, the adjective “good” functions
in a manner opposing the way it is used by Tolstoy. It does not convey the authot’s
evaluation, which, as Chudakov notes, is never as blatantly and sharply expressed in
Chekhov as it is in Tolstoy (Uyaaxos 583). In Chekhov, the title activates the reader’s
assumptions about categories of moral value but moves them out of the framework
of systematic thinking. The reader is made to realise that the notion of excellence or
goodness in relation to the two figures can only be understood ironically: the title
refers to characters who aspire to do good but do not recognise the limits of their
behaviour. In addition to this, the plural form can also denote a group, more specifi-
cally, the large group of the followers of Tolstoy’s doctrine to be good in the 1880s,
represented by Vera’s figure. Vera’s journey towards the activation of an idea in her

" For instance, a peasant stoty, an adulterous plot, a conflict between private life and voca-
tion.

"2 Female figures are portrayed as naive, ate cast as martyrs or as a means of salvation, while
the male figure represents writing itself —and is identified by Vera as “an alchemist” and “a
musty old Believer” [in the Russian original: «c packoabHnKOM-HaueTamKOMY», that is, “a
schismatic literary scholar”] (Chekhov 134).
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quotidian life illustrates more generally the discrepancy between one’s willingness to
act selflessly and one’s actions, that is, the obscured yet strongly implied sense that
the activation of ideas generates contradictions and difficulties also calls attention to
the fanatical bias of Tolstoy’s followers.

The Tolstoyan idea of good — promoting the perfection of the individual along
with benefiting or helping other people — can become manifest in action, that is, the
“justification” of good is possible at the level of action. The representation of this
problem in art, that is, the question whether the idea of good can be transformed
into action in the lives of the protagonists, becomes a key motif in Tolstoy’s late
poetics itself. Thus, the dimension of Tolstoy’s philosophical ideas and popular
theses that is treated with a critical edge in Chekhov’s short story is in fact a problem
addressed by Tolstoy’s fiction itself in the 1880s and 1890s and thus deserves closer
attention.

Following his so-called ideological “shift,” Tolstoy also starts looking for new
paths in poetics. On the one hand, a new thematic element appears in his work: in his
late short fiction, he strives to depict the spiritual rebirth of individuals, also portray-
ing how their renewed personality translates into action (Hajnady 2018: 443). On the
other hand, Tolstoy’s late works are often either inconclusive or have several endings.
With respect to the first, it can be argued that Tolstoy’s premise in his artistic works
comes close to Chekhov’s query: are certain high ideals capable of having a produc-
tive effect on life? Does the divine principle manifest itself in human action? Or to
put it in terms of Chekhov’s story: is the sister’s new philosophy of life justified; is it
more productive and more useful (better) than the brother’s programme? As we have
seen, Chekhov does not depict Vera’s new stage of life at all, her setting out on a new
path is only indicated by a few acts that are illuminated from multiple perspectives.
Tolstoy, however, also failed to portray a new type of contemporary wkurue». The
representation of spiritual rebirth is only possible in the form of a folk narrative,
while multi-level artistic prose “resists” the representation of such a transformation,
since the integration of different moral and poetics-based perspectives causes se-
mantic tension in the text (cf. Hajnddy 2024: 229)."

"» Miroslav Drozda argues along similar lines in his book on Resurrection (Bocipecerue, 1899):
«1 paze cam Tepoil, BCTABINMI HA IYTh HPABCTBEHHOIO BO3POKACHHSA M BOCKPECCHUS
mmaprrreit KaTrormm, ToBTOpHO (BITAOTH AO 3aKAFOYHTEABHBIX 3ITM30A0B pomanal) mmoimaer
ceOs HA TOM, 9TO OH TO H ACAO ITOAAACTCA MAHOBEHHIO ITPE/KHUX CBOWX ITPUBLIYCK U YB-
ACUEHUI, T.C. HA TOM, UTO AAKE AASl HETO CMBICA N30PAHHOIO UM KU3HEHHOIO ITyTH, Pa3-
PBIBA C IIPOIIABIM H T.A. HE TAKOH YK HEOCITOPHUMBIH, KAKHUM OH AOAKEH OBITH C TOYKH
3peHNA 3aHATON UM HACOAOTMYECKON ITO3UITHA. B 5TOM I COCTOHT BEAHYNE TOACTOBCKOTO
peaAn3Ma, 9TO AaKe CAMBIH KATETOPUYECKIH MACOAOTHYCEKNI TE3NC HE B COCTOAHUH OT-
MeHHTh Hercdepraemocts KusHuy» (“And even the hero, who embarks on the path of
moral rebirth and the ‘resurrection’ of Katyusha, repeatedly (up to the final episodes of the
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The second novelty of Tolstoy’s late fiction is the lack of closure. The alternative
endings in some texts (War and Peace /Boina u mup, 1867/, Anna Karenina, The Devil
[ Ansoaw, 1911/) and the textual vatiants of his late stoties are closely related to the is-
sues discussed above. By the 1880s and 1890s, for Tolstoy, closure is no longer a crite-
rion of perfect form. An unfinished narrative can also be complete(d), and a com-
pleted narrative is not necessarily finished (ibid. 231). In other words, Tolstoy moves
towards a poetics in which incompleteness and openness are elements of a conscious
narrative strategy, as is the case with Chekhov. Tolstoy’s shift in writing prose in his
late years and Chekhov’s emerging writing method, which became increasingly visible
and then defining in the second half of the 80s, coincide in the artistic procedure of
the “open ending.” Thus, Chekhov’s gradual move away from Tolstoy on the level of
ideology is offset by their reconciliation on the level of poetics.™

As Chudakov has observed, the idea in Chekhov’s works never exists in its pure
form, outside the sphere of the quotidian,' and everyday life inescapably precludes
the full realisation of the idea (Uyaakos 276—277). At the same time, as we have seen
in the case of the story Excellent People, the intertwining of the idea with lived experi-
ence also facilitates its being “verified” or “tested.” Exvellent People belongs to those
rare texts created by Chekhov where a philosophical doctrine (Tolstoy’s teaching)
appears in its broad outlines and is set to function as the fundamental force of the
characters’ actions. Evaluation, however, is not part of the testing of the thesis,
which functions rather as an element of an extended perspective and plays a crucial
role in a wholesale critique of one-sided ideological or programmatic pursuits, also
reflecting on Chekhov’s contemporary intellectual environment.

novel) finds himself occasionally yielding to the calling voice of his former habits and hob-
bies, that is, the meaning of the life path he has chosen, the break with the past, etc., is not
as indisputable for him as it should be from the ideological point of view he occupies. This
is the greatness of Tolstoy’s realism, that even the most categorical ideological thesis is un-
able to nullify the inexhaustibility of life”) (Drozda 310).

The principle of plot construction in the case of Exvellent Pegple may also be reminiscent of
Tolstoy’s creative writing technique. Tolstoy wanted to break away from monological
thinking by creating characters representing different ethical norms (Hajnady 2018: 439—
440), just as Chekhov’s narrative is built on parallelism and counterpoint. The perspectives
of the two central figures gradually diverge, but it remains undecided who functions as the
embodiment of good.

o

Keeping the world of the idea and the everyday world together and foregrounding the
inner substance (existence) of the individual, moves Chekhov’s fictional universe closer
to existential philosophy. Chekhov’s works themselves suggest that without taking into
account the experiential reality of the individual there is no point in metaphysical
questioning. On this issue, see Regéczi 1997 and 2000.
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Tolstoy’s path starts from a closed system of ideas: he uses his own personal con-
victions and the theses of his ideological shift as the ideological basis of his artistic
texts after the 1880s. However, in the sphere of his art, ideological dimensions be-
come subordinated to the principles of artistic composition, more specifically, to the
literary conventions of nineteenth-century prose, which necessitate that any idea
come into contact and clash with experiental reality. Thus, a basic principle of
Chekhov’s poetics, the portrayal of the incessant interaction between the ideal and
the quotidian, also characterises Tolstoy’s late writings, transforming his artistic value
system. The two artistic systems — to borrow Y. Tynyanov’s concept — converge out
of a “creative necessity” («rBopueckas HeOOXOAUMOCTBY, ToraAn0B 200).
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RAcz [1.DIKO MARIA

«PermuTeAPHO HUYEro 4eXOBCKOIO y MCHSA
HHKOIAQ HE OBIAOY

B 1903 roay, 3a roa Ao cmeptu AnTOHA Yexosa, MBan bynun numer: «ExeaneBHO
I10 BedepaM f 3aXOAHA K YeXOBY, OCTABAACA MHOTAA Y HETO AO TPEX-YEThIPEX 9aCOB
yIpa, TO ecTb A0 BosBparteHns OAbru AeOHApAOBHEL AOMOH |...| M a1u OAcHHA MHE
ocobenHo Aoporm» (byrnu 1955: 96). MsBectie 0 cMepTH CBOETO Apyra IIOParKaeT
bynnma, xoroperit yxe 8 1904 roay maummaer paborate HaA BOCIIOMHHAHHAMU O
UexoBe AAf KypHAAL «3HAHHEY, 4 3aTeM B 1914 TOAy B KadecTBE AOIIOAHEHUSA ITUIIIET
samerku O Yexose. s sanucroi knumneku, oIyOAMKOBAHHBIE 32TEM B AHTEPATYPHOM
xypHase «Pycckoe caoBoy'. Koraa mezapoaro Ao cmepru Byruny yaaercs paspo-
Obr1p B [lapmke moAHOE cOOpaHHe counHEHUN 1 nuceM UexoBa, a TakKe aHTOAO-
ruro Uexos 6 60cnoMunaniuax cogpemeniiiKkos, OH CHOBa HaduHaeT 1mcath. OAHAKO TPYA
IIFICATEAS OCTAACH HE3aBepIeHHbM, 8 HoAOpA 1953 roaa Bymuu ymep. Kuury ero
oA HaspanueMm O UYexoge IIOCMEPTHO HM3AAAA KEHA, COCAMHHB, COIAACHO IIAAHAM
ImcaTeAs, 3aMETKH, HaDAIOACHNA U BOocoMuHaHusA bynuna o Yexose ¢ HanmcaH-
HBIM €10 BCTYIIACHHEM U IIpearcaoBaeM Mapka AasaHoBa.

Bo BerynmTeABHBIX CTPOKAaX KHIATH KeHa aBTOpa, Bepa Mypomriiesa-bynnHa, pac-
CKa3bIBasg 0O OOCTOATEABCTBAX €€ HAIIMCAHMSA, COOOIIAET, uTo B 1952 1. cocrosnme
3AOPOBBA €€ My’Ka YXYAIIHAOCH, U IIHCATEAD IIOYTH HE MOI BCTaBATh C IIOCTEAH.
CobpanHoe 1 AOIIOAHEHHOE HOBBIMU AOKYMEHTAMH C IIOMOIIBIO KHBIIIETO Ha Oy-
HUHCKON BHAA€ rcateAs /\. 3ypoBa AUTEpaTypHOE IIPOU3BEACHHE YBHACAO CBET B
Hero-Mopke B 1955 1. B Msaareabcrse mvenn Yexosa. Oxonuareapnyio dopmy
KHHTa OOpEAd B BHAC ABYX HE3aBUCHMBIX APYT OT APyTa dacteil. [lepsas gacts coaep-
KUT OHOTpaHIECKHE AAHHBIC, HCTOPHIO TOAYICHIA CBHACTCABCTBA O POMKACHFIM
UexoBa, pacckas O 3HAKOMCTBE U APYKOE ABYX ITHCATEAEH M XPOHUKY COBMECTHOIO
rpeowBanns ¢ Toacteiv B Kpoimy. Bo Bropoii raase naxoanm peus byrmnma, npons-
HECEHHYIO UM Ha IIPa3AHOBAHHM, YCTPOCHHOM B MOCKOBCKOM XYAO#KECTBEHHOM Te-
arpe B 4ecTb mATHACCATHACTHETO 00mAea Yexosa 17 ausaps 1910 r. K ucropun
3HaKoMCTBA U AT0OBH YexoBa u A. ABHAOBOII, COrAACHO IIOKEAAHUAM aBTOPA, Bepa
MypowmiieBa-bynnna co06aBuaa mepercky Yexosa ¢ ABHAOBOI, a Takxke byHmHa ¢

! O Yexose. 13 sanmmcnoit kawkkm. In: Pyeckoe cros0, 1914, Ne 151. 2 mroas.
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ABuAOBOI. BTOpas 9acTh KHUTH COACPKUT B OCHOBHOM HAOPOCKM M KOMMCHTAPHH:
ITOAPOOHOCTH U3 3auCHON KHIKKH VBama Aaexceesuaa 1914 r., dparmentsr rrepe-
rucku bynnna ¢ Yexoseim (0 TBOpUYECTBE, IIUCATEAAX, JKU3HU OOINECTBA, KU3HU U
6oaesan Arrona [laBaosuda), nurarst us kaur 1eopuecnséo Yexosa Ilerpa burmaam,
Yexos Baaanmupa Epmunosa, 2Kusere auya Sumanaer I'nimyc, Tsopuecmso us nuueco
AbBa Ilecrosa u Cepye cmamennoe Muxanaa Kyparomosa® ¢ kommenTapusimu Byru-
Ha, a TaKke HAOATOACHUS, cAeAaHHBIe VBaHoM AAeKceeBIYeM BO BpeMs YTCHUSA aH-
tororun Uexos 6 socnomunanugx cospemeniuxos. HezakoHgeHHOCTD B PABHOPOAHOCTD
HCTOYHHUKOB IPHAAIOT KHHre 0 Yexose dpparmerrapHeiil xapakrep. C 3TUM CBA3AHDI
1 OOHAPYKUBACMBIC B HEH TIOBTOPBI (OTACABHBIC COOBITHA UAU NCTOYHHUKN (DUIYpU-
PYIOT IO HECKOABKY Pa3), DAArOAAps €My HOBTOPAIOIIHECH SACMEHTE OKA3BIBAIOT-
cf B LIEHTPE BHUMAHNA. B I1epBoif yacTu, B CHAY OOABIIIEH OAHOPOAHOCTH (DOPMEL,
KHHIA CO3AAET OIIYIIIEHNUE EANHOIO HAPPATHBA, BTOPOIL e OAOK, COOOPAa3HO CBOEH
POAH, CKOpEe pacIIupsAeT, AOIIOAHACT CKA3aHHOE PaHee.

Ha peakocrs geaoBeunyro manepy Uexosa byHHH OObBACHAET IeHETHIECKUMI,
COLIMAABHBIMU U IICHXOAOTHYECKAMH (PAKTOPAMU: ITHCATEAb «POAHACH Ha Oepery
MEAKOrO A30BCKOTO MOPsH, B JE3AHOM TOPOAE, TAYXOM B Ty IIOPY, U XapakTep 3TON
CKYYIHOH CTPaHbI HE MAaAO, AOAXKHO OBITh, CIIOCOOCTBOBAA PA3BUTHIO €rO IIPHPO-
sKACHHON MeAarxoAum» (bymm 1955: 36). «CodyBcTBHE K 9€AOBEKY» U KHEKHOCTDY,
cporicrBennrlie Harype UYexosa, ByHuH BO3BOANT K MATEPUHCKON AMHHUH, TPAKTYET
KaK BOCTOYHYIO, a3MATCKYIO YEPTY, H CIOAA K€ OTHOCHT BPOKACHHYIO «MEAAHXO-
AHIO» H CKAOHHOCTB CMOTPETD Ha BCe «Oe3HaACKHO». EABa AoocTurHYB copoka YexoB
CBOHUM KEATOBATBIM, MOPILIHICTBIM) AHIIOM YK€ ITOXOK Ha «IIOKIAOTO MOHTOAQ.
AeTtcTBO, IIPOBEACHHOE B OEAHOCTH, HOYHBIE DACHIS, IIOAYHOYHOE IICHUE B LIEPKOB-
HOM XOpE€ KaK YCTYIIKa y?Ke COBCEM THUPAHHYECKOMY AABACHHIO aBTOPHTAPHOTIO OTIIA
— BCE 3TO OCTABHAO CAEA B AYIIIE B3POCAOTO. IIpocikuBas B AaBKe B KA4eCTBE «XO-
3AHCKOIO OKa» OH COBCEM €Ille PeOCHKOM IIPOHHK B MHP B3POCABIX. /\aBKa OTIIa
ObIAd MECTOM, IAC COOMPAAHCH TATAHPOICKHE OOBIBATEAM H a(DOHCKHE MOHAXH,
CIOAQ CTEKAACH C OKPYTH CAMBIN PA3HBIN HAPOA. baaroaapsa BocIpuuMYHBOM HATYpE
M BBIAAFOIIIEHCH HAOAFOAATEABHOCTH eXOB BIIOCACACTBHN AKTHBHO HCITOAB30BAA
3TOT IMAPOYANIIHN CHEKTP ACTCKUX BIIEYATACHHUH B CBOEH ITHCATEABCKOU Kapbepe.
Hayumpie sHanns, IOAYIEHHbBIE B XOAE PAOOTHI BPAYOM, TOABKO YTAYOMAHM IIOHHIMA-
HIE Y€AOBEYCCKON IICUXUKU. «3HAHIE MEAULIMHBI MEHA H30ABHAO OT MHOIUX OIIHU-
6ok, KOTOpEIX He u3der u cam Toactoi, Hanpumep, B Kpedyeposod coname» — nurupy-
er Yexosa bynun B csoeit kuure (byrua 1955: 38). B muceme A. I'puroposuay ot
20 mapra 1886 r. UexoB paccyKAaeT O «BBIHYKACHHOM COIO3e» IIpodeccuii Bpava u
ITHCATEAS:

* IlceBaonum Mapun Aaexcanaposusr Kaanramr (1885-1954).
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Ecan y MeHs ecTb Aap, KOTOPBIH CACAYET YBAKATH, TO, KAIOCh, IICPCA THCTO-
Toit Barrrero cepara, s Aoceae He yBaxkaa ero. S gyBcTBOBaA, UTO OH y MeHA
€CTbh, HO IIPUBBIK CIUTATh €I0 HUYITOMKHBIM. .. Bece Mon OAm3KHE Bceraa OTHO-
CHAUCH CHHCXOAHTEABHO K MOEMY aBTOPCTBY H HE IIEPECTABAAH APYKECKU
COBETOBATH MHE HE MEHATH HACTOSIIEE ACAO Ha Oymaromapanue... He mom-
HIO fl HU OAHOTO PacCKasa, HaA KOTOPBIM f paboTaA OB DoAee CYyTOK, a Eeepe,
KoTOpbIi Bam mompasmacs, s nmucaa B kymaasae! Kax perroprepst nuryT 3a-
METKI O IIOKAPaX... MAIIMHAABHO, IIOAYOECCO3HATCABHO, HUMAAO HE 3a00-
TACh HU O 4nTaTEAE, HU O ceOe camom (bynun 1955: 44).

D4 3xKe MBICAD IIPOAOANKAETCA B IIEcbMe OT 25 HoAOps 1892 r., aapecosarrOoM A. Cy-
BopuHy: «Moe curriculum vitae, Taxk ckasars, Bam usBecTHO B raaBHBEIX ueprax. Me-
AMIIMHA — MO 3aKOHHAf JKEHA, AUTEpaTypa — He3akoHHaA. O0e, KOHEUYHO, MEIIAFOT
APYT APYTY, HO HE HACTOABKO, YTOOBI HCKAIOYATH APYT Apyra» (bymumm 1955: 260).
MuTepec k ecrecTBEHHBIM HAYKAM PACIIAXHYA IIepeA YeXOBBIM ABEPH K IIO3HAHHIO
Makpo- 1 MEKpokocma. 1 auBapsa 1894 1., mocae AOATOTO MOAYAHHSA OH ITPU3HACTCA
M. MeHbIIIKOBY, KOTOPHIIA, B CBA3U C BRIXOAOM pacckasa [ lazama NeG Ha aHTANI-
CKOM f3BIKE, ITOIIPOCHA IIPUCAATH aBTOOHOrpaduio: «BbI 2KEAAAH ITOAYIHTD OT MCHSA
aproOmorpaduio, a AAM MeHA 3T0 HOxK ocTphiit. He mory s mucare o cebe camom»
(Byrmm 1955: 269).

[Iporusopeune B xapakrepe UexoBa ABASCTCA OAHHM M3 CTOAIIOB CMBICAOBOI
CTPYKTYPBI KHHIH, B KOTOPOI BHYTPEHHAA COIAACOBAHHOCTD AHIHOCTH OOECIICIHBA-
ercst 0AAAHCOM, TAPMOHHUEH H CHMMETPHEH aMOMBAACHTHBEIX KadecTB. «BBIA B OH
HACTPOCH KO MHE APYKECKH, — coobIaeT byrun Bo dpparmenTe cOOCTBEHHBIX BOC-
IOMHHAHHH, — MHOTAA TOYTH HexkHO. Ho Ta cAepKaHHOCTB, O KOTOPOH fl YIIOMAHYA,
HE IOKHAAAQ €I0 AQKE B CAMBIE 3aAYILIEBHBIE MUHYTBHI HAIIHX pa3roBopos. M oma
6b1aa Bo Bcem» (bynun 1955: 54). Caeprannomy Yexosy, 110 HabArOACHUAM byHu-
Ha, ObIAA IIPHCYINA FAYOOKas JKU3HEPAAOCTHOCTE. AHTOH [ laBAOBHY 000KaA Kpaco-
Ty "KU3HU, U B IIOCACAHHUE TOABI HACHA O CTPEMACHHH K PAAOCTH, IIYCTh 9TO OBIAO Ca-
MO€ OYAHHYHOE U IIPOCTOC KEAAHHE, JACTO 3BYIaAd B PA3TOBOPAX ABYX ITHCATEACH.
UexoB u3beraa A€AATh CBOXO AMYHOCTD IIEHTPOM BHHUMAHHSA, HO €I0 CHUMIATHH H
AHTUIATHN K PA3AMYHBIM BEIAM IPOABAAAHCH HEOOBYANHO ocTpo. OH OBIA HEM-
HOI'OCAOBEH U CKPBIBAA CBOM YYBCTBA, OAHAKO AIOOHMA ITOCMEATHCH, AAKE ECAH 3TO
OBIAM BCErO AHILb IIYTAHBBIC 3aMedaHuA APYIHX. «OH TOBOPHA CAMBIC CMCIIIHBIC
Bernn 6e3 MaAeHIe yAbIOKH. .. A ero mucbmal CKOABKO MUABIX IIYTOK OBIAO B HUX
BCEIAQ, IIPH UX COBEpIEHHO criokoiuon dopme (byrnnn 1955: 54).

Dra cropona amgHOCTH YexoBa, IO cAOBaM byHmnma, ocraBarach CKpBITON OT
coBpeMeHHUKOB: «kl Kak MHOTIHE, KTO BCIIOMHHAA M XapPaKTEPH30BAA €ro, HEIpa-
BHABHO IIOHUMAAH €ro xapaxrep. OT IPUPOABI OH ObIA BCIIBIABYUB, KAK OH IIHILIET
B oaHOM 1ckMe K Kunrmmep» (bymwmm 1955: 42). B aApyrom mecre bynun murmmer:
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«HexoB 1 manepHoOCTh! IToCTaBUTL PAAOM ITH ABA CAOBA MOIYT TOABKO T€, KOTOPBIE
He uMeroT HuKakoro moHAatusa o Yexose» (byrun 1955: 49). Bosmymenne bynumna
ycuAuAO MHeHHe 3uHauAbl ['nnmmyc o YexoBe — B CBOHX BOCIIOMUHAHHAX IIHCA-
TEABHHIIA OOHAPYKHUBACT KAIOYEBBIC YEPTHI AHYHOCTH UeX0Ba B «CTATHYHOCTED U
«HEIOABIKHOCTHY. ['MImmyc cunrasa, 9To moHsTHEe BpeMeHH YexoBy He OAHS3KO,
YTO OH HE IEPEKUBACT CCTECTBECHHBIM 0OPA30M HACTYIIAIOIINE ITepeMeHsr: «Poama-
cf COpoKaAeTHHM u yMep copoxkasetHuw (byrmu 1955: 126-127). «boxke, A0 gero
HEKOTOPBIE AIOAM AHIIEHBI HEIIOCPEACTBEHHOTO UYBCTBA KMU3HM! — BO3ZMYIIACTCH
bynnn B cBoelt kanre 3amewanmamu 'ammmyc. — D10 UeXOB POAMACA COPOKAAET-
Hum! D10 y Uexosa He Ob1A0 BozpacTa? Uexos rumuasnct, YeX0B CTYACHT H COTPYA-
HUK IOMOPHCTHYECKHX KYPHAAOB, UeX0B Bpad BO BTOPOH IOAOBHHE BOCBMUAECH-
TBIX TOAOB, UeXOB B IIepBOI IOAOBHHE AEBAHOCTBIX TOAOB, B TOA CaxaAnHa, U 3aTEM
BO BTOPOI M HAKOHEI[ B HAYAAE ABAALIATOIO BEKA, Ad 3TO IIECTh PasHbIX YexoBrix!!».
3arem bynum maer erre AaAbIlIe B TOBOPHT O IOCTOAHHON AYXOBHON MeTamopdose
UYexosa. B xadecrse mnpumepa OH IPUBOAUT IIPOTUBOPEUUBBIE CYKACHUA AHTOHA
[TaBAoBHYa, TaKME, CKAIKEM, KAK 3aABACHHSA, CBA3AHHBIC C IIOCMEPTHBIM CYILECTBOBA-
HHEM U HAeeH becemepTns. «DTO CyeBepHey», — HE Pa3 HOAYepKuBaA YexoB, HO BIIO-
CAEACTBHH MHEHHE €0 H3MEHHAOCDH. — «HH B KOeM cAydae He MOKEM MBI HCYE3HYTH
rocae cMeptH. becemeprue — daxr. Bor, moroamnre, s Aokaxky Bam 210...» (Byrnn
1955: 99).

[Tpodeccop Codpuiickoro yausepcurera burmasu ouposepraer Kpuruky Yexo-
B4 CO CTOPOHBI €I'0 COBPEMEHHUKOB, I BYHIH € HIM COrAAIacTcs, IIUTUPYA B CBOEM
IIPOU3BEACHHH:

Pycckan kpurika, — cripaBeaanBo mmcas burmaan, — o6baBuaa Yexopa «im-
cateAeM Oe3 MHPOBO33PEHHA», H €€ IIPEACTABUTEAN 3aAABAAMCH BOIIPOCOM:
KaK 7K€ 9TO BO3MOKHO, YTO, OYAYIH «O€3 MUPOBO33PEHMUM), OH BCE-TAKU OBIA
BECbMa 3HAYHTEABHBIM IIHCATEAEM? B CYIIHOCTH BOIIPOC 3TOT OECIIpeAMETEH,
OecCMBICACH, M BO3HHK OH €AHHCTBEHHO B CHAY VIIPOILCHHUS, OIIOIIACHHSA
CaMOIo TEPMUHA Mupocosepyarie U BeIpaxaemMoro um nouatud. IToa mupoco-
3€pLAHUEM IPHHATO PasyMeTb HE TO, YTO ITO CAOBO OYKBAABHO 3HAYMT, 2
HM3BECTHYIO HACOAOTHIO M CBA3AHHYIO C HEll «Iporpammy». Jrtoro y Yexosa,
ACHCTBUTEABHO, He OBIAO [...] Mupocosepuanme, Tak IOHIMAEMOE, OBIAO
Bpa3pe3 C IIOAAMHHBIM MHPOCO3EPIIAaHUEM, T. €. BUACHHUEM MHpPa M KU3HU,
kakumu Ob1A oaapeH Yexos (byrua 1955: 289).

M. AAAQHOB B CBOEM IIPEAMCAOBHH IIPUBOAUT cAOBa byruaa o mpourennn Yexosa

y B. Epmuaosa:
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Toasko uro mpoduea kunry B. Epmmaosa. (B. Epmuaos. Uexos. Moaoaas
I'Bapans. 1946). Ogenp cIOCOOHBIA U AOBKHH (OITyCKaXO OAHO CAOBO. MLA.)
— Taxk 00paboraa Y., CTOABKO CAEAAA BBIIHCOK U3 €rO IIPOU3BEACHUI H IIH-
ceM, 910 Y. OKA3aACA COBEPILICHHEHIIHI OOABIIIEBHK U AQIKE «OYPEBECTHHK,
He xyxe ['oppKkoro, ToABKO Apyroro ckaaaa... (bymmm 1955: 17).

M3 ncTOYHUKOB, HCIIOAB3OBAHHBIX AAf HAITMCAHMA KHUIH, CAMYIO OOABIIIYIO CHMITA-
THIO BBI3BAAO Y bynuna Cepdye cmamennoe Kyparomosa. Bo Beryraennn Bepa My-
pomiteBa-byruna ymomunaer, ato y Kyparomosa VBan AaexceeBUdY «HAXOAUA MHO-
ro sepuoroy (byrma 1955: 28). byrms onenna HoBaTOpCkyro Teopuro Kyparomosa,
€ro IOAXOA, COTAACHO KOTOPOMY PEAUTHO3HOCTh YexoBa rAyOOKO yKOpeHeHa B 00-
Aacta OGeccosHareAbHOTO. Bo Bpems urenns kaurn Kyparomosa Vear AaekceeBud
BCE BPEMs 3AIIMCHIBAA CBOM KPUTHYECKIE HADAFOACHIA:

Kyparomos npasuabHO numet: «kl HUKOIAa HU B 9eM OH HE CKPBIBAA TOIO,
YTO 4e106eueckas CKOPOb eMy BCErAd OBIAA HECPABHEHHO AOPOIKE, BAXKHEE, HH-
TepecHee TPaKAAHCKOI ckopOn”» [...] UexoB 1 cBOEH AMIHOCTBIO, I AYXOB-
HBIM COCTOSHHEM CBOHX I'€POEB U3 CPEABI PYCCKOM MHTEAANUTCHITHH Y/KE 3HA-
MEHYET KPHU3HUC PYCCKOTO PAIMOHAAM3MA, KAK TOCIIOACTBYIOIIIETO HAIIPABAC-
HUSf, €IIe AOBOABHO 3aAOATO AO TOTO MOMCHTA, KOTAQ 5TOT KPH3HUC HACTYIIHA
AASL BHAYHTCABHOTIO DOABIIIHHCTBA YK€ C HECOMHECHHON 04eBUAHOCTBIO (By-

muH 1955: 122).

B Apyrux mecrax on Berpamaer cBoe Hecoraacue: «Kyparomos xapaxrepusyer Uexo-
Ba, KAK OYCHBb CKPOMHOTO YCAOBEK, A C 3TUM He coraaceH. OH 3HaA ceOe IeHy, HO
sroro He nokaseBasy (byrmn 1955: 123). Cpean Apamatudaeckux rmpouspeAcHui Ye-
xoBa Kypatomos cunraer ayurttamu 1pex cecmep, Amdw Bano v Bumneswiii cad, byann
ke BeiaeasieT Yasxy. V1 B 1O e Bpemst 0A0OpseT yMecTHOE BhICKasbBaHue Kyparomo-
Ba O TOM, YTO «'AABHOE HEBUAMMO ACHCTBYFOIIIEE AUIIO B UYEXOBCKHX IThECAX, KAK H
BO MHOTHX APYIHX €rO IIPOM3BEACHHAX, — DECIIOIIAAHO yXOAfIee Bpemm (Bymrra
1955: 125).

Mmena Yexosa m Byrmma yixe coBpeMEHHBIE UM KPUTHKH YJIIOMHHAAM PAAOM.
«O bynune HEAB3A rOBOPUTD, He OecOKOA HpekpacHoH Tenn Yexosa. byrun 60Ab-
1re, geM “ero MKOAB . OH ITAOTb OT IIAOTH U KPOBb OT KPOBH YEXOBCKOTO TTOKOAE-
HHA, Y€XOBCKOTO HACTPOCHUSA, YeXoBckux cumiatuin (Msmaiiaos 307). I1pu stom
002 KATErOPHYECKH OTPULIAAN HAAMIHE AUTEPATYPHOTO POACTBa: «PernreApHO HU-
YEro YEXOBCKOTO Y MCHA HUKOTAQ HE OBIAO», — OTMedaeT byHuH B aBToOnOrpadmde-
cxux 3amerkax (bymmn 1965-1967, 9: 265). B cBete HOBOI XyAOMECTBEHHOMN KOH-
LIEIIUH, 3aABUBIIEH O ceOe B Havare 1910-x roA0B, OYAHHYHBIE IIOCTYIIKH I'€POCB
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Bynuma okaspiBarorcs ITOMEIIEHB! B IIEHHOCTHYIO HEPAPXHIO KOCMUYECKHX 3aKOHOB
Obrrus. OTAaAeHHIE OT YEXOBCKOH TPAAUIIUN B IIPOU3BEACHHUAX IIUCATEAR — OTPAKE-
HIE CMEHBI er0 (PHAOCOMCKUX U IIOITUUECKUX BO33peHuil. Bee a10 cranosures oge-
BHAHBIM, €CAU CPaBHUTH (PHAOCO(CKHE B3TASABL HA IIPUPOAY ABYX IIHCATECACH.

V YexoBa ApaMaTHIECKUN KOH(DAUKT IIPOUCXOAUT MEKAY AHIHOCTBIO 1 CPEAOK:
B HAYAAE €TI0 IEPOH, KAK IIPABUAO, *KUBYT B MIPE C OKPY/KAFOIIECH HX CPEAOI, 4 3aTEM,
OCO3HAB, ITO KU3HD UX 3aIryOAEHA, XOTAT IIOPBATH CO CAOKHBIIEHCA (POPMOIL cyIrie-
croBanud. B pacckasax bynuna Apamarmaecknii KOH(PAHKT BO3HHKAET MEKAY Ue-
AOBEKOM U KOCMHUYECKHM CHAOBBIM IIOAEM, 3aKOHOB KOTOPOI'O I'€pOH HE IIPU3HAIOT,
4 €CAH U IIPU3HAIOT, TO IPOTHUBATCA UM U IIOTOMY OKa3bIBAIOTCA OE33AIMUTHBI IIEPEA
IIPUPOAHBIME CHAAMU BCEACHHOMH, e YHUBEPCAABHBIME 3aKOHAMI. Y OCKACHHBIM B
CBOEH HE3aBHCHMOCTH IeposM UexoBa IPOTHBOCTOSHHE C IIPUPOAOH HE MEIIAeT
ITOAAEPKUBATD C HEHl MUPHBIE OTHOIIEHHUSA, YTO CHUMAET BCE OCHOBAHHA AAfA BO3-
MOKHOIO KOH(AHKTA. ByHHHCKHE repon #e «OTAEAECHBI OT IIPHPOABI U IIEPEKUBA-
FOT 3Ty IIPOTHBOIIOAOKHOCTh Kak HeectecTBeHHOe coctogume» (Moammmcan 60).
BeBoa A.B. Moanuucsana Bepen, HO oTiipaBHas Todka comHuTeabHa. Kak u @. Cre-
IIVH, A CIUTAIO, 9YTO DyHNH paccMaTpUBAET OTHOLICHHSA MEKAY Y€AOBEKOM U IIPUPO-
AOH B paMKax OOAee MACIIITAOHOTO IIEAOTO, YACTBIO KOTOPOrO 00a ABASIOTCH (M He
IIPEACTABAAIOT COOOM OTAEABHBIE, IIEABHBIE CYIIIHOCTH); TO €CTh, M YEAOBEK, U IIPHU-
POAa — SGAEMEHTEI, HE CYIIECTBYIOIIHE 110 OTACABHOCTH, IIPOCTO MEKAY HUMH HAPY-
ITTeHa TApMOHHUSA, OTCYTCTBYeT papHOBecHe (cp. CrenyH). I'epon byrmaa e monmnma-
IOT KOCMIYECKHX 3aKOHOB, VIIPABAAIOIIUX BCEACHCKIM EAHHCTBOM YEAOBEKA U IIPU-
POABI (3TH 3aKOHBI KQ3KyTCsl M HPPALIMOHAABHBIME), B OOABIIIHHCTBE CBOEM BOOOILIIE
UX HE IPU3HAIOT (M IIOTOMY HE MOIYT OBITH C HUMH B AQAY), — OTCIOAA HECIIOCOD-
HOCTb BOCCTAHOBUTH EAHHCTBO, OTCYTCTBHE IAPMOHHH, YyBCTBO OTUYKACHHOCTH B
CBOEM KOCMUYECKOM OAMHOYECTBE. B OYHHHCKOM IIOHUMAHUHI YE€AOBEIECKOE CYIIIE-
CTBOBAHHE IIEPECTAAO OBI OBITH TPATMYHBIM, 4 KHU3Hb CHOBA OOpeAa OBl IIOAHOTY,
€CAH OBI Y€AOBEK JKHA B TADMOHNN C KOCMHYECKUMH (a4 HEe IIPUPOAHBIMH, KaK y Mo-
AHHHUCAHA) 3aKOHAMH.

B 3pearrx prrocodcknx pacckazax UexoBa cyOBEKTHBHOE BpPEMA IAABHOIO Ie-
POf PE3KO OTACAACTCA OT OOBEKTHBHOIO BPEMEHH IIPHUPOABL, U 3TO IPHHIITHITHAAD-
HOE PasAEAEHHE OOPAIAETCA B 3aKOHOMEPHOCTD, KaK B pacckase Aamva ¢ cobauxoi, TAe
OTPAHHYEHHASA IIPOAOAKHTEABHOCTD YEAOBEUECKON KU3HU HECPABHIMA C BEUHBIM
ObITHEM IPUPOABL DYHHH AeMOHCTPHpPYET HOBBIH IIOAXOA: €CAH B IIPOMU3BEACHUN
UexoBa «KpHYAIINE ITHKAAB — aTPUOYT OIHCAHUA II€H3aXKa, TO B AHPUKO-(PHAO-
codckom ouepre byruna Hous rTeHne muKkas 3ByIHT KaK ACHTMOTHB IIPHPOABIL, K-
BYIIICH B OE3rpaHNYHON M OECCO3HATEABHON TAPMOHHH, B IIPOTHBOIIOAOKHOCTH
OeCIIOKOHHOMY U BEIHO (PUAOCOMCTBYIOIIEMY O CBOEM OBITHH 4eAOBeKy. Ecam y
YexoBa «ope» — MeTaDOPUIECKHH 3KBUBAACHT MOHYMEHTAABHOIO, CIIOKOMHOIO
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IIOCTOSHCTBA?, TO AAf ByHHMHA OHO — BOmAOIIEHNE GE3AOHHON TIOTIEBCKOMN «Oe3-
AHBDY, KOCMUYECKHX CHA, KAKYIIUXCA YEAOBEKY MPPAIIHOHAABHBIMU, TEX CHA, YTO
IIOBEAEBAIOT CYABOOIT YeAOBEKa, HE IIOHUMAFOIIIETO UX 3akoHOBY: «B Mope, B IIycTHI-
He, HEIIPECTAHHO 9y HaA cOOoM Berciime Cruasl 1 Baactu 1 BCro Ty crporyro uepap-
XHIO, KOTOpas LAPUT B MHpE...», — IHIIET byHuUH B npousseAeHuu Bode:r mmozue
(byrnnu 1965-1967, 5: 331-332).

B aupuxo-dprrocodckom scce byrmra Hows 3a Gespemenne otBedaet Beeaen-
Has (CBETHT TO K€ COAHIIE, 4TO 1 y arroctoaa Ilerpa), y Uexosa B pacckase Cuzyderm
— IIpupoaa (arroctoa IleTp rpeacs y KOCTpa B TAKYIO e XOAOAHYIO HOUB). MoTns
«TEMHOTBI», COCAHHSIOINUI PasHele BpeMeHHble AuHuu B Crzydenme”, B TBOPIECTBE
bBynmHa cMsArdaercs A0 «paccBeTay, HECYILETO B ceOe HAACKAY Ha IIEPEXOA OT ThMbI
k Cery. B mpousseaeHuAx ByHIHA MBI PETYAAPHO BCTPEYIAEM TPOIT «OE3AHBD), IIPO-
ITACTI, «Pa3PhIBay, — OH META(OPHU3UPYET HPPALIMOHAABHEIE, YIPOKAIOIIUE YEAO-
BEKY CHABI MUPO3AaHNsA. Y UexoBa OH CBA32H C «HPABCTBEHHBIM ITaAeHHEeM». B pac-
ckaze Cmydenm anoctoa Ilerp mmpeaaet He TOABKO CBOEIO YUUTEAA U APYTd, HO U CAMY
HCTUHY U KPACOTY, KOTOPBIE 3ACCH IIO-KHTCOBCKA CEMAHTHYECKH TOMKACCTBCHHDI
APYT ApYTy®. CTYACHT «AYMaA O TOM, ITO IIPABAA M KPACOTA, HAIIPABASBILINC YECAOBEC-
YECKYIO KHU3HDb TaM, B CAAy M BO ABOPE IIEPBOCBAILEHHHKA, IIPOAOAKAAMCEH HEIIPE-
PBIBHO AO CEIO AHS H, IO-BUAHMMOMY, BCEIAA COCTABASAN I'AABHOE B YEAOBEUECKOM
xusHE u BooO1tie Ha 3emAey (C 8: 309). Ocosnanme CTyACHTOM AYXOBHON aKaACMIH
IIPABABL, CKPBITOH B HCTOPUYECKON AMATH, — 3aA0T DOAEE IIPEKPACHOIO U CUACTAU-
BOTO OyAyIIero. DTa TemMa BOSHHKACT U B pacckase B ospace: «/1 Kak HH BEAHKO 3A0,
BCE K€ HOYb TUXA U IIPEKPACHA, U BCE 7Ke B OOKbEM MHUPE IIPABAA €CTh U OYACT, TaKas
7K€ THXAf ¥ IIPEKPACHAA, 1 BCE HA 3EMAE TOABKO JKACT, YTOOBI CAUTHCA C IIPABAOH, KaK
AyHHSBIH cBeT cauBaetcs ¢ Houbro» (C 10: 165). B anpuko-duaocodckux mpousse-
AeHuAX bynuaa oOpas «oum» rpeacraer B upeae pruaocodCKuxX acCOIMaIIHH:

[...] HOUYB, BedHasA, HEU3MEHHAA, — BCE TAKas JKE, KAK U TBICAICACTHA TOMY Ha-
3aAl — HOUB, HECKA3AHHO-ITPEKPACHAS M HEH3BECTHO 3a9EM CYIIAf, CHACT HaA
OKEAHOM M BCACT CBOM CBETHAQ, HIPAFOIIHE CAMOIBETHBIMI OTHAMH, 4 BETEP,
HCTHUHHO OOKHE ABIXAHIE BCETO TOTO IPEACCTHOTO H HEITOCTIKUMOTO MUPA,
BeeT BO BCE HAIIIM OKHA U ABEpH, BO Bce Haru Ay |...| (Byrua 1965-1967,
5: 332).

«Tak IymMeAo BHU3Y, KOTAA erre TyT He ObIAO HH SATH, Hu OpeaHABI, TEIEPh MIYMHUT U
OyAET IIIyMETb TAK e PABHOAYIIIHO U 'AYXO, KOrAa Hac He Oyaem (C 10: 133).

Cwm. 00 atom moapobHee: Parr.

Cwm. erre 00 atom: Perermm 13.

¢ «Kpaca ectp mpasaa, mpasaa — kpacota» (Kurce: Oda « gpeueckoir sase, nepeBoa B. Koma-

POBCKOTIO0).
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To, aro y Uexosa paccmaTpuBaeTcs Kak BOIIPOC HPaBCTBEHHOTO Xapakrepa, y bynu-
HAa ITIEPEMEIIAETCA B KOCMIYECKHH ITAAH — Ha 3TO YKAa3bIBAIOT U IIPHBEACHHBIE BBIIIIE
crpoxu. Oba IHCcaTeAs BHIMATEABHO IIPUCAYILIHBAIOTCA K APAMAM, IIPOUCXOAAIIIM
B IAYOHHE YE€AOBEYECKOM AVIIH, OAHAKO, Kak BepHO 3amedaeT O.A. [Toaonkas, by-
HIH Pa3BOPAYUBACT U Pa3PeIacT 9TH KOH(MAUKTE HHAYE, YeM UeX0B: OH IIPEACTaB-
AfieT UX B OOAEE TECHOI CBA3H C CAMHM OBLITHEM, AOBOASl ACHICTBHE AO IIOCACAHEI
crapanu 3aseprieraoct (cm.: [Toaonxas 147). 11 mocae 3TOro eAMHCTBEHHOH IICH-
HOCTBIO OCTA€TCH AAA HETO HE «BEYHAA KPAcoTa IIPUPOABD, Kak yreepikaaeT [Toaom-
Kaf, a CaMa JKHU3Hb, KOTOpas IOCTOSHHO MEHACTCSH, COBEPINAA «CBOE TAUHCTBEHHOE
cTpaHCcTBOBaHME yepe3 Teaa Hamry (bynma 1965-1967, 5: 318) u nmposBaennA ca-
MOIT IIPHPOAHL.

Tpareaus, Tadrascs B IPUPOAC, BO3HUKACT U B OYHHHCKOM pacckase Joika u
Bausepus. I1lepBpie HOTBL 9TOrO PaccKasa 3aCTABAAIOT BCIIOMHUTD YEXOBCKUE «AKKOP-
ABD», PA3BEPTHIBAHIE K€ ACHCTBUA M KYABMHUHAIIUA — YK€ TUIIMIHBI AA OYHHHCKOH
ITOTHKH. 1 'epoH CBA3AHBI MEKAY COOOI KpaiiHe 3alyTaHHBIMU OTHOIIIEHUAMH, COB-
ceM Kak B Yailke: Bce BAFOOACHBI HE B TEX, KTO HCIBITBIBACT AIOOOBD K HUM, HUKTO HE
HAXOAHT cUacThi. [Toxoxu u Mecra aeicTBuA: Aada 9eThl AAHHAEBCKUX U ACPEBCH-
ckuii Aoom Copuna. [Ipucyrcrsyer u THINYIHBINR ATOOOBHBII TpeyroAbHUK. CTyACHT
IIATOTO Kypca, OYAYIIIHI MEAUK AEBHUIIKHI C IIEPBOTO B3rAAAA OE3HAACIKHO BAFOOAS-
ercA B MOAOAYIO POACTBEHHHILY XO3fANHA AOMA, XOPOIIIeHbKYIO Baaepuro, koropas,
B CBOIO OYEPEAD UCIBITBIBAET OE30TBETHOE YyBCTBO K AOKTOPY THTOBY — COBCEM KaK
Huna x Tpuropuny B Apame Yexosa. OaHako Kpyr mpobaem B Sodke u Basepuu yixe,
geM B Yasike. BYHHH COCPEAOTAYMBACTCH HUCKAIOMHTEABHO Ha AIOOOBHOM AMHUM,
OTBEPIHYTHI IIPEAMETOM CBOCH AFOOBH /\CBUIIKHI HAXOAHUT CITACEHHE B CAMOYOHII-
cTBe, Kak u Tpermaces. B Mupe ayBcTB ACBHIIKOTO, OIIMCAHHOM IIO3THICCKH, AOMUIHHI-
PyeT 9yBCTBO KOCMHYECKOIO OAMHOYECTBA, IIOAOOHOE TOMY, 4TO oryiuaetr Mura
Mummuna s110606%):

Bceroay crano TemHO M MepTBO [...] cHOKOMCTBHE, MOAYaHHUE, HEITOHATHAA,
BEAUKAs IIyCTHIHA, OE3KU3HEHHAA 1 OECLIEABHAS KPACOTA MUPA... DE3MOAB-
Hast, BEYHAs PEAUTHO3HOCTb HOYM. .. M OH OAMH, AHIIOM K AHITy CO BCEM 9THM,

B Ge3ore MexKAy HeOOM 1 3eMAeit. .. (Byrun 1965-1967, 7: 88).

B Mumunoii ao6su toxe dpurypupyer crieHa Ha :KEAE3HOAOPOMKHOMN CTAHIINMU, HO IIe-
PEMeHA MECT y IePOEB IIPOUCXOAUT B ABYX IIPOH3BEACHHUAX B IIPOTHBOIIOAOMKHBIX
HanpaBAcHHAX: Murd, yesxkad B AcpeBHIO m3 MOCKBBI, IIPOIACTCA Ha BOK3aAC CO
cBoeil Ar0OOBBIO, Kateit. AeBurikuii, Ha060POT, 3HAKOMUTCA HA CTAHIINN ¢ Basepu-
eif, mpuexasiieil u3 MockBel Ha Aa4y. BoksaabHbIE CIIeHBI OOPAMAAIOT COOOH POKO-
BBIE BEXH KU3HEHHOTO IyTH AEBHIIKOIO: MUHYTY 3aPOMKACHUA AIOOBH H Tparmde-
cKHIH ucxoA. B pacckase Sodka u Basepus oe3a — He IPUYIHHA CMEPTH TAABHOTO re-
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PO, 2 AHIIIb €€ MHCTPYMEHT, KaK 1 Kazaduii oduriep ard Oan Mermepckoit B eexom
dvrxcaru.

OrmyIieHue IPeXOAAIIECTH, IIPOUCTEKAIOIIEE 3 BCEACHCKOIO 3aKOHA H3MEHE-
HUfA, 3aXBATBIBACT BOOOPAKEHHE TAABHOTO TEPOA CAUHCTBEHHOIO OYHUHCKOIO POMa-
ua Kusis Apcervesa. B monckax cA€AOB BOCHOMHHAHNI O IPOIIIAOM APCEHBEB, OPO-
A IO yAHLAM XapPbKOBA, TASAUT Ha ITHHABIC TECOBBIE KPBIIIN MEIIAHCKUX AAYYT,
AEITHBIITHXCA BHU3Y ITO OyIPaM BAOAD PEKH, HA BHYTPEHHOCTH UX IPASHBIX U yOOIHnx
ABOPHIIIEK», PA3MBIIIAAA IAPAAAEABHO O YEAOBEYECKOH KHU3HH, O TOM, UTO «BCE
IIPOXOAUT U IOBTOPAETCH, YTO, BEPHO, U TPUCTA ACT TOMY HA3aA OBIAU TYT BCE TAKHE
K€ YEPHBIC TECOBBIE KPBIIIIHM U BCAKAA COPHAS APAHD, YTO PACTET HA IIYCTBIPAX, HA
TAHHHCTBIX Oyrpax...» (byrun 19651967, 6: 91). B manaan aupuko-dpurocodcko-
My acce Hous, Byrum mpoaoakaer amasor ¢ pacckasom Uexosa Crzydern:

[...] TouHO TaKOI ke BeTep AyA 1 ipn Propuke, u ipu Moamme I'posaom, i
upu Ilerpe, u 9r0 IIpy HUX OBIAA TOYHO TAKaf e AFOTad OEAHOCTD, TOAOA,
TAaKHUE 7K€ ABIPABBIC COAOMEHHBIC KPBILLIH, HEBEKECTBO, TOCKA, TAKas e IIyCTHI-
Hfl KPYTOM, MPaK, 9yBCTBO I'HETA, — BCE 9TH Y/KACEI OBIAH, €CTh U OYAYT, H OT-
TOTO, UTO IPOMACT CITIE ThICAYA ACT, Ku3Hb He craneT Aydrre (C 8: 300).

Koraa repoii oOHApyKHUBA€T B CTOAHYHOM ’KYPHAA€ HOBBII pacckas Yexosa, B ayB-
crBax ApceHbeBa MBI MOMKEM YIaAaTh U OIyIneHuA bynuma: «B oAHOM BuAe 3T0OTO
HMEHHU OBIAO YTO-TO TAKOE, YTO f TOABKO B3TASABIBAA HA PACCKA3, — AAXKE HAYAAA HE
MOT IIPOYECTb OT 3aBUCTAHBOI OOAH TOIO HACADKACHHSA, KOTOPOE IIPEAYYBCTBOBA-
aocey (byrma 1965-1967, 6: 229). Vike pamnue, Harrcanuse B 1880-¢ rr. mpounsse-
Aexus Yexosa, HAMOAHAAM ByHIHA BOCTOProM: KAk MOI' MOAOAOH YEAOBEK TAK MHO-
IO 3HATH O JKH3HH, KAK MOI' OH IIPOHHKHYTb B TAKHE T'AYOMHBI TAWH YE€AOBEYECKON
ayia? [Iporece craHOBACHHA XYAOMKHIKA, OCO3HAHUA C€OA TBOPIIOM, B IIPOHHU3AH-
HOM aBTOOHOIpadUIeCKUME 9ACMEHTAME pomane SKusis Apcensesa cranoBures Ta-
KOM 7K€ ILICHTPAABHOH IIPOOAEMOI, KAK U B MACIITAOHOM AHTEPATYPHOM IIOPTpETE
Toacroro nam HarrcanHoit mosance pabore O Yexose.

Koraa B 1953 r. y byHnHa mosiBuAach BO3MOKHOCTB IIPOYHTATE MeMyapsr /. ABH-
AOBOH, OH TYT 7€ II0YTH OE30CTAHOBOYHO IIPUHAACA ITHCATH U ACAATH 3aMeTKH. [ ToA
BAHAHHEM €€ MEMYaPOB OH «II0-HOBOMY IIOYYBCTBOBAA CKPBITYIO OT BCEX BHYTPEHHE
ITEAOMYAPEHHYIO Ku3Hb Uexopa» (Byrmm 1955: 23). Maesa Harmcanus KHUTH COCTO-
AAQ B TOM, 9TOOBI OTKPBITH «HEHU3BECTHOE » YeXOBa KUBIINM B SMUIPALIINI KOAAC-
raM B PYCCKOH YHTAFOIIEH ITyDAUKE, CPEAH KOTOPOIT «HexoBa A0 CHX ITOP ITO-HACTO-
Amemy He sHarom (bynma 1955: 240). Memyapsr bynnra o YexoBe mpOHUKHYTHI
CKPBITBIM AMPH3MOM U BO3BBIIIEHHBIM ITO3TUYECKHM TOHOM, KAK M OOABIIHHCTBO
ero pacckasos. Tak ommcaHme AATHHCKOH Aa4H, rA¢ DYHHH B caM HEPEAKO TOCTHA,
ITOXOJKE HA OKHBIIYIO KPACOYHYIO OTKPHITKY: «beaas kameHHas Aada B AyTKe, IOA
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IO’KHBIM COAHIIEM U CHHIM HEOOM; €€ MAACHBKHI CAAHK, KOTOPBIN C TAKOM 3a00TAN-
BOCTBIO Pa3BOAUA UexOB, BCErAa AFOOMBIIIHI IIBETHI, ACPEBbA U KHBOTHEIX...» (By-
HrH 1955: 53). CTOAB e AMpHYeH 31304, TA¢ byrnn ysnaer o cmeptn Yexosa ns3
rasersl. [lostudgeckas cuaa 5TOr0 PparMeHTa B TOM, KaK IIPOTHBOIIOAOKHBIE IIOAIO-
Ca CYIIECTBOBAHHA, OIIBIT PA3HOIBETUA, KPACOTHI CKHBOW JKH3HI» M KOHEYHOCTH,
CMEPTHOCTH 3€MHOTO OBITHA BHE3AITHO, O€3 KAKOTO-ANOO IIEPEXOAA COIIPUKACATOTCA
B KAKOM-TO 3araAOYHOM 9KCTa3€, HE AOCTYIIHOM PALIMOHAABHOMY yMy: «BBIA sapxuii
1 COHHBIN CTEIHON A€HbB, C TYCKABIM OAECKOM HEOA, C TOPAYUM FOMKHBIM BETPOM.
51 pasBepHyA rasery, CHAA Ha IIOPOTe Ky3HELIOBOM H30BI, — H BAPYI TOYHO ACAAHAA
OpurBa moAocHyAa 110 cepAny» (byrnn 1955: 102).

byraus cosaaer moprper Yexosa He B TPAAHILIHOHHOM ODHOIPadHIECKOM KaHPE:
AMHEHHOCTD XPOHOAOTHH ITPEKPAIIACTCA, O CMEPTH TAABHOTO TEPOS YNTATEAIO CTa-
HOBHTCA H3BECTHO €IIIE B IIEPBOM YACTH KHHIHU: «...CO3AAETCA MAAIO3HA KUBOTO pac-
CKa3a, TAE IIOBECTBOBAHHE IIOAYMHACTCA HE BBIBEPEHHOH CTPYKIYPE, 4 CHIOMHHYT-
HBIM MBICASIM W BOCIIOMHHAHHAM, IIPATIICAIITIM B TOAOBY pacckasunky» (UepHocky-
toBa 32). Ilncareap HAXOANT OAAAHC MEKAY KAHPOBBIMI KPHTEPHAMI AOKYMEHTAAD-
HOTO M AHUTEPATYPHOIO HMCCACAOBAHHA. DOABIIIOE KOAMYECTBO ITHTAT, B3ATHIX W3
IIFICEM, 3AMETOK, AUTCPATYPHBIX IIPOU3BEACHIH, BBI3BIBAIOT y UNTATEAS OIYIICHUC
obpexruBHOCTH. CBOOOAHOE YEPEAOBAHHE PA3AHYHBIX TOAOCOB TaK e, KAK M B Pac-
cxase Aeao koprema Eaacuna, npusaer MoARMOHIYHOCTD CTPYKTYPE IIPOU3BEACHIA.
HcrroAp3sys METOA MHTEPTEKCTYAABHOCTH, ByHIH opranmayeT MHOTOCAOMHEII MaTe-
pHAA HCTOYHHKOB TAKHM OOPa30OM, 9TO IIPH 9TOM HE HAPYIIACT IPAMMATHYECKOC,
ACKCHYECKOE, MOAAABHOE M CTHAHUCTHYECKOE EAMHCTBO Tekcra. PparMeHTapHOCTD
AACT YUTATEATO YBHACTD ITOPTPET UeXoBa «B IIEPCIICKTHBE», AOITOAHCHHBIH HOBBIMII,
OYHHHCKHMH Ma3KaMd. A HE3aBCPIICHHOCTh KHHUIU AACT HCTOPHKAM AMTCPATYPHI
BO3MOKHOCTD IIPOAOAKUTD AHAAOT, HAYATBII ABYMA PYCCKUMH KAACCUKAMH.
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MOILNAR ANGELIKA

IlocrMoaepHUCTCKAA HHTEPIIPETALTAA
riosectu Yexosa Yepnwril morax

Eopnc AKYHHIH AOATOE BpeMf ABAAACA OAHHM 13 HANOOACE ITOIYAAPHBIX POCCHH-
CKHX IIHCATEACH COBPEMEHHOCTH. B KpHTHYIECKON AHTEpaType MAAO IIHIIETCH O CO-
OTHOIIEHUH €rO ACTEKTUBHOIO pomaHa [ lesacus u wepnsril Monax ¢ OITH OAHOH-
merHON mosectpio A.Il. Uexosa, GoAbllie 00 HIPOBOM BOCHPHUATHH AKyHHHBIM
APYTHX IIPOU3BEACHUN KAACCHYIECKON AUTEPATYPBI, B YacTHOCTH, poMaroB @. M. Ao-
croesckoro (Kasaukopa, Cuurnupepa — [loaunuenos — Caurupes, TpodumeHkos), a
TAKIKE O PAa30OAAICHNN OOBIMHBIX YHTATCABCKIX CTpaTernii Bocrpudrusa (bobkosa).
Bo Bropoit kuure tpusorun o Ileaarnn A€fCTBUTEABHO HAOAIOAAETCA IIEPEAOIKE-
HIE KAACCHYECKHUX, ITKOABHBIX H ITOIYAAPHBIX, MACCOBBIX uTeHHi. TekcT pomaHa
AKyHIHA — IUTATHO-KOAAQKEH U IIPEACTABAACT COOOH UIPY C YHTATEAEM, KOTOPBI,
OYAYYIH AOCTATOYHO OOPA30BAHHBIM, ACTKO OITO3HACT KAK ABHBIC, TAK U 3dBYAAHPO-
BaHHBIC OTCBHIAKH. AHApPEH PaHYNH yTBEPKAACT, YTO «AFOOHMOE IIPEAHA3HAYCHUE
AHTEPATYPHBIX IIEPEKAUYECK U aAATO3HH y boprica AkyHIHA — HPOHIS, KOMU3M, BO3-
HUKAOIIHE IPU IEPEKAIOYEHHH, IIEPEMEIIEHUN U3 OAHOIO KYABTYPHOIO PAAA B
nHOW» (Pamamm 256). 11 B ieHTpe BHIMAHUA APYTHUX MCCACAOBATEACH CTOUT ITPHIME-
HEHHE IIHCATEACM TEXHUKU ITOCTMOACPHHCTCKOTO TEKCTOIOPOKACHUA (O KOTOPON
cM. Hanp., sKoakoscknii, Ckoporranosa, LLlepOeHOK) B TaKHX MeCTaX, KOTOPBIE I1O-
AYYAFOTCA CMELITHBIMI, KOAAQKHBIMI H IIHTATHBIME B HCITOAB30BAHHH UYKUX MOTH-
BOB. ABTOPCKYIO CYObEKTHOCTh AKYHIHA JKE CUUTAFOT PA3MBITON B HAIIABIBE UYKIX
A3BIKOB, TEKCTOB U CyOBEKTOB.

OAHAKO IIO3THKA IIOCTPOEHHUA HOBOI'O CAOBA B AKYHUHCKOM POMaHE, B OTHOIIIE-
HHAN KOTOPOTO MOYKHO IIPUMEHHTH ITOITHYCCKUN AHAAN3, HE H3YYCHA TaK, KaK 3TO
IAYOOKO H IIHPOKO OCYILECTBAAAOCDH B CBA3U C YeXOBCKUM Yeprsim mornaxom (AG-
pamosud, I’ pomos, Amurpuesa, Kuamaa 2005, Kuawmra 2008, Karaes, Pes, Cema-
noBa, Cyxnx, Y A0AO0B, HexoB: pro et contra). Ml ITOCBAIIIAEM 5TOMY BOIIPOCY APYIHIC
pabOTEL, 4 3AECH OTPAHHYMBAEMCH TEM, KAK B pOMaHe AKYHHHA IIPEAAATA€TCA HOBDIN
«ryTb» mpourerus mosecta Yexosa. SIcHO, 9TO Ha IIEPBBII IIAAH BHIABUTACTCSA IIEPE-
paboTrka 0Opasa YepPHOro MOHAXA, KOTOPBIN CTAA B PYCCKON AHTEPATYPE BOIIAOILIIC-
HHEM TBOPYECKOTO cymacirecTsua. OAHAKO HOBATOPCTBO AAHHOIO TEKCTA 3AKAIOYA-
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€TCA B TOM, 9TO B OTHOIIICHNN KaK TAABHOIO TEPOS, TAK U APYIHX IEPCOHAKEH AKy-
HUH 3aHEMA€T UTPOBYIO IIO3UIIUIO, IIPEBPAINAA UX B CBOCOOPA3HEIX APTHCTOB.

B o Bpems kax y UexoBa raaBHEIM repoem ABAsieTca MarucTp AHApei Bacuabe-
g Kospus, 3a00AeBIINI pacCTPOICTBOM HEPBOB, ¥ AkyHHHA AOKTOp AoHat Cas-
Brra KopoBHH — BTOPOCTEITEHHBIN ITEPCOHAK, KOTOPBIN ITBITACTCA BEIACUUTD AFOACH,
CTPAAAIOIIINX OCOOBIMU BHAAMI AYIIICBHBIX DOAE3HEH (CM. TAK/KE IIEPEKAHYKY (hu-
I'yp 4eXOBCKOro Bpadua AopHa 1 akyHHHCKOTO coiuka Panaopuaa). Takum oOpa-
30M, BMECTO IAIIMEHTA BPad HOCUT IOAOOHYIO (DaMHAUIO, KOTOpad OOpa3oBaHa OT
CAOBA «KOPOBA», B TO BPeMA KaK Y YEXOBCKOTO TepPOsi, ITPEAITOAOKUTEABHO, OT KKOB-
pa». B obonx cAydasx HaODAIOAAETCA HAMEPEHHOE CHIKEHHE 00pasa repos IyTeMm
IIPUCBOCHUA EMY TAKOTO MMCHIL

CXOACTBO CIOJKETOB CO3AACTCA M B CHAY YACTIYHOIO COBIIAACHHA CACAYFOIIHX
MoTuBOB. [lo coBery Bpaua Auapert KoBpra oTmpaBAfieTcss ACIHTBCA B ACPEBHIO, K
CBOEMY OIIEKYHY M €ro AoYepH, a AAerny AEeHTOYKMHA €ro HACTABHHK IIOCBIAAET B
MOHACTBIPb AASl paccAeAOBaHHA. Kax 4exOBCKUIT MAIMCTP CHABHO YBAEYEH CBOEH
HAyYHOH pabOTOMH, TaK M AKYHHHCKUN HECOCTOSABIIIHICA CTYACHT IIOAHOCTBIO IIOIPY-
KEH CHAYaAa B CBOIO yuedy, 3aTeM B 3aaanue, ceasannoe ¢ Yeprusiv Momaxom. B oc-
HOBE 9TOTO ACAQ TAK/KE ACKUT CTAPHUHHAA ACTEHAQ, KOTOPAA N3HAYAABHO MOTAd OBITh
danTacMaropuel MAM CO3HATEABHOH BBIAYMKOM, OAHAKO TCIIEPb OHA ODOpETacT
CAOBHO HCTOPHYECKYIO AOCTOBEPHOCTD U Pa3BOPAYHBAECTCA B COBEPIIIEHIE IIPECTY-
TIACHHI.

B oboux mponsBeACHHUAX IPUCYTCTBYIOT ABA MEHPaKa-ABOIHHUKA: Y AKyHIHA 002
— PEAABHBIC AIOAH, KOTOPBIE IIEPEABHTAIOTCA IO BOAE C ITOMOINBIO YAOBKH, U TAK
HABOAAT CTPAX HA BCTPEYAIOIIHUXCA C HIMHU IIOCTOPOHHHUX AIOACH, KOTOPBIE ITOTOM
K)KYTCA UX OKPY/KCHIIO AHIIIBIIIMUCH PACCYAKA HAM BOBCE YMHPAIOT OT ITOTPsCE-
HUf, KaK, HALIPUMEP, OaxkeHIHK. Y YexoBa pplOAKH BUAAT, KAK OAUH IIPU3PAK XOAUT
110 IIOBEPXHOCTHU 03€Pa, 4 APYTOH «AACKOBO» YABIOAETCA TEPOIO M DECEAYET C HHUM O
BOIIPOCAX OBITHA, H, B KOHIIC KOHIIOB, yBeAOMAseT KOBpHHA O TOM, YTO ABAACTCH
AHMIIB IPOAYKTOM €rO BOOOPAKEHHUA U AOKA3ATEABCTBOM €I0O I'€HHAABHOCTH.

Ar0OOIBITHO, TIOYEMY HUMEHHO MBICAb OO HCKAFOYUTEABHOCTH IE€POS 3ACTABASET
€ro cAeAars mpeasoskenne Tame, Tak kak [lecorkme OkaspBAarOTCA AOBOABHO OTpa-
HUYEHHBIME, PAAOBBIMU AFOABMU. OO 3TOM CBHAETEABCTBYET €IIE OAHA, IIPO3anIe-
CKas IPUYHHA OpaKoCOYeTaHUA: IIepeAada uM xosfrcrsa. Kpome Toro, mmeHHO
TaHsA yroBapHBAET CBOETO MYiKa ACUHTHCHA OT BUACHHA IIPU3PAKA, M HCITYTABILIHICA
My cAyImaerca ee. OAHAKO Bpadd HE YACAAIOT AOAMKHOIO BHUMAHISA (PU3MICCKUM
IIPU3HAKAM €I'O OOAC3HMU, CIUTAS UX AHIIID IICHXOCOMATHICCKIME CHMITTOMAMI. 12K
HA3BIBACMOCE BBIBAOPOBACHIE KoBprHa He mpuHOCHT OAATOTBOPHBIX PE3YABTATOB.
Om ocraercs IIOMEIIABIITUMCH YIE€HBIM, KOTOPBII HE TOABKO HE MOKET 3aHATH CBOIO
kadeApy, HO u DoAbIie He cr1ocoOeH padorarh. CIycTs ABa TOAA TEPOH, AKUBYIIUI B
AOBOABHO OBITOBOM OOCTAHOBKE BMECTE C APYIOH KCHINHUHOH, Ha (IIOAY)OCTPOBE
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Kpemv anraer mucsmo TaHu, B KOTOPOM OHA IIPOKAMHACT €r0 (YTO IPEACTABACHO
CAOBHO napoaueit Ha Eszerua Onecuna).

Or1MeTHM, 9TO B ABOMHIYECTBE HCKAFOUUTEABHOIO I€POsi H BOOOPAKAEMOIO MO-
HAaXa MOKHO OOHAPYIKHUTH IPOOAEMY, IIOAHATYIO POMAHTHYECKOH AUTEPATYPOH, B
gacraocTr O.T.A. 'odpmanom B [ lecourom uesosexe. B pomane AxyHuHA BCe Te, KTO
IoraaAaeT k AOkTopy KopoBuny, ABASIOTCA TAKIMH K€ Pa3SABOCHHBIMU (DHIYPAMI.
Bpau-camoyuxa momeraer y cebs u cymacrearrero pusuka AsMmiie, paArl pacKpbl-
TUSA TAHHBI KOTOPOTO U IOABAAETCA y Hero AAeria B BUAE HeBMeHAeMoro. [1o cromam
ITIOCAEAHETO AericTByer u MOHaxuHA [leaarua. Takum oOpasom, IPOIIEcC PaccAeAO-
BAHMA CTAHOBUTCA aHAAOI'OM ABOMHHYECKOIO IIPEBPALLCHHA repoes B Oesymiies. B
OCHOBE CIOJKETa pPOMaHa AKYHHHA, KAK U IIOBECTH YeXOBa, ACKUT IIPArMaTHICCKAs
[IPUYMHA: CTPAHHbBIE COOBITHA IIPHYHUHAIOT BPEA PACIBETAOIIEMY OH3HECY MOHA-
XOB, TIO9TOMY OHH U IIPOCAT HOMOIIH Y BAaABIKH Murpodannsa. (OrvernM, 9to
Boponexckuit ermmckorn ¢ Taknv umenem &uA B XVII-Mm, a He B XIX-M Bexke, caea0-
BATEABHO, B POMaHE OOBIIPHIBAIOTCA HE TOABKO Pa3HBIE BPEMEHHBIE, HO H (DHKIIHO-
HaAbHBIE IAaHEL). VI3 apxumieaara HoBoro Apapara muiter u IOCBIAQET €My IIHChMa-
ordersl AAera (pasanane ¢ KOBpUHBIM: OH HE YHTACT IIHCHMA).

Nmst 1 otaectBo Aaekcest CremaHoBrya AEHTOYKMHA TAKKE HE COBIIAAAIOT C
TEMH 7K€ Y YEXOBCKOTO TePOS, OAHAKO COBITAAAIOT C MMCHEM H OTYCCTBOM XOMSAKOBA,
OCHOBOIIOAOKHHKA CAABAHO(PUABCTBA. TaKasd CBA3b MOKET IIOKA3ATBCA a0CYPAHOMN
13-32 HUTHAHCTHYECKUX B3IAfAOB aKYHHHCKOTrO repos. He peaamsyercsa u apyroi
MMCHHOM IOTCHITMAA TEKCTA. AACIIA OCTAHABAMBACTCS B TOCTHHUIIE CO 3HAKOBBIM
HanmeHoBarueM «Hoes koBuer», OAHAKO 9TO MECTO HE CTAHOBUTCS HACTOSIIIUM CIIa-
CCHUEM HH AASl HETO, HU AASL APYTHX. AOOaBHUM, 94TO Ha3BAHHE KOTACTHOH «YIIHTAH-
HBIH TEACID) C AAATO3MEH HA OHOACHCKYIO IIPUTIy O OAYAHOM CBIHE TAKMKE MOTAO OB
O3HAMEHOBATH BO3MOKHOCTD IIPEOOPA3OBAHUA AACIIIN C yIACTHEM B OAATOAATH, OA-
HAKO HCTOPHUA aKyHHHCKOIO IepOsl IPHHHMACT APYIOH, HEOMKUAAHHBIH IIOBOPOT.
[1peocBAIIIEHHOTO U3BEIIAIOT O TOM, YTO €rO IIOAOICYHBIH COIIEA C yMa IIOCAE
Bcrpeun ¢ Yepasim Monaxom.

Bmecre ¢ Tem, k Doaee MHTEPECHBIM HAOAIOACHUAM BEACT COOTHECEHHE 0Opasa
reposi ¢ pycckum xyAokHHKOM AAekceem CremanoBudem CTeaHOBBIM, KOTOPBIH
poauaca B Kpbimy 1, k Tomy 2xe, Hanmcaa Bocunomunanns o Yexose (em. KA. Kopo-
Bum: Ms moux scmpey ¢ A1 Yexoserm), Tak xax u damuana psoxropa Koposuna
OTCBIAQCT K OTOMY H3BECTHOMY HMIIPECCHOHHUCTY. A damMuAus «/\eHTOUKUH» HE
TOABKO CO3By4Ha C (pamuAaueil AeBYIIKMHA, HO U YKA3BIBACT HA TO, YTO B AKYHHH-
CKOM T€PO€ TaK K€ CAUIIIKOM MHOTO aMOHIIHH, Kak U B «rrcbmortrciey @.M. Aocro-
esckoro. 1o oTOl mpuvnHEe HEAB3S BEPUTh TOMY, KaK AAEIIA TOAIICHBACTCH AO-
OaectabM U yecTHBIM AarceaoTom O3epHBIM.

Emy G0ABIIIE TOAXOAHUT IIPO3BHUIIE «IIOLPBIIYH», 3AUMCTBOBAHHOE KaK U3 OaCHU
N.A. Kpsiaosa Cmpexosa u Mypased, tax u us pacckaza Yexosa I lonpereyiss. Tax Ha-
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3BIBAET €10 MBICACHHO IIOAHIIMENCTED, KOTOPBIHA YE3:KAET HA OCTPOB 3a0paTh €ro u3
AedeOHHIIBI 1 pazoOpatbed B acae. Mma u oraectBo Peanxca Cranucaaosuda /\ar-
pamka BOCIIPOU3BOAAT B IAMATH (DUIYPBI H3BECTHBIX ydaeHbIX (flcnuckoro m Map-
THHKEBHYA), 4 10 (DAMUAHH B AKYHUHCKOM COAAA(DOHE, BEPOATHEE BCEIO, OTPAKACTCH
0bpa3 (panirysckoro renepana, JKoseda Aarpamka. Tpernil «AOKHBII» CACAOBA-
TEAb — 3TO TOBAPHII IPOKypopa Martseii bennmonosna bepanveBckmii, KOTOPEIIT
CBOMM HMCHEM MOKCT HAIIOMUHATH 1 CKpHIada AubepMara, 1 KOHCTpyKTopa bep-
AMYEBCKOIO, U B TO 7K€ BPEMSA TAKKE HE BOIIAOIIAET HU OAHOIO YEXOBCKOIO IePOH.

Aenao B Apyrom. B pomare AkyHHHA KazKABIH TepOM HOCHT UM H H3BECTHOIO yde-
HOTO U apTHCTA, 4 TAK/KE AHUIITACTCA YMa 1 ITOIaAaeT K AokTopy Koposnny, y koTopo-
'O IBITACTCH IIPOABUTH CBOH akTepCKHil TaraHT. OAHOMY AarpaHKy He YAACTCS IIPO-
ABUTH CBOM AKTEPCKUI TAAAHT U €r0 HAXOAAT OYATO ITOKOHYMBIIIUM CODOM, a Ha ca-
MoM Aeae youTeiM Yepabiv Moraxom. B mrore, 3AOCTHBIN IIMHUK-HEAOYKa AAerira
TEpSAET CBOM PACCYAOK IIPH BCTpede ¢ (DAHTACTUIECKIM (IPH3PAKOM»); CAMOAOBOAD-
HBIH IpOdecCHOHAA «OYABAOD AATPAHIK AHIIACTCA )KU3HU B CXBATKE C IIPECTYIIHN-
koM; 2 MatBe#i BeHnmoHoBIY, AODPOCOBECTHBIA CAYKUTEAD 3aKOHA, CTPEMALLIIACH
HAKa3aTh YOHIIY, CXOAUT € yMa. Takum oOpasoM, TPU CACAOBATEASl BOCITPOH3BOAAT
00passr He TOABKO OparbeB Kapamasossix (Aarpark — soernnoro Amurpus, bepan-
YCBCKHI — HHTEAACKTyaAa-VIBama, a B 06pase Aaermm ckpsIT errie u Aaxeit CMEpAAKOB
C €ro JKeAaHueM pa3dboraTeTh U yexarTb Ha 3alaA), HO u yexosckoro Kospuma.

B oramame ot mux, MomaxmHA [leAarns ycrmentHo AeMOHCTPHPYET CBOHM aKTEp-
CKHE CIOCOOHOCTH PaAH PACKPBITHA AeAd. BHAUMO, ee KU3HEHHBIM IIPOTOTHUIIOM
ABASINACH OAYAHAS AHTHOXHICKAsA aKTPHCA, CTaBINas CBATOH. ['eponHs pomaHa mac-
Kkupyerca To MoHaxoM Ileaarmem, TO AKOOBI HEHOPMAABHOI, HO, COrAACHO (haMu-
AHMH, AOBOABHO XUTPOil [ToAnHo#M AHApeeBHON AncuitbiHOM. OTMETHM, 9TO Te Ke
HUMA U OTYECTBO HOCUT 1 sKeHa yupasasrorero [lampaesa B Yasxe Yexosa, nsmens-
IoIas MyKy ¢ AOKTopom AOpHOM, a TaKixke repouns pomana Aocroesckoro Mezpox
(mapuepnma l'enepana). B pomane AxyHuHA rocroxa bopedko peBHyeT AOKTOpa
Koposuna k Aucnursiaoin. Anans EBreHbeBHA CAOBHO HCIIOAHACT POAB «POKOBBIX»
IepOMHBb POMAHOB AOCTOEBCKOrO, a Takke ero Aroboumoi [lToanssr Cycaosoii. [Toa
BAUSIHICM AKYHHHCKOM «POKOBOH JKCHIINHBD, KaK H Y AOCTOEBCKOTO, a HA CAMOM
A€A€ IALUECHTKH BPaya, IIOYTH BCE MY/KUUHBI CXOAAT € yMa / C IIPABUABHOIO IIyTH.
OAHAKO KayKeTCs YMECTHBIM YKa3aTh Ha TO, YTO B €€ OOBIACHHOM (DAMHUANN HMEETCH
OTKAMK KaK Ha AUTCPATYPHYIO Ipyrmy I unepboped, Tak ¥ Ha M3BECTHOTO KHBOITHCIIA
U ero AO4b. B pomane 972 JKEHINMHA, ITOMEITAHHAA Ha MACE BAACTH, MCIIOAHACT H
POAB 3aYMHINNKA ITOKYIIICHIA HA KU3Hb CBOCH BOOOPAKAEMOI COIICPHHUIIBI, ABOM-
urraeckoro amiAya [leaarmu-IToammer. [TocOOHIKOM 3AOYMBIIITACHHHIIBI ABASCTCS
Opar Mona, KOTOPEII XOTS U IIAABAET 110 03€PY, HO BEAET CEOA OTHIOAD HE COIAACHO
3HAYEHHUIO CBOETO HUMEHH ((TOAYOB»), I AQKE HE KAK BETXO3ABETHBII IIPOPOK, KOTAA
KHAA€T MOHAXHHIO «B YPEBO» TOHYILETO KOPaOAf, IIpeAaBas €€ BEPHON CMEPTH.
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B mpeacraBAcHHOM 3A€CH T AdACE CAYYAAX CBA3H C YEXOBCKMM KOBpHHBIM MOKHO
OOHAPY/KUTH BHOBb AHIIb B CYMACIIIECTBUM.

Or Opara Mownsr crracaer [eaarnro-IToanny «poKoBOIN My/KInHAY, KOTOPBIH BO3-
Oyxaaer ee uyBcTBa. OH OKAa3BIBACTCA HACTOAIIINM aKTEPOM, UIPAFOIIIM AHTEPATYP-
HBIX Tepoes (cMm. Hampumep, [lpuaia Aarckoro nam Apa HukoraeBmaa Mbimkn-
Ha), BMECTE C TeM OOABHBIM IICHXUATPUYCCKON AedeOHUIIEL. VICIIOAHITEAS 1 pOAH
CraBpOruHa B IpaKAAHCKOH KU3HH 30BYT AaspTom TepricuxopoBbIM, UMs KOTOPOE
B3ATO C IepcoHaxa Tpareann [lexcrupa, yousarorero I'amaera oTpaBACHHBIM Me-
YOM, HO B pOMaHe AKYHHHA OH IIPEACTABAAET COOOMN cKopee «cymacieArreroy I'am-
AeTa, KOTOPBIA urpaer ceds. OTMETHM, YTO TAMACTOBCKIE aAAIO3UH 1 (DUIYPHI ap-
THCTOB UIPAFOT IIEPBOCTEIICHHYIO POAB B 4eXOBCKOI Yaiike. Vimsa «\aspm oTchIA2ET
u K nponsseAcHnto L'omepa Odueces, B KOTOPOM TaK HMEHYETCA OTEII MOPEITAaBaTE-
Af. boaee toro, Hukoaait bopucosma TepricuxopoB OBIA 3HAMEHHTHIM MaCTEPOM
corpeaansma. Takum oOpasom, 1 3TOT I1epPCOHAK AKYHHHA ACCOIUMUPYETCA C apTH-
CTOM-XYAOKHHKOM, B TO BpeMA KaK €10 (DaMUAMA COAEP/KHT CAOT «IICHX», 00O3HAYA-
IOIIHUI €ro COCTofAHMEe U craryc. Ileaarms BEIXOAHUT HOOECAHTEAEM M3 HEPABHON
OopbOEL ¢ cobAasHUTEAEM OAaroaaps momornu Aokropa Koposuna. 3HameHareAn-
HO, 9TO Bpad, HAPOAUSA HA BCEX YEXOBCKHUX AOKTOPOB — IIEANTEACH DOABHBIX, CIIACA-
€T MOHAXHHIO-AKTPHUCY-CACAOBATECABHHUILY OT CYMACIIICAIIIIX aKTEPOB N AKTPILC,
«yOHHI», KOTOPBIE 110 CBOEMY HMEHH TECHO CBA3AHBI HE TOABKO C HCKYCCTBOM U Ha-
VKO, HO H ¢ Bepoil. OO 5TOM CBHAETEABCTBYET rAaBHAA TAHHA POMAHA, OTHOCHIIAA-
oSl K Taitne cBATOoro Bacmamcka.

B cBssu ¢ 06pasom cBATBIX 0OpaTHMCH K 0Opa3aM MOHAXOB B pOMaHe AKYHIHA 1
caeraeM HeOOABIION akckypce. Vima youroro Yepusiv Monaxom crapra Maaprona
otceiraeT K [ TukraBuiickomy cBaTOMY IepkBH, a MI3pamasa — K HA3BAHHIO €BPEHCKOroO
rocyaapcrsa. [TocaeAHnil oTIIeABHIK IIepecKasbBaeT O cede HamedeHHyro Teprcu-
XOPOBBIM HUCIOBeAb CTaBpornHa o copparieHnn MaTpeHsl, BCTABAAA €€ B HCTOPUIO
C AIOHKOH 1 MaAaM OopAead, u Tpebyer y [leAaruu mporeHus 3a CBOM rpexu. DTOT
pacckas (KH3HeOIMcaHue / OIMCAHNE CTAHOBACHUS YCAOBEKA KAK IIAPOAUS HA JKU-
THC) IIPOHHU3AH TPOIIAMH, KOTOPBIC CTPOAT M TEKCT pOMaHa B IiecAOM. B HeMm caoBHO
CYMMHEPYFOTCA H CIOKET POMAHa, K CMBICA BCETO IIPOU3BEPEHIA. SACCh KAKABIH MO-
TUB ITOAYYAET CBOE OOBACHEHHE U pa3BuTHE. | epoii paccka3biBaeT MOHAXHHE O CBO-
X AOH/KYAHCKUX IIOCTYIIKAX U U3BE3KEHHBIX UM IIPOCTPAHCTBAX: KAK OH COCTABAAA
«atAac» po keHuH (AxkyanH 430), 1 Kak OH pa3pyIaA ux Ku3Hb. OOpaskl KUBOT-
HBIX I ACMOHOAOTHYECKUX CYILECTB IIPUCBAMBAIOTCA 3TOMY «PA3OHBATECAIO CEPACID
U B HEKOTOPOM POAE BACHANCKY B CO3AAHHBIX HM K€ CPABHEHUAX: ITOA BAHAHIEM
JKCHIIITH OH «KAK AATYIIIKA» CACAAACSH MHBIM H ITHTAACST HX AFODOBBIO, «KaK BYPAAAAK
AKHUBOH KpoBbIo» (AkyHHH 431). Kpome TOro, AlIoHKa, ITOAOOHO IAaBHOMN reponHe Ha
BoAe Oparom Moot u Ha cyire akrepom TepricuxoposbiM B poau CraBporuHa, sB-
AACTCSH HKEPTBOM MYIKCKOTO HACHAHA: OCO3HAB, YTO MY/KIHHA IIPOAAA €€ B OOPAEAB,
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OHa BBIOPOCHAACH M3 OKHA M OHAACH HA MOCTOBOM «KAaK BBIOpOIICHHAS Ha Oeper
pBIOKa, Aa 1 3atuxAay (AxkyauH 439). D12 HCTOpHA, IIEpeAaBaeMad B BUAE PAAA CPaB-
HEHHUIH, HAITOMUHAET U TPAICAHIO MaAaM barrepdasii.

Aobasnm, ato 00pas Masam [103AHACBOM, cOACpPKATEABHHIIBI IIYOAHIHOTO AOMA
— 970 aaArosus 1 Ha MaAam Knraesy us pomana A.H. Toacroro Bockpecernue. B or-
AMYHE OT AIOHKH, 00Pa3 MaAaM DOPACAA HE CKPBIBACT XPYIIKYIO, HEBHHHYIO (DUTY-
Py, ¥ CIPOHTICA IIPH IIOMOIIH OTOKAECTBACHHI: ¥ HEE (CEPALIE — KAMEHD, AYIIIA —
reneAuiie, ym — apudpmeradeckad marmuaay (Axynun 439). 3aece B TekcTe poMaHa
AxyHnHa OOHOBASIFOTCA crepiuecs MeTa)OPbl H CO3AAFOTCA HOBBIE (CM. KAMEHD,
orons, apudmeruka). Moaoaoit M3panap merrascs pasayrb «yroack» [losausesort
(roxke roopsmas (HAMHAUA: CM. OHA IO3AHO» ITOAIOOMAA, KAK M TOACTOBCKHE
[Tosambimies, «A0 Bcemoxuparornero maaMesm» [Axyana 439]). Ortvernm, 91O
OTOHb 1 BOAA OOBIYHO BOCIIPHHHMAIOTCH AHOO KAK PA3PYIIIHTCABHBIC CTUXIN, AHOO
KaK HMEOIINE IIOAOKUTEABHOE, OIIAOAOTBOpAIOIIEe ActictBre. CoraacHo merado-
PHYECKOMY CPABHEHHUIO, KAK JKEHIIIUHA, TAK 1 MYAKYHUHA OKUBASAIOTCA B CEOMKETE PO-
MaHa OAAroAaps AIOOBH: «OYATO AaMOy KAaKYIO-TO IIPOPBAAO, U ITOAXBATHAO MECHS
ITOTOKOMY, «IyAO — HADAIOAATB, KAK MepTBas Ayia oxuBacT. CAOBHO B 3aCOXIIICH
IyCTBIHE W3 IIECKA [...] 3a0HAM 9HCTBIC KAIOYM, [...] M PACKPBIANCH HEBHAAHHOM
KpacoTsl nBeTsD (AKyHHH 441). DTOT 06pa3s cara M pasBepPTHIBACTCA IIPH MAPKHIPOB-
K€ KOHIIA IyBCTB MY/KYHHBL: «3aCOX PACIBETIIHNI CaA, HCCAK IYACCHBIH MCTOUHUKY,
JKEHIIHHA CTaAd OE3AOMHOIL, a IIPU BUAE OITYCKAHHA KEHIIIMHBL Ha AHO »Ku3HH I3-
PaMAb B PEIIHA «CeOsf U3 OCKOAKOB CKACHBATD A OT IPA3H OTYHINATH (AKYHHH
443).

HecmoTps Ha MOCTMOACPHICTCKIE TIPUEMBI M OTCHIAKM AKYHIHA, B €T0 POMaHEe
npormenne / AI0OOBb — CAMHCTBEHHAS CHAZ, KOTOPAs CIOCOOHA AATh YIIOKOI AFO6-
BEOOMABHOMY I'PEIIHUKY. DTO BEIPAKAECTCA U B BUAE ITOSBACHHUSA CBETA BO ThbME: IIPU
paccxase orma Mspauas «puraocs csedxy sakedb» (Axyrun 58). [Nocrymok crap-
na — cracenue ku3Hu [leAarun 3a cger cBoei — BEAECT K TOMY, YTO TEPOHHA MOKET
IIPOCTHTD €MY IPEXH, COBEPILICHHBIC HM IIEPEA APYIHMI KEHIINHAME. B ouniriesnn
AYIIII B 3aKATOYACTCA AOAT KAKAOTO XpHCTHaHnHA. VIspamas ke mepebpascsd OT
HCKYIIEHHH I'OPOAOB B MOHACTBHIPb, 3aTE€M B CKHT MMEHHO C 3TOM IIEABIO, TaK KaK
OTIIEABHHKOB CKATA IIOCTUTAAA CKOPasA cMePThb. [ IpuarHa IpoAOAKEHUS €r0 KU3HN
OBIAQ B TOM, YTO OH CYHUTAA CeOA IIO-HACTOAILEMY IPEIITHEIM, HO HE HAXOAHMA CIIace-
Hus. OAHAKO CPAaBHEHIE — €IO «TOAOBA OBIAA KPYTAOH U OACCTAIICH, KaK y IIIaXMaT-
HOII merkm» (AKyHUH 424) — yKkasbBaeT Ha BBITAACHHE U €O BOAOC OT ODAYUCHHUS.

AeAo B TOM, 9TO MECTO HA OCTPOBE, KyAQd BEKAMI PAHBIIEC IOCCAMACH CBATOM
Bacuamnck, obpaszoBarocs B pesyabrare HaAeHuA MeTeoputa. MeTreopHur Ha3BaH Kak
«HEOECHBIH OCKOAOK» — B 3TOM IOBTOpE (hparMeHT (Pacckas CTapiia) TakKe BOCIPO-
HU3BOAUT TEKCT pomaHa. OTMETHM, YTO HAMEK HA CMEPTOHOCHBIH B3rAfiA MHE(UUC-
CKOIO BACHAHCKA PEAAH3YETCHA KAK B YOHICTBE OOHTATEACH apPXHUIICAArd, TAK U B H3-
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AYYEHHH Ha OCTPOBE «MEPTBBIX» — «OKOABHUX». Panamn orMedaer, aro u y Ilurepa
Xéra (B ero pomane 1993 roaa Cyuiia u ee 4yscmeo creea) yIIaBIIAE METEOPUT HAXO-
amrea B rerepe (Pamunn 264). Bosmoxso, AKYHHH B CBOEM POMAHE IIEPEUTPHIBACT
9TOT CIOKETHBIH MOTHUB.

Uro KacaeTcs pa3sBepTHIBAHUS MOTHBA, B POMAHE CACAYET OOPAIIICHHE K ITAITNEHTY
AokTopa Koposuma, AsiMIze, KOTOPEII KaKeTCA EAFTHCTBECHHBIM HCKATOYCHUECM U3 AK-
TepOB-OOABHBIX (ITpaBA2, AKYHHHY MOT OBITh U3BeCTEH coBeTcKnil akrep I.M. Asim-
I1€), TaK KaK OH OYATO He IpruMepseT Ha ceOA HUKAKOH POAH, A ABAAETCA IIOAAMHHBIM
AYILEBHOOOABHBIM, XOTA B AKYHHHCKOM HIPOBOM KAIOYE OH, KOHEYHO, TOKE I1aPO-
AHA HA CYMACIICAIINX yaeHbIX. OH H3y9aeT Ay4d Ha OCTPOBE, HO HUKTO, HH Bpad,
HI CACAOBATEAH, 32 HCKAIOYCHHEM AACIIIH, HE IIPUHUMAIOT BCEPHE3 €IO BBICKA3BIBA-
HUA ¥ OIBITEL. B IpOTHBHOM cAydae paHbIlIe BEIACHHAOCH OBI, UTO 33 CKOPOI cMep-
TBIO CTAPIICB CKUTA CKPBIBACTCA HE MHCTHIYCCKAS IpUIHHA. AsAMIIC JKe IIepeOACBaCT-
ca B Yepaoro Monaxa u3 OAArOPOAHBIX ITOOYKACHHH, KeAasd IIPEAYIIPEAUTD KU TE-
A€l MECTHOCTH OO YIPOKAIOIEH UM CMEPTEABHOH OITACHOCTH. TaK OH CTAHOBHTCH
HEBOABHBIM BHHOBHHKOM BCEOOIIIETO CTPaxa U TPArmYECKUX COOBITUN (BBIKMABIIIIA
skeHbl OakeHInKa). CAeAOBaTEABHO, 5TOT YepHblit MOHAX — He CBEpXbECTECTBEHHAN
CHAQ, 4 AHIIb IAIMEHT ACYCOHHMIEI, KOTOPBIH HE MMEET HHKAKOI'O OTHOIIECHHS K
YOHIICTBAM.

OxaspIBacTCsl, YTO HACTOAIIMHH yOMNIIA — HCHACTOAIINN OOABHON-CYMACIIICA-
muii AA€IIa, IEPBBIH CACAOBATEAD U BTOPOI YepHblii MOHAX, KOTOPBIH H3ACBACTCH
HaA Bepoi B bora, oanaxo mpuberaer k Aokropy Koposuny, yrsepixaas obparHoe.
OH Ha CAMOM AEAE HU BO 9TO HE BEPHUT, AHIIb XOYET IOAYIHTh (DHHAHCOBYIO BBITO-
AY M3 TEXHHYECKOIO IIPOrpecca, T.e. GOrarcTso 3a cuer kamusn/Mereopura. Hecay-
YaifHO, YTO B CBA3M C HPABCTBEHHBIMH BOIPOCAMH, BOZHUKAIOIIHMH 110 ITOBOAY Ha-
VKH U Oe3ymmus, BCIOMUHAETCA 1OBecTh exosa Yeprarii Monax, B KOTOPOH repoit
YMUPAET U3-3a HEIOHATOCTU CO CTOPOHBI OKPYKAIOIIHX. Ero cMepTs 11peacTaBacHa
TaK, OYATO €rO OXBATBIBACT CTPAX U CHOBA BUAUT YE€PHOIO MOHAX4, 0OPa3 KOTOPOIo
IIPEABEIIIACT €rO OAM3KYIO CMepTh. KOBPHH BCIOMHHAET CBOIO HAYKY H YMUPAET C
«OAAKEHHOID (CP. IPHUBBIYMHOE OIIPEACACHIE CBATOTO, CTAPIIA, OTIICABHIKA) YABIO-
KOM Ha AHIIE, YTO MOHAX BEPHYACH 3d HUM H YIBEPAUA €10 ITEHHAABHOCTE (MOA, ECAI
Obl OH mOBepHA eMy (cebe), TO €ro KU3Hb CAOKHAACH OBl MHAYE). DTOT MOMEHT
TaKKe OOBIIpbIBacTCA AKYHHHBIM B (DHHAABHOM 3IIM30A€ €O crapiiem Mspamaem,
[Teaarneii m Aacrreii.

B 97011 CBA3H MOXKHO YTBEPKAATD, 9TO, B TO Bpemd Kak YexoB 3aocTpser mpodAe-
My BEPBI M HAYKM B POMAHTHYECKOM KAIOYC, AKYHHH IIEPEHOCHT €€ B MHYIO, AKTya-
AM3HPOBAHHYIO IIAOCKOCTD, BEICMeuBas ee. IlocTMoAepHuCT HpOHM3UpPYET HAA H3-
BECTHBIMU OOpa3aMu PyCcCKOM M MUPOBOH AHTEPATYPEI, B YACTHOCTH HAA 00Pa3oM
YEXOBCKOIO Ieposl, U Tak Aocturaet u adexra KoMu3Ma B OTHOIIECHHH MeTau3u-
ki YexoBa, a HE TOABKO IIEPEHHUMAET €r0 «CAOBO AOOBm». OH TpancdopMupyer
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BCUHBIH KOH(MAUKT MEKAY BOOOPAKECHIEM U JKH3HBIO B KOHKPETHOE OIIPEAMEINBA-
HUE STHYCCKUX HOPM HayKH. Takum oOpa3oM, BEICOKAs TeMA KAACCHYCCKOTO IIPOU3-
BEACHUSA CHIKACTCA AO IIOCTMOACPHUCTCKON UIPBI, HAIIPABACHHON HA ACKOHCTPYK-
LIIIO: KAFOYEBOI MOTHB (IIOHCK CMBICAQ 'KU3HU) 3aMEHACTCA aOCYPAHBIM (IIOHCKOM
MATEPHAABHOI BBITOABI H COBEPIIIEHHEM IPEXa), 4 BBICOKAS «OECCOOBITHIHOCTDY) —
ACTECKTHBHBIM CIO/KETOM.

C 9TOI TOYKH 3pCHMA POMAH MOKHO PACCMATPUBATD KAK IIPECTYIIACHIE, 4 ABTO-
Pa — Kax yOUIITy: OH YHIYITOMXKACT KAHOHITYICCKIE IIPUEMBI U TEKCTHL, I, B PE3YABTATE,
CaM OKA3BIBACTCH ACKOHCTPYHPOBAHHBIM, CTAHOBHTCH «YOHTBIM» (CP. «CMEPTDH aBTO-
pa» P. bapra). B 1o e Bpems OH CTPOHT H CBOIO BEpCHIO ceOs HA PYHHAX APYIHX.
CAEAOBATEABHO, ITPOM3BEACHHE CTAHOBUTCHA «METAPOMAHOM», TEMATH3HPYFOIIUM
ITPOIIECC CAMOCO3MAAHMSA M PACKPHIBAIOIIUM aBTOPCKYIO HHAMBHAYAABHOCTB AKY-
HUHA: OH — IIOCTMOACPHICT, KOTOPBIH XOTA H BBICMCHBACT 11 CeOsA, I CBOCTO YHTATC-
Afl, HO HAMCPCH, KaK B CBOC BpeMs AOCTOCBCKHH, IIPH IIOMOIIH ACTCKTHBA OOHOBHTH
JKAHpP pOMaHa, U, KaK B CBOe BpeMs YexoB, OOHOBUTD KaHp moBecTH U Apambl. Ko-
HEYHO, OH HE I'€HUI MaCIITaba YIOMAHYTBIX KAACCHKOB, HO TEM HE MEHEE OCTACTCH
BAXKHBIM (DEHOMEHOM HAIIICH AUTEPATYPHON ACHCTBHTEABHOCTH, IIOIYAAPHIUPYH U
OIKUBASAIA KAHOH.
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SzABO TUNDE

Moancdukanms oopas3a «g4eAOBEKA B PYTAAPEN
B pomane 1. fAxunoit Aemu mou

B LIEHTPE CIOKETA BTOpOoro pomana I'yseap SIxumHOM — cyApOA ITOBOAMKCKOTO IITYAB-
meticrepa Skosa baxa, passopaunparormascs Ha (DOHE TPATHIECKUX HCTOPHUIECKUX
coobrtutt B Poccunn/ CCCP 11epBOH 1moAoBHHBI XX Beka. B oOpase baxa mpoaoaxa-
€TCH U IEPEOCMBICAACTCSA U3BECTHBII THII Fepost pycckor anteparyper XIX Beka «va-
ACHBKHH 4eAOBeK» U ero «pyrasprOCTb». HoBH3HA pomaHa SIxuHOM 3akArO9aeTCe B
TOM, Ha MO B3TAfIA, ITO OH Pa3BHUBACT YECXOBCKYIO «(PYTAAPHYIO TEMY» B PA3HBIX
HAIPABACHHAX: KPOME ABYX MY/KCKHX BAPHAHTOB B HEM ITOSABAACTCH U *KEHCKaA Bep-
cud. B crarpe paccmarTpuBaroTcs 9TH pasHble BOIAOIIEHUA (DYTAAPHOCTH U UX B3a-
HUMOCBA3b B pomane Aemiu mou.

bAmMAYKIH, BEAMKOB 1 bAX

Muxana Drmrreis B cBOen pa60Te o «cuaApome bammauknaa—beaunkosa» BeiaeAs-
€T OCHOBHBIC MOMEHTHI B M300PAKEHUU TOTOACBCKOTIO 1 YEXOBCKOI'O I'€POEB, ABAIO-
muecs oomuMu AAFT HUX (DIIITedH). DTH MOMEHTEI MOKHO OOHAPYKATh U B 00pa-
3e baxa.

Bo-iepBrix, 06a npororuira baxa BeAyT «IoYTH MOHAIIECKHID 00pa3 KU3HH,
3AMBIKAFOTCA «B MACAABHOM Mupe CyIHOCTEH» M OTAAIOT IIPEATIOUTEHHE MHUPY
3uakop» (bykssr 1 fI3pika) BMecTo Mupa KHTEHCKOTO YeaoBedeckoro. Poman fxum-
HOW HAYMHACTCA C OIMCAHUSA 3aMKHYTOIO MHpa 1 00pasa KH3HH baxa, mpoTexaro-
IIEH IO CTPOIO YCTAHOBACHHOMY IIOPAAKY M HE BBIXOAAIIEH 34 IIPEACABI 3AAHUA
IIKOABI 1 TOpoAa ['HasenTans. OOIIEHNE C yIEHUKAMU H KUTEAAMH rOpoAa baxy
AAETCA C TPYAOM: OH, TaK K€, KAK M €ro IIPOTOTHUIIBI, IIPEAIIOYHTACT IIPEObIBATD B
«wipeanbHOM Mupe CyrHocTei». Takum AAfL HErO ABAACTCA BEAUKAs HEMELIKasd AHUTC-
partypa, Tak Kak «AFODOOBBIO K 11033un baxa o6o:xrao erre B roHoCcTI» (Axmma 19).

Bo-Bropsix, mmocaeacTsrem (a BO3MOMKHO, M IPUYHHON) 3AMKHYTOIO B 00OCO-
OAECHHOIO MIpPa TEPOEB ABAACTCH HX «ACOI[HAABHOCTBY, KHCOOIITHTEABHOCTDY, BBIPA-
’KEHHAA U B IPUCYIIEM UM AePEKTE PEeUr — KOCHOA3bYNN barvadknna u B IOBTO-
pAembix beankoBeiM (ppasax, B IPEAIIOYTEHUN MOAYATH B IIPUCYTCTBUU APYIHX.
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bax, u3 ycr KOTOPOrO CTHXHM BEAHKHX HEMELKHX IIO3TOB «ABIOTCA ILIEAPO» (TaM ke
19), cuapHO 3amKaercs, OOIIAACH C THAACHTAABLIAMH, a ITO0CAe cMeptu Kaaps on
OTKa3bIBACTCA BOODIIE TOBOPHUTH U OOABIIYIO YaCTh JKU3HH IIPOKUBAET B MOAYA-
Huw.'

B-rperpux, 3aMKHYTOCTD 1 MU3aHTPOIIHSA ABYX repoes XIX Beka 0OO3HAYCHEL 1
WIIPEAMETHBIME MOTHBAMI» — IIIMHEABIO AKaKus AKAKHEBHYA M IIAABTO HA BATE,
30HTHKOM U Karormamu beamkosa. TakuM IpeAMETHBIM MOTHBOM «(DYTAAPHOCTI»
baxa ABAfAeTca yrunas mepuma, eAMHCTBEHHAA BEIlb, kpome ToMa I'ére, koTopyro on
Oeper coboii us 'HaseHTaAd B HOBYIO KH3Hb. | 032K, Ha XyTOpE, HOABAACTCA 1 IIPS-
MO 9KBHBAAEHT OEANKOBCKOIO IIAABTO — KHPIU3CKasl AYILIEIPEHKa, KaK IIOCTOSHHDIN
arpubyT oaexkAbl baxa.?

B-uerseprhIX, IIEpPEAOMHBIM MOMEHTOM B KH3HH I'€POEB CAYKHT BHE3AIIHOE U
HEKEAAEMOE AAA HUX COAMUKEHHE C JKEHCKHM HAYaAOM — C «IIOAPYIOH JKH3HID B
caygae barmmviaukmaa, ¢ Bapenpkoit B caygae beankosa, — paanr KOTOporo oHH ITO-
KuAaroT cor yraap. B xusnn baxa BHesanHo noasasercsa Hoad yueHuia Kaapa,
B KOTOPYIO bax BAIOOAAETCA I C KOTOPOI TOTOB IIPOAOAKATD KH3HDb BMECTE.

B-1ArRIX, OAHAKO, MEIHKAY «MAACHBKIMU ATOABMU U KEHCTBEHHBIMU ITPEAMETAMI
HX BOKACACHHUI BCTAIOT IIEPCOHAKU APYIOro (pu3HIeckoro Macurraba, BOIIAOIIAIO-
e CHABHOE MyKCKOoe Hadaroy (Dmmrrerr 110) — rpabmrean, MOXUTHBIIHE IIIMT-
HeAb B ropectr 1 'oroas u KoBaAeHKO ¢ IpOMaAHBIME PYKaMHU B 4€XOBCKOM PACCKa3e.
Bomaormmenmem cmABHOTO MY/KCKOTO HAYaAa, BBICTYITAFOITINM B KA9ECTBE ITPETIATCT-
BusA miepeA baxowm, aBasgerca cragasa oterr Kaaper, «moryamii weaosek» Y0 I'prvim
(AIxmma 30), a 1103K€ OAMH U3 TPEX HACHABHHKOB, BOPBABIITUXCA Ha XyTOP.

B To Bpems Kak BCTpeda € HKEHCKIM HAYAAOM I CTOAKHOBEHHE C OOACE CHABHBIM
MY?KCKHM HAYaAOM IIPUBOAUT K IIOXOKEH KOHIIOBKE B ABYX PACCKa3aX — K CKOPOIIO-
CTIKHOM CMEPTH I'OTOAEBCKOIO M YEXOBCKOIO I€pOEB, B pomaHe SIXunoi ymupaer
He repoi, a ero BozarobAerHas. [Tocae emeprn Kaapsr HaunHaeTcss BTOPOI XOA CIO-
JKeTa, B KOTOpOM baxy mpeaocrasasiercs BTOpOIi 1ranc Buridtu u3 dyraapa. OH 210
AEAACT, C OAHOM CTOPOHBI, ITyTEM COYHMHEHHS THOIPAUIECKIX 3aIINCEH H CKa30K,
a, C ApPyToii CTOpoHEI, BocruranueM Amde: «OH OBIA TEIEPh BCETO ANIITb HCTOYHHK
MOAOKA, TEIAQ I CYXOCTH — AASl AKAAHOTO AO JKH3HH MAAAEHIIA; HCTOYHHK TEKCTOB O
I'maaenrane — ans sxaaHOrO AO ureHud I'opmanar (Axuma 187).

' O denomene MoAuaHA B Tpex coBpeMeHHEIX pomanax cuM. (Cabo 2021).

2 PaHHUM HAMEKOM HA OTAMYHE repos SIxumoit or o6pa3a Beankosa, moassyromerocs B
AFOOYIO ITOTOAY 30HTOM M KaAOIIIAMH, ABAACTCA HEOODBACHUMOE ITpucTpacTae baxa k Oy-
pAM. Dra YepTa BBI3BIBACT ACCOIMAIIIIO CO CTPOKaMu AepMOHTOBA 0O OAMHOKOM ITapyce
«A om, msrexusdi, npocut 6ypu, / Kak 6yaro B Oypsx ects moxoitly. Cessp pomaHa ¢
TPAAHUITHCH POMAHTH3MA TPEOYET AAABHEHIIIEIO OCMBICACHHA.
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ITo xoAy 3TOr0 ABOMHOTO IIpOIIecca repoii SIXHHOIT OCBANBAET ACATEABHYIO AFO-
©OBB, KOTOPA — COrAACHO HHTEPTEKCTYAABHOMN CBA3H MEKAY ACTCKOM TEMOH B pOMa-
He, ero HasBaHHEM U OHOAelickuM (hparMeHTOM U3 IIepBoro nocAanus Moanna® —
ABASCTCS IIPEAITOCBIAKOM IIPEOAOACHMUS CTpaxa, IpUauHbl PyTASpHOI xusHU.! Cro-
KET 3aBepIIaeTca TeM, uTo bax mepecrpaupaer xyTop, cBOE H30AHPOBAHHOC U 32-
MKHYTOE IIPOCTPAHCTBO, B ACTCKHII AOM. OKOHYATEABHBIH YXOA I€pPOA U3 3TOIO
IIPOCTPAHCTBA COIPOBOMKAAETCA AHHYAHUPOBAHHEM ATPUOYTOB (PYTAAPHOCTH: OH
BBITPAXHUBAET U3 IIEPUHEI ITyX U IIEPbA, OCTABAAA €€ Ha XyTOPE, U IPOU3HOCUT IIep-
BOE CAOBO ITOCAE ACCATHAETHETO MOAYAHHA. 320AHO HAPPATOP OTMEYAET OTCYTCT-
BHE CTPaxa B TEPOE: «<OH CMOTPEA Ha OYIIIEBAHNE CTUXUU PABHOAYIIHO, O€30 BCAKOIO
tperrera. Crpaxa — He Ob1AO» (Axnma 443).

T'oomaH, BokAb 1 BAX

M. DmrrrefiH B BBIIICYIIOMAHYTOH CTAThE OOPAIaeT BHUMAHIE HE TOABKO Ha CXOA-
HBIE MOMEHTBI B 00pa3axX (DYTAAPHBIX I€POEB, HO TAKKE YKA3bIBACT Ha CYIIECTBEH-
HYIO pasHHILy B HX xapakrepe. OH CTaBUT HM «AHATHO3»: «B ODOHX CAyYaAX pedb
nAeT O TKeAor popme connodobumy (Dmmrreiin 108), u mpeasaraer pasangarh
ABa BHA2 9TOTO HEAYTA — IIACCHBHYIO U aKTHBHYIO connodoburo. B cayuae mocaea-
HEH ITAPAAOKC 3aKAFOYAETCA B TOM, CUUTACT DIIITEHH, YTO «CONIO(OObL, 3a0HBAACH
B CBOI YTOA, BMECTE C TEM MOIYT OBITH COITHAABHO OYCHD aKTUBHEL CBOM cTpax 00-
IIIECTBA OHH BHOCAT B CAMO OOIIECTBO, PasAaras €ro M3HYIPH, HOOYKAASL AFOAECH
GosTbca Apyr Apyra» (tam ke 110).

O6pa3 Axaxusa AKaKHeBIYA IIPEACTABAACT COOON IIEPBBIH, TACCUBHBIH THII CO-
nnodoba, a beAnkoB OAHO3HAYHO ABASETCHA AKTUBHBIM COLHIO(OOOM, HMEIOIIIIM
OCOOYIO BAACTB HaA 00ITIeCTBOM ropoAa. COrAaCHO MHEHHIO DIIIITEHHA, XYAOKECT-
BEHHOE OTKpPBITHE eXoBa COCTOMT MMEHHO B TOM, YTO «B MAACHBLKOM UEAOBEKE,
KOTOPOIO OBIAO IIPUHATO IO-XPUCTHAHCKH KAAETD HAU I'YMAHICTHYECKU 3AIUIIATD
OT OOIIECTBEHHOIO 'HETA U HEPABEHCTBA, OH OOHAPY/KUBAET COLUAABHO OIIACHDIN
THIL, KOTOPBIH IOAPABHUBAET BCEX IIOA CBOIO MAAOCTD U IIPEBPAIIACT €€ B 3HAK IPa-
KAAHCKOH OAAaroHaACKHOCTI» (Tam ke 112).

7 Cm.: «Aetm mon! Crarem ATOOHTB HE CAOBOM MAH ASBIKOM, HO ACAOM B ucTHHOIO» (1 Mo-
arna 3:18) u «B AroOBM HeET cTpaxa, HO COBEPIIECHHAA AFOOOBb M3TOHACT CTPAX, ITOTOMY
9TO B CTpaxe ecTb Mydenne. bosmmuiica mecoseprien B Aro0Bm» (1 Moanma 4:18).

* D10 mporusopeunt mueHno Oacra AeMHAOB2, YTBEPKAAFOILEIO, UTO «CAHHCTBCHHBIN
KOHTEKCT, C KOTOPBIM SIxuma He padoraer (H, KaXKeTcA, ACAACT 3TO HAMEPEHHO) — 9TO pe-
AUTHO3HBII KOHTEKCT (ACMHIAOB).
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B pomane fAxunoit mpucyrcrByroT 06a BuAa corododbmu. bax asafercs maccus-
HBIM connoo6OM, U B 9TOM IIAAHE €ro 0Opa3 IPOAOAKAET TOTOAEBCKYIO AMHUIO.’
OAHAKO, y HETO €CTh ABd ABOHMHHUKA B POMAaHE, IIPEACTABAAIOIIHE COOOM aKTHBHDIN
BUA cono(OOHH, pa3HbIE €€ CTEIICHHU, H PA3BUBAIOIINE TAKIM O0PA3OM YE€XOBCKYIO
koHnenuio dpyrasprocti. OAUH U3 HUX — «y4eHUK» baxa, ropoys 'odman.

I'odpman — kommyrwct ns I'epmares, mpuOsIBIIHIi B coBerckyro Poccuro ¢ Hame-
peHHEM «M3MEHHUTb MHUpP», IO KpalHel Mepe, «BBITAHYTH I'HAA€HTaAb B HOBYIO
ansuby (Axwmma 232, 234). B kavecrse mapropra l'odman akTHBHO IpHCTYIIAET K
IIPeOOPA3OBAHUIO TOPOAA, COTAACHO TPEOOBAHHAM COBETCKOIO rocyaapersa. Ilpeo-
Opa3oBaHHA OH OCYILECTBASACT IO ABYM HAIIPABACHHAM: C OAHOI CTOPOHBI, CO3AACT
HOBbIE OOIIECTBEHHBIC IIPOCTPAHCTBA, B TOM HUHCAE ACAH, YUTAABHIO, YIIPABACHHUE
KOAX032 U 11pod. (1am ke 252). C Apyroii CTOPOHBI, OH IIBITACTCA IIEPEBOCIINTHIBATH
xuTesent I'HaaenTand. KArouom k mpeBpareHuro HEMENKIX KOAOHHCTOB B COBET-
CKHX IPAKAAH OH cunTaeT cKasku: «CKa3Ku M ACreHABI — 310 ke dyHaamenT, bax!
DyHAAMEHT AYIIH, 9TO 3aKAGABIBAETCA B TAYOOKOM ACTCTBE, HA YEM BCA CYTh YEAOBE-
dgeckas AepikuTca. Bor ¢ dwero HymHO ObIAO HaumHath! [...] 3aMeHa CKA309YHOIO
¢oHA2 — aKKyparHas, He3aMeTHAsA rAasy...» (tam ke 195). 3ammcannasie baxom n
repepabOTAHHbBIC UM CKA3KH YHUTAIOTCHA BE3AC B TOPOAC, OHU CTAHOBATCH «OCHOBOI
ITIOAHTIYCCKON aruTarum» (Tam ke 254).

Hecmorps ma 1o, uro I'odpman, tax xe, xak n bax, HocureAb AnTEpaTypHOIO
HEMEIIKOT'O f3BIKA, OH fABAACTCH AHTUIIOAOM baxa B CBOEH A3BIKOBOH AEATEABHOCTH:
TOrAA KAK TOT OTKA3BIBACTCA OT PEUM, HO IIMCbMEHHO BBIPAKACTCS KaK 1109T, ['odpman
KPACHOPEYHUB, HO He yMeeT ITucaTs. K HApOAHBIM CKa3KaM, KOTOPBIC 3AIIHCHIBACT AAS
nero bax, 'opmanr A00aBAfET TOABKO KOHIIOBKH, COOTBETCTBYIOIIIHE MACOAOTHYC-
cxkuM TpeboBaHuAM. «CKA3KH 9TH HOPaKAAN CBOEOOPA3UEM H CBE/KECTHIO: OCHOBHAA
YACTb TEKCTA OBIAA HAIIMCAHA B AUPHYECKOM KAIOYE, IIPOCTPAHHO U BOABHO, B TO
BpemA Kak (DHHAA — BCETAQ HEOKHAAHHBIN 1 IIPH 9TOM HACOAOIMYECKH BBIACP/KAH-
HBIH — YMEIIIAACA B HECKOABKUX KOPOTKHUX IIPEAAOIKECHHAX, PYOACHHBIX C KPECThAH-
CKO-IIPOAECTAPCKOH IPAMOTON M PENIUTEABHOCTBIO» (Tam ke 237). CAmgHHEe ABYX
IIEPCOHAKEH B ITICATEABCKOH ACATEAPHOCTH BBIPAKACT ITOAIINCH TIOA TEKCTAMIU CKa-
30K, 0OpasoBaHHAs U3 ABYX (bammauii — ['obax.

Menee OYEBHAHBIM ABOMHHUKOM baxa ABAfeTCA HECKOABKO aOCYpAHBIH 0Opa3
CraanHa, HOABAAIOIIUICA AHIIb B YETHIPEX SIIH30AAX pomaHa. KamApri armsoA

> Mexay TeM, DIIITENH yKAa3bIBACT HA IIPUCYTCTBHE ABSBOACKOIO Ha9aAa B moBectn Loroast:
«remMa AbABOACKOTO CODAA3HA, OANIIETBOPAEMAA OAHOTAA3BIM depTom”, mopTHBM [Terpo-
BIYEM, IIPOXOAUT 9Yepe3 BCIO IIOBECTDb, YBEHYAHHAA SIIMAOIOM, TAC ~KHUTHE MAACHBKOTO
geAOBeKa” IEPEBOPAYMBACTCA B AHTILKHTHE, OOHAPY/KHBACT CBOIO MH(DEPHAABHYIO M3-
mauky» (Ommrreiin 112). B pomane SIxumHON «ABABOACKHIT cOOAa3H» coBeprmactcss YAO
I'prvmon: rrepBoe mocernenre baxa Ha Xyrope i ero moIbITKa COEKATh CO3BYYHBI C HEy-
AAYHBIM OErcTBOM XOMBI B APYTOM Ipou3BeAeHHN 1'oroas — B mosectn Bu.
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OCHOBaH Ha HEKOTOPBIX (akTax brorpacdpun Crasmaa. OHE IIPOUCXOAAT B KOHKPET-
HBIE MOMEHTBI COBETCKOM 3IIOXHM, U KAKABIH M3 HHUX IIPEACTABAAET CODOI Olpeae-
AeHHYIO a3y B (DOPMHPOBAHUHU BOKAA HAPOAA, U, 340AHO, B €IO OTHOILECHUAX K
ITOBOAKCKHM HEMITAM, a TaKke K crpaxy. OHN ITOCTPOEHBI Ha OCHOBE CACAYIOITICH

CXEMBI:
HCTOpHUYECKOe TIOBOAYKCKHIE
TOA MecTo crpax
AMITO HEMITBI
1924 | IToamockoBbe, | Aennn CHEKEAAHHBII
Aada (AHm ero aroHmm) MA2ACHEID
1927 Exarepnna II
IToxposck CKAPAHKID) He bomrea
(cHOC IIAMATHUKA)
1934 | Mocksa, I'mraep (cxBatka «KapTa B pyKax .
WITOTIMAA KyPar»
Kpemap C HIM — BUACHHE) Dropepar
1938 | I'pysus, EixoB (opranmsarus | «memernkas
ITOSIBAEHHE CTPaXa
Aava OOABIIIOrO TEPPOPA) | KAMIIAHIIA»

CraAWH B 3THX 3IIM30AaX HE HA3BAH IIPAMO, ODO3HAYECH TOABKO CAOBOM «BOrAb»
Al (KYPCHBHBIM) AHYHBIM MecTonMeHueM. [losBacHue ero burypsl mapasAeAbHO
C MAACHBKIM (PYTASAPHBIM YE€AOBEKOM OKA3BIBACTCH HE CAyJIaiiHbIM. M. Dmmreiis B
TOM 7K€ PadOTE BBIABUIACT IIPEAIIOAOKEHHUE O CBA3K MEKAY AHTEPATYPHBIMHU COLIHO-
dobamu n merrasnrerom Craanua.® Crasuna (KOTOPOro, OTMEYy, OH TOKE HE Ha-
3BIBAET 110 MUMEHH) OIIPEAEAAET KAK «COIMO(00a HCTOPUIECKOIO MACIITA02» HAN
«cBepx-beAnkosa B 6EAOCHEKHOM KHTEAE», KOTOPOMY COITHOMOOUS «HE IIOMEIIAAd
CTaTh TAABOI CAMOIO COIL[HAAHCTHYECKOIO B MHPE TOCYAAPCTBA, B OCHOBE KOTOPOTO
AeKaAA OTPHIIATEABHAS CIIAOYECHHOCTD — CTPAaX KaKAOTO IIEPEA KaKABIM» (DIII-
reita 115).

B pomane fxunoit Boxap kak ABoiiHNK baxa oTAmdaercs oT Hero Kak pas mac-
1I1abOM: HEKOTOPBIE IAPAAAEABHBIE ¢ DAXOBCKHMU Y€PTHI €10 (PYTAAPHOCTH 3HAYN-
TEABHO pacIIHpeHbl. B To Bpems Kak BozaroOAeHHas baxa — rpocras XyTopsAHKa, u
OH BOCIIUTBIBACT €€ HEKEAAHHOIO pebeHKa, BCA CTpaHa BOCIpUHHMaeTCA Boxaem
KaK «AABHO U CTPACTHO AIOOMMAs KeHINHay, 2 Hemernkas pecryOAnka, mpussanHas
K ’KH3HU YXOASAIIIIM U3 )KU3HI /\CHITHBIM — «HEKEAAHHBIM MAaAcHIIeM» (Axmaa 134).

bBax murmer ckasku, v ¢ UX ITOMOIIBIO IIBITAETCS OKA3aTh BAMSHUE HA )KU3HD I'HA-
AEHTAABILIEB. BOMKAD ke H300paKeH Kak 03T, AAfl KOTOPOIO «APKTUIECKHH AeA pud-
MOBAACA C ACAOKOAOM — MOTYYIHM, OTPOMHBIM; [...] BOAZ puMOBAAACEH C ACKTPU-
9ecTBOM, [...] 3eMad pudMOBaAach ¢ Tpakropamu — He XuAbMU ~KapAukamm”, a

° Vm ITPHBOAATCA KOHKPETHBIE ITPUMEPEI, KOTAA AeHus 1 CTAAMH ITOAB30BAANCH OOPA3OM
«IeAOBEKA B (PYTAAPE» KAK WKYIICAOMY.
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HACTOSIIIIIMI, C BEAUIHHON C XOPOIIYIO KPECTBAHCKYIO u30y. |...] Crpodosl 3BeHe-
AH, BEICTPAUBAAKCDH B CTPOMHYIO M BAOXHOBEHHYIO ITIECHD O OyAyIem» (tam xe 279—
280). V1 oH BITOCAGACTBHH ITBITAETCA BOITAOITIATD 3Ty ITECHD B ’KU3HHU COBETCKOI Poc-
cum.

O0a repost HAOAIOAAIOT HACHANE M CTpasaHue co cropoubl. Oamako bax xax
ITACCHBHBIN COITHO( OO ABAACTCS KEPTBOIM HAacHANA, 2 BOKAB — €ro HHUITHATOPOM H
LIEHTPOM BCEIO MEXAHU3MA BCAKHX KAEA» M «IHCTOK», B TOM YHCAE KHEMELIKOH KaM-
ITAHHI», HAIIPABACHHOH Ha yHHuTOxKeHHE 1,5 nporenra naceaenus Hempecryban-
KU. YHUYTOXKHB KHEKEAAHHOIO MAGACHIIA), BOKAD IIPOXOAUT IIPOTHBOIIOAOKHDIN
baxy myTs B cBAzu co crpaxom. Kak yxe ObIAO OTMEUEHO, bax 1mocTerneHHO IpeoAo-
AEBACT CBOH CTPaX, a BoxKAD, KOTOPEL BO BTOPOM 3IIH30A€, IOAHHMAACH HA CAMOAE-
T€ HAA MHPOM «KAPAHKOB»-ITOBOAJKIIEB, HHYEIO HE OOMTCA, B IIOCAGAHEM SIIH30AE
OCO3HAET, YTO HEIPUATHOE YyBCTBO B KEAYAKE «HE IIOAHII, HE A3Ba, HE DECIOKOHCT-
BO O CTPaHE U HE IIAOXOE IIPEAUYBCTBUE — 9TO CTPAX, OOABIIOH U TAKEABIH. ..» (TaM
axe 408).

Takum 06pasoM, B pomaHe SIXHHON OKa3aHO ABa BUAA (DYTAAPHOCTU: IIACCHB-
Has OaxOBCKAfl, I HAIIPABACHHAS BOBHE — BO IMA HMACH — Ha IIpeoOpasoBanue ooIe-
CTBa B pasMepPe OAHOI'O I'OPOAA M B pasMepe LEeAOH crpanbl. Hyxuo ormerurs, uto
pu aToM Tpu obpasa: baxa, 'opmana i Boikas OAHBKI HE TOABKO IO OTHOITICHUTO
K PyTAApHOCTH, HO HX COAMKACT M HEKHH 11apOC II093UN U KU3HETBOPYECTBA. DTa
o011as YepTa pasMBIBAET B HEKOTOPOH CTEIIEHU PA3HUITY MEKAY ITO3UIIUAMU 7KEPTBEI
1 arpeccopa,’ TEM CAMEM CO3AABAS IIOUBY AASl CCHTHMEHTAABHOTO OTHOIICHUS K CTa-
AMHCKHM BPEMEHAM, UTO ACAAET POMAH SIXHHOI AAAEKO HE OAHO3HAYHBIM.®

KATEPMHA, KAAPA 11 BAX

B orAmdne ot dpyTAIpHBIX IPOTOTHIIOB B CIOKETE pOMaHA SIXITHOI KEeHCKUIT Tepco-
HaK IMEET CBOIO COOCTBEHHYIO CYABOY, KOTOPas PasBUBAETCA ITAPAAACABHO H IIEpe-
raeraercs ¢ ucropueit baxa. Bosarobaennasn baxa BeImoAHseT He TOABKO (DYHKIIHIO
JKEHCKOT'O HAa4YaAa, BCTPEYa C KOTOPOI BEIHYKAACT T€POA IIOKHHYTH CBOH (PyTAAP, HO

7 Cm. Taxke 06pas Kaaper, koTopast 6p1aa pasa peGeHKy, 3a9aTOMY Iy TeM H3HACHAOBAHHS.

8 ITo muenuro I'. FOsedosmy, «amracmaropmaeckas ACHCTBUTCABHOCTD BHYTPH POMAHA
OKasBIBaeTCA METAPOPOIL, HO MeTaOPOI Oe3 KAFOUA, HI K YeMy HE OTCBIAAFOIICH I 3a-
BHCIIEH B BO3AYXE. I 9TO IMOABOAUT HAC K PasTOBOPY O MPAMOAMHEHHOH MOPAAH — TOM
CaMOI, 32 KOTOPYIO pyraAu 3yesxy. [...] ... dUTATEAD OKA3BIBACTCA ITEPEA HEYTEIINTCAD-
HBIM BBIBOAOM: Ha YPOBHE MACH ezzu Moy OTIATH CBOAATCA K OAHAABHOMY B AFOOBIX 00-
CTOATEABCTBAX YEAOBEK NMEET IITAHC IIPOKUTH COOCTBEHHYIO KU3HDb CO BCEMHU €€ TOPECT-
MH, paroCTAMH, obperennamu u yrpatamn » (FOzedopms).
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Kaapa u cama HyKAa€TCA B OCBOOOKACHHUH, IIOCKOABKY KHBET B IIOAHOH H30AAIIMN
OT «0OABIIIOro Mupa». Ee ncropus BOCXOANT K AByM IIPETEKCTaM: K CKaske esa-ysi-
ya u x panneit nosectu ®.M. Aocroesckoro Xosaika.

Aesa-Ysnuya — s>1o pycckuit BapuanT ckasku Ne 198 us cOopruka Cemedinsix ckasok
6parbes I'pumm oa nassannem Aesa Masein” Kaapa ocobernno arobnaa paccka-
3BIBATH CE, «BEPOATHO, YyBCTBYA B HEH CXOKECTh C COOCTBEHHON CyAbOOID (fIxmma
204). bax 3amuchBacT ee MEPBOM MMEHHO AAS TOTO, YTOOBI KIIPUBECTH UCTOPHIO K
HHOMY HCXOAY, HEKEAU ITOKU3HEHHOE 3aKAIOYECHIE HA OAUHOKOM XyTOPE U PAHHAA
OecembicaeHHAA cMepThy (TaMm ke 204).

[Tepconaxu Ha XyTOpe 1 UX B3AUMOCB3f3b B HAYAAE CIOKETA COOTBETCTBYET CHC-
TEMe IIEPCOHaKEN CKasKu: Y A0 I'prMm — rposHerii orterr AeBsl KAapbl, n30AHpOBaB-
I CBOIO AOYb OT BHEIINHEH KU3HH; THABAA — CAY/KAHKA ACBBI, PA3ACASIIOIIAS C
HEll 3aTOYEHHE; 4 BO3AIOOAEHHBIH AeBBl KAapbl, paAn KOTOpOro oHa IperTepleBaer
BCE CTPAAAHUA U BBRIpHIBaeTCA M3 3aToueHNA — cam bax. Xyrop Vao I'prvma Ha mpa-
BOM Oepery Boaru BbICTyIIAET 9KBUBAACHTOM CKa309HON Oarrau Aafd Kaapsr, Tak kak
OHA HE HMEET BO3MOKHOCTH IIOKHHYTH €TO, HECMOTPS Ha €€ CTPACTHOE KEAAHHE
Y3HATH BHEIITHI MUP.

V Kaaper Tpr IOIBITKH OCBOOOANTBCA OT n3oafnmm. Ileppas kak OyATo yBeHTa-
eICA YCIIEXOM, TaK Kak OHa yOeraer OT OTIa U BOCCOEAHMHAETCA CO CBOMM BO3AIO-
OAeHHBIM baxom — Kax AeBa-y3HuIIa B 3aBepIeHun cKasku-ucrounuka. Ho mcropus
Kaapsl Ha 9TOM HeE 3aKAaHYNUBACTCA: OTPHIATCABHAA PEAKIINA THAACHTAABLICB Ha €€
ITOSIBACHUE B KOAOHHH U HECIIOCOOHOCTH baxa 5TOMy IIPOTHBOCTOATH, IIPHBOAUT K
ee BO3BPAILICHUIO HA XYTOP, K eIle DoAee 3aMKHYTOH, YeM IIPEKAE, *KU3HI. Bropas
IIOIIBITKA — BEPHYTHCA BMecTe ¢ baxom B I'HaAeHTAAbD — OTMEHAETCA CTPALIHBIMU
COOBITHAMU B «OOABIIIOM MHPE», a TPETbA — CTaTh MATEPHIO — IIPEpBaHA PAHHEN
CMEPTBIO CPa3y HOCAE POAOB. Poraenne Ande, KaK yxe OBIAO OTMEUEHO, AAET BO3-
MOKHOCTB AAfl IIOIIPABKH CYABOBI «AECBED» HE TOABKO B 3aIIHCAaHHOM baxom Tekcre
CKA3KH, HO U B CyAbOEe Aouepu Kaapsr.

Apyrum, MmeHee oueBUAHBIM TIpoTOTHIOM KAapsr BeicTymaer Karepuna, raasaas
repounns nosecta .M. Aocroesckoro Xossaika, kotopyro 1. Kowwr otHOCHT K ap-
xeruny «inclusa» (3ameproit xenruasn) (Kocsis). O1o pannee npousseacHue Ao-
CTOEBCKOTO, BBI3BABIIICE PE3KYIO KPHTHKY COBPEMEHHHKOB,'! CTOHT OCOOHAKOM B
TBOPYECTBE IIMCATEAA, IMEHHO OAArOAapsl €ro fAPKO BBIPAKEHHOMY MHCTHYECKU-

? SIXnHa CHEnMaAbHO OrOBAPUBACT, YTO TEKCT OCHOBHON CKa3Ku Aessr-Yaiuys: B pomMane
ITHTHPYETCA IO PYCCKOMY IIEPEBOAY COOpaHUsA CKa30K Oparnes I pumm (cM. mpumMedanne K
crparme 204 pomana).

' C1. m3BeCTHOE BEICKA3BIBAHUE BeAnHCKOrO 0 mosectn: «3A0ynorpebaenue man GEAHOCTD
TAAAHTDY.
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doabkropHOMY cTHAIO." B OCHOBE IOBECTH ACKHT CKA30YHAs ITAPAAUIMA, A B €€
CIO/KETE SIBHO IPOABAAIOTCH CTPYKTYPHBIE 9ACMEHTHI BOAIIIEOHOI cKasku. B meit me
Ha3BaHa KOHKPETHAsA CKa3Ka, Kak B pomMaHe SIXMHOIM, HO crucTemMa ITepCoHaKed 1 He-
KOTOPBIE 9AEMEHTBI CIO/KETa OAM3SKH K CKa3KaM O IIOXHUIIEHHOI IIapeBHE.

V Aocroesckoro B poan rapesssr — Katepuna. B o6pase MyprHa cMermBaroTcs
HECKOABKO POAEI: B IIPOIIAOM OH 3MEH-IIOXHTHTEAb IAPEBHBI, B HACTOALIEM — TO
AH €€ MY, TO A oTerl. OPABIHOB OAHUIIETBOPAET FEPOs, KOTOPBIH IIBITAETCA OCBOOO-
AHTBH CBOIO BO3AIOOAEHHYIO. B 11etepOyprekoli kBapTupe Ha OKpanHe ropoAd PAAOM
c Karepuraoi m MyprHBIM KHBET €ITIe U CTapyXa-CAYKAHKA, 2 BXOA B AOM OXpaHAET
ABOpPHUK-TaTapuH. HecMOTps HA APYTOIT THIT CKA3KH-MCTOYHHKA, TAPAAAEAD C COOT-
HOITIEHUEM IIEPCOHAKEH B poMaHe SIxnHoit ogeBuAHA.

CKa309YHBIH CIOKET YABAHBACTCA U B IIPON3BEACHHH AOCTOEBCKOTO, HO HE B XPO-
HOAOTHYECKOM ITIOPAAKE, Kak B pomane Aemu mou (cuauara ucropud Kaapsl, morom
Amde), a Kak BcraBHON pacckas Karepumner. I'eponns AoctoeBckoro pacckasbiBaet
I€POFO HE CKA3KY, a SITM30ABI U3 CBOCH ITPEKHEH KU3HI Ha CKa30YHBIN MaHep. B ee
HCTOPUN THITMYHOE ITO3UTUBHOE 3aBEPITICHUE CKAa3KH TOMKE ITOABEPIacTCA TPaHC-
dopmannu'? — BMECTO 0CBOOOKACHUS LAPEBHBI U CIACTAUBOIO BOCCOCAHMHECHUS C
cykeHbIM, keHuX Katepmuer Aaerrma rubHeT mocae CTOAKHOBEHHA ¢ MypuHaBIM B
AOAKE Ha cepeanne pexn: «T'mxeAo Halrell AOAKe, He CHOCHTD €l Tponx» (AocToes-
cxkuit 382). Takum e 0Opaszom 3aBeprmaerca serpeda Opaptnosa ¢ Mypumeiv B Ie-
TepOypre: Teporo He YAAETCA OCBOOOANTh KaTepuHy, OH BBIHYKACH IIOKHHYTH KBap-
THPY 1 AOM: «SICHO OBIAO, 9TO TPOUM B TAKOH KBAPTHPE HEAB3A OBIAO KUTH» (TAM 7Ke
347).1°

B HeyAaue MOAOABIX ATOACH HIPACT PEINAOIIYIO POAB ITOBEACHNE reporHu. AAst
TOTO, YTOOBI IIPEPBATh N30AANNIO, Karepura cHagasa AciictByer aktuBHO. OHa TO-
TOBA yexaTh ¢ AACIIEH, BITycKaeT B KBapTupy OPABIHOBA BOIIPEKU keAaHHIo Mypu-
Ha U 3200THTCA O HEM, PACCKA3BIBACT €My CKA3KM U IIPUTAAIIAECT B TOCTH B CBOIO
xomHuaty. Ho B permmaroriimit MOMEHT OHA U B IIPOITIAOM, M B HACTOSAIIIEM OTKA3bIBACT-
Cfl «CKa3aTh CBOE CAOBO», I AOOPOBOABHO ocTaercs paaom ¢ Mypuueim. Karepuna
ITO3TOMY OIIPEAEACHA KAK «CAA00E CEPALIE», HECITOCOOHOE KUTh CAMOCTOATEABHO Ha
BoAC: «Aafl €My BOATOITIKY, CAAOOMY YCAOBCKY — CAM €€ CBS/KCT, HA3QA ITPHHECCT»
(ram ke 401). B moBectn AOCTOEBCKOrO CKA30UHBIH IIEPCOHANK, TAKHM OOPa3oM,
TPaHC(OPMHUPYETCA B HOBBIH AHTEPATYPHBIH THII, BOIIAOIIAIOIIHI OAHY U3 HAHOO-

" OB arom cm., Hanrpumep: (bem, Maver Lo Gatto).

12 1. CMEPHOB yTBEPIKAACT, UTO «IIPH IEPEXOAC OT CKA3KU K POMAHY, K HOBBIM THIIAM IIOBC-
CTBOBAHMA NMEHHO (PUHAA — KOHCTAHTA BOAIIIEOHOI CKAa3KH — ITOABEPICA HAOOAEE OIITy-
TMBIM MOAnQuKaravy» (CyvmpaOB 73).

" B moBecTH IPOBOAUTCS SIBHAS IAPAAACAD MEKAY OOpasamu Aaermu u OpAbIHOBA. DIIU30-
ABI IIPUKAFOYCHUSA IIOCACAHETO BOCIIPOUBBOAAT (DYHKIIHN BOAIIICOHBIX CKA30K, IIPOAOAKA-
rormre pAA pyHKIHH, casanube ¢ AAerrei. O6 stom cm.: Cado 1997,

88



A€€ BAKHBIX AASl ITHCATEAS OHTOAOTHYECKHX IIPOOAEM — IIPODAEMY YEAOBEUECKOM
cBOGOABL ™

I'epouns SIxuno# 1 ee CKA30YHBIN IIPOTOTHUII AEBA-Y3HULIA» PE3KO IIPOTHBOIIO-
CTaBACHBI 9TOMY THIIY — «CAADOI» reponHe AOCTOEBCKOIO: OHI CTPEMATCH K CBOOOAE
1 aOCOAIOTHO aKTHBHBI ITO OTHOIICHHIO K CBOEMY IIOAOMKEHHIO. DTa UepPTa TAKKE
OTAHYACT UX OT (DYTAAPHBIX FEPOEB MYKCKOTO HOAA. «DyTAAP» AAS IKEHCKHX IIEPCO-
HaKEH COBAAETCA UX OKPYKEHHEM — OTIAMI HAU MYKbSMHU, & OHU AKTHBHO ITBITAFOT-
¢ moKuHyTh PyTAap. B ckaske Aesa-ysuiya 5Ta aKTHBHOCTD YBEHYACTCS YCIICXOM, B
cAydae reporHN SIXUHOM HYKEH BTOPON XOA CIOMKETa AASl YCIIEIITHOTO OCBODOKAE-
Hus. DTO CBA3AHO C TEM, YTO €€ CyAbOA PA3BUBACTCH ITAPAAACABHO H IIEPEIIACTACTCH
¢ cyApOOIT baxa, KOTOPEII AOAKEH OBI IIOKUHYTH CBOI (PyTAAP, YTOOBI 0OECIIECINTD
cBoboAy Kaape.” TTo Bropomy X0Ay croxkera A04b KAapbl OCTEIIEHHO OTAAAACTCH

' Tema «cAabOro cepALa», HECIIOCOOHOTO JKUTh Ha BOAC, IOAYYACT OOLIMPHOE HCTOAKOBA-
nue B moome Vana Kapamaszosa: B peun BeAnkoro HHKBH3HTOpa pacpoCTpaHaeTcs Ha
BCE UCAOBEUECCTBO.

=

Bamsku ApyT K ApyTY o6pa3 baxa u Oparrmosa. DTO HECAYIAHHO, BEAD THITAXK HeTep6ypr—
CKOTO MEYTATEAS TCHETHICCKH OAN30K K TOTOAECBCKOMY MAACHBKOMY YCAOBEKY, 3AMKHYTO-
My B cobcTBernHOM Mupe. Oba repos KHBYT B CBOEM 0CODOM 000CODACHHOM MUpe 1 00a
ABASAIOTCA MOTEHIINAABHO TBOpUecKuMU AFOABME. Crpacts OpABIHOBA — HayKa, KOTOpas
«CHEAAAA TIOKAMECT €ro MOAOAOCTE» (AoctoeBckmit 388), a repoit SIxnHOM, Kak OBIAO OT-
MEUCHO, KHBET BEAKOH HEMEIKOH ANTEPATyPOH.

ITpuanHOI BEIXOAA U3 CBOETO 3aMKHYTOTO MHPa AAfl OOOHX I€POEB CAYKAT BCTPEHUH C
KEHIIIMHAME, B KOTOPBIX HEOKHMAAHHO BAFOOAAFOTCA. BeTpedn, Kak MBI BUACAH, HE IIPH-
HOCAT CYACTHA ITHM JKCHIIIIHAM, 1 PE3KO MEHAIOT CAMHUX I'epOeB. XapaKTep M3MEHECHUH y
HHX, OAHAKO, TPOTHBOIMOAOKHEI: OPABIHOB TEpsAET HHTEPEC K TBOPUECTBY: IIOCAE BCTpE-
91 C KaTCpHHOﬁ «OH CaM CMCAACHA B MHBIC MI/IHyTbI HaA €ro CACIIbIM Y6C)KACHI/ICM — M HC
TIOABHTAACH BIIEPEA ... HAKOHEIl OTBEPI CBOIO MACIO, HE ITOCTPOUB HHYCTO HA PA3BAAH-
Hax» (Tam ke 403). bax e peaausyer 5TOT HOTEHITAA, CTAHOBUTCA coaBTOpoM KaapuHerx
CKA30K M BOCITHTBIBACT €€ AOUYb — IIPEOAOAEBAA TAKUM OOPAa3OM CBOI CTPAX M ITOKHAASA
OKOHYATEABHO CBOH (DyTAAP.

Hapsaay ¢ maparACABHBIMI YepTAMI, HEAB3A HE OTMETHTH OAHY BAKHYIO PA3HHUILY B
oopMACHIIT ABYX TepoeB. TOraa kak B IOBECTH AOCTOEBCKOTO H300PAKACTCA AMIIID
OAHMH 3IIH30A 13 KU3HH OPABIHOBA, M TO B COBPEMEHHOM aBTOPY KOHTEKCTE, B POMAHE
SIXMHOT AABHBIA IepOM ITPOXOAUT ITOYTH BECh KU3HEHHBINA IyTh, Ha (POHE HMCTOpPHYE-
CKHUX COOBITHH, CHABHO BAHAFOIIUX Ha €ro Ku3Hb. OAHA M3 XaPAKTEPHBIX YEPT 3TOTO
HCTOPUYECKOro (POHA — ACHCTBHE IEPOS B CPEAE, TAE COIIPHUKACAFOTCA PA3HBIC KYyABTYPBHI:
HeMeIKaf, Kuprusckas u pycckad. Ho m B sToM OOHapyKHBaeTCA ONPEACACHHAA IIepe-
KAIYKA C ITOBECTBIO AOCTOEBCKOTO, B KOTOPOH TAKIKE IMPHUCYTCTBYET HEKHI KyABTYPHO-
THIIOAOTHYECKAI KOHTEKCT: TPH KBAPTUPDI, C KOTOPBIMI nMeeT AeAO OPABIHOB, CBA3AHBI
C TpeMsl HAITMOHAABHOCTAMHE — PYCCKOH, HEMEITKOM 1 TaATAPCKOI.
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OT XyTOpa II0 Mepe TOro, Kak bax mpeoAoAeBaer CBOM CTpax, U CTAHOBHTCA TOTOBBIM
cOpocuThb CBOI (PyTAAp, 4 €€ OTIIYCTUTD.

DyraspHas Tema, KoTopad, kak otMedaeT O. Boraanosa, yixe y Hexosa «cormprka-
CAeTCA C IIUPOKUM CIIEKTPOM IIPOOAEM UEAOBEYECKON xKU3HH B 11eAom» (boraano-
Ba), B pomane Aemu mou SIXUHOH BOIAOIIACTCA B HOBOH (pOpME, aKTyaAH3HPYET
PAa3HbIE IPETEKCTHI M TEM CAMUM IIPHOOPETAET HOBLIE CMBICAOBBIE OTTEHKH.

AVTEPATVPA

Kocsis G. Tpancopmanus ucropun—dinclusay B «Xossiike» Aocroesckoro. B: Krod
K., Avramets, 1. (eds.) In Honour of Pecter Torop 60. Budapest — Tartu, 2010. 64—74.

Maver Lo Gatto, A. O6pas Mypusra B «Xo3ssiike» Aoctoesckoro. Revue des études slaves,
tom 53, fascicule 4, 1981. 581-5806.

bewm, A. Apamanusayus Gpeda. O Aocimoescxom. Mocksa, FOpaiit, 2018.

boraanosa, O. «®yraspras tema» B pacckaze Al Yexosa «O arobBwm». Becmnux
PXT°4.2018. Nel. https:/ /cybetleninka.ru/article/n/futlyarnaya-tema-v-rasskaze-
a-p-chehova-o-lyubvi (aata obparmenus: 23.12.2024.)

Aemupos, O. Poman-masa: kak caeaansl «Aetu mon» Lysean Axunoit. I lepemernsz. 15
asrycra, 2018. https://www.peremeny.ru/blog/22503 https://www.petemeny.
ru/blog/22503 (aata obparenms: 23.12.2024.)

Aocroesckuii, ®.M. Xossiika. B: Aocroescknit, .M. Cofparue couurnernuii 6 15 momax.
Aennnrpaa, Hayka, Aeraunrpaackoe oraeaenue, 1988. T. 1. 337—400.

Cabo T. Boamebuas ckaszka u mmoBectb AocToeBckoro «Xossiikay. Slavica XX VIII,
1997: 75-84.

Cabo T. ®erHoMEH MOAYAHNS B COBpeMEHHOIT pycckoil mpose (Pomaner E. Boaoaas-
kuHa, \. Yannkoit u . Axunoit). Acta Universitatis Lodziensis. Folia Litteraria Rossica
No. 14/2021: 231-246.

Cmupnos, M. CyapOa apxamdecKkux aHPOB B AHTEPATYPE ITO3AHEHIIIEIO BPEMEHH:
OT CKA3KH K POMaHY. AMAXPOHIYICCKIE TPAHC(OPMAIIIH AUTCPATYPHBIX KAHPOB
u MotuBoB. Wiener Slawistischer Almanach, 1981: 59—115.

Omrrreita, M. MaaeHbkHE deaoBek B yTasgpe: cuHApoM bammaukmaa-beankosa.
B: Mponus udeasra. Mocksa, HAO, 2015. 106-119.

1Osedosuy, I I'yzeap SIxmHa BBHIIYCTHAZ POMAH O IOBOAKCKOM HemIle «Aetn
mom». C orceiakamu k Toakueny. Medysa 6 mas 2018. https://meduza.io/feature/
2018/05/06/ guzel-yahina-vypustila-roman-o-povolzhskom-nemtse-deti-moi-s-
otsylkami-k-tolkienu (aata obparmenus: 23.12.2024.)

90



MAKADI ZSOFIA
Crapele ¥ HOBBEIE (HOBTOPHBIE) IIEPEBOABI
pacckasa Uexosa Yerosex 6 gpymaape:
Pa3sANMYIE KOHIICHIIINN IIEPEBOAOB PA3HBIX ACT

IYOBTOPHBIM HAN HOBBIM IIEPEBOAOM HA3BIBACTCH TOT CAYUA, KOTAA Y OPUIHHAAD-
HOTO TEKCTA CYIIIECTBYET OOABIIIC OAHOM BEPCHM HA SI3BIKC IIEPEBOAA, CACAAHHBIC
IIAPAAACABHO B TO K€ CAMOC BPEMS MAM B PA3HBIC BPEMCHA; 3TO MOKET OBITH pabo-
TOM OAHOIO IepeBOAYNKA HAU HeCKOABKHX (Albert 53). [ToBTOpHSBINH IEPEBOA — IAO-
OaabHas 3aAa49a, TOTOMY 9TO Kacaercs Bcero Tekcra (Vandor 42). [Tpuauasl, moby-
KAQIOIIIHE ITEPEBOAYHMKA MAN HM3AATEAA K TAKOH paboTe, MOIYT OBITH COBEPIIEHHO
PA3HBIMI, U B TO K€ BPEMS HE MOTYT OBITH ABHO OTACACHBI APYT OT Apyra. HecmoTps
HA 9TO, B AAHHOI CTATBE MBI BCC KC IPCATIPUMEM IIOMBITKY PA3ACAUTD HX Ha He-
CKOABKO TPYIIIL, IIPCAAOIKIB ABEC KATCTOPHE: IIPUIIHBI ACAOBEIC HAH (DHAOAOTHIC-
cKue.

1. AEAOBBIE [TPUYMHEBI

busHec-pelteHns IPUHUMAIOT B OCHOBHOM H3AATEAH; TEKCT IIYOAHKyeTCA HeoOA3a-
TEABHO 13-32 €r0 (HECOMHEHHOII) 9CTETHICCKON HAH ATEPATYPHOIT IIEHHOCTH, 4 11O
duHaHCOBBIM COOOpakeHUAM. Ha BeHIepCKOM KHIKHOM PBIHKE TIEPEU3AAHIIC KAAC-
CHKH HE fABAAETCHA PACIIPOCTPAHEHHBIM CAYYAEM, YTO BIIOAHE OOBACHHUMO C H3AA-
TEABCKOI TOYKHU 3PECHHSA: BEHIEPCKUH KHILKHBIN PHIHOK OTHOCHTEABHO MAACHBKHI,
a TIEPEN3AAHIIEC — AOPOTOCTOAIINIA IIPOITECC (TOHOPAPHI 32 IIEPEBOA, ABTOPCKHE OT-
qncAeHNsA, IydAnKarus). VIMEHHO ITO9TOMY M3AATEAN YaCTO ITPOCAT IIEPEBOAYNKA
«IIPOTEPETH IBIABY € YK€ CYILIECTBYFOIIIEIO IIEPEBOAA: IIePepabOTATD €ro, HCIIPABUTH
Bce ommOKu. B aTOM cAyaae pabora co3paeTcs MPAKTHYECKH 3a PEAAKITHOHHBLIH TO-
HOPap, HO Takad IPOChOA IIOAHUMAET ApPyrue, IpodeCcCHOHAABHBIE U MOPAABHEIE
BOIIPOCEL. BO3MOKHO ITpoTHBOpEUne MEXAY KOHIICIIITHEH aBTOpa IIepecMaTprUBae-
MOTO IIEPEBOAA U IIEPEBOAYNKA, KOTOPOMY IIOPYIEHO €r0 IIEPEPAdOTATD; B ITOM CAY-
Yae HapYIIIACTCA CAHCTBO U CBA3HOCTD TEKCTA. FCAM ITepeBoAdmKa TIepecMaTprBace-
MOT'O TEKCTa yiKE HET B KUBBIX, M OH HE MOKET AATh CBOE COTAACHE HA TAKYIO paboTy,
BO3HHUKAET IPUHITUIHAABHEI U IOPHAMYIECKHIT BOIIPOC O TOM, CAEAYET AM TAKHM
00pa3soM 3aTParuBaTh PAOOTY APYIOIO IIEPEBOAUHKA.
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2. PUAOAOTUYECKUE TTPUYMHBI

Ha BenrepckoM KHIZKHOM PBIHKE HOBBIE TIEPEBOABI KAACCHKH — ABACHHE HE CAHUIII-
KOM PaCIIPOCTPAHEHHOE, HO OBIBAIOT U MCKAIOYEHHS, IIPUYEM HE TOABKO IO KOM-
MEPUYECKHAM, HO U II0 OOAEE BAKHBIM, (DHAOAOTHYECKUM IIPUYHHAM, CBA3AHHBIM C
TEOPHEI U MPAKTUKOM IIEPEBOAA: ASBIK ITPEABIAYIIIEIO IIEPEBOAA YCTAPEA, HAU Y U3-
AaTeAd (MAH ITEPEBOAYNKA) €CTh HAMEPEHUE IIEPECMOTPETD IIEPEBOA TOIO HAM HHO-
ro rpounsBeAeHuA. [IpUauHbl TAKHX IIEPEBOAOB MOTYT OBITH HAPPATOAOIMYECKHMI,
IEPMEHEBTUYECKUME, TEKCTOAOIMYECKUMHU AN CBA3AHHBIMU C IIEPEBOAOBEACHUIEM.
Pasymeerca, MeKAY 9THMI KATETOPUAMHI HET YETKOH I'PAHHITBI, BCE OHH ITEPECEKAFOT-
Cfl, ¥ ITIO3TOMY IIPUYIUHEL IIEPEBOAA MOTYT KACATHCA HECKOABKHX TEM.

2.1. Happamonoeua

ITepeBeaeHHEBII TEKCT BCETAA OYAET HMETH «IOAOCY, CTHAD IIEPEBOAYHKA, KOTOPEII B
KaKOH-TO CTEIEHU CTAHOBHTCH «COaBTOPOM». I Ipudmma HOBOIO IepeBoAa MOKET 3a-
KAFOYATBCA B TOM, YTO IIEPEBOAYHK XOUET UCIIOAB30BATH CTHAD, OTAUYAIOILIHICH OT
CYILIECTBYIOIIIETO IIEPEBOAA IIPOU3BEACHHA, XOUCT, UTOOBI HCXOAHBII TEKCT «3aI0BO-
PHA» B ADYTOM ITOBECTBOBAHMUMU. TAaKHUM 0Opa3oM, BOIIPOC HOBBIX IIEPEBOAOB IMECT
HAPPATOAOTHYECKHN aCHEKT. ABa IPAKTHUKYIOIINX AHTEPATYPHBIX ITEPEBOAUNKA,
Anam Haparman u Mimpe bapaa, cpaBHIAN TOTPeOHOCTD B HHOM ITOBECTBOBAHHUH C
APYTHMHU XYAOMKECTBEHHBIMH AHCHHIIAMHAMH. Haaarman yrBepiaaer, 410 «aHAAO-
IUYHYIO MOTHBAIIMIO MOKHO IIPEACTABUTH U AAfl (poTOorpadpa, KOTOPBIH CHUMAET
3HAKOMBIH apTedaKT IIOA HEOOBYHBIM YIAOM, YTOOBI BEIABUTH HEBUAAHHBIC paHECe
Aertaan. Bo Bpems mepeBoAa MHOTAA f TOME OTOABHTAIO CBOXO Kamepy» (Kovacs).
Mcroansysa amasoruro ¢ doroamaparoM, bapaa ropopur, 4To nuaHucTa He Cpa-
LIUBAIOT, ITOYEMY OH AOAKEH HIPATh OAHY H Ty e coHaty Illonena cHOBa U CHOBA.
AmHaroruyHasg CHTYAILIUA MOKET BOSHHKHYTb M IIPH IIOBTOPHOM IIepeBOAe. Taxixe,
110 caoBaM Hapaaram, Ha Takoe HaMepeHHE «MOIYT IOBAHATD AMOHIIHH ITEPEBOAYN-
Ka: ITOKA32Th, 9TO fl MOI'Y CACAATD 9TO AydUIIe» (Tam Ke). OTAAACHHE OT IIPEALLIECT-
BCHHHKOB HE O3HAYACT, YTO IIEPEBOAYHK OCTABAACT MX Oe3 BHHMaHHA. B caydae
ITEPEBOAOB KAACCHYCCKOH AHTEPATYPBI, 5TO OBIAO OBI AaKe HEBO3MOMKHO, ITOCKOABKY
YHTATEAN IIEPEBEACHHBIX TEKCTOB CAMU 3HAKOMBI C IIPEABIAYILIIME IIEPEBOAAMH, 1
HHOTAA KAYT, AAJKE OKHAAIOT ITOABACHUA 3HAKOMBIX CTPOK M ODOPOTOB pedH, yiKe
CTAaBIIIUX KKPBIAATBIME (DpazaMm» (IIPELIEACHTHBIE IIEPEBOABIL).

2.2. Texcmonozus

KaHOHI/I3aLII/Iﬂ HMCECT ITOCACACTBUA HE TOABKO AAA A3BIKA HCpCBOAa, HO 1 AAA A3BIKA-
MCTOYHUKA. Bosamkaer BOHpOC, ABAACTCA AU OpI/ITI/IHaAbeIfI TCKCT, HA KOTOpOM
OCHOBAaH IICPCBOA, KAHOHHUYCCKHUM TCKCTOM, KAHOHUYIECKOM BCPCI/ICI;'I Texcra. Bos-
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MOJKHO, TIO PA3AMYHBIM ITOAUTHKO-HACOAOTMYECKUM IIPUYHNHAM OBIAA OITyOAMKOBA-
Ha MOAUMHUITUPOBAHHAA BEPCUSA TEKCTA, 4 3ATEM, IIOCAE CMEHBI IIOAMTUKU 1 HACOAO-
I, U3AATEAH IIOAYIHAH BO3MOKHOCTD OIIYOAHKOBATH OPUIMHAABHYIO BEPCUIO O€3
neH3ypeL. Takum 0Opasom, HOBas BEPCHA TEKCTA HA HCXOAHOM SA3BIKE, A3BIKE IIEPEBO-
anmoro tekcra (Klaudy 154), moxeT craTh BeCKOI IIPHYNHOMI AAf IIOBTOPHOTO IIE-
PEBOAA, ECAH CYITIECTBYIOIIUIT IIEPEBOA Ha HCXOAHBIH A3BIK OCHOBAH Ha DOoAce paH-
HEW BEpCHUH, IIOABEPTIIIEHCA IIEH3YPe.

2.3. I lepesodosederue

Konegno, BaKHO, 9TO CO3AAHHE W ITyOAHUKAIIUA HOBOIO ITIEPEBOAA HMEET CMBICA
TOABKO B TOM CAYYA€, ECCA OH MOKET BBITH 32 PAMKH IIPEALIECTBYIOIIEIO EMY TEK-
cra. Beeraa BosHukaer BOIpoc O TOM, IIPOMCXOAHUT AH IIPH IIOBTOPHOM IIEPEBOAE
yHAAMEHTAAPHOE H3MEHEHNE CTPATETHH UAM KOHIIEIIIMH HAH UMEIOTCH AUIID He-
3HAYUTEABHbIC PASANYHA (B IIAAHE A3BIKA I METOAA IIEPEBOAR), CYILIECTBYIOT AH (PYH-
AAMEHTAABHBIC PA3AHYUSA U, CCAU Ad, TO KAKOBBI IPUYHHBI 9TUX pasanauil (Brownlie
147).

IToMHMO TIEPEYNCAEHHBIX BBHIIIIE IIPUYNH, €I OAHOM MOTHBAITHEH AAA CO3AA-
HHA HOBOI'O IIEPEBOAA MOKET OBITh M3MEHEHHE «OOIIECIPHHATON» IIEPEBOAUECKON
KOHIIEIIINH, XaPAKTEPHON AASl AAHHOI 3110XH. [1epeBOAUECKYIO KOHIIEIIINIO MOK-
HO HA3BaTh CTPATErHei, HAPPATUBOM, HOPMAMI AW IIPUHITHIIAMH, KOTOPHIE ITepe-
BOAYHMK VYIHTBIBACT B CBOEH pabore. BHe 3aBHCHMOCTH OT TEPMHHOAOINH, UCIIOAD-
3yeMOM AAfl OODO3HAYECHNS STUX ACIIEKTOB, IIEPEBOAYCCKAS KOHLICIIIIHA ABAACTCA KOH-
CTUTYTHUBHOI YaCTBIO KAK TEOPHH, TAK M IIPAKTHKHA AHTEPATYPHOIO IIEpEBOAA: Oe3
Hee HEBO3MOKHO CO3AAHHE KAYECTBEHHOIO AHTEpATypHOIO 11epesoaa. Popmuposa-
HI€ KOHIIEIIIUU OCYIIECTBAAETCA HA OCHOBE PAa3AMYHBIX IIEPEBOAYECKHX CTPATEIHIA.
Mx HasBanns u KAaCCH(HUKALIUSA IIPEACTABACHBI B AUTEPATYPE PASAUYHBIME TEPMH-
HAMH, U3 PAAA KOTOPBIX Ha OCHOBE TPYAOB /\. BeHyTH MOMKHO BKpaTIie BHIACAUTB
CACAYIOIITHE:

* dopeHH3anuA, KOIAA IIEPEBOAYMK CACAYET AZBIKOBBIM HOPMAM HCXOAHOIO
TEKCTA: IIEPEBOAYUK BEIITOAHACT TOABKO ODA32TEABHBIE H3MEHEHUA H HE IIPH-
CHOCADAMBAETCA K A3BIKOBBIM HOPMAM f3BIKA IIEPEBOAA, TAK KAK €TI0 IIEABIO
ABAAETCA MAKCHMAABHO TOUYHAA ITEPEAada OTTEHKOB MCXOAHOTO TEKCTa (TaK
HA3BIBAEMBIN ITPHUAHITAFOIIIIT TIEPEBOA);

* AOMECTHKAITHA, B TOM CMBICAC, UTO IIEPEBOAYNK CACAYET A3BIKOBBIM HOPMaM
LIEAEBOTO fA3bIKa (Ha KOTOPHIH ocyrectasfercs mepeBoA — Klaudy 148): ecaun
IIEPEBOAYNK IIPUACPKHBACTCA OKUAAHUH IIEACBOM ayAHTOPHH, TO OCHOBHBIM
KPHTEPHUEM CTAHOBUTCA IIPHEMAEMOCTD U ITOHUMAHHE (TaK HA3BIBAEMBIN CBO-

Goamsrit epesop) (Venuti 240-244).
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Mosker BOSHUKHYTb HEOOXOAUMOCTE B HOBOM IIEPEBOAE U B TOM CAYYAE, ECAHU IIEAC-
BOM TEKCT, COCTABACHHBIH B COOTBETCTBHH C BEIOPAHHON CTPATErHei B IIEPBOM IIe-
PEBOAE, HE IIPHHUMACTCA IIEAEBON KYABTYPOH. DTO MOKET IIPOU3OUTH B CAYYAE TEK-
CTOB, IIEPEBEACHHEBIX 110 CTpaTernu (POPEHU3AMI: H3HAYAABHO IICACBAA KYABTYPa
MOJKET C TPYAOM IIPUHUMATh HHOCTPAHHBIC SIACMEHTBI, H IIO9TOMY TEKCT HECOOXOAH-
MO aAAITTHPOBATH K OKHAAHHUAM IIEACBOH KYABTYPBL

OrHollreHne K HHOCTPAHHBIM SAEMEHTAM, KaK M OKHAAHHA YUTATEACH M H3AA-
TEABCTB, CHABHO H3MEHHAOCH CO BPEMEHEM — COOTBETCTBEHHO, H3MEHHAACh M KOH-
IIENIINA TIepeBOAa. PaHBIE TEKCT IPHUXOAMAOCH AAATTHPOBATH K HAPPATUBHEIM
OKHUAAHHUAM IIEAEBOI KYABTYPBI: B TOM YHCAE BHEAPAANCH AK€ BEHTEPCKUE BapHaH-
TBI IMEH u (haMHAUI aBTOPOB. Berrepckue mepeBoast Yexosa, k CAOBY, B IIEpBOMH
gerBepT XX Beka n3AaBaAH IOA nmeHeM «Csehov Antal» (B BEHIepCKOM A3BIKE IIep-
BBIM HACT paMuAMsdA, a MOTOM mMs; nMsa Antal — BEHICPCKUI SKBHBAACHT HMCHI
AmnrroHa). CeroaHsa 0DoAee XapaKTEPHO, UTO IIEPEBOA aAAITHPYETCA K HAPPATHBHBIM
OKHUAAHUAM FICXOAHOH KYABTYPBI, ITOCKOABKY OAHOBPEMEHHO C ITEPEBOAOM IIPOMC-
XOAUT KYABTYPHBIA TpaHCEp: IMEPEBOAYNK HE IIPOCTO IEPEHOCHT TEKCT C HHO-
CTPAHHOTO A3bIKA, HO H PAOOTAET HAA TEM, YTOOBI IIPEACTABUTH LIEACBOMY YUTATCAIO
UYAKYIO, BO3MOKHO, HEU3BECTHYIO KYABTYPY. B Ipomecce paboThsl IIepEeBOAYHKH HE
00A3aTEABHO IIEPEBOAAT PEAAHH, TAK KAK B LIIEAEBOI KYABTYPE MOKET HE HANTHUCH UM
COOTBETCTBUA, U HE IBITAIOTCA COIIOCTABUTD UX C AHAAOTHYHBIMU ABACHHUAMU LIEAC-
BOH KYABTYpBL IIpu HEOOXOANMOCTH OHH MOIYT IPHUAOMKUTH IIOACHEHHE, TEM Ca-
MBIM 3HAKOMS YUTATEAA C OCOOCHHOCTAMH UYKOHU KYABTYPEL

Koneuno, crpareruu hOpeHU3AINN I AOMECTHKALINN HAU MOACPHHU3ALINN U ap-
XAU3ALHH, IPEACTABAAIOT COOOM ABA KOHIIA KOHTHHYYMA, B (DAKTHYECKUI IIEPEBOA
IIPUMEHACT 0OE 9TH HOPMBL B PasANYHOIL crerienn. OAHIM H3 OCHOBAHUI AAS CPaB-
HEHHA IOBTOPHBIX IIEPEBOAOB MOKET OBITH TO, KaKasd U3 ABYX CTPATEIHil 3aHIMAET
Beayiyio poab (Vandor 52-53). B anrteparype TekcT, KOTOPEL BOZHUKACT B PE3YAD-
TaTe MPUMECHEHHUA ABYX ITPOTHBOIIOAOKHBEIX CTPATEIHH IIEPEBOAA, HA3BIBACTCA I'M-
OpraHBIM TekcTOM. Ha Harmr B3TAsIA, AOBOABHO PEAKO OBIBACT TAKOH CAYYai, KOTAA
MOKHO CTPOTO IIPHAEPKHBATHCA TOABKO OAHOI CTpaTeruu. XapakIepHO, 4TO IOAB-
AAETCS CTPATErHA Ha YPOBHE BCEIO TEKCTA, TO €CThb, TAODAABHAA CTPATEINA, KOTOPAS
MOKET OBITh IIPUMEHEHA KO BCeMy TEeKCTy. OAHAKO B OIPEACACHHBIX MECTAX, TAE
BO3HHKAET «HETIEPEBOAUMBIN 3ACMEHT», ViAKE JIOMAHYTHIH (IPEIIEACHTHBIN ITepe-
BOA» MIAW ITHTATA, IIEPEBOAYNK BBIHYKACH IIPUHIMATD PEITICHHE, ITPOTUBOPEUAIIICE
CTpATEeIny, MCIOAB30OBAHHON HAa IPOTHKEHHH BCErO TEKCTa. Takum obOpasom, B
OIIPEACACHHOM CTEIEHH KAKABIH TEKCT ABAAETCA THOPHAHBIM TekcToM. Koneuno,
YTOOBI HE HAPYIIHTH CAHHCTBO IIEPEBOAYECKON KOHIIEIIIUNHU, ACHCTBOBATD TAKHM
00pPa3sOM CAEAYET KAK MOMKHO PEKE.
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BEHI'EPCKUE MEPEBOABI YEAOBEKA B oY TAAPE (1898)

B kauecrtBe mpumMepa B HaIlel CTaTbe MBI B3IAU pacckas Yerosex 6 gymagpe. Mol Ha-
MEPEHHO HE CTAAH KACaThCA IbeC YeX0Ba, TaK KaK B 9TOM CAy9ae HaM IIPUIIAOCH ObI
TOBOPHUTBH 00 A0COAIOTHO HHOM IIEPEBOAYECKOM ITOAXOAC K APAMATHYCCKIM IIPOU3-
BeacHuAM. Pacckas Yerosex 6 gymagpe e ObIA BRIOpAH KaK BEChbMa ITOKA3aTCABHBIM,
HA IIPUMEPE KOTOPOTO CTAHOBUTCH BO3MOMKHBIM HATASAHO IIPOAEMOHCTPHPOBATD 1
H3yYNTh PA3HBIC IEPCBOAYCCKIC TCXHUKIL

CyImecTByroT TpH pa3HBIX BapuaHTa pacckasa Uexosa Yerosex 6 ymaape Ha BeH-
repckoM ssbike: mmepesoa Lapoarsr Aarm us 1948 roaa (Csehov 2001: 516-527),
repeBoa Ilapoatsr Aanu repeaeaan Momed Foperuts B 2004 roay (Csehov 2004:
555-565) u mepesoa I'essr Mopuann 2023 roaa (Csehov 2023: 246-265). Aarasre
IIPUMEPBI OTAMYHO TIOAXOAAT AASL HAITIETO AHAAU3A, IOTOMY YTO MEKAY ITEPEBOAAMMU
CYILIECTBYET AOBOABHO 3HAYMTCABHEIN BPEMCHHOMN IIPOMEKYTOK, 4 B CAyIae pabOTHL
T'opermrs kax pas HPHCYTCTByeT MMEHHO TOT 3aKa3, KOIAA IIEPEBOAYHKA IIPOCAT
«IIPOTEPETh IBIABY. B 3TOH CTarbe paccMaTpUBACTCA IEPEBOA TEX CAOB, KOTOPBIE
ABASIFOTCS BAyKHBIMH B OIIMCAHHH TAABHOTO IIEPCOHAKA, DEANKOBa, CBA3AHHBIC C €TI0
«pyTAIpHOCTBIOY. AAst aHAAM3A OBIAM BBIOPAHBI HIMEHHO 3TH CAOBA, IIOTOMY 9TO
pasHble CAOM 3HAYEHUS 3TOTO CHMBOAA KAXKYTCH UPE3BBIUAIHO 3HAYUMBIMH, 4 HH-
TEPIIPETAIINSA STHX CAOB M CAOBOCOYCTAHMI BAHAOT U Ha IepeBoA. S BetOpaaa cao-
Bad «ICXOA(PYHK)», «ODOAOUK», «DYTAAPY, «DYTAAPHBIN», «iImuk». Uro Kacaercs
KOHIICIIIINHU Pa3HBIX BPEMEH, HAM IIPEACTABAACTCH BAKHBIM OOPATHTHCA K CAMUM IT€-
PEBOAYHKAM 9TOIO YEXOBCKOTO TEKCTA, IIPEACTABUB UX MOTHBALIHIO H MBICAU B CBA3H
C IIEPEBOAOM.

[TapoaTa Aaru, poausrascs B 1891-M roay, 6bIAa He TOABKO ITEPEBOAYHKOM, HO
1 IIO9TOM, B TBOPYECTBE KOTOPOI IpeodAaras cumBoansmM. B 1937 roay o kaeset-
HIYECKIM OOBHHEHUAM €€ MYK IIOAYIHA TIOPEMHBIH CPOK, KOTOPBIH 010bBaA B Co-
Berckom Corose, n A\aHn mocacA0BaAa 3a HUM B Poccuro, rae, mocae ero ocBo6o-
’KACHUSA, OHI IIPOBEAU YaCTh CBOCH KHU3HH. B CBOMX IIepEeBOAAX OHA B OCHOBHOM
paboTara ¢ TBOPYECTBOM PYCCKHX ITHCATEACH: MM AaHHU YaIlle BCETO CBA3BIBAIOT C
IIEPEBOAOM ITO3MBI bAoka Aseradyams, HO ee MOKHO CIUTATH IIAOAOTBOPHBIM IIE€pe-
BOAYHKOM TaKike u Toacroro, Yexosa, I'oppkoro, MaskOBCKOrO 1 APYTHX IIOSTOB U
rnucareAei. 3a ee IEePEBOAYECKON ACATEABHOCTBIO CTOAT MKU3HEHHBII OIIBIT, II€pe-
JKUTBIH COLIMOKYABTYPHBII KOHTEKCT H IIyTh K OBAAACHHIO A3BIKOM. K aT1M acmexkram
TAaKKE OTHOCATCA MHPOBBIE IIOAUTHYECKIE IIOBOPOTHI IIEPBOI ITOAOBUHEL X X BEKa,
AOATHIE TOABI SMUTPALIIH CPEAH HOCHTEACH PYCCKOTO f3BIKA, yieOa M AMYHBIC A3BI-
koBele ceasn (Cs. Jonas 79).

HNoxed Fopetuts — AHTEPATYPOBEA M XYAOKECTBEHHBIIT TIEPEBOAYNK, AAypeaT
npemun Arruast Momkeda i uaen siopu npemin «Boabrmas Kuwray, Yto6er mepe-
AATb €I0 MOTHBAIIHIO H IIEAHU IIPH IIEPEBOAE, AOCTATOYHO IIPOIIHTUPOBATH €TI0 CAOBA
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3 «[TocaecAOBHA» MMEHHO TOTO COOPHHKA, B KOTOPOM BEIIIAH IIEpEepabOTAHHEIC
nm riepeBoAst Llapoarsr Aanu, B Tom aucae u Yerosex 6 gpymanpe:

XoTb 9T0 1 GAHAABHOCTD, HO IIPABAA B TOM, UTO IIEPEBOA — 9TO HHTEPIIPETa-
nus. COOTBETCTBEHHO, OBIAO HEOOXOANMO BHECTH HEKOTOPBIE A3BIKOBBIC KOP-
eI/ NCIIPABACHHS, TAKKE U B CHAY TOTO, UTO IIO MEPEe IPOrPecca UCCAe-
AoBaHHIT UexoBa CTAAO OYEBHAHO, YTO OOA3ATCABHAS KOHIICIIITHA PEAAM3MA
50-x mam 70-X TOAOB B OTHOITICHHH ITPOM3BEACHHH UexoBa CETOAHA yike He-
cocrosreapHa. [loaroMy TpeGOBAAOCH BHEAPHUTH TAKOH A3BIK B HEKOTOPBIX
pacckasax, KOTOPBIA TOYHEE U HATASAHEE IIEPEAAET YEXOBCKUI MMIIPECCHO-
HUCTCKUH M “TIPO3PAYHBIH PEAANCTHICCKHIT CTUAB, SAAUITHICCKYIO KOM-
ITO3HITHIO, (PPATMEHTAPHOCTb. B HECKOABKHX CAyYafx IIPHIIAOCH HCIIPaB-
ASITB TEKCT, IIOTOMY YTO IIEPEBOA HE YINUTHIBAA PEMUHUCIICHITUH, IIPHCYTCTBY-
IOIIHE B AAHHOM pacckase UexoBa. DTO OCOOEHHO KacaaoChb OMOAEHCKHX
LIATAT, KOTOPBIE HA KAKAOM IIAry BCTPEYAIOTCA B IIPOU3BEACHUAX UexoBa, U
BAXKHYIO POAB KOTOPBIX B 9€XOBCKOM HACACAUH BCE OOABIIIE IIPU3HACT KPUTH-
ka. VIX mporryckn ObIAM CBA3AHEI C “CaMOIICH3YPOIT” M3-32 AyXa BPEMEHU ITe-
PEBOAOB. B HEKOTOPHIX CAyYAfX ITEPEBOAYCCKAA MHTEPIIPETALINA OKA3aAACh
CAHIIIKOM CYOBCKTHBHOM IIPH IIEPEBOAC HA3BAHHUIL, M B 3TUX MECTAX TAKKE
ObIAM BHECEHBI HEOOXOAUMEIE HciipaBacHuA. B pacckase Myswuku ana dpuao-
AOTHYECKOW TOYHOCTH MBI BKAFOUHAN B TeKCT X ¥ X TAaBBI, KOTOPEIE AO CHX
ITOp HEe OBIAH AOCTYIIHBI Ha BEHICPCKOM fA3BIKE. B IIEAOM MBI CTPEMHAHCH CO-
3AQTh TaKHE BEHICPCKHE TEKCTBI, KOTOPHIE, C OAHON CTOPOHBI, COXPAHAIOT
AOCTOUHCTBA CTAPHIX IIEPEBOAOB, 4 C APYIOIl CTOPOHBI, COOTBETCTBYIOT IIPO-
deccHOHAABHBIM TPEOOBAHMAM TEKYIIEIO COCTOAHUA MCCACAOBAHUN YexoBa
1 A3BIKOBBIM OKHAAHHAM coBpemeHHOro unraread. (Csehov 2004: 766-767,
ep. Mot — 7K.M.)

I'esa Mopwann — ABAAACH APAMATYPIOM, XYAOMKECTBECHHBIM IIEPEBOAYNKOM, HO, IIO
€ro 7KE CAOBAM, KHE PYCHCTOM, Aaxe He dhuaororom» (Kormos). Caeayer oTMeTHTS,
YTO TAKOE IIOATBEPKACHHE ITOAYEPKHBAET CKPOMHOCTH MOpPUYaHH, IIOTOMY YTO €ro
1pusBanne K YeXoBy 1 CIIOCOOHOCTD IIEPEBECTH €I0 TEKCTHI OCHOBBIBAIOTCA HA TOM,
YTO KaK TeaTPAABHBIN IIEPEBOAYLK U APAMATYPI OH OY€Hb AABHO CBA32H C TBOPYECT-
BoM UexoBa. B aToM ke MHTEPBBIO OH PACCKA3BIBAA, YETO OH ACHCTBHTEABHO XOTEA
AOCTHYb CBOCH PabOTOMH, BEAb (CYILECTBYIOIIME IIEPEBOABL STHUX TEKCTOB YK€ BBI-
ITOAHEHBI BBIAAFOITIIMUCS IIEPEBOAYHKAME U ABASIOTCA AOCOAIOTHO KAYECTBEHHBIMH
paboramMu, IIPOIIEALIIHE YePE3 TAKOH N3AATEABCKHE KOHTPOAD, KOTOPBIH HE TOABKO
rapaHTHPOBAA KAYECTBO, HO U ITAPAAOKCAABHBIM OOPa30M IIOKA3BIBAA, KAKOBBI OBIAL
HM3AATEABCKHE TPEOOBAHHA B T€ BPEMEHA, KOTA2 MHOTHE BBIAAIOIINECH AHTEPATOPE
Y4CTO BBIHYKACHHO 3aHHUMAAHCH IIEPEBOAAMH HAH PEAAKTOPCKON paboToi» (Tam
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xe). B wrore Mopwasu mpurrreA K BEIBOAY, ITO «y 3TOH pabOOTH MOKET OBITH TOABKO
OAHA IICAB — BO3MOJKHO, TEM CAMBIM YAACTCSA 3aHOBO IIPOOYAUTH HHTEpeC K YexoBy,
YAACTCA COOTHECTH €TO C HAITIEH ITOBCEAHEBHOM PEaAbHOCTBIO» (TaM Ke).

OTH IpUMEPHI ITIOKA3BIBAIOT, YTO IIOMUMO TEOPETHUCCKIX IIPUYIHH, KOTAd paboTa
yIKe 3aKa3aHa HAX HAXOANTCA B IIPOLIECCE, ¥ CAMUX IIEPEBOAYHKOB TOXKE MOIYT OBITh
COBEPIIIEHHO PAas3Hble ITOAXOABL. B CACAyIOIIEH 9acTH CTATbH PACCMATPHUBAFOTCH
KOHKPETHBIC IIPUMCPHI U3 BEIITICYIIOMAHYTHX PAOOT U CPABHUBAIOTCA IICPCBOABI HE-

KOTOPBIX KAFOYCBBIX CAOB B CBA3M C TAABHBIM I'€POCM PACCKa3a, beaukoBbim:

Yexos Aann Toperurs Mopuaanu
Yenosex 6 gpymanpe A tokba bijjt ember A tokba bijjt ember A tokban éld ember
YEeXOA (BYHK) tok(ocska) (kis) tok huzat
060A0UKA — (rejtézkodik) burok burok
Pyraap tok tok tok
dyTAApHDII betokosodott tokba bujt tokba valo
ATIHK zongoratok fiok doboz

MOIKHO yTBEP/KAATD, ITO CPEAH KAFOUCBEIX CAOB, IIEHTPAABHBIM, KOHCIHO, ABAACTCH
CAOBO «(YTAAPY», TAK KAK IPUCYTCTBYET B HA3BAHHN pacckasa. AaHHOE CAOBO ABASACT-
€A OCHOBHBIM B IIAQHE OITMCAHUA XaPAKTEPA I'AABHOIO IIEPCOHAXKA, U ITO IOATBEP-
HKAAETCH TEM, ITO BOIIPOCH IIOAODHOIO POAA IIOAHUMAANCH B PASAMYHBIX HCCACAO-
BATEABCKUX KPYIaX, B TOM 4HCAe Aaxke B padore Aépunia Cepepara Yerosex 6
Pymaape — pymaap 6 weaosexe (1994). B sToit pabore yIoMAHAETCH TPU CAOS IIOHSA-
THA CAOBA «(PYTAAP», I BCE TPH ABAAIOTCH KAKOH-TO (DOPMOM 3AIMNTHI OT BHEITHIX
BamsAamE (Cepeaartr 34). HapyskHbIH CAON — 9TO OACIKAA U HEIIOCPEACTBCHHASN OKPY-
Karorman cpeAa (KoMHATa «Amuk») beankosa (ram »xe). C TOUKM 3pEHHA AAHHOIO
AHAAM32 PA3HBEIX IIEPEBOAOB PACCMATPUBACTCA HMEHHO 3TOT HAPYAKHBIHA CAOM.
Kpowme 51010, CTOUT BBIACAHTD CAOBO «4EXOA», U €IO IIPOU3BOAHBIC BAPHAHTHI,
TAK KaK IIPH IIEPBOM OIIHCAHHH TAABHOTO I€POSi OHO IIOBTOPAETCH HAHOOABIIIEE KO-
amgectBo pas. Heobxoammo ormernts, uto B mepeBoaax Aamum n I'opernts caosa
CIEXOA», KICXOABIHK» U «(DYTAAPY IIEPEBOAATCSH TEM KE CAMBIM BEHTCPCKHM CAOBOM
«tok» (u ero BapmarTamu — «tokocskar, «kis tok»). Taknm 06pazom, 3HAIIMOCTB CAO-
Bd «IEXOA» HAXOAHTCA HA TOM K€ CAMOM YPOBHE, UTO U CAOBA «(DyTAAP» — B ITUX
IIEPEBOAAX €IIe OOABIIE ITOAYEpKHUBACTCA «DyTAApHOCTEY beankosa, Tak Kak BeH-
IePCKUI YUTATEAD IIOAYIACT OAUH H TOT K€ BAPHAHT, HO DOABIIICE KOAMYECTBO Pas.
Oamako Mopuann BRIOHPAET APYTOE CAOBO AAS TIEPEBOAA CAOBA «IEXOA» — «huzat.
VYaureBasg, 9T0 U B OPUIHHAAE 9TO ABA PA3HBIX CAOBA, PEIICHHUE OTHIOAb HE OIIH-
6ounoe. OAHaKo 3HaveHHE CAOBA «huzaty B BEHIEPCKOM A3BIKE B 9TOM KOHTEKCTE
HECKOABKO Apyroe. ¥V UexoBa pedb HAET O YEXAE 30HTA, YACOB U HOXKA, 2 B BEHIEP-
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CKOM f3BIKE CAOBO «huzaty, B IIEPBYIO OYEPEAb, O3HAYAET UEXOA AAS MEOEAH HAN
rocreapHoe Oeane (Barczi—Orszagh 398).

B apyrom cayuae AaHm AAA IIEPEBOAA CAOBA (IIIHK» BBIOHPAET PEILICHHE
«zongoratok» — CAOKHOE CAOBO, IPAMOI IIEPEBOA KOTOPOIO — AIIUK AASl POSAAA, U B
KOTOPOM IIPHCYTCTBYET KOPEHB «tok», 4TO AeAaeT eIrie OOABIINI AKI[CHT Ha KAIOYe-
BOE CAOBO pacckaza. C APYTOIT CTOPOHEI, IEPEBOAYHIIA IIPOITYCKACT CAOBO «ODOAOU-
Ka», 3AMEHHB €TI0 IAArOAOM «tejtézkodiky (IpsTaThCs, CKPBHIBATHCH).

Eirte oAHEM Ba/KHBIM MOMEHTOM fABAAETCA TO, 4TO MOpYaHu B CBOEM IIEPEBOAC
AAET OTAMYAIOIIEECA OT IIPEABIAYIIIUX IIEPEBOAOB HA3BAHME BCEMY PACCKasy, 3aMe-
HAA CAOBO «bUjt» (cupsATasimiics) cAoBom «l6y» (wuBymnii). C OAHOH CTOPOHEL,
CMEHA HA3BAHUA CIUTACTCA XOPOILEH CTPATETHEH C TOYKH 3PEHUA TOTO, 9TO HOBOE
HA3BAHIE CAMO 1O cebe IPUBACKAET OOABIIIE BHIMAHUA K HOBOMY m3Aaumio. C Apy-
I'OH CTOPOHEL, IIOCAE TaKOIo perenns MopyaHu eIe OAUH MOMEHT, IIOAYEPKUBAIO-
Uil OCHOBHBIE YepThl Xapakrepa beaukosa — cAoBo «bujt» (cripArasiuiics) — ncge-
3aeT U3 mepeBoAa. Kpome aroro, mosBasieTcss AOIOAHHTEABHOE 3HAYEHHE: CAOBO
KHBYIINI» AODABAAET HEKYIO aKTUBHOCTD K AMHOCTH TAABHOTO I€POsi. DTO MOKHO
OBIAO OBl CUMTATH IPABHABHBIM, BEAb DeAHKOB B cBOeM (pyTAfpe UyBCTBYET CeOA
KOM(OPTHO, a 32 CBOMMHU PAMKAMH KUBET I10-cBoemy. OAHaxo, mo caoBam Cepeaa-
114, CTOMT IIOAYEPKHYTh PA3HUILY MEKAY OPUIMHAABHBIM PYCCKHM HA3BAHUEM pac-
CKa3a U €ro BeHrepckumu uepeBoaamu A tokbabiyt ember i A tokban éli entber. Panmue
BEHI'€PCKUE HA3BAHHUA AOCAOBHO IIEPEBOAATCSH KAK «IE€AOBEK, CIPATABIIHICA B (DyT-
AAPY», H 5TO O3HAYACT, OYATO Y€AOBEK CAM OTBETCTBEHCH 34 CBOC HAXOKACHME B (DyT-
afpe. O TakOM MOMEHTE B OPUIMHAABHOM HasBaHUHU Hudero He rosopurcs (Cepe-
Aarrr 34). Tak sxe He TOBOPHTCA M O TOM, YTO YCAOBEK B (DYTAAPE KUBET»: OTCYTCT-
BHE I'AAIOAA AAET CBOOOAY IIPH HHTEPIIPETAIIMH 3TOTO BHIPAKEHUA.

Tem e MeHEE, CAOBO «CHPATABIIIUNICA» KaiKeTCA OOAEE YAAUHBIM U IIPABUABHBIM
pelIeHueM, TaK KaK B OIIHCAHHH TAABHOIO I'€POs BCTPEIAIOTCA TPH OAHOKOPEHHBIX
CAOB2 B OpHIHHAAE (IIPATAA, IIPATAACH, 3AIIPATATD), 4 KOHKPETHBIE IIPUMEPHI C KOH-
TEKCTOM CACAVIOIIITIE:

— I AHITO, KA32AOCH, TOMKE OBIAO B UEXAE, TAK KAK OH BCE BPEMA IIPATAA €rO B

TIOAHATBIA BOPOTHUK»

— «H APEBHHE fA3BIKH, KOTOPBIE OH IIPEITOAABAA, OBIAU AAAL HETO, B CYIIIHOCTH, T€
K€ KAAOILH U 30HTHUK, KYAA OH /pAmaica OT ACHCTBHTEAPHON KU3HI» (KypCcHB
Mot — 7K.M.; 3TOT IIpHMep KaKETCs CAMBIM IAABHBIM APIYMEHTOM B ITOAB3Y
BAPUAHTA «CIIPATABIIHIHICH» IIPOTUB CAOBA KUBYIIIIID)

— «M mercAb cBoro beankos Taxixe crapaacs sanpatats B pyraapy» (C 10: 43).

PCH_IaTb, KaK Ay4YIIIe AW IIPABHABHEE, BCETAA CAOKHO, IIOTOMY YTO €CTh MOMCHTEHI,

KOrAa HCT OAHO3HAYHOIO OTBCTA, U BCPHOCTI) HCpCBOAa HOATBCP}KA&IOT paBHbIC
HpI/I‘II/IHbl nu apI‘yMCHTI)I. OAHaKO, MBI CYHUTAEM, 9TO MOp‘IaHI/I AOCTHUT CBOEH I'AAB-
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HOI IIEAH: €MY YAAAOCh 3aHOBO IIPOOYANTH HHTEPEC K UeXOBY, K Pa3HBEIM €Io IIepe-
BOAAM Ha BEHTE€PCKNI ALK M K UX aHAAN3Y.
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The Reception and Typological

Connections of Chekhov’s Dramas
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AHAPEN AMUTPMEBMY CTEITAHOB
First Responses to
The Seagnll: Paradoxes of Reception

ﬂe reception of Chekhov’s early works by literary and theatre critics is a classic
example of how a writer’s innovations can be misunderstood by his contemporaries.
This episode in Russian literary history can reveal a lot not only about Chekhov’s
formal innovations in his stories and novellas, subsequently transferred to the field
of dramatic technique, but also about the change of literary trends and cultural eras.
Occupying a liminal position between the nineteenth and twentieth centuries, Natu-
ralism and Symbolism, Realism and Modernism, Chekhov was often reproached at
the turn of the 1880s and 90s for supposedly lacking ideas, for being indifferent to
the themes of his works, for randomness and a non-hierarchical arrangement of ele-
ments in the depicted world (“photographicity”), for the absence of cause-and-effect
relationships at all levels (“chaos”), and most importantly, for the rejection of im-
perativeness, that is, of any identifiable authorial intention to guide the reader, to
show him the “correct” path in an ethical and ideological sense (Cremanos 2002:
976-993). Moral reproaches were the most frequent. Nikolai Mikhailovsky, as is
widely known, accused Chekhov of being indifferent to human suffering (“Mr.
Chekhov writes in cold blood”; “whatever catches his eye, he can depict in the same
‘cold blood””, Muxatirockmit 1890: 3). After Chekhov gained critical recognition,
however, the logic of interpretation changed to the exact opposite. It was realized
that the writer had made certain artistic discoveries, described in terms of “brevity”
and “objectivity”.! Such qualities were no longer interpreted as signs of “indiffer-
ence”, but of “noble restraint in the manner of writing, a complete disdain for a
beautiful pose, flashy effects, a complete absence of external brilliance, which often
covers up the poverty of thought”, as was observed about Chekhov already in the
late 1890s (X-p 3). Chekhov himself, recognised as a “living classic”, came to be pet-

! Literary critics have already described in detail the evolution of Chekhov’s narrative, which
constituted his main innovation in the field of poetics (Uyaaxos 10-137), but the question
whether it was Chekhov or Flaubert who actually invented the system that A.P. Chudakov
calls Chekhov’s “prose manner of the third period” has remained open (ibid.: 121). This
question is explored in my 2021 article (Cremmanos 2021).
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ceived by many as a figure of “restraint” (one of the characteristics of the Russian
“Intelligentsia”), and accusations of indifference were dismissed as mere misunder-
standing.’

This radical shift in the assessments of Chekhov and his works can be traced in
the reception history of The Seagull. The premiere of this strange comedy, which
took place on October 17, 1896 at the Alexandrinsky Theatre in St. Petersburg, was
described by reviewers as “an unprecedented dizzying failure”, “a stunning fiasco”,
“an unprecedented scandal”, “the unanimous verdict of a thousand spectators”, etc.
(Yemypos 20006: 247—-248). The first critics did not skimp on demeaning words: “non-

2« 2« 2«

sense”, “confusion”, “an example of the ugliness and decadence of dramaturgy”, “a
play [...] without any content”, “madness”, “wildness”, and so forth. This landmark
event in Russian theatre history has been extensively explored by Chekhov critics.?
Having given a detailed overview of the play’s reception on the pages of newspapers

and magazines in the first two weeks, Alexander Chepurov concludes:

critics almost intuitively sensed, noticed and named the features of the new
artistic structure of Chekhov’s play. Many of them understood the revolution-
ary nature of Chekhov’s approach, which ignored previous conventions and
set in place a new author’s theatre, reconceiving the nature of conflicts and in
accordance with this, offering a new scale of moral and aesthetic values. This
is precisely what explained the fierceness of the polemics (Yemypos 20006:
242).

However, I would like to draw attention to one non-obvious aspect of this reception.
The negative comments of contemporaries often highlichted precisely those aspects
of Chekhov’s poetics that were later recognised as innovative. The reproaches that
the play was aesthetically untenable were often made on moral grounds with the
critic donning the toga of the moralist. Ironically enough, the louder and harsher the
indignation, the closer the review turned out to be to the novelties of Chekhov’s
poetics of drama. One of the harshest was Nikolai Selivanov’s review, published a
day after the disastrous premiere in the newspaper, Hosocmu u 6upocesan zasema, which
downright accused Chekhov of promoting immorality:

It is difficult, even if you’re mentally sick, to invent such a disgusting scene as
the author creates in the fourth act: the husband asks and begs his wife to go
home with him, where the abandoned little child has been left for three days;

> Cf:: “Thete may be different opinions about the nature of Mr. Chekhov’s talent, but he
cannot be reproached for ‘shameful indifference to good and evil”” (CemenrroBckmit 396).
? See first and foremost Yenypos 2002; Yerrypos 2006; Ae @ aemmuur 2006; Kysuaesa 2007.
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but the wife drives her husband away alone in order to remain with her “be-
loved man”. This would be only half the trouble, although this complete atro-
phy of the greatest of feelings, the feeling of motherhood, speaks quite clearly
of the moral ugliness and exceptionalism of the personality, which should
be dealt with by medicine, and not fiction. But the scene continues: an old
woman appears, the heroine’s mother and grandmother, who also tries to get
rid of her son-in-law in order to bring her daughter together with “the man
she loves”. Matchmaking, seduction, deception, paid love, sensuality, lust —
these are the elements that fill the characters, create their mutual relations,
hold together and resolve the play (Ceausaros 3).

As has become widely recognized by now, Chekhov’s characters function as mirrors
reflecting other people around them. Alla Golovacheva has pointed out that in The
Seagnll such “mirroring” is most clearly expressed “in the images of Masha
Shamrayeva and her mother Polina Andreyevna. Throughout the play, there is a
gradual but undeniable rapprochement between these two lonely women, both of
whom are in love with one man but are forced to remain the wife of another, foreign
to them by nature” (I'oroBagesa 2022: 66). The rapprochement reaches its culmination
in the fourth act, in the episode described by Selivanov as “immoral” when, begging
Treplev “to be more kind to [...] Mashenka”, Polina Andreyevna says: “A woman,
Kostya, does not need anything, just look at her kindly. I know that from my own
experience” (C 12: 47; italics mine — A.S.). In The Seagull it is clearly not only Masha’s
baby who is deprived of maternal warmth, but also the central characters, Kostya
Treplev and Nina Zarechnaya. Thus, the episode that outraged the moralistic critic
can be seen as the culmination and confluence of several hidden motives: the fatal
“lack of love” that permeates the entire play (A loves B, B loves C, and so forth), the
similarity of the characters and life situations of the older and younger generations,
and the leitmotifs of abandonment, uselessness, confusion, and hopelessness.
Several other reviewers of the first production raised the issue of immorality in
similar ways, and some accusations were repeated by others almost verbatim. leronim
Yasinsky, for instance, accused Chekhov of arrogance claiming that the playwright
looked at his characters “from an immeasurable height, and did not notice that each
of them had his own, albeit tiny, soul” (Jcurckuii 2), and described Trigorin as “a
scoundrel and a dull nonentity”, “resembling a lackey”” and being “kept” by Arkadina
(A 3). Aleksander Kugel likewise found that Chekhov “did not evoke any sympathy
for his characters. For all this smacked of [...] indifference, coldness; for all this ex-
uded a profound contempt for human sorrow” (Homo novus-2: 3), and he also
perceived Trigorin as “without character and essentially quite vile” (Homo novus-1:
3), “a dubious gentleman, either fed or supported by an elderly actress” (Homo no-
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vus-2: 3). These moral invectives, sutprising in their angry exaggerations,* can be seen
as inadvertently highlighting yet another series of aesthetic innovations, this time in
the depiction of a character. As has been recognised by now, Trigorin is a composite
character constructed from incompatible features, apparently “borrowed” from vari-
ous writers and literary heroes, the integration of which is only possible with the help
of complex intertextual analysis (I'oaoBauesa 2016; ['oroBagesa 2022: 156-167).

Such negative value judgments changed after the Moscow Art Theatre perfor-
mance of The Seagnll in 1898. In the wake of this production references to a certain
“mood” or “atmosphere” created on stage supplanted earlier moral evaluations and
levelled all the oddities of the play:

Chekhov is an amazing master of depicting and creating moods in his works,
predominantly, again, grey, everyday, but even more oppressive, leading to sad
thoughts (Mrpax 3);

This mood is dissatisfaction with life, its beggarly flatness, its uselessness, aim-
lessness and terrifying emptiness (Crapsiit Teatpan 3);

In Chekhov’s most finished works, the pessimistic mood and pessimistic atti-
tude towards the intelligentsia of the eighties are too noticeable (Herruxumn 1);

The Seagnll gives a number of moods, strong and deep. These moods awaken
thought. (Pyaun 4).

Having discovered an all-embracing concept capable of neutralising all the violations
of the generally accepted rules of dramatic art, critics turn to the question of how;,
by what means this “mood” is created and attribute certain functions to a multitude
of devices that not long before were seen as signs of “chaos” and “untheatricalness”
in the opus of a prose writer who has taken on something that is not his business. An
eatly critic, for instance, seems to gesture towards what later would come to be called
an “undercurrent”: “The most essential, important moments of his drama are limit-
ed to two or three lines, a dozen words, and sometimes just a short stage direction”
(-@- 3). Critics discover a balance between the “important” and the “unimportant”
(that is, they normalise what was previously classified as “photographicism” and
“lack of selection”): “The Seagull, like life itself, gives as much space to the important
as to trifles; to the funeral cry as to playing cards; to crying over first love, as to caring
about an old suitcase” (M., M. 3). Critics come to believe that there is nothing acci-

* Itis unlikely that a famous writer lives on the support of a mistress, who is in addition very
stingy; it is strange to call the young-looking actress who plays Marguerite Gautier “elderly”.
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dental in Chekhov’s dramaturgy, because everything works for the “atmosphere” and
lends itself to a symbolic reading: “You can’t escape fate, fate oppresses, crushes.
And this passive idea of the inevitability of suffering is accompanied by the guitar, as
it is accompanied by the harp in ‘Oedipus Rex™ (I'epmo-Bunorpaackuit 3). “Life’s
truth” and “chaos” are no longer contrasted but juxtaposed: “In The Seagul/ all of
Chekhov is expressed: life’s truth, sad thoughtfulness and episodicity” (Ckpomssbrit
3). Such examples can be continued indefinitely.

The critical reception of Chekhov’s prose has changed in the same way as the
reception of his drama. As soon as the author was recognised as a living classic, de-
tails and episodes described by earlier critics as “superfluous” and “random” were
magically transformed into necessary and significant ones. If in 1897 Nikolai
Mikhailovsky was still ironic about the scene at the fire in “Peasants”, demonstrating
that it consists of a set of random details unrelated to each other (“we learn not only
how the black stallion behaved at the fire, but also what a bad character he has”
[Muxatirosckuii 2006: 375]), in 1902 Fedor Batyushkov already interpreted this de-
tail in radically different terms, relying on the concept of “mood”: “such small de-
tails, and the highlighting of this feature, as much as possible, characterise the gen-
eral mood of confusion, bewilderment” (barrorkos 59). “Now, whatever Chekhov
writes evokes delight, and in the words of a young lady who lived in the good old
times, rapture «ynoenue»”’, concluded one of the few remaining opponents of Chek-
hov’s poetics in 1901 (Aemxe 1).

After the Moscow Art Theatre’s first performance of The Seagul/ in 1898 the ma-
jority of the reviews ceased to contain any moral reproach. Having recognised
Chekhov as a playwright and having found the all-embracing concept of “mood”,
critics embark on analysing and interpreting literary and scenic features of the play.
Chekhov comes to be perceived not as a preacher of “Decadence” and amoralism,
but as a discoverer of new aspects of reality and thus, new possibilities of Realism,
and all the oddities of his poetics become attributed to the diversity and unpredicta-
bility of “life”.
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CEPIENl AKMMOBUY KMBAABHUK

[Touemy uexosckas Yaixa B ICTOAKOBAHUU
AArexkcanApa MUHKIHA HE MOKET B3ACTETH?

BPAHBE B IOTVBE

K COMAAEHHIO, YOoutube — Kax H, yBbI, MHOIIE€ APYIHE BUACOIIAAT(OPMBI — IIPOCTO
KHUIIUT HETOYHOCTAMH, 4 TO U CEPhE3HBIMU OIINOKAME. B yCTHOM pedn OHM BOOOIIE
AETKO ITPOHHKAIOT B H3AOKEHIE — AQXKE, KA3AAOCh OBL, XOPOIIIO M3BECTHBIX BEIICH.
Ecan Texker BuACOCIOKETA 3apaHee He HarrcaH, a fact check mepea ero onybAnkosa-
HHEM HE CAEAAH, TO OIIUOKH IIPOCTO HEU3OE/KHBDL.

B BuAcOCIONKETAX, IOCBAIIEHHBIX AUTEPATYPE, UX, HABEPHOE, OOABIIIE, YeM B Ka-
KuX-AHOO Apyrux. Beap o Hell HepeAko GepyTcA TOBOPUTH HACTOAIIHE IIPOGOAHBL.
[TepedrcanTs OECINCACHHBIE CAYIAN BPAHBSA TAKIX «TOPE-BAOIEPOB» — XOTH HEKOTO-
pBle M3 HUX H IIOAB3YIOTCH YCIIEXOM Y IIHPOKOTO 3PUTEAR — OBIAO OBI HAIIPACHBIM
TPYAOM.

Apyroe AeA0 — He CTOABKO (DAKTHYECKHE OIITHOKH, CKOABKO HEBEPHOE UCTOAKO-
BAHME IIPOU3BEACHUI PYCCKOM AHTEPATYPBI, CACAAHHOE AFOABMH, KOTOPBIE KaK OYA-
TO OBI HEIIAOXO 3HAIOT, O 9eM roBopAT. FIMEHHO TakoB, HA MO B3rAfIA, CAy4ail HH-
TEPIPETALINN YEXOBCKON Yaiky U3BECTHBIM KYPHAAHUCTOM H IIOIYASPH3ATOPOM
PycCKOi KaacCHKr AAEKCAHAPOM MUHKHHBIM.

DTOM YEXOBCKOH IIbECE OH IOCBATHA IICAVIO OTACABHYIO HAYIHO-ITOIYAAPHYIO
KHUrY, BoIIeAIyro B 2021 roay — Yaiika na 600e — Povar o komedun. I1lpaBaa, a10 cbop-
HUK €ro paboT, B KOTOPOM, COOCTBEHHO, O Yailke pedb HAET Ha IIEPBBIX IIOAYTOPA
COTHAX CTPAHMII, 3HAYUTCABHYIO Y4aCTb KOTOPBIX 3aHHMAIOT HAAIOCTPALIAN (CM.:
Musaxkns 1-144). Aa 1 Ha OCTAABHBIX aBTOP HEPEAKO OTBACKAETCH OT CBOCH TEMEL
Ho aake ecAm B OCHOBE BEICTYIIACHHSA B FOTYOE ACKHT OOABIIIAA CTATBSA, TO 3TO yiKe
HE TOAOCAOBHBIH Pa3rOBOP AHMACTAHTA.

Tax uro, ecan B uuTepuperanuu Asekcanapa Munkuna dexosckas Yaika, 110
MOEMy MHEHHIO, HE MOKET B3AETETD, TO 11O BOAE OHA IIABIBET AOBOABHO YBEPEHHO.

Wrax, aasaiite mocriopum, AaekcaHAp Buxkroposmd!
Ho mpexae ckaiky o Tom, uto MHe B Barrreit kunre moupasuaocs. M B gem
A ¢ Bamu aake DOABIIIE, YeM COAMAAPEH.
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TTOYEMY B KHUTE AAEKCAHAPA MUHKNUHA YEXOBCKA S
Y AKA HA BOAE?

[Mosicaro BHauaAe, modemy kHHra AAeKCaHApa MuHkuHA HasBaHa Yaixa Ha 6ode.
Ilbeca UYexoBa B HEH COIOCTABAACTCA C IIYTEBBIM AHEBHUKOM MoIraccana 3a alrpeab
1887-10 roaa, KOTOPBIH OBIA UM OIYOAHUKOBAH KaK Pa3 IIOA TAKHM 3araasuem: Ha sode
(Surlean, 1888). OcHOBaHUIT AAST IOAOOHOIO COITOCTABACHHS DOACE UM AOCTATOYHO.
Beab repon 4exoBCKO ITbECHI CAMU YHUTAIOT Ty KHUATY HA CLICHE.

Kcratn, HeKOTOpBIE U3 TAKAX COMOCTABACHHHI A€AAAUCH U paHbIie (A.B. Mun-
KHH HX AQKe He yriomuHaeT; cM.: Yexosnana 69-70, 87-101). A He Tak AaBHO — 110-
YTH OAHOBPEMEHHO C BBIXOAOM KHHIH AAEKCAHAPAa MHUHKHHA — LIEABIH PAA CTaTel
Ha 9Ty TeMy BBIIyCTHA A caMm (cM. Hanp.: Kubaapaux 2022: 62-72). Ilpuaem moun
ITAPAAACAH CO 3HAMEHHTOI, KAK OBl IIPEABOCXHTUBIIECH SK3UCTCHIIMAAU3M KHUION
MorraccaHa erme OOAee IMMPOKM U MHOTO3HAYNTEABHBL. BAODABOK, KaK OKa3aAOCH,
uexoBcKad Yasika BHYTPEHHE COOTHECCHA M CO MHOIIMHU APYIHIMU ITPOU3BEACHIAME
5TOro (PPAHITY3CKOTO ITHCATCAL

K comarenuro, OTA€ABHBIE PA3PO3HEHHBIE IApaAAeAn ¢ KHUTOI Momaccana Ha
600¢ HE IPUBOAAT AACKCAHAPA MHHKIHA A27KE K IIOCTAHOBKE BOIIPOCA O TOM, YEM e
Yex0B, KOTOPOIO IIPH KU3HU HEPEAKO — HHOTAA B KAYECTBE KOMIIAMMEHTA, 4 HHOTAA
M B KA4eCTBE yIIPEKa — HA3bIBAAU «PYycCKUM MOIIACCAHOM», OTAMYAETCH OT 9TOrO
PPAHIIY3CKOTrO IIHCATEASL.

Ho raasmas 6eaa Yadixu #a s0de e B 9TOM. BepHO ITOHATH 9EXOBCKYIO ITbECY €
aBTOPY B IIEPBYIO OYEPEADb MEIIAET IIPEHEOPEKUTEABHOE OTHOIIEHHE K OAHOMY U3
ec raaBHBIX repoes — Koncramruny Tperaesy. Tak, HCCACAOBATEAD YTBEPIKAACT, UTO
AQKE €ro cMepTh B puHare Yarky He BBI3BIBACT COUYBCTBHA ¥ 3PUTEACIH:

M koraa 10T OOOPBHIIII (ITO BEIPAXKEHUIO MATCPH) 3ACTPEAUACA (CO BTOPOM
IIOIIBITKH) — YKAAOCTH IyOAmKa He 4yBCTByeT. CKOABKO “Yaek” MBI BHAAAT —
HHKTO B 9TOM MECTC HE ITAadeT. BeeM AHINE ATOOOIBITHO, KAK OTPEATHPYET

Marb (Muakun 113).

Kak ke a1o «me uyBcTByeT KaroCcTH»? Koraa MOAOAOH, KPacHBBIIT M AAACKO HE
OecTaraHHbIA, BOIIPEKH MHEHIIO AACKCAHAPA BrukropoBmaa, 4eA0Bek ITOHAIIPACHY
norudaeT Bo 1BETE AET, BaM ero me kaAko?

A BoT MHe kaAKO. Aarke oueHb KaAko. M xord g Toxke He naady B hunase Yadxu,
HO CEPALIE Yy MEHA CKUMAETCA OT OOAH, KAK €CAH OBI A IIOTEPAA CBOETO XOPOIIIETO
3HAKOMOIO.

I mHe BOBCe He AFODOIIBITHO, KAK OTPEATHPYET Ha 3TO UIPAFOIIAA B 9TOT MOMEHT
B A0TO ApraanHal B a1y MEHHYTY s He COYYBCTBYIO €, 2 HEHABILKY ee. 3a 4ro? bes
OTBETA HA 9TOT BOIIPOC IIOHATE, O YeM BOODIIIE 3Ta IIHECA, HCBO3MOMKHO?
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LIEHTPAABHAS TEMA Y AMKH

O Tom, TararTAEB TpemaeB man GezpapeH, Mbl ere oropopum. Bompoc s1o B
OOIIIEeM-TO BTOPOCTEIICHHBIH. B 3aBICHMOCTH OT €ro peIeHus MBI IIPOCTO HEMHOTO
OOAbBIIIE HAM HEMHOTIO MEHBIIE JKAACEM O €ro CMepTH. Beap ecam mormbaer He
TAAAHTAUBBIH, 4 OE3AAPHBIA YEAOBEK, PA3BE OH HE 3ACAYKHUBACT COYYBCTBHUA?

Brpodenm, ectp mmcareAn, KOTOpBIE IIPEAAATAIOT HAM BOOOIIE BOOOPA3HUTH, ITO B
ACHCTBHTEABHOCTH 3TO OBIAO HE CAMOYOHIICTBO, 4 YOUICTBO, U BBIICHAFOT, KTO K 13
repoes youa Tperaesa. Mimenno sro npoucxoaut B Yaike bopuca Axynuna. Ko-
HEYHO, 3AHUMATHCS 3THM MOKHO, TOABKO €CAU OTHECTHCH K YEXOBCKOMY TEKCTY IIO-
ITOCTMOAEPHHUCTCKH OeccTpacTHO. [Ipr HOpMAaABHOM K€ €ro BOCHPHUATHH ITOCAE
OKOHYAHUS IIbECHl MBI MYYHUTEABHO PA3MBIIIAAEM O HPUYHHAX IHOeAn Tperaesa.
Pasymeercs, He B IOCAGAHIOIO OYepeAb B HEH BHHOBAT OH CaM. TeM, YTO HEAOCTa-
TOYHO CHABHO AFOOHA KU3HB, OBIA CAHIIIKOM BOCIPHHMYHUB 1 PAHIM.

Ho nockoapky Tperiaes ere 04eHb MOAOA, TO BHHA B €O CMEPTH B IIEPBYIO
O4YEPEAD ITAAAET Ha OKPYyKarorux. HeApss ckasars, 4To CpeAr HUX HE OBIAO HHUKOTIO,
KTO OBI ero AIOOHA u emy couyBcTBoBaA. K Hemy ouens npussasan CopuH, ero AfAf,
COYYBCTBYET €My M BEPHUT B €ro TaAaHT AOKTOP AopH. OAHAKO €ro pOAHAS MATh BCE
Bpems IposABAfACT K TperraeBy yanBnreapHOe Oe3pasamare. He pas 6e360:xuHO pannT
€r0 CAaMOAIODHE U OCKOPOASAET €ro IyBCTBA.

B mepBom AeficTBHE OHA COBEPILIEHHO HEAOIYCTHMBIM OOPa3OM BEAET €O BO
BpeMsA IIPEACTABACHHA IIbeChl T peraesa. BHagase «ruxo» roBopurt: « D10 4TO-TO Ac-
KaACHTCKOE» — 3aTeM 3amedaet: «Cepoil ImaxHeT. DTO TaK HYKHO? — U B OTBET Ha
YTBEPAUTEABHBIH OTBeT TperraeBa «cmeeTcsm: «Aa, 310 adbderm. Ha mepsyro peran-
Ky ApkaauHON TPermAeB «yMOASFOIIE U C yIpekom» ropoput: «Mamaly. Koraa oHa
«CMeETCs», OH ITOBTOPSAET cBoe yBeresanme: «Mamaly. Apraasmma, TeM He MeHee, He
YCIIOKAUBAETCA U ITO3BOAAET CeO€ BO BCEYCABIIIIAHUE CACAATh HPOHHYECKOE 3aMEeda-
HIE O IPOHCXOAAIIEM Ha CIeHE. UTO JKe JAUBHTEABHOTO, ECAH IIOCAE BCEIO 3TOTO,
Tperaes «BCIBIAUB, TPOMKO» KpuanT: «[ Ibeca koruenal AoBoabno! 3anasech (C 13:
14).

YexOBy CAYYAAOCH U CAMOMY CTAAKHBATHCSA C HEYBAKUTEABHBIM IIOBEACHIEM ITy-
O6anku. M on cam Bea cebA B TAKUX CAYYafX XOTA U OOAEE CAEP/KAHHBIM, HO AHAAO-
rugHbM 00pasoM. [1o upoHHE cyABOBI IMEHHO TaK OyAeT BecTH ceOf ImyOAHKa BO
BpeMsA LIEPBOTO IpeacTaBAeHuA Yaixu B AnexcanapuHckom teatpe. M Uexos yiiaer
CO CIIEKTAKAS, HE AOKAABIIIICH €IO KOHIIA.

AnexcasAp MuHKMH B 9TOH crieHe Yadku, KAK HI CTPAHHO, CTAHOBHTCSH HA CTO-
pory ApKaAUHOIL:

Omna, KOHEYHO, U TaKkafd 1 cAKasd, HO BEAb ITpaBa. Bl AaBHO yamAmCE B IITKOAE?
3abbrAm, Kak BoHsAET ropsimas cepar IToaomrure B rocTsax KOPOOKY CIIHYEK —
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IOAYYIHTE CEPHUCTBHIN aHIHAPHA. Hadnmmaercsa HeyAepKHMBIM KaIlleAb; Ta3
3TOT AAOBHT... (Munukns 50).

Ho BeAp HHKTO M HE IIOAKHIAA KOPOOKY CIIMYEK, M HHUKTO Ha CIICHE HE KAIIIAfCT.
IMomorauku Tperaesa 3aKUraroT Ha CIIMPTY HEMHOTO cepbl. Bee 910 He B Tomertre-
HAW, a B mapke. Aa I AeAO BEAb COBCeM He B 3TOM. [loBeAeHmMe ApPKaAMHOIL erme A0
HadaAa CIEKTakAS 0OBAcHA caM Tpemaes. Ha sormpoc Copura: «Otdero cectpa He
B Ayxer» — o roBopurt: «Pesryer. OHa yiKe M IIPOTHB MCHA, I IIPOTUB CIICKTAKASL, 1
IIPOTUB MOEH IIBECHI, IIOTOMY UTO €€ DEAACTPHUCTY MOKET IIOHPABUTHCA 3apedHas»
(C13:7).

3apedHas U B CAMOM AEAE ITOHPABUAACH TPHUTOPHHY, 2 BAODABOK YBACKAACH MM
cama. [Tocae atoro Tpemaes crpeasiacs B mepsbiil pas. K cuactpro, paHa okasaAach
HECEPbE3HOM. 3aTeM OH COOHPAACH BBI3BATH TpHTrOpHHA Ha Ay9Ab. TOABKO TyT Ap-
KaAMHA, HAKOHCII, AOTAABIBACTCS YBE3TH CTO OTCIOAA.

Bupouewm, suaroruit Tperaesa aydiire dem, Math, ero Afad, Copun, oObACHAET
€H, 9TO ACAO HE TOABKO B Tpuropuse:

COPVH. IlonsrHad Berp, Y€AOBEK MOAOAOIL, YMHBIH, *KHBET B ACPEBHE, B
raymm, 6e3 AcHer, Oe3 moAokeHus, 6e3 Oyayrero. Hukaxkmx samarmii.
Crpiaurea 1 OOHTCA CBOEH IIPASAHOCTH. S ero Upe3BBIYaiiHO AFOOAFO, U
OH KO MHE IIPUBSI3aH, / HO BCE 7K€, B KOHIIE KOHIIOB, €My KAKETCSH, YTO OH
AHIIHHNE B AOME, 9TO OH TYT HAXACOHHK, IprokuBaa. [ loHATHAs Berp, ca-
MOAIODHE. . .»

APKAAMHA. T'ope mue ¢ Hum! (B pasdymee.) [locrymurs 661 emy Ha cAyxOY,
9TO AH...

COPUH  (nacsucnmeisaens, nomom nepemumensno). Mue xaxercs, ObIA0 ObI camoe
AyHIIIEE, ECAU OBI THL. .. AdAd eMy HeMHOTIO AeHer. [ Iperkae Bcero emy Hyx-
HO OAETBCH II0-9eAOBeYecKH U Bce. [locMOTpH, OAUH 1 TOT Ke CIOpPTY-
YHIIKO OH TACKACT TPH TOAR, / XOAUT Oe3 maAbTo. .. (Cheenea.) Aa n mory-
AAITH MAAOMY HE MeIraAo Osl... IToexars 3a rpanuIy, 9To AH... DTO BEAD
HE AOPOTO CTOUT.

APKAAMHA. Bcee-rtakn... [Toxkaayii, Ha KOCTIOM fl €Il MOTY, HO YTOO 32
rpannny... Her, B Hacrosmee Bpema u Ha KOCTIOM He MOTY. (Peutumens-
no.) Her y mens acuer!

Copun cmeerca. (C 13: 30)

B caeayrormedt crieHe TOYHO TaK K€ 3aKAHYMBACTCH PA3TOBOP MEKAY T PEIIAEBBIM H
ApPKaAIHOMN, B KOTOPOM Ha ceil pa3 TperaeB 1pocut, IroObl OHA AdAd HEMHOIO
acuer Copuny. ZKeaas Bce ke HOMHPUTBCA C MaTEPBIO, Tperiaes ropopur eii: «Mawma,
IepeMeHN MHe IOBA3KY. TbI 910 x0porto acaaersy (C 13: 37). On npusuaercs: «B
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ITOCACAHEE BPEMs, BOT B 9TI AHH, f ATOOAIO TeOs TaK JKe HEXKHO 1 OE33aBETHO, KaK B
aerctse. Kpome Tebst, Termepp y MeHA HMKOTO HE OCTAAOCH. TOABKO 3adeM, 3a9eM
MEIKAY MHOIT U TOOOH craa 10T weaosekr (C 13: 38).

Oanako pasrosop o TpHUropuHe HPUBOAUT K HOBOH ccope MexAy Humu. [Ipu-
YeM B OTBET HA HEACCTHBIC OT3BIBBI O HEM TperaeBa ApPKaAHHA ITO3BOASET ceOe
peskue 3amedanus B aapec camoro KoncramTnHa: « 91O 3aBUCTh. AFOAAM HE TaAAH-
TAHBBIM, HO C IIPCTCH3MAMHU, HHYCTO OOABIIE HE OCTACTCHA, KAK ITOPUIATh HACTOS-
mne TaranTen (C 13: 38).

A KOrAa B OTBET CBIH «CPBIBAET C TOAOBEI IIOBA3KY» U B THEBE KPHUUT MATEPH:
«Be1, pyTHHEpDL, 3aXBATHAN IIEPBEHCTBO B UCKYCCTBE U CIUTACTE 3aKOHHBIM H HACTO-
AITUM AHIIB TO, 9TO ACAAETE BBI CAMH, 4 OCTAABbHOE BEI THeTeTe n Ayirmre! He mpn-
3Haro # Bac! He npusnaro Hu 1ebs, HU erol — OHa HEOAHOKPATHO OCKOPOASIET €ro:
«Aekapent!.. [Tpmxusaa!l Obopserly (C 13: 40).

CrouT AM YAUBAATBCA, ITO IIOCAE 3TOrO TPEIIAEB «CAAMTCA M THXO IIAAYETH?
WM xors ApKkaAnHa HAYHHAET yTEIIATh €ro, a T perraes oberaeT el He BhI3bBATH 1 pu-
TOpHHA HA AY9Ab, 3aKAHYMBACT OH IPOCBOOI: «TOABKO, Mama, IIO3BOAb MHE HE
BCTPEYAThCA C HUM. MHe 9T0 TaxKeAO. .. Boie chA...» (C 13: 40).

Hecmotpst Ha 510, uepes ABa roaa ApKaArHA CHOBA IIPHUBO3HUT TPHUrOpHHA B AOM
Copuna. 3a ato Bpemsa Tpuropmu cobaasuua 3apedryro, Opocna ee ¢ peOCHKOM,
rpugeM peOeHOK y Hee ymep, a Tperiaes mo-npexnaemy ee aroout. Tem He menee,
Tpuropus, Kak HUI B YeM He OBIBAAO, CHOBA ABAfETCA 11epeA Hum. [IpaBaa, Beaer oH
celst IIPU 3TOM APYKEAIOOHO U CChiAaeTcA Ha caoBa ApkaauHoi: «pura Huxoaa-
€BHA TOBOPHAQ, YTO BBl yiKE 3a0BIAH CTAapoe H Iiepectaru ruesarecd...» (C 13: 51).
Oanako ecan Tperaes B OTBET Ha IPOCBOY APKAAHHOM B KOHIIE KOHIIOB H B CAMOM
ACAE HAITHCAA € HEITO IMTOAODHOE, TO HEY/KCAH el TPYAHO IIOHATD, ITO IIOCAE BCEIO
CAYYHBIIIETOCA BCTPETUTHCA C TPUTOPHUHBEIM €MY TEIEPh €IIle DOAEE TAKEAO?

Bot xak mmourt: BO BceM CIPABEAAHBO 9TO KOMMEHTHPYET AAECKCAHAP MUHKHH:
«Tpuropus — TpUKABL youiina AAd Tperaesa: yBea Math, yBEA HEBECTY, 4 BAODABOK
TPpUrOpUH — MOAHBIH IIHCATEAD, 3HAMEHHUTOCTD — YTO HEBBIHOCHMO AAfl HEYAA9HI-
ka» (Muakwa 113). Mexay Tem cam Tperaes mocae yxoaa 3apedHOH U IIEPEA CAMBIM
CBOUM CaMOyOHIICTBOM AyMaeT He 0 cebe, a 00 ApkaauHoii: «Hexoporro, ecan kro-
HUOYAB BCTPETHT €€ B CAAY H IIOTOM CKXKET MaMe. DTO MOKET OTOPYIHTH MAMY. . .»
(C13:59).

berre moxer, A.B. MUHKHH COBCEM HE IIPEYBEAUYHBACT, KOTAA 3aMEYacT 00
srom: «bome Mo, OH moHHMaeT (M MOMKET OBITB, YBBI, HE OIIHOACTCA), YTO €rO
CMEpPTh — CMEPTh CAMHCTBEHHOIO ChIHA — MEHBIIIEC OTOPYUT MaMy, 9eM BCTpeda C
HEAABHEH correpHHIleH: BAPYT Tpuropns toxe samerut Huny n onsrs 3axouer “u

TyT 1 tam’y» (Munakna 112).
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TPENIAEB B YANKE 1 B YAHUKE HA BOAE

[Tocaeanee B xusnam, 910 Tperaes cablmmas o cebe OT MATEPH, — 9TO, IIO-BHAUMOMY,
ee OTBET Ha PEHAHKY AOPHA O €r0 TBOPYECTBE:

AOPH. A s Bepro B Korcranruna I'aspuasraa. Yro-1o ects! Uro-1o ectn! On
MBICAHIT OOPa3aMHU, PACCKA3BI €0 KPACOYHBL, APKH, U f HX CHABHO YyBCTBYIO.
[...] MIpmra HukoAraeBHa, BB PAABL, 9TO Y BAC CBIH IIHCATCAB?

APKAAMHA. Tlpeacrasbre, 1 eme ne unrtasa. Bee mexoraa (C 13: 54).

CHOBa AQAHM 3A€Ch CAOBO AAEKCAHAPY MHHKHHY, KOTOPBIH KOMMEHTHPYET 9TOT —
BIIpOYEM, H Oe3 TOro MOHATHBIN — (DparMeHT aOCOAIOTHO BepHO: «B saTOM MecTe y
Uexosa pemapxa “muxo exodum Tpenaes” |...]. IToxome, Kocra crofa 3a mupmoit u
BCE CABIIIIAA, OCAHBIH. Mama (roaaMmn) He HAXOAUT BPEMEHH €ro IIpodecTs. [...| B
nexoraal A ma Aoto Bpems ecte» (Munkua 108—109). M mocae Bcero storo emy
Tperaea COBCEM HE KAAKO?

Oruacti 3T0, ITO-BUAUMOMY, OOBsicHsCTCS yOeKAcHHOCThIO A.B. Munkuna B
TOoM, 4TO Tperiaes kak rmcareab OesaapeH. FlccaeAoBaTeAb OXOTHO OBTOPSAET KPHU-
THYECKHE, 4 TO M BOBCE IIPE3PUTEABHBIE OT3BIBBL O €I0 AUTEPATYPHOM TaAaHTE Ap-
KaAuHOI 1 Tpuropuna (XOTf OLEHKH ITOCAGAHHM TperiaeBa-IEcaTeAs AAAEKO He
oAHO3HAYHBL). A BeAb [loamra AHApeeBHA 1 BOBCE C ABHBIM YAOBOABCTBHEM 3aMe-
gaer Tpenaeny: «Huxro He Ayman 1 He rapaa, 91o U3 Bac, Kocrd, BeIHAECT HACTOA-
Uil mucateAb. A BOT, CAaBa bory, 1 AGHBIH BaM CTAAM IIPHCBIAATD U3 KYPHAAOB»
(C 13: 40).

MunkuH ke, roBopa o TperraeBe, ¢ YAOBOABCTBHEM ITOBTOPSCT OT3EIB O HEM
Ba. Hemuposuaa-AardeHko B mucbMe K UeXOBY Kak O «HACTOSAIIEM ACTCHEPATE»:
«Aaapiie MetiepxoabA. Beia MArok, TporateaeH m HECOMHEHHBIH AETeHEPaT»
(Ba.M. Hemuposua-Aaruenko — A.IT Yexosy. 18-21 aexadpsa 1898 r., Hemuposud-
Aaruenxo 147). Xora B APyIHX MECTaX OH U CaM HEOAHOKPATHO IIHIIET O TOM, YTO
MXaTOBIIBI HEPEAKO He ToHuMaAn YexoBa. HermoHATHO TOABKO, 9TO B TAaKOM CAyUae
MusknHy He HpaBHTCH B Tperaese u3 crekrakas AHApora (AHApes) MuxaskoBa-
KoHY2A0BCKOTO, B KOTOPOM TOT IIPEACTABAEH HE COBCEM HOPMAABHBIM YEAOBEKOM?
(em.: Munuknm 40).

Cam YexoB HHUTAE HE COTAAIIAACH C TAKHM OIPEACACHHEM H Ha3bBaA Tperaesa
HE ACTCHEPATOMY, 4 KACKAACHTOM». B TO Bpems 5T0 OBIAO ITOYTH CHHOHHMOM CAOBA
«cumBoaucT» (cm.: T'orosauera 186). Bosmoxno, Hemuposma meperryraa caosa
AU PaA BBIPYIaTh CHMBOAMCTOB, KOTOPBIX OH CAM HE KAAOBAA. 14K MAM MHAYE, I1O-
BHAHUMOMY, OH XOTEA CKa3aTh: «BBIA MATOK, TpOrareAeH U HECOMHEHHBIN AeKa-
AEHT» (3AeCh 1 AaAee BhIAeAeHO noayxupHbM MHON — C.K.). Bo BeAkom caydgae
HEKOTOPBIE HCCAECAOBATEAN — Harpumep, aprop Mouorpaduu 1969 roaa Pewuccep
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Meitepxonsd Korcrammua PyAHHITKHIT — IMEHHO B TAKOM BaPHAHTE M IIUTHPOBAAL
5710 1ucbMO (Pyanmmxmii 13).

Oamako, aaxe ecan B mucbMe Hemuposnda-AaH4ueHKO Bee #Ke CTOHT CAOBO «Ae-
FEHEPAT», TO YIIOTPEOASIA OH €ro, KOHEUHO e, He B COBPEMEHHOM, OPAHHOM 3HAYC-
HIM, 4 B 3HAYCHHH «BBIPOIKACHEI, TO €CTh OIATH-TAKH B CMBICAC «ACKAACHT». BeAb
B HarymeBIter Toraa kunre Maxca Hopaay Bezposwoernne (Entartung, 1892; pycckrit
epeBoA — CI16., 1894) «aexkaparc» kak pas 1 OBIA OOBABACH ITPOSABACHIEM «BBIPO-
AKAEHHUA» coBpeMeHHOro uckyccrsa (cm.: Hopaay). M ato manGoaee Bepostaoe 00b-
ACHeHHe Toro, modemy Hemupouda-AaHueHKO yIOTPEOHA 3AECH CAOBO «ACTEHE-
pam. [1pu BcAKoM APYTOM IOHHMAHHH 3T XaPAKTEPUCTUKA HAXOAHAACH OBL B BOIIN-
IOIIIEM IIPOTUBOPEYUNH CO CTOAIIUMU PAAOM CAOBAMMU: «MATOK, TPOTATCACHY.

Tax 4TO IIPEACTABHTH ACAO TAKIM OOPA3OM, UTO BOT, ACCKATh, MeliepXOAbA, KaK
TOro M xeAaA caM Yexos, coirpaa Tpemaesa kak AereHepara, y A.B. Murknma Hukax
me nnoaydaercs. Tem 6oaee uTo cam YexoB OTHOCHACA K CHMBOAHCTAM CKOPEE C HH-
TEPECcoM, YeM KPUTHYECK.

YEXOB 1 CUMBOAMNCTBI

Ko BpemeHn cospanms 9exOBCKOI 1mbeckl B Poccuu yixe OBIA OIyOAHKOBAH IIEABIH
pAA moatmdeckux cOOpHUKOB Baasmmmpa CoAoOBbEBa M CTAPIINX CHMBOAHCTOB!
Amurpus Mepexkosckoro, Hukoaas Murckoro, Koxcraarnaa baasmonTta. Hec-
KOABKO SIIATA/KHBIX KHHUI, KOTOPBIE OBIAU BCTPEYEHBI B OCHOBHOM HACMEIIIKAMH,
BeIIyCcTHA Basepuii bprocos (cm. moapotuee: I'muamm). Hexkoropsie us pyccxux
CHMBOAHCTOB, HAIIpUMep, baabMOHT ObiA 3HAKOMBL ¢ YeXOBBIM 1 AAPHAN €MY CBOU
kHura. Mexay mpounm, kak u Tperaesa, baasmonra 3saan KorcranTuH, ero takke
BBITHAAW U3 VHHBEPCHTECTA, K OH TAK/KE ITBITAACH IIOKOHYNTH *KU3Hb CAMOYOUIICTBOM
(I1paBAQ, OTPAHMYHUBIIIICH [P 3TOM OAHOM, HEYAAYHOM ITOIBITKOW; cM.: HuHoB).
B.B. Haboxos cumraa, uro mpeca Tperaesa Hanmcana «B cruse MeTepAnHKa»
(Nabokov 284). B to Bpems B Poccuu Apambl eBpOIIEHCKUX CUMBOAHCTOB — HE TOAB-
Ko Merepannka, HO 1 l'ayrrmana — yke HOABASAUCD B PYCCKHX IIEPEBOAAX H AAKE
HMHOTAA CTaBHANCH. B mbece TpemaeBa ecTb HECKOABKO PEMHHHCLICHIIHI H3 HUX:
PEIANKA «MUPOBOM AyIII» «XOAOAHO, XOAOAHO, XOAOAHO. CTpaIllHO, CTPAIITHO,
crparaoy — us 1 anrnese (Hannele’s Himmelfahrt, 1892) I'ayrrrmana, «ABe KpacHBIE TOU-
Ki», TAa3a AbABOAR, — u3 Caepmu Dsnmaocunn (La Mort de Tintagiles, 1894) Merepann-
ka (l'oaroBauesa 187). Aa u B meaom mbeca Tperaesa IpOHU3aHA MOTUBAMHE ITO3AHE-
I'O €BPOIIEHCKOTO U PAaHHErO pycckoro cumoAnsma (cm.: ITororkas, CoOeHHHUKOB).
[Ipr aTOM A2:KE B CBOEM IIOCACAYIOIIHUX, TO €CTh CO3AAHHBIX CIIYCTA ABA IOA2
IIPOM3BEACHUAX, TperrAeB, IO BCEH BUAUMOCTH, M B CAMOM ACAE BCE CITIC KHUKAK HE
MOJKET IToIacte B cBoi Hactosmui Tom» (C 13: 54), kak BeIpasuAcS Ha CCH cUeT
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Tpuropun. XoTd MHOIHE €10 IIPOU3BEACHHA HAIIEYATAHEI, H HEOOABIIIAS AUTEPATYP-
Hafl H3BECTHOCTD Y HETO YK€ €CTh, OH CaM KPUTHIECKH PACIICHUBAET TO, UTO ITHIIIET:

TPEIIAEB (npobecaen nanucannoe). 5 rax maOro ropoprua o HOBEIX pOpMax, a
tereps... (Yumaen) «Adnira Ha 3a060pe raacuaa... baeanoe aumo, obpam-
AGHHOE TEMHBIMH BOAOCAMH...». l'Aacmaa, obpamaeHHOE... DTO OGE3AapHO

(Baueprusaen) (C 13: 55).

OTH IpHUMEPBl CTHAHUCTHYECKHX IITAMIIOB UeXOB IIpHBEA, IOBOPA O pacckase
MOAOAOrO mucateas AaekcaHApa sKupkeBrda, KOTOPBIA TOT IPUCAAA €My BECHON
1895 roaa. «... Bce ato, — rcan B o1BeT JKupresuay Yexos, — He IIPOCTO, MAHEPHO
1, KaK IIPHUEM, CTApOBATO. Terepp yiK TOABKO OAHH AAMBI ITHIIYT: “‘adpHIIa TAacuAa’,
“Anmo, obpamaerHOe Borocamu» (Hexos. [Tucemo A.B. JKupkesmay ot 2 ampeas
1895 roaa, I1 6: 47-48). MuUHKHH TOPOIHUTCA 3aKAIOYHUTb, YTO 3TU «OE3AAPHBIE
dpaser» Yexos «3ar» v Kupkesnga. M cumraer ux «pelieH3HeH Ha IIHMCAHHHY
Tperacsar.

OAHAKO OH VIIyCKAEeT U3 BHAY CPa3y TPH OOCTOATEABCTBA. BO-I1epBBIX, HA caMOM
AeAe B pacckase ZKupkeBuaa Poser, OIryO AMKOBAHHOM B MAPTOBCKOM HOMepe Bectiu-
xa Esponve (c. 610-612; cm. tawke: TTucaream 173-202, 398-399), Takux caos mer.'
Tax uT0, 110-BUAUMOMY, UeXOB IIPUBOAUT HX B KAYECTBE IIPUMEPOB MAHEPHOIO H
CTAPOMOAHOTO CTHAS BOOOIIIEe. Bo-Bropeix, B Yasike BOBCE HE KTO-TO APYIOH 3aMeda-
ery TperraeBa CTHAUCTHYECKHE IITAMIIBL. DTO AcAaeT OH cam. M, sHauwnr, B OyAyem
Tperaes OyAeT cTapaThcs HX H30EraTh. A B-TPETHHX, KTO CKA3aA, YTO B IIPOU3BEAC-
HuH, KOTopoe et Tperaes, Her HuYero xopoirero? Beap, Harprmep, pacckas
7KupreBraa, HecMoOTpa HAa OTMEYCHHYIO UeXOBBIM «pyTHHHOCTH Ipuemony» (I1 6:
47-48), cam aBTOp Yasixu orieHUuA Tak: «DTO XOpOIas, BHOAHE HHTEAAUTEHTHAA, AU-
TeparypHas Berb. [...] B olImem pacckas IpOH3BOAHUT TO BIEYATACHUE, KOTOPOE
HY)HO. “V TaraHTANBO, H YMHO, 1 6AaropoAHo™ (I1 6: 47).

I1puGaBum K 9TOMYy, YTO K CUMBOAHCTCKOMY Teatpy ['ayirrvmarma u MerepAnHka
YexoB OTHOCHACA € OOABIITHM HHTEPECOM. TOT Ka3aACA €My CTPAHHBIM, HO BBHIPA3H-
TeApHBIM. «OTdero Ber He monerraerecs mocTaBuTh B cBoeM Tearpe MerepAnHka? —
CIIpaIBaA OH B ucbMme Aupexropa Tearpa Aureparypro-Aprucrugeckoro odire-
cra A.C. Cysopuna. M npusaaBascs emy: «Ecau Obr i OBIA AHPEKTOPOM BAaIlIero
TeaTpa, TO i B ABA TOAA CA€AAA GBI €ro AEKAA€HTCKHAM HUAH CTAPAACH OBbI CACAATH.
Tearp, ObITE MOZKET, KA3aACA OBI CTPAHHBIM, HO BCE K€ IMeA ObI (PU3MOHOMUIO)
(A.J1. Yexos. [Tucemo A.C. Cysopuny ot 2 HosOpst 1895 roaa, I1 6: 89).

Meixay podnM, HeOObIMHBIE TThecH THcaA cbie CyBopraa Baaaumup, koToperit
B 1887 roay, B Bo3pacre 22 AeT, IOKOHYHA KH3Hb camMoyoOuiicrBoM. Kimenno ero

! Baaroaapro 3a a10 HabAroacHne A A, Cremanosa.
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CyABOA IIPEAOMHAACH B CIOKETHOM AmHHHN Tperaesa. B rubean Baaanvupa Cyso-
puH BUHHA camoro ceda: «Buepa zactpeanaca Boaoas. .. Beano oann, Begno cam ¢
co0o1i... Buepa A caymias ero crpaHHyr0 KOMEAHUIO — BE3A€ YMHO, OPUTMHAAB-
HO. 113 Hero BbIIIIeA OBI TAAAHT, U i OIATH HHYETO HE MOT H HE YMEA CACAATH» — 34-
rrcaA oH B cBoeM Awnesnuxe (Cysoprm 111).

Ha nporsmxernn MuHOrIx Aet Yexos medarascs B usparuax CyBOpHHA, MHOTO
OOImMaACA U IIEPEIIHICHBAACA C HUM. B 3axamydAnpoBaHHOM BHAE €ro oOpas orTpa-
3UACA B LIEAOM PAAE YEXOBCKHX repoes: npodeccope Huxoaae Crenmanopuue us
Cryunon ucmopuu, roxrope Parune us I lasame: Ne 6, YeOyroikune us Tpex cecmep.
[Tpugem Bo Beex aTuX reposax YexoB KACHMUT HAryOy PaBHOAYILINA K OKPY/KAFOIIINM,
KOTOPOE OH, VBEL, C IIPUCKOPONEM HAOAIOAAA B CBOEM CTAPIIIEM APYTE.

MBICAB O TOM, 9TO yiKACHEE PABHOAYIIHA HET HHYEro, YeXOB BOIAOTHA U B
obpase Apkaanuoi. XOTA OH IHUIIET 00 OTHOIICHUAX HE OTIIA, 4 MATCPH C CHIHOM,
Ho cBaA3p ucropun Koucranruna Tperaesa ¢ ucropueit Baaanmupa Cysopuna Hu
AASL KOTO He ObIAa TalHOH. AHaAOrmaHbIM 0Opasom Huna 3apeunas necer Ha cebe
oTIIe9aTOK AMYHOCTH AuKH MH3HHOBOI, IT€PEKUBIIEH HEYAAYHBIH POMAH C IIHCA-
teaeMm Iloramenko.

Kcrarm ckasats, B cmepra TperraeBa ectb, KOHEIHO, I AOASl BHHBI 3apEIHOM.
Meapkom o100 KacaeTcs n AaekcaHAp Munku: «3abexasa Hrma, yereaa sagem-to
CKA3aTh: MOA, HECMOTPA HU Ha 4TO, AF0OAO Tpuropuna u yoemxasay (Munkun 112).
Koneuno, 3apednas cama crpajaer oT HepasAeAeHHOH AroOBu k Tpuropuny. Ho
MOJKHO AH IIPH 9TOM B VIIOP HE BHAETH CTPAAAHHI APYIOrO YE€AOBEKA, KOTOPBIH
YMUPAET OT AIOOBH K HEH CaMOIN?

Tpemaes AymMaA, 9TO OHA IIPUIIAA K HEMY. A OKa3bIBACTCA — TOABKO AASl TOTO,
9TOOBI XOTA OBl HEMHOTO ITOOBITH B OAHOM AOMe ¢ Tpuropmusmv. bespasamdane
TperaeBy ero MaTepu IIOAIOTABAHBAET IIOUBY AAfA €IO CAMOYOHICTBA. Drousm 3a-
PEYHOH OKA3BIBACTCA €r0 TPUITEPOM. MexAY IIpounm, 3A¢ch YeX0B pa3BHBAET HACIO
Mormaccana O TOM, 9TO HH B 9€M AIOAH HE OBIBAIOT TAK STOMCTHYHEL, KAK B AIOOBH
(cm.: Kubaapuaux 2024a: 328-330).

Tak 90, BOIIPEKN CTOPOHHUKAM IIPEACTABACHIA O TOM, YTO IIpousbeacHmAM Ye-
XOBA IPHUCYII] KITPHHIIAIT HEOITPEACACHHOCTIN (KpUTHKY ero cM.: Kubaasuuxk 20240),
CHMIIATUA U COYYBCTBHE aBTOpa T perrAeBy BEIPaKEHBI B IIbeCE HEOAHOKPATHO H Ca-
MBIM OIIPeAeACHHBIM 00pasom. Tak uro ucroskosanue Yaixu A.B. MuakuneivM He-
BCPHO, YBEL, YK€ B CAMBIX €r0 OCHOBAHUSIX.”

? Cm. 00 9TOM TaKKe HAII BUACOCIOKET Ha Youtube kamase Amreparyporepanust: https://
www.youtube.com/watch?v=]50dytRMDEc
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PALFALVI LLAJOS

[loAbckumt AWTEPATYPHBIA T'E€POU —
uHTeprperarop Yexonsa

benas nous arwbsu. Teampanvrias nosecnme
I'ycraBa Xepaunra-I'pyasuHCKOro

KaK u muorue moAfkH, I'ycras Xepawmar-I'pyasuacknii (1919-2000) Boryuna pyc-
CKMI A3BIK B TIOPbME, B M3IHAHHH, B TPYAOBOM Aarepe. XOTfA POAHHA IIPO3aNKa He-
3aA0ATO AO €I0 POMKACHHUSA €Ille BXOAHAA B cocta Poccuiickoil uMuepuu, ABAAACH
peruonom IlpuBucaunckoro kpas moa Haspanuem Keaerkas ryOoepHus, U, BEpPOAT-
HO, MHOITIC B OKPY/KCHHUU OYAYILIEIO ITHCATEAS BAGACAH PYCCKUM A3BIKOM, CAM OH
poAmAcH yrke B HezaBucuMoIl [Toabimre. Kakercs CHMBOAMYHEBIM, 9TO THMHA3HUA, KO-
Topyro on okonuna B Keasnie, nocur umsa Credana 7Kepomckoro, BeAb AeHicTBHE
pomana Kepomckoro Sygyfowe prace («CusndoB TpyA»), B KOTOPOM ITOKA3aH H IIPO-
1ecc pycuUKAIIIH, IIPOXOAUT B BBIMBIIIACHHOM MECTE, OYEHb HAIIOMHHAIOIIEM
a1y camyro rumuasnto (Zeromski). Takum 06pasom, AETCTBO 1 FOHOCTh XepAHHTA-
I'pyASHHCKOTrO IIPOIIAH HE IIOA BAUAHHEM PYCCKOH AHTEPATYPEL, 4 CKOpee OBIAN
O3HAMEHOBAHEI ITpoU3BeACHUAME KepoMcKoro. Vike B THMHA3HYECKIE TOABI Xep-
AHT-]' DYASHHCKII YBAECKAACH TEATPOM: YBHACHHBIEC B KeAblie ITOCTAHOBKH PEKIC-
Cep M HE3aAOATO AO CMEPTH BCIOMHHAA € BeAmuarimm Bocxurnennem (Herling-
Grudzitiski — Bolecki 323).

B 1937-m roay on Hauaa ygaeOy Ha dpakyabTeTe I'YMAHHTAPHBEIX HAayK Bapimascko-
I'O YHHUBEPCHTETA, TAC U3Y9AA ITIOABCKYIO (pruaosoruio. OH rOTOBHACSH CTATb KPHTU-
KOM, 4 HE IIPO3aUKOM. B CTOAMIIE OH TakiKe 9acTo ITOCEIAA TeaTp, Y HEro OBIAO
MHOTO APY3€ii I 3HAKOMBIX B '0CyAapPCTBEHHOM MHCTHTYTE TEATPAABHOTO HCKYCCT-
Ba, KOTOPEII OH cuuTaA AyamuM B Esporne. HexoTopele mpeAcTaBUTEAN 9TOI CPEAB
ITOSIBAAFOTCA U B T€ATPAABHOMN 110BecTn» besas 1nous 1110061, B TOM YHCAE OAMH U3
OCHOBATEACH MHCTUTYTA — BBIAAFOIIUICA PEAKUCCEP MEKBOEHHOIO IepHOAa AeoH
[Tuaaep. [Tocae BOHHDL, HAXOAACH B AHTAHH, €TI0 CBA3b C TEATPOM TAKKE HEPA3PHIB-
Ha: B \OHAOHE €My AOBEAOCH ITOOBIBATH HA MHOIUX 3aXBATBIBAIOIIHUX CIICKTAKAAX.
Awnrs B 1955 roay, wenusmuncs Ha Auann Kpode n moceausmmces 8 Hearmoae on
OTAAAAETCA OT 3TOrO MUPA. Y AUBHTEABHO, ITO TO €0 YBACUCHUE IIOYTH HE OCTABH-
AO CAEAA B €IO TBOPYECTBE: OH HE IIPOOOBAA IIHCATH IIBECHI, KAK M HE 3aHUMAACH
TaKAKe TeaTPaAbHOHN KpUTHKOH. OAHAKO B CAMOM KOHIIE CBOEH TBOPYECKOH Kapbephl
9Ta CTPACTD BCE K€ IIPOPBAAACH HAPYIKY — IIOCACAHAA, HEOOBIMHO AAMHHASA AASl HETO
ITOBECTh ITOAHOCTBIO IIPOIINTAHA TEMOH TeaTpa.
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ITocae mawara Bropoit MupoBoil BOHHBEI OH BMECTE C APY3BAME CO3AACT IIOA-
ITOABHYIO OPIaHH3AIIMIO COIPOTUBACHHA, B ACKAOPE yIKE OKA3ZBIBACTCA B OKKYIIHPO-
BAHHOM COBETCKHUMHU BOMcKkaMu AbBOBe, HO, HE HAUAA TaM PaOOTEL, HALIPABAACTCA B
VIOMSAHYTHIN B ITOBECTH 1 pOAHO, TAE PAOOTAET IIOMOIIHUKOM CTOASIPA B KYKOABHOM
teatpe. Koraa BosHuKaeT yrposa apecra, OH CKPBIBACTCA, 3aTEM IIBITACTCH OCKATD B
AHTBY, OAHAKO OAHH 13 HAHATEIX UM IPOBOAHHKOB OKazaacs areaTtom HKBA u 3a-
Aepixa ero. OH OBIA OOBABACH HEMEIIKIM IIIITIHOHOM H3-32 3BY9IaHNA €10 PAMHANIL,
1 ODBHHEH B IIPEAIIOAAraeMOM HamepeHuu Boepath nporus Coserckoro Corosa.
Ero npuroBopuAH K IATH FOAAM IPHHYAUTEABHBIX pabOT, KOTOPBIE OH OTOBIBAA B
aarepe oA Eprieso, Heaanexo ot Apxanreascka (Bolecki 17-18). [Tocae Bropixerus
Tperpero petixa B Coerckmii COro3 HMOASKHI OBIAI OTHECEHBI K KATETOPUU «COFO3-
HUKOB COIO3HHKOB» I IIOAIIAAH IIOA AMHHUCTHIO. DTO PACHPOCTPAHAAOCH U Ha Xep-
AmHra-I"pyAsnHCKOTO, OAHAKO OH OBIA OCBOOOKACH TOABKO B AHBape 1942-ro roaa
— IIOCAE€ TOAOAOBKH, TPAHHYAIIIEH C IIOIBITKON CAMOYOHICTBA.

CamMoe H3BECTHOE U IIEPEBEACHHOE Ha MHOMKECTBO A3BIKOB IIPOU3BEACHIE aBTOPA
— Mot mup. Cosemexue sanucku (Inny swiat) — OCHOBAHO Ha OIIBITE ABYX ACT, IIPOBEACH-
veix B I'VAAl'e (Xepauar-1I'pyasurackuii 1989). byayan moAfkom, OH A€rko cMor
BAUTBCA B KPYT CBOMX PYCCKUX COKAMEPHHKOB; BPeMs, IPOBCACHHOE B Aarepe, MOK-
HO TaKAKe PACCMATPUBATH KAK KyABTYPHO-aHTPOIIOAOIMYECKYIO ITOAEBYIO paboTy.
Hecmotps HA COMOAOTHYECKHE U IIOAUTHYECKHE ACHEKTBI, 3TO IIPOU3BEACHUE BCE
e ABAACTCA XYAOKECTBEHHOH AHTEpaTypoil. OHO 0OA32HO CBOMM YCIIEXOM IIPEKAE
BCEI'O OPUIMHAABHBIM PEINECHUAM aBTOPOM JKAHPOBBIX IIPOOAEM, BOZHHKAIOIINX
IIPU CO3BAAHHH AArepHOH 11po3sl. Happanus B rom mupe Beaetcs OT IEPBOTrO AHIIA,
pasHble (DPArMeHTH IPOU3BEACHUA HAXOAATCA HA PA3HBIX YPOBHAX OEAACTPHU3ALIUN.
Mecramu omucaHne GYATO OBI IIOAHOCTBIO AHIICHO KAKHX-AHOO AHTEPATYPHBIX
IIPETEH3HH, 3aTEM CACAVIOT, YEPEAVACH, CLICHDI, ITOKUPYIOIIUE HATYPAAU3MOM 1 Ha-
CBIIIIEHHBIE METAOPAMH AHPUYECKHE (DPATMEHTHL.

Hauboaee BazkabiM mpeartectBeHHUKOM Hnoco mupa ssasrores Sanucku us Mep-
716020 00Ma; HA 3TO YKA3BIBACT IIOA3aTOAOBOK COBETCKIE 3AIIHCKI», 4 TAKMKE IIUrpad,
B3ATHIN 13 ImpousBeAcHmsA Aoctoesckoro. [Iprdaem camo mpousseAeHne MOABASCTCH
u B HMuom mupe: AN OAHOTO 13 3AKAIOYUEHHBIX 9TO — BEAMYAIIIASA IIEHHOCTD, KOTO-
PYIO OH Ha BpeMs OAAAKHBAET aBTOPY, TAK 9TO XepAHHI-1'PYASHHCKHUH, IIepe/KUBas
AATEPHYIO PEAABHOCTD, YUTACT 3a/icKy U CPABHUBACT CBOH OIIBIT C M3AOxKeHHEM AO-
CTOEBCKOIO €IIe 3aAOATO AO TOIO, KaK HAIIMIIET cBoe mpousseAcHue (cm. Palfalvi
101-103). Tomarr bypex cBs3bIBaeT IIPOU3BEACHUE C DOACE IITHPOKUM KOHTEKCTOM
a1tOXH AOCTOCBCKOTO — C (husuotocuueckum oueprom 40-x TOAOB, STUM HAIPABACHIICM
PAHHEIO peaAn3Ma, OTBEPIABIIUM HMACAAH3UPYIOIIYIO, CEHTUMEHTAABHYIO AOKD I
IICHXOAOTH3M II03AHETO pomanTusMa. OH YIOMUHAET TakKe Sanucky oxommuka Typ-
I€HEBa KaK POACTBEHHBIH IINKA OBITOBBIX 3apHCOBOK (cM. Burek 51).
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[IpumegareabHO, 4O UeXOB IOABAAETCA B €I0 TBOPUECTBE YKE HA PAHHEM ITAIIE,
B TOT IIEPHOA, KOTAQ OH €IIIe HIIET AOPEBOAIOIIMOHHBIE AHTEPATYPHBIE IIPEATIOCHIA-
KH CBOEro AarepHoro omsrra. [loaromy Hapsaay ¢ AOCTOEBCKHM BayKHBIM HCTOYHH-
KoM AAst Hero crarosutcst Owupos Caxanur Yexosa. OH He rOBOPUT 00 3TOM IIPAMO,
HO PACCMATPHUBAf ITAPAAACAH MEKAY CHOHPCKON AeHCTBUTEABHOCTBIO XIX Beka n
CHCTEMOM COBETCKUX AArepeil, OH (DaKTHYECKH COIIOCTABAACT LIAPCKYIO H COBETCKYIO
PAa3HOBHAHOCTH HMIIEpUr (II€pBasg ObIAA APKO OIHCAHA ITOABCKUM POMAHTH3MOM,
BTOPYFO 7K€ TIPEACTOAAO 3aIIEUaTAETh ITOKOAEHHIO XepAHHTa-IpyASHHCKOTrO).

B xonme xonnos on Haxoaut B Caxasune Yexosa, B pparmenrte Paccxas Eeopa,
TOTO IepOos, KOTOPBIH HACTOABKO IIPUCIOCOOUACSH K 3aKOHAM OECIEAOBEIHOIO MUPA,
YTO YiKE HE BHAUT PA3HHUIIBI MEKAY CIIPABEAAHBOCTBIO M OOMAOMH, C PABHOAYIIIHEM
OTHOCHTCA KaK K CBOUM, TaK H 9yKUM CTpasaHuAM. OH CMHPEHHO IPUHUMAET CBOIO
CYABOY, U €My AQ/KE B TOAOBY HE IIPHXOAUT IIPOTECTOBATH, OYATO HMEHHO HA PABHO-
AYILIHH H KPEITOCTHUYIECKOM CMUPEHHUU AEPHKHUTCA CYILECTBOBAHHE STOH CHCTEMEL
Takoli 4eAOBEK AdiKE CIIOCODEH YAOBOABCTBOBATHCA CBOCH y4IacThio — Kak VBam Ae-
Hucosnd B cepeanse XX Beka (em. Herling-Grudziniski 1997: 440).

B Teduenne GoAbIIell 9acTH CBOEIO TBOPYECKOrO IyTH XepAnHI-1pyAsnHCKmi
OBIA COTPYAHHUKOM PEAAKIINY ITAPHKCKOro KypHaAa Kultura («Kyaprypay), sBAABIIC-
rocs Ba/KHEHIITUM HHTEAAEKTYAABHBIM LIEHTPOM AHTEPATYPHI IIOABCKOH SMUTPALIIH.
D10 COODIIECTBO B OCHOBHOM COCTABAAAH «BOCTOYHO-ITOABCKHE» AHUTEPATOPEL, PO-
ausraecs B Poccuiickoil HMIIEPHE 1 XOPOIIO 3HABIIHE PYCCKUI A3BIK U KYABTYPY,
HO TIO CBOCH MACHTHYHOCTH IIPHBA3AHHEIC K 3EMAAM, PACITOAOKEHHBIM Ha TEPPUTO-
pun ceroansaeid Antsol, beaapycu n Vkpansst. Takum ObIA B TAABHBIH PEAAKTOP
xyprara Exu ['eaporiinr, poausrmuiics B MUHCKe, YUUBIIHIICA AO PEBOAIOIIIH OOAB-
IIIEBUKOB B ruMHasun B Mockse, a B 1930-¢ TOABI ’KEHUBIIIHICA Ha PYCCKOM OMMUT-
pantke Tarpane [IBerros. YecaaB MUAOII BEIVIHA PYCCKHIT A3BIK BMECTE C POAHBIM
U IIPEIIOAABAA PYCCKYIO AmTepatypy B Kaaudopuuiickom yausepcurere. Breraaro-
muiica sccerct Exn CTeMIOBCKHI HAIIICAA 3aIIOMHHAIOIIEECH acce 0 AOCTOEB-
cKOM, a TaKKe repesea Aoxmopa 2Kusazo Ha TIOABCKUI A3BIK. DTH SMHTPAHTHI OTBEP-
I'aAHM POCCHEICKYIO M COBETCKYIO MMIIEPHAAMCTUYECKYIO IIOAUTHKY M HACOAOIHIO,
paccMarpuBaAn OYAYIIyIO cBOOOAHYIO ITOABIIY Kak eCTeCTBEHHOIO COFO3HUKA Ha-
PoAOB MeKAYMOPDSA, HO IIPU 9TOM BBICOKO IIEHUAH PYCCKYIO AMTEPATYPY U C HAYaAd
60-X TOAOB OKA3BIBAAH BCECTOPOHHIOO ITOAACPKKY POCCHICKAM ITHCATEAAM-OIIIIO-
3unuoHepaM (HEKOTOpBIe HpousBeAcHus Hiku I'eApOTiIl IyOANKOBAA HE TOABKO Ha
ITOABCKOM, HO 1 Ha PYCCKOM fA3BIKE).

B aroii cpeae nnatepec Xepannra-I' pyAsmHCKOTO K pyCCKOIT AnTepaType YCHANA-
cq emre 6oabre. Ilocae mpousseaenuit AocroeBckoro u YexoBa OH IO3HAKOMHACH
¢ tBopuectBoM IlacrepHaka, a 3areM ¢ IPOU3BEACHHAMH PYCCKUX IIHCATEACH-OIIIO-
3UITHOHEPOB, MOABUBIITUXCA Ha AUTEpaTypHOH crieHe B 60-e roarl. Hro muTepec
OOBACHACTCA B MHEHIEM aBTOPA, COTAACHO KOTOpPOMY cyAabOa LlenTpaspHoit u Boc-
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TOYHOH EBPOIEBI B 3HAYUTEABHON CTEIIEHH 3aBHCEAA OT TOTO, UTO IIPOMCXOAHAO B
Poccun. Kaxk rnmrmer BeiAarornuiica HOAbCKUE pycuct Anaxeit ApaBud, XepAnHr-
I'pyAsuHCKIIT BHACA HE TOABKO CHCTEMY M MEXAHH3M BAACTH, HO U €€ KepTB 1 OyH-
taper. «OH He yTpaTHA HH HAACKABL, HHI YYBCTBA COAHAAPHOCTU C TEMH, KTO HE
caaacs» (Drawicz 55). 1o ero MEHEHUIO, SMUTPAHTCKHI ITHCATEAD OBIA TAK/KE BBIAA-
IOIIUMCS, HETPUBUAABHBIM 3HATOKOM PYCCKOH AHTEPATYPHI, CO3AABINNM B CBOMX
AHEBHIKAX U 9CCE CBOCOOPAZHYIO PYCCKYIO XpOHUKY. B koHIte 60-x TOAOB OH m3AaA
CBOH TEKCTBI Ha 3Ty TEMY OTACABHON KHUTOM 1OA 3araasuem Upiory rewolngi («I1pu-
3paxu pesoaronnn») (Herling-Grudzinski 1969).

XyAOKECTBEHHAA IIPO3a AOATOE BPEMA OCTABAAACH HA BTOPOM IIAAHE B TBOPYECT-
Be XepAnHra-1 pyASHHCKOrO OTYACTH M H3-33 €TI0 PEAAKTOPCKOH ACATEABHOCTH: OH
IIACAA TAABHBIM OOPasoM scce, MYOAHIUCTHKY U AHEBHHK. Hro pacckasel AOAroe
BpeMA CO3AABAAMCH HA OCHOBE CIOKETOB, HAMAECHHBIX B MTAABAHCKUX XPOHHKAX K
APYTHX MECTHBIX HCTOYHHUKAX, TPATMIECKOE U3MEPEHHE KOTOPBIM IIPUAABAAO MUPO-
BO33peHne, cPOPMUPOBABIIIEECHA IIOA BAUAHHEM TAKEAOIO HCTOPHUYECKOIO OIIbITA
XX Beka. HekoTopere unraTe A HCKAAU B AAHHBIX IIPOU3BEACHHAX META(OPEI ITOAD-
CKHUX UCTOPHYECKUX COOBITHI (M HEOE30CHOBATEABHO: THOEAD AIOACH B HEAIIOAH-
TAHCKON SIIMACMHH YyMBI, HAIIOMHHAIOT aBTOPY O TOM, KAK BOCHHOC ITOAOKCHIC
pasbeaacT obrrectBo B HagaAe 80-X TOAOB), APyIHE BOCXHIIAAUCH OC3BPEMEHHOMN
KPaCOTON NTAABAHCKAX OOPa30OB, HO OBIAH U T€, KTO IIOMEIIAA PACCKA3EL B OOIIIEYe-
AOBEYECKYIO IIEPCIEKTUBY U YUTAA UX KAK KAACCHYECKHE IIPOH3BEACHUA PYCCKON
Amreparypsl. [1o 3amedaHuIO OAHOTO U3 KpUTHKOB Poccus «poruTasay, 3apasuaa
Xepansrra-I'pyasusckoro aazke kak mucareas (Podgorzec 288).

Wrak, B mporecce ocMeicAeHusA ombITa, nepexutoro B I'VAAle, Ha mucareas
BAHAIOT PYCCKHE AHTEPATYPHEIE 0Opas3Ibl. Pycckue nucareAn — Kak KAACCHKH, TAaK 1
COBPEMEHHUKH — IIPUCYTCTBYIOT B €O AHEBHHKAX, 3CCE M CTATHAX, 4 UX BAHAHHE
IIPOABASIAOCDH U B PACCKA3aX, XOTA U KOCBEHHO. OAHAKO BCE 9TO BO3BPAILAETCA B CO-
BEPIILICHHO APYroil pOpMe B IIOCACAHEH, 3aBEPIIIAOIICH €r0 TBOPIECKUN IIyTh, IIO-
Bectr. C 1955-ro roaa Ao Hauara 90-x roaoB on gacto esama us Hearroas B [aprok
U IPUAATaA 3HAYHTCABHBIC YCHANA K padoTe HaA kypHaAoM Kultura, oAHAKO ITOCAE
[IEPEHECEHHOTO HMH(APKTA OH OBIA BBIHYKACH H3MCHHTH OOpa3 JKH3HN Ha OOACE
pasmepennsiit. B 90-e roApr HagaAn BEIXOAUTH COOPHHUKI €r0 pacCKa30B, a 3aTEM U
Boaee OOBEMHBIE IIPOU3BEACHUSA, TEM HE MEHEE OH IIPHHAAACKHUT K YHCAY BBIAAIO-
IIIUXCA HOABCKHX IIPO3AUKOB, KOTOPBIE TAK M HE HAITMCAAU HII OAHOTO POMaHa, XOTH
B IIOCAGAHHE FOABI CBOETO TBOPYECTBA OH BCE DAIIKE K 3TOMY KAHPY.

I'epoii moBecTn, AyKaril — HAIOAOBUHY IOASK, HAITOAOBHHY PYCCKHUI, CTAHOBHT-
Cs TEATPAABHBIM PEKHUCCEPOM B AOHAOHE, HO ITOCKOABKY IIPOCAABHACH OAATOAApPS
nHTeprpeTanuamM Uexosa (OH IOCTABHA OYEHB MAAO ITOABCKHX ITHEC), ETO CKOpPEe
CYMTAIOT PYCCKUM IIO IIPOUCXOKACHHIO, OAHAKO, KOTAA €r0 Ha3bBaroT Russian-born,
OH BCErAa HCIIPaBAACT CAOBOyHOTpeOAeHHe Ha Polish-born. Ero oren-mioask ObiA
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ITOAAAHHBIM POCCHIICKON MMITCPHH 1 ITO3HAKOMHUACHA CO CBOCH OVAYIICH KECHOM —
marteppro Aykara — B Baprmase, Bo Bpema racrpoaeit Kocrpomckoro tearpa. Ona
ObIAd aKTPUCOM, 0OOzKaBIIIEH YexoBa, XOTA CKOpee OBIAA IIOAYTAAAHTOM, HE CIIOCOO-
HBIM KHTB O€3 Tearpa, ueM HactoArumM aptucroM (kak Huwna B Yadke, koTopas Hu-
YEro He IOAYYHAA OT HCKYCCTBA, HO PAAH HETrO Iorydbnaa cporo xusue). Orerr Ayka-
II1a TIOCAEGAOBAA 32 3KEHOH B KOCTpOMY, IIOAYUHA TaM AOAKHOCTD YIHTEAS, TAM 7K€
POAHMACA HX CBIH, KOTOPOIO KPECTHAH B IIPABOCAABHON IIEPKBU (MMEHHO IIO3TOMY
€ro TaK TAHET K Xpamam B I’ poano B mHagae Boiiner). Cempsa Oexut B [loabry, crra-
CasiCch OT DOABIIEBUCTCKON PEBOAIOLIMY U IPAKAAHCKOH BOMHEL, HO MaTh AyKalla He
MOZKET KHTh O€3 KOCTPOMCKOM TpyIIIbL, 6e3 Poccuu — oma BosBparaerca u OeccAeA-
HO HCYE3aeT B MTAAMEHI COOBITHI.

7Ku3Hb MAABYNKA HABCEIAA OIIPEACAACTCS ITOM TPABMOI, KOTOPYIO OH IIEPEKH-
BA€T B MOMEHT, KOIAA €I0 MaTh HCYE3ACT U3 KU3HHU CEMbH HABCEIAA.

B KkoHIle KOHIIOB CAYYHACH TOT CTPAIIHBIA HOYHOI Pa3sroBop OTHA C MaTe-
PBIO, B KOTOPOM OBIAO BCE: AFOOOBHBIC IIPU3HAHUA, BCIIBIIIIKA THEBA, YTPO3HI,
OCKOPOAEHUS, KASTBBL HA KOACHSAX, HOBBIC CAC3BI AIOOBH, H B HTOIE, HA PAC-
CBETE, — OKOHYATEABHBIN pa3peiB. MaAbUIHK THXO CHAEA Y ABEPEH B CBOEH
KOMHATE, CABIIIIAA KAKAOE CAOBO U Apoxkaa (Xepanar-I'pyasuuckuit 2000).

Ho mare ocraBasier aT0-TO CbIHY HCPCA TEM, KaK yﬁTH:

Ayxarrry ona mepea moberom us Peronir ocraBuaa AByXTOMHEK ITheC Yexora ¢
PA3MOKIIIIM OT CA€3, ITAOXO YHTABIITHMCA rTocBsrenneM. Koe-kax pasobpars
MOKHO OBIAO AHIIB IOCAeAHHE cAoBa: «Luka, synok moj dorogoj, ty obiaza-
tielno dolzen lubit” Antona Pawlowicza» (tam xe).

HeyausureapHo, uto AAf Aykaiira Bckope YexoB CTAHOBHTCH CAMBIM BAKHBIM ITHCA-
TeaeM. Bo BTopoit moaosnme 30-X rOAOB OH H3y9aET PEKICCYPY B BaprraBckom 1 o-
CYAAPCTBEHHOM HHCTHTYTE TEATPAABHOIO HCKYCCTBA — OAHOM H3 CAMBIX IIPECTHIK-
HEIX TCATPAABHBIX YICOHBIX 3aBCACHIH EBPOITEL. ABTOP XOPOIIIO 3HAA 3TO YIPEKAC-
HIE, B €T0 PACCKA3aX IOABAAIOTCA PEAABHBIE IIEPCOHAMKN: CPEAH HUX — BHIAAFOIIIIHCH
pexuccep Aeon Iluanep, paspaboTaBIInil TO3TUKY «MOHYMEHTAABHOIO TEATPa».
B oaHOM 13 511H30A0B Ha crieHe OyaTo ObI HOsBAsETCH SIH KoTT, KOTOPHIIT yiKe TOTAR
TOBOPHUT O TOM, ITO IIbech! [1lexcrmpa AeMOHCTPUPYIOT MEXAHI3M ACHCTBIS MAIIIN-
Hel BAacTH. lIpuMedareAbHO, 9TO, KAK OBl PEKHCCEP HU BOCXHMINAACH «MOHYMCH-
TAABHBIM TEATPOM», OCHOBAHHBIM Ha COBPEMEHHON HMHTEPIPETAIIMH IIOABCKOH PO-
manTageckoil Tpaauiuu (Raszewski 214-215), on Bce e OTBEpraeT ero — UMEHHO
BO MMl YEXOBCKOH TPAAUIIUM:
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[...] BCe e 4 ¢ paHHEH FOHOCTH ITHA U3 HHOTO HCTOYHUKA, IIPUITAAAS K ITOAA-
peHHOMY MHE MaTeppio eBanreanto ot Yexosa. K tearpy, dymxaomy 110 cBoeit
LIPUPOAE, IO BHYTPEHHEH CYTH KaKOH-AHOO MOHYMEHTAABHOCTH, BCEIAA Ha-
CTPOEHHOMY Ha THXYIO HOTY YEAOBEUECKOM ITOBCEAHEBHOCTH U B TO 7K€ BpeMs
IAYOOKO BOAHYIOIIEMY, HACKOABKO BOAHYIOIIIIM MOKET OBITh IIIEIIOT AFOOBH
— B3aMMHOIT HAN HEPA3ACACHHOMN. B IToABCKOM Tearpe OH 9TOM HOTHI HE CABI-
mraA (Tam Ke).

Ho ecrtp Heuro, yero Ayxarn B YexoBe IpUHATH HE MOKET — H UMEHHO 9TO ACAACT
€ro paHHHE AOHAOHCKHE ITOCTAHOBKH CTOAb OPHTHHAABHBIMH. /\VKAII BBIPAKACT
TOYKY 3PEHHSA CAMOTO aBTOPA CIUTAA A0CYPAOM IIPECAOBYTHII BBICTPEA PYIKbs, BUCH-
II[ETO Ha CTeHe, U B (prHaAe BBICTYIIAET B poAn deus ex machina 3TOro 4exoBckoro
rpreMa. JTO BBI3BIBACT PA30YAPOBAHIC: APAMATYPT, CIIOCOOHBIH PACKPHITH TAYOIHBI
YCAOBEYCCKOIO CYIIECTBOBAHES, BAPYT IMOAYHHACTCA IIPABHAAM M APAMATyprHdC-
CKHM YCAOBHOCTAM. /\yKAIIl 3aMEYaeT H YOUPAET 9Ty HEYAATHYIO KOHIIOBKY, AOCTHI s
TakuM oopasom boaee rayooxoro Tparusma (Herling-Grudziniski — Bolecki 316). Ye-
XOB COITPOBOKAAET AyKallla Ha BCEM IIPOTMIKEHUN €rO KU3HH — OT YXOAQ MATEPU AO
3aBEPILIEHIUA PEKICCEPCKON KAPbEPBL, 4 3aTEeM B IIOCMEPTHO: Ha IIOXOPOHax Aykarra
HOBBIH AUPEKTOP AOHAOHCKOTO TEaTPa COODIIAET, YTO B aAPXUBE OOHAPYKEHA HEOITY-
OAMKOBAHHAA IIO3AHSAA CTATBS PCKUCCEPA, B KOTOPOH TOT, HCXOAS M3 KOCMOAOTITYC-
ckoro BuAeHuA YexoBa, IPOXOAHT pasBuTHe, 1 Yepes Kadky IpHXOANT K TBOPUECKO-
My Mupy bekkera, u Tearp coOMpaeTcs IPEACTABUTD YiKE B CACAYIOILIEM CE30HE KAOH-
AOHCKOH ITyOAMKE IIAOABI HOBATOPCKOTO COCAMHCHUSA 9THX TPEX aBTOPOB» (TaM IKe).

AyKaIll He TOABKO CTABHT TEATPAABHBIE IIBECHI, HO M COOCTBEHHOM )KU3HBIO Pac-
ITOPSKACTCA KAK PEKUCCEPCKON TOCTAHOBKOM. UTOOHI ITOKA3aTh 3TO HA NPUMEPAX,
HYJKHO ITO3HAKOMHTBCS C OCHOBHBIME MOMEHTaMH ero buorpadum. [Tocae Toro xax
orery AyKaIra OCTaACA OAHH, y HEIO 3aBA3BIBACTCA KPATKOBPEMEHHBIN POMaH C €B-
pefickol (peABAIIEpPHIIEH, OT KOTOPOIO poAuAachk Ypcyaa. Ho u ee marh Bckope
ITOKMAQeT ux u yesxkaeT (B [Taaectuny). Bocrmrammem VpcyAbl B ocHOBHOM 3aHHMA-
ercs A\yKalr — CAOBHO OH HE IIPOCTO €€ Opar, a 1 OTel] (4 ITO3Ke — BO3AFOOACHHBIN
1 MyK). Y YPCYABI IOABASIETCH AFOOUMBIH 9€AOBEK, 1 AYKAIIl C PEBHOCTHIO HAOAFO-
AZET 32 UX OTHOLICHHUAMH U CTAHOBUTCSH CBHACTEAEM IMOEAH MOAOAOTO YEAOBEKA,
KOTOPBIN TOHET B peKe (BCIO KU3HB €O MYYAIOT YIPBI3CHHAMH COBECTH, BEAb €IO
HABEPHO MOKHO OBIAO OBI CITACTH). DTOT 9IIHU30A IIO3/KE OH IIEPEOCMBICAACT B IIOCTA-
soBke [ ladenus (La Chute) Kamro.

CaMBIM BaKHBIM IIPOM3BEACHIEM AAf /\VKAIlla CTAHOBUTCA ITOBECTH AOCTOEBCKO-
ro beasze noun. ITocae OKOHYAHNS BAPIIIABCKOTO | OCYAAPCTBEHHOIO MHCTUTYTA Te-
ATPAABHOTO NCKycCTBA AcTOM 1939 roaa MMEHHO CIteHIYeCKas aAAIITAIINA 9TOH IO-
BECTH AOAKHA OBIAA CTATH €I0 AHIIAOMHOM IIOCTAHOBKOM, OAHAKO OCYILIECTBUTDH 3a-
MBICEA HE YAACTCHA — HAYMHAETCA BOWHA. /\VKAIIl BCKOPE CIIACACTCH BMECTE C Y PCyAOH
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B I'poano, coraacuo makry Prub6erTpoma—MoAOTOBA OKA3ABIITHMCS TIOA COBETCKOM
oxkynanuei. Tam ero nperoaasareab Aeon I'masep (He TOABKO IO UMEHH, HO U 110
xapakrepy HaroMmuHarorui Aeona [luasepa) opranusyer moabckuit Tearp. Mmen-
HO 3Aech Aykanr crasut bessze touu, cam ucrioAsss poab Medrareas, a Ha poab Hac-
TEHbKH HasHa4aeT YpcyAy. B mosecta Aocroesckoro sapomaarormascs AF0OOBb He
AOCTHIACT B3aMMHOCTH — B IIOCAGAHHE MOMEHT BCE-TAKH BO3BPAILACTCA MyKIHHA,
koroporo Hacrenbka yxe 11ouru pa3ArodHAa.

Vpeyaa npeasaraer U3MEHHTH (DUHAA IIPOU3BEACHUSA, IIOTOMY ITO AFODOBD 3THX
ABYX AroAeH (Meutateas m HacTeHbkn) yike HACTOABKO CHABHA, ITO TOMY APYTOMY
MYKYIHHE 3A€Ch OOABIIIC HET MeCTa. DTUM OHA KAaK OBl AA€T ITOHATH /\yKaIlly, 9TO
OCTaBHAA B IIPOIIIAOM YTPATy CBOEIO BO3AIOOACHHOIO M IOTOBA IIPUHATH YyBCTBA
CBOAHOTO Opata. Tak, Kak Ha CIeHE OCYIIECTBAACTCA AFOOOBb MEKAY MeuraTeaem u
Hacrenpkoii, Tak se 0OpeTaroT APYT Apyra AyKart i YpCyAa, ¥ 5TH OTHOIICHUS — Ha
BCIO KU3Hb. DOMOIINHU, KOTOPBIE OHU BEIPAKAIOT KAK aKTEPEI, OYATO OOPETAIOT 0CO-
OYIO AOCTOBEPHOCTD OAATOAAPA UX IIOAAMHHOMN CTpacT. I paHuiia MexAy TeaTpoM u
PEAABHOCTBIO IIOYTH IIOAHOCTBIO CTUPAETCH, OCOOCHHO B TOT MOMEHT, KOTAA OHU
HTPAIOT CIEKTAKAD Ha TACTPOAAX B ACHHHIPaAe, B PEAABHOM TOPOACKON CPeAe.

Mecrom AetictBus craa yroaok craporo IlerepOypra — cKBepHK cO Ckamei-
KOM, MOCTHK Yepe3 KaHaA — B OAHY U3 HACTOAIIMX OCABIX HOUYEH, IIPUXOAA-
muxcs KaK pas Ha Mail. HeGoAbImmas TOAIIA U3 CAYYAMHBIX IIPOXOKUX H YAIY-
HBIX 3€BAK IIPEBPATHUAACH BO B3BOAHOBAHHO MOAYAINYIO IIyOAHKY. [loaywn-
AOCH BOHCTHHY HEOOBIHaiiHOE IIpeAcTaBAcHue! Aykarr u Vpeyaa (...), € Tpy-
AOM CACPKHBASA PBYIIIIECA HAPYKY SMOLIUHI, OYaPOBAHHbIEC HACTOALIEH IIeTep-
Oyprckoit OEAO HOYBIO, OKYTAHHBIC OYATO HE3EMHON BYaABIO, BAFOOACHHBIC
APYT B Apyra erre DOABIIIE, YeM 3TO TPeOOBAAOCH 110 TEKCTY (B KOTOPOM OTCYT-
CTBOBAA 3AOIIOAYYHBIN ~TpeTuii”), pacTBOpABINKECA B aTMOC(EPE BOAIIED-
HOTO ITefi3aka U COOCTBEHHBIX 9yBCTB. VX ITOCACAHMI, 3aTAHYBIIHIICA CBEPX
BCAKOM MEpBI TIOIIEAYH Ha CKaMelKe, DoAee BCErO HAITOMHHABIIUN CIACTAN-
BBII (DHHAA KAKOH-HHOYAB CKA3KH, OBIA BCTPEYEH AOATUMHE U OYPHBIMI ATIAO-
AMICMEHTAMH (TaM Ke).

[Toects Xepaunra-I'pyasunckoro Hadmpaercs ¢ Toro, 4ro Aykarr, yixe AaBHO
VITICAITTHI CO CITEHBI M3-32 CHABHO YXYAIIIIBITIETOCHA 3PEHUA, TIOAYYAET COBET OT CBO-
€ro AOHAOHCKOTO O(PTaABMOAOTA 00paTuThes K crenuasucty B Ilaaye. Tor momxer
€My IIOMOYb, HO OIIEPALINA COIPSIKEHA C PUCKOM. [IpHOAIIKASCH K KOHITY JKH3HH,
AyKaItr peraer, 9ro, IOCKOABKY HE MOKET Hanucars MEMyapsl — I AA’Ke AUKTOBKA
HEBO3MOYKHA, — OH IIBITAETCA MBICACHHO IIPOKHUTDH CBOIO KU3HD 3aHOBO, IIPEBPATUB
ee B meanipaavtiyio noéecis, B CIIEHEL, B APAMATHYECKYFO ITOCTAHOBKY, aBTOPOM, PEKIIC-
CEpOM, EAMTHCTBEHHBIM I'€POEM H 3PUTEAECM KOTOPOI ABAAETCA OH CaM B TeaTpe CBO-
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ero sooOpaxenus (Herling-Grudziniski — Bolecki 321). AoxuBas ocrasiimecst AHH,
OH BCIIOMMHAET BAKHEHIIINE MOMEHTBI CBOEH KU3HM.,

Tem BpeMeHEM HACTOAINAA UCTOPHA /AYVKAIIa 1 YPCYABI IIPOAOAKACTCA, XOTA €€
XOA TIOCTOAHHO IIPEPHIBACTCA BOCIIOMUHAHUAMI IPOITTIAOTO. OHM OTIIPABAAIOTCA B
Benerturo 3uMoit, mmapa OBIBaAQ 3AECH Y/KE MHOTO Pa3 M XOPOIIO 3HAET TopoA. Mx
IPUHUMAET AABHHIT 3HAKOMBIH — BETE€PAH CIIEHEI, IIPOTOTHIIOM KOTOPOro craA Map-
geAro Moperrh, akrep, MOCBATUBIIHII BCIO CBOIO 'KM3HDB ITbecam ['oAappoHm. DTOT
BBIAAFOIIHECA APTUCT, IIPOMKHUBIIUI BCIO CBOIO JKH3Hb B TOPOAE MACOK — B CAMOM
TEaTPaAbHOM TOPOAE MHPA, — BCEM CBOMM CYIIIECTBOM CAOBHO YTBEPKAACT: HE CYITIe-
CTBYET YETKOM I'PAHHUITEI MEKAY TEATPOM U KU3HBIO.

OH HMeA ITOAHOE IIPABO CYHTATH CBOMM KAPHABAABHBIA AO3YHI «/Kn3Hb —
3TO TeaTpP, a TeaTp — 9TO KU3Hb». OH IOA 32 TOAOM TEPSAA IIPHUCYIIHE EMY HH-
AUBHAYAABHBIC YCPTHI, KOTOPHIC IIOCTCIICHHO 3aMEIIAANCH YCPTAMH CTO CIIe-
HIYECKOTO Irepcoraka. Tonnno TOHMHN mepecTaBaA CyIIeCTBOBATE, 4 HA CIO
mecte BosHnkaA Arlecchino, servo di due padroni. Bosaukan, crass moa com-
HeHHe camy HACIO Teatpa. CHTyanns, BOCCO3AABAEMas CPEACTBAMI APAMATYP-
I'MH, — BCEIAA B TOI MAM MHOW CTEIICHH OTPAKEHHE PEAABHOU KU3HEHHOM
CHTYAITHH (TaM JKE).

B ncropun Ayxkarira, re 6e3 caMOHPOHIH, BCE Ke OYATO CTPEASET TO CAMOE BUCAIIICE
Ha CTEHE PYKbE, APAMATYPIHYECKYIO POAD KOTOPOTO OH BCIO KH3Hb OTPHIIAA: OIIE-
PAIIISA ITO BOCCTAHOBACHHIO 3PCHHUSA HE YAACTCS, IIOTOMY UTO OAMH N3 ACCHCTCHTOB
AOITYCKaeT OIINOKY. BeABIi cBeT, KOTOPBII BUANT AYKALLL, OYHYBIIIHCE ITOCAE HAPKO-
3a, — 3TO He IepeHeceHHasn B Beneruio 6eaas HOUb, 2 IPEABECTHE CACIIOTEL M CMEP-
. XepAnnr-I'pyAsunckuii B HEOOBIIHOI AAA ceOs MaHepe IHUIIeT ABa (PHHAAA 11O~
BectH. B mepBom caerroii Aykarir OOHAPYKHUBAET, YTO BO CHE OH MOKET BHACTD, U
IIOTOMY BCE OOABIIIE OTAAAACTCA OT Y PCYABI I peaAbHOM usHu. OH IIPUHIMAET BCe
BOABIIIC CHOTBOPHOTO H KUBET B OKHAAHHE XOTA OBl BPEMEHHOIO BO3BPAIICHUS
3penns. Bo Bropom dpumase BakHYIO poAb Urpaet nHAyCKa Mapu, koTopas Oeper Ha
cebst 3a60Ty 00 yxoAe 3a Aykarrem. OHa PaCCKasbIBACT, ITO POAOM H3 perroHa MH-
AHH, TA€ BAOBY CKHTI'AIOT BMECTE C €€ YMEPIINM MyKeM. B a10i Bepcun caerora me
pasayuaer Aykaira ¢ VpcyAoi — HAIPOTHUB, COAMAKAET UX, OHHI YMHPAIOT BMECTE, a
HX TIOCAGAHEH BOAEH CTAHOBUTCSH IIPOCHOA KPEMHPOBATD UX BMECTE.

I1pubAmxasnce Kk KOHITY CBOCH Gesmo.161101 asmobuospaguy AyKaIn Ha9MHACT NCKATD
KAKOH-TO NTOT — OH XOYET IOHATh, KAKYIO POAB CBITPAAN B €TO KU3HU bessze oy v
Apamel UexoBa. DTOT HTOI CBUAETEABCTBYET O TOM, ITO B KOHIIE KU3HH XCEPAMHI-
I'pyAsuHCKHIT BOCIPHHHMAA PYCCKYIO AUTEPATYPY YK€ COBCEM HHAYE, YEM ACCATU-
ACTHAMH Ha3aA, KOTAA MCKAA B KAACCHKE U B IIPOH3BEACHHUAX COBETCKUX AHCCHACH-
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TOB OTPAKCHHE MMIICPCKO-COBETCKOTO PYCCKOI'O aAa. TCHCpb 7K€ CaMbIM BAaKHBIM B
pyCCKOI‘/’I AHTEPATYPE AAAL HETO CTAHOBHTCSA COBCEM HMHOE:!

Pycckue, 0OCO3HAHHO MAH HET, CIUTAIOT AIOOOBB «IIPEKPACHOI OOAE3HBIO.
[1poruBosameM AAf 9TON «IIPEKPACHON OOAE3HI» CAYVKHT AIODOBb HOBaf,
32TATUBAIOIIASA CITIE CHABHEE. TaKOIT TOACO3HATEABHOH BEPHI B IIEANTEABHEIC
CBOMCTBA AIOOBH HET HU B KAKOM APYTOH ANTEpAType HA CBETE (TaM :Ke).
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AAEKCAHAP BACUABEBMY KYBACOB

Omnepa [lerepa D1Bémma
1 pu cecmpor ;1 ee iepBasg mocTaHoBKa B Poccun

@CHOMCH B3aHMOACHCTBHA PA3AMYHBIX BHAOB HCKYCCTB AKTHBHO HAYAA OCMBI-
casreea Ha pyoexe XIX—XX Bexop (LLlapeiuma). [TocrenieHHO CTaAn BHIACAATHCH
PA3AMYHBIE ACITEKTHI HWHTEPMEAMAABHOTO aHAAW32, CBA3SAHHBIC C TEMH HAM MHBIMI
BHAAMH HCKYCCTB: AUTEPATYPA M KHHO, AHTEPATYPA 1 JKUBOITHCD, KIBOITUCH 1 MY3bI-
Ka U T.A. T€OpeTHIeCcKUil aCIIeKT IIPOOAEMBI HHTEPMEAHAABHOCTH CBA3AH C IIPOOAE-
MOM IIEPEKOAHPOBAHMA CMBICAA, 3AAAHHOIO OAHOM 3HAKOBOHM CHCTEMOI, APYIOM
3HAKOBOHI (CeMHOTHYECKOH) cucTeMoll. IlapaareApHO ¢ MHTEPMEAHMAABHOCTBIO, 4
329ACTYIO U IIEPECEKAACH C HEl, Pa3BUBAANCH TAKHIE HAIIPABACHUA AHAAU3A, KAK HH-
TEPAUCKYPCUBHBIH H HHTEPTEKCTYaABHBINH. OODbEAHHACT 9TH HAIIPABACHUA TEOPHA
AmaAora, paspaborannas B TpyAax M.M. baxruna (baxrun).

MmrepMeAnaAbHBIN aHAAHU3, TIOCBATIICHHBIH B3aMMOACHCTBUIO MY3BIKH 1 AUTEPA-
TYPBI, y/K€ HE BBI3BIBACT COMHEHHH. YTBEPKACHHE MY3BIKAABHOCTH AHPHYECKHX
IIPOU3BEACHHE AABHO CTAAO TPIOU3MOM. B cBOe Bpemsa muoHepCKUMI BOCIPUHIMA-
AHCH PabOTBHl O MY3BIKAABHOCTH IpOH3BeAeHHUI B 1pose. Tak, H.M. ®oprynaros,
orraakusadch or 3amedanua A A. [Ilocrakosuda o tom, aro Yepreri monax Yexosa
HAIIOMHHAET €My IIO CTPYKTYPE COHATHYIO (DOPMY, HCCACAOBAA MY3BIKAABHOCTD UC-
x0BckO# possl (Poprynatos). [lepedeHs OCHOBHEIX PabOT 1O 1IpobAeMam «HexoB
U My3bIKa», a TakKe «1eXOB B MY3BIKE» MOKHO HAHTH B pAAC pabOT COBPEMEHHBIX
nccaeposaresert (KIsamosa, ITamamapesa). OIBIT TPaHCIIOHUPOBAHUA YEXOBCKUX
IIPOU3BEACHHH Ha A3BIK OIIEPHI CTAA IIpeAMeTOM aHaau3a B cratbe E.C. 3unpkeBud
(BunbkeBrd). OTMETUM B KAYECTBE IIPUMEPA OIIEPHOTO HCKYCCTBA, OCHOBAHHOIO HA
npousseAcHuAX Yexosa, ABa BapuanTa Buuiesoco cada. Oana oriepa Hanucana ppaH-
nysckuM komrozutopom Puanrmrom Perneronom, a aApyras — H.A. MapTerHOBBIM.

Tpu cecmprr — 1eppas 1beca, HAIMCAHHAA UEXOBBIM CIIEITHAABHO AAA XYAOMKECT-
BeHHOro Tearpa. OAMH U3 MMIIYABCOB K CO3AAHUIO IIPOU3BEACHUA OBIA 33AQH APa-
moti I'epxapaa 'ayrrrvana Oduroxue, 10 caoBam Uexosa, «ITbeCH CTAPOI, HO YAAPHB-
et [...] B Hoc cBoeit HoBusHOIN (I1 8: 243). Haspanue, BoiOpannoe l'ayrrmanom,
AKIIEHTHPYET MACCOBBIA XapaKTEp OAMHOYECTBA KaK aHTHHOPMBL OUEeBHAHO, UTO
TaKOH CMBICA OBIA akTyascH u AAs Yexosa. Oabre AeoHapAOBHE OH COODIIACT M3
SAarer 29 cenradps 1899 roaa: «Houbro ObIA mOkap, s BCTaBaA, CMOTPEA C TEPPACHL
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HA OTOHB U 9yBCTBOBaA ceOs crparto oauHOkmM» (I1 8: 270). OAanHOYeCcTBO YyBCT-
BYIOT, HAXOAfICE CPEAH AFOACH, 1 repoH Ibechl Yexosa.

B Tpex cecmpax mcareAn mpITaeTCs BOCCO3AATH HEIIPEPBIBHOE TEUECHUE KU3HH BO
BCell ee HOAHOTE U OAPOOHOCTAX. B mmcpme k B.®. Komuccaprkesckoii Yexos mpu-
3HABAACH, YTO § HETO BBIIIAQ IIHECA KCAOKHAA, KAK POMAH, H HACTPOCHUE, TOBOPAT,
youiictserHoe» (I 9: 140). ABrOopcKas XapakTepHCTHKA CUMIITOMATHYHA: BEAD PO-
MaH OTAUYACTCA IICHXOAOTH3MOM, TAYOMHOIT IIPOPaOOTKI XapPAKTEPOB B CBA3M C 00-
CTOATEABCTBAMU KU3HU TEPOEB.

Basksprii aciekT IpoOAeMaTHKH IIbeCEl YeX0Ba 3aKAIOYAETCA B TOM, ITO €€ Tepon
PacCMaTPHBAIOT CBOIO HBIHEIITHIOIO KU3HD KAK 3aTAHYBILIMICA IIPOAOT K KU3HU Oy-
Ayreit — Aydrreit, Hacrosmei. Cectpor [1po3opoBer BepAT, 9TO ITIOAAMHHAA KU3HD
IIPOMCXOAUT HE 30606 M CEIYAC, A TAE-TO B MACAABHOM 77aM. BoAeACHHBIM MeCTOM
IIpeOBIBAHUA HA 3EMAE AAA HHX ABAsgercsa Mocksa. MM MHUTCA, 9TO OCMBICACHHASA
CYACTANBAA KU3Hb HACTYIIHT, KOTAA OHH OKaxyTcA B Hel. CAyYnTHCA 9TO AOAKHO B
IIOCTOAHHO OTAAAAEMOM 3a67pa. ViaeaAucTudecKkas yCTaHOBKA, PEAAU3YIOIIAACH Ha
IIPAKTHKE, OIIPEACAAECT OTHOIIICHHE KO BCEMY, C €M CTAAKHBAETCA YeAOBeK. 7KusHb
AASl HETO MAAO-TIOMAAY IIPEBPAIIACTCA B HEKHH «IEPHOBUKY», B IIOATOTOBHTEABHBII
acku3. I'epon UexoBa BHYTPEHHE KUBYT HaKaryie, 1a nopoze, B OKUAAHHH IIEPEMEH 1
ITO3UTHUBHBEIX cOOBITHH. HO yTommdeckme HaACKABL PYIIHUT CypOBas ACHCTBHTCAB-
HOCTB: Opat AHApell kennTes Ha ByaprapHoi Hararre, Coaenpriit yousaer Tysenba-
xa, a barapesd BeprunHuna yXOAUT U3 TOPOAQ.

CrieHIYeCKHE APAMATHYECKUE HHTEPIPETAnn 1pex cecrmep eABa AU IIOAAAFOTCA
TouHOMy IoAcUeTy. IIpecy craBar mo Bcemy mupy yixe 0oaee cra aet. OAHAKO IIpu-
MEPOB IIEPEAOKEHHIA €€ Ha A3BIK APYTHX BHAOB UCKyCCTB He Tak MHOro. B 1984 roay
B Kopoaesckom banere IIBernu Orra mocraBaeH Gaaer 1pu cecmpsr a myssiky Cep-
resa Paxmanunaosa. Xopeorpad crrexrakas — Baaepuii I1anos.

Tpu cecrmper Ilerepa DrBéra — IEPBBIH B MEHPE OIIBIT IIEPEAOKEHHUA IIbeChl YexoBa
Ha A3BIK OIIEPHOTO HUCKyccTBa. [Ipembepa omepsl cocrodaacs B 1998 roay Bo dpan-
Ly3CKOM /AMOHE, PEKHICCEPOM IIOCTAHOBKH ObIA Y cuo Amararny, asuprokuposas Kenr
Haramo. 3a ABAAIIATS C AHIITHHM ACT OIIepa OBIAA ITOCTABACHA HA MHOTHUX CI[CHITIC-
ckmx raormaakax: B Arocceapaopde, ['amOypre, Bene, Porrepaame, byaamerrre,
Bepre, bysnoc-Aiipece u apyrux ropoaax. K 2016 roay HacquTeiBaroch 29 OIBITOB
rocranoBku oneps (Ricordi. News).

Iepreit ®asekarmr 3amecas pacckas KOMIO3uTopa 00 ero onepe. Bor uro on cka-
3aA 00 mCTOpHUM ee CO3AAHUA: «3aKa3 HAIIHCATD OLEPY f ITOAYYHA OT AHMOHCKON
OTIEPHI B KOHIIE BOCBMUACCATEIX, 4 ITOABHAACH OHA ACCATH AeT crrycTd. [lepssrie maTe
A€T YIIIAM Ha IIOHMCK TEMBI, U B IIPOIIECCE ITOMCKA MBI AOIIAM AO Yexopa. B byaanern-
Te IIIEA ACTEHAAPHBIN CIIEKTAKAD 110 pem cecrmpam, mocraBaennpiil Tamarmem Arrre-
POM, OOpasel U3 9TOM IOCTAHOBKHU BIIEYATAAMCH B MOIO IIAMATH. DBIA 1 AMYHBIN

132



MOTHB: B T€ TOABI f :HA B [lapruke ¢ coreOM, OH H3ygaA huaocoduro B Copbonme
1 OBIA COBEPIIEHHO YEXOBCKUM IepcoHaxeM. ChIH KaK-TO OPOCHA:

«[Touemy Opr Tebe He caerats 1 pex cecmep?» Bekope mocAe 9TOT0 OH ITOKOHIHA
¢ cobOM, M MHE CTAAO SICHO, UTO OIEPy HAAO IHCATb 10 Ipem cecmpan.
Obo3HaYHACA U OCHOBHOII MOTHB IIPOH3BeACHHA: Ipormanue. Y Yexosa B
Ibece BCe Co BceMu Ipormnarorcs. SI B aToi omepe npormaacs ¢ ceroM (Iletep
OrBém).

K coxanenuro, 24 mapra 2024 ropa Ilerep D1BENT yITIeA U3 KU3HM, TAK UTO OIIEpa,
ITOMHMO BOAH KOMITO3UTOPA, CTAAA €I ¥ IpoIanueM ¢ Hum camuM. Kpartkoe n3-
AOIKECHHE CIOKETA OIIEPHI TIO3BOAACT YAOBHTEH (DAOYABHYIO OCHOBY OIICPBI I OAHOB-
PEMEHHO CMBICAOBYIO TpaHC(OPMAIIHIO mbeck YexoBa:

Onbra, Marra u Mpusa [1po3opoBEL BEAYT OAUHOKYIO H OECLIEABHYIO KH3Hb
IIOCAE CMEPTH HX OTIA, KOTOPBIH 3aHHMAaA IIOCT B MeCTHOH apmun. OAbra
IIBITACTCH HAHTH YAOBACTBOPEHHUE B IIPEIIOAABAHNN, HO TAHHO MKAKACT AOMA
u cempu. Marra, HEAOBOABHAS CBOMM OPaKOM C POOKHM ITTKOABHBIM yIHTE-
AeM, OE3HAACKHO BATOOASCTCA B JKCHATOTO TIOAKOBHHKA. VpuHa padboraer Ha
MecTHOM Teaerpade, HO HKAKAET BeceAbd. VX dyBcTBO OecrIoAe3HOCTH yCH-
AmBaeTca OpakoMm ux Opara ¢ rpyboil kpectbankor Haramen (rax! — AK).
OHa ITOCTEIICHHO ITOCATaeT HAa CEMEHHBIN AOM, ITOKA YACTHOC YOCKUIIE Ce-
crep He OyaeT paspyureHo. OHHE MEYTAIOT HAYATHh HOBYIO *KU3Hb B MOCKBe, HO
OOpPEMEHEHEBI IIPAKTHKOHN CBOErO THXOTO cyIrectBoBanud. Hecmorpsa Ha cBon
IIPOIIIABIE HEYAAYH, OHU PEIAIOT UCKATh KAKYIO-TO I[EAB M HAACKAY, KOIAd
apMelicKuil ToAK OyaeT BoiBeAeH u3 ropoaa (Three Sisters. Plot).

I'oBopsa 00 oOpase omepHOIl «kpectbsukm»y Hararmm, mamomunm, ato Yexos mpu-
3HABAA €€ XOTA U OTAHYHOI OT cectep I1po3opoBEIX, HO BCe-TAKHM HHTEAAUTEHTHOMN
aeHIuHoMN. becrokoscs 00 murTeprperarun mpeckl K.C. CraHHCAaBCKHM, OH ITH-
caa O.A. Kuummep: «HeTsIpe OTBETCTBEHHBIX KEHCKUX POAH, YETHIPE MOAOABIX HH-
TEAAUTEHTHBIX JKEHIIHMHBI, OCTABUTh AAEKCEEBY fl HE MOIY, IIPH BCEM MOEM YBaiKe-
HHH K €r0o AapoBaHmFo U moHmMaHmo» (11 9: 117).

B yixe ymomsanyroii Geceae ¢ PazexarieM KOMIIO3UTOP Pacckasas 0b 0COOEHHO-
CTAX CMBICAOBOM TPAHC(HOPMALIIH COACPIKAHISA OIIEPHL:

Tekcr Mer cocraBuAan ¢ sxkeHoir Mapnkoit. K MomenTy Hawasa paboTsl HaA
AHOPETTO y MEHA yiKe MAKCUMAABHO O(OOPMUAACH MBICAB O TOM, UTO 5l BEIAC-
AFO Pa3AMYHBIC COOBITHA U IOKAKY UX C TOYKH 3PEHUA KOHKPETHOIO IIEPCO-
HAKa UAW IPYIIIE TEPCOHAKEN. fI XOTeA BBICTPOUTE MHAMBHAYAABHYFO TIEp-
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CIIEKTHBY M IIOCMOTPETDb, AO KAKOH CTEIEHH MOKHO Pa3BUTbh APAMATHYECKOE
ACHCTBHE, OTTAAKHBAACH OT pasAndHbIX Touek 3perun» ([lerep Drpém).

Omepa moercs Ha PycCKOM A3BIKE. B CAOBAX KOMITO3HTOpA OTPaiKeHa CyTh TPAHC-
dopmarIn coAepkaHuA IbeChl B ALOpeTTO. Y YexoBa aBTOpCKas MO3UIIUA PACTBO-
peHA B IIEAOM IIPOU3BEACHUH, HET AOMHHHPOBAHUA BOCIIPUATHA COOBITHI rAa3aMu
TOTO MAM HMHOIO IepcoHaxa. [lerep DTBEII OAHO M TO K€ COOBITHE ITOKA3bIBACT
rAa3aMU Pa3HBIX repoeB. B kadecTBe HAAIOCTPATHBHOIO IIPHMEPA YMECTHO BCIIOM-
murs buabm Axuper Kypocaser Pacivon (FEZEFT, 1950). B mem 4 repos: camypaif,
ero seHa, pasOOHHHUK U KpecTbsHrH. COOBITHE B (DHABME OAHO: HAITAACHHE Pa3OOii-
HIKa Ha camypas 1 00 ¢ HuM. 32 DOeM ITOATASIABIBAECT CO CTOPOHBI KpecThAHUH. V1
5TO COOBITHE ITOKA3aHO 4 pa3a, KAKABIIA Pa3 I10-HOBOMY, IIOTOMY UTO 4 Ieposi BUAAT
1 BOCIPHUHUMAIOT €TI0 II0-Pa3HOMY. TaKOI e XOA CAGAAH U B AHAAU3HPYEMOI OIIe-
pe. Ecan HE yAOBHTD €ro, TOrA2 HEOHATHO, I10ueMy YeOyThIKIH He OAUH pa3 AOMa-
€T YAChL, IIOYEMY IIOBTOPAECTCA IOMKAP U T.A.

TpaAUmHUK AIOHCKOIO HCKYCCTBA IIPOABAAIOTCA HE TOABKO B OTCBIAKE K OIIBITY
craporo puAbMa, CTABIIEro KnHemMaTorpadudeckoi kaaccukoil. Ha mpembepe orre-
pst B Amone, a taxkxe Ha TearpasbHoM (bectusase 2001 roaa B DanHOypre Bee map-
THH, B TOM YHCAE U KEHCKHE, HCIOAHAAMCH MyzKanHaMu. VX ITOCTAHOBKA OTCBIAAAA
K 3CTETHKE AITOHCKOIO HAITHOHAABHOTO Tearpa. Perensent rasersr I apduarn mmcan:
«AeficTBIE IPOEHUPYETCA HA TPAAUIIUH AITOHCKOIO Teatpa Kabyku: akrepckuit co-
CTaB IIOAHOCTBIO MYKCKOH, TPEX CECTEp IIOIOT KOHTP-TEHOPHI, U ABE APYIHE KEH-
ckre poan (keHa Auapes Hararma u caysxanka AH(HCA) TOKE HCIOAHAIOT MyKYIH-
we (Clements). FHage ToBOps, OIEPHEIN CIICKTAKAB, IIOCTABACHHBIA B AMOHE H
DAMHOYpre B MaHEpE AIOHCKOIO HAIIMOHAABHOIO TeATPa, ABAAET COOOI Pa3HOKOAO-
BBIM TEKCT, II0-CBOEMY MHTEPMEAUAABHBIH.

ITetep DTBEIT, BOITPEKH CAOKUBITIECHCA TPAAUIIAHN, PA3ACATA OITEPY HE Ha ACHCT-
BHA, 4 Ha «IIOCAeAOBaTeABHOCTHY. Cama ke orrepa oAHOakTHadA. [locaesoBateabHO-
creil Tpu: mepsas HaspBaeTcs «VpruHay, Bropas — « AHApei», TpeTbsa — «Marma». Me-
CTO TpEeThEH cecTpsr 3ausAA Opar cecrep — AHAped, x0T OABra 1 OCTACTCH B COCTABE
ACHCTBYIOIHX AUIT. AyMACTCS, YTO IICHTPAABHAS IIOCACAOBATCABHOCTD ITOCBSITICHA
Opaty cecrep [Ipo30poBLIX eI1ie 1 IIOTOMY, YTO B AUIHOM I1AaHE AHAPEH BaKEH AAA
KOMITO3UTOPA KaK IIAMATH O €r0o IorudImeM ceiHe. Kaxmaas mocaeaoBaTeABHOCTD CO-
CTOHT U3 HECKOABKHUX BOKAABHBIX HOMEPOB. AAfl 3pHTEAS HA CAHTE OLIEPHI AAHBI ABA
CHHOIICHCA: BHAa4YaA€e 11bechl YexoBa, a 3aTeM orepsl. [loceTnTeAb CIIeKTakAs MOKET
CPaBHUTH OIIEPHOE AUOPETTO C IIEPBOUCTOYHUKOM. B IpOTUBHOM cAydvae Te, KTO He
3HAKOM XOPOIIIO C TEKCTOM IIbECHI MOTYT IIPOCTO HE IIOHATH BPEMEHHOE CMEIIIEHHE
cobObrtuii B onrepe. [ Ipuseaem dpparment cunorrcuca onepsr (aBrop ero Pierre Mouli-
nier, mepesoA Harr — AK.):
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T'Ipoao:

Tpu cecrper — Oabra, Marma u Mpuna BoCIIeBaroT CBOH CTPaAAHUSA, KOTOPBIE
«IIPEBPATATCA B PAAOCTD AAF TEX, KTO TIPHAET ITOCAE Hac» (Homep 1).

Iepsas nocaedosamenviocnn: Viprma

Onbra npussiBaet Vpuny Beriitn 3amyx 3a TyserOaxa (Homep 2). Harara,
KOTOpas 3aMy’KeM 3a ux OpaTtoM AHApEeM, IPOXOAUT IO AOMY CO CBEYOH B
pyke (momep 3). B KOMHATY BOPBAAMCH COAAATEI, TOABKO 9UTO ITOTYIIIHBIIINC
Iozap B ropoAe. B To Bpems, kak npAnbii AokTOop YeOyTeikun pasdbusaer ce-
Metinpre gacel, Marrra u Bepiuuaun, KoMaHAID Oatapen, BEAYT MEKAY COOOIT
PasroBop, HOHATHEIN TOABKO M (HOMep 4). Oduriep CoAeHBIN 3aTEBaCT CCO-
Py cHadaAa ¢ AOKTOpOM, oToM ¢ AHApeem (Homep 5). Crawasa Tysen0ax, a
satem Coaensiit Abcrar Mpune (Homepa 6 u 7). Hararma yrosapusaer Mpuny
PaspernTh ChIHY ITOAB30BATHCA e¢ KOMHATOH (HOMep 8). CoAAaTBI OOBABASA-
10T 00 o10brTHH B [loAbIny. Mpuna coraarmaercs BoriTu 3amysx 3a TysenOaxa
U 1oexarsb ¢ HuM B MOCKBY, HO IIOTOM y3HA€ET, 9TO OH yOuT Ha Ayoau ¢ Coae-

uem (HOMepa 9—12) (Ricordi. News).

Hrrxe mpuBeACHE IIEpBEIE CAOBA BOKAABHBIX HOMEPOB ITEPBOI ITOCACAOBATEABHOCTH
«MpuHay AAT HAATOCTpAIINN TPAHCOPMAIIHH TEKCTA IIbECHL. B CKOOKAxX yKasamb
IePOH, HAXOAAIINECS B 9TO BpeMs Ha CIICHE:

N 2. «boxe moii! Kyaa see yrao?» (Mprma, Oabra)

N 3. Pedppen: «OHa XOAUT TaK, Kak OYATO cama ITOAOKrAa» (Marira)

N 4. «Moaropsocts! Moaopocts! 3oaoroit Hapoal» (Beprimnunm, Kyasrum, Ty-
3en0ax, Mpnua, Aokrop, Marrra, CoAceHBrif)

N 5. «Aasaitre mupursca» (Tysenbax, Coaensrii, Aokrop, Oabra, AHApEIi,
®eporux, Poae, Bepmunun, Kyasrnn, Auduca, Mara, Mpuma)

N 6. «fI He Aro6A10 1 HG0r0ChH 91010 Barmero Coaenoroy (Mpuna, Tysenbax,
Aoxrop, CoAeHBbIH)

N 7. «fI aAro6ar0, 1 ATOOATO, OeckoHEIHO ATODATO. .. » (Coaensrii, Mpnma)

N 8. «Bst Tomxe 3aeck?» (Coaenbiit, Hararra, Vpuna, Auduca)

N 9. B caay (zepBoe npormanne): «Crracu0o 3a Beeh» (Peaorux, Poae, Tyzen-
6ax, Mpuna, Kyaeirun, Aokrop)

N 10. B caay: «VBan Pomanosud, BeI Buepa Obian Ha Oyabsape» (Mpuna, Ao-
kTop, Kyasrrun, CoAeHbri)

N 11. B caay (Bropoe mpormanue): «Muaas, 1 ceriaac npuay» (Tysenbax,
Wpumna)

N 12. B caay: «Msr ¢ Gaponom 3aBrpa Bengaemca» (Mpuma, Aoxrop, Oabra)
(Three Sisters. Plot).
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AUOPETTHCTB CBOOOAHO MEHSAIOT OYEPEAHOCTH COOBITHI, OTYACTH XAPAKTEp B3aU-
MOOTHOIIIEHUH MeKAY repoamu. ITo cyru, 910 yke HOBOE IIPOU3BEACHHUE, HO ICHE-
THUYECKH CBA3aHHOE ¢ TekcToM Yexosa. [1oaTOMY 3pHTEABCKIE PEAKIIMH AFOACH, 3HA-
IOIIHX COACPKAaHUE 1pex cecrnep, MOIYT OBITh HEOKUAAHHBIMUI, 4 OTIACTH U IIIOKUPY-
FOIIIIMH.

16 mas 2019 roaa cocrofaacek reppas rmocranopka oreps! B Poccun, B Exatepun-
Oypre, HA CIICHE AKAACMITYECKOIO TeaTpa OIEPH 1 OaAeTa. B mmocAeAHme TOABI 9TOT
TEATP CTAPAETCHA HOCTOAHHO OOPAINATHCA K HOBATOPCKHM ITPOH3BEACHHAM. Bpram
niocraBaeHsl Camesazpaxa (Satyagraha) Prunuma I'aacca, koTopas moercsa Ha CAHCKPUTE,
Iaccancuprxa Mouces BariaOepra (I10 OAHOUMEHHOII IIOBECTH IIOABCKOTO aBTOpa 30-
dwur Toembin), 1 peweckue naccuonss (axra. The Greek Passion, e, Recké pasije) uemn-
CKOrO KOMIIO3uTOpa borycaasa Mapruny. B atom e psay crost u 1pu cecnmpor Iere-
pa DrBémma.

Komanaa mmoctaHnoBmukoB orepsl B ExarepunOypre Obiaa HHTEPHAIIMOHAADHA:
auprxep Oausep ponr Aoxnansu, pexkuccep Kpucrodep Oaaen, xyaomuukn DH-
Apro Aubepman u Mpaxauit ABaanasu, KOCTIOMBI A09A AIOTH, XYAOKHUK IIO CBETY
Cer Paiizep. [IpeMbepHBIM CIIEKTAKAEM AMPHAKUPOBAA CAM KOMITO3HTOP, KOTOPBIH
crennaAbHO puAeras B ExarepunOypr.

Ha catite Teatpa ObiA cospan crenmaAbHb ruA o orepe (I'ma mo omepe Tpu
cecmper). OrTBEUas HA BO3MOKHBIE 3AIIPOCHI H BOIIPOCHI CAYIIATEAEH, TE€ATP CTABUT
3aAa4y IIOATOTOBUTH UX K AACKBATHOMY BOCIPHATHIO CAOMXHOIO U HEIIPUBBIYHOIO
AASL HAITIETO yXa IIPOU3BEACHHA. A HEOKHAAHHOCTEH IIOATOTOBACHO HEMaAO. Tak, B
oIlepe UTPAIOT ABA OPKECTPa: FAABHBIH HAXOAUTCA HA CILICHE, 2 BTOPOM, BCIOMOTa-
TEABHBIN, — B OpKecTpoBoii Ame. Kpucrodep OaaeH, pexnccep CIIEKTAKAA, B OAHOM
113 MHTEPBBIO 3AMHTPUTOBBIBACT YHTATCAS IIEABIM PAAOM BBICKa3bBaHUI. [ IprBeaem
AUITb ABa u3 HuX. «OAHH AOM OOBCAMHHT TPEX CCCTEP U3 PA3HBIX SIIOX — YCXOB-
CKyIO OapBIIIHIO, COBETCKYIO IPAKAAHKY U OusHecByMen». «B Tpex cecmpax (B orepe
— A.K.) MHOXeCTBO IIAACTOB, YPOBHEH — M MY3BIKAABHBIX, I APAMATHYCCKHUX. Aaxe
IIPOCTO YTOOBI HAYATH IIPHAYMBIBATD CIIEKTAKAB, 9TOOBI (paHTasus 3apaborTara —
IIPHUIIAOCE pa3 25 mpocayruars omepy Drsérma» (Ipu cecTpsr OYAYT).

ITocTaHOBOYHBIE KYHIIITIOKH AASL PEKIICCEPA HE ABAAIOTCA CAMOIICABIO. Bee-Takn
AAfL HEro YexoB — 3T0 He TOABKO IIOBOA AAf CAMOIIPE3EHTALINN U TBOPYIECKOIO CAMO-
yrBepkAeHUA. OAAeH ¢ mreTeToM oTHOCHTCA K YexoBy (« ¢ 13 Aet oaepaxnm Yexo-
BBIM», — IIPH3HACTCA OH), HO HE OYAEM 3a0BIBATD, YTO IOCTABHA OH BCE-TAKH HE IIbC-
Cy AHTEPATYPHOIO KAACCHKA, 4 COBPEMEHHYIO OIIEpPY, ¥ KOTOPOH €CTh CBOE AHOpET-
0. OTTyAQ HAET OCHOBHOW TBOPYECKHI UMIIYABC AASL TA@BHBIX HHTEPIIPETATOPOB.
OnaaeH BocpuHuMaeT 1pex cecmep Kak «IIbeCy O KEHIIUHAX B MUPE, TA€ AOMHHIPY-
FOT MY/KIHUHBL TpH AEBOYKH BHIPOCAH B AOME BOEHHOTI'O, B IIOCTOAHHOM OKPY/KEHUN
MYAKUIHH. DTO AOBOABHO 9KCTPEMAaAbHO. MoiKeTe IIpeAcTaBUTh ceOe 3TO IPOCTPaH-
CTBO — FOMOCOLINAABHOE, B 3AMKHYTOM, HCKAIOYHTEABHO MYKCKOM OOIIIECTBE, C BO-
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EHHONH AMCHUUAUHON. Tpu cecrnpsr — PO COAMAAPHOCTD KEHIIINH, KOTOPBIE AIOOAT,
zabotrarcs, moasepxuBaroT Apyr Apyra» (Ural Opera Ballet moaceanT B AOM K 4eXOB-
cxu™ Tpem cecmpam oprectp, 2018). OueBHAHO, TAKOTO POAA YTBEPHKACHUA OBIAL ObI
BECbMA ACCTHBI AAS IIPEACTABUTEACH COBPEMEHHOIO (PEMUHUCTHYECKOTO ABIKCHIS.

Mys3bika B orepe — IOAHOIIPaBHBIA repoil. Kamaoil us cecrep 1o temOpy 3Byda-
HHA COOTBETCTBYCT COOCTBEHHEIN HHCTpyMeHT. Marrre — kaapuer, Vpure — roboi,
Oasre — dpaetita. OpkecTp, KOTOPBII HAXOAHTCSH Ha CIICHE, ABAACT COOOM OAHOTIO 13
VIACTHUKOB AEHCTBA, IIOAOOHO TOMY, KaK B Yalike «KOAAOBCKOE O3€pO» TOKE HE
TOABKO aHTYPaK, HO I 0COOOIO poAa IepcoHax. 110 3ampicAy komItosuropa, 9TOT
OPKECTp BOIIAOIIACT B ceOE TOAOC POKA, CYABOBL.

[TpodeccuoHaABl BBICOKO OLICHUAH IIOCTAHOBKY OIEpHI B TeaTpe ExatepuuOyp-
ra. OKCIEPTHAS KOMHCCHSA BHIABUHYAQ €€ HA 30.1072)10 Mack) B ACBATH HOMUHALIHAX.
B nrore mocranopka OBIAQ JAOCTOCHA ABYX MACOK B HOMHMHAIIMAX — «/\VUIIIas Omrepa»
u «\yurmmii pexuccép B orrepe» (Laapuna).

Wrax, onepa Ilerepa Dreérta Tpu cecrmper OTKPBIAA HOBYIO CTPAHUIY B CBOCH
HCTOPHH, ITOABUBIIHCh HA POAHHE AHTEPATYPHOIO IIEPBOHCTOYHUKA H BBICBCTUB
HOBbIE CMBICAOBEIE IpaHn B mbece A.I1. Yexosa.
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AANEKCAHAP I'EHHAABEBMY CTEIIAHOB

Buaomasacos u Emuxoaos:
K TUIIOAOTHUH PYCCKOI'O AaKes

AOCTOCBCKI/Iﬂ, KaK M3BECTHO, HE BXOAUA B UYHCAO ArOOMMBIX rmcareseit AT Ye-
XOBa, YTO HE MEIIAET HCCACAOBATEAAM OOHAPYHKUBATH CXOACTBO MEKAY HX IIPOH3BE-
acanamu (IToaonkas; Pymsmresa; I'pomos: 1977, 1989; Kyaermos; Epmakosa; Opua-
posa; bepannkos; ['aBpuaos; Akyaosa; Hasupos; Xaadun; Kubassrux; Kapaces;
Flath; I'oroBauesa; EBaokumosa; Ueperranosa; Osununnkos). O6 ornorrenun Ye-
X0Ba K AOCTOCBCKOMY MOKHO CYAHTb ITO ITPATMATHKE CTO MECTATCKCTYAABHBIX BBICKA-
3BIBAHUI, XOPOIIIO M3BECTHBIX YeXOBeAAM. ['OTOBA K ITyOAMKAIINN PACCKA3 HAYMHA-
roreil mucare AbHUIBI OPpAOBOI, IpucAaHHbI YeX0By Ha KOPPEKTYPY, OH COOOIIa-
er A.C. Cysopuny: «/3 “Haramm”™ |[...] HOAyIHAOCE HEYTO BO BKyce AOCTOEBCKOTO
[...]» (IT 3: 275). B oT3pIBE HA paccKa3 OAHOIO M3 KOPPECITOHACHTOB UexoB 3ameda-
er: «[...] “Crpannoe npowucrrectsue’” mpodea. [...] [Toxomxe, OyaTo ato mucasn Ber,
mHaguTaBIruck AoctoeBckoro. OUeBHAHO, B Ty IOPY, KOTAa Ber mucasm stoT pacckas,
manepa AocroeBckoro Obiaa B OoAbIeM dasope, uem marnepa Toacroroy (11 6: 165).
KommerTHpys 0OpallieHre IUCATEAA K TEME YHIDKEHHBIX H OCKOPOACHHBIX, HCCAE-
AOBATEAH IIPUBOAAT CBUACTEABCTBO COBPEMEHHHKA, COACPIKAIIIEE OLICHKY YeXOBBIM
Ipecmynnenus u naxasanuz: «...IIpoOYeA, HO OOABIIIOTO BIICYATACHUSA HE IIOAYIHA»
(Hemnposny-Aangerko 285).

Ecan H.B. I'oroato, W.C. Typrenesy, A.B. I'puroposuuy, A.H. Toactomy Yexos
IIPEACKA3BIBAA AOATYIO IHTATEABCKYIO cyABOY (I1 2: 175), TO «manepy» AocroeBckoro
cuntaa K koHIy XIX B. ycrapesimeii. CTUAD IIHCATEAS HA3BIBAA CTPAHHBIMY, ITOAA-
raf, 910 AOCTOEBCKUII ITHIIIET «XOPOIIIO, HO OYEHb YK AAMHHO 1 HECKPOMHO. MHO-
ro nperensui» (IT 3: 169).

Ha cruaesere mepexanmykn MexAy YexoBeiM 1 AOCTOEBCKUM OAHOH H3 ITEPBBIX
ykasaaa D.A. [Toaonkas, comocraBus pedus orma Akosa us Kommapa (1886) m Mapme-
aaposa n3 [ lpecmynaenua u naxasanus (1866) (IToaomkas 191-195):!

! Aaree mmratsr u3 AOCTOECBCKOIO mpuBOAsATCi 1o m3panuro: Aocroesckuit .M. [ornoe
cobparue counrerti: 6 30 momax. Peaxon.: bazamos, B.I'. (o1B. pea.) m Ap. Aernnrpaa, Hayxa,
Aennnurpaackoe otaeaenne, 1972-1990. T. 1-30. Ilpu 1rraTax B CKOOKAX yKa3BIBAIOTCA
TOM H CTPAHHIIA.
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ITpecmynnenue u naxasanue

Koumap

«— ... AAs gero He cAyKy? A pasBe cepArie y
MeHs He ODOAHT O TOM, 9TO fl IIPECMBIKAIOCH
sryHe? Koraa rocroams AebGessTHHKOB,
TOMY MECHII HA3aA, CYIIPYTy MOIO CODCTBEH-
HOPYYHO M30HA, 4 f ACKAA ITbAHCHBKOM,
pasBe A He cTpasas (6, 14).

«— Cosecrno! bBowxe, kak cosectro! [...]
Koraa Bl MEHSA IIOCETUAH, TO BEAD YaIO BO-
Bce He ObIAO. .. Hu copurku ero He Ob1A0, 2
BEAb OTKPBITBCA IIEPEA BAMH TOPAOCTD I10-
MermaAal CTBIKYCh CBOEH OACKABI, BOT 9THX
AQTOK... PH3 CBOMX CTBIKYCb, TOAOAQ...» (C

5:70).

ITo Ha6AIOA€HI/I}O ApyFOI}‘I HMCCACAOBATCABHUIIDBI, (pI/IHaA MOHOAOTI2a HasapbeBa B pac-

ckase [ Ieped ceadvioii (1880) BocrponsBoauT cruab Pomer Onricknna B mosectu Ceso
Cmenarnuuroso u ezo obumameny (Oaaposa 183):

Ceno Cmenanuuroso. . .

Teped ceadvboir

«— PasBe me oOmxaAn MeHA 3A€ch? [...] pas-
BE BBI, BBI CAMH, ITOAKOBHHK. .. HE IIOKA3BIBA-
AHM MHE €KEYACHO IIHUIIH ¥ Kykurmw? |...] S
CTOIO 32 9TO CPABHEHUE, IIOTOMY YTO €CAH
BB M HE ITOKA3bIBAAM MHCE HX (PU3HYCCKH,
TO, BCE PABHO, 9TO OBIAN HPaBCTBEHHBIEC KY-
KHINK; 2 HPABCTBEHHBIC KYKUIIM, B HHBIX
CAyJanx, Aake obmaHee dusmaeckux» (3,

154).

« [...] 5I me mosBoaro cebs maaysats! Bee
ACAQ, HO CAMOAIOOHA H CcaMO3a0BCHHA
Moux He Tporai! D10 He rymanno! Jrto He
parzonaapso! S decTHEBIN 9eAOBEK, a IIOTO-
My He AIOOAIO HEYECTHBIX! Y MEHSA BCE MOMK-
HO, HO HE XHUTPH, HE A3BH, 4 ACAAN TaK, KaK
coBectp y ueaosekal [...] HaxaapcTBa H
BapBapctBa He Aro0Arol.» (C 1: 50).

M.IT. I'pomOB OOpaTA BHUMAHHE HA HECBOHCTBEHHYIO «CKYIHOMY PEYCBOMY CTHU-
Aro» Baacmaa (pacckas Cocedu, 1892) mareruaeckyro dppasy, kotopas OAH3KA 9MOLIU-

oHaAbHBIM T1accaxam Eropa Vasraa Pocranesa us Cesa Cmenanurosa. .. (I'pomos:
1989, 259):

Coceou

« [...] Ecau Tebe koraa-HHOYAB ITOHAAO-

Ceno Cmenanuuroso. . .

« [...] Ecan xoraa-uubyap tebe momapo-
OHTCA MOS TOAOBA, MOS KU3HB, €CAH HAAO | OHTCH MOS KH3HbB, TO IIPHAHM U BO3BMU €€»

(C 8: 60).

Oyaer 6pocuTbes 3a Tebs B pasBepcTyro Hes-

AHY, TO IIOBEAEBAI U YBUAUIIE. ..» (3, 152).

Apyrue npruMeps! BBICKA3BIBAHII KHIKHO-ITATETHYECKOIO CTUAA U3 9THX IIPOU3BE-
ACHUIT:
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Ceno Cmenarnuuroso. . .

Coceou

«enepaabliia  GAAroroBeaa IEpeA CBOHM
myzem» (3, 7).

« S, TTerpyrira, GAaroroBero mepeA TBOEO
cecrpoii...» (C 8: 61).

« [...] ...Hauny c Toro, aro ®oma Pomuru
OAATOPOAHEHIIINI, YECTHEHIIIH YeAOBEK
H, BAOOABOK, YEAOBEK BBICIIIUX KAYECTB...»

« ..

TBOE BEAUKOAYIITHE. T B BEAMKOAYIITHEATITHI,

] ...MBI CHABHO pacCUHTBIBAAH HA

Oaaropoanerimmit yeaoser» (C 8: 60).

(3, 55).

« Tor BO3BbIIEHHBIH YeAoBek, Pomal —

« ...5I odenp OAaropapeH Tebe, UTO THI
BCKPHUYAA HAKOHEL[ ASIAS, OYHYBIIINCH, — THI
OAaropoAHedtni u3 AroAeih (3, 84).

rpuexaA. DTO BEAUKOAYIITHO B OAATOPOAHO

C TBOCH CTOPOHED (TaM Ke).

CrHAeBbIC IEPEKAMYKI AOITOAHAIOTCA MOTUBHBIMU. Harpumep, B mcropun sxeHITD-
Opr Baacuaa Ha maArmeit sKeHIuHe OOHAPYKUBACTCA KOA AOCTOEBCKOTO, OTCHIAAIO-
muit Kk pomany Houom (I1apoAMIHOCTD COCTOUT B CIOKETHON PEAAH3AIINN HAMEpPE-
nund ApBa Hukoaaesuaa Mpimkuna sxeaursca Ha Hacracse @uanmmosne):

— [...] AKennacs a Ha HEH ITOA BAUSHIEM XOPOIIIEH, YeCTHOH MUHYTH. B Ha-
IIIEM ITOAKY... OAMH OaTAABOHHBIN KOMAHAHD COIIEACA C BOCEMHAALIATH-
ACTHEIO ACBHIICH, TO €CTh, TIOIPOCTY, OOOABCTHA €€, ITOKHA C HEH MECSIIa ABA
u opocua. Ogyrusace oHa, OpaT, B yKaCHEHIIEM TOAOKeHHH. K poanreaim
BO3BPAILATHCA COBECTHO, Ad M HE IIPUMYT, AFOOOBHUK OPOCHA, — XOTb HAH B
Ka3apMBI U IIPpOAaBaii ceOs. [...] OOCTaHOBKA ITOKA32AACH MHE CAHIIIKOM IIOA-
XOAMAIIICIO AAfl ITOABHTA. Sl IIOCIEIINA K ACBHIIC M B TOPAYNX BBIPAKCHHAX
BBICKA3aA €M cBoe couyBcTBuE. [ MOKa f ITeA K Hell B IIOTOM TOBOPHA, A I'O-
pAY0 AFOOHA ee, Kak VHIDKCHHYIO 1 ockopOAeHHYFO. Aa... Hy, BBIIIAO Tak,

YTO Yepe3 HEAEAIO ITOCAE STOTO f cAeAaA eif npeasoxenue (C 8: 61-62).

DTOT HOCTYIIOK Ha3BaH IIOBECTBOBATEAEM «CTPAHHBIM OPaKOM BO BKyce AOCTOEBCKO-
ro» (C 8: 64).

C nosectoro Cero Cmenanyuuxoso. .. pacckas Cocedu COAMKACT TAKIKE MOTHB (DpaH-
IIy3CKOTO «TAYMACHHIS» HAA PYCCKUMN MyKHKAMH. Y AOCTOEBCKOTO KPEITOCTHBIX
Eropa Mabnga Pocranepa ynmxaer ®@oma OncKuH, 3aCTaBAAA UX yIHTH (DPAHILY3-
ckui fA3BIK; ¥ UexoBa B POAM THPAHA-UCTA3ATEASl BBICTYIIACT APEHAATOP HMEHUA
dpanmys OAuBbep, KOTOPBI «IPE3UPAA PYCCKHUX 32 HEBEKECTBO M TAYMHACH HAA
mumH Kectokoy (C 8: 67).

Ceao Cmenanyuxoso. .. He pa3 IOIMAAAAO B IIOAE 3PEHUA 4eXOBeAOB. Mccaeays
«AOCTOEBCKHID cAeA B mpomsBeacHmsx Yexosa, A.l'. 'oaoBauesa, mpasaa, 6e3 ccoia-
ki Ha crartero A.M. Aorman (Aorman), coornocut noseaenne npodpeccopa Ceped-
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psixoBa (Adz Bana, 1896) ¢ moseaenaeckon MoacAbro Povbr Onuckuna’, a Ha3uAA-
teApHasA peup POMBI, 3aTparuBaroIasn IpooAeMy coxpaneHus Aecos («— [...] Coxpa-
HOTE Aeca: HOO A€CA COXPAHAIOT BAZKHOCTH Ha IIOBEPXHOCTH 3€MAH...»; 3, 138),
OT3BIBACTCH B PACCYKACHHAX AOKTOpa AcTpoBa. PasaparkeHHas pedb IPIKUBAAKI
Annsl Huaosaer [lepeneanrpiaoil («— [...] Aoaro ap obuaers cupory? S emre He
Barmra pada-c! SI cama moAnroAkoBHIYBA AOUB-Cly; 3, 141) oOHApYKHBAET CXOACTBO C
tupaasort Llykunowt us pacckasa bessamummoe cympecmso (1887): «— |...] S xenmmma
caabad, 6e3szarurHad. .. Mol MyK KOAAEKCKUI aCECCOp, 1 caMa fl MAHOPCKAA AOUB»
(C 6: 90). ABaxasr Becrpeuaroruiica B Cese Crmenanyuxose. .. TAATOA «3aPariopTOBAA-
CA» TIOAYYAeT OTKAUK B Aade Bane: «...] EcAu Obr st 5KHA HOPMAABHO, TO M3 MEHS MOT
oOnl BeiiiTu [llomnenraysp, Aocroesckuii. .. I sapamoprosaaca! S ¢ yma cxomy...» (C
13: 102). Aobasum ete ae nuratsl. B Cese Cmenanyuxose. .. Poma, mpesparmas cBOI
OTBE3A B OYEPEAHON CIIEKTAKAD, IIPOCHT CTAPOIo CAyry I'aBpuAy moMoun emy cecrnb
na teaery: «[ loacaan mens, crapuaow» (3, 138). B Buamrnesom cade Aroboss Anapeesna
Oaaropaput Pupca 3a moayrredxy oA zHoru: «Cracu6o, Mot crapugor» (C 13: 204).
[ToAOGHBIE ITEPEKANYKH «CAUIIIKOM YaCThL, YTOOBI OBITE cAygaiiHbiMmy (['oroBauesa
316). MexAY TeM HCCACAOBATEAH IIPOXOAAT MEHMO HHTEpeCHe ero repos Aocroes-
CKOTO — Aakesl BuaoriaficoBa, y KOTOPOTo, Kak IPEACTABAACTCA, ECTh IIOCACAOBATCAH
B CaMOII H3BECTHOM ITbece Uexona.

Marepuaa crarou — Ceso Cmenanyuxoso. . . (1859) u Buuineserii cad (1903). Conocra-
BUB 00passl Tpex cAyr (Buaoradcos, BErmxoaos u fima), Mer omsrraemMcs OTBETUTb
Ha BOIIPOC, ABAACTCA AH BHAOIIAACOB I'€HETHYECKHUM IIPEAILICCTBEHHUKOM ACHCTBY-
FOIIHX AU Yex0Ba AN Pedb HACT O THIIOAOTHYECKOM CXOACTBE.

Tpoux repoeB OTAMYAET HU3KHIT COMAABHBIN craTyc: 'puropuit Buaorascos u
Srra — «aroan xoAaorickoro 3panua», Cemen [larreaeesud Emxoa0B — KOHTOPINHK,
T. €. MEAKHH CAY/KAIIIIMH 110 MHCBbMEHHOH JacTH. KOHTOpIIK, pasymeercs, He Aa-
KeH — ero npoecCHOHAABHBIE OOA3AHHOCTH COOTBETCTBYIOT CKOpee (DYHKIIMAM ce-
kperaps. Vimerno atu pyrxnnn seimoanser Buaomascos — cexperaps Pombr Oru-
ckuHa 1 Aake#t Eropa Mapmaa Pocranesa.

IlepBoe, uTo CAGAYET OTMETHTD, — PUTMHKO-IPAMMATHYECKAA M CEMAHTHYECKAS
6amsocts pammanii Buaonascos n Enmxopos.” O6e — 94eTHIPEeXCAOKHBIE, € yAape-
HUEM Ha TPEThEM CAOTE (KOpHEBaA MOpdEeMa C CEMAHTHKON ABI/KEHUSA: ~7/146- T -X00-).
O06e — HEOOBIYHBIE, CTPAHHEIE, HE BCTPEYAIOIINECH 3a IIpeAcAaMU AnTepatypsl. [1o-
XOKYFO TIEPEKAMYKY HAXOANM B Beuriom myoce (1869—1870) rr Aoe ¢ mesonurom (1896):
Beapuanunos n Boagannuossr. CTereHb 3ByKOBOM OAH30CTH 9THX (DAMHANI BBILIIE,

> CM. OOCTOATCABHBIN AHAAN3 CEOKETa MOABEPOBCKOIO 1apmioga aepes nupusmy Cesa Crre-
nanuurosa. .. Nocroesckoro u Ay Bany Yexosa (EBpoxmmosa 332-338).

> O menpucroiinon cemanTuxe (ammanu ENNXOAOB B KOHTEKCTE HAPOAHOM KYABTYPEL 1
HeneH3ypHOM moasun u ApaMel X VIII B, cm. (Bunnmkmiz).
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uem BupormascoB n EIIXoAOB, 1 MOKET CBHACTEABCTBOBATH O «COBITAACHNM, O0-
ycaoBaeHHOM HamMAThIO (Kyaermos 51).

[Tpucmorpumcs k KoctiomaM repoes. CBOIO COLMAABHYIO VIepOHOCTH Buao-
ITASICOB YMEAO APAITHPYET:

D10 OBIA €Ille MOAOAOH YEAOBEK, AASl AdKES OACTBEIH IIPEKPACHO, HE XyKe
nHoTO rydepHcKoro dpanrta. Kopuanessiii dppak, OeAbie OPrOKH, TaAeBBIT
’KHIACT, AAKHPOBAHHBEIC IIOAYCAIIOKKH H PO3OBBIA TAACTYYCK IOAOODPAHBI
OBIAM, OYEBHAHO, He Oe3 mean. Bee 310 TOTYAC 2KE AOAKHO OBIAO OOPATHTH
BHHMAHIC Ha ACAMKATHBIH BKYC MOAOAOTO Iieroas. Ilermouka k vacam 6s1A2
BBICTABACHA HAITOKAa3 HEIIPEMEHHO C TOXO e IeAbro (3, 41).

Bruvanne x cBOell BHEITHOCTH — OAHA U3 YEPT PYCCKOTO AAKes, HE3ABUCHMO OT
Bospacra. Cp. ¢ Bocnomunaauamu VLA, I'onaaposa B ouepxe Cayeu cmapozo sexa. (Hs
domautrezo apxusa) (1888):

Ko MHe fIBUACH, TI0 PEKOMEHAAIINN OAHOIO MOETO IIPHATEAS, YEAOBEUCK HU-
3E€HBKOI'O POCTA, IIACIIUBLIN, ACT IATHACCATH, C IIPOCEABIO HA PEAKHX BOAO-
cax, OPUIMHAABHOI, AQ’KE CMEIITHOI HAPYAKHOCTH.

[...] Boobitte oH OBIA KOKETAMB; HOCHA PO3OBBIE H FOAYOBIE IIEIHBIE KOCBIH-
KU, BBIIIINTEIC MAHUIIKA C PO30BOM IOAKAAAKOH, ITBETHBIE BOPOTHHYKH. B
KApMaHe OH ACP/KAA MHHHATIOPHOE 3EPKAABIIC C IPEOCHKOMN, I fl 3a9ACTYIO
3aCTaBaA, ITO OH IASAMTCA B HEIO M CTapaeTcsa cOOPATh KUAKHUE KOCMBI BOAOC
C 32TBIAKA M BUCKOB BOEAHHO. [Ipoxoasd MHMO 3epKaA B MOMX KOMHATaX, OH
HEIIPEMEHHO ITOTAAANTCA B HUX H HHOTAA YApIOHeTCA ('oruapos 321).

O BHemHOCTH EIMXOAOBA MBI 3HAEGM HEMHOIO: «...OH B IIHAKAKE U B APKO BBIYH-
ITIEHHBIX CAIIOraX, KOTOpbie CHABHO CKpHIIAT...» (C 13: 198). I1uaxkax B cogeranmu
C CaroramMu — BIIOAHE TPAAHITHOHHBIH KOCTIOM AAA KOoHITa 1890-x rr. — Hawara XX B.
ErmmxoA0B HOCHT OPIOKHM KAK IIITAHEL, 3AIIPABASAA X B CAIIOIM, 4 HE HABBIIYCK. DTUM
OH OTAHYACTCS OT IIIETOACBATOrO AOImaxmHa: «...B OEAOH KIACTKE, }KEATBIX OaIIIMa-
Kax» (TaMm »x¢). BrerrocTs Armu He mmokasana, HO OTMEYAeTCs €ro OOXOAUTECABHOCTS,
KOTAA T€POH, «C IIACAOM, AOPOKHOH CYMOHUKOID, IIPOXOAS «Iepe3 CLICHY, ACAUKAT-
HO», ocBeaomastercs y Ayasmrm: «Tyr moxuo mpoiita-co» (C 13: 202). Ot oroii yuarn-
BOCTH HE OCTA€TCA U CACAR, eABa Srma y3Haer, uro Ayasira — ropangsas n «Peaopa
Kosoeposa poub»: «I'™m... Orypuuk! (Ozuadeisaernca u obrumaen: ee. .. )» (tam xe).

B noprpere Buaonascopa camoe gacToTHOE ITOHATHE BOCXOAUT K (DPAHITy3CKO-
My délicat — ‘AeAMKATHBIN, “TOHKUIT, ‘HEKHBINA (AAACC B IIHTATAX BBIACACHO MHOI. —

A.C):
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DTO OBIA €IIle MOAOAOH YE€AOBEK, AAS AAKES OACTBIH IIPEKPACHO, HE XyIKE HHO-
ro ryoepuckoro dppanra. Kopuunessiii dpak, Oeable OpPrOKH, IaAEBBIH KH-
A€T, AAKIPOBAHHBIE ITOAYCAIIOKKIA H PO3OBBIH IAACTYYEK ITOAODPAHBI ObIAHL,
OYEBHAHO, He Oe3 mean. Bee 910 TOTYAC e AOAKHO OBIAO OOPATHTD BHIMA-
HHE HA AGAMKATHBIN BKYC MOAOAOIO IIEroAs. Llermouka k gacam ObIAa BBI-
CTAaBACHA HAITOKA3 HEIIPEMEHHO C TOIO JKE LEABFO. AHIIOM OH OBIA OACACH U
AQKE 3CACHOBAT; HOC UMEA OOABIIION, C TOPOMHKON, TOHKIH, HCOOBIKHOBCH-
HO OeABIil, Kak OYATO (papdOpOBBIH. Y ABIOKA Ha TOHKHX I'YOAX €ro BHIPA/KAA2
KAaKyIO-TO ITPYCTh H, OAHAKO K, ACAMKATHYFO IPyCTb. 1'Aa3a, OOABIIIIE, BBIIIY-
YCHHBIC U KaK OYATO CTEKAAHHBIC, CMOTPEAN HEOOBIKHOBEHHO TYIIO, M, OAHA-
KO 7K, BCE-TAKH IIPOCBEYMBAAACH B HIX A€AUKATHOCTD. TOHKIE, MATKHE YIITKI
OBIAM 3AAOKCHEI, U3 A€AMKATHOCTH, BATOH. AANHHBIE, OEAODOPBICHIE 1 HKIA-
K€ BOAOCHI €rO OBIAN 3aBUTHI B KYAPH H HAIIOMa)KCHBL. Pydxu ero Obian Oe-
ACHBKIE, YHCTCHBKIC, BEIMBITBIC YyTh AM HE B PO30BOH BOAC; IAABIIE OKAH-
YHBAAHCH IIETOAEBATHIMU, AAMHHEHIIIIMEI PO30BBIMI HOI'TAME. Bee o710 110-
Kas3bIBaAO OanoBH#A, ppaHTa H OeAropyury. OH IIEHEASBUA H IIPEMOAHO HE
BBITOBAPUBAA OYKBY p, IIOABIMAA M OITYCKAA TAA3d, B3ABIXAA M HEKHIYAA AO
neseposArHocTr. OT HEro maxao Ayxamu. Pocra oH OBIA HEOOABIIIOTO, APS-
OABII 1 XHABIH, 1 HA XOAY KaK-TO OCODEHHO IIPHUCEAAA, BEPOATHO, HAXOAA B
5TOM CAMYIO BBICIIYIO AGAUKATHOCTB, — CAOBOM, OH BECh OBIA IIPOIINTAH A€-
AVKATHOCTBO, CYOTHABHOCTBIO 1 HCOOBIKHOBCHHEIM IyBCTBOM COOCTBECHHO-
ro coocrouHctsa (3, 41).

Pacckasunk moAdepruBacT «KyKOABHOCTE» I€POs, BEIACAAA, C OAHOI CTOPOHEL, «ap-

pOPOBEBII» HOC, «BBIITYYEHHBIE U KAK OYATO CTEKASHHBIE» I'AA3a, 4 C APYTOH — KTOH-

KHC, MATKHC YIITKID), AAMTHHDBIC, 3aBUTHIC B KyApI/I " HAITOMAKCHHBIC BOAOCHI, «OeAEHD-

KHEC, YUCTCHbKIIC» py‘lKI/I C KIHETOACBATBIMH. . . pO3OBI)IMI/I HOTI'TAMID). HOHHTHO, 9ro

B ApaMaTypI“I/I‘ICCKOM TEKCTE ITOAHOIICHHOC HOprCTI/IpOB’rlHI/IC, KaK B 9ITOCC, HCBO3-

MOkHO. YexoB MapKpreT MCHITAHCKHC BKYCBI ACIZCTBYIOH.IPIX AHIL 9CPE3 PCUb. Ho-

CHTEAAMI 3THX BKYCOB BHICTyIaroT Erxoaos, frma i Aymsmma, obpasyrorue «Aro-

OOBHBIN TPEYTOABHIKY.

Camas «acAmkaTHass» — AyHAIIA:
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AVHIALIIA. [...] Mens erie AeBOYKOH B3SIAH K TOCIIOAAM, f TEIIEPb OTBBIKAA
OT IPOCTOH KU3HHU, U BOT PyKH Oeable-OeAble, Kak y Oaporrran. Hexmasn
CTaAa, Takas ACAMKATHAsA, OAArOpoAHas, Bcero 60rock. .. (C 13: 217).

AYVHALITA. ... A cefitac YMHOBHUK C ITOYTHI TAKOE MHE CKA32A, 9TO § MCHS
ABIXAHHUE 32XBATHAO.

OUPC. Yro xe ou Tebe ckazan?



AVHIALIIA. Bl roBOpHT, KaK IBETOK.

SAIA (3esaem). Hesemxectso. .. (Yxooun.)

AVHALIA. Kak nserok... I takad A€AMKaTHAA AEBYIIIKA, YKACHO AFOOAIO
mexable caosa (C 13: 237).

BeraeacHHOE MOHATHE aKTYaABHO M AAA SImmur («depes crieHy, AGAMKATHOY), I AAS
Ermmxoaosa («IIpormry Bac Bepakatscs AeAMKATHBIM criocooom; C 13: 238). B peun
APYIHX ACHCTBYIOIIHX AHIT OHO He BCTpedacTcs. CAOBO «ACAMKATHBINY OCOOCHHO
neHuMO cAyramu. OHO 3aMEHAET AAfl HUX IIOHATHE «UHTEAAUTCHTHBI, ABAAACH €IO
3p3areM, CyppOraTOM.

Peub ACHCTBYIOIIHIX AUI[ — KAFOYEBOM KOMIIOHEHT HX COLHOKYABTYPHON XapaK-
TepucTHKU. Y BHAOIALCOBA PEUB YCAYKANBO-HAIIBIIIICHHAS I OAHOBPEMEHHO CAMO-
yBeperHas. OHA HAITOAHCHA «CAOBOCPCAMID — AAPECCHBHBIMU OKOHYAHIAMI C OT-
TCHKOM STHKCTHOIO CAMOYHILKCHIIS:

— Tax 3TOT raACTyX aACAAHAHMHA LIBETAP — CIPOCHA fi, CTPOTO IOCMOTPEB Ha
MOAOAOTO AdKesl.

— AAeAamAMHA-C, — OTBEYAA OH C HEBO3MYTHMOIO ACAUKATHOCTBIO.

— A arpacennna mera HetT?

— Her-c. Takoro u ObITh HE MOKET-C.

— Dro nouemy?

— Henpuauasaoe nmsa Arpacena-c.

— Kak mennpuamganoe? mogemy?

— MsBecrHo-c: AAeranaa, IO KpafiHeH Mepe, HHOCTPAHHOE UM, OOAArOPO-
KEHHOE-C; 2 ArpadpeHOM MOIYT Ha3bIBATH BCAKYEO IIOCACAHIOFO 0aby-C.

— Aa THI C yMa COIIIEA HAM HET?

— Huxax Her-c, # upu cBoeM yme-c. Bce — KOHEYHO, BOAA Ballla OO3BIBATDH
MEHs BCAYECKAMH CAOBAMH; HO Pa3rOBOPOM MOHM MHOIHE T€HEPAABI H AQXKE
HEKOTOPBIE CTOAMYHBIE IPaddbl OCTABAAUCH AOBOABHEI-C (3, 41).

SI1m1a MCIIOAB3YET «CAOBOEPCH ABAKABL — IIPH IIEPBOM ITOSABAECHUM, KEAAf IIPOUIBECTH
BIIEYATACHUE Ha HE3HAKOMKY («T'yT MOKHO HpOHTH-C?»), M BTOPOIl pa3, oTBevas Ha
Aywseo HPU3HAHUE 3EBOTON M IMAPOAUNMHO-TAYIIOBATOM CEHTECHITHEH: «Aa-c...
[To-Moemy, Tax: eKEeAn AEBYIIKA KOTO AIOOHT, TO OHA, 3HAYHUT, OC3HPABCTBCHHASMN
(C 13: 217).

ABa «caoBoepca», aApecoBaHHBIE HIIHMXOAOBBIM AyHSAIIIE, ITOAYEPKUBAIOT €rO
POAB AIFOOOBHOTO CTPAaAAABIIA:

AVHALIA  (emymenno). Xoporo... TOABKO CHaYaAa IPUHECHTE MHE MOIO
TaABMOUKY. .. OHa OKOAO IKada. .. TYyT HEMHOMKKO CBEIPO. ..
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EINMMXOAOB. Xoportto-c... npuHecy-c... Tereps s 3HAr0, 9TO MHE ACAATH
C MOUM PEBOABBEPOM. .. (Beperns cumapy u yxodum, nauzpeisas.) (C 13: 217)

Orpann4yeHHOEe YUCAO aAPECCHBHBIX OKOHYAaHWH B peun fmm m Enmxoaosa (v
®upca nx Her) OOBACHACTCH COLHOAMHIBUCTUYCCKHMHU IpryuHamu. K Hagaay
XX B. «CAOBOEPCHD BBIXOAAT U3 YIOTPEOACHHSA, COXPAHAACH TOABKO B KYABTYPE «CTa-
PBIX» HHTEAAHTEHTOB: AOMAIIIHUX Bpadeil, IpOeccOpOB, YIMTEACH U T. I1.
OOparumMcs K MOTHUBHO-CTUAUCTHYECKUM IIEPEKAHYKAM B peun Buaorascosa u

Enmmxoaosa:

Budon.isacos

Enuxodos

«— DTO HOAAHHHO-C, YTO YEPE3 POAUTE-
Afl MOETO A TAKHM OOPa30OM IIOIIIEA Ha-
BEKH CTPAAATH-C, TAK KAK CYKACHO MHE
MOHUM HMEHEM MHOTHE HACMEIIKH IIPU-
HATb U MHOIHME TOPECTH IIPOU3OMTH-C»

(3, 103).

«...SI AoAKeH BEIpa3HUThCH O cebe, Mex-
Ay HPOYHM, YTO CYABOA OTHOCHTCA KO
MHe 0e3 COKaACHUA, Kak Oypa K HeDOAB-
oMy kopabato» (C 13: 216).

« ...®oma PoMua MOM NCTUHHBIE DA2-
TOAETEAN-C... OHU MEHA BPA3YMHAHU MO-
€My HHYTOMKECTBY, KAKOB A €CMb YEpPBAK
HA 3€MAEC...» (TaM Ke).

«Ber, ABAOTBA PeAOpOBHA, HE KeAaeTe
MEHS BUACTD... KAK OYATO i KAKOE Hace-
komoe. (Bsdezxaem.) Dx, xuzuply (C 13
237).

«— boaee uepes Matpeny-c...
uro MarpeHa ncTuHHag Aypa-C U, ObIM-

ITOTOMY

I HUCTHHHAA Aypa—c, HpI/ITOM K€ HC-
BOSACP)KHQ,H XapaKTepOM JKCHIIIWHA, YC-
pC3 HEEC ... IIOIICA KH3HHIO MOCKO

rperepuesarb-o» (3, 104).

« 3HATO CBOIO (DOPTYHY, KAKABIN ACHB
CO MHOH CAYYAeTCA KAKOE-HHOYAb He-
CYACTBE, U K TOMY fl AABHO YIKE IIPUBBIK,
TAaK 9TO C YABIOKOH TASAKY HA CBOIO CYAb-
Oy» (Tam xe).

«— I AGHCTBUTEABHO AABHO VK XOTEA
IIOBEPIHYTh K BAIIUM CTOIIAM HOBOE
uMs-c, obAaropoxkernHoe-c» (3, 105).

«...EcAn B3TAAHYTB C TOYKH 3peHH, TO
BBI, IIO3BOAIO CeO€ TaK BEIPA3UTHCA. ..
COBEPIIEHHO IIPUBEAH MEHS B COCTOfA-
HHE AyXa» (TaM Ke).

Oba repos U3BACHAIOTCH CTPAHHBIM, CTHAHCTHYCCKH H30OBITOYHBIM A3BIKOM. x
peYb BUTHEBATA M HEYKAIOXKA, ITAOAOHHA 1 Iapoauiina’, Ho mo-pasnomy. ¥ Buao-
IIAACOBA OCHOBY KOMH3Ma COCTABASICT CMEIIICHHUE KHIKHO-APXaMIHOIO CTHASA C Pa3-

* Iapoamiiueiit xapakrep peun Pomer Onuckuna B Cese Crmenanuuxose. .. MIOAPOOGHO Hpoa-
HaAmsuposad B pabore (Toraanos 212-220).
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TOBOPHO-IIPOCTOPEYHBIM (BIIAOTH AO UCIIOAB3OBAHMA OPAHHBIX CAOB), y Ertmxoaosa
IIpeobAAAAET PEUEBOI AAOTU3M, KOTOPBIH CKAAABIBACTCA U3 HECOOOPA3HEIX CPABHU-
TEABHBIX OOOPOTOB U H3OBITOYHBIX BBOAHBIX CAOB U BeipakeHuil (Pepaxun 42—43).

V Takoi «OpHAMEHTAABHOCTI» €CTh OObACHEHHE. BUAOIIALCOB — HE TOABKO «KaA-
aurpad» («[locmoTpea OBI TBI, KaK OH. .. HAYIUACH IHCATD: U KPACKAMHE, H 30A0TOM,
U KPYTOM, 3HACIIb, KyIITMAOHOB HACTaBHT, — CAOBOM, aptucthy; 3, 103), koTopsrii 3a-
HEMaeTcAd yucromucanneM ¢ Flaroment — cermom Eropa Masmua Pocramesa. On
110371

— Cruxu, Oparerr, CTHXH, ¥ TBl HE AYMAIi, YTO f IIy4y, HACTOSAIINE CTHXH, TaK
CKA3aTb, BEPCU(PUKALIHSA, U TAK, 3HACIIIb, CKAAAHO Ha BCE IIPEAMETBIL, TOTIAC XKE
BCAKUH IIpeAMeT cruxamu orurret. Hacrosrmmit Tarart! MameHbke K MIMEHI-
HAM TAKYIO PALIEIO COOPYAHA, YTO MBI TOABKO PTBI PA3UHYAR: U 13 MH(OAO-
IUM TaM y HErOo, M MY3Bl ACTAIOT, TAK YTO AK€, 3HACIIb, BUAHA ITA... KaK
OHILb ee? OKPYTACHHOCTH (POPM, — CAOBOM, COBEPILIEHHO B PH(MMY BHIXOAUT

(3, 103).

Bmecre ¢ Tem kadecTBO CTHXOB CKOMITPOMETHPOBAHO 3aTAABHEM I'OTOBSAIICHC KHII-
ru — «Bommau BuaomafcoBay, a TakKe peakIHel pacCKa3dHKa HA AAPECOBAHHOE EMY
«IpocHTEABHOE THUCHMO»: «CKOABKO fl HU HAIPAraA BHUMAHHA, CTAPaACh XOTb YTO-
HUOYAD IIOHATH U3 HAIIMCAHHOIO, — BCE TPYABI MOM OCTAAHCH TIHECTHBIMU: 9TO OBIA
CAMBIIT HATIBIITICHHBIA B3AOP, ITICAHHBIN BBICOKIM AaKEHCKHIM cAorom» (3, 92).

WNuTepec k auteparype ackaapupyer u BEmuxoaos: «f pasBUTON 9€AOBEK, 9UTAIO
pasuere 3ameuareAbnbie KHUTH. ..» (C 13: 216). HeussectHo, ObIA AU cpeAn «3ameda-
TeAbHBIX KHUD poMaH V.B. I'ére Cmpadarun wroeo Bepmepa (K HeMy MOKET OTCHIAATD
Hpu3HaHue repos: «...Hukaxk He MOry moHATh HaIIpaBACHUSA, YEIO MHE COOCTBEHHO
XOYETCH, JKUTh MHE HAU 3aCTPEANTHCH, COOCTBEHHO TOBOPS, HO TEM HE MEHEE f BCEI-
Aa HOIIY IIpU cebe PEBOABBEPY»; TAM JKE), HO XYAOKECTBEHHBIE BKyChl EIImxoAoBa He
BBIXOAAT 32 PaMKH MermaHcKuX. OO 9TOM CBHAETEABCTBYET UCIIOAHEHHE UM POMAHCA
B.I1. YUyesckoro Cupamanca mecay sa myuxy. .. (B Ibece IIPUBOANTCA OAUH U3 KYIIACTOB!
«d10 MHE AO IIyMHOIO cBeta, / UTo MuE Apy3bst 1 Bparh, / Beiao 651 cepate corpe-
t0 / 7Kapom B3auMHOI AFOOBI») ITOA THTApy-MaHAOAUHY (AHumkas 14).

O0a repos comuasbHO He Ipu3HaHB (BHAOIIAACOBA «AdiKE MAABYHUIILIKE ABOPO-
BBIE... BMECTO IuyTa HOYHTAIOT...»; 3, 104; «Ouens yx Emmxoaos cmerrnoii. I1y-
croil geaoBek. ABaatars ABa Hecuactbs»; C 13: 236), cunraror cebsi OOMKEHHBIME
CYABOOI, OTBEpraeMsl AeByIkamu. O6a HaBA3UMBBL, TOBOPAT TOABKO O cebe, BCe Ae-
AQIOT HEKCTATH U HeBITOmaA. VIx peusp cOMBUmBA, a e OBITOBOE COACPIKAHIE COIIPO-
BOJKAACTCS HATETUYECKUMU MHTOHAIIMAMU:
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Buaonascos

Emmxoaos

« [...] Yro xe, cyaapw? I3-3a aroro mme
Terepbp MU IIPOXOAY Her-c. Kak Toapko #
MEMO HAY-C, BCE MHE CACAOM KPUYAT BCAKIE
AYPHBIE CAOBA-C; AA7KE PEOSATHIIKI MAACHB-
KHE-C, KOTOPBIX HAAO IIPEKAE BCETO PO3Ta-
MH BBICEYb-C, H T€ KpU4ar-C... Bor u Te-
IIepb, KOTAA f CEIOAQ IIEA, KPHYAAU-C...
Moun mer-c. 3armurure, CyAapb, BaINM

«[...] Ecam, pcomyctnm, s ommbarock, Toraa
32YEM K€ CETOAHSA YTPOM f IIPOCHIIAIOCh, K
IIPHMEPY CKA3aTh, TAMKY, 4 Y MEHA HA TPYAH
CTPAINHOI BEANYHHBI IIayK... Bor Taxoii.
(I Loxassisaem obeumu pyxamu.) Y1 Toxe xBacy
BO3BMEIIb, YTOOBI HAIIUTBCA, 4 TAM, TLAfl-
AMIIIb, YTO-HHOYAD B BBICIIECH CTCIICHH HE-
HIPUAHYHOE, BpoAe Tapakanay (C 13: 216).

rmokposoM-cl» (3, 162).

Apyrue geprer coamxaror Buaonaacosa c Smest. AomuaanTa nx AmgaocTn — dpana-
Oepus, araomd. «HeoObIKHOBEHHOE UYBCTBO COOCTBEHHOIO AOCTOMHCTBay (3, 41)
paccopuro BuaorancoBa ¢ ABOPOBEIME ATOABME: «Bcero xyixe, 9T0 OH AO TOIO IIe-
PeA BCell ABOPHEH IIOCAE CTHXOB HOC 3aAPAA, ITO YK H TOBOPHTD C HUMI HE XOUECT»
(3, 104). «[Toanery fArma Aepsut 'aeBy («fI He Mory Ge3 cmexa BaIrero roaoca CAbl-
mrate», C 13: 218), paBHOAyIIIEH K MaTEpH:

BAPS (Aure). TBos MaTh IPHUIIIAA U3 ACPEBHHU, CO BUECPAIIIHETO AHA CHAHUT B
ATOACKOM, XOYET IOBHAATBCH. ..

SLIA. Bor ¢ =eii coscem!

BAPS. Ax, GeccroiaHmk!

SALITA. Ouens HyxHO. MOraa Obl 1 3aBTpa puitta. (Vxodun.) (C 13: 212)

[TosBaenue Bupaonascosa u S mapkuposaro oabdaxropabM koaoMm. O Buao-
ITASICOBE CKa3aHO: «OT Hero maxAo Ayxamm» (3, 41). Hamporus, I'aes mpocur Sy
OTOWNTH, ITOTOMY YTO OT Hero «kypureit maxuer (C 13: 211).

Hakoserr, Tor 1 APyroil OTKa3bIBAIOTCH OT poAnTeAeH (repoii AocToeBCKOTO
OACPIKHM HACCH ITOMEHATh (PAMHAMIO Ha «0DAAroposkeHHyIOon: OAcaHAPOB, TIOAD-
raHoB, Bepuriii, Vaanos, Tanres, DccOykeToB) n 0T pOAUHBL. OAUH IIPUAYMBIBAET
cebe BHEITHOCTh HHOCTpaHIa: «— [...| MI3BeCcTHO-C, 9TO BCE OTAHYUTEABHBIE AFOAHU-
C, KTO CBI3MAAETCTBA CITIC MEHA BUACA, TOBOPHAH, UTO i COBCEM HA MHOCTPAHIIA ITO-
XOJK, IPEUMYIIECTBEHHO depTaMu Anna-c» (3, 162). Apyroii medraer mockopee ye-
XaTb 34 IPAHMLLY:

AIA. (Arwbosu Andpeesre). AxoboBs Auapeenal I1osBoabre 0OpaTHTBCA K
BaM C IIpocb0OIi, OyabTe Tak A0Opsll Ecan omats moeaere B Ilapmok, To
BO3BMHTE MEHA C CODOH, CACAANTE MUAOCTD. AECH MHE OCTABATLCA ITOAO-
KUTEABHO HeBO3MOKHO. (Oziadst6ascs, 6n042040¢a.) YTO % TaM rOBOPHTS,
BBI CAMH BHAHTE, CTPAaHa HEOOPA3OBaHHAA, HAPOA OE3HPABCTBCHHEIH, ITPH-
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TOM CKyKa, Ha KyXHE KOpMAT 0e300pasHo, a 1yr emre Pupc sroT X0AHT,
Gopmoder pasuble HeoAxoAsdIre caosa (C 13: 236-237).

SLIA. [...] Yepes mects AHel g onats B [1aprxe. |...] Bus ra @pancl.. 3aecs
HE 110 MHE, HEe MOIY HTb. .. HIYErO He moAeAaems. HacmMorpeacs Ha He-
BeskecTBO — OyAer ¢ meHd. (1 Tsens marnancroe.) (C 13: 247)

Kax Buanm, xapaxrepsr Ermnxoaosa u S B Bumnesom cade cocrarodno tecHO cBs-
3aHbI ¢ 0Opasom Buponaacosa uz Cesa Cmenanuukosa... Ho sra cBf3p ckopee tuiro-
AOTTYECKas, 9eM TeHETHYIeCKas. «AByeAUHBII» repoii — Aaxeil Eropa Mabnaa Pocra-
Hesa u cekperapb Pomer OnrckuHa, Kak ObI PACIIEIIASETCA HA ABA BO MHOIOM IIPO-
THUBOIIOAOKHBIX THITA: TPATMKOMITICCKIH HEYAAYHUK (KHEAOTEITA»), IIPUBEPIKCHHBIH
MEIIIAHCKOH KYABTYPE, M OCCIIPHHITUITHBIN 3TONCT ((IIOAACID), KOTOPBII OTPEKACTCA
OT POAHOM IIOYBHI.

[Tepexandku MeKAY IOBECTBIO AOCTOEBCKOrO U IpousBeacHuAMU Jexosa, 00-
HAPYKEHHBIEC HAIITUMHE ITPEAITIECTBEHHIKAMHE, TIO3BOASFOT ITPEAITOAATATE, 9TO YexoB
3HAA 9Ty IIOBECTh, HO HACKOABKO OHA OBIAA AKTyaAbHA IIpU pabore Hap Bummessim
¢adoM, CKa3aTh TPYAHO.
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KRroO KATALIN

Meradopudgeckas TPAHCIIO3UITHS HOPTPETA
B MHTEPCEMHUOTHYICCKOM ITPOCTPAHCTBE
dbuapma-oanera Anrwma

B HA3BAHWI HACTOSITCH CTATBH TPH IIOHATHA CPA3y KE HY/KAAFOTCA B YTOTHCHHL
OHH TECHO CBA3AHBI B PAMKAX KOHIICIITYAAH3AIMU ITOPTPETa / IIOPTPETHOCTH H
IIOPTPETHON CEMAHTHKH B paccMarpuBaeMoM puabMe-Oasere Awuiwoma, CHATOM 110
mortusam pacckaza AIl Yexosa Awna na mee (1982; pexuccep: A.A. beanncknii,
Gaaermeiictep: B.B. Bacuabes, myseika: Baaepnii 'aspuann, Aenduabm).

[Toa «umTepcemuoTHUeckum» (cp., Hamp.: Cliver, Wasilewska-Chmura 89-93,
Torop) IPOCTPAHCTBOM H3y4acMOTO (DHABMA IIOAPA3YMEBACTCH COACHCTBHC TaMm
PA3HEIX 3HAKOBBIX CHCTCM B IIPOIICCCAX BOSHHKHOBCHMSA CMBICAA. DTO KACACTCH HE
IIPOCTO A0CTPAKTHO OODBACHAEMON KOPPEAALINU U B3AUMOIIPOCKITHH My3bIKH, TAHIIA,
BU3YaABHOCTH H BEpOAABHOCTH, BOIIAOIIAIOIIEHCA B COOTHOIIIEHUHU Pa3HBIX MEAHY-
MOB (MYABTUMEAHAABHOCTD H MyABTHMOAAABHOCTE). OCOOEHHO AOCTOMH HCCACAO-
BATEABCKOTO BHUMAHUSA IIONTAOT PasHbIX CCMAatMUecKUN CUememMHocmed npu 3adanisix ux
cemuonmyeckoll onpedeserrocmy. MexKAY HIMI BOSHEKAIOT S9KBUBAACHTHOCTH, CMBICAO-
ITOPOIKAAIOIIAS POAB KOTOPBIX OCHOBBIBACTCS HA TPAHCIIO3UIINH, T.C. IICPCMCIICHE
13 OAHOIN CEMHOTHYECKON CUCTEMHOCTH B Apyryro.' VITak, OHATHE TPAHCIIO3HIINI
MOJKET IIOAHHMATBCA B IIEPCIICKTUBE BOSHHUKHOBCHUSA U PA3BEPTBIBAHUA CMBICAQ, 4
110 XOAY aHaAu3a Awwnst OYAyT IPEACTABACHBI (DOPMBI TPAHCIIO3UIINH, KOTOPBIE
CBA3AHBI C MeradpOpH3aIlHel ITOPTPETd M IOPTPETHOCTH, T.€. OCOOCHHOCTAMM
oopMACHHA METAMOPHIECKOTO ABIKA IIOPTPETHOTO AMCKYPCa.

[TocTaBuM AQHHBIN IPEAMET H3YICHHUSA TAKKE B KOHTCKCT OOACE ITHPOKOTO IPO-
eKTa HCCACAOBAHUA POAH IIOPTPETHOIO AUCKYPCA B (DHABMOBBIX AAAIITAIIAAX YEXOB-
CKHX PACCKA30B, U3 KOTOPBIX MBI yiKe paccMotpeAn Awuiy na mee (1954; pexunccep:

! B nmepcnexruse pemeAnarnsanun (temediation), cm. Bolter and Grusin; B mepcmexruse
TPAHCMEAMAIINM, B TOM 9YHCAE B KOHTEKCTe Andpdepennmannn (heHOMEHOB MEAHAITNN
(mediation) n pempesentanum (representation) vs. MEAHIHOI perpeseHTarmn (media
representation), a TakKe MEAMHHON TPaHCOPMAIIHMH B CMBICAE TpaHC(Epa MEAMIHBIX
arpubyTOB MeKAY MeAnyMamu, cM.: Ellestrém; B IepCHeKTHBE HHTEPCEMIOTHYECKOTO IIe-
peBoaa, cm., Hamp.: Parlog u Tamxe: Moving...; 0030p MOHATHA HHTEPCEMUOTHYECKOMN
TPAHCIOZHUIIH U €IO TCOPETHYCCKOTO U METOAOAOTHYECKOTIO IIOAXOAOB B KOHTEKCTE CEMH-
otuku AuTeparyper, cM. Krod 2023a.
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Wsuaop Anmencknit, Kuaocryaus nm. I'opsroro; Krob 2023b) u Pacckassr o awbsu
(1980; meppas gactp Anaoruu pexuccepa Aprypa Boiirenkoro, Kumocryans nm. A.
AoBikenko).?

OrpaHuanMcs KpaTKUM IPUMEPOM U3 aHAAH32, TOAKyIoIero puabm Pacckase: o
110061, AN ACMOHCTPAITIH KOMITACKCHON (PYHKIIMH ITOPTPETa B IPOIIECCAX ITOPO-
KACHMA CMBICAA. B TpancMeaniinom repersopennn pacckasa Yexosa Ocersro, B Map-
KHPOBAHHOH YACTH TPEXCOCTABHON (DHABMOBOM aAAIITAIINN XYAOKCCTBECHHBIX TCKC-
TOB M3 MAAOM IIPO3BI IHCATCAS, B Pacckasax o /110061 MEAAABOH C TIOPTPETOM KCHBI
HUIPAET POAD IIOKA32 HHTUMHOIO YyBCTBA IIOKHHYTOIO, HO BCE €Il BAIOOACHHOIO
Myxa. Pacckas ApyruM repoem O ero HCTOPHH COCTABAACT YACTD TEKYIIEIO ACHCTBIUSA
B TPAKTHPE, TAC MYK-IIbAHHIIA IIPOIIUBACT AYILIEBHOE CBOE COKPOBHIIIE, MCAAABOH C
ITOPTPETOM, KOTOPBII OH OTAACT TPAKTHPIIIKY 32 PIOMKY BOAKH. [1o33Ke MBI BHAIM
IIyCTOH MEAAABOH U3 KOTOPOTO BAGACACII TPAKTHPA BBIIIAPAITAA HOTTAMHI AHIIO.

Paccxaser 0 awbsu,® 1980: 36’40 Paccxaser o awbsu, 1980: 60’04

Mrtak, MEAAABOH C IIOPTPETOM BBIIOAHACT MHOTOIPAHHYIO (DYHKIHIO. BO-I1epBBIX,
OH CBA3BIBACT IIPOIIIAOE, HACTOAIIEE M OYAYIIIEE B ACHCTBUH, BHICTYIIACT KAK «KOHHE-
KTop» 110 BeipaxkeHuro Puddarepa (Riffaterre 1985), MekAy BpeMeHHBIMI ITAOCKO-
cramu AericTBus (OEICTBO B IIPOIIIAOM; PACCKA3 U OTKA3 OT MEAAABOHA B HACTOAILIEM;
ACHIHpPALIUA MyKd, OPUEHTHPOBAHHAA HAa OYAyIIEe, XOTA OBl «OAHHM IA2309KOM
B3rAAHYTH» Ha sxeHy [C 2: 240]). Bo-BTOpEIX, POAB TOPTpPETa IPOABAACTCA KaK KOH-
HEKTOP MEKAY CMBICAOBEIMH IIAACTAMH, COCTABAAIOIIMMH CHCTEMHOCTD, BEAD

* Tema OPTPETA B KOHTEKCTE ICXOBCKON ITOITUKHU IIEPBBI Pa3 B HAIIUX HCCACAOBAHUSIX
BO3HHKAA B AOKAaAe «Id6szemantika filmnyelven (Csehov atiltetések)» («CemanTrka Bpe-
MEHI Ha A3BIKE KHHO: IIEPEAOKCHIA YEXOBCKIX PACCKA30B» — IIEPBEII ITOAXOA K BOIIPOCY
dHUABMOBOTO XPOHOTOIA) Ha KOH(EPEHPEHNH, OPrAHN30BAHHON B PAMKAX AOKTOPCKOM
mporpammver ELTE, «Pycckas Aureparypa m AHTEpaTypOBEACHNE — KOMITAPATHBICTHKAY,
16 ampeas 2023 1.

* https:/ /www.youtube.com/watch?v=BIDnTUVgLeA (aara obpamenms: 01.05.2025.)
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OeCITOPTPETHBIN MEAAABOH ACHCTBYET KaK MeTadpOpa MCIC3HOBEHUA HAACKABL, ITO-
Tepu ArOOBH. MEAAABOH, B TO K€ BpeMs, IIPOU3BOAUT CABHUI MEKAY TEKCTOBBIMU
VPOBHAMH: TOT € IIYCTOH MEAAABOH BEAET ceOf KAK MKOHHYECKUH HHACKC CAMOIO
pacckaza 00 HCTOPHH MyiKa, H B TO 7K€ BPEeMs IIPOAOANKAECT PACCKA3 ViKE B PAMKAX
LIEAOCTHOTO (DHABMOIO AHCKypca, a He B MOHOAore repos. Ilpocras moprperHas
ACTAAB CTAHOBHTCS MHOTOKPATHBEIM OIIEPATOPOM OCAOKHEHIA 3HAKOBOCTH, CEMHO-
TUYECKUX TPAHCIIO3HUIIUI, IIPUBOAAININX K AMHAMN3ANY cMbeicAa. MaTepmperupo-
BAHHBII IIOPTPET CaM 1O ceOe BeAeT ceOsl KaK HHTEPCEMUOTHYCCKUI 3HaK. !
WMuTtepceMuoTHYecKuil 3HAK ACHCTBYET Ha CTBIKE, KAK MIHHIMYM, ABYX CEMHOTH-
geckux cucremuocreil. Cebiraicy Ha Aunay Lopae (Gorlée 220), Ileatep Toporr,
BBIACHAA IpUpPOAY uHTepcemuoTrmanoctu (Torop 2000: 74), akiieHTrpyer B mepcrex-
THBE IIEPEBOAOBEACHUS (CIIEPEBOAYECKUN ACHEKT») (DAKT U3YUEHUA TEKCTOB, 3HAKI
KOTOPBIX IIPHHAAACKAT OAHOBPEMEHHO ABYM 3HAKOBBIM CHCTEMAM. DTO (DEHOMEH,
HM3y9IaeMBIH B TEKCTE, HO U B IIEAOCTHOM KYABTYPE C ABYX TOUYEK 3PEHHA: AHAXPOHHO
(IIpoIIECCYaABHOCTD BHYTPHU TEKCTOB M MEKAY HUMH) U CHHXPOHHO (UX COCYILIECTBO-
BAHME, COOTHOIIICHHE — MOKHO AOOABHTB: B CMBICAE B3anmorrpoekiuii).” Hamom-

4 MaTepceMIOTHICCKHI 3HAK BO3BPAIIACT HAC K MOHATHIO Martikaa Pncpq)aTepa, KOTOPBIH
TOAKYET POAD KKOHHEKTOP2A» ITPEKAE BCETO B MIEPCIIEKTNBE HHTEPTEKCTYAABHOCTH (CM. TaK-
xke: Riffaterre 1979). O tom, kak (DeHOMEH ITEPEKAIOMEHIA CACAYET ITOCTABUTH B TEOPETH-
YECKHI KOHTEKCT IIPOOAEMBI MEAMAITHH (ITOHATIE O3HAYACT IIOCPEAHMYECTBO U CBA3AHO B
CTPOTOM CMBICAE C MEAHATOPCKUMHU (DYHKITHAMHE, 4 HE C IEPEKAIOYCHIEM 13 OAHOI pop-
MBI MEAHYMA B APYIVIO), M KAKHM OOPAa30M IEPEKAIOYCHHE KAK CMBICAOTIOPOKAAFOIIAL
omeparus OODBACHACTCA B MHTEPCEMHOTHIECKOM KOHTEKCTE, CM. IO CCBIAKAM Ha Pa3HBIE
npomsBeAenns yaenoro (Riffaterre 1980; 1990: 53—84, 84—113) B pabore: Krod 2012: 26—
29. Tam ITOAYEPKUBACTCA, KAKIM ODPAa30M IEPEKAIOYCHNE, CBA3AHHOE C KOHIIEIITOM HMH-
TEPIIPETAHTA B €0 IIMPCOBCKOM ITOHIMAHNH, TOAKYETCA C TOYKH 3PEHIA HHTEPCEMHOTH-
YECKOTO 3HAKA. B POACTBEHHOM AyXE MOKHO YAOBUTH (PYHKIIUFO CYOTEKCTA M CHAACIICHCA
B ACHCTBHII MCAHALTHH MEKAY ABYMs, B3AHMOCBSI3AHHBIMI CMBICAOBEIME CHCTEMAMU (HH-
TEPIPETAIHOHHBIMI  YPOBHAMHE). CeMAHTHYIECKOE IEPEKAIOYCHHE IIPOMCXOAUT MEKAY
cemuOTHYECKUMH cucTeMami. CHMBOAHMYECKOE TIEPEKAFOUCHHC TAK/KE HHTEPIIPETHPYETCA
B KOHTEKCTE MEAHAIINN 1 (DYHKITMH KOHHEKTOpa. Bes mpobAeMaTiKa (PYyHKIINIT MEAAIIIE
¥ MEAHATOPCKUX (POPMAIINil B AUTEPATYPHOM IIPOU3BEACHHUH, KOTOPAA COCTABAACT ITE€pP-
BIIHBIH ITpeaMeT usydenns B kaure Krod 2012, HeoTprBHA OT ABACHUA HHTEPCEMUOTII-
HOCTH.

o

“[...] texts whose signs belong simultaneously to different sign systems, texts, discourses
and media. The understanding of intersemiotic translation starts from the realization of
text processuality, on the one hand, and coexistence of diverse sign systems, i.e. semiotic
heterogeneity, on the other hand. Thus the text-semiotic heterogeneity is situated between
the heterogeneities of the history of text generation and its reception” («[...] TekcTBI, 3Ha-
KH KOTOPBIX OAHOBPEMEHHO IIPUHAAACKAT K PA3HBIM 3HAKOBBIM CHCTECMAM, TEKCTAM, AHC-
Kypcam 1 MeAua. [ JOHHMaHIe HHTEPCEMIOTHYECKOTO IIEPEBOAA HCXOAHT, C OAHOH CTOPO-
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HIM KOHIIEIITYaAH3AIHIO AOTMAHA — B KOHTEKCTE BHYTPHUTEKCTOBOI CTPYKTYPUPO-
BAHHOCTHU — PA3AHYHBIX «KOHCTPYKTHBHBEIX KOHTEKCTOB» (Aorman 92-98), B koTophIE
BXOAHUT OIIPEACACHHBIA CEMAHTUYECKHH SAEMEHT. A TOYKA COCAHMHEHHUA KAaK BO3-
MOKHO OOABINNX KOHTEKCTOB CTAHOBUTCH CAMBIM KOMIIACKCHBIM U CIYILICHHBIM Ce-
MAHTHYECKIM MOMEHTOM (cM. Tam ke 101) i — moxkem A00aBuTb, EepeOpMyAHPYH
B AAABHEHIIIIX ACIIEKTAX HACIO: — CAMBIM HHTEHCHBHBIM HHTECPCEMHOTHICCKIM KOM-
ITOHCHTOM C OAHOBPEMECHHOH (DYHKIIHEH MOTHBAIINN H PEAAU3AIIIN CEMAHTHICCKO-
'O IIEPEKAFOUEHHH, T.€. (IIEPEKOAUPOBKI», OAATOAAPA MEAUATOPCKOM OLIepaIiu (Me-
AHALIIN) AAHHOTO 9AeMeHTa. TaKk ACHCTBYET B YKA3aHHOM HAAIOCTPALIMOHHOM IIPHU-
Mepe moprper (MEAAABOH), a HAPACTAHHE APYI HA APyra PasHBIX IIAACTOB CMBICAQ
(MHTETrpATUBHOE CIYILEHHE) MOXKET IIPUBECTH K METAQOPHIHOCTH I CHMBOANYHO-
cru. He caywaiino ceasemaer Pudpdarep pyHKIINIO HHTEPTEKCTYAABHOTO KOHHEK-
TOPa € IPOOAEMOI CABUTA OT YPOBHA MOACAHPOBAHHA «PEAANCTHIHOCTID K YPOBHIO
cuMBoAuYHOCTH (Harp., Riffaterre 1990).

Takum 0Opasom, HOPTPET U IOPTPETHOCTD, KAK U B IIPUBEACHHOM B KAYeCTBE
HAAFOCTPATHBHOTO IIPUMEPA CAYYAE, TAK U B APYTHX UX BOIIAOIIEHHAX B YEXOBCKUX
(PUABMOBBIX AAAITAIHAX, IIOHIMAIOTCH B IIEPBYIO OYECPEAb HE KAK IIPEAMETHASA AC-
TaAb. [1paBaa, 9acTo € 9TOro MOMEHTA BOSHHKACT IIOPTPETHAA CEMAHTHKA, KOTOPAs
Aopacraet A0 MeracdbopranocTr. MBI IpebbIBacM B HHTEPbEPE KBAPTUPEL, HA CTCHAX
BUCAT KaPTHHBI, IIOPTPETHI, HAA POoAAeM BUAUM oTorroprperst u T.A. Yacro 3pu-
TEAD IIOAYYAET CUTHAA KAKOM-TO KAHPOBOM YCAOBHOCTH IIOPTPETHON KUBOIIUCH,
THIIHYHOE PACIIOAOKEHHE (DUTYDP (HAIP., IPYIIIIOBOH HAX ABOHHOM IIOPTPET), ITOAB-
ACHUSA KECTa, ACHCTBUA AFOOOTO IIPEAMETHOTO aTPHOYTA — B 9TUX CAYYAAX MOIKET
COCTABASITBS BU3YAABHAA MOACAD LIOPTPETA U HOPTPETHOCTH. OOBIMHO BOCIIPON3BO-
AATCS HE KOHKPETHBIC KAPTHHBI, 4 KOHBEHIINI KUBOIIHMCHOIO H300pakeHwus. B cBasu
¢ pacckazom Awuna ra wee, 10 KOTOpoMy co3paH 1 bUABM-OaseT Answma, neodbxoAu-
MO IHOAYEPKHYTh, YTO IIOPTPETHOCTD B (DHABMOBBIX aAAITAIIHAX 9TOIO IIPOU3BEAC-
aus (Kro6 2023b) BbITekaeT He 13 BU3YAABHOIO XaPaKIEPa CAMOIO YEXOBCKOIO TEK-
cra. BusyaabHas H1300pasHTEABHOCTD B CMBICAE KAPTUHHOCTH HE ABASCTCA €O OCO-
OEHHBIM CBOMCTBOM. MOTHBHPOBKA ITOPTPETHOI ITOITUKU KOPEHUTCA B IIEAOCTHOM
CMBICAOBOM MHUpPE IIPOU3BEACHMUSA, KOTOPBIH BPAIACTCH BOKPYI AMIHOCTH AHHEL, 4
ITOPTPET AUIHOCTH APYIHX IIEPCOHAKEH IIPUOOPETAET CBOIO 3HAYUMOCTD 110 OTHO-
LIEHHIO K €€ IIOPTPETY.

HBI, U3 PEAAM3AIINI IIPOLECCYAABHOCTH TEKCTA, 4 C APYTOH — M3 COCYILECTBOBAHUS Pa3-
AMYHBIX 3HAKOBBIX CHCTEM, TO €CTh CEMHOTHYCCKOH rereporeHHocTd. Takum oOpasom,
TEKCTOBO-CEMHOTHYECKAS TETEPOTCHHOCTD HAXOAUTCSA MEKAY I€TEPOICHHOCTAME HCTOPUN
coszpanmud Tekcta u ero Bocupudatumy) (Torop 2000: 74). Cwm. taxxke: Ellestréom 2020: 28;
Kro6 2023: 49-57.
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DuapM-0aneT AHwma paccranBaeT TOAKOBAHNE AMYHOCTH AHHEI HAa ITOPTPET-
HEIC BAPUAHTHL, IIPOCIIHPYA UX Ha 0OPashl MyKa 1 OTIIA. DTO IIPOMUCXOAHUT TAK, ITO B
duAbME BBIACASFOTCA CHABHBIE MECTA SKBHBAACHTHOCTEH, KOTOPBIEC OIIUPAIOTCA Ha
HMHTEPCEMHOTHYECKAE TPAHCIO3HUIIUM, CO3AaBaA MeTa(DOPUUCCKUI BHU3yaABHDIN
a3pik. [lopTpernocTs 0003HaAYACT ACHEKTH AMYHOCTH, HHTECPIPETHPYEMOIT B pakyp-
Cax 9yBCTB, KEAAHUI, BHYTPCHHEIO IICHXOAOTHYIECKOTO coAepikanud. K AmanocTn
IIPHHAAACIKUT U TO, AO KAKOH CTCIICHH CYOBEKT OCO3HACT ceOs 1 COOCTBEHHYIO AU-
HAMHKY, CO3AaBas aBTOIIOPTPET.

Bosemem tpu orpoiBka u3 Awuwomer. Ilepsslil 10Ka3bBaET, KaK B Hadase pUAbMA
CO3AAETCHA CEMAHTHKA IIOPTPETA U IOPTPETHOCTU. MBI MOKEM HAOAIOAATH MHKPO-
HAPPATHB, KOTOPBIH COCTOUT M3 HECKOABKUX HAPPATHUBHBIX 1IM30AO0B. llepBoIil —
AHHA A2€T MAABYHKAM, CBOMM MAACHBKHM OpaTbsiM YPOK O (opTrenbino. B ato
BPEMSA €€ OTEIl AUCTACT POTOAABOOM (APAAACABHEI 9IH30A). COACpIKAHIE ITHX
ABYX SIIH30AOB CBOAHTCA HE K CAMOMY ACHCTBHIO (YPOK H AHUCTaHIE aAbOOMA), 4 K

CEMAHTUKE HOprCTHOCTI/I.

Amnrwoma 1982: 6’52 Amnroma, 1982: 7°03

H3obpaskenre ypoka HAYMHACTCA MECAACHHBIM ABH/KCHHEM KAMEPBI, KOTOPAs CACAHT
3a oprperamu HaA poprembsao. Komerr aToro mporiecca — OCTaHOBKA KAMEPBI Ha
Amiie AHHBL, KOTOpas He CMOTPUT Ha HAaC. B HOBOM IIMKAE OHA HAYHHAET IIOBOPAYN-
BATBCA K HAM, 3PHTEAAM, U B KOHIIE €€ AHIIO IIOAHOCTBIO 3aCTHIBACT KAK HA IIOPTPETE,
obpartieHHOM K 3puTeAro puabma. 1l 9TOT HOPTPET MMIAHIIMTHO IIPHUBACKACT K
cebe MOTHB CBeYH. DTO IOPTPET CO CKPBITOM CBEYOMH, KOTOpas OYAeT MeTadOpH3H-
POBATHCA U UIPATh BAIKHYIO POAB B AAABHEHIIIEM Pa3BUTHH CIOKETA IIOPTPETHOCTH
AnnbL B AaHHBIIT MOMEHT ACHCTBHA AHHA CMOTPUT HA OTILIA, KOTOPBIH, OCTAHOBHB-
IIUCH B3TAAAOM Ha OAHOII u3 dororpacduil aAbOOMA, HAa KOTOPOI 3aII€YATACHO, B
KaKOM BHAE AABHO B IIPOIIIAOM 3aKOHYHACH X COBMECTHBIN TAHEII C TOTAA €IIE MO-
AOAOH KEHOU U ¢ AHHOH-PEOEHKOM, HAYHHACT BOCIIPOU3BOAUTH B IIAMATH BCIO CIIC-

¢ https:/ /www.youtube.com/watch?v=OHToVCqHHic (aara o6pamenns: 01.05.2025.)
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Hy TaHIa. BHagase oH cuaeA 3a OPTEIBAHO, UIPad My3BIKY, ITOA KOTOPYIO TaHIIE-
BAAN AOYKA W ’KE€HA, 3aTE€M OH CaM IIPHUCOECANHUACH K UX TaHIy. OTeIr, CMOTPAIIIHA B
HACTOSAIIIEM B CTOPOHY MAABYUKOB 1 AHHEI 32 (DOPTEIIBAHO, C TAKUM K€ 3aCTHIBILIIM
IIOPTPETHBIM AUIIOM, KaK AHHA CMOTPUT Ha HETO, BUAHT HE HX (DUIYPBL, 4 OKHBAACT
B ITAMATH BCIO CTAPYIO CLEHY TAHNA (TPETHH HAPPATHBHBINA SIIM30A — IIPHEM IIOTYCK-
HEHHSA AHMIA BEIBOAHT €O MBICAH U3 C(DEPEI ACHCTBUTEABHOCTH HACTOSIIIETO).

Amnroma, 1982: 6’43 Amnroma, 1982: 6’57

Awnrwma, 1982: 723

A KOHerl IIporecca IPHIIOMHHAHUA (TPAHCMEAHIHOIO OKHUBACHHSA CLICHBI TAHLIA
IIPOIIIABIX ACT BCACA 32 poTOrpadpHeii) IPHXOAUT OCTAHOBKON KAMEPBI Ha ITOCACA-
HEM MOMCHTE OKOHYAHUS TAHITA, KOTOPBIH IIPEACTABAACTCH KAK CTATHIHAS KAPTHHA,
BU3YaABHO COBIIAAAOIAd C H300paxenneM Ha dororpaduun. Mukponapparus,
CAEAOBATEABHO, IIOBECTBYET O CAMON HOPTPETHOCTH.

ITporecc MOPTPETHOrO XOAA IPEAMETHBIX ACTAACH HAA (DOPTEIBAHO BBOAHT B
(PUABMOBBIN AHCKYPC IIEPBBIH TOPTPET AHHBI, KOTOPBII OYAET COITOCTABACH C TPOI-
HBIM ITOpTpeToM Ha dotorpacduu (3Aech AHHA C ABYMS MAABYHKAMHE, TaM AHHA C
ABYM# poArTeAsm). [TocACAOBATEABHO YEPEAYIOTCS CTATHKA 1 AHAMUKA, IIOPTPET-
HEIH XOA OCTaHABAHMBACTCA Ha AHHe, 3aTeM (POTO IIPEBPAIIACTCS B MKUBYIO TAHIIC-
BAABHYIO CIICHY. A 9KBHBAACHTHOCTU COOTHOCAT IIPOIIAOE H HACTOAIIEE, KUBYIO
JKU3HDb U MCYEC3HOBCHUE KUBOW MUHYTEL, €€ IPEBPAIIECHUE B 3ACTBIBIINN IIOPTPET,
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Anroma, 1982: 840 Anroma, 1982: 7’13

KOTOPBIH MOKET OMKHUBAATBHCHA B IIAMATH, HO BA/KHO, YTO TOBOPHTCA HE O IIPOCTOM
cBo¥icTBe (DOTOrpadpUU MAN ITOPTPETA COXPAHUTD KAKOH-TO MOMEHT, 4 BHIACAACTCH
KOHTPACT, HHTEPIPETUPYEMBIH B PAKypCe TEUCHUA U HEBO3BPATUMOCTH BPEMCHH.
DTO MOAYECPKHUBACTCH TEM ACIIEKTOM MOACAH IIOPTPETHOCTH, YTO KAK OTCIl, TAK M
Amnna B hopmMe CBOETO MOPTPETHOIrO M300paKeHnA (KOrAd Y HUX 3aCTBIBIIICE AUIIO
CTAHOBHTCH 9AEMEHTOM IIOPTPETA) IIOTEHIIUAABHO BBICTYIIAIOT B OAHO H TO K€ Bpe-
Mf U 3PHTEAAMU IIOPTPETHOIO BUAA APYT Apyra. Ho AnHa He BUAHT TOTO, 9TO IIOM-
HuT orert (H1 (DOTO, HU CTAPYIO CIIEHY), 4 OTEI HE BUAHT 32 KAPTUHAME BOCITOMUHA-
HUA HACTOAIIYIO ACHCTBUTEABHOCTD (PEAABHYIO CHTYAITHEO CBOETO KAAKOTO COCTOS-
nns). [ToAgepkHyTas BO3MOKHOCTD ODITICHIS IIOPTPETOB U IIOPTPETAME IIOPOKAACT
IIPOTHBOIIOAOKHOE: pasodImeHue. CACAOBATEABHO, IOPTPETHOCTh KAK CCMAHTHKA
BMECTO aCIIEKTA XPAHEHHA IIPOIIAOTO, T.€. (DHKCAIINH COAEPKAHHA YACTEBIIIEIO Bpe-
MEHH, BBIACAACT IIPOTUBOIIOAOKHYIO MBICAB, HEBO3PATHUMOCTD KUBOH MUHYTEL
[IpeaBerrieHa B 5TOM BBOAHOM MHKPOHAPPATHBE TAABHASA CIOKECTHAA AHHIA (DHABMA:
CIOKET TOTEPH BPEMCHH M BO3MOKHOCTU OCYIIECTBACHHSA CUacThd. VI3ywaembrit
BBOAHBIH MIKPOHAPPATHB IIOKA3BIBACT HE TOABKO TO, UTO AHHA M OTEIT KAK 3PUTCAM
IIOPTPETHOTO BOIAOIICHHSA APYTOTO BHAAT M IOHUMAIOT HE TO K€ CAMOE, HO U TO,
YTO OHHU HE OTHOCAT ACHCTBUTEABHOCTD K ceDe, He CITOCOOHBI AABATH CAMOOIIUCAHUE
— MeTaOPUIECKH TOBOPA: CO3AABATD ABTOIIOPTPET — U HE BUAAT TO PACXOMKACHUE
MEKAY PASHBIMU UITOCTACAMU COOCTBEHHOH OPTPETHOCTH, KOTOPOE 3PUTEAD (PUAD-
Ma OCO3HACT.

Bropoii oTpeIBOK U3 priAbMa AASL TOAKOBAHISA — 9TO CHOBHACHHE My:ka MoaecTa
Aaexcenda, B KOTOpoM OpAcH CBATON AHHBI IPHOOPETACT BHA ITOPTpPETa AHHBIL
B cepeanne opaena Buana craruanas purypa AHHBI, KOTOpasd, OAKUBAs, BBIXOAUT U3
CBOHUX IIPEAMETHBIX BU3YAABHBIX PAMOK YTOOBI IIPUCOCAMHHUTBCA K MYIKY, COCTABAASA
¢ HUM Hapy. B KOHIIe MX TOPMKECTBEHHOI BCTPEYH, BEIPAKEHHONW CTHAEM TaHIIA,
MoaecT poBOsKaeT AHHY HA CBOE «MECTO» Fl MBI BUAIM €€ B IIPOIIECCE YAAACHHSA OT
Myka. XOTA U BO3BpAIICHIE AHHBI B H3HAYAABHYIO CBOIO IIO3HIIMIO HA OPACHE HE
ITOAYYACT YCTKOTO BU3YAABHOTO M300PaKCHISA, TAPAAACAUSM C HAPPATHBHBIM IIH-
30A0M ¢ dororpadueii aAbOOMa, KOTOpas OKHBAET, 3ATEM €H BO3BPAIIIACTCA €€ 3a-
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creiBIas popma, ABHO IPEACTABACH YIKE B 9TOH IIEPBOH YaCTH CHOBHACHMA. PasHu-
I1a B HEYETKOCTH, T.C. BO BPEMCHHOH HEOIIPEACACHHOCTH BOCCTAHOBACHIS IIPEABIAY-
II[ETO COCTOAHUSA CTATHYHOCTH, (DUKCALIIH, ITO U IIEPEAACT CTPAX U HEYBEPEHHOCTb
Moaecra (OIATb HOPTPET BEIPAKAET HMIIAHIIITHOE, COODIIACT O AYILIEBHOM, IICHXU-

YECKOM).

Awnroma, 1982: 29’10 Awnrwma, 1982: 29°34

Bo BTOpOIi YacTH CHOBUACHHSA IIPOAOAKACTCSH 9Ta aMOnBaAeHTHOCTD. Kak AnHa, Tax
1 MoAeCT CTAHOBATCH IMAABAIOIIUME (DUTYPAMH, KOTOPbIE HUKAK HE MOIYT COIIPHU-
KOCHYTbCA. OTTEHOK MX CIOPPEAANCTHYCCKOTO CYITICCTBOBAHUSA, OAHAKO, K KOHITY
CHOBHAEHHA ITOAHOCTBIO CHHUMAETCH, KOI'AA BO3BBLIIIICHHAA, HEIOABIKHAA (HUrypa
AHHBI CHOBA IIOCTABAE€HA HA IIBEAECTAA B CBOEM MOIYIIECTBE B BU3YAABHOM IIPO-
CTPAHCTBE OPACHA.

B cHOBHACHNH, C OAHOM CTOPOHBI, pearusyercs Tpoir Awna kax gpder B hopme
TPAHCMEAHITHOTO IIEPEBOAA CAOBECHOTO KAAAMOYpPa B AUTEPATYPHOM TEKCTE (BCIIOM-
HuM bonmot ero cuATeAbCTBa O TPEX AHHAX, OAHA B IICTAMIIE, ABe Ha 1mree», C 9:
162). Kusass AnHa, xeHa, B prAbME ACHCTBHTEABHO IIPEBPAIIACTCSA B IIOPTPETHYIO
durypy Annsr opaena. C Apyroit CropoHSI, CIOKET HOPTPETHOCTH AHHBI Pa3BEPTHI-
BAETCA AAAEE 10 OTHOIIEHHUIO K IIEPBOMY MHKPOHAPPATUBY, C KOTOPBIM CHOBUACHHUE
COCTABASIET 9KBUBAACHTHOCTD. He TOABKO 110 IIpuyHHe CHATUA CTATHIHOCTH (POTO-
rpacduu B aabboMe 1 (hUrypsl AHHBI B OPACHE, KOTOPBIE IIPHBOASATCH B ABIKCHIE, 4
32TEM BOCCTAHABAHBAIOTCA B M3HAYAABHON CBOCH 3a(PUKCHPOBAHHON HOPTPETHON
ITO3UIUHU. DKBUBAACHTHOCTb COCTABAACTCH M TEM, YTO K CHOBUAEHHUIO IPUHAAACKIT
TaKas e BBOAHAA YaCTh — KAK OBI IIPOAOL — KaK K OKHMBACHUIO CEMEHHOTO TaHIIA B
BOCIIOMUHAHHAX OTIA B IIEPBOM MUKpOHApparube. B pamMkax KOMIIO3HIIHOHHOIO
ITAPAAACAH3MA PAMOYHON CTPYKTYPBI HAOAIOAACTCA KOHTPACT MEIKAY ABYMSA MUKPO-
HAPPATHUBAMH B IIEPCIICKTHBE aBTOPE(ACKCHBHOCTHA. B IpoAore K CHOBHACHHUIO
MEAACHHOE ABIKCHHE KAMEPBI IIPOCACIKIBACT TPU META(OPHUIECKUX 0Opasa — cBe-
9y, 3epKaAo 1 gacel. CBeda — IEePBHIH UMIIAUIIUTHEIN ATPHOYT IOPTPETHOCTH AHHEI
B YKA3aHHOM II€PBOM MHKPOHAPPATUBE, YACHI CAY/KAT HHACKCOM TAMOIIIHETO COKE-
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Ta BpeMEHH (ITAMATH IIPOIIAOTO H HEIIOHUMAHHE HACTOAINETO), 4 36PKAAO OTCBIAAET
K IpoDAeMe caMOCO3HAHMA. DTH MOTUBBI KaK MeTa(OPBI IEPEHOCATCA Ha 3TOT BTO-
PO MUKPOHAPPATHB (TPAHCIO3HUIIHA). AHHA CMOTPHUT B 3€PKAAO, 4 3aTeM OOpaIia-
eTCA K My)Ky U HAYHHACT PASTAAABIBATH €O AHIO. TAK KAK 3 3AKPBITHIMHU I'AA3aAMU
CKOPO IIPEACTABAACTCH CHOBHACHIE MY’Ka C BU3YAABHBIM H300PAKEHIEM OPACHA KaK
oprpera AHHBI, MOKHO CKa3aTh, 3pUTEAb (PHABMA OCO3HAET, KAK AHHA HAYHHACT
BHAETH B IIOPTPETHOM AHIIE MykKa KaK B 3epKaAe ACHCTBHTEABHOCTb O CBOEH ITOp-
TpeTHOH poAn B KadectBe opAeHa Cearor Ammel. B ee Barasae, OporrenHom Ha
Moaecra, BUAAIIIETO COH O ee rmoprpere B (hopMe OPAEHA, YAABAUBACTCA aKT CAMO-
cosHanus AHHEL BeAp nHACKCAABHBIE MeTADOPHUYECKHE ACTAAN, OCOOCHHO HUIpa C
sepKasamu B OKPYKEHUU C6edy W Yacos, KOHTEKCTYAAUZUPYIOIIUX IIPOIIECC IOUCKA
CYACTBA BO BPEMEHHOM IIOTOKE, CBAZBIBAIOT AHHY KaK 3pUTEAS COOCTBEHHOIO AHIIA
n Aanna myxa. Viaes aBropedaekcnBHOCTH AHHBI B KOHTEKCTE CEMAHTHKHI IIOPTPET-
HOCTH O3HAYAET ABIUKCHIE B HAITPABACHHUH CMBICAQ CO3AAHNA aBTOITOPTPETA.
OueHp KOPOTKO YKaKEM Ha TPETHH OTPBIBOK, TA€ B DE3YCAOBHOM IIAPAAACAH3ME
CO CHOBHAEHHEM MyrKa AHHA BUAHUT COH, BU3YAABHOE IIPEACTABACHUE KOTOPOIO Be-
ACTCSL OT €€ ITOPTPETHOro 0Opasa U BO3BparmaeTcs K Hemy. PamMouHO# MeTadopoit
M300payKEHUA €€ CHOBHACHHUA OKA3BIBAIOTCA MAATHHKOBBIC YaChl, C KOTOPBIX HAYN-
HAETCA ¥ KOTOPBIMU KOHYAETCS AAHHBIH MHKpOHAppaTuB. OUeHb Ba/KHO, YTO MasdT-
HIK 92aCOB ABIKETCH, HAAEBO—HAIIPABO, 2 MY3BIKA B CHOBHACHHIH CAEAYET PUTMY 3TO-
ro AmxeruA. CHOBUAECHHE OTCBHIAACT K AHPUYECKOMY OAACTHOMY IIPEACTABACHUIO
Ha (POHE IPUPOAHOTO IIeHi3aKa, B KOTOPOM €IIe AO CBAABOBI OBIAI BBIPAKEHBL AIO-
OoBHBIC MeUTH AHHBI, CBA3BIBAIOIIICE €€ AYILIY C BAIOOACHHBIM B HEE CTYACHTOM,
KOTOPBIH 3aTeM AO KOHIIA (DHABMA IIPUCYTCTBYET KAK BHEIITHII HAOAFOAATEAb AHHBI
(OH 3pUTEAD €€ TOPTPETHOCTH). B AAdHHOM CHOBHACHHH AHHBI BO3BPAIIAFOTCH HAHT
BApBUPYIOTCA (DPATMEHTE CTAPOIO OAAETHOrO IIPEACTABACHHA, HO B IIPOIIECC HO-
CTAABTHYECKOIO AIODOBHOIO TAHIIA BCTPAUBACTCHA APYIO€ IIPEACTABACHUE, TOYHEE
HTOABAAIOTCA TaM (DPArMEHTEl U3 CTAPOIO TAHIIA AHHBEI-ACBOYKH U €€ MOAOABIX PO-
aurescit. PoH ABYX TaHIIEB MAPKHPOBAH CBEYAMH, H3HAYAABHBIM ITOPTPETHEIM
arpuOyTOM AHHBI, KOTOPBIE B AAHHOM KOHTEKCTE YK€ O3HAYAIOT AVIIIEBHBIH CBET
ArOOBH. AHHA OYKBAABHO BTAHI[OBBIBACTCH B IIPOCTPAHCTBO CBEY, BOIIAOIIAFOIIICE
IIPOCTPAHCTBO ITAMATH ACTCKOH H ’KEHCKOM AFOOBH M MHTHMHOH AyiresHOCTH. B
3TOM CBETE CTAHOBHUTCH 3HAYNTEABHON MHTEPCEMHOTHYECKAA TPAHCIIO3HUITHA, KOTO-
pas pAAOM C MOTHBOM CBEYH Pa3BUBACT AAABIIE U META(OPy BPEMEHH, MOTHB Ya-
coB. 1o XOAy TaHIIa 3HAKOMBIN 13 OTKPBIBAIOIICH M 3aKPHIBAIOIIEH paMOK 00Opa3
ABHZKYITIETOCA HAAEBO—HAIIPABO MAaATHUKA, HHACKC T€UEHHUA BPEMEHH, IIOBTOPAETCH
B OAAETHOM ABHKEHHH HOT AHHBI B OOCHX CHTYALIHAX: B €€ TAHIIAX KAK C OTIIOM, TaK
u cryaeHToM. CHOBHACHIE 3aKAHYIHBACTCA HA 3TOM ABIDKEHHIH KAK IIPOIIEcce (BUAUM
MHOTOKPATHBIA ITOBTOP HAAEGBO WM HAIIPaBO), 4 3TOT IIPOIIECC ITEPEXOAUT B BO3BPa-
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IIIEHUE BU3YAAH3AIMNH YACOB C MAATHHUKOM, PHUTMHUYCCKHI KAYAFOIIIUMCHA BACBO M
BHpaBO.

Amnroma, 1982: 53’4652

Tpu HIPeACTaBACHHBIX MUKPOHAPPATHBA OIMPAIOTCA HA HHTEPCEMHOTHIECKYIO
TPAHCIO3UIINIO U YIACTBYIOT B CO3AAHHH META(OPHUECKOTO A3BIKA IIOPTPETHOCTH
nepconaxei. [loprperHocts He HCYEpIIBIBACTCA MOTHBOM IOPTpPETa B (DHABME
Amrwma. ITIopTpeTHOCTS MOKHO CINTATH CEMAHTHICCKOH MMAPAAHIMOMN, coODIaro-
ekt o hrAocod Ko IPodAEME MHTEPAKIINN BPDEMEHI U ITOUCKOB CYACTBA, 4 TAKKE
O IICHXOAOIT3ME IIPEOOPA3YFOIINXCA YEAOBEUECKUX YYBCTB M AYIIIEBHBIX IIEPE/KIBA-
HUI, KaK U O IIPOILECCYAABHOCTH AOCTIKEHUA CAMOIIO3HAHHA U aBTOPedAEKCHBHO-
cru. Bee 5T KOMIIOHEHTEI BXOAAT B IIOHATHE IIOPTPETA AHYHOCTH.

B menrpe mopTperHOro AHCKypca CTOAT BBIAGACHHBIC ITOPTPETHI, IIPEACTABACH-
HBIC B HACTOSAIIEH CTAThE B UX (PHABMOBBIX BOIIAOILCHUAX. OHHU CAYKAT HHTEPCEMU-
OTHYECKHMU 3HAKAMH, OOECIIeunBas CO3AAHNE B Ari0/me MeTadOPH3ALINIO, TATOTEIO-
IIYIO K THIY CUMBOAM3MA, KOTOPBIM XapakTepU3yeT ITOITHKY Uexosa (cM., Hamp.:
aOCTPAKTHOE BBIPAKEHIE TEUECHHUA BPEMEHH C YKA3AHUAMU HA BPEMSA AHA B CLIEHHYE-
CKHX PEMapKax U B UX PEAABHBIX CLIEHHYECKUX BOIIAOIICHHUAX B PA3HBIX ACHCTBHAX
TEATPAABHON IIbeChl B Apame 1pu cecnper). BareTHYIO aAaIITAIINIO MBI BUAUM IO
prABMY, KOTOPBIH CMOTPHM B KAYECTBE TEATPAABHOIO CIIEKTAKASL. A 3TOT CIICKTAKAD
OYEHb B YEXOBCKOM AyXE.
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HatAaAausg Hiaroaosa

YexoB B kmHEMaTOrpadpe 0DAAKAHCKIX CTPAaH
— MHTEPCEMUOTUYIECKUU ACIIEKT

HCTopHﬂ SKPAHU3AINN YEXOBCKUX IIPOU3BCACHHH — OAHA N3 CAMBIX OOIATHIX.
Kpome puABMOB, CHATBIX OYEHb H3BECTHBIMH PEKHUCCEPAMU (I;IOCI/ICP Xeitidmuir,
Omuab Aorany, Auapeit Kongasoscxnii, Cuaan Aromer, Ayn Maap, DaTonn Xoi-
KHHC U AP.) U TOAYIHBIINX OAOOPEHNE KPUTHKOB, HIMEETCA IIEABIH CIIMCOK KApTHH,
BBIIICAIIINX HA 9KPAHBI B PA3HBIX JTOAKAX MHPA U OKHAAIOIINX CBOHX HMCCACAOBA-
TEACH.

Harmomamm, ato BkAaA Berrpun B xuremarorpadmgeckyro peremnmnio Yexopa
orpomeH. I1o koAngecTBy 1 KauecTBy sKpaHH3annil BeHrpua MoxKeT COepHUYATD C
BeaukoOpuranueii, CIIA, I'epmanueti, @Punanuaueii, Obieri YexocaroBakuerd.
(Okparmsannn Yexosa OBIAM OCYILIECTBACHBI U B TAKHUX YAAACHHBIX OT EBpoIrst
crpanax, kak Ilyapro-Puxo, Muaonesns, [Taparsaii.)

AaHHAs CTaThs MOCBALICHA KHHEMATOTPA(DIYIECKON PELIEIIINY YEXOBCKUX IIPO-
nsBeAcHNH Ha baakamax. DToT apeaA mMMeEET CBOIO CIIEHN(DHUKY, TTIOCKOABKY MEKAY
OAAKAHCKIMH CTPAHAMH CYIIIECTBYET AOBOABHO OOABIIIAA KYABTYPHO-HCTOPHUIECKAS
obrHocTh. BMecte ¢ Tem kuHemaTorpad baskan pasBuBascs u pasBuBacTCs HEPaB-
HOMEPHO, 4 YCBOCHHE PYCCKON KYABTYPBI M Y€XOBCKUX IIPOU3BEACHUI HEOAMHAKOBO
B PA3HBIX CTPAHAX DAAKAHCKOTO PEIHOHA.

[1puMeHHTEABHO K HAIIEMy MaTepraAy DaAKaHBI PaCCMATPHBAIOTCA B UX HCTO-
pudecknx rparunax — ot Pymsiann Ao Yeproropnn n Typruu. Hamomumm, aro
ncropudeckoe nouarue «baaxamsy» cpopmuposasocs B koHTeKkcTe «Bocrounoro
BOIIPOCA», BOOpaB B ceOa Teppuropun OpiBieil OcMaHCKOH nmiepun Ha baskan-
ckoM moAyoctpose. [ Ipr 9ToM yIporneHHO-IITa0 AOHHBIH CMBICA OIIPEACACHHSA «OaA-
KaHCKHID, akTyaausuposasiuiica ¢ 90-x roaos XX Beka He TOABKO B IIOAHTHKE, HO
u B kuHematorpade (B mepByro ouepeAb B puabmax Omupa Kycrypumesr), Oyaer B
CTAThE DIAUMHHUPOBAH. DTOT CMBICA OTPAHHYHBACT IIPEACTABACHIE O baAkaHax Kak
O KYABTYPHOH «IPOBHHIIHIY, TEPPUTOPHH XA0C4, HACEACHHOMN B OCHOBHOM COIIH-
AABHBIMU HH3AMH U 3THUYECCKHIMHU MEHbIIUHCTBaMH. 110 cAoBam Gearpasckoro yue-
voro Mupxo I'punya, sarmas Metadopa OTpamKaeT KAOMHHAHTHYIO CTPATEIHIO 3a-
ITaAd AASL KOHCTPYHPOBAHUA BOCTOYHO-eBpoIteiickoii mepudepumy (I'puuh 48).
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Kakme mpobaembl OYAYT HHTEPECOBATH HAC IIPH OOPAIIICHUN K YEXOBCKIM dKPa-
HH3AIUAM B OAAKAHCKOM KuHemaTorpade?

B rrepByro ogepeab, BaKHO BBIABHTH OCOOCHHOCTH 3KPAHU3AIIUIL, KOTOPbIE CBA3A-
HEL C OCOOOM OIITHKOH «IIEPEBOAA» AUTEPATYPHOIO TekcTa Yexosa Ha A3bIK kuHO. He
MEHEE MHTEPECHA CBA3h MEKAY KAPTUHAMHU U COLIMOKYABTYPHBIM KOHTEKCTOM, BAH-
ABIIIM HA PELEIIIHIO Y€XOBCKHX TEKCTOB.

MbI ICXOAUM 13 IPEABAPUTEABHOIO TE3HCA O TOM, YTO IIPOOAEMA OAAKAHCKIX
KYABTYP, peIrraemMas II0-pasHOMy B Pa3Hble HCTOPUIECKHE IIEPHOABL, — 3Ta IIPODAEMA
HACHTHYHOCTH, IIPUYEM HE TOABKO HAIIHOHAABHOTO, HO H KYABTYPHOIO, PETHOHAAD-
HOTO, THUYECKOIO U AHYHOCTHOTO. DTO BIIOAHE OXKHAAEMO, YIHTBIBAS ITOTPAHIY-
HOCTh DaAKaHCKOTO IOAyOCTpPOBa, TA€, ITO cAoBaM B. Apopruxosm4a, «Boctok n
3armaa BeKaMu BOIOIOT APYT C APYTOM B PasHOOOPAa3HBIX POPMAX LIEPKOBHOIL, KyAb-
TYPHON, HACOAOTHIECCKON AU TOCYAAPCTBEHHO-IIOAUTHYCCKON dKcIraHcHm (ABOp-
nukoBuh 12). Vcxoad 13 MOAEAH «II€PEKPECTKa» C(DOPMHPOBAAACH U CKAOHHOCTb
geAOBeKa DaAKkaH K AyaAH3My B HETOMOTCHHOCTH.

Crauana HeMHOTO (pakTororun. CpeAr OaAKAHCKHUX CTPAH IEPBOE MECTO IIO KO-
AHMYECTBY YEXOBCKUX 9KPAHU3AMH 3aHrMaeT ObiBIras KOrocaaBus — OKOAO TpHALa-
i okpannsanuit ¢ 1957-ro mo 2009-# roasr. FOrocaasckue pexunccepsr obparria-
AMICh KaK K Ipo3e YexoBa, TaKk U K OAHOAKTHOM M MHOTOAKTHOH Apamartypruu. Bro-
poe mecto 3armumMaet I'perns ¢ AeBATpIO sKkpanmsaruaAMu. lepsad us nux — «Adad
Baus» (O Oeiog Baviag) — ocyrnecrsaena B 1974 roay Tacocom I'eopruy. B Pymbrann
CYILIECTBYIOT ABE 9KPAHH3AIINN Y€XOBCKUX 11pousseAcHuil: « lamra» (Taticul, 1974) mo
MOTHBAM OAHOAKTHBIX IIbeC Yexosa 1 «OHO MOxkeT poiti ckBo3b creny» (1rece si
prin perete, 2014). Typenkne kunemarorpadpuctsl cHAAN ABa puabma — B 2014 1 2024
IOAAX.

ITouemy rorocAaaBckuil KMHEMATOrpPadp OKA3aACH CTOAB BOCHPUUMYNB K UexoBy?
Xoportro ussecred KOHMAUKT MeKAY Turo 1 Craaunsv B 1948 roay. M xor4 B KOH-
e 1950-x amanor mesxay COPHO u CCCP OBIA BOCCTAHOBACH, BOCIIPHATHE PYCCKON
KAACCHUKH B FOTOCAABCKOI KYABTYPE IIPOUCXOAHAO AO 1960-X TOAOB B OCHOBHOM de-
pe3 AmTeparypy M OU€Hb PEAKO — depes KMHO. B oramdme or amepuxanckoro u 3a-
maAHOro nckyccrsa, ¢ 1948 roaa B COPHO 6pra0 1mokasaHo kpaiiHe HE3HAYHTEABHOC
uncAo coserckux puapMoB. 1o caoBam I'. MuaopasoBuda, rmocae cepearHnl XX
BEKa KYABTYPHBIN 0OMeH MexAy 3amasom u FOrocaasuei cran HACTOABKO «PasHO-
HAIIPABACHHBIM H CHABHBIM, 4 CETh BAHAHUIN — HACTOABKO Pa3HOOOPA3HOM, YTO CO-
OTBETCTBYIOIICE yIpEKACHHE, KOMICCHA IO KYABTYPHBIM CBS3AM C 3apyOCKHBIMI
CTpaHAMH, OOABIIIE HE MOTAO OCYIIECTBAATH d(PEKTUBHEIN KOHTPOAB» (Mraopa-
Aosrra 353). Ha done orparmgeHHOro mpucyTcTBusa COBETCKOro Knuemarorpada Ha
sKpanax crpasbl B 1960-x roAax FOrOCAABCKHE PEAKICCEPBI HAYAAN CO3AABATH KIHO-
apanrranuu npousseaeHuii Yexosa, Aocroesckoro, byarakosa, onupasnch Ha HALIO-
HAABHYIO H 3IIAAHYIO TPAAULINAM.
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osects [lasama Ni 6 AIl YexoBa Obira 9KpAaHH3HPOBAHA B IOTOCAABCKOM
KUHO TPHAKABL Pavifjon broj 6 Moakuma Mapycraa 1968 roaa u ABe sKpaHH3aInn
Ayunana [Tuarnaume 1973 u 1978 roaos. OObeKT HAIIIEr0 BHUMAHNA — SKPAHH3ALINA
1978 roaa. B Hell MOKHO YBHACTD CACABI PA3HOOOPA3HBIX KYABTYPHBIX BAHAHUI U B
IIEPBYIO OYEPEAb — «IepHOH BOAHEBD. Pexuccep [lnaTHANE, PYMBIH ITO IIPOHCXO-
KACHHIO, POAHACH Ha Tepputoprun beccapadbun. ITocae dpuabma «PexoncTpyKIimm
(Reconstituirea) 1968 ropaa ObiA BEIHYKACH oMHTpHpPOBath BO Ppanrmro. Ha poauny
BepHYACH TOABKO B 1990-m rrocae masenns pexxuma Huxoaae Yayrrecky.

[NTubTHARE OCyIIECTBHA aaanTanuio mosecta Yexosa Ha 6a3e FOrOCAABCKOH KH-
vokommannu Centar Film, Bearpaa, (RTV Beograd) ¢ yuacruem Aydrrux rorocaas-
cxkux aktepos. Puabm moayuna «l1pus ocoboro saumanmsa» Ha KarackoM knaOdE-
cruBase B 1979 roay.

B xomnrre 1960-x pasBurrie rorocAaBCcKoro Knuematorpada mepeKuBacT pacIiBer,
IIPEACTABAEHHBIH OOPA3IaAMH aBTOPCKOTO KUHO U «I€PHOI BOAHBD. DTO HAKAAABI-
BACT OTIHEYATOK U Ha KUHOUOITUKY [ lasamer Ne 6. B dpuabme mipucyrcrByer crpaH-
HBII CHUMOHO3 BBICOKON AYXOBHOCTH H HATYPAAUCTHYECKOH OOPasHOCTH, IPOBOLIN-
PYIOIIHI CIIAQB TPYOOro capkasma M BO3BBIILICHHOTO ACMOHI3MA — «IIATCHTa» OaA-
KAHCKOI'O KHHeMaTorpada.

Hawano dorasma moctpoero Ha acpdexrte caoBa: Ha HOHE N300PAKEHNA HESAO-
POBOIO AE€TCKOIO AHIIA 32 KAAPOM CABIIIHTCS eBperickas MoanTBa Mouceriku. D1o —
YyKO€ CAOBO, HEIIOHATHBIH A3BIK APyroro, Toro, KTo BHE ODILIECTBA, U 3TO CAOBO
BOCXOAHT K BAKHOM IIPOOAEME AAfA BCEro TBOpYecTBa YexoBa — HEBO3ZMOKHOCTH
obmmenus (Crermanos 224-236). [Tpobaema Apyroro 0cobeHHO aKTyaAbHA AAAL YCAO-
Buit COPIO. B duabMax «aepHOH BOAHBD KOH(PECCHOHAABHAS M HAIIHOHAABHASL
I'€TEPOreHHOCTb CTPAHbI BIIEPBBIE OOCY/KAAAACH KAK IIPOOAEMHOE ITOAE B COIIHAAD-
HOM U KyABTYPHOM IIAQHE (XapaKTepHble IPUMEPH — PUABMEL «CKYIIIHKH IIEPHEB»
(Skupljaci perja, 1967) u «Cxopo Oyaer komer ceta» (Bide skoro propast sveta, 1968)
Anekcauapa [lerposuaa. Kaapos Oes pernaux B puabme [lubTHARIE IIPEAOCTATOU-
HO. Pedp 9acTo 3aMeHAETCA 3BYKOM BOABIL, PUTMOM, HAIIOMHHAFOIINM OHEHUE cep-
AITa, MY3BIKOM MAH CBHCTKOM ITOE3AQ.

MpadHbI#, HOYTH AITOKAAUITHYECKUN CIOKET YEXOBCKOM ITOBECTH IIPEACTABACH
B uasme Pavifjon broj 6 na dpone yHBIAOTO 11€H3a#a. AAS IIOATOTOBACHHOTO 3PUTEAS
OH ACCOLIMHUPYETCA HE TOABKO C IIO3AHEH PYCCKOM 3UMOM, HO H C OAAKAHCKHM MECs-
nem Maprom. Ha stom moaybaakarckom dpone [TurTname passusaer AeHTMOTHB-
HYIO 9E€XOBCKYIO TeMy yOOTOro ObITa, MATEPUH, ITOOEKAAIOIICH U YOUBAIOIIECH AyX
Bcemu criocobamu. AaHHas TeMma BITHCEIBACTCA B KHHEMATOTPA(DIYCCKYIO ITOITHKY
«IEPHON BOAHBDY, TIEPCOHAKI KOTOPOH IIPOTHBOCTOAT aDCYPAY *KUSHH CHAOH CBOE-
I'O AYXOBHOI'O COIIPOTHBACHU.

[punimnuassao BakHa B huabme [unraane myssika. Kaaccraeckas Myssixa —
3BYKOBas 9MOAEMa AMIHOCTH AOKTOpa Parnua. B crienaprn Myssika 3aMeHAET CAOBO.
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Hereprumocts k OAMKHEMY, HEBO3MOKHOCTD HACTOSIIETO OOIIEHHA U ITOHUMAHUA
94CTO KOMIIEHCUPYIOTCA B KHHOITOBECTBOBAHUH «IEPHOM BOAHBD HMEHHO MY3BIKOI.
OOBIYHO B My3BIKAABHBIX TEMAX PEAAH3YETCA KOHTPAILIYHKT AyXad, IIPEOAOAEBAFOIIN
HEBBIHOCHMYIO ACMAarOruio, (DAABIIIb U ACTKOMBICAHE CAOBQ.

B Paviljon broj 6 Teao der0Beka KOHHOTHPOBAHO HETATHBHO U IIOABEPIKEHO Pas-
AWYHBIM CTPAAAHHAM (TOAOA, XOAOA, DOAC3HH, TEACCHBIC HAKA3AHHH U AD.). BbIrAs-
AHT OHO OTTAAKHBAIOIIE: CAHIIKOM OTKPBITO HAH TIIATEABHO CLIpATaHO. B oramune
OT OCTaABHBIX IlepcoHaxeid, oopas Mpana I'pomosa (3opan Paamuaosud) mourn
OeCIAOTEH, TAABHOE B €IO BHEIITHOCTH — B3TAfIA 1 TOAOC.

Bo Bcem duabMe, KOTOPBIH PEIIECH B IBETOBOI IAMME IIEPEABIIKHIKOB — CEPO-
YEPHO-TEMHO-KOPHYHEBON, CAMHCTBEHHBIM CBETABIM IIATHOM CTAHOBHTCA OIOHB,
ITOITAAAIOIIINI B KaAp IIOCAE 9K3AABTAIIMH | pOMOBA, IIPUBETCTBYIOIIEIO OYAYIIIIH
MHP HCTHHEL DTa I[BETOBAA IAMMA XAPAKTEPHA U AASl KHOBOI'O» FOIOCAABCKOIO KHHO
(I€MHOTA YAHII, TYCKAOE OCBEIICHUE ITOMEIIEHN, OCEHD, 3UMa M HOYb KaK BpEMs
ACHCTBHUA) — BCE 9TO DAEMEHTBI, BEAVIIIHE K HACE O IIOACO3HATEABHOM «IIOAITOABE»
AHYHOCTH, O €€ COLHAABHO-IICHXOAOIIYECKOM TYIIHKE.

AAfl IIepcoHAKEH «IEPHON BOAHBDY XAPAKTEPHO SKCTATUYECKOE ITOBEACHHE:
OOBIYHO CIOKET CTPOHUTCA HA KAKOH-HUOYAD HEOKMAAHHON KOAAU3HH, KOTOPas COU-
BA€T IPUMHPHUBIIHXCA IIEPCOHAKEN C HOI M Ha KOPOTKOE BPEMs BO3BPAILACT MM
OILYIIIEHNE MOAANHHOH Ku3uu. TakoB aad soktopa Paruma (CaoGoasan Ilepopms)
MOMEHT BCTpedn ¢ I'pOMOBBIM — COOECEAHHKOM U3 «TEIIAOM KPOBH U HEPBOBY», 13
KHABOW TKaHI», PEArHPYIOIICH Ha AIOOOH pasApaKuTeAb. [1paBo Ha peaxmuro, Ha
OOAD 1 COIIPOTHBACHUE — 3TO TO, YTO CBA3BIBACT YEXOBCKOTO IE€POS € IEPCOHAKAMU
«HOBOI'O» FOI'OCAABCKOIO KHHO B OOCTAHOBKE AGMarOrMy M 3aCTOS.

Ayunan IlunTuAne HalleAeH Ha BO3BPAIIEHHE K IIEPBOHAYAABHOMY CMBICAY
00pa3oB, kK ODoAesHEHHOMY KuHeMaTorpadudeckomy IpuMuUTHBY. OH «IPOUHTAA»
YexoBa He TOABKO CKBO3b IIPH3MY COOCTBEHHON TBOPYECKOH MHAMBHUAYAABHOCTH,
HO U KMHEMAaTOIPa(PUYECKUX IIPOLIECCOB BTOPOM HOAOBHHBI X X BEKA, IOTPACIINX
HE TOABKO FOTOCAABCKHI KHHEMATOIpad, HO IIOYTH BECh COLMAAUCTHYICCKHIN «Aa-
reps» — [loapmry, Yexmro, Benrpuro, boarapuro.

B 1999 roay rpegeckuii pexkuccep Muxaauc Kakosnruc carmaer prabm «Brrrr-
uebiit caay (The Cherry Orchard) — pesyabrar cCOBMECTHOMN pabOThI KuHemarorpadu-
cros I'permm, @panrmrm u Kumnpa (cbemkn mpoxoanan B boarapmm). Muxaanc Ka-
KOAHHHUC — KPYIIHOE HMfA B HCTOPHH Ipedeckoro kuuHemarorpacga. Bmecre ¢ Teo
AHIeAOIIyAOCOM OHU COCTABASIFOT TOPAOCTD IPEYECKOTO CEIMEHTA MHPOBOTO KHHO.
AHrANHACKHA BOCIINTAHHUK, KakOSHHIC CTAHOBHUTCA TAABHOH (DUIYPOH B rpede-
CKOM KHMHO, OAaroaaps ockaponocHomy duabmy «I'pex 3opda» (Zorba The Greek,
AXé&ne Zogurag) 1964 roaa — kunemarorpadpuaeckoi aMOAEME IPEYECKOIO HALINO-
HaABHOTO HAeHTHTETA. [TocAe ApKUX KapTHH, OOABIINHCTBO U3 KOTOPBIX OCHOBAHEI
Ha APEBHEIPEYCCKUX TPATrCANsX, B KoHIIe XX Beka KakosHHIC oOparmaercs K TeKCTy
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Buutresozo cada. CocraB akTepoB BeCbMa IIPEACTABHTEACH: B poAn Paresckoit — [1lap-
Aorra Pamuanmr, B poan I'aesa — Anaan Beiire, a B poan S — cam Awepapa bart-
Aep. Kunoxpuruxa Berpedaer (puabM HEOAHO3HAYHO, XOTA Ha MEKAYHAPOAHOM
kuHO(ecTuBase B CAAOHHUKAX OH 3aBOEBAA HECKOABKO IIpHU30B. Bmecte ¢ Tem mpe-
KpacHaf aKTepCKas Urpa HE MOMKET KOMIICHCHPOBATH CTATHYHOCTDh KAPTHHEI, KOTO-
PYIO PEiKIICCEpP HOIBITAACH IIPEOAOACTD BKAIOYCHIEM SIIH30AOB, AUIIIb YITOMAHYTHIX
B mbece: puesa Auu B [Taprok kK Matepu; TOPIH, Ha KOTOPBIX IIPOAAETCS BHIITHEBbIH
caA u 1. A. Cam KakofiHHHEC IIOAYEPKUBAA B HHTEPBBIO, YTO XOTEA, IIPEKAE BCETO,
«1300pasuTh armocdepy ymuparorero rmomectba» (Kyaprypa). Oneparopckas pa-
00Ta B 9KCTEPHEPHBIX YCAOBUAX CACAAHA OTMEHHO, HO B HHTEPhEPE KAMEPA ABHKET-
Cfl CAHMIIIKOM MEAACHHO, IIOCAYIITHO CACAYA 32 IIEPEMCEITICHUEM I'€POCB U HE ITPEAAa-
rasg HHKAaKOH 0coOO# omruku. [lef3ax AOBOABHO 9KACKTHUEH, IAODAACH, aOCTpaK-
TEH — IIBETYIIIC BHUIIIHECBEIC ACPEBbA B COUCTAHNN C COCHAMI B OKPECTHOCTSAX ITOME-
cres PaneBckoit u ['aeBa He COOTBETCTBYIOT OPUTAHCKON HAN pyccKoii dhaope. Dr1o
CTUAM3UPOBAHHBIN IIE€H327K IIPOIIAOTO, BOCIIOMUHAHME, KOTOPBIM COXpPaHAETCA B
ITAMATH I'EPOEB KAK PANICKOE MECTO.

[1pocdunarcupoBanHLil Tpems HAMOHAABHBIMU KuHOKOMITaHuAME (Melanda
Film Production, Greek Film Production, Amanda Production), ¢prabm kaxeTcs AO-
POTOCTOAIINM M HECKOABKO AHAXPOHMYHBIM. [lpuammaa — B Actasmsanun ObITa U
KOCTIOMOB, 2 TaKiKe IPOAOAKUTEABHOCTH (ABA C IIOAOBUHOM 4aca). 3a U3AIECTBOM
HCIOAHEHHSA IIPOCTYIIAET MOHYMEHTAABHOCTD 3aMBICAQ. DHABM HAIIOMUIHACT ITAMAT-
HUK 9EXOBCKOMY TEKCTY, IAC IIPEKAOHEHHE IIEPEA TAAAHTOM IIHCATEASl COUETACTCA C
KEAAHHEM YTBEPAHTD €rO KaK apTeaKT IPEKPACHOTO IIPOLIAOTO.

MHorme KpUTHKH OTMEYAIOT, 9TO (DHABM ITOAYIHUACA KCAHIITKOM AHTAHCKITM»:
«I'pek-KkurproT, cospaTeAb ODANCTATEABHOH KHHOKApTHHE ~1pek 3opba”, mcrmH-
HBIH KOCMOIIOAUT ITOKA32A HACTOSIIIEIO AHTAUMCKOIO YeX0Ba, TOro CaMoro, CTaBIie-
ro OpuraHckumM Kaaccukom HapasHe ¢ [lexcupom» (Tponnkuii). B kaprune oTuer-
AMBO 3BYYNT ACHTMOTHBHASA TEMA 3aKaTa, KOHIIA 3TIOXH, KOTOpasd BOAHYET PeKIccepa
HE TOABKO B OnorpadudeckoM IaaHe (B MOMEHT CbeMOK KakosHHECY ObIAO ODOAce
75 aert). Pexknccep 4yBCTBYET HACTYIIACHUE HOBOH 3PBI B HICTOPHH IPEYECKOIO KITHE-
marorpada, n ero «BHITHEBBI caA» BOCIPUHIMACTCA KAK ITOABCACHIIC HTOIOB B
IIPEAABEPHH «TPEYECKON HOBOH BOAHBD. AaHHAA KPAHMU3AIUA COXPAHAET IICADBIN
PAA BaXKHBIX 9EPT: OTCTPAHEHHOCTD, YHUKAABHAS KOAOPHUCTHKA, CACP/KAHHBII TEM-
repamvenT. «Burmnessrit caay Kakosmmca, xkak w Bumieseril cad Yexosa, sHameHyer
HAYAAO HOBOTO 9TAIld B HCTOPHH IPEYECKOH KYyABTYPHI — B KHHemarorpade aToi
OAaAKAHCKOH CTPAHBI 3APOKAACTCA TaK HA3BIBACMAA «CTPAHHAS BOAHA», IIPEACTABACH-
mast paboramn Moproca Aamrnmoca, Adwrmer [urrapn, Aprupuca TTamaamvmrpo-
myAoca u Ap. MssimecTBy u rapMOHUN «HOBOI BOAHBD 3TH PEKHCCEPHI IIPOTUBOIIO-
CTaBAAIOT HHOM IIPOOAEMHO-TEMATHICCKUN MATEPHAA: PACIAA CEMBH, IMMUTIPALINA,
nooer.
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Duapmer [ TnaTane n KakosHHICA MOKHO OTHECTH K THITY 9KPAHH3AIUI, KOTO-
poie Ask. Barmep onpeaeaser kax «ueperoc» (Wagner 222). B «Ilaaare Ne O» [Turrn-
AHE CTPOTO CAEAYET 32 YEXOBCKHM TEKCTOM, HO, OAATOAAPS BU3YAABHBIM IICPEKAY-
KaM C IIO3TUKOH «IEPHOM BOAHBD), B (PHABME OIIYIIACTCHA «BTOpOe AHO». [loaroTos-
ACHHBIH 3PHTEAb BOCIPHHHIMAET ITPOUCXOAAINEE HA dKPAHE KaK ACHCTBHE B MHpE
YEXOBCKUX I'€POCB U KAK KPUTHKY COIMAABHOI peaabHOCTH o110xu Turo. Dddexry
ABOMHOMN «OIITHKI» CIIOCODCTBYET M BEpPOAABHEINA CAOH (DHMABMA: CEPOCKUIT A3BIK C
ITAPATEKCTYAABHBIMU IIEPEKAIOYECHUAMU Ha HBPUT. (AAfl KAPTUH «IEPHOM BOAHDD
XAPAKTEPHBI ACMOKPATH3ALINA A3BIKA — BCTABKU U3 IIPOCTOPEUHA, AUAACKTOB, A3BIKA
HAITMOHAABHEIX MEHITHHCTB.) B «Burmresom caae» KakosHHmca 4pe3BbaaiiHO ITOA-
pOOHaA BH3YAAH3ALINA YE€XOBCKOIO TEKCTA IIPHBOAUT K MAAIOCTpaTHBHOCTH. KOH-
CIPyHpOBaHHE II€ii3aKa MMEET IIPEHKAC BCero HappartusHelie (pyHknnu. B Aannom
CAydae, 1o ompeAaeAcHuIo b. MakdapAaeiina, «<kamepy MOKHO CPAaBHHTH C HAPPATO-
pom» (McFarlane 16). Bece armmsoasr pacrioaararorcs B CTpOroM AHHEHHOM IIOPSAAKE,
B TOM YHCAE€ H T€, KOTOPBIE B IIbECE AUIIb YIOMAHYTHI — 1pue3A Axu B [laprmk x
martepu, obeA Panesckoit u ['aesa, Topru. [lefizak (BUIIHEBEIN caA, HMEHHE U €IO
OKPECTHOCTH) AHITICH HAITHOHAABHBIX IIPHMET H HAACACH YEPTAMU HACAABHOIO TO-
moca, APKaAnd; OH CYITIECTBYET BHE KOHKPETHBIX BPEMEHI U IIPOCTpaHCTBA. Pekc-
cep obparaercs ¢ YeXOBCKHM TEKCTOM KAK C KYABTYPHBEIM 9TAAOHOM, YbIO LIEAOCT-
HOCTb HEAB3A HapyImath. «Brmraeswrit caay Mmxasmca KakosnHICA — MaMATHHK
CAHTEPATYPHOMY» KHHEMATOIPady, B KOTOPOM BepOaAbHAA IIEPBOOCHOBA AOMUHU-
pyeT HaA ee KHHEMATOIPAPUIECKUM «IIPOYTECHUEM.

B umcAe camBIX yCIEIIHBIX PEKICCEPOB TyperKoro kuHemarorpada pydexa
XX-XXI Bexa aoaxen Obr1h Hazsan Hypu brasre Asetiaan.

Pewxrccep npuxoant B kuHemaTorpad depes dororpaduro, u Bce €ro (PUAbMEL
AEMOHCTPHUPYIOT CAOKHBII U 3PEAUIITHO CKOHCTPYUPOBAHHBIN BU3YAABHBIN PAA.

Oana u3 uccaepoBareAbHUI] HHABMOB Aseiirnana Maraasena bapuak ormeuaer,
YTO €ro IEPCOHAKH BCETAA HAXOAATCA HA PACIYThE M HX TAABHAA ITOBEACHUYCCKASN
YCTAHOBKA — IIOUCKH 1 KOHCTpynposaHue uaeHTrTera (Bartchak 93). Xyaoxecrsen-
HBIl Mup AkefiAaHA CTPONTCA HA IIPOYHOM HEIH KYABTYPOAOIMYECKUX U IICHXOAO-
IMYECKUX OINTO3unuil. I'epon ero kapTuH — HHTEAAUTEHTEL, IIEPEKUBAIOIIIIE CBOIO
PAa3ABOEHHOCTD MEKAY LeHHOCTAMU 3arraaa 1 BocToka, MeKAY TpaAnIine u cospe-
MEHHOCTBIO. AJKEHAAH IIPEKPACHO CO3HACT 9Ty IOAUMOP(HOCTD IEPOS: CaM OH Ty-
POK, BAAACIOIIHH (DPAHITY3CKUM A3BIKOM H IIPOKUBAIOIIIH B OAHOM H3 CAMBIX MHO-
TOHALIMOHAABHBIX TOPOAOB Mupa — Crambyae.

Pesxuccep HEOAHOKPATHO ACKAAPHUPYET CBOE IIPUCTPACTHE K PYCCKOM KAACCHKE
u, B IIEpBYIO ouepeAb, k Haceanto Al Uexosa (DuApro). B duabme «3ummss
cuauxa» (Kog Upkusn, 2014) on oOparmaercsa K TEKCTy YEXOBCKOTO pacckasa sKewa
(1892).
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Ocobast pOAB B XyAOKECTBEHHOM CTPYKType prabMOB AskeiAaHA OTBEACHA ITPO-
crpancTBy. Pexuccep MaKCHMMAABHO 3aACHCTBYET CEMHOTHYECKUN TOTEHIINAA IT€H-
327Ka, IPEBPAILAs €I0 HE TOABKO B MECTO ACHCTBHA, HO U B MH(POAOTHIECKOE IIPO-
CTPAHCTBO, a TAKKe B MeTA(OPY ICUXOAOTHIECKUX COCTOAHUI repoes. B ayxe mmoct-
MOACPHHUCTKONH 3CTETHKH ITPOCTPAHCTBO AOMUHHPYET HAA BPEMCHEM, ITOTAOIIASL
ero. [IpocTpaHcTBO BU3yaAH3HPYET XPOHOAOTHYIECKUE TPAHC(OPMAIIHH, BOITAOIIIA-
eT ToIOorpadHIo IIPOIIAOTO — KAFOUEBYFO KATETOPUIO B KapTuHax Axeiirana. He 3ps
ITOYTH BCE €rO (DUABMBI CTPOATCHA BOKPYT TAaBHOIO AOKyca. HensbexuocTs paspriba
MexAy cynpyramu B puabme «Bpemera roaa» (f/é/iwler, 2006) mapkupoBaHa Tpems
pasabME AoKaruamy. KazkAas 3HAMEHyeT HOBBII 5Tall oTayKACHUA: AHTaABA, CTaM-
OyA, OAUBKHI K HpaHCKOH rpanutie Aorybassur. TaknMu e «3aKOAAOBAHHBIMIT Me-
cramm» y Avketinara okaseiBaroTcs AHaToAus («OAHAKABL B AHATOANMY [Bir Zamaniar
Andoluda)), nposunnus Yanakkane («Awmkas rpymay [Ablat Adac))... B «3umueit
CIAYKE» ACHCTBUE IIPOUCXOAUT CPEAH CKAAUCTBIX IIpocTpancts Kammapokun (yOe-
JKHINE IIepBBIX xpucruan). [lepudepus — nsarobaeHHOE MECTO ACHCTBHA B (DUAD-
Max TYPELKOIO pexuccepa. YexoBcKas OMITO3UIUA CTOAUIIA — IIPOBUHIIUAY B «SHM-
HEH CIIfYKe» ITOABepraercs peceManTusauu. [ Iposunius npuodbperaer Mudoao-
IIYECKHE YEPTHL. DTO HE IPOCTO IEPUMEPHUA COMHMAABHON U KYABTYPHOI JKHU3HII,
5TO IIPOCTPAHCTBO, B KOTOPOM I'€POH BO3BPAIIAIOTCA K CBOMM KOPHSAM, K IIPOIIIAOMY,
K BoctiomuHauuAM. [ lefizax KanmaAoKuu He IIpOCTO SK30THYECKNI: OAAroAaps ByA-
KAHIYECKUM CKaAaM, OH co3AaaeT apdekT «rmHOmAaHeTHOCTHY. Kanmasokus — 91o
cepartte Typruu, 4psf TEPPUTOPHUA XPAHUT CACABI IPUCYTCTBHA PA3HBIX KYABTYP —
BU3AHTHICKON, PUMCKOIT, ApMAHCKOI, HICAAMCKO. DTO CHMBOAHM3AITUA ;KU3HEHHOIO
TYIIHKA, KOMIIACKCOB, TpaBM, oT4ayKAcHUA. Ho 910 1 Imefizax GaAkaHCKOro MHpPOO-
IIYIICHHUA, B KOTOPOM COYCTAIOTCA PA3HBIC KYABTYPHBIC ABACHHSA: IIPHPOAA, HCTO-
pus, mudoasorus mecra. Orkporrue AKeHAaHA B TOM, ITO OH H300paKaeT repoes
KaK I€POEB CBOEH 3EMAH, OOHAPYKUBACT IIPHYUHEL UX APAM B KPyrOBOPOTE OBITHA
HA 9THX TeppHTOpHAX. YacTHAA HCTOPUA COBPEMEHHOIO ITepOs IPEBPAIIACTCA B HE-
IIPEPEIBHYIO APAMY JKH3HH.

B xyaoxectBeHHOM cTpyKTYpe (DHABMA, KAK U B TBOpUeCTBE AKelAaHA B IIEAOM,
BpPEMCHA TOAA CEMAHTHU3HPOBAHBL DTO CBA3AHO C IIOCTPOCHHEM IIHKANYICCKOI, MII-
doaorugecKoil MOAEAR BPEMEHH, YTO COOTBETCTBYET COOBITHIHOCTH KTUXUX TPare-
AIED ero repoes. Crowxker mpomnsseacHHIA YexoBa pasBopavymBaETCA 3UMOIM, U 3UM-
HU (DOH COOTBETCTBYET YEXOBCKOMY IIOBECTBOBAHUIO, AKKYMYAHUPYS CMBICABL MOHO-
TOHHOCTH JKHU3HH, Oe3AeHCTBHSA, CKyKH. AeticTBre huabMa AKEHAAHA TAKIKE IIPOHC-
XOAHT 3UMOM, U 3arAaBIE KAPTUHBI CAOBHO PE3IOMHPYET CIOKET YEXOBCKOTO PACCKa-
3a. Ho suma anst repoes AjxefiraHa KOHHOTHPOBAHA IIO-APYTOMY.

Aas mArkoro kanmara TypIIEE XOAOA, MOKPBIH CHET, CHEXKHASA IPA3b HA AOPOre
BOCHPHHUMAIOTCH KaK IIPUPOAHBIN KatakAamsm. Hecayuaiino cambie Apamarmd-
HBIC MOMEHTHI B KapTHHAX AKeAaHA IIPOUCXOAAT Ha (POHE TOTAABHO CHEHKHON
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3uMblL. AOCTATOYHO BCIIOMHUTH IIPOH3UTEABHBIN (hprrHAA «Bpemer roaar», rae moA
OOMABHBIM CHETOITAAOM cylpyru baxap u Mca ayBcTByroT cebs HEIIOIIPABUMO I10-
TEPAHHDBIMH.

3uMa B «3UMHEH CIIAYKE» — 9TO HE CE30H CKYKH 1 OE3ACHCTBHA, 4 CKOPEE «3UMa
TPEBOI'H HAIIECI», 3HMAa MEMOACTHOIO OyHTa repoeB. OHH IIOABOASAT HTOTH, OCO3-
HAIOT COOCTBEHHOE OECCHAME, HEPEAAU3OBAHHOCTD, PA3PYIICHHE KOMMYHHKA-
oun ¢ MEPOM. TeMHas Typerkas 3MMa CTAHOBUTCSA ITOATBEPIKACHHEM TOTO, YTO C
OBITHEM M C COLIMYMOM TBOPUTCH ITO-TO Y’KACHOE M HAABHIAOIIEHCA KATACTPO-
ool He H36€KAT.

3.C. IlanepHBIH OTMEYAA, UTO ITOYTH § KaKAOTO YEXOBCKOTO «I€POf HE TOABKO
CBOSl APAMa, TPAr€ANs, HO U CBOH TBOPYECKHUIT CIOKET, 3AMBICEA, KOTOPBII OH IIPEA-
IToAaraeT WAM mpeAsaraer peasnsoBarb» ([lamepwsrit 51-52). B momckax cBoeit
HACHTUYHOCTH, OOPETCHUN BO3MOMKHOCTEH AAf TBOPYECKON CAMOPCAAM3ALINN TE-
pou AelinaHa AOAKHBI COCTOATCA B HCTOPHAX YEXOBCKHX repoes. Tak B Hadase
XXI Beka BBIABAAIOTCA ITOTEPAHHOCTD YEAOBEKA, €IO HK3UCTEHIIMAABHOE OAMHOYC-
CTBO M HACHHAA OECIIOMOIIHOCTD, 3AIIOAHACMBIC AUTEPATYPHBIMU CIOMKETAMU M 9y-
KM CAOBOM.

B 2014 roay pymsracknii pexkuccep Paay ZKyae cHEMaeT KOPOTKOMETPAKHEBIN
durbm «OHO MOMKET IPOUTH CKBO3b CTCHY». DUABM BEIXOAUT B TOM 7K€ TOAY, 9TO H
KapruHa AzKelAaHa, KOTAA OTMEYACTCA OYEPEAHAA TOAOBIIINHA CO AHA cMepTh Yexo-
Ba. [lpu aTOM TyperKas u pyMBIHCKAA KAPTUHBEI PA3AMYHBL 110 PEKUCCEPCKOH CTpa-
tTernn U KHHOA3BIKY. Prabm 7Kyae — cBOOOAHAS SKPAHHU3AIINA YEXOBCKOIO PACCKa3a
B capae (1887). Ha mmoBepXxHOCTHOM YpOBHE KAPTHHY MOKHO PACCMATPHBATDH KaK
IIPUMEP PEAAHCTHYIECKOTO KUHO. KOpOTKOMETpaKHBIN (PHABM COCTOUT H3 IIOCAC-
AOBATEABHOCTH KAAPOB, BO3HIKAIOIIHX B IIPOIIECCE CACAOBAHISA KAMEPHI 3d MAACHb-
ko aesoukoit (Codusa Hukonaecky), koropas Haxoanrtca B oome AeAymika (Momyrr
Mapemr). B kapTume mposBAAETCA MHTEPEC PEKICCEPA HE TOABKO K SKPAHM3ATIII
AHTEPATYPHBIX TEKCTOB, HO U K CBOCOOPA3HOH KHHEMAaTOrpapUIecKOil OTCTPAHCH-
HOCTH. DTa OTCTPAHCHHOCTD CBA3BIBACT XYAOKECTBEHHBIC PAOOTHI PEKICCEPA H €O
AOKYMEHTaABHOE TBOPYECTBO, rAc «huabM mccymeH Ao xecta» ([Toamkapriosa).
7Kyae BEIOpaA 9TOT AMTEPATYPHBIN HCTOYHUK M KAK OYCPEAHYIO MHTEPIIPETAIIUIO
TeMbl cMepTd. 'epoii Aaerlika M3 4eXOBCKOIO pacckasa 3aMeHeH Ha AeBOUKy. Ona
Oownres crraTh OAHA B KOMHATE, Y3HAB O CAMOYOHUNCTBE MOAOAOTO YEAOBEKA B IIOAD-
e3ae ux Aoma. [Iporece skparmusannm, IepeBOA AHTEPATYPHOIO TEKCTA HA KMHOA3BIK
aoctaaser ZKyae orpomuoe yaoBoabctsre: B 2016 roay o caumaet dpuabm «kspa-
HeHHbIe cepALa» (Scarred Hearts) mo pomary Makca baexepa. Pexuccep mpounrersa-
er UexoBa CPEACTBAMH PEAANCTHICCKON KHHOCTHAMCTHKH. Ha dpore OyaHmTHBIX
PasroBOPOB AEAVIIKH U €rO IPUATEAEH, UIPAIOIINX B HAPABI, MAACHDBKAS ACBOYKA
LIEPEKUBACT APAMY CBOEH IIepBOM BCTpedn co cmeprrro. Paay ZKyae — nmpeacrasu-
TEAD «HOBOTO PYMBIHCKOIO KHHEMATOIpada», KOTOPHI C(DOPMHPOBAACH B HAYAAE
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Broporo tercsaeaerus. Buecre ¢ Kpucru [yro, @aopunom [lepbarnom, Kopreany
[Topumboiiro Paay 7Kyae mbrraercsa 1IOCTaBUTh AHATHO3 TPABMHPOBAHHON COBpE-
menHoCTH. OOIIAsA TOYKA AA BCEX PEKUCCEPOB KHOBOI'O PYMBIHCKOTO KHHO» — OTCY-
crBue mmadoca, IMOUCKH MeTa(pU3IIECKON CTOPOHBI IIOBCEAHEBHOCTH, HCTOKI COLIH-
aAbHBIX KoAAmsuil. Vimerro ostum 7KyAe mpuBAekaeT 3pureas, oOparanch Kk Mare-
pHaAy 4exoBCKOTO pacckasa. [1o tepmunrOosornn Aedpu Barrepa, Kyae u Aseii-
AAH IPHMEHAIOT MOAEAD «AaHAAOTHIN, T. €. OOPAIIEHHE K AUTEPATYPHOMY CIOKETY B
HOBBIX, COBPEMEHHBIX YCAOBHAX. DTO AOKA3BIBAET, YTO ITOAOOHBIE CIOKETBI IMEFOT
VHUBEPCAABHBIH CMBICA, AKTYAAH3HPYEMBIH B HOBBIX BH3YAABHBIX BBICKA3BIBAHIAX.

To, HACKOABKO KHHOIIEPEAOKEHUE AUTEPATYPHOIO IPOU3BEACHUA MOKHO pac-
CMATPHUBATH B KATETOPHAX TCOPUHU IIEPEBOAA, OCTACTCA BOIIPOCOM AUCKYCCHOHHBIM.
Beaea 3a P. fIkoOGconoM, KOTOPEIH BBEA TEPMHH «IHTEPCEMUOTHICCKUE TIEPECBOAY,
AAHHAsA KOHIIEIIIUA PACCMATPUBAAACH B pabOTAX IIPEACTABHTEAEH CTPYKTYpHO-Ce-
muorugeckoi koAbl ITearep Toporr (1995), FO.M. Aorman (1998), YMbepro Dxo
(2000) mIIrcaAm O MOAEAH TIEPEBOAA, B KOTOPOM 3aACHCTBOBAHBI AHTEPATYPHBIA TEKCT
u ero sxkpannsarus (Topom, Aorman, Dxo). Hecmorps Ha HekOTOpPBIE TEPMHHOAO-
IIYECKHE PasSAMYUA (TPAHCMYTAINA § DKO, SKCTPATEKCTOBBIH 11epeBoA v Toporra),
5TH UCCACAOBATEAH IIPU3HAIOT BO3ZMOKHOCTD TPaHC(OPMALINN IINCBMEHHOIO TEKC-
Ta B N300PA3HTEABHBIMN.

ConocTaBAeHIE KHHOTEKCTA C €I0 AUTEPATYPHBIM UCTOYHUKOM BO3MOKHO IIpe-
JKAC BCEI'O IIOTOMY, 9TO TPaHC(OPMALINH, IIPOUCXOAAIIHE C BEPOAABHBIM TEKCTOM,
ITOAYHHAIOTCH CXEME, IIPEAAOKEHHOI YMOEepPTO DKO: «TPAHCMYTALIHSA 000a6.1:¢/ CHAT-
HU(HUKATEL HAH HAACASICT 3HAYNTEABHOCTBIO T€ KOHHOTALINN, KOTOPBIE HCXOAHO €IO
He obAaaaarm» (Dko 390). Dru mproOpereHHBIE CUTHI(UKATE I KOHHOTAITUH SBAS-
FOTCA HAYIHBIM BBI3OBOM M AASl (DHAOAOIA-YEXOBEAA.
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KALAFATICS Z.SUZSANNA

AMaAOr ¢ YeXOBCKUM TEKCTOM B (DHABME
Kupnaaa Cepedpernukona Pazurn

9KpaHI/IS’aLII/II/I IrponsBeAcHnH YexoBa HAYaAMCh Ha 3ape KMHOHCKYCCTBA, B Ha-
gase XX Bexa. B 1909 roay mssectueiii pexuccep toro spemenu Ilerp Yapabraun
cuAA duapm 110 pacckaszy Yexosa Xupypeus. Prabm, K COKAACHHIO, HE COXPAHUA-
cs. MI3BecTHBIH KHHOBEA, KYABTYpoAOor M. TypoBckas pAaMO 3aABASET, YTO «C TEX
IIOp H IO CeH ACHB IIOTOK dKpaHH3anui Yexosa, Tak ke, KAK HHCIICHHPOBOK €T
pacckasoB Ha CIIEHE M Ha 3CTpaAe, nouctuue Hemccakaem» (Typosckas 33). Ha
IIPOTAKEHUN CTOACTHSA PEKMUCCEPHI HEOAHOKPATHO BO3BPAIAAMCH K YEXOBCKHM
TEKCTaM, ITO CBHAETEABCTBYET 00 MX YCTONYHBOMN AKTYAABHOCTH M 3HAYHTEAD-
HOM BAMAHUH Ha pasBurue KuHemartorpada. Ecanm oOpaturbes K pocCHBCKHM
sKpaHH3aHUAM HpousseAcHul Yexosa, caeaarHbiM Hocae 1991 roaa, To 6pocaer-
Cl B TAA32a UX IIOCTMOACPHHUCTCKIH, 9KCIIEPUMEHTAABHBII xapakTep. B mocrcoser-
ckoM kuHemaTorpade mma UexoBa M BAHAHNE €ro TBOPYECTBA HAXOAAT PA3HOO-
Opasuoe orpaxenue. IIIHpoKo H3BECTHO, YTO MHOIHE IIPEACTABHTEAN COBPEMEH-
HOIO KMHEMATOrpadHIeCKOro NCKycCcTBa, Kak Haupumep Kupa Myparosa (Yexos-
cxue momuser, 2002), Kupuaa Cepebpennnxos (Pazun, 2004), Cepreit Corosbes
(Tpu cecmper, 1994; O nbsu, 2004), Cepreir Osuaapos (Cad, 2008), Maprapura Tepe-
xoBa (Yadixa, 2005), Kapen laxuazapos (I lazama Ne 6,2009) obparmarorcs K mpo-
M3BEACHIIAM ITHCATCAS, IEPEOCMBICAUBAS UX U CO3AABAA SKPAHHMSAIHH II0 HX CIO-
axeram. I1pu aToM 4exoBCKHe TEMBI B MOTHUBBEI HEPEAKO HHTEIPHPYIOTCA B (DUAD-
MBI HA COBPEMEHHBIE CIO/KETBI — B BUAE IIPAMBIX HAU CKPBITHIX IInTaT. Kpome Toro,
ABHO IPOCACKHUBACTCA BAUAHUE YEXOBCKOH APAMATYPIUU B IIOCTPOCHUU AHAAO-
ra. Tak, OTCBIAKHI K €r0 TBOPYECTBY MOKHO BCTpeTHTH B (prabpmax Cepres Macao-
oorirukosa (Il sempa, 2002), Anexcest 'epmana-maaarero (Bymasreid condam,
2008), Cepres Cuexxuna (Llsemsr xanendyase, 1998), Bacuaua [Tuayaa (Hebo 6 aq-
Mmasax, 1999) u Anekcanapa 3eapaosuaa (Mocksa, 2000). A 5KCIIEPHMEHTBI C 9€XOB-
CKHM MaTepruasom, 11o mEeHuo O. KupuaAoBoii, ciocoOCTBOBAAH 3APOKAECHUIO
PYCCKOrO IIOCTMOAECPHUCTCKOIO KHHOA3BIKA.!

! Cp. «Obpamasice k skpanmsanmsiv npounsseAcHuin A.J1. Yexosa, KOTOpble BBIIAU B
oTedecTBEHHBIN IpokaT mocAe 1991 roaa, HETPyAHO 3aMeTHTB, 9TO B OOABIIIHHCTBE
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Breraarorumcst mpousBeAeHHEM IIO3AHETO, IIOCTCAXAANHCKOIO IIEPHOAA TBOPUE-
crBa YexoBa sisasiercs [ lasama Ne 6. Y AMBUTEABHO, OAHAKO, YTO AUIIb HECKOABKO
PEMUICCEPOB IIBITAAUCH aAALITHPOBATD AUTEPATYPHBIH TEKCT AAA KHHO. boaee Toro,
IIEPBEIC SKPAHU3AIHMH ObIAM CHATBI HE POCCHHCKUME XYAOKHUKAME: Archa blazni
aneb Vypravéni 3 konce Fivota («Kosuer Gesymies, nan Pacckassl O KOHIIE KHU3HIN)
Wsana banaan (1970); Paviljon broj 1T u Paviljon 171 («[lanara Ne 6») Ayuwmana [Tun-
tuaue (1973; 1978); Sala nr 6 («[Tarara Ne 6») Krmrrrodba I'pybepa (1987). Toasko
B XXI Beke ObIAa OCyIIeCTBAECHA IIEPBAsA poccHiickas axkpanusarud. Puabm «Parmm»
Ob1A BeyIeH B 2004 roay, k croaeruto co aua cMepta Yexosa. Ero pexuccep Ku-
puaa CepeOpeHHUKOB B paBHOH CTEIEHN PabOTAET B MHPE T€ATPa, KHHO U TEACBU-
acHms. Ero mepsble moctaHoBKI ObIAM OcyImecTBACHBI B 1990-¢ roasr Ha cuene Po-
croBckoro Moaoaexuoro Tearpa. B magase 2000-x roA0OB peiKuEccep Iepecxas B
MocCKBY 1 Ha9aA COTPYAHHYECTBO C BEAYIIIUMU TEATPAABHBIME HHCTHTYIIHAMH CTO-
Amtipl, cpean kotoperx MXT mmenn A1 Yexosa u reatp Cospemennuk. B meproa
¢ 2012 mmo 2021 roa oH 3aHIMAA AOAKHOCTD XYAOKECTBEHHOTO pyKoBoAnTeAs ['o-
roAp-tieHTpa. [1oA €ro pykoBOACTBOM yupemacHUE TPaHC(OPMHPOBAAOCH B OAUH
13 3AMETHBIX KYABTYPHBIX LIEHTPOB MOCKBBI, CTaB IIAOIIAAKON AASl 9KCIIEPHMEHTOB
B cdepe COBPEMEHHON TEATPAABHOMN HPAKTHKI. XaPaKTEPHOH 0COOEHHOCTBHIO IIO-
cranoBok CepeOpeHHUKOBA ABAACTCA UX MEKAUCIIUIIAMHAPHOCTD, BRIPAKAIOIIAACH B
COYETAHUN SAEMEHTOB TeaTpa, HepPOPMATUBHOIO HCKYCCTBA, BU3YAABHBIX IIPAKTHK
(BuacoapTa) U COBpeMEeHHOM My3biku. CepeOpEeHHUKOB — IIOCTOSIHHO OOHOBAAIO-
ITTAICA TBOPEIL, XYAOKHUK ITpoTeiickoro xapakrepa (Pemarnckmii). Bro criekrakanm i
pHUABMEI ITOPOIT IIPOBOKALIMOHHBIL, BBI3BIBAIOIIN U CKAHAAABHBL Pexkuccep obaasaeT
VHHKAABHBIM CTHAEGM U BUACHHEM, OPUIMHAABHO CMEIINBASA PA3AUYHEIE (B TOM UHC-
A€ U MACCKYABTHBIE) KOABI M IIUTATBL

TsopuectBo CepeOpeHHUKOBA TECHO CBA3AHO C PYCCKOH KAACCHYECKOM AMTEPa-
TYPOH, UTO APKO IIPOABAACTCA B €I0 MHOI'OYHCACHHBIX TEATPAABHBIX IIpoekTax. Ha
CIICHE €ro TeaTpa OBIAHM IIOCTABACHBI CIIEKTAKAH 110 IIPOU3BEACHUAM PYCCKUX KAAC-
CUKOB, cpeAn Hux — Mepmssze dyutu 110 MmoTrBaM pomana-1roamer H.B. T'oroas, I'epos
Hawezo spemenu 1o ipousseAerno M.EO. Aepmonrosa, Masensue mpazedun 1o mpe-
cam A.C. [Tyrkuna u OGszxnosernan wemopus o pomany VLA, I'oruaposa. Ero mocra-
HOBKH CBHAETEABCTBYIOT, C OAHOM CTOPOHBI, O IAYOOKOM ITOHUMAHHH KAACCHYE-
CKHX TEKCTOB, HO, C APYTOIl CTOPOHBI, PEKUCCEP HEPEAKO IIPEAAATAECT HX COOCTBEH-
HOe, coBpeMeHHOE npoureHre. Ocoboe MECTO B €r0 TBOPUECTBE 3aHUMAIOT CIIEKTA-
KA 110 YexoBy, cpeAr KOTOPBIX 0cODEHHO BBIACAAIOTCA Yatika (I'oroAb-rieHTp) H

COBPEMEHHBIX (DHABMOB CO CKBO3HON YEXOBCKON AMHHEH ITPEOOAAAAIOT KOAAAKHOCTD,
OIIOCPEAOBAHHOE ITHTUPOBAHUE KAACCHKH, ICIIOAB30BAHIE KYABTYPHBIX ABACHUI I 3HA-
KOBBIX AHMYHOCTEH B KAYECTBE MIPOBLIX CHMBOAOB, ITOCTOAHHOE CTPEMAEHHE AIIEAANPO-
BaTh K MHTEPTEKCTY M APYIME XYAOKECTBEHHBIC ITPUEMBI, XapPaKTEPHBIE AAA 3CTETHKU
rocrmoaepausmay (Kuprasosa 93).
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Yeprerii monax (Thalia Teater, Hambutg)®. Oamako ¢ 1998 roaa on magas aktuBHO
pabGorarb u kak kuaopexuccep. Cusa Takue (puabmel, kak FOpees ders (2008)°, Hanme-
a (2012), Yuenux (2016), Aemo (2018), Ilemposs: 6 epunne (2021), 2Kena Yasixoscxozo
(2022), Aumonos, 6arrada o6 Douure (2023) w Ucuesnosenue Viosegpa Menzene (2024).
Pazur — rieppas B Poccun sxpanmsanus gexosckoit nosectu 1892 roaa I'lasama
Ni 6*. TTo samercay CepebpennnkoBa, pUABM AOAKEH OBIA CTATH IIEPBOI IACTHIO
TPUAOTHH Awmonoeus pycckozo besyyus, CHATOR IO MOTUBAM KAACCHICCKUX IIPOU3BE-
AeHUI pycckoil anreparypsl.” ClieHapUIl HAIIICAA OAMH U3 BEAYIIUX IIPCACTABHTE-
A€l HOBOH Apambl Muxana YrapoB, ¢ KOTOPBIM PEKUCCEP IIPEHKAC PAOOTAA HAA Te-

2 Yeprweil Morax OBIA IIPEACTABACH HA MEKAYHAPOAHOM TEATPAALHOM (pecTHBaAE B ABUHDO-
ue B 2022 roAy, IPHYEM HMEHHO TOT CIEKTAKAD OTKPBIA MepomrpuaTre. B ucropuu de-
CTHBAAS 9TO OBIA IIEPBBII CAYYaii, KOTAA 3PUTCAN YBHACAHU ITOCTAHOBKY He (DPAHIIY3CKOTIO
pexnccepa B mapaAHoM ABope Ilarrckoro ABoprra.

C. Opurmmenxo anaausupyer ¢puabm Knupuasa Cepedpennurosa FOpses ders B KOHTEKCTE

w

HMHTEPTEKCTYAABHBIX CBA3CH C YeXOBCKIM HACACANEM. FIcCcAeAOBATEABHHIIA ACMOHCTPUPY-
eT MeXaHu3M (DYHKITHOHUPOBAHMUA YCXOBCKIX MOTHBOB B COBPEMEHHOM KnHemarorpade,
BBISABAAS PEMUHUCLICHITHH, OTCBIAAFOIIINE 3PUTEAS K KAFOUEBbIM ITponsBeacHmsM A.TT. Ue-
xoBa — 1becam Yailka, Buuiessiii cad m pacckasy bes nassanus. (OpuieHnko)

®uapm Kapena [laxuaszaposa [lasama Ne 6 soimea B 2009 roay, xoTa pexuccep XoTeA
SKPAHH3HPOBATh IIPOU3BCACHHE crle pambire. [IlaxHa3apoB IEpBOHAYAABHO HAIIHCAA
crenapuii B 1988 roay Bmecre ¢ Aaekcaaapom Bopoadrcknm, pUABM ITAAHIPOBAAOCH
CHHMATh B UTAABAHCKOH KOITPOAYKImn. PoAb Parnaa cerrpas 661 Mapaearo Macrposssm.
VTaApfHCKHE IIPOAFOCEPH XOTEAH HCIIOAB30BATH HCTOPHYECKHAE KOCTIOMBI M ACKOPALINT,
a [ITaxHa3apOB XOTEA IIEPEHECTH ACHCTBIE B COBPEMEHHYIO 0OCTaHOBKY. 113-3a pasHoraa-
CHIT MEKAY YYIACTHHKAME ITPOEKTA COTPYAHUYECTBO OBIAO IIpepBano, u LllaxHasapos pea-
AHM30BaA CBOI 3ambiceA TOABKO depes 20 aer. ITo muenuro Bappn, moapobHO aHaAn3upy-
FOITIECTO SKPAHMBAIINIO, B HECKOABKIX MecTax [ lasame: Ne 6 11laxmazapos merraetcsa obpa-
THTH BHUMAHIE HAd BO3MOKHOCTD PEAUTHO3HOIO CITACEHHSA, MCIICASTOIIYIO CHAY XPHCTH-
aHCTBA, IPUCYTCTBYIONIYIO U B TekcTe Yexosa. Cp. ,,Shakhnazarov, in his transposition of
these final thoughts, clearly aims to respond in a more positive way to Chekhov’s question,
answering Ragin’s doubts with a vision of possible immortality, and turning the vision of
the deer into a key to regeneration. In this manner, he attempts to outline a way in which
cycles can be broken, and brutality can be transformed into its opposite.” («[Ilaxrazapos,
IIEPEOCMBICAUBASA 9TH 3aKAFOUYNTCABHBIC PA3MBIIIIACHIA, ABHO CTPEMUTCA AATh DOAEE IIO-
3UTHBHEHII OTBET Ha BoIpoc Yexosa, OTBevas Ha COMHEHHUs ParnHa BUACHHEM BO3MOKHO-
ro HeccMepTHs U IIpeBpainas 00pa3 OACHA B KAFOY K BO3POKACHUIO. TakuM oOpazom, OH
ITBITACTCA OOO3HAYHUTH IIYTh, C IIOMOIIBIO KOTOPOIO MOKHO Pa3sopBaTh 3aMKHYTBIH KPYr U
IpeobPasoBaTh KECTOKOCTD B €€ IPOTUBOITOAOKHOCTE.») (Burry 136)

w

CM. «V MeHS, K CIACTBIO, ITOKA He OBIAO IICHXHATPUYCCKUX IPUKAIOYCHUH HAM TAKUX, KK
uexoBcKas moesaka Ha Caxaand. [ lasama — 310 1epBas 9acTb TPUAOTHUH IO IIPOH3BEACHH-
AM PYCCKIX KAACCHKOB, KOTOPYIO A AABHO 3aAYMAA CHATD ¥ YCAOBHO HA3BIBAIO ce Anm0.10-
aun pycckozo Gesymug. Naawire s Xxody skpaHusnposath Aeonnaa Auapeesa...» (Cepebpen-
HHUKOB)
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Aecepuanom Awesrux youiys: (2002). ITocae cpemox brabma CepeOpeHHIKOB yKe HE
YYACTBOBAA B paOOTAX 11O MOHTAKY, IIO3TOMY OH AHIIBb OTYACTH CIUTAET CeOsA CO3Aa-
teaeM puabma. [lepBoe Hassanue duavma — Hemopus 00noii Goae3iu OBIAO N3MEHEHO
Ha Pacyn. 1ot BEIOOP IMOHATEH C TOYKH 3PEHUA CIOKETA, HO OH TAKKE IPUBACKACT
BHUMAHHE K aKTEPY, CBIIPABIIEMY 3Ty POAb, AAekcero ['yCcbKOBY, KOTOpPBIA OBIA 1
mpoaArocepoM puabma. [1o MHeHHIO pexuccepa, IMEHHO mM3-3a ['yChKOBa He yAa-
AOCH CHATH aBTOPCKOE KHHO, IIOTOMY YTO OH IIOIIIEA Ha YCTYIKH B CTOPOHY Pa3BAe-
KaTEABHOCTH, YTOOBI IIPUBAEYD OOAEE IITHPOKYIO ayAHTOPUIO. «BeAb MBI € camoro
HAYaA2 AOTOBOPHAHCD, YTO CHUMAETCA aBTOpckoe KuHo. He AAf m3BAeUeHHA CBEpX-
npubsiaeit. He aast mmmpoxoit nybauku. M e kak Gereduc oanoro aprucra. Ho tor
MOHT2K, KOTOPBIH MHE ITOTOM ITOKA3aAH — MOA, IIOAITHIIIICD, — HAIIOMHHAA CEPHAA.
PasBAekaTeAbHOE KHHIIO € ITOA3ATOAOBKOM “AOKTOp 9oKHyACsH .?» (. Waligorska-
Olejniczak 17) Hecmotps ma Hea0BOABCTBO CepeOPEHHIKOBA, I CIUTAIO, YTO EMY
YAQAOCH CO3AQTH OYEHb CBOCOOPAZHBINA M CAOKHBIN KHHEMATOIPAOHYECKUil A3BIK,
AAfl KOTOPOTO XaPAKTEPHBL TUIIMYIHBIE PEKICCEPCKUE IIPUEMBIL: KAPHABAAUIALINSA CIO-
HKETA, TEATPAAUBALINSA SKPAHHOIO ACHCTBHUA, B KOTOPOM IIPEOOAAAAIOT YCAOBHOCTD H
MIMETH3M, UIPa C BEPOAAUZMOM, IIPUMEHECHNE BU3YAABHBIX META(OP OTUYIKACHIUA.
Mcmoar3sys gexosckue MOTUBE, CepeOpEHHIKOB AACT COOCTBEHHOE IIPOYTEHIIE ITO-
Bectr. Kpurrukn orabpMa BHAAT TAABHYIO IIPOOAECMY B 9TOH YHUKAABHOI HHTEPIIpE-
TALH, B IIEPEIIUCHBAHUI KAACCUYECKOTO IIPOU3BEACHMA.

ABTOPBI CLICHAPHA U PEAKUCCEP HE MEHAIOT OOCTAHOBKY M 'AABHBIX I€POEB IIPO-
HM3BEACHHA, OHU AHIIb AODABAAIOT B YEXOBCKHUN HAPPATHUB HOBBIX IIEPCOHAKEN 1
MeCTa ACHCTBHSA, TEM CAMBIM 3HAYNTEABHO CMEIIAs AKI[CHTHI, KAK OBl IIPOAOAKASA OC-
MBICAUBATH U PACIIHPATH BO3SMOKHOCTH, 3AA0KEHHBIE B CAMOM 9E€XOBCKOM IIPOU3BE-
Aennn. CepeOpeHHHMKOB COBMECTHO CO CLEHApHCTaMH MuxamAoMm VYTIapoBBIM H
Amurpuem 3BepbkoBoiM 1eperec Aeiicteue dbuapma B 1904 roa — Bpemsa cmepru
YexoBa 1 KaHYH IIEPBON PYCCKOIH PEBOAIOLHIH. ABTOPBI PACIIUPHAN BTOPOCTEIICH-
HBIE CIOKETHBIC AHHHH, II0-HOBOMY HHTEPIIPETUPOBAAU U AOLIOAHHAN OHOTpachuio
IAABHOTO repost ParnHa, a Takke BBEAU B KHHOIIOBECTBOBAHUE HOBBIX IICPCOHAKCI.”

¢ Hampumep, amepuKaHCKuil KHHOKpHTHK /\ecan PeAIepHH CIUTACT, ITO COCPEAOTOUCHHE
AKIICHTA HA APYTUX IEPCOHAKAX OTBACKAET BHUMAHHE OT Paruma, KOTOPEI B OPUTHHAAD-
HOM IpousBeAcHN UexoBa ABAACTCA OOACE CAOKHOM, HHTEPECHON 1 TPArHIECcKOH (pury-
poit (Felperin).

B drabme BBOAATCA HOBEIE ITEPCOHAKH, TAKHE KK paboTaroras B boapHnite Auaa VBa-
HOBHA (OHA ITEPBAAl 3AABAACT U PACIPOCTPAHAET CAYX, UTO CAOKTOP YOKHYACH»), OIEpHAs
meprria Oabra Auapeera Paiickas (c kotopoit Parmm ormpasasercsa B Beny Bo Bpems
CBOETO BHYTPEHHETO ITYTEIIIECTBHA, H B IIOE3AEC MEKAY HUMHI 3aPOKAACTCA AFOOOBHBINH PO-
MaH); CPEAN OOAPHHYHBIX MAITIEHTOB 1 BO (PAUTEAE ITOABAAFOTCA HOBBIE AHIIA, HAIIPHUMED,
TorryH (KOTOPBIH CIIOCOOEH BIIAAATH B TPAHC M IIOCEINATh HEHM3BECTHBIC KPad B CBOCM
BoOOpazkeHnn), I TpoxopoB (KOTOPHIH BeACT cebA Kak peOCHOK I CIHTACT CCOA MAACHBKIM
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Hagmmas ¢ mepBEIX KAAPOB, BUKHYIO POAB HIPACT IIPEACTABACHIE ODOACE IITHPOKO-
I'O KYABTYPHOI'O KOHTEKCTA 1 BO3MOYKHOCTH II0-HOBOMY IIOAOHTH K (DEHOMEHY IICH-
XIYECKHUX 3a00AeBaHNi. YeXOBCKUI IepOH YUTAET CTATHU O HOBBIX METOAAX ACICHUA
paccTpOICTB ICUXUKH, HO HE IIpHeMAeT ux. Ero mepecraror mHTEpECOBATH CYABODI
ITAITUEHTOB, OH K HUM PaBHOAYIIIEH. OH TakkKe HAXOAUT OIIPABAAHIE CBOEMY OTCYT-
CTBHIO COCTPAAAHHA U OE3y9aCTHOCTH: «Ad U K Y€MY MEIIIATh AFOASM YMHPATh, ECAL
CMEpPTB €CTh HOPMAABHBIN M 3aKOHHBIH KOHeIr KaKAoroy» (C 8: 85). OaHako AOKTOP
Parun B puabMe OAEPHKHUM IKCIIEPUMEHTAABHBIMU METOAAMH ACYCHUSA AYIIIEBHO-
OOABHEIX, IIPOBOAA Bedepa 32 M3YYCHUEM IICHXOAOIMYCCKUX M IICHXHATPHUYICCKUX
HMCCAEAOBAHUIT TOTO BpemeHu. Kak M3BeCTHO, CTAHOBACHHUE U Pa3BUTHE IICHXOAHAAN-
3a cBA3aHO ¢ BeHoi#. DTO MECTO MOXKHO y3HATH B HaYaAe (DHABMA, KOTAA PEKUCCED
ITOKA3bIBACT IIPOIIECC IIPUTOTOBACHHUA BEHCKUX CAGAOCTCIT, 4 Ha KAAPBI IIPOCIIUPYIOT-
¢l YCPHUABHBIC IITHA, HAOMHHAIOIME TecT Poprmaxa. I'epman Poprmax®, Bure-
rpesuaeHT [IIBeHIapckoll IICHXOAHAAMTHYIECKON ACCOIMAIINH, Pa3paboTas CBON
IICHXOAMATHOCTHYECKHIT METOA B HagaAe XX Beka. C ero IoMOITIBIO MOKHO OITPEAE-
AHMTB CTPYKTYPY AMIHOCTH KaK 3AOPOBBIX AFOACH, TAK 1 TEX, KTO MMEET IICHXOAOTYe-
ckre mpodaembr. OAHAKO HAACKHOCTh I AOCTOBEPHOCTD TECTA MOIYT BBI3BIBATH COM-
HEHUA, ITOCKOABKY CYITIECTBYET HECKOABKO METOAOB €IO OLICHKH, 4 TAKIKE HA PE3YAb-
TAT TECTA OKA3BIBACT BAHMAHIIC 3HAHIC N300pakeHu . Bocuprarmasn dhuabM B rieAoMm,
MOKHO AQKE€ HHTEPIPETHPOBATH UCIIOAB3OBAHUE YEPHUABHBIX KAAKC KaK HPOHHIO,
ITOCKOABKY K7KABIH MOMEHT (DHABMA IIOACKA3BIBAET, YTO IPAHMIIA MEKAY IICHXUYC-
CKU GOABHBIMU ¥ CUUTAFOILUMUCS 3AOPOBBIME AFOABMU HEYAOBUMA U Pa3MbITA.’

MAABYHKOM) U JKECHIIHHA (KOTOpasd IyBCTBYET, KAK B €€ *KMBOTE U3BUBACTCA YiK). Baxkmyro
POAB UTpaeT U HOBBII AOKyC — Bera, B BooOpaskenuu Parrmma 3A€Ch IMPOMCXOANT HECKOAD-
KO COOBITHIA.

=3

Poprmax, kak 1 Apyrue BBIAAFOIIMECA IICHXOAHAAMTHKH TOTO BPEMEHH, OBIA BO MHOTOM
CBA32H C PYCCKOH KyABTYPOU 1 KM3HBIO. OH H3yIaA PYCCKUI A3BIK, HHTEPECOBAACH ITPO-
m3BeAeHnamu Aoctoesckoro u Toacroro. Briepsoie on moosmBaa B Poccn B 1906 roay, a
B 1909 roay mocerna B Kasamm cempro CBOEH PyCCKOM HEBECTBI, COKYPCHHUIBI OABIH
CremrreAnH, u mpu 91oM paboTtan Bpagom B Yeaadurcke, Y de, Kyprane (Hukonosa, Pyr-
ueB 121). Baaropsaps cBA3fAM, yCTAHOBAGHHBIM C PYCCKUMM ITCHXOaHAANTHKAMH, B 1913
roAy oH HadaA paboTats B KprokoBo, B canatopum oA MOCKBOI, TA€ A€IHA HEBPOTHHYE-
CKHUX M HAXOAAIIUXCA B IIOIPAHHYHOM COCTOSHHNN OOECITEYEHHBIX ITAI[MEHTOB C IIOMO-
INBIO METOAOB IICHXOTEparnn. B 9TOT IepHOA OH ITO3HAKOMEACA C BEAYIITUMI IICHXHA-
TPAMHI H CTAA YACTHIO POCCHICKOTO IICHXOAHAANTHYECKOrO coobIectBa. O ero KAMHmIYe-
CKOI 1 Hay9IHOI paboTe B atom canatopun cm. (Kosenko, Sterger).

Cp. «ITocae Caxasnna UYexoBa MHTEPECOBAAM ITOPOTOBBIE CUTyarnn (KU3Hb M CMEPTD,
3A0POBBE 1 OOAE3HD, HOPMA I BEIXOA 32 €€ IIPEACADL, ITpecTyrAcHne). CaxaAMHCKH TEKCT
B [ lasame N¢ 6 — 5TO ITOMCK TAKOH MOAEAH OBITHA, B KOTOPOIT KH3Hb YCEICHA, IK3UCTCH-
IIMAABHBIC HHTEHIINN AMIHOCTH peAyrnposansy (Cobennnkos 81).
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ITepBeie KaApBI (PHABMA IPEACTABAAIOT 3PUTEAIO HEKHMH CTHAN3OBAHHBIN MIUp, K
koTopomy tarercsa u Paruna. CoOCTBEHHO, IMEHHO 9TO BAEUEHHE, OOCECCHBHEII 110~
HCK HOBBIX METOAOB ACYCHHA AYIIEBHBIX H IICHXHYECKAX 3a0OACBAHHH M HKAKAA
IIPEKPACHOTO CTAHOBATCH ABIDKYIIECH CHAOH ITOCTYHKOB ParmHa n NpUYHHON €ro
3AKAIOYCHHA B IICHXHATPHYIECKYIO OoAbHMUIY. CepeOpeHHUKOBCKUI Parny u BHEIII-
HE HE HAITOMHHACT YEXOBCKUH IIPOTOTHII, BEAb OH 3a00THTCH O CBOCH BHEIITHOCTH,
€TI0 OAEKAQ BCErAQ IHCTa, BOAOCH U OOpoAa yxoxkeHbl. C 3CTeTH3NPOBAHHLIM MH-
POM YyBCTBEHHBIX HACAQKACHHH IIPOTUBOIIOCTABACHA PEAABHOCTD PArHHCKOM Poc-
CHH, C €€ IIPOBUHLINAABHON IPA3BIO, YOOIOCTBIO, CEPOCTHIO, IPYOOCTHIO M Oe3HA-
ACKHOCTBIO. B 3aMKHyTOM MUpE OOABPHHUIIBI OOUTATEAH HAAATHI )KUBYT B HAHOOAD-
et OeAHOCTH H Oe33armnTHOCTH. CTEHBI H IIOTOAOK ITAAATEL ABIPABBIC, 4 BO BpeMs
AOKAS BCE 3aAMBACT BOAOH. Bce — OT KpoBateil AO OACHKABI IAITHCHTOB — TPA3HOC.
Hurrera 1 yooxecTBO TaKiKe ABAAIOTCA XapaKTEPHOMN YePTOH OOABHHIILI H €€ ABOPA.
To, ITO AFOAAM IIPUXOAHTCH CITYCKATHCA B 9TOT MHUP, IIOTOMY ITO OOABHHIIA PACIIO-
AOJKEHA B fAME, TAKKE CBUACTEABCTBYET O De3HaAEKHOCTH 1 OesbicxoAHOCTH. Cepe-
OPCHHHKOB ITOKa3bIBaeT 0e300pasie UCKYCHO CHATBHIMU KaApamu'’, IpUMEHss [Ipu
5TOM AYAHOBHU3YaAbHBIE 3D EKTEL, UTOOBI YCHAUTD rHETYyIIee oryierne. PoHOBBIC
3BYKH, HCIIOAB30BAHHBIC B (PHABME (IIIYM, KPHK, BOH, CTOH, CBHCT), OIIPECACAAIOT
IIPOCTPAHCTBO U B YEXOBCKOM TEKCTE, HO B MUpPE ITOBeCTH ParmH IoHavaAy orropa-
JKUBAETCA OT Xa0CA BHEIITHEIO MUPA, IIOTOMY YTO 3TO BBI3BIBACT «IIIyM B yIax». OA-
HAKO IIO3KE OH YIKE HE MOKET HE PEarHpOBaTh HA HETO, H CaM B3PbIBACTCA KPUKOM:
«Ocraspre MeHsA! — KPHKHYA OH HE CBOUM 'OAOCOM, DArpoBes H APOKA BCEM TEAOM.
— Bon! O6a Bos, o6al» (C 8: 117). Myssixaapuble apdekTsr (PHABMA, CO3AAHHBIC
TAAAHTAUBBIM COBPEMEHHBIM KOMIIO3UTOPOM AAekceeM AMTH, yCHAHBAIOT OLILYIIIe-
HUSA TPEBOTH, OE3yMUA 1 OCCIIOPAAKA OKPYKAIOIIEIO MHPA, B KOTOPEIH BCe OOABIIIC
BOBAEKAETCA AOKTOP.

CrioxoficTBHE, 3aMKHYTOCTB, AOOPOAYIIIE U TEPIIEAUBOCTh Parmma pe3ko KOH-
TPACTUPYIOT C IIOBEACHUEM IIEPCOHAAA OOABHHUIIBL, B TOM YHCAE X HOBOTO MOAOAOIO
Bpaya X000TOBa. [IpHHIUIIMAABHBII KOHTPACT MEKAY B3TASAAME ABYX Bpadeil Ha
ACUEHHUE AYIIEBHOOOABHBIX HAACAACTCA B (DHABME OCOOBIM 3HAYCHHEM. ParwH, B
OTAHYHE OT YEXOBCKOIO IIPOTOTHIIA, XOYET BBHIACUUTH CBOUX ITAIMEHTOB, IIOHATDH
IIPUPOAY OOAE3HH, HANWTH HOBBIE CIIOCOOBI AGYEHHA, IIOTOMY YTO CYHTAET, YTO
«BpaY AOAJKEH IIOIIACTD BHYTPB OOAe3Hm» (puabm). 1o Bedepam on guraer o MeTo-
A€ H3BECTHOTO BEHCKOTO Icuxnarpa I mmMmeancAopda, 9bi 9KCIIEPUMEHTHI 110 UCIIC-

" CIrHANMB0BAHHBIT XaPAKTEP OTACABHBIX KAAPOB IIOATBEPIKAACTCSA U CLICHOMH «IIEPBOrO 3Ha-
KOMCTBA € obmrareaamu maater Ne 6, B KOTOPOIi, OAaroaaps mpodecCHOHAABHOH OTIepa-
TOPCKOH paboTe 1 OOITEMY ITAAHY, HEAB3A HE 3AMETHTH PBAHBIC AYYH CBETA, AOMKAIIICCA
Ha 0CO0O0 BA/KHBIC OOPA3HI B KaApe (B KaAZKAOM Ayde ITpeAcTaBAeH marmeHT)y (Waligbrska-
Olejniczak 25).
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AGHUIO TaKAKEe BUAAT 3puTeAn. Pexuccep CAOBHO AaeT HAM BO3MOKHOCTD 3aTASHYTH
BO BHYTPEHHUN MHP 1 BooOpaxenue Paruna. OOpassl, co3aaBaeMbIe BO BpeMs dTe-
HUfA, HAIIOMUHAIOT TEATPAABHBIEC HHCIIEHUPOBKU. [ 'HMMeABCAOPd AeUHT CTpasaro-
YO 0OCECCUBHO-KOMIIYABCUBHBIM PACCTPONCTBOM MOAOAYIO JKEHIIHHY, KOTOPOH
KQKETCH, 9TO B €€ TEAC KUBET AAIYIIKA. METOA ACUCHHSA 3aKAIOYACTCA B TOM, UTO Ha
IyOAMYHOM CEAHCE BPAY BHYIIIACT JKCHITIMHE, YTO OHA CYMEAA OIIOPOKHUTD AATYIII-
Ky 13 ceOs, a AOKA3aTEABCTBOM CAYKHT TAHHO ITOMEIICHHAA B KAMEPHBIA I'OPIIOK
AATYIIKA. Parus rmerraercs IpUMEHHTD 3TOT METOA K CBOEIT ITAITHEHTKE, KoTopad yoe-
JKACHA, YTO, KOTAQ OHA IIHAA BOAY H3 KOAOALIA, 3MES 3AII0A3AA B €€ JKEAYAOK U TEIIEPh
cBepHyAach TaM. Ho ero mormertka He yAaercs, IIOCKOABKY OH HE OKPYKECH aCCHCTH-
PYIOILUM IIEPCOHAAOM, U €rO IIAAH HCLeAeHus cadborupyerca. Ha camom aeae ara
CIICHA ITOATBEPIKAACT, YTO ParmH HEe MOKET YCTAHOBHTH CBA3b C OKPY/KAIOIIIUM CIO
MHPOM, IIOCKOABKY OH XOYET PEAAH30BATh IIPOYHTAHHBI METOA O€3 BCAKOI IIOATO-
ToBKH. OH AEHCTBYET OAEPAHIMO, HE MOMKET M HE XO4eT OOBACHUTb APYTHM CyTh
SKCIIEPUMEHTA, AQKE HE IIBITACTCA AOHECTH AO HUX CBOHM IPEACTaBAeHUA. B pesyan-
TaTe OH CTAHOBUTCA €Ile OOAEE HEIIOHUMACMBIM, OTIY/KACHHDIM.

[Tombrrka Parmaa BEIACYHTH HA3BIBAIOIIETO CEOA MAABYUKOM 40-ACTHETO IIAIIH-
eHTa 110 (PPEHANCTCKOMY MPUHITHIY TAKKE 3aKaHIuBacTcA Heyaader. CoraacHo
Dpetiay, AFOABMI ABHZAKET AHOMAO, IICUXUIECKAS SHEPIUA, 4 €€ IIOAABACHUE BBI3bIBA-
er HeBpo3. B aammom cayuae Parun BUAUT HCTOYHHK OOAE3HHU B TEAE, IIO3TOMY OH
mpocut Meacectpy COHIO, KOTOpas BCTYIIAET B HHTUMHBIC OTHOILICHUA CO BCEMH,
IIPOBECTH CEKCYAABHYIO MHHUIIHANNIO marmeHTa. OAHAKO aKT HE IIPOHCXOAUT, IIO-
CKOABKY BHA OOHQ/KCHHOH KCHIINHBEI TOABKO YCHAHBACT KACTPALIMOHHBIC CTPAXU
ITAITIEHTA.

Ommonent Parnma, MOAOAOIT Bpad X0OOTOB, PAIIMOHAANCT U KAPBEPIUICT, BOBCE
HE HHTEPECYeTCs IPUIHHOM Oe3yMus OOABHBIX: «fI BOODIIIE He X0y BHACTD IIPHYU-
ny. He moe a10 Aekapckoe aeao — uckare npuanssl. Moe AeA0 — aeaurts. AednTsb
OOBIKHOBEHHO, Ha OCHOBAHHH TOTO, YTO IIOMOraeT. BOABHOMY Ha3HAYAETCA N3BECT-
HOE CPEACTBO U, €CAU ACYECHHUE ITOMOTACT, 3HAYUT DOABHON DOACH KaKOU-TO DOAE3-
HBIO — IIPOIIIE TAPEHOM perrbl.y (prabm) OH yBepeH, 9YTO TOABKO CHABHBIC (PH3MYCE-
CKHE OIIYILEHU, TAKIE KAK OOAb, TOAOA M CHABHBIE CEKCYAABHBIE HMIIYABCEL, MOLYT
3aCTABUTH ITAIMEHTA BEPHYTHCA K PEAABHOCTH, HCTHHE BHEIITHEro mMupa. Takum
0b6pasom, X0OOTOB CUUTAET IIPABUABHBIME U 3(D(PEKTUBHBIMU CTAPBIE METOABL, Ta-
KHE KaK CBA3BIBAHUE ITAIIMCHTA, OOAUBAHIE €O XOAOAHOH BOAOH H HCIIOAB30BAHHE
CMUPHTEABHOH pyOarmku. OH XOTEA ObI HCIIOAB30BATH B MEAULIHE BPAIIAFOIIINNACH
CTyA, KOTOPBIN BpaIllacT MAIINEHTA BOKPYT COOCTBEHHON OCH AO TEX IIOp, ITOKa 13
HOCOTAOTKH OOABHOTO HE HAYHET COYHTHCA KpoBb. HasBamme mpubopa (kapareab-
Has MaruHa Para) Bo MHOrOM OTChIAAeT K poMany bepawecca, 3asodnory anesvcurny.
B pomane raaBubIi repoii AAEKC IIOABEpPraeTcs Tak Ha3bIBAEMOU IIpoLieAype /AFOAO-
BUKO. B pesyabrare 9TOI 9KCIIEPUMEHTAABHON Teparnn (IIPOCMOTPA CLICH HACHAHA
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B COYCTAHNU C XUMUYCCKIMHU NHBCKITUAMN) AQXKE MBICAD O HACHAMH HAYAAA BBI3BI-
BaTh y AAEKCA TOIIHOTY. DTa PAAUKAABHAA IIPOIIEAYPA — CIIOCOD BAACTEH 3aCTABUTH
ero n3beraTh HACHAUSA B OYAYIIIEM, HO HA CAMOM ACAC OHA AMIIACT AACKCA CBOOOABL
BeIOOpa. B duabme xapareapnas marmHa Parra mcnobrteiBactca Ha oOesbsHe. Bee
IIPUCYTCTBYIOIINE HA IIOKA3€ C OOABIIMM TPEIETOM H BHUMAHHEM OTHOCATCH K
YCTPOHCTBY, KOTOPOE KECTOKO U MyYHUTEABHO AHIIACT YEAOBCKA NHAHBHAYAABHO-
cTu 1 cBOOOAB! BoAn. HasBanwme ycrpotictBa — 9T0, KOHEIHO, CHMBOAHYCCKAS OT-
CBIAKA K COITMAABHO-HCTOPHYECKUM IIPOIIECCAM.

[Iporusocrosuue Parnna u Xob60TOBA IIOAHHMAET BaKHBIE COLIMAABHBIE H MO-
PaAbHbBIE BOIIPOCHL O ACYCHHUM H OOIIECTBE, IIOCKOABKY 3aTPArHBacT U IIPODAEMY
YEAOBEYECKOI CBOOOABL X0OOOTOBA HE BOAHYET AHYHOCTD Y€AOBEKA, KOTOPOrO O0D-
ABAAIOT AYIIICBHODOABHBIM, €I'O HHTEPECYET TOABKO MHEHIC BEPXYIIIKH OOIIIECTBA, 1
OH CTPEMHUTCH JIOKAATh «CHABHBIM MUpPa Cero». AnaAor AByX Bpadeil, HX PasHOIAa-
CHA HECKOABKO OTOABHIAIOT Ha BTOPOMH IIAAH, HO HE YMAAAIOT 3HAYCHUSA ITOACMHUKN
mexAy Parnaeiv n MiBanom AmurpuesrdeM 1 poOMOBBIM, KOTOpas UIPAET LIEHTPAAD-
HYIO pOoAb B mosectu. B cduabme Parun Beaer ceba ¢ XoOOTOBEIM HHAYE, YeM C
I'pomossim. B orHOIIeHnn Xo60TOBa OH yBEpEH B cede, 9HEPIUHUCH, 4 B PA3rOBOPE
¢ ' poMOBBIM CTAHOBHTCS HEYBEPECHHBIM, AITATHIHBIM, HE OCO3HAIOIIIM PEAABHOCTE.

I'pomoB cTpajaeT MaHHEH IIPECACAOBAHUA, IIOITOMY H HAXOAUTCA B ITAAATE AAS
AYILIEBHOOOAHBIX, HO HCTOPHUSA €I0 KH3HU U3AOKEHA AUIID BKPATIIE, B BUAC AaHAMHE-
3a. Purypa I'poMoBa — Kak B IOBECTH, TaK 1 B (DHABME — IIPOHU3AHA XPUCTUAHCKIMU
mortuamu. ViBan AMHTpPHEBIY IAYOOKO PA3MBIIIASET U BO3BBIILICHHO TOBOPUT O
YEAOBEUECKUX CTPAAAHMIAX, IIIAras 110 BOAC 3AAMBAIOILIETO IIAAATY AOKAA. B cambrit
HAIPMKEHHBIN MOMEHT Pa3roBOPa OH IIPOH3AET PYKY IBO3ACM, TOPYAIIIIM K3 CTCHEL
Omn HaseBaeT Parmma mpoKypaTopoMm, 1 uX pasroBop HarromuHaet dpuryper Merrya
I'a-Honpu u Iluaara B pomane byarakosa Macmep u Mapeapuma. Kamepa xpyrHoro
IIAAHA ITO3BOASIET 3PUTEAIO OYEHB OAH3KO BHAETD JKECTBI U MUMHKY IIEPCOHAKCH,
OAaroAaps YeMy OH MOKET 3aMETUTb MAACHIIINE SMOLMOHAABHEIC N3MEHEHUA HAN
IICHXOAOTHYECKHE CABUTH. |'DOMOB Takke HIPaeT KAIOYEBYIO POAB B (DHABME BO
BHYTpPEHHEH TpaHcdopmarun ParmHa, B pacTyIleM MOHIMAHHH AOKTOPOM CBOMX
COOCTBEHHBIX BHYTPCHHHUX CTPAXOB 1 COMHEHHUI. B KaKOH-TO MOMEHT OHI AdiKE Me-
HAIOTCA POAAMH — CIIOCOOHOCTb BHAETH MUP TAA3aMH APYroro meradopudecku
IIPEACTABACHA KECTOM IIEPEAAYN OUKOB.

Aas I'poMoBa, Kaxk B AAfL APYTHX 3aIEPTHIX HALUEHTOB, I1AAATd — 9TO B HEKOTO-
POM CMBICAE OCTPOBOK CBOOOABI, KOHTPACTUPYIOIIHH ¢ OechOPMEHHOCTHIO BHEIII-
HEr0 MHpPa, C €r0 CHAAMH, YHHYTOMKAIOIIHMMU CBOOOAY M HHAHBHAYAABHOCTH. B
dpHuABME OOHTATEAH TAAATHI HOMEP IIIECTD JKAKAYT CBODOABI B JKECTOKOM MHUPE, OHH
HE B CHAAX CMHPHTBCA C €r0 3alpeTaMu 1 orpanndeHuamu. [lyrs k craceruro — 60-
A€3HD, IIPEOAOACHHE IPAHULI, OOpeTeHne CBODOABL B COOCTBEHHOI Icuxuke. Bee
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3TO, KOHEYHO, Pa3MBIBAET IPAHUILY MEKAY HOPMOM U ITATOAOTHEMH, ACAAS €€ HeOIpe-
AEAEHHON M HEACHOM.

CrpaHHbIi OOHTATEAD ITAAATBl — TOIITYH, KOTOPBIA CIIOCOOECH BBOAUTH CeOA B
COCTOSIHHE TPAHCA C IIOMOIIBIO CBOEIO CBOCOOPA3HOIO TOITaHuA. Takum oOpazom
OH MBICACHHO BBIPBIBACTCH M3 HECBOOOABI, 3AKPBITOCTH IIAAATHl M CTPAHCTBYET 11O
HEBEAOMBIM 3EMAAM. DTO IIPOCTPAHCTBO — MECTO ITOKOS I CBOOOABI AASl HETO, MECTO,
TAC OH MOJKET OBITh CaMHM CO0OI1. Takke TyAa 110 COOCTBEHHOMY KEAAHHIO ITOITAAA-
et I'pomos 1 xouer nommacts [Tpoxopos (MaAbBYnK), KOTOPOMY HE Pa3pernraroT 3TO
CAEAATD, TAK KAK «MOKHO HE BEPHYThCA». [ lepemertieHue B HOBOE IPOCTPAHCTBO CO-
IIPOBOKAAETCA CHEnN(DHIECKIM MOHTAKOM H 3BYKOBBIMI 3(h(DeKTaMI: PUTMUYHBIE
3BYKM TOITOTA, IIOCTEIICHHO HAPACTAs, IIOTAOIIAIOT BCE OCTAABHOE 3BYYAILlEE IIPO-
CTPaHCTBO. KHMHOKAAPE BU3YAAU3UPYIOT 9TO BHYTPEHHEE IIyTEIIECTBHE, U 3PUTEAD
MOKET IPOCAEAHTD €I0 XOA. DTOT HOBBII MHP OIIPEACAACTCH IIPEKAE BCETO IIPHUPOA-
HBIMH TOIIOCAMU (AEPEBbA, JKUBOTHBIE, BOAR). Bee a10, KOHEUHO, He BCTpedaeTcs B
rpousBeAeHHH YeX0Ba, HO COOTBETCTBYET YEXOBCKOMY MHPY, KOTOPBIH, 110 MHEHHUIO
Amnppes CremaHoBa, MOMKET OBITH OIIHCAH XPOHOTOIIOM TIOPBMBL «7KaxkAa sKu3HH
(0 KOTOPOIT MHOTAA MOKHO OAHOBPEMEHHO CKa3aThb M ~OOAC3HECHHAA , U ~eCcTeCT-
BCHHAfA ) IIOATAAKHBACT I€POCB K HAcaAu3aruu ~uHoro mupa’. [1pu atom y Uexoa
BCErAa ACHCTBYET KOHTPAPHBIA IIPHHIIMIL: BO-IIEPBBIX, HACAAU3HPYETCA AFOOOE IIPO-
CTPAHCTBO, ACHKAIIIEE 32 IIPEACAAMH AAHHOI «TFOPBMBD, & BO-BTOPBIX, 9TOT HCKOMBIH
BOOOPAKAEMBII MUP HAAEAACTCA KAYECTBAMHE, IIPOTUBOIIOAOKHBIMI KAYECTBAM AAH-
Horoy (Crermanos).

[TockoABKY Parue CAHIIIKOM CHABHO ITOTPY/KEH B MHUP CBOHUX ITALINEHTOB, BUAHT
MHpP HX TAQ3AMH, TO U AAf HEI'O CXOKACHHE C YMa, IIOIIAAAHHE B IIAAATY CTAHOBHTCH
IIPOCTPAHCTBOM CBOOOABL KoHedHO, 5TOT 10Oer ABAAETCA AHIIb MEHTAABHBIM CO-
ObITHEM, IIO3TOMY OH MAAIO30PEH H 3aI103A2A. B cBOeM BuaeHuu, B cBOeM BOOOpa-
skeHuN Parus nepeHoCHTCA B APYIVIO PEAABHOCTB, B «CIACTAUBEHIIIII TOpOoA» Bewy,
IA€ OH MOJKET €CTh CAAAOCTH, IIPCACTABACHHBIC B HadaAe (PUAbMA, H XOAUTH B BeH-
CKYIO OIIEpy, A€ ITOeT ero Bo3AroOAeHHad. Oabra Paiickas crpaaaer aropacobueii,
U AOKTOP BAIOOACH B HEe, AdKe HE IIPU3HABAACH ceOe B 91oM. B Buaennn Paruna, Bo
BpeMA IIOE3AKH Ha IIOe3Ae B Beny, ero ayBc1Ba CTaHOBATCA OYEBHAHBIMBIMU: B ITAPO-
BO3€, IIEPEA KOYErapaMu, OH IIEAVET KEHIUHY. AOCYPAHOCTD KHHOKAAPOB, HPOHU-
YECKOE IICHUXOAHAAUTHYECKOE IIPOYTCHUE COOBITHH YCHAHUBACTCH TAKKE TEM, UTO
omepoi Aupmkupyer ncuxuarp ['mmmeascaopd, ncnoansercs onepa YaikoBckoro
Honanma. Ilyte TAQBHOI TEPOMHM B 5TOM IIPOU3BEACHUHN BEACT €€ OT HECUACTHA, OT
CACITOTHI K BBISAOPOBACHMIO, K ITO3HAHUIO KPACOTHI ObrTrs. Bee 5T0 — KOHTpamyHKT
K PEAABHOMY ITOAOKEHHIO Parmua, BEAb K 9TOMY BPEMEHU OKPY/KAIOIIHH MUP CUH-
TAET €r0 CYMACIIEAIIIIM U OH, Kak OOABHON O€33aIlUTEH IIEPEA HACHABCTBEHHBIMU
acticrsusamu Hukurer. M kak ckasaa I'poMoB B xoAe OECEABI C AOKTOPOM, KH3Hb 3a-
KaHIHBaCTCA «He artoeo30M, Kak B orrepe, a cmepreioy (C 8: 121).
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IToABOAS rTOIM BCEMY CKA3aHHOMY, MOYKHO 3aKAIOYHTH, 9TO dKpanmsarna Cepe-
Opennukosa Paeui BBOAUT HOBBIE MOTHBEI M OOPA3Bl, KOTOPBIE TPAaHC(OPMHUPYIOT 1
PACILHPAIOT OPUTHHAABHBIEC TeMBI IpousBeacHus Yexopa. OAHAKO BaKHO OTME-
THTb, YTO LEHTPAABHAA IPOOAEMATHKA (DHABMA — HAEAA CBOOOABL, BOIIPOC O BO3-
MO’KHOCTH AOCTHKEHISA CBOOOABI U ITPEIIATCTBUAX K €€ PEAAUBALIIH — OUCHb OAU3KA
K YEXOBCKOW KOHIICIIITIH.
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TATBEAHA BUKkTOPOBHA KOPEHBKOBA

Paccxasz neussecmnozo yesr06exa Yexona
B 3€pPKaAE KHHOHHTepHpeTauHﬂ

.]]}06215{ SKPAHM3AIUA — 3TO IIEPEBOA C A3BIKA AUTEPATYPHI HA KUHOSA3BIK, C A3BIKA
«OAHON XyAOKECTBEHHOHM CHCTEMBI Ha A3BIK APyroi» (Mmabaon 9). Ilperensmit x
KHHOMACTEPaM HET, €CAU 9KPAHM3AIHUA CTaAd (DAKTOM HAITHOHAABHOM KYABTYPBL

Aaie Ipn KeAAHNN PEKUCCEPA COXPAHATD HCXOAHBIH TEKCT IIHCATEAA HEU30eHK-
HO IIPOHCXOAUT I'AYOOKas TpaHC(OPMALIHA AUTEPATYPHOIO IIPOU3BEACHHA — XPO-
HOTOIIA, MHPA IIPEAMETHON ACTAAM3AIINK U OCOOCHHOCTEH MUPOBOCIPHUATHSA (3BY-
KOBOI'O IIPOCTPAHCTBA U 3BYKOIIHUCH, KOAOPUCTUKU H IIBETOCUMBOANU3MA, OAB(AKTO-
puA U T.A.), IPUEMOB BOCIIPOU3BEACHHA IICHXOAOIMH IIEPCOHAKEH H HCTOPHKO-
KYABTYPHBIX PEAAHH, pUTMOB U prudM (hpa3 U CHTYALIU, 4 TAKKE ITIOATEKCTOB, aA-
AIO3UH U IAPOAHI, APXUTEKTOHUKI CIO/KETA U CTOALIUX 3d HUMI CHCTEMBI OOPa30B
U HACH, XYAOKECTBEHHOM aTMOCEPHI B IIEAOM.

AHAAU3 AHAAOIA-COIIEPHUYECTBA ACATEACH AHMTEPATYPBHI M KHHOHMCKYCCTBA OCO-
OEHHO IIAOAOTBOPEH AAA U3YUEHHA CAYIAEB, KOTAA «IIEPBOTBOPEI-IIHCATEAD U €TO
KHHOHHTEPIIPETATOP IIPEACTABAAIOT OAM3KHE, HO PA3AHYHBIE KYABTYPBI — 3ACChH
IIPOUCXOAUT AHAAOT B3AUMOIIPOHHUKAIOIINX, HO HE TOMKACCTBCHHBIX TPAAUIIHH.

Takos uexoBckuit Pacckas neussecmiozo wesosexa. I1oBects Obina HEOE30CHOBATEAD-
HO OTHECEHA HEMEIIKUM IIEPEBOAYHKOM [1. VpOAHOM K KaHPY «MAAECHBKOIO pOMa-
uay (kleiner Roman).

Cospemennas YexoBy KpHTHKA HEOAHO3HAYHO BOCIPHUHAAA 3TO IIPOMU3BEACHIE
Ha BOAHYIOIIIYIO TOIAA ODINECTBO TeMy — packasHue Teppopucta. CAOKHOCTH B BOC-
IIPUATHH YEXOBCKOIO 3aMBICAA AODABHAO TO, YTO aBTOP HE CTAA IIyOAHKOBATD IIO-
BECTb ITOA e padodunM HasBaHHeM «Paccka3 MOETO IMAIIHECHTay, IIPEAAOKHIB BHIOPATH
3arAaBHE M3AATCAIO:

«Pacckas Moero marmenTay — He TOAHTCA Oe3yCAOBHO <...>. «/\axei» — Toxe He
TOAHTCA: HE OTBEYACT COACPKAHUIO U IPy00. UTO 7Ke IpHAyMATH?

1) B [1erepOypre.

2) Pacckas Moero 3makoMoro.

ITepBoe — ckyuHO, 2 BTOPOE — KaK OYATO AAMHHO.
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Moxnuo npocto «Pacckas 3makomoro». Ho aaabrme:
3) B BocbMuAecATEIE TOABL. — DTO IIPETEHITHO3HO.

4) bes 3araasus.

5) INosecrs 6e3 HazBaHUS.

6) Pacckas HEM3BECTHOIO YEAOBEKA.

[Tocaeanee, kaxercs, moaxoaurt. Xorure? (IT5: 168).

B XX B. moBectp 0b1ra Ha nepudepHH Kpyra IreHHsA HeHuTeAci anreparypsl. Ha
pyoemxe XX—XXI BB. HHTEPEC IEPEBOAYHKOB, H3AATEACH U YUTATEACH K HEH CTAA
HapacTaTh B pasHbIX crpanax (Kopenpkosa 2023: 169-170).

B kunemarorpade uraTepec k Hell mposBuAcs 4yTh pasbe. [1o samasmv IMDb
u3 mopsaaka 650 kunoBepcuii mponsseAcHnit Uexowa Pacckas neussecnirozo uenosexa
sxparusuposacs B 1979 (pex. I1. @oreas, Sidwestfunk, ®PI) m B 1980 (pex. B.
ZKanakasuaroc, Mochuapm).

[lpu amaamse BocupuATHA (DUABMOB KUHOAYAHTOPHEH YIHTBIBAAHCH, KPOME
PEeHTHHIOB Ha crieruaAusupoBaHHex caiitax (IMDb, Filmportal.de, The A.V. Club,
goldposter.com, «Kunononcky, Kuno-rearp.py, Adurma.py), pasmMeIlieHHBIE TaM Ke
OT3BIBBI AFOOUTEACH 1 KPUTHUKOB. TaKie OT3BIBBI O IIPOCMOTPEHHOM (PIABME CBHAC-
TEABCTBYIOT, YTO KAPTUHA «3AI[CITHAD) HACTOABKO, UTO PEIICH3CHT PEITIHA ITOACANTD-
€A CBOMM MHEHHUEM C 11yOAuKoi (opdorpadus pereHsuil CoXpaHeHa).

Teaedpunavm Ilerepa Poreas Erzihlung eines Unbekannten (wwwimdb.com/title/
tt2144060), cuaATbIi B xkaupe romance (love-story) IPOIIEA HOYTH HE 3aMECYCHHBIM
IIyOAHKOMN, HECMOTPS Ha XOPOIINH aKTEPCKUI apuCTOKpaTideckuil cocras: Gila von
Weitershausen B poan 3uranaer, Ginther Maria Halmer B poan Cremana, Wolfgang
Hoéper B poan Opaosa u Friedrich Wilhelm Curd Carl Graf Bilow von Dennewitz
B poant OpAOBa-CTapITIETO.

Ha yxasannpix caiitax s5Ta paboTa HMEET HYACBOH PEHTHHI U HE IOAYIHAA 3PH-
TEABCKUX OT3BIBOB. XaPaKTEPHBII IIITPUX — B HEMELIKOA3BIYHOMN Buxunedun 8 buorpa-
HAX mEepPEUHCACHHBIX AKTEPOB, 3a HCKAIOYCHIEM TpaHAa kuaemaTorpada OPL Op.
dou broarosa, ux yaactue B coeMkax Pacckasa Heussecnrozo 4e106¢xa Hie yITOMHUHACTCA.

Paceras neussecnmoco wenvsexa B. Kanaxssuaroca (saup «Apama / AFOOOBHAS HCTO-
pus») mmeer peirruar 7,4 (www.imdb.com/title/tt0230686/ ratings) tipu 71 ygacreu-
K€ OTKPBITOTO OHAAIH-TOAOCOBAaHUA. YcIreX (DHABMA ITOATBEPIKAAIOT OT3BIBBI 3PH-
teAaert Ha Kuno-rearp.py (8,9 6aaros, 30 or3piBoB) u cait «Mocdhuabmay, rae Ipo-
deccnonaapubie kKuHOKpUTUKN AaAu Kaptune 10 6aaroB n3 10 (www.mosfilm.ru/
cinema/ films/rasskaz-neizvestnogo-cheloveka).

[To cpaBHEHMIO C 9KPAHM3ANMAMH APYTHX YEXOBCKHX mpomsBeAcHm 1960-x—
1980-x pesyavrar Pacckasa... oicox: Ilioxod xopomui weaosex (pex. V1. Xetidpmrr,
1973) — petitunr 7,4 (354 roroca, 0 ot3eBoB); Heoxonuernras nveca onra mexaruueckozo
nuanuno (pex. H. Muxaakos, 1977) — 7,7 (3,8 teic. rorocos u 13 o13eiBoB); Mo sacko-
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swutl Heamenwrdi 36¢ps (pex. D. Norsny, 1978) — 7,3 (1,2 TeIc. rorocos u 6 01361B0B); Ouu
uepnwze (pe. H. Muxaaxos, 1987) — 7,3 (3,5 Toic. roaocos, 20 penensuii); Yepreri
Monax (pex. V1. Aprxosransii, 1988) — 6,9 (151 roaocos u 1 o136IB) 1 T.A.

KHuHOKpHTHKHE OTMEYAIOT U BHEKHHEMATOIPahHIECKIE IPUIHHBI HHTEPECA IIy-
O6anku k pruabmy Kanakasraroca. B 1980 r. or HomuHupOBascs Ha Benenmanckom
kunodecrubase or CCCP, HO Ha dOHE ITOAUTHYIECKOTO KPH3NCA, CBA3AHHOIO C
sropxennem CCCP B Adpranncras, HI OAHOTO Ipu3a He HOAyIHA. OAHAKO «KapTH-
Ha OBbIAQ KyIAEHA AAf 1Ipokata B Mtaaum» (BOpTHHKOB), 9TO OOBACHUMO OCOOBIM
HHTEPECOM UTAABAHIIEB K IIeTepOypreko-peHermanckoil mosecru Yexosa (Kopens-
koBa 2023: 170; Kopenbrosa 2024: 6671, 73).

Pexuccep cusin B huabme 38e3pAHYIO KOMaHAY: Creman — A. KafianaroBcknil (3a
TOA AO Toro cusBimiics B Cmaskepe A. Taprosckoro), 3uranaa Pesoposra — Esr.
CunmomnoBa (gepes roa mocae ee yerexa B Obszxrosernom wyde M. 3axaposa), OpAoB —
I'. Taparopkun (depes roa mocae poau B Mazensxux mpazedusx M. Hseiiiepa). Poas
Opaosa-crapiero ceirpaa [1. KaaouHuKOB, AereHAa COBETCKOIO KuHeMarorpada.

BaskHBIM HIOAHCOM, OIIYTHMBIM Ha 9KPAHE KHEPBOM» B pa0OTE KHHOIPYIIIIbL, CTa-
AO TO, YTO IIPUTAAIIICHHEIE HA rAaBHBIC poAar CrMoHOBA 1 KaliAaHOBCKHI ITepeKu-
BAAH B TOT TOA CEMEHHBIN paspsiB. Akrprca Bcrmomunasa: «VIMeHHO aTOMY paHHEMy
srany 4 00fA3aHa U HOIYAAPHOCTDBIO, U 3pUTEABCKON AIOOOBBIO. PoAb B Pacckase neus-
secrmrtozo enoseka Brurayraca ZKasakaBuayca crasa, IOKaAyH, CAMOI 3HAYNTEABHOI
(IToAkA2AOB), XOTA T TIPHU3HABAAACH MHTEPBBIOEpaM: «fI TIPOCTO ¢ HEBEPOATHEIMHU
MYKAaMH BXOAHAQ B 3Ty POAb...» (Pafikumaa, Xrmvmr).

My3bIKy K (DPHABMY HAITHCAA KOMIIO3UTOP-9KcIIepuMerTaTop 1. ®uprid, n3sect-
HEIH TeacOareTom Bosspanerue (1965), kunormaarepamu u padoToii ¢ B. Beicorikum
HaA MIOSHKAOM Heobvruatinoe npuxaruetite Ha s0.mckom napoxooe.

Cucrema onernBanud Ha IMDDb 11o3BoasieT CpaBHUTD OIEHKH, AABAEMBIE KAPTH-
HE 3PHTEAAMHU Pa3HBIX CTpaH. B caywae ¢ Pacckasonm. .. spureabckas ayauropus Poc-
cun orieHrAa puabm Ha 7,4 6anaa, CLLIA — 7,5, a Aurssr — 5,5.

Ha ¢oHe moutu MOAHOTO EAMHOAYIINSA POCCHAH U AMEPUKAHIIECB IIOBBIIIICHHAS
KPHTHYHOCTh HEKOTOPHBIX AHTOBCKHX 3pHTeAcH K pabore KaraksBuuroca (Awnr.
Nepazgystamo Fmogaus pasakojimas) OOBACHUMA BEAYIITUMUCH AO CUX ITOP CIIOPAMH, CUH-
TaTh AU €T0 TBOPYECTBO MOCKOBCKOIO IIEPHOAA KYABTYPHBIM AOCTOAHHEM /\HTBBI, 4
€TI0 CaMOTO TO AH IIPOCOBETCKUM KOAAAOOPAHTOM, TO A IIOAYAHUCCHACHTOM («I€AO-
BEKOM ITOAYOOIIECTBEHHOIO HAIIMOHAABHOTO IIOAIIOABA»; Sabalitinas; cM.: Juozaitis;
Luksas).

ITapaaoxc: HHABM XYAOKECTBEHHO COCTOAACH, 4 IO CPABHEHHIO C €rO XPOHOAO-
IMYECKH OAM3KUM HEMEIIKUM H ITOKA €AMHCTBEHHBIM «KOHKYPEHTOM», YAAACH, HO
CErOAHA ITOAY3a0bIT. Ero mourn Her B crimckax «/\ydiime sKpaHU3aImH IIPOU3BEAC-
unii Yexosa» Ha cairax Puabmupo.py (www.filmpro.ru /materials/selections/58430),
roabopke PMA Hosocru «CamMele H3BeCTHBIE 9KPaHU3AIINH IIpon3BeAcHIH YexoBa»
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(https://tia.ru/20100202/207251295.html) u «Ayamme sxpanmsanmn Yexosa —
crmcok  Ayummx  puapmosy Ha Puabm.py (www.film.ru/compilation/luchshie-
ekranizacii-chehova), B cremmpoexre «Pycckas KaaccHka: MCTOPUA KPAHHIALIII»
(https:/ /polka.academy/projects/898), ma xunonoprare Okko (I'purmmma). Aase
Ha ronyAsapaoMm caiite Kuno.Mail.ru B pefiruare «30 oTedecTBEHHBIX 9KPAHU3AIIII
YexoBa» OHA 3aHmMaeT Ammab 25-¢ mecto ¢ 6,3 Gaaramn (https://kino.mail.ru/
cinema/selection/378_30_luchshih_eckranizatsii_proizvedenii_chehova).

Ha mpudumsl 5TOT0 IPOAUBAIOT CBET TAKOTO POAA OT3BIBBI HCPABHOAYIIIHBIX K
padore Kanaxapudroca spureacii: «VBH 1 ax, 910 He Yexos. Aaaexo me Yexos. M
Aake 6An3ko He UexoB. OOBIKHOBEHHAsA TBOPYECKAA HEYAAYa OOABIIIOIO PEKICCEPa
U 9ETBIPEX BEAUKOACITHBIX AKTEPOB, CHABIIIIXCA B UCTBIPEX TAABHBIX POAAX», «Y POB-
HIO P03l YexoBa COOTBETCTBOBATD THKEAOBATO. .. HO Kak camocTosTeApHOE IIpO-
HU3BEACHIIE — BIIOAHE. ..», «[10MKaAYH, AASL 9TON 9KPAHN3AIINIT HEYAATHO ITOAOOPAAH
axrepoB. [loromy dpuapm u 3a0biacs», «EIie OAHH XYAOMKECTBEHHBIN (B ITOAHOM
CMBICAE 9TOTO CAOBA) (DHABM, OCTABIIHICA TovTn Oe3 BHumManus. Pexxuccep — 7Ka-
AaksaBraroc! Axreprr kakne! B korme kornos — ato Yexos! Ho...» (www.kino-teatr.
ru/kino/movie/sov/5959/forum) — wmam: «MaaousBecTHas KapTHUHA, KOTOPAs
AOAKHA OBITb HHTEPECHA IIOKAOHHHKAM TBOpuecTBa UYexosa» (visitor-fudo).

Paccxas neussecnmnozo wenosexa — IpoOU3BEACHIE HE XPECTOMATHIHOE, I MHOTHE 3PH-
TCAM IIOCAC IIPOCMOTPA KAPTUHBL OOPATHANCH K YCXOBCKOMY TEKCTY-IICPBOMCTOYHI-
Ky B Cpa3y OOHAPYAKHUAH MHOKECTBEHHBIC PACXOKACHUA B ACTAAAX, PEIIAUKAX (HAIID.,
HECKOABKO CAYYaeB, KOrAa (hpasy OAHOIO YeXOBCKOIO IepcoHaka y sKaakasudroca
IIPOU3HOCHT KTO-TO APYIOIi), U3MEHEHHE YEPEAOBAHMIL CIICH U ITOABACHUE OTCYTCT-
Byrorux y Yexosa srm3oaos. KoHeYHO, H3BATHE AMTOBCKUM MaCTEPOM BEHEIHAH-
CKHX CIIEH U IIEPEHECEHHUE HITHU30A0B «EBPOIIEHCKOTIO TYPHE» TEPOEB HCKAFOYHTEAD-
oo B Hurrry, MOKHO CIECATh HA CAOKHOCTH OPTaHH3AIIMH CBCMOK 33 PyOCKaMu
CCCP uau coobpamKeHusAMI 3KOHOMUH DIOAKETHBIX cpeAcTB. Ho 60abmyro gacTs
BCTABOK STHUMU OOCTOSTEABCTBAMH OOBACHUTH HEAB3S.

OorupHas Tema «Yexos 1 7KarakaBudroc» u TBOpUeckas HCTOpHUA (PUAbMA eIrie
KAYT CBOHX HCCAeAOBaTeAcH. Ha ceroansIHem ararre HCCACAOBAHNI AOITHYHO HC-
XOAHTB U3 Tpex (PaKTOB:

1. PaboTa HaA 9eXOBCKUM ITPOM3BCACHHCM CTAAA BEXOH B TBOPYCCTBE M MKU3HI
Kanaxasuaroca. [Tocae 510 paboTsl OH BepHYACH B /AUTBY, 'AC 3aHAA AOAKHOCTb
IIPEACEAATEAS PECIIYOAHKAHCKOTO L 'ockoMuTETa IO KHHEMATOIPAOHH 1 CHAA HUCIIO-
BEAAABHBIN (DHABM O BO3BPAILCHUN B POAHBIC Kpas — TPATHKOMEAUTO ssunume, no-
acanytiemal (1983) ¢ KatiaanoBckum B raaBHOI poan. Kerarn, cBoero poaa mpuserom
POAHON AHTBE CTAAO MHMOAETHOE (HO 3aMETHOE AAS IIOHHUMAFOIINX) ITOSBACHIE B
Kaape pruabma (Ha 15-if MunyTe) rocyaapcrseHHOro repdba Beankoro kusixecrsa Au-
TOBCKOTO M MC:KBOCHHOH Amrosckonl Pecriybankn — Buruca (Vytis) Ha kammHe B
some Opaosa. Takas He MOTHUBHPOBAHHAA ACHCTBUEM aBTOPCKAA BOABHOCTD, KOHEY-
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HO, HE MOIAa OBl IPOMTH IIeH3ypHbIE IIpertonbl B Buabnroce, o ma Mocgurvme ee,
€CAH U 3AMETHAH, TO HE IIPHAAAH 3HAYEHHA (IIOCKOABKY CPEAH POCCHICKOH apuCTO-
kparun He MeHee 2—3% (Gudavi¢iuté) cocraBasau BEIXOALI U3 AntoBckoii Pycu n
AnTOBCKOH mAsAxTel Peun [TocroanToid).

2. Pacckas reuséecmiozo weq06eka B COBETCKOE BpeMs HAXOAHACH Ha repudepun
BHIMAHHA AUTEPATYPOBEAOB. I AaBHBIH NCTOYHUK (DOHOBEIX CBEACHHIT AAST ZKaraks-
Bruroca — 910 kommenTapun E.M. Caxaposoii k Tekcry mosectu B 8 tome [ lasrozo
cobpanun couunenud u nucem Yexosa n xuura B.b. Karaesa [ Iposa Yexosa: npobemvr ur-
mepnpemayuy MI'Y, 1979).

3. Perxxuccep ObIA yBAcHueH TBOpUecTBOM UexoBa 1 AOCTOEBCKOIO U MEYTAA CHATD
KAPTHHEI ITO UX ITPOU3BEACHHUAM. B HHTEPBBIO KypHAAY Sianrés Aténai on ckazan: «...
s Bce Bpems ObIA mopaborner Aocroescknm, Yexossim. (...) S xoTea HayanThCH AC-
AaTh (DHABMBI DAETAHTHO, KPACHBO, ACKAACHTCKH, C MHCTHIIM3MOM U IIPHMECHIO
AOCTOEBIIMHBL / NOCAOBHO: ... 7z2ane visq laikq buvo paverges Dostojevskis, Cechovas. <...>
Noréjan ismokti daryti filmus taip elegantiskai, gragiai, dekadentiskai, su misticizmo ir
dostojevsiinos priemaisan (Arlickaité) u maanuposaa cuate puabm Becar.

O Yexose 7Kanrakasuaroc nmcan: «B MHpOBOH AmTepaType CyIIeCTBYET 3HAUH-
TEABHOE KOAHYIECTBO MOAEAEH KOHPAUKTOB. OAHAKO MHE TPYAHO HAIHTH CPEAH IIH-
CAaTEACH M APAMATYPrOB aBTOPA, KOTOPBIA CTPOUT KOH(PAUKT AydIle, dyeM YexoB.
(...) Ilepcomax Yexopa HIKOTAA HE IIOHIMAET, UTO €TO OKPYkKaeT. UeAoBek camTaeT,
YTO ACAA HAYT IIAOXO H3-32 TOI'O, YTO OH COBEPILIHA OIIHOKY PaHBIIE. A CETOAHSA OH
yIKe 3HACT CBOIO OIMHOKY u roctyrnut uHade. M cHosa ommbaercs. Yeaoek cOusa-
€TCAl C TOAKY M HAYMHACT AYMaTh, ITO 3EMAA ITOAHA HECITPABEAAHBOCTH, HE ITOHNMAA,
YTO OH HE OPHEHTHPYETCA B OKPY/KAIOLIEH CpeAe. Y TpaTa OPHEHTALINHN, 110 MHEHHUIO
Opuxa OPpomma, COCTABAACT CYTh UEXOBCKOH aApamatyprum. (...) Hapo wro-to me-
HATH, — TOBOPHUT OKOAO IATUAECATH IIEPCOHAKEH B PA3ANYHBIX IIbECAX U PACCKA3AX
UYexosa, ke cobaka Karrramka rax yrsepxaaer. Cobaxe Ha CMEHY IIPUXOAUT ICHE-
paa us Pacckasa neussecnioeo weaosexa u T.A. Ilepconanu YexoBa MEHAIOT OAHY OIIHO-
Ky Ha Apyryro. UeAoBedueckre OITAOITHOCTH M BAOXHOBASIOT HA HACTOSIINE KOH-
dAnkTel B Harrelt kusHM. (...) IIpaBaa pokaaercs gepes Amasor. DTo Toxke a3dbyka
Apamaryprun. YexoB OBIA YOEKAEH, UTO IHCATEAb HE AOAKEH IIBITATHCHA PEIIATh
pooaemsl. Ilpeaea u mpusBaHme €ro BO3MOMKHOCTEH — TOYHO C(POPMYAHPOBATH
KOHKPETHBII Borpoc. OIIHOKI OAHOIO YeAOBEKA HE ITOXOMKH HA OIIHOKH APYIOTO.
(...) 51 ogapoman ymennem UexoBa CMEIIHBATH PEAABHOE M AOKHOE, 3HAYUMOE U
HE3HAYNUTEABHOE, OYCBUAHYIO IIPABAY U ABHOE 3a0AyAcHIE» (Nepazjstamo).

Brecenne 7KarakaBuarocoM B CIieHAPUIT OOABIIIOTO YNCAA U3MEHEHHUI (M AdKe
IIPUAYMAHHBIX PEKUCCEPOM CLIEH, PEIAUK U MOTHBOB) AOAKHO OBIAO KOMIIEHCHPO-
BaTh CMBICAOBBIE AAKYHBI, KOTOPBIE BO3HHKAAM Ha MECTE COKPAIIAEMBIX, BEPOATHO,
13 COOOPAKEHUI SKOHOMUH, S1IU30A0B, COXPAHHB IIPU 9TOM IICHXOAOTHIECKYIO AO-
IUKy Pa3BUTHA HEPCOHAKEH U COOBITUHHYIO IIPHYUHHO-CACACTBEHHYIO KAHBY CIO-
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’KeTa. AHAAU3 TAKHAX PEAAKTYP H AOIIOAHCHHI K YCXOBCKOMY TEKCTY ITO3BOASCT AYd-
IIIe BCErO IOHATH PEKUCCEPCKHIE AKIIEHTHl IPU IPOYTeHnH HoBecTn Yexopa.

Boasblie Bcero peAaKIIMOHHEBIX KOPPEKTYP OTMEYAETCA B 0Opa3e HEU3BECTHOIO
(Cremana, Baaaumupa Msarosn4a). Camere 3aMETHBIC U CIOKCTHO 3HAYHUMBIC U3
HHX:

— BKAIOYCHHE PEKHUCCEPOM B 3aKAAPOBYIO OMOTPaddHIO IIEPCOHA KA ITPEObIBAHIE
Ha xatopre (y Yexosa 9T0ro HeT COBCEM U BPAA AU TOABKO M3 IIEH3YPHBIX CO-
obpareHuii);

— SIIM30A, KOTAA AJKE-AAKEH—PEBOAIOLIMOHEP poercs B Oymarax OpaoBa U OKa-
3BIBACTCA 3ACTUTHYT 32 9TUM FOPHHYHOII;

— DIIM30A, KOTAA AAKEH BAPYI IOHHMACT IIPOM3HECCHHBIH Ha (PPAHITy3CKOM
npukas Opaosa mpunectu ppax (Crermas BBIHYKACH CXOAY IPUAYMATh OIIPaB-
AQHHE);

— CIIeHa PAa3roBOpa rEPOMUHU C H3BO3YHKAMH BEIEPOM Y KOCTPA, TA€ OHU IIPUHU-
MAroT €€ 32 I'YAAIIYIO ACBKY, U rosBAcHue Crerana;

— HouHadA BcTpeda 3uHauAs PeAOPOBHEI C AaKeeM AOMa, KOTAA XO3SHKa COBETY-
€T CAyIe HE XOAUTH DOCBIM (CaMO 110 ceOe HEBO3MOKHOE, C TOYKH 3PCHHA BPa-
4a, perreHne OOABHOIO, 03200YEHHOTO CBOUM yracarOIIM 3AOPOBBEM);

rosBaeHne 3uHauAbl PeaopoBHEb 32 crmHON y Crenana, KOrAa OH IIHIIET 34
CTOAOM XO3fMHA BO3MyIIeHHOe mucbMo Opaosy (y Uexosa — oH, Harmcas
IIICBMO, CaM CIIyCTHACH B TOCTHHYIO AASl OOBACHEHUSA C TEPOUHEH, YCABIIIIAB,
YTO B «TOCTHHOM 3amrpasa Ha posre 3naanaa PeAropoBHa, cTapasch BCIIOM-
unth mbecy Cen-Camnca, kotopyro urpaa I'pysum» (C 8: 190); u T.A.

OcoDEHHO CTPAaHHBIMU B PEKHCCEPCKOM BEPCHUU ITOAYYHAHUCH KYABMUHAIIIOHHBIE
MOMEHTBI YeXOBCKOTO CrozkeTa: 1) BusnT OpAOBa-CTAPIIEro B AOM K CBIHY M €rO
BCTPEYa C AJKE-AAKEEM — I10 CYTH, 9TO OBIA AAd CTelana IIpoBaA TEPPOPUCTHIECKON
MHUCCHH; 1 2) TIOCAEAYFOITIEE BHE3AITHOE, BHEIITHE MaAO CITPOBOITMPOBAHHOE, KOMIY-
noe (y UexoBa) HaITaAeHHE TEPPOpPHUCTA-HEeyAauHIKA Ha KyKyImkiHa.

B Bepcun ZKanrakaBuaroca B rieppom cayaae OpAOB-CTAPIIHUIT BAPYT PEIIaeT I10-
TOBOPHTE C IF€pOMHEH (OHA OTKA3BIBAETCA, 1O cAoBaM Crenana). 3AeCh IIPOMCXOAUT
HIPAMOE HAMEPEHHOE HCKAKEHUE YEXOBCKOIO BapUAHTA AFOOOBHOM AMHHUU — H OT-
coIAKa K curyaruu Anner Kapenuroi, Koraa apucTokpaTideckas CeMbs BEICOKOIO YH-
HOBHHKA HE AOIIYCKAET HE TO YTO PA3BEACHHYIO, 4 TeM DOAee AIODOBHHUILY, B CBOM
kpyr. CTpaHHBIM BBITASIAHT TO, 9TO IETEPOYPICKUN YMHOBHUK-APHCTOKPAT BAPYT
peraeT 3aAyLIEBHO IIOTOBOPHTE C YYKHM AAKEEM, KOTOPOIO BHAUT B IIEPBBIH pa3 B
AKI3HH, I 3aBEPIIIACT PA3TOBOP COBEPIIICHHO HEACIIOH B ero ycrax (ppasort: «Kaa-
mAica emy ot mensl. BepoArno, B 9TOM MOMEHTE PEKHCCEP AOIYCTHUA OIIHOKY,
BBI3BAHHYIO HCTOPUKO-KYABTYPOAOTHYECKON AMCTAHIIMEH: B COCAOBHOM ODIIIECTBE
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JKECTKasd COLMAAbHAA HEPAPXUA MCKAIOYAAA CHTYAIIMIO, KOIAA AaKeil OyAeT mepeaa-
BATh IIOKAOH CBOEMY XO3fIUHY OT HMEHH BEABMOKH.

Bo Bropom cAygae — He COCTOSABILHICA TEPPOPUCT H3OUBAET YIIABIIIETO KyAaKa-
MH B Cyrpo0e, a He AACT, KaK B TeKcTe y UexoBa, IOIIAAKY Ha YAULIE IOMIEYHHY: «Pa3a
AB2 YAAPHA €r0 OYMaKHBIM CBEPTKOM IIO AHIIY», T.€. CBEPTKOM OYMAr, 3a0BITBIX Me-
romanom I'pysunemv (C 8: 187). Takoe moBeAcHIE KpaffHEe CTPAHHO AASM IIYCTH OT-
CTaBHOIO, HO BCe e opuIiepa UMIIEPATOPCKOro oAOTA C OCOOBIMU IIPEACTABACHH-
AMH O "YecTu ABopsHuHA. Kpome Toro, Takas OpyraAbHAs HHTEPIIPETAIINA OIIATD 7Ke
OTMEHSAAA ABHYIO HPOHHYHOCTD 9TOH CIieHbl y Yexosa.

Yacre ¢dpas, KOTOPBIE B ITOBECTH IPOU3HOCUT TEPOHHSA, O€3 ABHON MOTUBHPOBKU
«otAaHb OpPAOBY. U T.A.

Wrak, 7Kasaxapuraroc, TpuCTyIas K SKPaHH3AIINN IIOBECTH, TAC-TO CO3HATEABHO,
IA€-TO BBIHYKACHO MUKIITHPOBAA MAH BOBCE YCTPAHAA AHTEPATYPHBIE AAAIO3HH K
ITAPOAMIHEIE OTCHIAKI

— K Anne Kapenunos ToAcTOro (AHHHA «CEMBA—AAIOABTEPY);

— K HUTHPYEMBIM YEXOBCKUMHE IIEPCOHAKAMU IIpon3BeAcHusAM Typreuesa (B pe-
3YABTATE IMAPOAMNHAA CYIIHOCT 0Opasa 3uHauAbl PeAOPOBHBI KAK «Typre-
HEBCKOH ACBYIIIKID 3HAYHTEABHO CTEPAACD);

— K «oHermHCKOH curyammem» u teme «lamaer m Odeansa» (cm.: Koperprosa
2022: 168);

— k reposim @.M. Aocroesckoro: ot meurareasn bessix noued (B dprabme 912 TEMA
€ABa 3aTPOHYTA B perAnKax 3uHanAB PEAOPOBHEI) AO TEPOEB 3anicoK U3 noono-
oA, Tlpecmynaenus u naxasanus v becos (Kopenskosa 2023: 173-176, 181).

Hapo oraate aoaxuoe: Karakasudaroc Bmecte ¢ omepatopom AH. KysHerossim
IIPEAAOIKHAHT 3PUTEASIM PAA HAXOAOK B IIOCTPOEHHUH KaAPa, OTCHIAAFOIINX K KAACCH-
geckomy buapmy A. 3apxu Awnna Kapenuna (1967; ¢ T. CamoHAOBOI B 3arAaBHON
POAN), ITO TTO3BOAAET KHHOTYPMAaHAM YAOBHTB B OTACABHBIX CIICHAX YEXOBCKHE aA-
AIO3UH U HHTEPTEKCTYAABHYIO ITIEPCIICKTHBY OOPA30B.

I'eorpadpuueckoe cBopaunBaHue 3apyOEKHOM IIOE3AKH HE AAAO BO3MOKHOCTH
ACCOLMATUBHO HAIIOAHHTD YEXOBCKYIO AMHHIO HA OOBIIPBIBAHIE CUTYAIIHH (ui-pro-
quo, YHUKAABHOM AAS TBOpUYECTBa UexoBa MaCKapaAHON IIPUPOABI CHTYAIINI B TIOBE-
cru. [Tpraem Yexos mrrpuxamu, natoHAIMAME (Ppas, POHOBEIMHI ACTAAAMHE, 3AME-
Y4EMBIMH €IO IePOAMH, PUTMAMH COOBITHH 1 BPEMEHHBIX AAKYH IIOKA3bIBACT, KAK
00a repost 3a 9TO BpeMs MEHAIOTCA — OT MEYTHI 00 «ob1mmem Aeae» (res publica) BApyT
roaAarorTcsa paTaAbHOI cKyke. Tak, Me#AY BEHELIMAHCKIM Pa3rOBOPOM HEU3BECTHO-
I'O C TEPOHMHEI, KOTAA OHA TOBOPUT O TOTOBHOCTH «3AHATHCH HAIIIME ACAAMIDY, H €€
perrennem urpars B Monre-Kapao (roctaButh cyAbOy Ha KOH) IIPOXOAUT HECKOAD-
KO Mecsres. B dhuabme aTOT HIOAHC yTpadeH.
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Pexuccepy ObIAO KpaiiHe CAOKHO PECYpPCAMH KHHOA3BIKA 3PUMO BBIBECTH Ha
5KPAH YEXOBCKUE IIOABOAHBIE TedeHUs. [109TOMY B M3AOKEHHH CIOMKETA EMY IIPH-
IIIAOCH OTPAHHYUTHCH BOCIIPOU3BEACHHEM LIEHUMOI 7KaAaKABUYIIOCOM CIOKETHON
KOAAH3HH «Ka3aA0Ch — OKAa3aA0Ch», T.€. BO MHOIOM (DaTAABHYIO, HECKOABKO DapOd-
HO OECIIPOCBETHYIO HCTOPUIO 3a0AYKACHUI 1 Pa30YAPOBAHUI IIEPCOHAKEH B AaOH-
PUHTAX KHU3HHU (TAC, BOSMOKHO, M HCTUHBI-TO HET).

Orkas or cuen B Beneruu pe3ko M3MEHHA 3BYKOBOE IIPOCTPAHCTBO, BAKHBIE
don n3menenns cosnanus repoes. OKHAAEMO U3 MY3BIKAABHOMI HAAUTPBI (PrAbMA
ITOYTH BBIIIAAU YEXOBCKHE AAAIO3HH K HallKOBCKOMY: 5X0 apuu /A€HCKOTO B TEKCTE ¥
YexoBa 3BYIHT ABAKABI, 2 B KADTHHE MUMOXOAOM OAHWH pa3; a Bpemera e00a (kak m
ebeds Cen-Carca) 3aMEHEHBI HHTEPECHBIMU, HO HE CBA3AHHBIMU C YEXOBCKUM 3aMBbI-
CAOM My3BIKAABHBIME (parHTasuaMu Puprimda.

7KaAnaxkgaBHYIOC HAITIEA HHTEPECHHBII IIPIEM 9KOHOMHO, OAHOI (hpa3oii, HAMEKOM
BBECTH B TKAHb KAPTHHBI IIOACITYAHO Pa3BUBAEMyIO YeXOBBIM HAEIO AYXOBHOTO KpH-
suca nokoAenusd Fin de siecle B Poccun: xoraa Opaos Ha Bonpoc 3uaauAsr Pepo-
POBHEL, 4TO OH unTaeT, otBedact: «Hopaay». Kaura Makca Hopaay Bazposwderue Opiaa
n3aara B 1892 r., 1 3pUTEAN-MHTEAACKTYAABI KOHIIA X X BEKa CPa3y MOTAHM YAOBHUTH
PERICCEPCKII CMBICAOBOM TOCHIA. Ho 32 kKaapoMm ocTasock To, uTo Uexos, cyad O
ero mucemam Cysopuay 18941895 rr., ckermrrmyaeckn OTHOCHACA K TEOPHH Bpada-
IICHXHATPA U IYOAUIINCTA U paccMaTpuBaAs pasukasnsm umaer Hopaay kak 6oaes-
menHoe npossaeHue Fin de siecle.

PaGoduee HasBaHME «AHOEPAABHOMN» (IIO OIPEACACHHIO ABTOPA) OBECTH — Pacckas
Moezo nayuennia — YKa3bIBaeT Ha TO, UTO IO KAHPY CO3AABAEMOE ITPOM3BEACHHE AOAK-
HO OBIAO HAIIOMHHATH KAACCITYCCKIH ITOAPOOHBIH ayTOaHAMHES (IT0 METOAHKAM HE-
Bpomarorora /K-M. I[Ilapko man Teparresra I'. 3axapenma, yanreas Uexosa), a Takxe
ITOAPA3YMEBAA IIPUCYTCTBHE EIIE OAHOTO — 3aTEKCTOBOIO IIEPCOHAMNKA: AOKTOPA, BBHI-
CAVIIHBAIOIIEIO PAaccka3 DOABHOIO YeAOBeKa. UexoBa Kak Bpada-IIHCATEAA IIPH pa-
OoTe HAA IIOBECTBIO ABHO HHTEPECOBAA KOMIIACKC IICHXOAOIMYCCKHUX ABACHHH, CBSA-
3aHHBIX C BcrmAeckoM B 1870-x—1890-x rr. MaccoBOro HOAMTHYECKOTO Teppopa, H
ITAPAAOKCHI CYACO M3BECTHBIX HAPOAOBOABIIEB. B ampeae 1897 r. ma Bompoc moce-
THBIIHX €ro CTyAeHTOB: «EcTh ¥T0-HHOYAD peasbroe B (pabyae Pacckasa weussecnrozo
yen06exa» (OOPATHM BHUMAHHE, YTO 3TOT BOIIPOC HHTEPECOBAA MOAOACKD TEX AET),
— YexoB orBetna: «Aa, koe-uro, kaxkercs, ectby (C 8: 470).

Beposrasie mpororumst repost — Aes Tuxomupos, Crerman XaATypHUH H HEKOTO-
pBle KATOP/KAHE-CAXAAMHIIBL

Ectp 60ABIIIOE YHCAO COBITAACHHUIT B UCTOPUAX XAATYPHHA U THXOMUPOBA, OA-
HOTO M3 AHACPOB HAPOAOBOABLIEB M COOpraHmsatopa youiicrsa Aaekcanapa 11. B
mucbme CyBopuny YexoB BeiHeC CBOI AHArHO3 a11oxe: «COIMaAU3M — OAUH U3 BU-
AOB Bo3OyxAeHuA. I'ae sxe on? On B nmcpme Tuxomuposa k mapro» (IT3: 111-112).
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Koraa teoperuk teppopa B Hadare 1880-x pasogapoBasca B MEUTAX O PEBOAIO-
LIMOHHOM IIEPEYCTPOMCTBE MHUPA, HOAITOABIIUKH PEIIUAH, YTO IPUIHMHB H3MEHE-
HUA HACTPOEHHA UX BOKAA — 5TO YCTAAOCTD, HE3AOPOBBE, KEHA-MEIIIAHKA», I BHIAC-
AHAHM CPEACTBA HA BPEMEHHBIN OTIIYCK «AAfA ITOIIPABACHUSA 3A0POBBS» 3a TPAHHIICH.
OAHAKO ACYEHHE IIPHBEAO K IIPAMO IIPOTUBOIIOAOKHOMY PE3YABTATY: OCEHBIO
1886 r. THXOMHPOB OIyOAHUKOBAA ITOKASHHOE ITHCbMO, AAPECOBAHHOE IAPIO AACK-
caaApy 111, 1 OBIA TOMIAOBAH, 2 32TEM H3AAA UCIIOBEAAABHYIO KHUTY [ loueiy a nepe-
cman 0wt pesoaroyuorepor (1888). Keraru, nmenno B a1u roAsl YexoB akTHBHO pado-
TaA HaA 3aMBICAOM «AnOepabHON mosectmy (11 5: 87), a kaury Tuxomuposa u remy
«HET TAaM IPEXa U IPECTYIIACHHSA, TAC HET 3A0H BOAH, TA€ ACATEABHOCTD, AOOPAs HAN
3Aas — 9TO BCE PABHO, ABAACTCH PE3YABTATOM TAYOOKOro yoekaerus u Bepo (11 3:
151) ropsigo obcyxaan ¢ I'1. Ocrposcknum B despase 1889 roaa.

KyAbMHHAIIMOHHAS CHTYalusA B IIOBECTH, BCTPEYA TEPPOPHUCTA C IIAAHUPYEMOIT
JKEPTBOM, COBIIAAAET C PEAABHBIM 3ITH30AOM M3 KH3HH HAPOAHHKA XaAtrypuna. O
moa nmeHem Cremana(l) baTeimmkoBa 1o TOAAGABHBIM AOKYMEHTAM TTOCTYITHA Ha pa-
60Ty CTOAAPOM-KPACHOACPEBILIHKOM B SUMHHUI ABOPEI] U IIPH CAYIaiHOI BCTpede
C LIAPEM C I'Ad3y HA IAa3 HE PEINHACHA €ro yOUTb (a IPOH3BEACHHBIH UM BO ABOPIIC
B3peB 5/17 deBpaas 1880 r. BMECTO 3aAYMAHHOM «KA3HH THPAHA» YHEC KUZHU COA-
AAT OXPaHBI, IEPOEB BOMHBI 32 OCBODOMKAeHHE BoArapuu, rpu s1oM cam Happ He
roctpasas). VIsBeCTHBI 1 Apyrue CAy4YaH, KOrAa AAA KOHCIIMPAIINN HAPOAOBOABIIDI
(pa3HOYMHIIEI U ABOPsAHE) HAHUMAAHCE B 1IpucAyry: M. I'pasaosa (kyxapkoii), M. Te-
Tepko (kygepom), A. TeperrpeBa (TOPHHYHOI IIPU ITIOATOTOBKE OrpabAcHuA Xep-
COHCKOTO Ka3HA4EeHCTBA).

Ha Caxaanne YexoB, HeCMOTPA Ha KaTEropuyecKknii sarper ryoepuaropa Ilpma-
mypckoro kpas 6apona A. Kopda (C 14-15: 64), Bcrpedascs Kak Bpad U Kak COLHO-
AOTI' CO MHOTHMMH OTOBIBABIIIUMI HAKa3aHHE HAPOAOBOAbIamu: M. FOBaueBbim (Oyay-
mum orom A. Xapmca), Taraapoxxiem A. AaekcanApunbiM (XpoHuka 322) u ¢ Apy-
IIMH ITOAUTKATOP/KAHAMI.

Cospemennble YeXOBy IICHXHATPLI U TIOPEMHbIE BPadl (PUKCHPOBAAU CPEAU
APECTOBAHHBIX HAPOAOBOABIIEB BBICOKYIO CKAOHHOCTB K CYHITHAAABHBIM ITPOABAC-
HUAM U 9aCTBIC CAYIaH PEAHTHO3HOTO mpeodbpakerus (FOBaues u Ap.). Hamporus,
HAEIHBIE OPOMKEHUA B PYCCKUX SMUIPAHTCKUX Kpyrax pyoexa 1880-x—1890-x mpu-
BEAH MHOI'IX BUAHBIX PEBOAIOLIMOHEPOB K PAAUKAABHOMY IIEPECMOTPY CBOHX IIPEK-
HIX B3TAfIAOB: OT YBACYECHIA THXOMUPOBA TAK HA3BIBAEMBIM «9THYCCKHM MOHAPXHU3-
MOM» AO IIEPEX0Aa BCACA 32 A. 'epLieHOM OT paAMKAAM3MA K «IIOCTCIICHHHYECTBY»
uAn yxoAa B auteparypy (Ba. Kopoaenko, cm. Cremuaxk-KpapanHckuil) HAn HayKy
(bp. Inacyackmuii).

Hayxa me 1rporriaa MIMO Takoro O0raToro AAfl H3yIeHUs MATEPHAAA, KAK IICHXOAO-
U TEPPOPHUCTOB HA IPAHH HOAHTHKI 1 KPHMUHAAL, ICKPEHHAA BEPA B BBICOKUE ICAN
U IIPECTyIHBIE METOABI MX AOCTIDKCHIS, MACCOBBIH, 9acTO OE3aAPECHBINA Teppop
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1870-x—1890-x — 6yap TO HErHAUCTE B Poccuu An Ootasa 1 man 8 Unkaro, Penman-
ckad GomOucrckan Kammaaud B Mpaanaun, teppop axapxucros Bo Opanrnnn, Bean-
kobpurannu, Mraann, Mcmanun, Typiun u Ascrpo-Benrpun (Hamp., pesoHaHCHOE
youiicrso umueparpuriel Eanzasersr «Crcm).

K coxanenuro, B coBeTckoe Bpems KHUTH Anapxucne, uccaedosarue no Kpumuraiy-
Hoti netxonoeuy - coyuonoeuy 4. AoMOPO30, TPYABI ITO ICHXHMUCCKUM OSITHACMIAM
B. Bexrepesa u T1.11., A€KaAM TAyOOKO B crenxpanax omoasuorek. [IpuBeacHmas -
Tara u3 nucbMa exosa CyBopuHY He ObIAa 3aCEKPEYEHA, HO 3a IIPEACAAMU KpPyra
YEXOBEAOB €€ MAAO KTO 3HAA. [ [09TOMY He YAUBUTEABHO, ITO HET CAEAOB 3HAKOMCT-
Ba 7KaAakABHYIOCA C KOHTEKCTHBIMH AAHHBIMH, BAKHBIMU AAfA IIOHUMAHISA 9€XOB-
CKOT'O 3aMBICAQ ITOBECTH O TeppopHCTax. B (prabme MOAOOHAs IIEPCIIEKTHBA ITOHH-
MaHUA 00Pa3a TAABHOIO I€POS H CIOKECTHBIX KOAAUSHH PEAYIIHPOBAHA, K PEKUCCEPY
IIPUIIIAOCH BHOCHUTD B CIOKET OT CeOf B ACHCTBHE CIICHBI, COOBITHSA B (Ppassl, KOTO-
pBle AOAZKHBI OBIAM MOTHBHPOBATDH IIOCTYIIKH TePpOpHCTa. TaKOBEI ero AKOOLI 100er
C KATOPIH (32 YTO OH TyAa IIOIIAA, HE TOBOPHTICH), KOIIAHHE B UyKUX OyMarax  T.IL.

PaccmoTpeHne IICHXOAOTHI 3arAABHOTO IePOsi IIOBECTU C MEAULIMHCKOI (OpraHmd-
HOM AASt AOKTOPa YeX0OBa) TOYKH 3PEHHUsA PEKUCCEP CBOUM 3PHTEAAM HE IIPEAAOKHIA.
EcAn 9exOBCKHI 3aMBICEA AHTEPATYPHO N3HAYAABHO OBIA OPHEHTHPOBAH Ha JKAHD,
POACTBEHHEI AHEBHUKOBON AMPHYECKON HMCIOBEAH (OTCIOAA BAKHOCTDH MY3BIKH,
CHOB, BOCIIOMHHAHUI, HEAOMOABOK, HHTOHAITUH, A2KE IEPEAOBAHIE B PA3rOBOPAX
OpAoBa U IICEBAO-AAKE MECTOUMEHIH 7767 U 627), TO ZKaAAKABIIFOC, MACTEP COITH-
AABHOM APAMBI, YBUACA B CIOMKETE IIOBOA ITIOTOBOPUTDH O IIPHPOAE HACHAHSA, BAACTH U
TeppOpa, MOMEHTAX 3K3HUCTECHIIHAABHOIO BBIOOPA M PA30YAPOBAHMAX ITOAUTHKOB. Pe-
KHCCEP, B COOTBETCTBHH CO CBOUM IIPOYTEHUEM, H3MEHHA IIPOCTPAHCTBEHHO-BpE-
MEHHOI IIA2H ITOBECTH, MHHHMHU3UPOBAA 3HAYECHUE AMPHUYECKOIO CAMOOIIMCAHUA
3arAABHOIO IE€PO, IIEPEBEA MOHOAOI B (DOPMBI ITIOBECTBOBAHHA OT TPETHEIO AHIIA,
IIPHAAB €My OOABIIYIO CTEIEHb OOBEKTUBHOCTH U CACAAB OOBEKTOM HAOAOACHUA
HE M3MCHEHUA BHYTPEHHEIO MHPA IePOf, a IIPOUCXOAAIIECE BOKPYr — AIOOOBHYIO
HMHTPHULY, KOAAU3HH, TIO3BOASAIOIINE ITOPACCYKAATD O AHAACKTHKE OTHOIICHNUN IIO-
AUTHYECKOI OOPBOBI 1 STHKIL.

B mieaom 1pu Takoii TpakTOBKE BMECTO YEXOBCKOTO «AHATHOCTHYIECKOIO PEAAH3-
Ma» y ZKaAakABHYIOCA IIOAYIHUACA XOPOIIHE (DUADBM Ha TeMY vanitas vanitatum ommnia
vanitas. YIMeHHO TaxkoBa arMocdepa KapTHHBI, CO3BYYHAsA IIECCHMUCTUYICCKOMY Ha-
crpoenmto pexnccepa 1980-x. FIMeHHO 3TO M YAOBHAM MHOTHE 3PHTEAN, HE TTOAE-
HUBIIIHECH OCTABUTH CBOU PELICH3HH Ha caiftax. BoT HekoTOpEIE 13 HUX:

«DT10 HE UCTOPHUSA ATOOBH (...). DTO TAKiKE HE HCTOPUA O PEBOAIOIIMOHHOI OOPh-
6e. D10 hraocodckoe BBEACHHE B YCAOBCUECKYIO AYIITY, IIPUPOAY AFOOBH HAN HE-
HaBucTH. B HEM 3aaaeTcd BeIHBIN BOIPOC: 3a4eM MBI KuBeM? AAf gero? DTo o 1o-
TEPAHHOM ITOKOACHUH, CMEIOIIIEMCH HaA TepOUHAME TypreHesa, KOTOpPbIE, 110 Kpaii-
HEH Mepe, MOTAH CACAOBATH 34 CBOMMU BOHMHAMHE KYAd YTOAHO. DTO O BBIPOKACHUI
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nAeit (...) 1 HEBO3MOMKHOCTH HAUTH CBOE MECTO B Ku3HM» (www.imdb.com/title/
tt02306806).

«Pexuccep, kazaroch ObI, OYKBAABHO BO BCeM CAEAYA UexOBy, IpHUHEC SKpaHU3a-
LN U3AHUIIMHIOIO PAIIHOHAABHOCTD. HamoArus duapM npoHmeil u capkasmom, pe-
IKIICCEP PACTEPAA, KAK MHE KaXKETCH, YeXOBCKUN AUPHYECKUI IIOATEKCT. Beaukoaer-
HO IIepeAaBas OE3BICXOAHOCTH CyrrectBoBaHuA Baaanmupa Vpanoswuda, 3uHamAbL
Depoposusr 1 'eoprus OpaoBa, aBTOP S9KPAHU3AIIUH XOTEA €ITIe CUABHEE 3A0CTPUTH
3Ty TPAreAHIO, HO Ha AEAE KaK OBI BCTAA HaA reposamu puabma. [loTromy u Bes kap-
THHA BOCIPUHUMAETCA OOABIIIE PACCYAOTHO, 94eM IMOLIHOHAABHO» (Peaopos); «Pyc-
CKasl KAACCHKA B AOCTONHOM KHHOOOpamaeHumy» (tip-top-tip77; https://web.archive.
org/web/20211219114808 /https:/ /www.ivi.tv/watch/60334/reviews)

Beposrao, mosromy kapruna Pacckas meusseciitozo venoexa IIpU BCEX €€ AOCTOMH-
CTBAX BBI3BAAA Y DOABIIHMHCTBA 3PUTEACH CAOMKHOE UyBCTBO.

DKpaHHU3aIuA «<IPEACTABASET COOOIL (...) HPUOABACHHE K CMBICAAM OPHIHMHA-
Ad, IPOYTEHHE B HEM TOT'O, YETO IIPEKAC HE AOTAABIBAAUCH IIPOYECTD H YTO CTAAO
BO3MOKHBIM DAAroAapsi 0cooeHHOCTAM KuHOA3bIKAy (MuabaoH 13). 3aech xe pe-
AYKITHf 9E€XOBCKOTO IIEPBOMCTOYHHKA U PEKUCCEPCKAs YCTAHOBKA Ha «BCE cyeTa
cyer» cospaan A0OpoTHEH dpuabm srtoxn Fin du 20eme siecle, pasmbiiiiacHus Ta-
AQHTAHBOIO PEKUCCEPA O UYKOM IIPOU3BEACHHH, HO IPUOABACHUA K CMBICAAM
OpUTHHAAA, KaK KazKeTcs, HeT. [1o dpuabMy MOKHO cyanTs 0 TBOpuecTBe ZKasaks-
BUYFOCA, 2 HE YexoBa.

B 1980-x roaax skpaHu3nupoBath Pacckas ieusseciiiozo weq106eka B 9€XOBCKOM KAFOUC
B CCCP 65100 mpobaemariaso. Tem He MEHee OIIBIT HHTEPECEH, 4 OECIIPUCTPACT-
HBII AHAAN3 TEX YAAYHBIX HAXOAOK OYAET IIOAE3CH OYAYIIIIM MACTEPAM KHHOHCKYC-
CTBa, KOTOPBIE IIPOHUKHYTCA ATMOCEPOI ITOBECTH 1 PEIIATCA HAa HOBOM TEXHOAO-
IIYECKOM M AYXOBHOM BHTKE UCTOPHU CO3AATH CBOIT IITEAEBP, KOHI€HUAABHBIN IIep-
BOHCTOYHHUKY. AAfl AHTEPATYPOBEACHHUS OIBIT AAHHON 9KPAHH3ALHUH IIO3BOAACT
TOYHEE BBUABUTD HECYIIHE YACMEHTBI XYAOKECTBEHHON APXHTEKTOHHKH IIOBECTH
UYexoBa, B T.4. My3bIKAABHOCTD, HPOHHYHOCTD, Y€PTH KAHATHOCTHYECKOTO PEaAU3-
May» U T.A.
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[1.ARIA REMONATO

A.P. Chekhov’s Rothschild’s 1 iolin through
the Intersemiotic Prism of Music and Cinema

Hacrosmas myseika

BCETAA PEBOAIOIIMOHHA,

OHA CIIAAYUBAET ATOAEH,
TPEBOKHUT HX, 30BET BIICPEA.

Dmitry Shostakovich

.P. CHEKHOV’S LLITERARY TEXT: I I
A.P.C ’S LITERARY TEXT: RoTHSCHILD’ 10LIN (1894
AND THE JEWISH MOTIF

ﬂe essay analyses how and to what extent in two twentieth-century intersemiotic
reinterpretations of Chekhov’s short story, Rothschilds Violin (Cxpunxa Pomuunvoa,
1894), a chamber opera by Veniamin Fleishman and Dmitry Shostakovich (1944), and
a film adaptation by Edgardo Cozarinsky (19906), the universal language of violin mu-
sic enables the Jewish motif present in the text to acquire wider resonances and hu-
man depth. More specifically, this research will examine how violin music allows the
Jewish character Rothschild — portrayed as marginalised and to a great extent stereo-
typed in Chekhov’s narrative — to emerge as a symbol of shared human suffering and
emotional transcendence in the musical and cinematic transpositions. In doing so,
I will consider how the literary text’s cultural and moral scopes have been broadened
beyond ethnic or religious boundaries by the different semiotic means of the chamber
opera genre and film, and how the psychological portrayal of the characters and the-
matic emphases have been influenced by the different historical contexts of the art-
works, as well as by the distinct technical potentials of the media of opera and cinema.

Rothschilds 1V iolin, written by Anton Pavlovich Chekhov in his Melikhovo country
estate, was published in 1894, first in the liberal daily newspaper Pyccxue sedono-
emu (1863—1917), then as part of the collection IToseciu u pacckase: later in the year.
Belonging to Chekhov’s last period, the story reflects its author’s keen interest in the
socio-political conditions of late nineteenth-century Russia, characterised by reac-
tionary and repressive attitudes, and evinces some crucial traits of his poetics
(Epemun). Like many other of Chekhov’s works, it makes visible the anxieties of
contemporary society through evoking the lives of ordinary people in a literary style
suspended between playful comedy and humour tinged with melancholy (Typxos).
The character portraits in this particular narrative, however, are also permeated with
tenderness and a profound sense of compassion. The protagonist of the story seems
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to have reached a breaking point and yet persists: in the end, he experiences a sort
of moral and spiritual awakening and starts to reflect on and take responsibility for
his mistreatment of other people, including his own wife and the young Jewish
Rothschild (see Epemusn, Rayfield 115-118). Thanks to a poetics that blends seem-
ingly incongruous or contradictory elements, the story shows how Chekhov is able
to hold together the scattered, mundane fragments of his characters’ daily lives. The
writer’s stylistic approach reflects the paradox of everyday existence itself — full of
randomness and contradiction, yet somehow coherent. In his writings what unifies it
all is a subtle, mysterious thread that mirrors the quiet persistence of life and nature:
always ordinary yet always renewed (Remonato 2006: 88—100).

Rothschilds Violin has often been read as Chekhov’s reaction to the widespread
anti-Semitism in Russian provincial towns in his own time (Rosenshield, boposckas
— Munepanosa). Although the story may appear quite simple in terms of plot or
external action, the author’s treatment of recurring themes — such as death, missed
opportunities, human indifference, and the transformative power of grief — gives the
text layered resonances that extend far beyond its surface. These resonances are cru-
cial for my reading, as they reveal how the narrative’s emotional weight accumulates
gradually, through subtle details and shifts in the protagonist’s perception, ultimately
producing the deep introspective quality that characterises much of Chekhov’s ma-
ture work. Yakov Ivanov, known as “Bronze,” is an elderly coffin-maker in a provin-
cial Russian town who supplements his meagre income by playing the violin in a
Jewish klezmer orchestra directed by the tinsmith Moisey Shahkes. Despite this pro-
fessional association, Yakov develops increasingly hostile, anti-Semitic feelings, par-
ticularly toward the flutist Rothschild, whom he openly antagonises. The narrative
takes a decisive turn following the illness and death of Yakov’s wife, which precipi-
tates a profound, if belated, emotional awakening. As he begins to confront the
weight of his memories and the futility of a life shaped by resentment and material-
ism, the violin emerges as a repository of affect and meaning — the sole remnant of
beauty and inner life he can pass on. In a final act of atonement, the coffin-maker
bequeaths the instrument to Rothschild, a gesture that symbolically reconciles the
cultural and emotional tensions embedded in the story. Through this intertwining
between personal transformation and Jewish musical tradition, Chekhov subtly stag-
es music as both a conduit of memory and a site of moral reparation.

Among the various elements at play in Rozhschild’s Violin, the Jewish motif is
particularly relevant within the scope of my inquiry. As Leonid Livak notes, Chekhov
subtly evokes the cultural and social prejudices of the time through Yakov’s irrational
hostility toward the Jewish members of the orchestra, especially Rothschild (Livak).
The text highlights seemingly trivial sensory details — such as the smell of garlic or
the web of red little veins on Rothschild’s pallid face — which function less as realistic
depictions than as projections of Yakov’s internalised bias, thereby exposing the
reductive stereotypes underpinning his contempt. Significantly, however, these

202



prejudices are counterbalanced and eventually dismantled through the symbolic and
therapeutic role of music. From the outset, the violin appears not merely as a tool for
income, but as a source of emotional release and inner solace for the coffin-maker
— anticipating its later function as a vehicle for moral awakening, As Svetlana Petrova
argues, the mournful melody Yakov plays toward the end of the story acquires a
cathartic quality, allowing him to express grief and tenderness otherwise absent from
his life (Ilerposa 162). The bequeathing of the violin to Rothschild thus transcends
religious and cultural boundaries, suggesting the potential for human connection
through shared suffering and aesthetic experience. Other thematic concerns — such
as the tension between life and death, signalled by the omnipresence of coffins and
the repeated verb ymupare-ymepers (“to die”), or the motif of greed and materialism
— converge in Yakov’s late realisation of spiritual emptiness. As Aleksandr Kubasov
(Kybacos) observes, only in the face of mortality does the protagonist come to reject
his lifelong obsession with material gain and recognise the necessity of a life grounded
in compassion and memory.

Bronze’s inner transformation — closely tied to both the evolving Jewish motif
and the symbolic function of music — is also enacted on a formal level through the
authot’s nuanced use of language. As Petrova remarks, listening to an audio version
of the story' reveals the refined musicality and intermedial resonance of Chekhov’s
prose which mirrors Yakov’s psychological shift (Ilerposa 163). This is particularly
evident in a pivotal scene by the river, where the sight of a willow tree triggers a long-
buried memory of the child he and his wife lost decades earlier. Here, the rhythm of
the old man’s interior monologue becomes markedly lyrical, and the tone takes on an
elegiac quality, in stark contrast to the brusque, utilitarian idiom that dominates the
carlier sections of the narrative. This shift in register marks a moment of openness
and emotional vulnerability, signalling a breach in the hardened persona he has main-
tained.” As Filippo Casanova notes, death initially appears to Yakov as a kind of lib-
eration from repeated cycles of losses (Casanova). Yet it is only after his emotional
awakening that he begins to reinterpret both death and life through a more spiritual
and affective lens — one manifested in the softening tone and poetic texture of his

! See this audio version of the original Russian text: https://youtu.be/h1tVBeFt3UYrsi=
Rp7uXkQsyjEhs86P (date of access: 31.08.2025).

* Throughout the text, Chekhov also uses language to reflect Yakov’s limited wotldview; in
fact, his internal discourse is saturated with colloquial expressions («rpocropedne), in-
cluding the derogatory ud (“Jew”), which underscores his prejudices and social position.
At times, these informal expressions alternate with a stilted, bookish tone — particularly
when the coffin-maker attempts to address those he perceives as socially superior — further
emphasising his insecurity and alienation. Recurring lexical choices such as_ywzmzcu (“loss-
es”), which appears eighteen times, reinforce his obsessive view of life as a sequence of
material failures, semantically opposed to #o.13a (“profit” or “usefulness”).
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final reflections. The shift in emotional register is strikingly revealed in a key passage
near the end of the story, following Yakov’s confrontation with death and memory.
Having recalled the child they lost and grieved for his wife, he begins to think of his
life with a newfound lucidity and sorrow. The passage below captures the rhythm and
tone of this introspective turn, both in content and in its increasingly lyrical phrasing:

But nothing of this had happened, even in his dreams; life had passed use-
lessly without any pleasure, had been wasted for nothing, not even a pinch of
snuff; there was nothing left in front, and if one looked back — there was noth-
ing there but losses, and such terrible ones, it made one cold all over. And why
was it that a man could not live so as to avoid these losses and misfortunes?
[...] Why had Yakov all his life scolded, bellowed, shaken his fists, ill-treated
his wife, and, one might ask, what necessity was there for him to frighten and
insult the Jew that day? Why did people in general hinder each other from liv-
ing? What losses were due to it! What terrible losses! If it were not for hatred

and malice people would get immense benefit from one another (Chekhov
1920: 182).

The pronoun “this” in the opening sentence refers to a vision of a peaceful, mean-
ingful life — a life full of joy, love, or at least dignity — which Yakov now realises he
never had. The passage is marked by repetition (“losses, what terrible losses”), rhe-
torical questions, and a meditative cadence that reinforces the elegiac quality of his
final reflections. It exemplifies how Chekhov gives emotional depth and musicality to
Yakov’s moral awakening, turning language itself into a vehicle for transformation.
Other recurring terms in Rothschild’s Violin — such as cxpunxa (violin), zpober (cof-
fins), mocka (longing, anguish), and sepéa (willow tree) — take on metaphorical signifi-
cance and play a central role in the writer’s subtle interplay between internal transfor-
mation and symbolic resonance. These motifs are not only essential to understanding
Yakov’s psychological journey but also provide thematic continuity across the text’s
adaptations. In particular, the violin serves as a quiet metaphor for redemption and
reconciliation; its repeated presence marks emotional shifts and culminates in a final
gesture that transcends resentment and prejudice. The coffin, conversely, symbolises
Yakov’s materialism and fixation on death, a motif gradually displaced by the violin’s
more affective and spiritual function. The word mocxa, which permeates the narrative
—an untranslatable Russian term denoting existential anguish — underscores the emp-
tiness of a life devoid of connection or meaning, while the willow tree, a silent wit-
ness to memory and loss, evokes natural cycles of mourning and renewal. These
leitmotifs, in their metaphorical layering and rhythmic recurrence, mirror the three
core dimensions that this study traces across Chekhov’s story, its operatic setting, and
its filmic adaptation: music as a symbolic thread woven into the protagonist’s inner
transformation; music as a metaphor for moral and emotional redemption; and the
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overall narrative as an invitation to inward reflection on loss, change, and reconcilia-
tion. Having explored how these motifs are formally and thematically articulated in
the original text, it is possible to gain insight into how later adaptations preserve,
translate, or transform Chekhov’s poetics of introspection.

A MuSICAL REINTERPRETATION:
V. FLEISHMAN AND D. SHOSTAKOVICHS ONE-ACT OPERA (1944)

Throughout the twentieth century, this short story, like many other Chekhov works,
continued to inspire artists, becoming the basis for several intersemiotic reinterpreta-
tions across various media (Vittorini 2017b). Dmitry Shostakovich (1906-1975), one
of the greatest musical talents of Soviet times, had such a deep interest in nineteenth-
century literature (Wilson) that the two operas he composed while still in his twen-
ties, The Nose (1928) and Lady Macbeth of the Mtsensk District (1934), were both trans-
positions of famous novellas by Gogol and Leskov respectively. Russian literature
remained a source of inspiration throughout his life (Bartlett, Tedeschi, Sollertinsky),
and he held Chekhov in particularly high regard.’ In 1938, while teaching at
Leningrad Conservatory, Shostakovich’s predilection for Chekhov led him to en-
courage one of his best and most promising students of Jewish descent, Veniamin
Fleishman (1913-1941), to compose an opera based on Ro#hschild’s violin for his final
violin exam (Weitzman 9). The /Zbretto was written by Aleksandr Germanovich Prejs
(1905-1942), who had already collaborated with Shostakovich on some of his adapta-
tions from literary subjects.* Between 1939 and 1941 the talented young composer
worked slowly and scrupulously on the music sheet, which was still incomplete when
he decided to volunteer for the front, where he died’ (Giust 2012: 101). Shostakovich,

* Shostakovich’s memoires and letters bear witness to this and that he knew many of
Chekhov’s short stories by heart. He liked the fact that the writer never expressed stark
judgments, and in the most difficult moments he identified with Doctor Ragin in Ward no.
6. Besides, he found that Chekhov’s works had an inner musicality, that they were structured
as musical pieces, and in his last years had a dream of setting The Black Monk as an opera
(see Weitzman 8-9, McMillin 11-12, Volkov 330-333, Wilson 115-118, Dmitrij
Shostakovich, Shostakovich 22-24).

As Giust remarks, in reworking Chekhov’s narrative for the opera libretto Prejs relied on

IS

the technique of literary montage («amreparypHbIE MOHTaK»), rich in Meyerhold’s
influences (see Giust 2012: 104).

Like many others, Veniamin Fleishman died on 14 September 1941 defending the be-
sieged Leningrad in the civil brigades (ITamsatn...). As Shostakovich sadly commented,

wn

these people were all doomed to failure: “He [Fleishman] went into the People’s Volunteer
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evacuated to Kuibyshev (today Samara) on the Volga River, deemed it his moral duty
to honour the student’s memory by finishing and transcribing his manuscript, whose
piano score was almost complete. The great composer was fond of his student’s
work, which he described as “a marvellous opera — sensitive and sad. It lacks any
cheap effects. It is wise, very Chekhovian” (Volkov 226), and it also gave him the op-
portunity to come into direct contact with Jewish melodies, rhythms and imagery
(Cuamua 349) — as is widely known, Yiddish and &lzzer motifs are present in some
of his own later works.

In 1944 Shostakovich added the missing orchestration, and tried to organise its
official staging, but in 1948, when everything was ready for the first public perfor-
mance, he was advised to suppress it as a consequence of Stalin’s campaign against
so-called “rootless cosmopolitans”, which especially targeted Jewish people and cul-
tural traditions (McMillin 13—15). Because of its contents and stylistic features, which
conflicted with the gloomy and conformist Soviet cultural atmosphere, the opera’s
world premiere concert could take place only on 20 June 1960 at the USSR Union of
Composers in Moscow, with the soloists and members of the Moscow Philharmonic
Society conducted by Gennady Rozhdenstvenskij (1931-2018), and a recording by
Beecorwsnoe paduo in 1962, while the first staged performance finally took place at
Leningrad Conservatory on 24 April 1968 by the Experimental Studio of Chamber
Opera, with Solomon Volkov’ as artistic director, Yuri Kochnev as conductor, and
Maksim Dmitriyevich Shostakovich (1938), the composer’s son (Weitzman 11) in at-
tendance. In the following decades, notwithstanding Shostakovich’s wishes and ef-
forts, the musical work was almost forgotten®; however, in recent years, partly thanks

Guard. They were all candidates for corpsehood. They were barely trained and poorly
armed, and thrown into the most dangerous areas. A soldier could still entertain hopes of
survival, but a volunteer guardsman, no. The guard of the Kuibyshev District, which was
the one Fleishman joined, perished almost completely. Rest in peace” (Volkov 225).

See in particular his From Jewish Poetry, Op. 79 (1948), a cycle of songs for soprano, con-
tralto, tenor and piano based on texts from the collection Jewish folk songs (Moscow,
Goslitizdat, 1947).

Volkov later recalled that after a single night a Party official, apparently unfamiliar with
Chekhov’s works, banned further performances because he thought that the violin in the
title belonged to a member of the Rothschild banking family, who were considered evil
Zionist conspirators and supporters of the Israel state (see Volkov 8-9, Laki).

Cf. the edition Skripka Rotshilda: 1965. The 1982 version of the opera is an exception:
https://youtu.be/mBA05sd5Gv0 (date of access: 30.08.2025). Its first fully staged British
performance by the Second Movement Opera took place at Covent Garden Film Studios in
London on 3 May 2007.
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to the filmic version and to new research on Shostakovich’s works, Fleishman’s opera
has received occasional stagings, concert performances and recordings.’

Before delving into the opera’s musical dynamics, let us consider several struc-
tural and narrative modifications that Fleishman and Prejs introduce in their adapta-
tion of Chekhov’s short story. Most importantly, the events become significantly
compressed: whereas in the literary text the wedding at merchant Shapovalov’s house
is only briefly mentioned by Rothschild as an upcoming event, the opera opens with
this scene, immediately establishing a communal setting and foregrounding the Jew-
ish context. Similarly, the quarrel between Yakov and Rothschild, described in the
story as one of many such episodes, is dramatised and placed directly within the
context of the wedding celebration, thereby increasing its emotional and symbolic
impact. Bronze’s solo parts, written by librettist Alexei Prejs, merge the narratot’s
third-person descriptions with the character’s inner thoughts, which in Chekhov’s
narrative are rendered through indirect speech. This shift to direct expression intensi-
fies the psychological dimension of the role while adapting it to the performative
demands of opera. Rothschild’s vocal lines, however, are sung in standard Russian,
omitting the marked shet/ speech patterns (including lexical and phonetic features)
that Chekhov uses to convey his Jewish background and marginal status within a
Russian-speaking majority. This choice may align with a broader tendency within the
opera to universalise the narrative’s emotional and moral concerns, softening ethnic
differences in favour of more extensive humanist themes. Some darker elements of
Yakov’s character are also downplayed or omitted: his cynical reflections on the prof-
itability of children’s coffins, or his initial response to his wife’s illness as a mere
economic inconvenience, are absent. The figure of the paramedic Maksim Nikolaich
and the implicit critique of the social hierarchy of provincial Russia ate also excluded.
These omissions may be attributed both to the formal constraints of the chamber
opera genre and to the librettist and composer’s desire to focus on the central themes
of alienation, loss, and redemption, rather than on historically specific social com-
mentary.

The operatic adaptation of Rothschilds 17olin by Fleishman also introduces sig-
nificant shifts in tone, emphasis, and setting that expand and dramatise the Jewish
motif, more subtly present in Chekhov’s original text. Setting his chamber opera in a
Russian provincial shfet/ at the end of the nineteenth century, Fleishman — born in
Bezhetsk, in the Tver’ region — paid musical homage to a social and cultural world on
the verge of extinction (Cuamna 359-360). While the relocation of the story to a

? Consider also this Russian TV documentary about the opera: https://youtu.be/sAlo_ Ojh-
wyg (date of access: 30.08.2025). Recordings of the opera are now available on RCA
(1995), BMG (1996) and Avie (20006); the live version from 2006 Avie Records received an
Editor’s Choice recommendation in Gramaphone magazine.
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distinctly Jewish milien visually and sonically amplifies its cultural specificity, this em-
phasis paradoxically coexists with — and perhaps even serves — the opera’s broader
humanist agenda. While highlighting particular suffering and identity the Jewish set-
ting also functions as a springboard to explore universally resonant emotional and
moral themes. Formally, the laconism of the writet’s prose corresponds to the opera’s
minimalist staging: the scenery remains static, evoking the fixed, constricted space of
shtet/ life. However, important libretto-level changes signal a thematic reframing, For
instance, the opera opens not with Bronze, but with a Jewish wedding scene, placing
at the centre communal celebration and the music accompanying it. The bittersweet
nuptial tunes played by the Jewish band (kapelye) immediately establish a tone that
blends joy and melancholy, while also giving prominence to Jewish musical idioms
(see Appendix 2). Furthermore, Fleishman’s lyrical, haunting score — noted for its
expressive intervals and Akzmer-inflected motifs (Pulcini 191-192) — heightens the
emotional intensity of the narrative and infuses it with a more grotesque and dra-
matic register (Giust 2008: 183). A significant transformation in the figure of Shahkes,
a tinsmith in the original becoming a gravedigger in the opera, underscores the ever-
present association between music, death, and spiritual reckoning. The Jewish band
is also given an expanded musical role, functioning as a kind of instrumental refrain
that interjects between character duets and Bronze’s solo arias, serving both as a
structural anchor and as a cultural marker.

The opera’s conclusion diverges from Chekhov most strikingly in tone: while
Chekhov’s ending is quiet and introspective, Fleishman (with contributions by
Shostakovich) concludes with a powerful crescendo in D major, echoing the trium-
phant cadences of Shostakovich’s Fifth Symphony (Camopoaos 178; Weitzman 10).
This final musical surge, as Anna Giust observes, symbolically enacts Rothschild’s
“spiritual rebirth” (Giust 2008: 187): no longer the object of scorn, he becomes the
rightful inheritor of the violin and, by extension, the story’s moral and artistic lega-
cy.'” Unlike in Chekhov’s text, in the opera Bronze gives his violin directly to
Rothschild on stage, and he does not die in that moment. It is the young Jewish
musician who performs the final melody — no longer a passive or ridiculed figure, but
an active agent in the narrative’s closure. In contrast, Chekhov’s story ends with
Rothschild merely #rying to recall and imitate Yakov’s lyrical last tune, suggesting an
ambiguous transmission of memory and feeling. The opera grants Rothschild’s fig-
ure greater emotional and narrative agency: the violin becomes not only Yakov’s
spiritual legacy, but a vehicle for the Jewish flutist’s own transformation. In this way,

" As Franco Pulcini writes, “the rhythm is sure, effective. The orchestration is even
enchanting, plastic, always present, yet at the same time extremely delicate. There are also
Mussorgskian-style declamations and marvellous dances” (Pulcini 191-192; my trans. —
LR.).
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the music he plays at the opera’s conclusion takes on a socially redemptive power,
addressed not just to an individual, but to a broader community. It symbolically over-
comes the ethnic humiliation and contempt Rothschild had endured, asserting his
right to dignity, expression, and belonging. As Maksim Samorodov observes, the
opera brings to the surface emotional and ethical themes that in Chekhov’s text re-
main largely implicit or “hidden” beneath the surface of a restrained prose style.
While the short story is embedded in a specific social context of late imperial Russian
anti-semitism and provincial inertia, the opera redirects attention to more existential
and universal themes: the futility of life, the confrontation with death, and the fragile
but essential bonds between people. In Samorodov’s words:

What remained was the eternal drama of a man contemplating the futility of
his existence, death, and the value of relationships between people. What re-
mained were Chekhov’s humanism and faith in life “without malice and ha-
tred”, which, in the opera by Fleishman-Shostakovich, are combined with the
ethical manifesto of the composer-student and the political views of the com-
poser-teacher. (Camopoaos 176; my trans. — L.R.)

The opera functions as Fleishman’s “ethical manifesto™ as it engages with the moral
responsibilities of the artist and dignifies Jewish life through music at a time when
anti-semitism was intensifying across Burope. His mentor Shostakovich’s “political
views”, in turn, can be read in the context of his broader artistic stance: his critical
reflection on state violence, historical suffering, and the need to affirm human soli-
darity through art. Thus, the opera Rozhschild’s 1 iokin is not only a story of personal
awakening, but also a musical and ethical statement against hatred — one that elevates
the silenced voice of the Jewish “other” through the symbolic power of the violin.
While both Giust and Samorodov emphasise how the musical adaptation captures
essential aspects of Chekhov’s poetics — particularly the existential depth and the
emotional complexity of his characters — I suggest that the opera simultaneously re-
interprets and amplifies the Jewish dimension of the story. The adaptation preserves
the introspective tone and the theme of moral reckoning, yet it also departs from
Chekhov’s more ambivalent and understated treatment of ethnicity and marginality.
In Fleishman and Shostakovich’s version, Jewish cultural elements are not simply
background details or sources of tension; they are elevated into the very medium
through which redemption and reconciliation become possible. Rothschild, who in
the literary text remains a somewhat peripheral and symbolically ambiguous figure,
emerges in the opera as a central character — a bearer of dignity and resilience. His
music, performed in the work’s final scene, comes to symbolise a form of interethnic
rapprochement and spiritual renewal that, while latent in Chekhov’s narrative, is giv-
en greater clarity and expressive power in the musical setting;
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BETWEEN LITERARY ADAPTATION AND “OPERATIC FICTION”:
E. CozaArINSKY’s FiLmic TRANSPOSITION (1996)

Owing to his visually evocative literary style, as well as the enduring relevance of his
profoundly human characters, from among Russian writers Chekhov has inspired the
greatest number of film adaptations (see Remonato 2023). At the beginning of the
1990s, while he was in exile in Paris, the Argentinian writer-filmmaker of Jewish-
Ukrainian descent, Edgardo Cozarinsky came across Fleishman’s chamber opera on
the radio, a work of which he had never heard before. He was so deeply fascinated
by the Jewish echoes of the music and the familiar literary source that he started re-
searching the topic to realise a cinematographic transposition. In both cinema and
literature, Cozarinsky has developed highly unconventional narrative styles. Blurring
the boundaries between fiction, documentary, essay, and biography he has produced
one of the most personal and distinctive bodies of work across the various forms of
expression he has explored (Lopez-Vicufia).

Cozarinsky’s Le violon de Rothschild also blurs boundaries in various ways. It crosses
geographical borders as it was co-produced by several independent companies and
cultural institutions'" and was shot in three different countries'” (see Appendix 2).
The screenplay integrates different sources and semiotic elements: original Soviet
archive videos, Shostakovich’s biographical details and Prejs’s libretto, with a filmed
version of the entire chamber opera (Elley). For this reason, it has been attributed
various generic labels, such as “docu-drama” and “operatic-fiction”." As Cozarinsky
noted about the genesis of his film, “fiction often arises from analysing real-life
events. [...] To some extent, I seemed to understand that the real object of my re-
search was the most subtle transmission routes of cultural legacy between human
beings, in many cases invisible” (Tchekhov—Fleischmann—Cozarinsky 82; my transl.
— LR.). The musical version of Fleishman’s opera was performed and recorded spe-
cifically for the film in Rotterdam in August 1995, since going against most current

' 'The film obtained mentions and awards at the following international festivals: at the
Locarno International Film Festival (1996), at the Mar del Plata International Film Festival
(1997) and at the BAFICI (Buenos Aires International Festival of Independent Cinema,
2000). More recently, Chekhov’s tale has also been transposed in the short fiction film
Rothschild’s 1Violin by Maxim Sevrinovsky (Russia, 2021).

"2 The film was shot in Russia, Estonia and the Hungarian villages of Nagyborzsony and
Zebegény, where the visual dimension of the opera sequence was also filmed.

" The expression “operatic fiction” (ot “opera film”) refers to a movie that, directly or indi-
rectly, adapts the content of opera theatre. This genre of film was particularly popular
between the 1930s and 1950s, with a revival in the 1980s. Nowadays there are many differ-
ent versions and subgenres, but the most prolific branch is the one in which an opera is
especially staged for cinematic recording,
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trends Cozarinsky applied the technique of post-synchronisation, as he explained in
an interview given in Paris in 2019 (see Benoliel)."* Instead of employing opera sing-
ers to play the main roles he selected actors he considered Chekhovian, and the musi-
cal version was added later, in the editing stage of the movie."”

The film creates an interplay between three distinct chronotopes — the end of the
nineteenth century, pre-Second World War and wartime years Leningrad, and post-
Soviet Saint Petersburg — weaving them into a layered narrative that reflects both on
the making of the opera, Rothschild’s 1iolin and on its enduring emotional and politi-
cal legacy. The film begins in Leningrad in March 1939 portraying Shostakovich
teaching at the local Conservatory and portrays his relationship with his students,
among whom the Jewish composer Veniamin Fleishman stands out. When the young
man proposes an opera based on Chekhov’s short story, his teacher encourages him.
After Fleishman is killed defending the city during the blockade, Shostakovich — now
evacuated to Kuibyshev — salvages and completes the musical work. At this point the
film narrative moves into an extended flashback including the whole opera sequence,
as if it was dreamt by Shostakovich. While the film echoes the historical arc already
outlined in the section on the chamber opera, it adds a new layer through its post-
Soviet perspective: the final scenes are set in contemporary Saint Petersburg, where
Shostakovich disappears into the crowd as a young boy — unnamed and dressed in
blue — silently plays a violin of an intense blue in a public square. This vivid closing
image, accompanied by a recording of Shostakovich’s Jewish Folk Songs Op. 79, No. 3
(“Lullaby”), suggests a metaphorical passing on of cultural memory to a younger
generation, linking Jewish resilience and artistic continuity across time. The music,
presented as extradiegetic, heightens the symbolic resonance of the scene and frames
the film not just as a personal or historical project, but as part of an ethical and artis-
tic legacy.

' Post-synchronisation means the recording of dialogue and sound effects in synchronisa-
tion with the picture after the film has been shot. This practice allows for greater control
over sound effects, dialogue, and ambience, enhancing the overall atmosphere of a film
(see https://www.btitannica.com/art/history-of-film/Postsynchronization; date of ac-
cess: 30.08.2025).

As Cozarinsky commented: “This dreamlike condition, which I devoted to the opera, re-

=

quired that in the film it should be played and sung in playback, so that it would escape the
limitations of live recording; It was, for me, a way to rediscover a certain lost paradise: the
elemental force, now gone, of silent cinema. [...] I wanted to have faces of my choice,
those of real actors, with no other embellishment than their presence on the screen. The
admirable wrinkles that life has etched on the faces of Miklds Székely and Mari T6r6csik
support the non-theatrical exaltation of their performance, which aligns with the passion
of the singing” (Tchekhov—Fleischmann—Cozarinsky 79-80).
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Cozarinsky’s screen adaptation, which can be defined as an intelligent reinvention,
foregrounds the characters’ psychological portraits and their struggle for artistic and
intellectual survival in an oppressive Soviet socio-political environment (Coureau 96).
The opera section vividly reconstructs the poor living conditions in a Russian provin-
cial village with a predominantly Jewish population (westechko) at the end of the nine-
teenth century. In the final scene of the musical part, however, a long sequence-shot
frames a happy, “liberated” Rothschild. He walks alone towards the sunset with a red
kippa on his head and the violin in his hands, in tune with the musical ¢rescendo. Some
critics have interpreted this image as an allusion to the myth of the Wandering Jew'
— a figure historically associated with eternal exile and suffering — which, in post-
Holocaust contexts, has often been read as a symbol of Jewish displacement and
persecution. In this light, the scene can be understood as intensifying the Jewish
motif by suggesting a deeper historical continuum of suffering, potentially evoking
the Holocaust (see Coureau, Rosenbaum, Elley). This resonance not only situates the
narrative within the broader historical trauma of Jewish persecution, but also evokes
themes of pain, endless displacement, and survival. Thus, the final scene assumes a
profound ethical dimension and invites viewers to reflect on collective memory and
the enduring impact of historical atrocities. It also raises ethical questions about rep-
resentation, whether representations may negotiate responsibly the tensions between
cultural symbolism and historical specificity, more specifically, the mythologising of
Jewish suffering and the reality of genocide."”

' The legend of the Wandering Jew is often evoked in narratives that explote themes of
exile, search for identity, and memory; even though Cozarinsky’s work never explicitly en-
gages with this well-known myth, his personal experiences and broader cultural reflections
resonate closely with it (Silvestri).

The filmmaker’s later documentary Leonardo (2022) explores the life and work of the
Renaissance master Leonardo da Vinci through a unique reflective lens. Instead of apply-
ing a traditional biographical approach, the film is more poetic and essayistic, blending
historical facts, art study, and personal meditation. The protagonist’s evolving sense of
identity reflects broader ideas of assimilation and the search for belonging; the documen-
tary offers the figure of the exile as a metaphor for the artist as well as for the film’s narra-
tor, who always occupies a position on the margins, not fully belonging. LLeonardo’s art,
with its enigmatic smiles and unfinished projects, embodies this sense of never being fully
settled or completed, mirroring the emotional and existential state of exile. The documen-
tary portrays Leonardo’s journey from a lack of overt attachment to a Jewish identity to a
profound personal connection with his heritage, echoing the existential quest inherent in
the Wandering Jew narrative. Thus, while Cozarinsky’s work does not explicitly engage with
the Wandering Jew myth, it highlights the themes of exile and the inner search for belong-
ing, which recall the motifs of wandering and eternal return central to the myth.
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The screenplay also modifies the ethical implications of the chamber opera by in-
tegrating Fleischman and Shostakovich as actual characters in the story. Cozarinsky’s
film identifies the master’s concealed sense of guilt in those dramatic circumstances
as a major factor in his decision to finish Fleishman’s manuscript; he is portrayed to
do so by way of a moral compensation through art. This could explain the interpola-
tion in the film of some oneiric scenes of high aesthetic beauty, such as the dreamlike
appearance of Yakov’s little daughter, who died fifty years before, or Shostakovich’s
reverie while he is listening to a Jewish violinist, a scene introducing the opera se-
quence. Indeed, the whole work is distinguished by a refined photography and formal
workmanship (Rosenbaum): the white inscriptions in italics remind us of silent cin-
ema, while the inserted historical black and white footage lends the film the feel of a
historical documentary. Photography alternates between long shots and rhythmical
frames of the work in progress, focusing mostly on the facial expressions and on the
body language of the characters. The poignancy of the film is strongly accentuated
by the laconism of the dialogues, which underscores the unspeakable nature of his-
torical trauma. In this context, the final air of the yurodivy from Mussorgsky’s Boris
Godunor — mourning the tragic fate of Russia — acquires a powerful, layered reso-
nance. More than an aesthetic choice, it can be read as Cozarinsky’s oblique way of
acknowledging both personal and collective guilt. By quoting a canonical Russian la-
ment through a marginal, prophetic figure, the film gestures toward a form of artistic
compensation: one that does not resolve historical injustice but mourns it through
silence and music, evoking memory in lieu of direct confrontation.

Thus, the film radically departs from the treatment of music in Chekhov’s short
story. While Chekhov’s text presents music as a subtle and symbolic element closely
tied to the protagonist’s inner transformation, Cozarinsky’s film adopts a more ex-
plicit and affective approach. In the film music takes central stage both visually and
aurally through close-ups of instruments, prolonged scenes of musical performance,
and a recurring score that invokes &lezmer and classical motifs. Secondly, Chekhov’s
understated irony and psychological realism align with the introspective tone of late
nineteenth-century Russian literature, wherein the violin serves as a metaphor for
spiritual redemption. In contrast, the film, informed by a postmodern aesthetics and
a diasporic consciousness, tends to emphasise the communal and performative di-
mensions of music, with the final scene — where the boy plays his blue violin in a
public square — transforming private grief into a collective, intergenerational gesture
of resilience. Finally, through its use of visual motifs (such as the blue violin, archival
footage, and Shostakovich’s constant presence), the film foregrounds music as a
cultural bridge, linking the Holocaust, Soviet repression, and contemporary Jewish
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identity." In doing so, it repositions Rothschild’s violin not simply as a petrsonal
legacy but as a symbol of memory that resonates across histories and geographies.

Cozarinsky’s interpretation creates a dialogue between Chekhov’s short story and
Fleishman’s opera through cinema’s visual and narrative strategies. Beyond amplifying
and transforming the Jewish motif, his screenplay, fully “European” for its narrative
style,' also deepens a core element already present in Chekhov’s text: the continuity
between the living and the dead — a recurring preoccupation in the filmmaker’s ocuvre.
As Jacques Mandelbaum remarks, Le 1i0lon de Rothschild is ““a very subtle reflection on
the spiritual paths taken by resistance to totalitarianism, on the carnal connection that
binds the dead to the living, and ultimately on this mysterious transmission — artistic?
— that allows each generation to more or less clandestinely play its own score of
humanity” (Mandelbaum, my transl. — LR.).” While being shaped by postmodern
sensibilities — in its self-reflexivity, historical layering, and intertextual play — the film
also gestures beyond postmodern irony. The film can also be viewed through the lens
of meta-modernism, as Fabio Vittorini suggests: a sensibility that reclaims affect,
sincerity, and ethical engagement, while remaining aware of postmodern fragmentation
(Vittorini 2017a: 35-41). The film’s combined use of visual motifs, narrative ellipses,
and musical quotation that, in Lotman’ terms, constitute the semiotic code of
cinema, enacts a hybrid mode, reinterpreting the three thematic strands (music,
memory, marginality) with a contemporary, ethically charged sensibility.

In conclusion, the comparative analysis has shown how the central theme of
transformation through music, along with the related Jewish motif, evolves across
Chekhov’s short story, Fleischman and Shostakovich’s opera, and Cozarinsky’s film
adaptation. In the literary text, music emerges gradually as a redemptive force,
culminating in the protagonist’s symbolic act of passing his violin to Rothschild — a
gesture of late moral awakening and reconciliation. Fleischman’s opera intensifies
this emotional arc, using musical means — particularly repeated melodic fragments

'® These themes recur in Cozatinsky’s works: in his short story Rea/ Estate (Bienes raices, 2004)
the protagonist’s incidental, half-forgotten Jewishness becomes a significant aspect of his
identity. The narrative explores issues of memory and belonging, with the protagonist’s
Jewish heritage serving as a subtle yet pivotal element of his personal journey (see Sebreli).

1 Cozarinsky often said that he considered Buenos Aires his native homeland, and Paris his
“cultural department store”. In the French version of the complete screenplay, he talks
about his archival research and the development of the movie, the process of filming the
opera and the varied origins of the protagonists (see Tchekhov—Fleischmann—Cozarinsky
33-75).

% The wtiter and filmmaker was so touched and inspired by this story that it prompted him
to dig into his own family’s past in a non-nostalgic manner: “I hate nostalgia”, he told the
newspaper La Nacion in 2019. “The past for me is a sort of non-ecological reserve of fic-
tions and anecdotes for my novels and tales”.
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associated with Bronze’s grief and Rothschild’s marginality — to externalise the
characters’ inner states. Music gives the young Jewish character more agency: no
longer a passive sufferer, he becomes a symbolic agent of spiritual continuity and
social redemption, entrusted with carrying forward the memory and humanity denied
to him in everyday life. Cozarinsky’s film builds on these layers while shifting the
focus. Rather than focusing on the individual transformation of Bronze, it
foregrounds Jewish cultural identity as both othered and enduring, using music —
klezmer-inspired melodies, traditional Jewish rituals like the wedding scene, and the
recurring visual motif of the blue violin — as a bridge between personal suffering and
collective memory. Rothschild’s musicianship is framed not merely as personal
expression but as a form of cultural resilience, symbolically linking music to both
historical survival and interethnic understanding. His solitary, silent performance at
the film’s end — underscored by the extradiegetic “Lullaby” from Shostakovich’s
Jewish Folk Songs — elevates him from being a marginal figure to becoming a vessel of
collective memory. If the opera dramatises a redemptive gesture, the film invites
reflection on exile and estrangement — not only physical or historical, but emotional,
“inner exile”, which shapes diasporic identity. It is a meditation that ties the Jewish
motif into broader questions about history and memory — how we carry the past
within us while also being separated from it. This idea is visually realised through
Cozarinsky’s repeated use of dissolves between past and present, archival imagery
blended with fictional sequences, and the haunting motif of the blue violin, an object
that transcends time and place. The boy who silently plays the instrument in the film’s
closing scene, set in 1990s Saint Petersburg, evokes a sense of diasporic continuity:
music becomes a vessel of memory, linking the losses of the past with its fragile but
enduring presence in the present. In this sense, the cinematic version extends rather
than opposes the narrative arc of Chekhov’s story, reframing it in visual and aural
terms to explore how art — and specifically music — enables survival, transmission,
and reconciliation across time and trauma.

In all three works considered — the short story, the opera, and the film — the violin
becomes a conduit for empathy, enabling the Jewish figure, initially marked by social
exclusion, to embody broader human and existential concerns. Music, in other words,
functions not only as a narrative device, but as a powerful metaphor for shared hu-
manity. Already Chekhov’s Rozhschild’s 1 iolin suggests, albeit subtly, that music is ca-
pable of transcending cultural and religious barriers. What the opera and film adapta-
tions do is amplify this undercurrent, making the redemptive and communicative
function of music more explicit, and situating it within a more overtly Jewish cul-
tural and historical framework. In both transpositions, Rothschild’s transformation
from a figure of ridicule to one of emotional depth and symbolic resonance is
achieved through a combination of musical and narrative strategies. In the opera, the
young Jewish man is given a more prominent role through his sustained presence and
the emotional expressiveness of his final melody — a motif that echoes and reinter-
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prets Yakov’s mournful violin solo. This musical continuity symbolically conveys a
transfer of empathy and human dignity. In the film, Cozarinsky elaborates this theme
further by visually isolating Rothschild during key scenes, emphasising his vulnerabil-
ity and inner life. The closing image of the young boy silently playing the blue violin
— a gesture that evokes Rothschild’s inheritance — visually reaffirms music’s redemp-
tive power and its capacity to bridge social and cultural divides: it becomes a means
of healing, reconciliation, and connection across ethnic and existential boundaries.
The enduring presence of music — like that of literature itself — also affirms the re-
silience of human creativity in the face of loss and suffering, once again affirming
that despite all historical tragedies and adverse conditions manuscripts do not burn
(pyonuces 1e eopsam) in Russian culture.

APPENDIX 1: TECHNICAL FILE OF THE CHAMBER OPERA

The execution time of the one-act opera is approximately 42 minutes; the grid below
shows the different singers’ voices who interpret the main characters and the orches-
tra components: the role of Bronze, for example, is usually sung by a bass, while
Rothschild is a tenor®:

la version musicale du Violon de Rothschild

Bronza Rothschild Chakhkes orchastie
B T 7
X X X X

kapelye
solo X X
kapelye X
duo X X X
kapelye X X
duo X x X
Fuite de R X
solo X X

Retourde R visien
solo

! 'The opera includes the following characters and singing voices: Yakov Matveyevich Ivanov
(nicknamed ‘Bronze’), coffin-maker and violinist, — bass; Rothschild, flautist then violinist
— tenor; Moisei Ilyich Shakhes, gravedigger — tenor; Marfa, Yakov Ivanov’s wife, — mezzo-
soprano; members of the Jewish orchestra (from 6 to 8 tenors and basses).
As for the table see: Christiane Weissenbacher: Le philosémitisme de Chostakovitch:
Des Poésies populaites juives op. 79 (1948). février 2012. https://dun.unistra.fr/ipm/uoh/
poesies-populaites-juives/contextes7.htmlker
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APPENDIX 2: TECHNICAL FILE OF THE FILM

— Original title: Le violon de Rothschild

— Director: Edgardo Cozarinsky (Buenos Aires, 1939-2024)

— Screenplay: Edgardo Cozarinsky

— Year: Finland, Hungary, France, Switzerland, 1996

— Genre: Drama, Biographic, “operatic fiction”

— Image: Jacques Bouquin

— Editing: Martine Bouquin

— Music: Fleishmann, Shostakovich, Budapester Klezmer Band

— Cast: Sergei Makavetsky (Shostakovich), Dainius Kazlauskas (Fleishman), Mik-
16s Székely (Bronze), Zoltan Zsétér (Rothschild), Mari TorSesik (Marfa),
Tarmo Minnard (Vainberg), Tamara Solodnikova (Madame Shostakovich) Fe-
renc Javori, Kaljo Kiisk, Katariina Lauk, Ténu Kark, Epp Eespiev.

— 35 mm — colour and black-and-white

— Duration: 110 minutes.

— Production: Les Films d’Ici (Patis), VITCOM France, La Sept/Arte, CAB Pro-
ductions (Lausanne) Suisse, Imalyre (Paris), Hansa Media (Helsinki) Finland,
Hunnia Filmstadié (Budapest) Hungary.

— Delegated producer: Serge Lalou

— Distribution: MKL Productions

— Sound engineer: Jean Umansky

— Artistic counsellor: Emmanuel Utwiller.
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Z.0LTAN DOMINIKA

HexoBckad AAKOHUYHOCTD HA 9KPaHE —
Bonpocw TpaHCMEAHITHOTO HEPEBOAA

B LICHTPE HAIICTO BHUMAHHA CTOHT «ICXOBCKAS AAKOHIIHOCTBY, C OAHOH CTOPO-
HEI, KAK XaPAKTCPHBIH AASL ITOTUKHE YeX0Ba KOMITACKC IIPUEMOB, H, C APYTOH CTOPO-
HEL, KAK BOIIPOC TpaHCMeAUIHON mostuku dpuabma Mocuda Xefidpuna Aava ¢ cobau-
xott (1960). OrrpeaeAnB METOAOAOTHYIECKHE OCHOBBI M HAMETUB ITEPCIICKTHBBI, MBI
chOpMyAHpYEM LIEAD HHTEPCEMUOTHYIECKOTO HCCACAOBAHHSA IIOITUKH PACCKA3a 1
€rO KHHOAAAIITAIIH.

METOAOAOTMYECKA S OCHOBA Y HAVUHBIE ITEPCITEKTHBbI

AHAAU3 TPAHCMCAHHHBIX IICPEBOAYCCKHX IIPOIICAYP BBIHYIKAACT HCCACAOBATCAS
OYEHb YETKO OIPEACAHTH CEMHOTHYECKHE CTPYKTYPBI B OPUIMHAABHOM TEKCTE,
TPAHCIIO3UIIUIO KOTOPBIX OH H3y4YaeT BO BTOPHIHOM Tekcre. LleAbro aad n3ygenus
SKpaHMU3aIUi IpousBeAcHN YexoBa, KaKk U AAA H3YUCHHA HHTCPAUHIBHCTHICCKIX
IIEPEBOAOB, MOKET ABAATHCA HE TOABKO OLICHKA IIEPEBOAYECKOTO MACTEPCTBA, OAATO-
AAPA KOTOPOMY POKAACTCA HOBBIH KYABTYPHEIH IPOAYKT, HO 1 (POPMYAHPOBKA 0OO-
A€e IAYOOKHX IOHATHI — O BHYTPHTEKCTOBBIX 3HAKOBBEIX OTHOIIEHUAX B OPUIHHAAD-
HOM pousseaeHnn. MlccaeAOBaHIE HCXOAUT U3 TIOITUKU AHTEPATYPHOIO IIPOHU3BE-
ACHIA, IIOCKOABKY HEOOXOAUMO C HAUOOABIIIEH TOYHOCTBIO OIIPEACAUTDH ITO3THYC-
CKHE ITOACHCTEMBI, TPAHCIIO3HUIIMHE KOTOPBIX H3y4arOTCs B KUHO. M3ydas dpruabMBbI-
AAAIITALINN B TPAHCMEAHUIHOM 4CIIEKTE, MBI TAKIM OOPa30M MOKEM ITOIIBITATHCA 32~
pHUKCHPOBATH TO, UYTO B PUABME ABAACTCA UMEPaN)pisiM, U BHIABUTD 7PacMeoutiyio
Momuguposky (o Berpaxennto Karaamu Kpoo) B mostmaeckoii cucreme puabma
(Kroo 2023b).

Koraa peds naer 00 0COOEHHOCTAX 9KPAHU3ALMN pacCKa3oB YexoBa, Mbl TaKiKe
MOKEM 3aAATBCA LIEABIO OTBETUTH HA BOIIPOC: IIPUHUMASA BO BHIMAHUE MEAHA-CIIC-
nndugeckne OCOOCHHOCTH KHHOASBIKA, 4 TAKKE XAPAKTCPHBIC IIPHEMBI AAf TPAAU-
LM KHHO, SIIOXH MAU XYAOKHHKA, YTO ABAACTCA UMECHHO YeXO06CKUM 6 KUIHOA0anmayu?
OTHIOAD HE TOABKO CKAOHHOCTB K XHa3MaM 3aCTaBAAET HAC CPOPMYAHPOBATH BO-
IIPOC TAK/KE 1 HAOOOPOT: UTO €CThb KureMamozpagpuyeckozo 6 Yexose? Borrpoc Opia yaxe
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ITOAHAT B Y€XOBEACHNH, HAIIPUMED, /\ueil byIkaHer, KoTopas ¢ 3TOH TOYKH 3pECHUS
paccmarpuBaer pacckas Ha nodsode (byrxanerr). IToaxoa Boane 0OOCHOBAHHBI,
HECMOTPA Ha TO, YTO UeXOB, BEpOATHO, HE BUACA KHHO. XAPAKTEPHO, ITO yKE BO
MHEHHAX COBPEMECHHEIX €My KPUTHKOB, UeXOB cpaBHHBAeTCA C CHHEMAaTOrpacom,
HAIIpHUMEp:

Ho B MaHEpPE 3TOIO IIHUCATCAA €CTh HECYTO OCO6€HHO€, OH KaK OBI desaen Mio-
HCCCTNNB0 MOMEHINANBHBIX CHUMKOE X1 IIOKA3BIBACT BAM 3ATEM ¢ nopasume/zbﬂoﬂ ﬂpdé’dﬂ—
B80CI1610 HLZ}?)/M}’-IOW?ZZ;, aﬁﬂﬁ%’?ﬂlﬂ, noc2ynKy I€AOBCKA; BbI BHUAHUTE €I'O KaK Ha IIOAOT-
HC CI/IHeMaTOI‘paq)a. [ . ] Ho B caoxmmix CAY4YasX ITOKA3AHMA CI/IHCMaTOI‘pa(pa
HCAOCTATOYHBI: HY’KHA HEC TOABKO 661)7{0[7?76 u mo4rocy CHUMK06, HYKCH BbI60p
HAOOAEE TUITMYHBIX 1 XapaKTCPHBIX AASI AAHHOI'O AHITAa MOMCHTOB. ( HT. I1O

Uyaakos 178, kypcus moit — A.3.)

Lurupyemas KpuTHYecKas CTaThi OblAa HatedataHa B Pyccxux eedomocmax B 1897
TOAY, TO €CTb BCETO ABAa I'OAQ CIYCTA IIOCAE IIEPBOIO IYOAMYHOIO CeaHca OpaTbes
Arombep. [lokasareabHO, 9TO KHHeMaTorpad ere He MBICAHTCA KaK HCKYCCTBO, 4
IIPOCTO KaK MEXaHHYIECKOE OTPAKEHHE CIIOHTAHHON AelcrBuTeAbHOCTH. [lmmrupye-
MOE€ BBIIIIE CpaBHEHHE C (PUABMOM BCE-TAKH BBIABASAET CAEAYIOIIHE CBOCOOPA3HEIE
gepTH B o3THKE Yexopa:

— IIOCTPOEHHUE CIOKETA PAAOIIOAOKEHUEM U300PAKEHUI BU3YaABHOIO THIIA,

— poTorpadutHas TOYHOCTD, IPABAUBOCTD H300PAKEHHH,

— MOMEHTAABHOCTD (CIIOHTAHHOCTD / HEOTOOPAHHOCTB).

XapakrepHad AAf poTorpacdun ¥ KHHO (DAKTUYHOCTh MAU KOHKPETHOCTD H30-
OpazKeHNA IPOTHUBOIIOCTABAAETCA CEACKIINN IAEMEHTOB 110 XYAOKECTBEHHOM AOIH-
ke. Murepecuo, uro Aorman uMeHHO B (DAKTHIHOCTH, KpaiHel IpaBAOIIOAOOHO-
CTH BHAHUT T€ KAYECTBA HOBOTO MEANYMA, KOTOpEIe KuHemarorpad (u dororpadms)
AOAIKHBI OBIAI IIPEOAOAETD. FIMEHHO H3-32 CAHIIIKOM BOBACKAIOIIEH B ceOsi HAAIO-
3UM PEAABHOCTH (KOTOPAs IIPEIATCTBYET BOCIPHUATHIO YCAOBHOCTH B H300PasKCHIIT)
kuHematorpady (u dororpadun) IPHUIIAOCH IIPOWTH HEIPOCTOH IIyTh, ITOOBI
OBITH IPU3HAHHBIME OTAEABHBIM BHAOM HCKyccTBa (Aotman 295-300). B atToii Gops-
Oe raaBHBIM OpyrKueM KuHemaTorpada apaderca Montax. Kpuruk Pycexus sedorocnredi
BUAUT PEIIICHUE TAKAKE B MOHTAKE, 110 KPAHHEH Mepe CAOBO «BBIOOP» 3AECH MBI MO-
JKEM HOHATH TaK. (A TO, 9TO BEIOOP AOANKEH IIPOH3OUTH PAAH THIIHYHOCTH — 9TO,
KOHEYHO, OCIIOPHMO.)

WsBectro, uto AackcaHAp UyAaKOB, HCXOAS NMEHHO 13 HAOAFOACHHH, ITOAOD-
HBIX YKA3aHHBIM B BBIIICIIPUBEACHHOMN LnuTaTe, COOPMUPOBAA IOHATHE «CAYYAIHO-
CTI», HAU «HEOTOOPAHHOCTHY, OXBATBIBAIOIIEE CYTh XYAOKECTBEHHOCTH YEXOBCKOM
1possl (Uyaakos). [IpunaToe HAMH 3A€Ch ITOHATHE KAAKOHIIHOCTI» UMEET POACTBO
CO «CAYYIAHHOCTBIO», 4 TAKKE C HAOAIOACHHAMH COBPEMECHHHUKOB, TAK KaK IIPEKAE
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BCEr0 AAKOHHYIHOCTD — 3TO BOIPOC MHTEPIPETAIIUU: MBI AOAKHBI 3HATD, YTO YErO-
TO HE XBATAET, U AOIOAHHTB OOPa3 MAHM PAA 3IH30AOB HA OCHOBE COOCTBEHHOIO
KOTHHTHUBHOI'O OITBITA, YTOOBI IIOAYIUTh CMBICAOBOE IIEAOC.

Ho kunematorpau9HOCTD AHTEPATYPHOIO IPOU3BEACHHUA, TAK K€, KAK €TI0 MY-
3BIKAABHOCTB, (POTOrPaOHIHOCTD BXOAUT B CIIEKTP HCCACAOBAHUI TPAHCMEAUIMHON
MOTHBHPOBKHU B TOM CAYYa€, ECAH OHA OIIPEACAACTCA KAK BHYTPHTEKCTOBAA IIOACHC-
TeMa, IEPEBOA KOTOPOH U3YIACTCS B IIPOAYKINI APyroro meanyma.' Karaamn Kpoo,
paccMarpuBasg BOZMOKHOCTH HCCACAOBAHUN, OPUEHTHPOBAHHBIX Ha TPAHCMEANI-
HEBIH IIEPEBOA AUTEPATYPHOIO IIPOU3BEACHUA HA A3BIK (PUABMA, PA3AHYACT BHYTPU-
TEKCTOBYIO M BHETEKCTOBYIO HHTEpceMHOTHIHOCTE (Krod 2023a: 45-57). Hrrxe Mot
0OpaTHMCH K peaAU30BAHHON BHE TEKCTA TPAHCMEANHHOCTH Ha MaTepHaAe (PHAbMA-
apanrranuu. Ho o, uro yxe Bo BHyTpUTEKCTOBOI HO9THKE UexoBa OOHAPYKHBAIOT-
s CBOICTBA, COOTHOIIIEHHE KOTOPHIX MOKHO CUMTATD XaPAKTEPHBIM AASl KITHO, CTa-
HOBHBIIIETOCA HCKYCCTBOM HOBOIO MeAnyMa B XX BEke, IIO3BOASET 3aAaTh BOIIPOC:
€CAH OAHH U3 ACIIEKTOB XYAOKECTBEHHOCTH IIPO3bI UeX0Ba IIOHIMAETCA KAK «KIHE-
MATOrpaHIHOCTB», MOKET AH 9TOT K€ ACHEKT OBITh BOCIIPOH3BEACH CPEACTBAMMU
kuHematorpada? VAu oH HEH3OEKHO TepAeTCs U3-3a CAMO CODOH pasyMeroIencs
«KHEMATOTPAPUIHOCTIY KHHO? Kak KApTHHHOCTD B KAPTHHE HAN MY3BIKAABHOCTD
B My3bIKE?

PaccmarpuBarh KOPIIYC CHATHIX II0 YEXOBCKHM IIPOH3BEACHUAM (DHABMOB Kak
EAHHOE IIEAOC IIPAKTHYECKH HEBO3MOxKHO. Ho ecAanm cMoTpers TOABKO Ha rpyriy
SKPAHU3ALUI IPO3ANYECKUX IIPOU3BEACHHUIL, MOKHO 3AMETUTh HEKOTOPBIE TUIIOAO-
IMYECKHE TCHACHIIUHU: IIOMUMO KOPOTKOMETPAKHBIX (prABMOB ((hOpMAT KOTOPBIX,
CaMO CODOMH pas3yMeeTcs, IIOAXOAHUT ITOA YEXOBCKHE PACCKA3EI KOPOTKOTO ACHCTBIA)
CYILECTBYET AOBOABHO MHOTO IIOAHOMETPAKHEIX (PUABMOB, OCHOBAHHBIX HA OAHOM
pacckase, HAU COCTABACHHBIX U3 HECKOABKUX (AAA IIEPBBIX TAKIKE XAPAKTEPHO BKAIO-
YECHHE Y9AEMEHTOB U3 PA3HbBIX PACCKA30B B AOIIOAHEHIUE K LIEHTPAABHOMY TEKCTOBOMY
ncTogHHUKY KnHonosectsosanus) (Juracsek 2023a: 198). SBaenue ykaseiBaer Ha crie-
UKy OPraHU3AIHH YEXOBCKOH «TEKCTOBOM BCEACHHOM», HA TO, YTO B HEH BO3-
MOKHO OOBEAMHEHIE aBTOHOMHEBIX TEKCTOB IIO OIPEACACHHBIM TEMaM (AIODOBB,
aKTEpCKasd KHU3Hb, OPAaK, KU3Hb B MAACHBKOM TOPOAE, CKyKa). (O TpaHCMEAHIHOMN
ITO3THKE COYETAHUA B SKpaHHU3aIuAx mosectei Yexosa cm. Kpoo 2021.)

! Kunematorpahm4HOCTD AHTEPATYPHOIO TEKCTA BXOAUT B KATCTOPHEO HHTEPMCANAABHEIX
orcoirok  (intermedial references, cm. Rajewsky 50—54). O pasHbIX BHAAX HHTEPMEAHAAD-
HOCTH TAK/KE B CBA3H C THOCCOAOTMYECKHM CIOKETOM B rostuke Uexosa, cm. Juracsek
2023b. Kara FOpadex mccaeayer, B TOM 91CAE, MBIIIIACHIE PA3HBIMI KAHPAMI H300pa3n-
TEABHBIX UCKYCCTB (IIOPTPETEL, ITEH32KH, CTATYH) B 4eXOBCKOU mpose. OHA TakKe U3ydaeT
ITEPEBOABI 9THX CIOKETOODPA3YIOIINX ITOACTPYKTYP B KHTHOAAAIITAITHAX paccka3oB Yexopa
(Juracsek 2022).
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Aama ¢ cobauxon (1960) Nocudpa Xetiduria ABASCTCA TOAHOMETPAKHBIM (PHAB-
MOM, OCHOBAHHBIM AOMHHAHTHO Ha OAHOUMEHHOM pacckaze UexoBa, XOTA OH BKAIO-
4aeT B ceOsl HECKOABKO 9AEMEHTOB TAK/KE U U3 APYIHX ero pacckasos. OOrue mpue-
MBI 2AAIITALIAN — PA3BOPAYHBAHUSA OIIHCATEABHBIX ACTAACH B CAMOCTOSTEABHBIC D111~
30ABI H AOATHE KPYITHBIC ITAAHBI TAABHBIX TEPOEB — MOTYT OBITE OOYCAOBACHBL, B TOM
YHCAE, CTPEMACHHIEM BBIIOAHHTH IIPOAOAKHTEABHOCTh IIOAHOMETPAKHOTO (DHAB-
ma. Hanmcanme AOIIOAHHTEABHBIX SIIM30AOB ABAAETCA, HEKOTOPBIM OOPa3oM, IIpo-
THBOIIOAOKHBIM OOBIMHOMY AAfA KHHOAAAIITAIIMEH POMAHOB IIPOIECCY HEOOXOAU-
MOII «ceAeKInm aII30A0B AAs ckpurrra (Juracsek 2023a).” BeraeacHue BbIIIeyKa3aH-
HOII crierudpuky apanranun Aaves: ¢ cobauxoi, TeM He MEHEE, MOKET OBITH OOYCAOB-
ACHO CAOMKHUBILEHCA K HACTOALIEMY BPEMEHH TPAAULINECH KHHOAAAITALIHE AHTEPA-
TYPHBIX IIPOM3BEACHUII, II0 KOTOPOMH K IIOAHOMETPAKHOMY (PHABMY dYaIlle BCEro
IIPUPABHUBAECTCA HE PACCKa3, a pomad. HecMoTpa Ha TEHAEHIIUIO pacIIupeHus KO-
AMYECTBA 3IIH30A0B, B aAaIITanny Xerduia B OOIINX YepTaX COXPAHACTCA XPOHO-
TOII PACCKA32 — TO €CTh EAUHCTBO BUPTYaABHOI'O BPEMEHH U IIPOCTPAHCTBA ACHCTBHA
IIEPBOTO YPOBHS.

Tak Kak AAKOHIYHOCTD 9ACTO ACCOLIHUPYETCA C MATEPHAABHOH KPATKOCTBIO TEK-
CTa MAH C KPATKOCTBIO BPEMEHH €I0 BOCIIPUATHUA, AAT HAYAAA CACAYET OTMETHTD, UTO
O IPAMOM COOTBETCTBHH MEKAY CPEAHHM BPEMEHEM IPOYTEHHA AHTEPATYPHOIO
IIPOU3BEACHHA H IIPOAOAKUTEABHOCTBIO €0 9KPAHU3AIINH TOBOPUTH HEBO3MOKHO
— BEAb KaTErOpHs BpeMeHU B (PUABME BKAIOYECHA HE TOABKO Kak 0OfA3aTeAbHASA 0O-
CTAHOBKA IIEPLIEIIINHI, HO U KaK CBOHCTBO mHTepdeiica (II0 HOHATHAM DAACCTPEMA
[Ellestrom]). B commocraBaeHIN IO MOAAABHOCTAM (720dalities) KHHO 1 AWTEPATYPHBLI
TEKCT KAK MEAHA CHABHO PACXOAATCA YK€ B KATETOPHH «IyBCTBEHHOW (sensorial) Mo-
AAABHOCTH, B TOM YHCAE IIOTOMY YTO BPeMA AASl BOCIIPUATHA KHHO CTPOIo 3aduKcu-
POBaHO (IIPAKTUYECKH YiKE HA MATEPHUAABHOM |zaterial] ypOBHE), I OHO HE 3aBHCHT
HU OT CAOKHOCTH HMHAUBUAYAABHOH MaHEPBI PEAKUCCEPA, HU OT MHAUBHUAYAABHBIX
CIIOCOOHOCTEN MAM aKTUBHOCTHU 3puTeAs.” [109TOMY KMHO B ANTEPATYPHBII TEKCT
110 OILYIIEHUIO IPOAOAKUTEABHOCTH IIPU IIEPLEIIINHI, TO €CTh II0 IIPOLIECCY YIIO-
PAAOYEHHA UYBCTBEHHBIX AAHHBIX (KATEIOPHA «IPOCTPAHCTBEHHO-BPEMEHHOM»
[spatiotemporal] moaarpHOCTH) errie TpyAHEe cpaBHUMSBL VHTEpecHO OBIAO OBI COMO-

2 Kara I-Opaqu IIpA CPABHUTCABPHOM aHAAHM3C TPEX KITHOAAAITTATTU I ITOKA3bIBACT, KAKIMH
crnocooamm CO3AATCAT CpI/IAbMOB TIPEBPAIIATOT KOPOTKHUE ICXOBCKHEC CFOKCTRI B IIOAHOME-
TPAXKHBIC KNHOIIOBECCTBOBAHMAA.

w

B srom maase nmpocMoTp PHABMOB IIPH TEXHOAOTHYECKHX YCAOBHAX X X1 Beka ITPHOAM-
HKACTCA K ITEHHIO M PACXOAUTCA C BOCIIPUATHEM TEATPAABHOIO CIIEKTAKAA ((DHABMBI CMO-
TPATCA BCE PEIKE B KHHOMZeanmpax). SpUTEAb (PUABMA BCE TAIIIE TOAYIACT HHAHBUAYAABHBII
AOCTYIT K «(KHHOACHTE», OH MOKET PEIYAHPOBATH IIPOAOAKUTEABHOCTD BOCIIPHATHUSA, TIPH-
OCTaHABAMBAS, IIEPECMATPUBAA, YCKOPAA A 3AMCAAASA CMCHY KAAPOB, KAK H YHTATCAD TCK-
CTA MOKET MUMETh CBOM TEMIT YTCHHS.
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CTaBUTH (PU3HUECKYIO AAMHY AHNTEPATYPHBIX TEKCTOB M KHHOACHTBI HX 9KPAHH3AIIHI
IIPU OIIPEACAECHHBIX ITAPAMETPAX, HO KaK MBI IPEAIIOAATAEM, «IEXOBCKAA AAKOHHIY-
HOCTB» — 3TO AIBACHIE, AVUIIIE OXBATBIBAEMOE HE KAK KPATKOCTh (DH3UIECKOIO TEKCTA
HAH KPATKOCTh BPEMEHH BOCHPUATHA (MAH €IO OINYIICHMUSA), 4 B IIPOLIECCAX CUTHU-
purarmn («ceMuoTIYeCKam [seiotic] MOAAABHOCTD). BpeMeHHbIe aCIeKTh, OLyIIe-
HUE KPATKOCTH, KOHEYHO, TOKE HTPAIOT CBOIO POAB B HHTEPIIPETAIIOHHOM IIPO-
1ecce, KOTOPBIH HaunHAeTCA y/Ke B akTe Bocupusarusd: «OCMBICACHHE U IIO3HAHUE HE
ABASIFOTCA YEM-TO IIOCAEAVIOIIUMU IIOCAE BOCIPHATHA; CKOPEE, BCE HAIIH OIIyIIe-
HIA — 9TO PE3YABTATEL PAOOTHI HHTEPIPETUPYIOIIETO, HIMYILIEIO CMBICA CO3HAHUM»
(ram sxe 21).

Ipexae gem mepedTH K PACCMOTPEHUIO KIEXOBCKON AAKOHHYIHOCTH» B CEMHOTH-
YECKOM ACTICKTE, CACAYET HAMETHUTD CIT[C OAHY IIOTCHITMAABHYIO IIEAD HCCACAOBAHIS
TPAHCMEAHITHOTO IIEPEBOAA: PACCMATPHUBAS PA3AIYHIA MEKAY TPAHCMEAMITHBIM IT€pe-
BOAOM U OPHI'HMHAAOM, MBI HAACEMCA OOABIIIE Y3HATH O MEAMAABHON (XapaKTepHON
AASl IINCBMEHHBIX TEKCTOB) CIIEIU(UKE H3YIAEMOIO ITOITHIECKOIO ABACHHA AAKO-
HIYHOCTH.

YEXOBCKASA AAKOHUUYHOCTD — KAK BOITPOC AETAAM3ALIUN

UexOBCKYIO AAKOHUYIHOCTD MBI IIPEAAATAEM IIOHATD KAK KOMIIAEKC XYAOKECTBEHHBIX
IIPHEMOB, B KOTOPBII BXOAAT COCTABASIOLIIIE: Heoncudaniias KoHKpenmnocns 001otl uepnivl
us06pasiceririotl OKPYHcaronyer cpedvt 6 PamKax: cHeanioz0 OnUcarus.

IToa wreamocnrvio TOoHUMAETCA XYAOKECTBEHHBIIN IIPHEM (OITFCAHHEBIN B TOM UHCACE
Vemanoseiv [1971] 1 Metiepom [1978]), 6Aaaroaaps KOTOPOMY 4€XOBCKHH TEKCT CIIO-
CODEH «COKOHOMUTHY BpeMs BOCHPUATHA (M OOBEM TEKCTA) TAKHM OOPA3OM, 94TO HApP-
parus coeAnHAEeT B ceOC OAHOBPEMEHHO (DYHKITHIO HM300PAKEHHSA M IIOBECTBOBA-
HUsA, IIPH 9TOM oItHcaHue poHa ACHCTBUA 3a0AHO M PACCKA3BIBAET 00 M3MEHEHHIAX,
IIPOUCXOAAIINX BO BHYTPEHHEM MHpPE repos. Taxas CKaTOCTh MOKET OCYIIECTBUTD-
cA OAAroAapsA TOUKE 3peHHsA OAH3KON K I€POIO, HO OTAHYAIOIIEHCA OT €r0 TOYKU
3perns (OCOOEHHO B IIO3AHHX IIPOH3BEACHUAX YexoBa).

bunmaanm na ipumepe, B ToM uncae us pacckasa Awna 1a wee, ykaspBaeT Ha TO,
YTO EAMHCTBO IIOAPOOHOCTEN OIMCAHUIT IIPH AAKOHHYECKOM cruae Yexopa cosaa-
erca OAATOAAPA TOMY, YTO YHTATEAD HEIIOCPEACTBEHHO BOBACUEH B BOCIPUATHIE ACH-
CTBUTEABHOCTH T€PONHH, HO OAHOBPEMEHHO BHANT M CEMAHTH3AIIHIO €€ BITeIaTAC-
HHI HA YPOBHE TEKCTA.

AHSA COBEPIIIEHHO AHIIIEHA CIIOCOOHOCTH K PePACKCHH, [...] OHA TOABKO pe-

Arupyer Ha 9aCTUYIHbIC BOCIIPHUATHSA SMHI/IpI/I‘Ie(ZKOﬁ AAaHHOCTH. OTT0r0 TOAD-
KO 5TO M ITOKAa32aHO CO BCEMU HOAPO6HOCTHMI/I, OAHAKO TaK, 9TO IIPX BHUMA-
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TEABHOM YTEHHH MBI OKA3BIBAEMCH B COCTOAHNN OOBEAUHUTH 32 Ao Bee ee
IIEPEKUBAHUA U, BUAA OKPY/KAIOIIIEE €€ I'AA3AMH |...| YBHACTH TO, YEr0 Cama
OHA ¢ BUAUT. AHE BHAHTCH «MEABEABY, BUAHTCA «IPOMAAHBII OHIIEP», — HO
TOABKO M BHAUM BO BCEM 3TOM 0010 — ee cyAbOy (bunmaam 276277, kypcus
B OPHIHHAAE).

B moao0HBIX H3006pa3nTEAPHO-ITOBECTBOBATCABHBIX CHTYAITHAX MOKCET UIPATH BAK-
HYIO POAB derians 00614l npedmention cpedst, KOTOpasd Kak OYATO HEOKUAAHHO BBIPHI-
BaeTcsA U3 00Iero hoHa H30OPAKEHHON PEAABHOCTH U BBICTYIIACT HA IIEPBBII ITAAH,
Hopakas CBOCH Korkpeniocnvio. KOHKpETHOCTD MOMKET BOCIIPHHATHCA HEOKUAAHHON
TOABKO B PAMKAX OIHMCAHUA, KOTOPOE HACTPAUBACT YUTATEAS HA BOCIPUATHIE COLIN-
AABHO HAHM TICHXOAOTMYCCKH TUIINYIHBIX YEPT H300PAKECHHOIO IIEPCOHAKA, MECTA
AV CHTYAIINM KaK ICHECPAABHOTO (DOHA ACHCTBHI. NAAKOHHYHOCTD IPOABASCTCSH B
TOM, UTO HPUUHIHHO-6DEMENHAA 06736 MencDy Oarioll npedvenoll (wane 6cezo 00601610 A6HO
6UIYANUIUPOBaANHOIL) Demnanbio U 06obuarmum onucaruem e obvacnAenca Happannei. Toab-
KO IIPH YCAOBHAX HE CAHIIIKOM IIOAPOOHOTIO OIHCAHHA (IIOXOKETO IPAKTHIECKN Ha
IIEPEYHCACHIE) CTAHOBHUTCA OLIYTUMBIM KOHTPACT ACTAAH, KOTOPas, OAArOAAps 9TO-
My, IPOTHBOIIOCTABAACTCA O0IIEeMy (DOHY 1 co3A2eT 3(P@EKT KCAVIATHOCTI, KHEO-
TOOpaHHOCTH». UyAaKOB €Ille HA3BIBAET ACTAAU TAKOI'O THIIA «HEOKHAAHHO 7KHBO-
rrcubiMmy (Uyaaxkos 143-144), a [TaxoMOB «BU3yaABHBIME MapPKHPOBKAMID, KOTO-
pBIE CBOHM Ka4eCTBOM «NON Sequitur» HAPYIIAIOT HEIPEPBIBHOCTD BOCHPHATHA U
BBIHYKAAIOT YU TATEAA KOH(DPOHTHPOBATD KOHKPETHBIN 9ACMEHT ACHCTBHTEABHOCTH
Kak «aucToiid peromer» (Pahomov 197).

XyAOKECTBEHHAA CYTh HE NCUCPITBIBACTCA SKOHOMUCH BpeMeHH nAN 3 DEKTOM,
ITO3TOMY BO3HHKAET BOIIPOC: KAKYIO HMEHHO POAb UIPAET «BBHIPHIBAIOIIAACH) ACTAAD
13 0DOOIIAIOIIETO OIUCAHHA IIPH IIPOIIECCE KOHCTPYUPOBAHHA CMbICAA? MBI IIpeA-
AAraeM CMOTPETH Ha 3TOT IIPHEM B KAYECTBE CEMUOTHYECKOTO IIEPEKAIOTIATCAA: 3aAa-
9a HEOKHAAHHOH KOHKPETHOCTH B TOM, YTOOBI IIEPEBECTH THTATEAS C COLIHAABHO-
IICHXOAOTHYECKOH ITAOCKOCTH HM300pPaKEHNA HEIIOCPEACTBEHHO B THOCCOAOIHYC-
cKyro ucTopurio. «HemocpeAcTBeHHOCTE» IPOABAACTCA B TOM, ITO C YPOBHS CIO/KCTA,
IA€ CHTYAIlHH, IIEPCOHAKI MAHU MECTA BOCHPUHHUMAIOTCH KAK ABACHHA COLMAABHO-
IICHXOAOTHYECKU Y3HABAEMBIE, HE BIIMCHIBAIOIIAACH) ACTAAD IIEPEBOAUT YNTATEAA B
HCTOPHIO ITIO3HAHHUA UMEHHO OAATOAAPA TOMY, YTO MHTEIPALIUIO B HEKYEO CMBICAO-
BYIO CTPYKTYPY YeX0B OCTaBAfICT HA YCMOTPEHHE HHTEPIIPETUPYIOIIEIO, HIMYIIIEIO
CMBICA CO3HAHHUI.

B paccxase Aama ¢ cobaurori auTaTeAb AOAKEH BKAIOYHTBCHA B HICTOPHIO ITO3HABA-
HUA U CAEAUTD 34 IIOIIATrOBBIMU U3MEHEHUAMHI, KOTOPBIE BEAYT K IIOAHOMY IIPeoOpa-
sKeHuro 1'ypoBa M M3MEHEHHIO €ro IOHUMAHUA AEHCTBHTEABHOCTH. OH JKHBET B
LIPUATHOM 3a0BEHbE, OAHOPOAHO-PA3BACKATEABHOH KU3HBIO (KEHIIIUHBI B OAHHA-
KOBOH Mepe Pa3AHYHEL, C HUMU HYKHO BOBPEMSA PACCTATHCS, YTOOBI UX 3a0BITH) — HO
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OKa3BIBACTCH, UTO IOCACAHSAA JKCHITIHHA HE BCTPAMBACTCA B PAA, TAKUM OOPa3oM pa-
300A292CTCA MCXAHUIHOCTb JKH3HIH «B 3a0BeHBE» — ['ypOB OTUyKAACTCA OT ACHCTBH-
TEABHOCTH Y€PEe3 OCO3HAHUE €€ OOBIACHHOCTH — OEICTBO K HCTHHE, KOTOpad (KaK 3TO
HI CTPAHHO) CIIPATAHA B CAMON OOBIACHHOM JKH3HH — OCO3HAHHUE AIOOBI, IIPHOOpeE-
TEHHE HOBOTO BUACHUS ACHCTBUTEABHOCTH KaK IIPAYyILIEeH NCTHHY 0ObiAeHHOCTH. B
pacckase Yexosa Aama ¢ cobauxor BBIPBIBAIOIIHECH U3 0OIIero hoHa camble OOBIKHO-
BCHHEBIC ACTAAM (OCETPHMHA C AYIIKOM, CTaTyA OE3 TOAOBBI, CEphIi 3a00p, KpacHas
IIIAIIKA TIOCBIABHOTO, CHETOIAA, CCPHIH I[BET IAATBA H T.A.) CHTHAAHMSHPYIOT B ATO-
OOBHOM HCTOPHH O IIyTH I'€POs K HCTUHHON KU3HM.

ABA TTPUMEPA U3 A AMFEI C COBAYKOI

Ormmcanme MOCKOBCKOIT :ku3HM ['ypoBa A2€TCA Kak IIEPEYHCACHIE — CAOBO ) CEI-
MEHTHPYET PAA Ha «KBA3H-OAHOPOAHBIE» EAUHUIIBL:

Manao-TToMaAy OH OKYHYACH B MOCKOBCKYO KH3HB, [1] y&e ¢ #KaAHOCTBIO TIPO-
YHTHIBAA 11O TPU Ia3€THl B ACHb H TOBOPHA, YTO HE YUTAET MOCKOBCKHX Ia3eT
n3 npuaimma. [2] Ero yike TAHYAO B pecTOpaHBI, KAYOBI, HA 3BAHBIC OOCABI,
robnaew, [3] u yxe eMy OBIAO ACCTHO, ITO ¥ HErO OBIBAIOT M3BECTHBIC AABOKA-
TBI M APTHCTBL X YTO B AOKTOPCKOM KAYOE OH UI'PAET B KAPTHI C IIPOdECCOPOM.
[4] Vike OH MOT CBECTB IIEAYIO HOPIIUIO ceaaHKU Ha ckosopooxe... (C 10: 1306,
Kypcus moit — A.3.)

[Tocae BBOAHOTO BEIpakeHHA (KOTOPOE AKOOBI OIIPEACAACT AOTUKY IIEPEUNCACHHA)
HIEPEIUCAAIOTCH HANOOAEE THIIMYIHBIE MOMEHTBI 9TOH (DOPMBL JKH3HH B OOOOIIICH-
HOM BHAC: 1) UTeHEE MOCKOBCKUX razer’ 2) MeponpusTHs 3) 3HAKOMCTBO CO 3HAME-
HurocTamu. Ho B caMOM KOHIIE — B KA9eCTBE IIyaHTa — AAETCH HEOXKHAAHHO KOHKPET-
Haf A€TaAb: 4) ceanrka ta ckoggpodke. OHa TOXKE BBOAUTCA CAOBOM «yiKe», (POPMAABHO
COOTBETCTBYET IIPEABIAYIIEMY IIEPEIHCACHUIO, HO CO3AAET AHCCOHAHC. Takoe omu-
caHue He IPOCTO AA€T OOOOIIEHHYIO KAPTUHY O MOCKOBCKOM Ku3HHU 1'ypoBsa, HO 1
Ouaspammanuyecky (TO €CTb COOTHOILICHUAMI COOCTBEHHBIX 9ACMEHTOB) PEIIPE3CHTH-

* M. ®palise ykasblBacT Ha MCTASKBUBAACHTHOCTD MEKAY IIyTEM YICXOBCKUX ICPOCB, BEAY-
ITIHM 9epe3 0OECCMBICACHIE ACHCTBITEABHOCTH K HOBOMY OCMBICACHHIO, H ITyTEM THTATE-
ASl ITPU MHTEPIPETAINI YeXOBCKoro texkcra (Ppaiise 267).

o

On ¢ aAHOCTBIO IIPOYNTEIBACT TA3€TEL, HO TOBOPHT, YTO HE YHTACT UX M3 IPHHINIA — B
5TOM ITOBTOPAETCA €rO OTHOIIICHNE K JKCHIIIITHAM (HE MOKET O3 HUX JKUTh, HO IIPE3UPACT
WX) I OTHOIIICHIE KYPOPTHHUKOB K SIATE (IIPHE3&KAFOT, TIOTOMY YTO AOMA CKYYHO, HO 7KAAY-
forTcd, 910 B SIATEe CKy4HO).
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PYET OAHY €€ OCODEHHOCTD: MEXAHUYIECKOE PAAOIIOAOKEHIE PAZHOPOAHBIX 9ACMEH-
TOB *KU3HH, CO3AAIOIIIEE AUCTAPMOHHIO, KOTOPYIO I ypOB caM 11037Ke OCO3HAET, YCABI-
mas (pasy PO OCETPHHY B KAYECCTBE CAYIANHOH PEIAUKH Ha CBOE CAHIIIKOM 00O-
OreHHOE BbICKasbiBaHme 00 AHHE (Kak OO OAHOH KEHIIHMHE U3 MHOIHUX).

B werBeproif rAaBe MBI YHTaEM OIATH ODODIIEHHOE OIHCAHME TOTO, KAK OHH
BCTpeuarotcs ¢ AHHOM B Mockse:

W Anna Cepreesna crasa npuessxats k Hemy B Mocksy. Pa3 B ABa-Tpu mecsia
oHa yezxara u3 C. 1 TOBOPHAA MY:KY, 9TO EAET IIOCOBETOBATHCA € IIpodecco-
POM HACYET CBOEH KEHCKOM DOAC3HM, — M My’K BEPHUA U He BepHA. [ Iprexas B
Mocksy, oHa ocranaBAnBaAach B «CAaBAHCKOM 0azape» U TOTIAC JKe IOCHIAA-

Aa & I'ypoBy wenvsexa 6 spacroii wanxe. (C 10: 141, kypcus moit — A.3.)

B aopesoaronimonnoit Poccnn y mochIAbHBIX OBIAA XapaKTepHasd KpacHas (pypaxka,
II03TOMY B Pa3TOBOPHOH PEYN HX MHOTAA HA3BIBAAU IIPOCTO Kpacisimi tankary (Pu-
sorr 169-170). To ecrp moABACHHE KPACHOM INAIIKH HE TAKOE YK HEOMKHAAHHOC,
€CAH Y9IECTh, YTO CAOBOCOYETAHHE CO 3HAYCHIEM TIOCBIABHBIH , ‘Kypbep’ CTAAO IIpa-
KTHYECKH OOIIEYIIOTPEOMTEABHEIM, METOHUMIYECKOE HA3BAHUE BOIIAO B ITOBCEA-
HEBHBIN A3BIK. | [OCBIABHBIE B KPACHDIX IIAITKAX OBIAM THIIMIHBIM ABACHHEM MOCKOB-
ckoit xu3Hn. OAHAKO BaXKHO OTMETHTB, YTO JEXOB 3aHOBO A€3aBTOMATH3UPYET
9Ty IIPUBBIYHYIO (PPasy, IIOCKOABKY OH IIUILUET HE KPacHYI0 wanky, a «I€AOBEKa B
KPACHOH ITIaITKe». DTUM Pa3AMYHEM OH BEIBOAUT O3HAYAFOITIEE KKPACHAS ITIATIKAY
13 KOHBECHIIMOHAABHOIO 3HAKOBOTO OTHOIIEHMA. A CaM IIporiecc, OAAroAaps KOTo-
POMY A€TaAb HEOKHMAAHHO BBIBOAWUTCA M3 aBTOMATH3MA, AMAIPAMMATHYECKH PeIIpe-
3EHTHPYET IpHOOpeTeHus I ypOBBIM HOBOTO BUACHISA TON K€ (IIPHUBBIYHOI) ACHCT-
BUTEABHOCTH.

AeTaAu CTAaHOBATCA «CEMUOTUYECKUMU IIEPEKAIOTIATCAAMIY OAATOAAPA TOMY, ITO
OHH HE HHTETPUPYIOTCA B KOTEPEHTHOCTD IIPEAIIeCTBYOIIero ormucanusa. Ho maga-
AO HOBOTIO PfIAA HE OTMEYCHO, ITO3TOMY YUTATEADb BEIHYIKACH ITOAATATHCA HA COOCT-
BCHHBIN KOTHHTHBHBIN OITBIT U IEPEHTH HA ODOACE BBICOKIIN TEKCTYAABHBIH YPOBCHB
B IIOMCKAX HOBOI KOI€PEHTHOCTH, IIO3BOAAIOIIEH HHTEIPALIMIO KAAKYIIIXCA «Pa3HO-
POAHBIMI» 3AeMEHTOB. [TOCACAHHIT 9AEMEHT HMHTIEIPUPYETCA C IPEABIAYIIUMH B
€AHHCTBO Ha TOPU30HTE TEKCTOBOIO cyObekra. Takum obpaszom, Yexos B Aamve ¢ co-
bauxotl ICTIOAB3YET KOTHUTHBHBIA aKT HIIYIIErO CMBICAA YHTATEAS AAA ITOCTPOCHHUSA
HAPPATHBA, KOTOPBIH MOKET OBITH PACCKA3aH TOABKO KaK (IIO3HAHKE» — HAPPATHB
TAFHBI-OBITHA, IIPAIYIIEIOCA B IIOBCCAHEBHOM OBITE.

¢ O AQKOHHYHOCTH B IIEPEBOAC € PYCCKOIO HAa APYIHE S3BIKM HA IIpUMepe pacckasa Yexosa
Aama ¢ cobauroi cm.: Zoltan.
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AAKOHMYHOCTD B TPAHCMEAUITHOM ITEPEBOAE
(AAamA ¢ cobAYkort, 1960)

Kak u 11epeBOABI ¢ OAHOTO €CTECTBEHHOIO fI3BIKA HA APYTOI, TAK M KHHOAAAIITAIIIII
HE MOIYT OBITh AOCAOBHBIMHU, HO OHH MOTYT OTAHYATBCA APYT OT APyra IO CTEIEHN
I XapakTepy OPHUEHTHPOBAHHOCTH HA OpHIHHAABHYIO paboty. Puapm Mocuda
Xeticuira OpueHTHPOBAH HA BEPHOCTD AUTEPATYPHOMY OPHIHHAAY, I 9TO, C OAHON
CTOPOHBI, ITPOABAACTCA B TOM, UTO CIIEHAPUI BKAAABIBACT B YCTA AKTEPOB HE TOABKO
PEIANKI I'€POEB, HO H CAOBA IIOBECTBOBATEAS, KOTOPHIC B PACCKA3€ ITOABAAIOTCH B
HECOOCTBEHHO-TIPAMON peun (00 atom rmpreme cm. Cremanos). To ects uabM cra-
paeTcs COXpaHUTh B IIPAMOM CMBICAE KAK MOYKHO OOABIIIE CAOB U3 PACCKA3a, O3BY4U-
Bad ux. C APYToil CTOPOHBI, TEHACHIUA «OYKBAABHOCTED) TAK/KE 3AMETHA HA YPOBHE
BU3YAABHOCTH: H300PAKAIOTCA BCE ACTAAH OIHCATEABHOIO THIIA — HAIIPUMEP, Ce-
PBIi 3a00p, cTaTysTKa Oe3 roAOBBI B HOMepe rocturunsr B ropoae C. [1pu atom us-
32 MCAHAABHBIX OCOOCHHOCTEH (PHABMA TEPACTCA AAKOHUYHOCTh YEXOBCKOM ACTA-
AM, TAK KAK HECMOTPS Ha TO, 9TO KHHO TaKKE OOAAAACT CBOMMI TEXHUKAMI AAS TOTO,
YTOOBI HAIIPABAATD BHIMAHNE 3PUTEASl HA OAHY U3 MHOIHX ACTAACH, OHO HE MOKET
OTOHPATH HEKOTOPBIE KOHKPETHBIE YEPTHl U3 OOOOIIEHHA, OHO AOAKHO ITOKA32Th
BCE B CBOCH KOHKPETHOCTH (HAIIPHMED, HE MOKET ITOKA32Th TOABKO TEMHOTY OpOBei
JKEHBI O€3 MX APYIHX Kadects). [Ipeamer He MOKET HOpaKaTh HAC HEOKHMAAHHOIT
KOHKPETHOCTBIO, TAaK KaK M3-32 poTorpadpraeckoro cBoicTsa (prabma BCe IIpeAMe-
TBL PEIIPE3CHTHPYIOTCA IEPEA HAMU B CBOCH (DAKTHIHOCTH.

B aparrramun Xeridpuia 1mepeBoA A€TAAEH OIMCATEABHOIO THIIA Ha A3BIK BU3Y-
AABHOCTH 3aTPYAHACTCA €IIE W TEM, UTO YACTO BMECTE C IPEAMETOM TaKKE AEMOH-
CTPHPYETCA U AHULIO T€POs, PACCMATPUBAIOIIEIO AAHHEBIN IIPEAMET — U TAKUM OOpa-
30M YABAHBACTCSH IIEPIICIIIIHA ACTAAM: IIPEAMET + ANIIO C SMOITMAMU, BEI3BAHHBIMI
peamMeToM. Tepsercs CKaToCTh OBECTBOBAHUA, TO €CTh TO CBOICTBO, UTO OITHCA-
HIIE IIPEAMETHOTO POHA ACHCTBHUSA IIPEACTABAACTCA BMECTE C TEM H KAK PA3BEPTHIBA-
HIE IIPOIIECcca BHYTPEHHHUX IIEPEKUBAHUIT repost uAn ero cocrosuus. (K mpeamery u
AHITY €Ille, KaK TPETUH KOMIIOHEHT, MOKET AOOABAATBCA H MY3bIKA, HKOHHYECKU pe-
IIPE3CHTUPYIOIAA COCTOSHIE IePOs — IIPU IIPOIYAKE BAOAB CEPOTO 3a00pa, HAIIPU-
Mep, HapacTarorree Hanpsmkenue.) (Kadp 1-2)

Kpowme 21010, 5AEMEHTBI OIIMCAHII YaCTO IIPEBPAITIAIOTCA B OTACABHBIC SITH30-
ABL: ['ypOB yiKe MOKET CHECTh IIEAYIO ITOPIIHIO COASHKH HA CKOBOPOAKE — B (DHABME
OH XBACTAECTCA ITUM B KOHAHUTEPCKOM, OE3roAOBas CTATyfl B TOCTHHHIIE — OH AOATO
CMOTPHT Ha HEE, IIOTOM CAYBAET C HEE IIBIAB, CEPBIH 3a00P — OH AOATO XOAUT BAOAD
HETO, CEPAUTO ITOCTYKUBAET IO HEMY TPOCTBIO, YEAOBEK B KPACHOI ITAIIKE — ITCABII
SIIHM30A, PACCKA3BIBAIOIINI €O IIYTh C COODIIEHNEM, CEpOe IAaThe — ' ypoB roBoput
AHHe, 9TO 3TO €ro AFOOMMOE ITAATHE, U IIPOCHT HOCHTD €TI0 BCETAQ.
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Kaop 1-2 ¢Aemanu z9poda C. u Iypos» (57°16, 1:00°37)7

Ha a3pix pbmabMa oIEcaHHE «MOCKOBCKOH Ku3HM» 1'ypoBa IepeBOAHTICH, BO-IIEp-
BBIX, C IIOMOIIBIO CLEHHYHOIO H300PaKEHUA — C IEPBOIO 3UMHEIO MOCKOBCKOIO
KaApa AO 3HAMEHUTON (PPasbl «OCETPUHA-TO C AYILIKOM» Ha IIPOTAKECHUH IIPUMEPHO
17 MUHYT MBI BUAMM 3IIM30ABI, CLIEHHYECKA OTOOPAKAIOIINE MOCKOBCKYIO KH3HB
I'yposa, koukpeTusupyromune obodierroe nepeuncaerue. (1) ['ypos mepea tem,
K4K 32T B KOHAHTEPCKYIO, IIOKYIIACT TPH Ta3eThl (MOCKOBCKIE) Ha yAHIIE, (2) BCTpe-
THB 3HAKOMOI'O, XBACTAETCA TEM, YTO ChEA LIEAVIO CKOBOPOAKY CEAAHKH U HAIIOMHHA-
eT eMy He OIIO3AATh K HUM Ha YAKUH B Y€TBEPI, BEAb OHH CAMOTr0O /AFTOOOMUPOBA HKAYT,
(3) Beuep y I'ypoBbix, AFOGOMUPOB OKA3BIBACTCH OIEPHBIM IIEBLIOM, OH IIOET B HX
canome; (4) I'ypoB caAnTcs HA KOHKY, TA€ CAVITACT AHAAOT ABYX IIACCAKUPOB, HKAAY-
FOIITMXCSA HA MOCKOBCKHE I'a3€ThI, B KOTOPBIX HET HIYEIO HHTEPECHOIO (3aNMCTBOBA-
Hue us pacckasa Asa easenruuxa); (5) MPaSAHUYHBIN YKUH B KAyOE, UIPa B KAPTEHL,
OAHH U3 UI'POKOB OKa3bIBAETCA IIPOMECCOPOM. DTUMH CLIEHHYIECKUIMH PEIICHHIAMU
ACTAAH KOHKPETH3UPYIOTCA H PA3BOPAYNBAIOTCA B LIEABIE SIIM30ABI, CEKBEHIIUA KO-
TOPBIX, TAKIM OOPAa30M, HE MOKET OBbITh IIPOPBAHA KOHKPETHOCTBIO HOBOI ACTAAN
(koTOpas TOKE IIPEBPAIIIACTCA B SIIH30A).

Hecmotps Ha BbIIIEYKA3aHHBIE TEHACHIIHMH, KOTOPHIE IPOTHBOPEYAT AAKOHMY-
HOCTH B KHHOIIOBECTBOBAHHH, BCE 7K€ €CTh IAEMEHTBHI, B KOTOPBIX MBI MOeM OOHa-
PYAKHTH TPAHCIIO3UIIUIO KOMIIAEKCA IIPHEMOB AAKOHHYHOCTHU. TPaHCMEAHITHBIM I1e-
PEBOAOM IIpHEMA BBIPHIBAIOIIECHCA U3 OOIIEro hOHA ACTAAH MOKHO CUHTATH PAA
AOBOABHO APKHX BepOAABHO-2YAHO-BU3YAABHBIX 9(h(DEKTOB, KOrAa (DPHABM IIOAB3Y-
eTcs HEOOXOANMBIME 9AEMEHTAMHI TOPOACKOH CPEABL: 0ObABACHHAME. ['ypOB ITOKY-
ITA€T IA3€TY, CABIIINTCA KOAOKOABHBIN 3BOH, YAYHBIH IIYM H PA3AACTCHA KPUK YAHY-
noro mpoaasma: «[ Tupoxkn ¢ amsepom! [Nupoxkn ¢ amBepomly. I'epoit Ha yaure u
B KOHAUTEPCKOH HM300paxKaeTCcA CPEAH KPHKOB, IIAAKATOB U OOBABACHHUI — KOTOPBIE

T Aama ¢ cobauron, pex. V. Xeirdpunn, 1960, Aemduasm. https://www.youtube.com/
watch?v=9Ew_ByrAv_o (aara obpamenns: 19.03.2025).
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BAPYT BHEAPSIIOT B CO3HAHNE 3PUTCAA OAHO HAH APYTOE CAOBO, Hampumep «byann-
koBay, «Boponosay, «Toabko Aaf ArobuTeseiy» (Kadp 3—4).

ITocaearuM BH3yaAbHO-BEpOAABHBIM 9AeMeHTOM, cAoBamu «Kombakp [llycroBay,
HAIIMCAHHBIMI Ha KOHKE, Ha KoTOpoi L'ypos eaer (Kadp 5), Boccosaaercs HA A3BIKE
KOMITO3HITHH KaApPa TIPIMEPHO TO, ITO IIPOUCXOANT C «CEASHKOHM Ha CKOBOPOAKE» B
pacckase: CAOBa BBICTYIIAIOT C 3aAHEr0 (pOHA M HA HECKOABKO CEKYHA 3aHUMAIOT
LIEHTPAABHOE MECTO B repreniun.’ B 9ToM cAygae MOKHO rOBOPHTD O AAKOHUYHO-
cru, TaK Kak aAeMeHT «KoHbAkb IllycToBa» 3puTeAb AOAKEH CaM MHTEIPHPOBATDH B
IIEAOC M300PAIKATOIIEH MOCKOBCKOH Kn3HH ['ypoBa CEKBEHIINN — HMMEHHO ITO AHC-
COHAHCY, KOTOPBIH OH IPHAAET KOMIIO3UIIUHU (TO €CTh AHATPAMMATHYECKU: 11O OTHO-
IIIEHHIO K OAHOI CAHIIIKOM KOHKPETHOH A€TAAU [KOHKPETHAA MaPKa KOHBAKA|, BADYT
3aHUMAFOITICH IIEHTPAABHOE MECTO B KAAPE — K TIPEABIAYIIIEMY PAAY SITH30AOB KH3-
uu ['yposa).

8 TTosxe TO 7KE CAMOE IIPOUCXOAHT C «OCCTPHHOI» B CO3HAHMUU ['yPOBA, BEIPAKCHHE KaK OB
CAYUaHO BHEAPSAETCA B CO3HAHNIE repos. B mepBoii peaaknnn pacckasa ppasa «Ocerprna
ObIAA HECBEKaA» MTOBTOPHAACH, B OITMCAHIH ITPOIIECCA OTIYKACHHA [ ypoBa OT MOCKOBCKOH
ansHI: «['ypoB He CITaA BCEO HOYb I BO3MYINAACH I 3aTEM BECh ACHb ITIPOBEA C TOAOBHOM
60AbrO. M1 B cACAyFOIIIIE HOYH OH CITAA AYPHO, @ BCE CHACA B ITOCTEAH M AYMAA HAH XOAIA
M3 yrAa B yTOA. ACTH eMy HapOeAHr, DAHK HAAOEA, HE XOTEAOCh HHKYAA MATH, HH O YeM
TOBOPHTH. A B yIIIaX pasAaBaAnch cAoba: — Ocerpuna O6biaa Hecsexanly (Llurara us mepBoit
peaakian pekorcTpynposana mo C 10: 137, 265.)
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Kadp 5 «Konsaxws LLyemosar (40°40)

Errte oanH mpumep 1010, KOraa (pHAbM HHTEPECHO BOCIIPOH3BOAUT AAKOHHYHOCTB:
acpuraas Tymba ¢ mAakaToM ouepetTsl | edua. OHA IOKa3aHA B IIPUBBIYHOH IIPH-
YHHHO-CACACTBEHHOH KOTCPEHTHOCTH: I€POH CTOHT y OKHA M CMOTPHT Ha HeC.
ITpeamer mosBAAETCA B CTPOTOM ITOCACAOBATCABHOCTH B TOM PAKyPCE, KAK MOMKCT
VBHACTB €IO TOABKO ['ypoB M3 OKHa, TAC OH CTOHT, B HACTOAIINI MOMEHT KHHO-
HAPPALIUH, B OCBEIICHUN YAUYIHON AaMITBL (Tak Kak yxke Bedep). Cer Ha TyMOe yKa-
3BIBACT MHACKCAABHO Ha YAUYHYIO AAMIIY, CABIIIIHO, 9TO Ha yAure serep (Kadp 6—7).

Kadp 6—7 «ypos sameuaen naaxam na agummoti mymée» (1:01°21-22)

Aast ['ypoBa BaskeH IAAKAT KAK 3HAK, CACAS 34 KOTOPBIM, IIO ACAYKTUBHOI AOTHKE OH
MOKET HalTh AHHY Ha IpeMbepe B Teatpe. B Tearpe on BuAuT AHHY CpeAn 3pure-
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Aeit. Bire maeT nmepBuid akT, HO ['YpOB BEIXOAUT U3 3pHTEABHOIO 3aA2, B3BOAHOBAH-
HO XOAHT ITO KOPUAOPY, IIOTOM IIPHUCAKUBAETCA HA CKAMEHKY H 3aAyMbIBacTcA. B aToT
MOMEHT MBI CHOBA BUAUM a(DHUIIHYIO TyMOY HECKOABKO CEKYHA. TymOa 1okasaHa B
TOM K€ paKypce, Kak B IEPBEIT pa3 'ypoB BuAeA ee U3 OKHA, OHA OCBEIIICHA TEM 7Ke
CBETOM, HO CBET KOACOAETCHA, TAK KAK AAMITA ITATACTCA. THIIIHA, CABIIITHTC TOABKO
CKPUII AAMIIHL, 3ByKa Betpa Het (Kadp 8-9).

Kadp 8-9 «ypos u apuunasn mymba xax peromern» (1:04°56-57)

Heoxuparusmv 06pasom B puabMe co3aaeTcsi (DAHTACTUYECKOE, IIO3THIHOE BUAC-
Hpe OOBIKHOBCHHOTO IIPEAMETA, KOTOPOE BEIPHIBACTCS U3 IIPHYNHHO-CACACTBEHHO-
IO 1 BPEMCHHO-IIPOCTPAHCTBECHHOIO CLIEIIACHUS (U3 SMIIMPHYCCKOIO IyBCTBCHHOIO
ombrTa). COCAUHST KAAP € IIPEABIAYIIIEM PSIAOM, 3PUTEAD HEIIOCPEACTBECHHO BCTYIIA-
€T B KOTHHIIUIO IE€POs, BEAD TOABKO B KOICPEHTHOCTH €IO BHYTPEHHEIO BHACHUS
MOJKET HOABASTBCS OCMBICASIEOILASN AOTHKY IIOBTOPA CBAA3b. TymMb62, Ha KOTOPOI MEHS-
eTCsl CBET M OAMHOKHIT CKPUII CO3AQ€TCA KaK ducThiil (heHOMeH (Oe3 Berpa Ha yAHIie
— BHE IIPOCTPAHCTBCHHO-BPEMCHHEIX H COLMO-IICHXOAOIHYCCKIX COOTHOIICHHUIR).
TauHcTBeHHAsA CBA3b a(DUIIHON TyMOBI ¢ AHHOM CO3AA€TCA HEIIOCPEACTBEHHO U B
I'ypose, u B spuTeae.

Torn

Mzyuenune «aakoHImIHOCTI® ¥ HexoBa KaK CEMUOTHYIECKOTIO ABAECHUA B TPAHCMEAHI-
HOM ACIIEKTE BBIABUAO T€ CBOMCTBA 3TOTO KOMITAEKCHOI'O IIPHEMA, KOTOPBIE KOPEHAT-
¢ B BepOAABHOCTH — IIEPEXOA OT OOOOIIEHHOIO OIHCAHHA K KOHKPETHOCTH U H3-
BACYCHHUE CAOBA KAK O3HAYAIOIICIO M3 ABTOMATH3HPOBAHHOM CBA3H C O3HAYACMBIM.
Ha sseike kHO BepOaAbHBIE SACMEHTEI (KPHK IIPOAABIIA, OOBABACHHE HA KOHKE),
CTAHOBSIINECA LEHTPAABHBIMU HA HECKOABKO CEKYHA B BU3YAABHOM M aKyCTHYECKOM
KOMIIO3HIIHH, PEIIPE3CHTHPYIOT AUCCOHAHC MOCKOBCKOI sxu3nu I'ypoBa Aaf 3pure-
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Asl. [TOBTOpHBIM ITOKA30M OAHOTO H TOTO Ke KaAPa (DHABM BEIOMBACT BOCIIPUATIIC U3
IIPUYHHHO-CAEACTBEHHON M ITPOCTPAHCTBEHHO-BPEMEHHON AOTHKH, COTAACHO KO-
TOPOH AO HTOIO MOMKHO OBIAO CACAUTD 32 PEAABHBIM (PU3HKO-IMIIMPHUIECKUM OIIBI-
ToMm ['ypoBa. 3pureas TakuM 0O6pa3soM HEIIOCPEACTBEHHO BCTYIIACT B ACHCTBHE CTa-
HOBACHUA HOBOI'O BHyTpeHHEro BuAcHHA B I'ypose. [ToBropenne oaHoTro 11 TOTO %€
KaApa BO3MOKHO TOABKO B KOTE€PEHTHOCTH KOTHHTHBHBIX IIPOIIECCOB TIepOs, MBI
AOAKHBI MHTEIPHUPOBATH 9TOT AEMEHT KaK €rO BHAEHHE B PAA IpeAbayrnux. Ha
YPOBHE META3KBHUBAACHTHOCTH MBI TaK Ke, KakK I I'ypOB AOAKHEI HAMTH CBA3b COBEP-
IIIEHHO HOBOI'O POAA MEKAY «HACTOAIIM» MOMEHTOM HAPPALIMHU U CTPAHHBIM BHAE-
HUEM YAHYHOIO IIpeAMeTa (KOTOPBII MBI BUACAU PaHbILIe, Kak POH AeHCTBHUIA). DAe-
MEHT, C OAHOM CTOPOHBI, IIEPEABUTACTCH HA IIEPBEIN ITAAH, 4 C APYTOM, IIPEACTABASA-
ercs HAaM BHE IIPOCTPAHCTBEHHO-BPEMEHHBIX COOTHOIIICHHI, Kak dpeHoMeH. SIBHasg
BPEMCHHOCTh, ODYCAOBACHHAS B MATECPUAABHON M YYBCTBEHHONH MOAAABHOCTH
TPAHCMEAMIHON ITO3TUKM KHMHO, OAHAKO, VKA3BIBAET, HA TO, YTO MCCAECAOBAHHBIIN
HAMU IIPUEM B AUTEPATYPHOM TEKCTE TAKKE MOKET PEIIPE3CHTUPOBATL CMEHY BPEME-
HU, IPUOBITHE B «DOAEE» HACTOAIIIEE BPEML.
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CBETAAHA BUKTOPOBHA PVAAKOBA

Yadika A.J1. HexoBa B kmHEMaTOrpade:
KAACCHYECKHUE U COBPEMCHHBIC
MHTEPIPETAIINN

B cepe ryMaHHTAPHBIX HCCACAOBAHUIA, B 9aCTHOCTH Ha IIEPECEUCHNN KHHEMATO-
rpadpuH M AUTEPATYPOBEACHNS, HEU3MECHHO COXPAHACT CBOIO 3HAYNMOCTD IIPOOAE-
MATHKA aAAIITAIIAN AMTEPATYPHBIX TEKCTOB AASl 9KpaHa. DTOMI TEeMe YACAACTCH IIpHU-
CTAABPHOE BHHMAHHE B pabOTax IIEAOIO PAAA aBTOPHIETHHIX yueHbIX. Tak, dyHaa-
MEHTAABHBIE PA3MBIIIIACHUA 110 AAHHOMY BOIIPOCY MOKHO OOHApyxuTh y b.M. Dii-
xenOayma (Diixerbaym 13—38), UbH TPYABI 32 A0KHAN OCHOBBI AASl AHAAN32 B3AHMOC-
BASH AUTEPATYPHOIO IIEPBOUCTOYHUKA U €rO 3KPAHHOH HHTepIiperanun. AaAbHen-
IIee PasBUTHE STOHM IIPOOACMATIKH ITPEACTABACHO B nccacaoBannax A.B. Kpacasu-
woii (Kpacasnma 105-107), a Takke B coBmectHbix padborax V.M. beaosa, M.b.
Aapuayka u E.B. KaprarroAoBoii, KoTopele aHAAH3HPYIOT COBPEMEHHBIE IIOAXOABI K
sxkpannsanuu (beaos, Aapuyk u Kaprammoaosa 50-52). CyrmnecTBeHHEIN BKAGA B H3-
yaenue sroro sorpoca saocat AWM. Hasapsraesa u M.A. Cksopriosa (Hasaperaesa
— CxBoprioBa 86—87), BHUMaHHE KOTOPBIX COCPEAOTOYCHO HA KOHKPETHBIX ITPHUME-
pax 1epeHoca TekcTa Ha 9KpaH. Kpome T0oro, OTA€ABHEIE ACIIEKTHI SKPAHU3ALNN Pac-
cmarpusarorcs B cratbiax M.A. Cksopriosoii (Cksopriosa 213-214) u H.A. Cumbup-
nepoii (CumOupiieBa). OOIIUM 3HAMEHATEAEM 3THX HCCACAOBAHHI ABAACTCA IIPU-
3HAHHE CAOKHOCTH M MHOT'OIPAHHOCTH IIPOLIECCA S9KPAHH3AIINM, 4 TAKAKE HEOOXOAHU-
MOCTH MEKAHUCIUIIATHAPHOIO IIOAXOAA K €I0 U3y9ICHUIO.

17 oxrsbpsa 1896 roaa cocrosaace rpembepa mpecer Al Uexosa Yasxa B Anek-
CAHAPHHCKOM TeaTpe, obepHysrmagcsa mposasomM. Yepes apa roaa K.C. Cranmcaas-
cknit ¢ Bal. Hemuposuaem-AaHueHKO BCKOpE ITOCAE OTKPHITHA CBOETO TEATpa —
MXT (MockoBcknii XyAOKECTBEHHBIN) — IIOCTABUAH CIEKTAKAD Ya/iKa, IIPIHECIIIHH
YCIIEX U UM, U aBTOPY, U IIbECE, OTKPBIB U AAf IIYOAHKH, H AASl TEATPAABHOM OOIIIe-
CTBEHHOCTH YHHUKAABHEIE BO3MOKHOCTH 91OrO ITpomsseaeHus (C 13: 342-343). 1 ¢
3TOTO BpeMeHH Yailka CTaAa IbECOM, YTO YCIICIITHO HACT HaA CLIEHAX BCEIO MHUPA.

C 1950-X IT. BOSMOKHOCTH 9TOH IIBECHI AASl 9KPAHA CTAAM OTKPBIBATD AAS CEOS 1
spureaeit kuHopekuccepsl. C 1950 mo 1970 rr. ObrAa BImIyIeHa eAas cepus TCAC-
CHEKTAKAEH 110 TOM mbece B BeankoOpurannn, Ascrpasnn, Hlsernn, I'epmannmy,
Ounasuanu, Vicrmanmu, beabrun, Mtaann, Coserckom Corose.
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Toabko B 1968 roAy mosiBAsieTcs IepBas 9KpaHHAS KHHOAAAIITAIIHSA YEXOBCKOM
Yaiiku, ee pexuccepom craa Cuann Aromer.

K macrosinemy BpemMeHH HACIUTHIBAETCA OKOAO 20 PA3HBIX KHHOAAAIITALIAI 3Ha-
MEHHTOH YEXOBCKOH IIbECHI.

Ho cambIiMi M3BECTHBIME, U 11O MHEHUIO KHHOKPUTHKOB, I [0 MHEHHIO ITyOAH-
KH, ABAAFOTCH TpH 9kpanusanun (Pokees; Anoxuna; Kazauenox, ['yaesuda; Hukoaa-
epa; Krasnyh). Dto padora 1970 r. pexumccepa FOama Kapacuxa (Yadka duabm,
1970). Bropoi# douabm — 310 Kunoaparrausa 9exoBckor Yasxu 2005 . Maprapurst
Tepexosoii (Yarka dpuabm, 2005). Tperpsa padora — a10 dpuabm 2018 r. amepukan-
ckoro pexuccepa Matikaa Maitepa (The Seagull dbuavm, 2018).

Yaiixa A.T1. Yexoa — 910 IIpOM3BeAcHNE, HOraTOE ICHXOAOIMYECKUMI U (PHAO-
copCKUME ITOATEKCTAMH. B ITbece paccMaTpHBarOTCA TEMBI HEPASACACHHON AIOOBH,
TBOPYCCKUX AMOUIIHMH M TPAIMICCKUX IIOCACACTBII HEYAOBACTBOPCHHBIX JKCAAHITH.
Yaiika 0O AaAAET MHOKECTBOM IIPUTATATEABHBIX AAf PEKICCEPOB U AKTEPOB OCODEH-
HOCTEIL.

Xors Yadixa Obina Hartmcana OOAee CTa ACT HAa33A, €€ TEMbBI OCTAIOTCH AKTYAAbBHBI-
MH # ceroAHsA. VICKycCTBO M TBOPYECTBO, AIOOOBb U Pa3sovapOBaHHE, IIOKOACHYE-
CKMIT KOH(PAUKT 1 IIONCK CMBICAA )KU3HI — BCE 9TH TEMBI IIPOAOAKAIOT BOAHOBATD
3pureAeii u ceroans. Pexuccepsr, Kak TeaTpasbHbIE, TaK B KHHeMaTOrpaduIecKue,
HAXOAAT B Yaiike OTpaKeHE COBPEMEHHBIX IIPOOAEM H HCIIOAB3VIOT IIbECY AAA Pa3-
rOBOpPa C AYAUTOPUEH O BEYHBIX M HACYIIIHBIX BOIIPOCAX.

Crpyxkrypa Yaiiku OTATYAETCS OT TPAAUIIHOHHBIX APAMATYPIUYECKUX IIPOU3BEAC-
Huii csoero Bpemenn (3uarepman 249-318). A.Il. YexoB HapyImaer IpUBBIYHBIE
OXKHIAQHMSA 3PUTEAA, CO3AABAsA TIBECY, TAC BHCIIIHCE ACHCTBIE MHHIMAABHO, 4 BHY-
TPEHHUE ITEPEKUBAHNA BEIXOAAT HA IIEPBBIH IIAAH. DTO OpOCAET BEIZOB PEAKICCEPAM
1 AKTEPAM, IIPEAOCTABAAA UM BO3MOKHOCTD IIPOABUTH KPEATHBHOCTH M MACTEPCTBO
B HHTEPIIPETALINH MATCPHAAA.

YexoB HachIaeT Yazky CHMBOAAMH U IIOATEKCTAMI, KOTOPBIE AAIOT PEKUCCEPAM
IIPOCTOP AASl TBOPYECTBA.

Quavm Yasra 1970 r. pexnccepa FO. Kapacuka (Yadixa buasm, 1970) aeasgerca
BBIAAFOIIIUMCH IIPHUMEPOM TOIO, KAK KHHEMATOIPAadd MOKET BOIIAOTHUTD CAOMKHBIN
IICHXOAOTH3M U CUMBOAH3M YEXOBCKOH APAMATYPIHH. DTa KHHOBEPCHA YEXOBCKON
Yaiiku oTAMIaETCA TAYOOKUM IIOHHMAHHEM PYCCKOIO AYXOBHO-HCTOPHYECKOIO KOH-
TEKCTA M KYABTYPHBIX OCOOCHHOCTEH TOro BpemeHH. DUABM 3aCAYKHUA BEICOKHE
OILICHKH 32 PEKHUCCEPCKYIO PaOOTY U AKTEPCKHAE AOCTIDKCHUA U IIOAYIHA CICLINAAD-
HyI0 npeMuto «CepeOpsaHBIl XbIOroy 3a AYYIIYIO 9KPAHHBAIHIO KAACCHIECKOIO
IIPOM3BEACHHA U MACTEPCTBO AKTEPCKOrO aHCAMOAA Ha IX MEKAyHAPOAHOM KHHO-
decrusase B Yuxaro (CILIA) B 1973 roay.

Pexuccep FO. Kapacuk cocpeaoraunBaeT OCHOBHOE BHUMAHHICE HA BHYTPEHHEM
MHpPE IEPCOHAKEH, UX IICUXOAOTHYIECKUX KOH(MANKTax 1 amonnsax. Kapacuk yaeas-
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eT OOABIIIOE BHUMAHHUE HIOAHCAM, ITO3BOASAA 3PUTEAIO IPOHUKHYTD B TAYOHHY Y€AO-
BEYECKUX YyBCTB U IIEPE/KUBAHUI I€POEB.

[IpocrpanctBo B (prabMe OPraHH30BAHO TAKHM OOPA30OM, YTOOBI IIOAYEPKHYTH
HM30AALUIO U BHYTPEHHHE KOH(AUKTEL IIEPCOHAKEH. AeHCTBHE YaCTO pa3BOpaINBa-
ercs, C OAHOH CTOPOHBL, B 3AMKHYTEIX HHTEPhEPAX YCAACOHOIO AOM4, 2 C APYTOI — B
IIPOCTPAHCTBE IIPUPOAHBIX IT€H3aKEl, UTO CO3AAET OIIYIIEHHE 3AMKHYTOCTH 1 OA-
HOBPEMEHHO OTKPBITOCTH K IIPHPOAE, KOTOPAS ABAACTCHA BAZKHBIM 9AEMEHTOM CHM-
BOAUKH B Yaiixe.

[lepconaxu xKUBYT B 9TOM IIPOCTPAHCTBE, KAK B CBOCOOPA3HOH AOBYILIKE, TAC
KaKABI M3 HHX IIOIPY/KEH B CBOM MEYTEI, pa3odapoBaHusa u crpeMacHus. Kamepa
CACAUT 32 HEMH, CAOBHO IIOAYEPKUBAA HX OANHOYECTBO U HEITOHATOCT.

ObcTaHoBKa yCaABOBI I IIPHPOAA BOKPYT HEE UTIPAIOT KAIOYECBYIO POAB B CO3AA-
HIH OCOOOI ICUXOAOTHYECKON SMOIIMOHAABHOH aTMOcdepsl. ¥V caapba CopuHa, co
CTAPUHHOHN MEOEABIO U YOPAHCTBOM, IIEPEAAET OIIYINEHHE YIOTA H OCOOECHHOCTH
PYCCKOIO AEPEBEHCKOIO ABOPAHCKOIO ObIta. BHHMaHHE 3pHTEACH OAHOBPEMEHHO
HAIIPABAACTCHA Ha OBITOBBIC ACTAAU TOH JKHU3HU, YTO BEAYT I€POH U HA HX SMOLHO-
HAABHBIC [ICPC/KUBAHI.

Owuensp 3naunmo B dpuabpme FO. Kapacuka ocsernenne. Mrpa cBera u teHu wc-
ITOAB3YETCA PEAKICCEPOM AAA ITOAYEPKUBAHUA dMOIIMOHAABHBIX COCTOAHUIT I€POEB.
Hanpumep, mArkuii, paccesHHbIN cBeT B creHax ¢ Hunoit 3apednoii moAuepkusaer
ee POMAHTHYHOCTh 1 MEYITATEABHOCTD, TOTAA KAK TEHU U IIOAYMPAK B CIieHax ¢ Tpe-
IIACBBIM YKA3BIBAIOT HA €rO BHYTPEHHUE CTPAAAHUA 1 COMHEHUA.

KocTtroMer rrepcoHa)el OTPaKaroT U X COLIHAABHOE IIOAOKEHUE, 1 BHYTPCHHIE
COCTOAHHA. DACTAHTHBIC HAPAABI APKAAUHON ITOAYCPKHBAIOT €€ TCATPAABHOCTD M
’KEAAHHE KA3aTbCA MOAOIKE, TOTAA KaK IIpOoCTeie IAaThA Humbl moauepkuparor ee
HEBHHHOCTD M HAUBHOCTb.

Ocoboe BHIMAHIE JACACHO TAKHM 9AEMEHTAM, KAK KHUIH IIPEAMETBI HCKYCCTBA
B KOMHATE TPEITAeBa, KOTOPBIE ITIOMOTAIOT IIOYYBCTBOBATE ATMOC(DEPY TBOPIECTBA 1
MHTEAACKTYAABHBIX HCKAHUI I€POsi.

HemanoBaxxnoe sHadeHnne nmMeer oopas pyxkefd. B duabMe oH mosBagercs He-
cKoABKO pa3. Ilepserit pas ma 20-o#f muHyTe (PUABMA — PYKBE IIPEACTABACHO KAK
A€TAAb HHTEpbepa KOMHATH Tperaena. 3arem Ha 20-0 MUHYTE MBI BUAUM PY/KbE B
pyxax KoncranTimaa, OpeAyIero B 3aAyMYHBOCTH IO ABOPY C YOUTON YaliKOH B py-
Kax M ITOKaspBaroIrero oty mrury Huae. D10 0oAHA n3 HanboAce 3HAKOBBHIX CLICH
duabma. OHa HATOAHEHA CHMBOAU3MOM U IIOAYEPKUBACT PA3PYILICHIE MCUTAHUIN 1
HaACKA Tperaea u ero BHyTpeHHHUI Kpusuc. Yalika — KAIOYEBON CHMBOA ITHECHI
(paCCMOTPEHHUIO €0 MOCBAIICHO HEMAAO PadOT, cpean Hux uccacaobarms 3.X. Ta-
pasosoii (Tapazosa), O.A. Uypeesoii (Uypeesa), aroT 006pas HCIIOAB3yeTCA B (DUAD-
Me AAf IIOAYEPKHBAHHA TEM CBOOOABI 1 sKepTBBL. O0pa3 yOUTOMN YaiiKi IIOBTOPAETCH
B KHHOBEPCUH B BUAC META(OPUYECKUX U BU3YAABHBIX aaAfo3uil. Ha 38-if mumyTe
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dHuABME CHOBA ITOABASACTCA PYHKbE, HO OHO YiKE IIPEBPAIIACTCA B CAMOCTOATEABHOTO
repos, Ha KOTOPOM Kamepa (DOKYCHPYeT Hallle BHUMAHNE, 3aCTABAAA OCO3HATH APa-
MATHYHOCTh MOMEHTA (IIOIIBITKA CAaMOyOHICTBa Tperaesa).

YeXOBCKHH TEKCT HACKHIITICH ITAy3aMI U ITOATEKCTaMu, KoTopbie Kapacnk mcrmoan-
3yeT AASl CO3AAHISA SMOLIMOHAABHOTO HapsiKkeHus B (huabme. [lays3er MekAy perrau-
KAMU IIEPCOHAKEH YaCTO TOBOPAT OOABIIIE, YEM CAMH CAOBA, IIOAYCPKHIBASA UX BHY-
TPEHHHE KOH(MAUKTHI H HEBBICKA3AHHBIC IyBCTBA.

Aana Aemuaosa B poan Mpunasr HukoaaeBHbr ApKaAMHON cO3AAA CAOKHBIH U
MHOTOIPAHHBIH 00pa3 3HAMEHHTOH akTpucel. BEe ApkaAnHa — 5T0 JKeHIUHA, paspel-
BAFOINAACA MEKAY CBOCH KapbepOH M MATCPUHCKHUMHI IYBCTBAMHE, STOUCTHYHAS U Pa-
HHMas OAHOBPEMEHHO. AeMHAOBA MACTEPCKU IIEPEAACT BCIO FAMMY SMOLINN CBOCH
TEPOMHH: OT STOMU3Ma U TIIECAABHA AO TAYOOKOIT PAHUMOCTH U CTpaxa IIEPEA CTapo-
CTBIO, YTO CACAAAO €€ MCIIOAHCHIUE 3ATIOMUHAIOIIIMCS 1 TAYOOKHM.

Baaaumup Yersepukos B poan Koncramrunaa Tperiaesa IPOAEMOHCTPHPOBAA
TOHKYIO M 95MOLMOHAABHYIO urpy. Ero Tpemaes — 910 MOAOAOH deAoBek, OOpro-
Iuiics 3a IPU3HAHUE U AFOOOBb, KOTOPBIN OKa3BIBACTCA HA TPaHHU OTdasHus. Yerse-
PHKOB CYMEA IIEPEAATH TPATCAHIO CBOCTO IE€POS, ErO BHYTPEHHIOIO OOPBOY U CTPEM-
ACHHE K CAMOBBIPAMKEHUIO, UTO CACAAAO €TI0 UIPY OAHOH M3 3HAYNMBIX B IIOCTAHOBKE.

Aroamuaa CaBeabea B poan Humbl 3apedHO# cO3A2Aa TPOTATEABHBIN H IC-
KpeHHUI 00pa3 FOHON MEYTAaTEABHUIIBI, cTpemAreics k caase. Ee Huma npoxoaur
Yepes3 CAOKHBIN IIyTh OT HAUBHOI AEBYIIKI AO *KEHIHHDL, Pa30HTOH KU3HEHHBIMU
obcrosreapcTBamu. CaBeAbeBa CYMEAA IIEPEAATH 3Ty IBOAIOIHIO C IIOTPACAIOIICH
SMOILIMOHAABHON TAYOHHOM, YTO ACAAET €€ NCIOAHCHIE He3a0bIBACMBIM.

Omneparop Muxana CycAOB, CACAYA 3aMBICAY PEIKICCEPA, UCIIOAB3YET Pa3HO-
OOpa3HBIC BHU3YAABHBIC IIPUEMBI AAf CO3AAHNA SMOIIMOHAABHOHN HACBIIIICHHOCTH
crer. YToOBI ITepeAaTh YE€XOBCKHI IICHXOAOIU3M, PEKHCCEP CO3AAET HE TEATPAAD-
HBIE CLIEHEL, 2 II0 MAKCHMY HCIIOAB3YeT BO3MOMKHOCTH KHMHO: MBI BUAHUM, KAaK 9aCTO
Kamepa (PUKCHPYeT KPYIIHbIEC IIAAHBI AHIl IIEPCOHAKEH, IIEPEAABAS UX BHYTPECHHHC
COCTOSTHHSA M OMOLIVH.

B HekoropsIx crienax, HarpuMep, B CIIEHE Pa3roBOpPa MATEPH U ChIHA ITOCAE II0-
IIBITKH CAMOYOHMHCTBA, MBI BHAUM, KaK 34 HECKOABKO MUHYT I€POH IEPEKUBAIOT IIC-
AYIO CEPHIO OBICTPO CMEHSAIOIIUX APYT APYId 9MOIIMOHAABHBIX COCTOAHHMI — OT CBI-
HOBbBEI 1 MATEPUHCKON HEKHOM AIOOBH — AO OYHTA U OCYKACHHUSA, OT OTYAAHUA U
OOAH — AO PABHOAYILIA.

B duabme aBrOp OOparaeTcs kK CHMBOAHMKE CBEeTa M TCHU. TaK, B HavaAe (puAbMe
OIIIyIIACTCA AOMIHAHTA CBETA, HO K KOHITy HCTOPHH, KOIAd, Ha TIEPBBII B3TAfA, Ka-
JKETCS, 9TO KU3Hb KOHCTAHTHHA CTAHOBUTCA CIIOKOMHOM M Pa3MEPEHHOM, KaKeTCsA
COCTOSBIIIEHCS, CBET IIOYTH HCYE3AET, BCE OKA3BIBACTCA IOIPYHKEHO B IIOAYMPAK.

Berpasureapna nmocaeansas scrpeda Koncranruna n Hunmer. Pexuccep obpa-
IaeTca K CHMBOAMKE IIPHPOAHBIX OOpa3soB — 32 OKHOM Oyps, AOKAB, MPaK, 4TO
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IepeAdeT BHYTPEHHEE COCTOsSHUE repoes. Tpemaes He mokassiBaeT Hume cBonx
CAE3, HO KAIIAHM AOKAfA, OCTABIINCCA HAa ANIIC, CHMBOAHU3HUPYIOT €r0 OOAB, BHY-
TPeHHE CTPaAaHHE.

B oroii crene FO. Kapacuk oOpartiaer BHUMaHHE 3pHTEACH HA MHOKECTBO ACTa-
A€, 3ACTABAATOIINX ITOHATH, KAK CHABHO 34 BPEMA PA3AYKH H3MEHHANUCH [€POH.

®Ouabm Yaixa FO. Kapacuka 1970 roaa BEIACAACTCA TIATEABHBIM BHUMAHIEM K
ACTAASIM, KOTOPHIE TIOMOTAFOT CO3AATh OCODYIO IICHXOAOTHYECKYIO aTMOCdhepy, Xa-
PAKTEPHYIO AASL ICXOBCKOTO IIPOM3BCACHIA.

Pexuccep xoTd 1 He COXpAaHHA B TOYHOCTH BCE YEXOBCKUE AMAAOTH (3TO OTMeE-
THA, B gactHOCTH, A\, Pokees (Pokees 155-150), cymea Boccosaare armocdepy
YEXOBCKOH IIbeChL. VICIOAB3OBAHIE CHMBOAUKH, 0COOAA OPraHU3aALINsA IIPOCTPAHCT-
BA, BH3YAABHBIC 9ACMCHTBI, CBCT M TEHH, My3BIKAABHOEC COITPOBOKACHHE (My3BIKa
AT IIIauTKe), KOCTIOMBI I PEKBU3UT, AKTCPCKAS UIPA M PEKUCCEPCKUE PCITICHIUS
ACAQIOT 3TOT (PHABM APKUM IIPHUMEPOM YCIICIITHON S9KPAHN3AINN YEXOBCKOM IIbCCH,
ITO3BOASIA 3PHTEAIO IPOHUKHYTh B TOHKOCTH YE€AOBEYECKON IIPHPOABI U 3MOIIHO-
HAABHBIC IIEPEKUBAHUA repoeBs. Bee 910 Aeraer (puABM HE TOABKO TOYHOH 9KpaHU-
3aIHel IIbECDI, HO U CAMOCTOSTEABHBIM IIPOU3BEACHUEM HCKYCCTBA, KOTOPOE OTKPHI-
BACT HOBBIC TPAHN ICXOBCKOH YaliKu.

Apyroit (bHABM, Ha KOTOPBIH XOTEAOCH OBl OOPATHTH BHUMAHIE, — SKPAHU3ALINA
Maprapurer Tepexosoii 2005 roaa (Yazka duasm, 2005).

Or1oT HUABM IPHUBAECK BHIMAHIE KAK KPHTUKOB, TAK U 3PUTEACH CBOEH HEOOBIY-
HOI IHOCTAHOBKOM 1 TAYDOKHM IIPOHUKHOBEHHEM B YEXOBCKUE TEMBI.

Maprapura TepexoBa, ACOIOTHPOBABIIIAS B POAH PEKUCCEPA, COCPEAOTOUHAL
CBOC BHIMAHHUE HA BHYTPECHHEM MHpe mepconakeil. Ee OAXOA K sxpaHusannm ot-
AMYACTCS BHIMAHUCM K IICHXOAOTIYICCKOI AOCTOBEPHOCTH repoes. Tepexosa cTpe-
METCA K CO3AAHIIO aTMOCGEPEL, KOTOPAs IICPEAACT HAIIPSUKCHIC M TPATMIHOCTD de-
xoBcKux Iepconaxkeir. Ha poap raasubix repoes — Koncranruaa n Humsl — oHa
BBIOHpaceT HEITPO(DECCHOHAABHBIX aKTEPOB — CBOUX AcTel AAekcaHApa Tepexosa u
Anny TepexoBy, 4TOOBI IPHUAATE MAKCHUMAABHYIO €CTECTBEHHOCTh H IIPABAMBOCTb
xapakrepam repoes (AroxnHa 113-114).

CBoii huAbBM peKICcep CHUMAA B ycaabOe BaayeBo, pacrioao:xenHoi B MOCKOB-
ckoil obaactn. Ycaapba BaayeBo, xotopas Obiaa BeIOpaHa AAA CHEMOK, HACAABHO
ITOAXOAHAQ AASl IIEPEAAYN aTMOC(EPEL M BpEMEHH ACHCTBHA IIbeChl UexoBa.

Tepexopa BcAeA 3a KapacHKOM MHOTAQ MCIOAB3YET UIPY CBETA H TEHU, YTOOBI
ITOAYCPKHYTh 9MOLIMOHAABHOE COCTOSHHUE I'€POEB U BAXKHBIC MOMEHTBL B X KHU3HU.
Ho spue Bcero ato mposBasercs B pumase PHABMA, KOTAA TTOCAE TPATHIECKOTO
BBICTPEAd, OOOPBABIIICTO KU3HE TPEIIACBA, MBI KAK OYATO BO3BPAIIIACMCA K HAYAAY
€r0 UCTOPHH — CBETAOH CYACTAMBOIL CTPAHHIIC — €IO AFOOBH, K €TO POMAHTHIHEIM
ornorenuaM ¢ Hunpr 3apeunoii. CBeT B 9TOM 3IIH30AE CUMBOAU3ZUPYET HECOBIBIIII-
ecsl HAAC/KABI FI MEYTHL TEPOSL.
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OdeHb BEIPAaSHTCABHO UCPe3 HCIIOAB3OBAHUC ACTAACH PACKPHIT 00pas ApKaAH-
HOI1, IIOMUMO T€X Ka4eCTB, Ha KOTOPbIE B CBOeM prabMe 0OpaTuA BHuManue Kapa-
cux. TepexoBa aKIIEHTHPOBAAA BHIMAHUE 3PDUTECACH HAa BHYTPEHHEM CTpPaxe CBOEH
I€POMHH — CTPAXe CTAPOCTH, CTPACTHOM KEAAHHH YACP/KATH YCKOAB3AIOIIYIO MOAO-
AOCTB. DTOT BHYTPCHHHUN KOH(PAHUKT ITOAYCPKUBAIOT MHOTOYHUCACHHbBIC ACTAAH, B
TOM 9ICAC 00Pa3 3epKaAd, B KOTOPOE YaCTO TASANTCA IEPOUHS, I[BETHI, YTO CTOAT B
ee KOMHaTe.

®uabpm TepexoBoli cHEMAETCA IPEUMYILIECTBEHHO B HHTEPbEPAX YCAACOHOIO
AOMa H Ha IIPUPOAE, YTO COOTBETCTBYET OPHUIMHAABHON Itbece. AOM, B KOTOPOM
suBeT COPHH, IIPEACTABACH KAK MECTO, IIOAHOE BOCIIOMUHAHHUH (00 9TOM rOBOPAT
dororpadum, KapTHHBL, 9TO PA3BEIIICHHI HA CTeHAX AOMA). OOCTAHOBKA 1 PEKBH3UT
TINATEABHO ITOAOOPAHBI, YTOOBI OTPASHTH XaPAKTEPB OONTATEACH.

IIpupoAHBIE AQHAITIAD T UTPAIOT BAKHYIO POAB B CO3AAHNN aTMOCKEPEL (PUAB-
ma. O3epo, A€C U ITOAA CUMBOAU3UPYIOT KAK CBOOOAY, TaK M OTPAHHYEHHA, HAKAAABI-
BaeMbIE Ha IIEPCOHAKEH UX KH3HEHHBIMH OOCTOATEABCTBAMH.

[Tepconaxu TepexoBOI KUBYT B 9TOM IIPOCTPAHCTBE, KAK B AOBYIIIKE CBOUX COD-
CTBEHHBIX 9MOLMI 1 HecObBINMxCA Mearannil. Aomuuuposarne Mpraer Hukoaa-
€BHBI APKAAHHBI B IIPOCTPAHCTBE YCAABOBI OTPAKAET €€ CTPEMACHIE KOHTPOAHPO-
BaTh U MAHUIIYAHUPOBATH OKpy:xKaromumu. Ilocrosuuoe npeOpiBanne B TEHH U YEAU-
nenue Koncranruna TpenaeBa IOAYEPKHBAIOT €IO UYBCTBO OTUYIKACHHA U BHY-
tpennioro 60pp0y. FOpuii Coaomun B poan [lerpa Copuna cosaaer oOpas Opara
APKaAHHOM, KOTOPHII CTPAAAET OT CTApOCTH U pasoduaposanuii. Ero Copun — a1o
CHMBOA YXOAAIIEH 9ITOXH, Y€AOBEK, KOTOPBIH OCO3HAET CBOM HEYAAYN 1 HECODIBIIIH-
ecs MEYTHL

KAroueBoit cHMBOA ITbECHI — YaiiKa — HCIIOAB3YETCA T epEeXOBOIT AAl yCHACHIIA TEM
PA3pYIIEHHBIX MEYTAHUI U BHYTPEHHETO KpU3uca. Jalku Kak CUMBOABI ITOAE€TA, CBO-
OOABI OABAAIOTCA yiKe B Hadase buabMa B creHe pasrosopa Copuna u Tperaesa.

Yaiika, KoTOpYyIO yOuBaeT Tperiaes, CraHOBUTCA CHMBOAOM KPYILICHHSA €I0 COOCT-
BCHHBIX HAACKA H amMOuIuil. O0pa3 yOUTOMN Jaiiku oABAsAeTCA B (DHABME KAK CHAB-
HBIH BU3YAABHBIN 9AEMEHT, KOTOPEII ITIOBTOPAETCA B PA3AMYHBIX CIICHAX, IIOAYEPKH-
Baf IIEHTPAABHYIO TEMY IIbECHL.

IIpupoansie saementsr B dpuabme TepexoBol HIparoT CUMBOAHYECKYIO POAB,
oTpakas BHyTPEHHHE COCTOAHHA IEPCOHAMKEI.

3uaunm B huAbME U 0Opa3 03epa, OH IEPECTaeT OBITh IIPOCTO SAEMEHTOM IICH-
saka (kak y Kapacuka), 03epo CHMBOAU3HPYET U MEYTHI, I OIPAHIMYECHHOCTD YEXOB-
ckux repoeB. O3epo OAHOBPEMEHHO OKA3BIBACTCA M MECTOM YECAMHCHHSA, I CHMBO-
AOM HEAOCTIKMMOCTH HX KEAAHHH, CUMBOAOM paszouaposanuii. CrieHsl y o3epa
9Y4CTO COOTHOCATCA C THUIHMHON U 3aAYMYUBOCTBIO TEPOEB, YTO IIOAYECPKUBACT BHY-
TPEHHUE KOH(PAHKTBL.
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B oramume or duasma Kapacnka, rae crieHa HeCOCTOSBIIIETOCS CaMOYOHICTBA
IIPEACTABAEHA CKOPEE HAMEKOM, Y€PEe3 BRIPASHTEABHBIE ACTAAN — KaMepa (DUKCHpyeT
HAIIIE BHIMAHUE HA PYiKbE, IIOTOM MBI BUAUM KYPOK, U CABIIIIIM 3BYK BBICTPEAR, B
duabme TepexoBOH ITOArOTOBKA K HECOCTOSABILIEMYCS CAMOYOUNCTBY PacTAHyTa Ha
HECKOABKO MHHYT, IEPEOUBAETCH CLICHAMH C PA3HBIMH I€POAMU, TPATHTUCCKUN Ke
dunan, rae Tperaes TpUHIMAET PEIICHIE COBEPIIUTH CAMOYOHUHCTBO, OKA3BIBA-
ercs ODoAee AMHAMIYHBIM, HO IIPH 9TOM CIICHA IIEPEAACT IYBCTBO IIOAHON OE3bIC-
XOAHOCTH.

Bceaea 3a Kapacukom Tepexosa, co3aaBas (PUHAABHBIE CLICHBI, HCIIOAB3YET CHM-
BOAUYHBIC IIPUPOAHEIEC OOPA3BI — MPAK 3d OKHOM, AOKAD, ITO 3aAUBACT OKHA, BCE 3TO
cosaaeT a(OEKT MAAYYIIHX OKOH, OTPAKAFOIIIX CTPAAAFOIIYIO AYIITY IEPOSL.

®uapm TepexoBoii coxpaHAeT MHOTHE CHMBOABL, XaPAKTCPHBIC AASl IEXOBCKOIO
IIPOM3BEACHUSA, IIEPEAACT COCTOSHHE YECXOBCKUX I'€POCB, HO PACTAHYT, AHIIICH Ye-
XOBCKOTO AMHAMHU3M4, YTO YAOBHA U OTPa3HA B CBOeH kunosepcuu Kapacuk.

®uapm Yadxa 2018 ropa, caATeIil pexnccepom Maiikaom Mariepom, cras Bax-
HBIM COOBITHEM AASL AFOOHTCACH KHMHOMCKYCCTBA.

Maiika Maiiep AeMOHCTpHpPYET yBaKEHHEM K opurnnasy. Maviep coxpaHuA
OOABIIIMHCTBO OPHUTHHAABHBIX AHAAOTOB UeXOBa, UTO ITO3BOAAICT IIEPEAATH AYX H
armMocdepy mpecsl. OAHAKO HEKOTOPBIC CIICHBI M PEIAMKH OBIAM COKPAITICHBI MAH
H3MEHEHBI AAA DOA€E AMHAMHYHOIO KHHEMATOIPaHYHOIO ITOBECTBOBAHHA. BHu-
MaHpe OBIAO COCPEAOTOYEHO HA KAFOYEBBIX MOMEHTAX B3AUMOACHCTBHSA IIEPCOHA-
KEH, YTO IIO3BOAMAO BBIACAHUTH OCHOBHBIE TEMBI IIbECH — HEPASACACHHYIO AIOOOBB,
TBOPHYECKYIO OOPBOY U TPATCAHIO YEAOBEUECKUX aMOUIINIA.

XoTd pexKrccep COXpaHACT OOIIYIO CTPYKTYPY YEXOBCKOH ITbECHI, BCE K€ BHOCHT
B Hee cBoe pornoaHenue. B duasme M. Matiepa ncrioAbp3yeTcs KOABIIEBAS KOMITO3M-
1y, HO B OTAHYNE OT 3KpaHu3aIuH TepexoBOil 3A€Ch ITIOBTOPAETCA HE CIACTAHBOE
HAYAAO HCTOPHUH, 4 (DHHAABHEIN IPUE3A B HIMeHHE Opara APKaAHHOM.

Bceaea 3a mpearectserrnkamu Madiep obparmaercsi K HCIIOAB30BAHUIO CHMBO-
AMIKI CBETA U TE€HH, HO ACAACT 5TO CUCTEeMOH. MpauHsbIe crieHsl prHaAa, KOTAQ BCE B
ITOAYMPAKE, BUAHBI OTOACCKI KAMUHA H CBET AAMIIBI, IIPOTHBOIIOCTABACHBI IIOAHBIM
CBETA, CIACTBS, PAAOCTI ATOOBH CIICHAM, OTKPBIBAIOIIIM (DHABM.

Oammnm u3 raaBHEIX AocTonHCTB (priabma 2018 roaa ABAsieTCA €r0 AKTEPCKHIT CO-
craB. Aunert benunr B poan Mpussl ApKaAHHOI IIepeAaeT BCIO CAOKHOCTD U IIPO-
THBOPEYUBOCTD CBOEH I'€POMHHU — aKTPHCH, IIOTAOIIECHHONR COOCTBEHHBIM 3T0 (YTO
ITIOAYEPKHYTO AQKE TAKOW ACTAABIO KAK CTCHA, 3allOAHCHHAs (pororpadpuamu u
adpurramMy repOMHH) U HE CIIOCOOHOI ITOHATH CTPAAAHHSA CBOCIO ChIHA, KOTOPOIO
OHA [TO-CBOeMY OveHb Ar0OuT. Hecayuaiitno urpa AnnertT BeHnHT TOAyYnAa BBICO-
KYIO OIIEHKY KPUTHKOB 34 SMOI[HOHAABHYIO TAYOUHY B TOYHOCTb.

Cnprma Ponan, urparormas Hury 3apednyro, AeMOHCTPHPYET TPOTATEABHYEO Ha-
HUBHOCTB U CTPACTHOE 'KEAAHHE CTATh AKTPHCOI, 4 3aTE€M IIOCTEIIEHHO PACKPHIBAET
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TPATHYHOCTD ITOAOKEHHA. AKTepckas padora Cuprma PoHaH mepeaacT 9BOATOIINIO
IIEPCOHAKA OT FOHOH MEYTATEABHUIIBI K KEHIIIHHE, PA30OUTOMN KU3HBIO 1 OCTABIIICH-
€A C HECOBIBIIIIMUCH HAACKAAMH.

buaau Xoya, urparormmii Tperaesa, cerHa VIpHHBI M HAUMHAIOIIETO IIHCATEAS,
AEMOHCTPHPYET CTPACTHOE CTPEMACHHE K IIPU3HAHHIO H ITOMCKYy COOCTBEHHOIO
IIYTH B HCKycCTBe. Hro urpa orpasaer BHyTPEHHIE KOH(MAUKT MOAOAOIO YEAOBEKA,
PAa3spBEIBAEMOIO KEAAHUEM OAOOPEHHA MATEPH M CIPEMACHHEM K CAMOBBIPAKEHHMIO.
XOyA OTAHYHO CIIPABAAETCH C 33Aa4U€H II0KA3aTh OTYafsHHE U OE3BICXOAHOCTD Tpe-
IIACBA, ACAAS €IO TPATEAHIO OILYTUMON U OAU3KOM 3PUTEAIO.

Damzaber Mocc B poan Marru BHOCHT B (DHABM MpadHBIE H OAHOBPEMEHHO
KOMHYECKIE HOTKH, CO3AABAsA 3AIIOMHHAIOIINNCH OOPA3 KEHIIINHBL, KOTOPAs IIOHHU-
MaET CBOIO ODPEUYEHHOCTb, HO HE TEPACT CIIOCOOHOCTHh HMPOHH3UPOBATH HAA CBOEH
CYABOOIH.

Kopu Croaa B poan Tpuropuna, H3BeCTHOIO IIHCATEAA, HA KOTOPOTO BO3AAra-
roTcs OoAbInne HaACKAB Hurolt u VIpHHOI, CrpaBHACA ¢ 3aAa4ell IIEPEAATh CAOK-
HOCTh H HEOAHO3HAYHOCTD CBOCTO Ieposi. TPUTOPHH — 4€AOBEK, IIOCTOAHHO OAaAaH-
CHPYIOIINI MEKAY CBOUMHE KEAAHHAMHI U OOA32HHOCTAMI, KOTOPBIH OKAa3bIBACTCSA B
IIAGHY COOCTBEHHBIX COMHEHHI U HeyBepeHHOCTH. CTOAA IIEPEAACT Ty BHYTPEH-
HIOIO OOPBOY TOHKIMH HIOAHCAMH B CBOCH HTPE, ACAAS IIEPCOHAKA JKUBBIM 1 YOCAI-
TEABHBIM.

Maiika Maifep Takke YAGAMA BHUMAHIE YEXOBCKOMY CHMBOAM3MY, KOTOPBIH HT-
paer B&XKHYIO POAb B OPUIHHAABHOMN 1Ibece. CUMBOAHKA B (DHABME BEIPAKEHA Yepe3
0DOpAa3kI IIPHUPOABI, HCKYCCTBA U CAMHUX HepcoHakel. OAHUM 13 KAIOYEBBIX CHMBO-
AOB fIBASIETCA Ualika, KoTopyro Tperaes yousaer u aapur Hune kax 3nax cBoeit pas-
OHTON MEYTHI 1 AFOOBH. DTOT MOMEHT B (DHABME IIOAAH C OCOOOI TIMATEABHOCTHIO,
YTOOBI IIOAYEPKHYTH €10 3HAYEHHE AN AAABHEHIIIEIO Pa3BUTUA CIOKETA 1 PACKPHI-
THA XapaKTepoB repoes. Briepsrie B KMHOSKpaHW3ATIH YasKu PEKICCEPOM CKOH-
LIEHTPUPOBAHO BHUMAHIE 3PUTEACH Ha ACTAIIEH BEICOKO B HeOe dalike, OYATO pac-
TBOPEHHOH B BO3AYXE, AAIOIIECH OIMyIIeHIE a0COAIOTHON CBOOOABL. Pexnccep coe-
AMHACT ABA IIAAHA ABHKEHHA 110 1TOAIO — Huner n Koncrantuna, HAYIITHX B CBOMX
HAIIPABACHIUAX, HO B OAHOM PUTME, B KAKOI-TO MOMEHT, KOTAA TEAO YOHTOMN YaiiKu
yiKe B pykax TperaeBa, repou BCTPEYArOTCA U 3BYIHT BaKHEHIIIIX MOHOAOT KoH-
CTAHTHHA YaliKe, O CAMOM I'epoe, O KU3HU. BrusyaapHOE BOIAOIIIEHNE YOUTON Yaiiku
CTAHOBHTCH IICHTPAABHEIM 3AEMEHTOM, CHMBOAWSHPYFOIIUM KPYITICHHE HAACKA
TperaeBa 1 IIPEABEINAIOIIIIM TPATUMIECKYIO Pa3BA3KY.

E1rre OAHIM BOKHBIM CHMBOAOM ABASICTCH O3€PO, BOKPYT KOTOPOTO PasBOpavnBa-
rorcs cobprtua. O3epo CUMBOAHM3ZHUPYET TAYOUHY YEAOBEUECKUX IyBCTB M KEAAHUI,
€ro CITOKOHMHAA IIOBEPXHOCTh KOHTPACTHPYET C OYPHBIMH SMOIIMAMH IIEPCOHAKEH.
Maiiep HCIIOAB3YET 9TOT CHMBOA AAAL CO3AAHMA aTMOC epHOIO (POHA, KOTOPBIH yCU-
AHBACT APAMATHYECKOE HAIIPSIKEHHE (DHABMA.
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Kpowme 3HAKOMBIX 9€XOBCKHX OOPa3OB-CHMBOAOB, PEKHICCEP BBOAHT €IIE OAUH
— aecrruy. ¥Ycaapba Coprna HAXOANTCA Ha BO3BBIIIIEHUH, YTOOBI IIOAHATHCA B AOM,
HYKHO HIpoiTu 110 AectHuiie. Ho BOT 4To yAuBHTEABHO, KaK AOCTOEBCKHUIT B CBOEM
pomase [ Ipecmynaenue u nakasanue, Tax n Maiiep B cBoeM (DHABME IIOKAa3bIBACT HAM
IepoeB, CIYCKAIOIIMUXCSA BHU3 IO 9TOH AECTHHIIE, ITOAHHMAIOIIIMECH MBI BHAUM
TOABKO AOKTOpa 1 APKaAWHY.

Ounsm The Seagull Matikaa Matiepa — 9T0 AOCTONHAS AAAIITAIINA YCXOBCKOH Yail-
Kty KOTOpasi COYETACT B ceOE TOHKYIO aKTCPCKYIO HIPY, BEPHOCTh OPUTHHAABHOMY
TEKCTY U MACTEPCKOE UCIIOAB3OBAHIE KHHEMATOIPADUIECCKIX CPEACTB AASl TIEPEAA-
YU YEXOBCKOTO CHMBOAH3MA. HecMOTpsi Ha HEKOTOpBIE KPUTHYECKHE 3aMEYAHHI,
dpuABM IpeACTaBAACT COOON 3HAYHUMBIN BKAAA B 9KPAHN3AIIIIO KAACCHIECKOI AUTE-
paTypEL, IIpeAAaras 3pUTEAFD BOSMOMKHOCTD TAYOOKOTO IIOIPYKEHUSA B MUAP YEXOB-
CKHX IePOEB U X APAMATHYIECKUX CYAEO.

Texcr A.IL Yexopa B puabme M. Maiiepa KUBET, COXPAHAA CBOIO OPHUIHHAAD-
HYIO 9MOIIMOHAABHYIO U IICHXOAOIMYECKYIO TAyOnHy. CLeHapHi aAAIITHPOBAH TaK,
YTOOBI IIOAYEPKHYTD BAKHBIE AUAAOTH M MOHOAOIH, KOTOPBIE IIEPEAAIOT BHYTPCH-
HIE COCTOSIHHSA IIEPCOHAKEH U NX B3AUMOOTHOIIICHUSA. PeKICcep U aKTePBI YACASAIOT
BOABIIIOE BHIMAHIE TOMY, YTOOBI COXPAHUTD YE€XOBCKHI CTHAD H TOH, 3TO TIO3BOAS-
eT ImepeAaTb aTMoCdepy IIbeCh Ha SKPaHE.
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TATBAHA ITIEXOBIIOBA

Kunopenenusa A. Yexosa
B cepuane Arnrna-demexmuss

IYPCMBCPB. POCCHICKOrO ACTEKTUBHO-MHCTUYCCKOTO TeAccepraa Arwra-denmexniuss
cocrosirace B 2016 roay (upomssoacrso xommanuii Star Media n Cratiseit [Ipo-
AAKIIH, pexuccepsl Buraauii bopaades, Aenuc Kappo, Aaexceir Koamoropos u
Apyrue). Ilepseiii cesoH mprOOpPEA AOCTATOYHO ITHPOKYIO 3PHTEABCKYIO ayAHTO-
pHIO (IIPEUMYIIIECTBEHHO KEHCKYIO), OBIA YAOCTOCH HECKOABKHX IIPEMHUI, XOTH B
IICAOM H 3PUTEAN, M KPHTHKH OIICHHBAAM CIO HEOAHO3HAYHO. OTMEYAANCH ITO-
IPEIITHOCTH B BOCCO3AAHIH HCTOPUYCCKOH OOCTAHOBKH M KOCTIOMOB, AaHAXPOHHU3-
MBI, IIPOBUCAHUA ¥ OAHAABHOCTU B CIO)KETE, HEIPOACHEHHOCTh (PHHAAA, HEIPO-
deccrnoHaAbHAM TEXHUKA TEPOUHU-MEAHYMA, «TOIIOPHBIE» AUAAOTH U IIpod. (AHHA-
acrexktusdb 2016; Tkades). B pAAy AOCTOMHCTB HA3BIBAAH ITOADOP H HUIPY aKTEPOB,
BOCCO3AaHIE aTMOC(EPBI PYCCKON ITpoBuHINHE KOHIIA XIX Beka, AFOOOBHO-POMAH-
TIYECKYIO MCTOPUIO, ACTKYFO HPOHUIO, H300PETATEABHOCTD B IIOCTPOCHIN CIOMKE-
toB (ArHa-AcTekTHBD 2016; Ayurime poccuiickue cepransr).

AeiictBue puabMa pazBopauMBaeTCs B IPOBHHIIMAABHOM IOPOAE 34aTOHCKE B
xouie 80-x ropo XIX croaerna. OOO3HAYACTCA KAACCHYECKAA AASl PYCCKOM AMTE-
PaTypBI OIIIO3UIINA CTOAHIA — IPOBUHIMAY. OO 9TOM IPAMO TOBOPUT MECTHBIN
ITIOAULIMEHCTEP IIPH HEPBOH BCTpede ¢ merepOyprcknm coimukoM [IItoasmanomM,
OTIIPABACHHBIM B IIPOBUHIIMIO 32 AY9Ab: «T'eco Bam y mac Hyaer mmocae croAnIibm
(puaem 1, cepus 1) (bopaaues u Ap. 20106). I'panniia MexKAy CTOANIICH U IIPOBUH-
LHel IPOHUIIAEMA: OAHH IIEPCOHAKH IIpHueskatoT B 3aToHck u3 [lerepOypra, Apy-
IH€ YE3/KAFOT HAU MEYTAIOT YEXaTh B CTOAMYHBIN TOPOA, AAOBI CLIACTHCH OT IIPOBUH-
LIMAABHOM CKYKH U 00BIAeHHOCTH. OAHAKO B THXOM IIPOBHHIIHAABHOM FOPOAKE, KaK
B aHTAHICKOM MEACOMepe, IPOUCXOAAT U3OIIPEHHbBIEC YOUNHCTBA, CAYXH O KOTOPBIX
BOAHYIOT OOBIBATCACH 1 AOXOAAT AO CTOAHUIIBI (AHTEPATYPHBIM IIPOTOTUIIOM 32aTOH-
CKA MOKHO CUHTATh AKYHHHCKIH 3aBOAKCK, TAC IIPOMCXOAHUT ACHCTBHE ITMKAA POMA-
uoB [ Ipuxarwyernun I leaazuu).

Bce cepuu crposrces 1o oaHOIT cxeme: 1oHAA AHHA MUpOHOBA, HAACACHHAA CITO-
COOHOCTAMH MEAMYMa, IIOMOracT CyAcOHOMy cacaoBatearo fAxosy llltoabmany B
PACKPBITHH OYEPEAHOTO IipecTyriacHus. [1apaareAbHO ACTEKTHBHOMY CIOKETY pas-
BHBAFOTCH AFODOBHBIE OTHOIICHHA TepoeB. OT YPEe3MEPHOrO YIAYOACHHA B MUCTH-
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LIM3M 1 MEAOAPAMATH3M IIEPBBIH CE30H (PHABMA CITACAAN HMPOHHYECKUIH CKEIICHC
IAABHOTO I€pPOf, KOMHYECKUE SIU30AB M OOraThIil HHTEPTEKCTYaABHBIH (poH. B Ka-
JKAOH CEpUU OOHAPY/KHUBAACH PEMUHUCIICHTHBIH ITAACT, OTCBHIAAIOIIHH K HCTOPHH
AHTEPATYPBI M KHHO. Y BACKATEABHOE OTBICKHBAHHE [IUTAT U AAAIO3HH, pacIudpos-
Ka HAMEKOB IIO3BOAAAN AQKE HHTEAACKTYAABHOMY 3PUTEATO OBITh CHICXOAHTEABHEE
K MOAHOMY CIIMPHTH3MY H IITITHOHCKO-POMAHTHYCCKUM CTPACTAM (AAATO3HM).

CAeAyeT OTMETHTD, ITO BTOPOM CE30H CEPHUAAA, CHATBIH ITOCAE YETBHIPEXACTHEIO
IIepephIBa C APYTOH KOMAHAOH CIIEHAPHCTOB, OKAa3aACsA rOpasA0 cAabee IIEpBOTIO.
OAHOM U3 IPUYHH 9TOH HEYAAYH MOKHO CIHTATh MUHUMU3AIIHIO HHTEPTEKCTYAAD-
HOro (poHa. PeAyKITHA BTOPOTO, AHTEPATYPHOIO IIAAHA U CBA3AHHOIO C HUM HPOHU-
YECKOTO IIOATEKCTA IIPEBPATUAA Aniy-emexngs B THIIMIHOE IPOU3BEACHHE MACCO-
BOM KyABTYPBI, ITO HE MOTAHM HE OTMETUTH 3pureAn: «CepruaA, KOTOPEII B IIEPBOM
CE30HE CTAA AAA MHOTUX ““TIHITICH AASl yMa H CEPALIA’, BO BTOPOM CE30HE IIPOUTPHI-
BAET IIEPBOMY 110 MHOTIM IIAPAMETPAMY, «B XOA ITOIIIAU HE CTOABKO 3aKOHBI, CKOABKO
11aOAOHBI CEPHAABHOIO IIPOU3BOACTBA» (AHHA-AeTekTHBD 2010). M3amennacs u co-
craB (paHATCKOH AYAHTOPUH, ITOTEPABIICH 3PUTEACH OIPEACACHHOIO HHTEAACKTY-
AABHOTO H KyABTYPHOrO ypoBH# (AHHa-AeTekTuBD 2020).

B 1ieAoM AETEpATYPHBIH TOATEKCT CEpHAAA OYCHB PAa3HOOOPa3eH, HO HanboAce
OTYEeTAUBO B HeM nipoctynaror Memeas u Eseenuit Oneenn Iymxuna, Pesusgp 1'oroas,
Ama Kyupuna, Macmep u Mapeapuma Byarakosa, pomansr Typrenesa, Toacroro u
Aocroesckoro, Ararer Kpuctu u bopuca Axkynumna. OTKPOBEHHO AHTEpPATYPHEL
nmeHa HeKOTOPEIX repoes (Codps Moauasnna, Bepriuaus, orerr Peaop) u Hassa-
uwud cepuit (Sanucku epaya, 2Kusoi mpyn, Beadnux bes 2010687).

He oboman BauMarmem cosaatean dpuabma 1 tBopuecTBo A. Uexosa. Yexos-
CKHE pacCKaskl (0COOCHHO PAHHUE), IIOBECTH, ITHECHI CO3AAIOT OOIIHH (POH PHABMA,
CTAHOBATCA HCTOYHHKOM 00pa3oB 1 MOTHBOB. K nipumepy, a1in3oa us nepsoii cepun
Aeaa ymonaennuy (1 ceson, puabm 1), xoraa AHHA KaTaeTcAd HA BEAOCHUIIEAE 11O YAU-
LIAM TOPOAKA, IIIOKUPYS OOBIBATEACH, HAIIOMHHACT O Yeto6exe 6 gymagpe. I1oannimeri-
crep Tperybos B ucropun Kamopacnux u npoxypop (1 cesoH, prabm 22) MTHOBEHHBIMI
II€pPENaAaMH OLIEHOK M MHEHHII IIOXO0K Ha IIOAHIIEHCKOro Haasupareas OdymeAosa
3 pacckasa Xanmeseon. Ta e accormarus npocaekuaercsa B Kosszbeavrod (2 ceson,
duabm 5), TOABKO 3Aech OUYMEAOBY HPOHHYECKH YIIOAOOAAECTCA MaTh IE€POHHHU,
KOTA2 Y3HAET, YTO KOTEHOK HE IIOAOOPAH Ha YAHIIE, 4 IPUCAAH IOTEHIIMAABHBIM
JKEHHUXOM AOYECPH:

[Mapea Tumodeesna|: — ToApKO KOTA HE XBATaAO B Harrem Aome! ...V mens
B TOPAE IIEPIIHUT OT KoIaube mepcrn! ... Tsl rae ero B3saa?!

[Anna]: — Auapeii [lerpoBua npucaaa.

[Mapbs Tumodeesnal: — Ax, kaxoii xoporenskuiil.. Hy aaamo, mycrs ocraer-
ca. (bopaaues n Ap. 2020)
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B cepun Cemedirvie yerrnocmu (1 ceson, duabm 5) momorank caeaoateas Kopoberi-
HUKOB IIPUXOAUT B OPYKEHHBIH MArasmH U IIPOAABEIl COBETYET €My IIPHOOpecTH
LIpeKpacHbIi peBoAbBep cucrembl CMuT 1 BeccoH, a 3aTeM IIpeararaeT IMOACIIEBAC,
cucremsl /\edorrre 32 BOCEMHAALIATh PyOACH, OYKBAABHO LIUTHPYSH IIPHKA3IHKA U3
pacckaza Yexosa Mcrureab. Hasarue cepun Cenedivie yermnocmu OTCBIAAET K paccy-
KACHIAM FYEXOBCKOTO OCKOPOACHHOIO MYyiKa O ITOPYIaHHM CeMEHHBIX OCHOB. M B
duabMe, 1 B paccKaze YIOMHHAETCA MMEHHO TYABCKOE opyxue. B Bocmasennom
CO3HAHUH IIEPCOHAKA MCTHTEAA BOSHHKAIOT KAPTHHBI, BIIOAHE ITOAXOAAIIINE AAA
ACTEKTHBHOIO CEPHAAA: «[...| Er0 BOOOPaAKEHHE YiKE PHCOBAAO TPH OKPOBABACHHBIX
TPyIa, PAa3MOMGKEHHBIC HYEpPEIId, TEKYIIUH MO3I, CYMATHILY, TOAILY 3€BAK, BCKPBI-
Tre...» (C 6: 329).

Kunonoseana Apamva (1 cezon, huapm 24) cozpana IO CIOKETHOI KAHBE YEXOB-
ckolt Yaiiku ¢ y4eTOM IOCTMOACPHHUCTCKOTO CHKBeAa b. AkyrmHa. Beaea 3a AkyHu-
HBIM, ABTOPBI CEPHAAA CO3AAIOT BTOPUYHBIH TEKCT, ACKOHCTPYHPYIOIIUI U ACKOAU-
PYIOIHH IIEPBOUCTOYHHK 110 3aKOHAM MACCOBON AHTEpaTypbl. OAHAKO, B OTAHYHE
OT AKYHHHCKOTO TEKCT4, ’KAHPOBBIE KAHIIIC HE BCEIAA ABAAIOTCA OOBEKTOM IIAPOAHH.
ABTOPBI KaK OBl BBIHY/KACHBI YCTYIIATh 3aKOHAM HM30PAHHOTO KAHPA U OaAaHCHPO-
BATH MC/KAY KOMITICCKIM I CCPhE3HBIM, TAPOAUCH U CTHAHSAIIHCH.

B mauase cepum GAM3KO K MCXOAHOMY TEKCTY BOCIPOM3BOAHTICH CIIEHA IIOCTA-
HOBKH I1bechl T'periaesa u3 repsoro aciicrsus Yarku. OAHAKO 3aTeM yOEKABIIIETO B
ITAPK TePOA HAXOAAT YOUTHIM H HAYMHACTCA IOAUIIEHCKOE PACCACAOBAHHE.

AeficTByromune AUIIA KHHOHOBEAABI ACAATCA Ha TPH Ipymmsl. [lepconawu mep-
BOH IPYIIIBI UMEIOT IIPOTOTUIIOB B YEXOBCKOM ITbECE — HAYMHAIOIIUE IIHCATEAD
Aaexkceit Korcrantuaosud ['pebHes, ero mats Eaena Hukoaaesna [Toaorckas, ns-
BECTHASA AKTPICA; ITONYAAPHBII ApamMaTypr u Ar00oBHUK Eacusr Huxoaaesusr Tpo-
IIMHUH, MOAOAAA akTprca OAbra AAEKCAHAPOBHA, HCIIOAHHTEABHHUIIA TAABHOM POAN
B 1pece 1'pebHeBa, yIIpaBAArOIIN IMEHIEM H €ro A0Yb Callla, yIHTEeAb CAOBECHO-
cru CemeHOB. BTOPYIO IPYIIIY COCTABAAIOT CKBO3HBIE IIEPCOHAMKI CEPUAAL — MEAH-
ym Arna MuporoBa, cyacOHBII caeaoBaTeAb kos [LIToAbMaH 1 ero moAYnHEHHSbIE,
noannmericrep Tperybos, kusasp Pasymosckuit, Hunaa Hemmackas, ObiBImas BozAro-
6acumas [lltoapmana u dppefiAmHa NMIIEpaTPUIIBL. TPeThs IPyIIa — IEPCOHAKM,
oTCyTCTBYIOIIHE B Yaike 1 AEHICTBYIOIIIHE TOABKO B AAHHOM cepuu: 1eBerr AAMa3oB
n rcateAb Yexos.

OO0pasbl 4eXOBCKUX MEPCOHAKEH M OTHOIIECHHUA MEKAY HHUMH IIOABEPrarOTCA
TpaHcopmannn. 3epPKAAPHO MEHAIOTCA HMYILECTBEHHbBIC OTHOIICHUA MATCPH H
CBIHA: BAAACABIIEM UMEHMA ABASACTCA I'peOHEB, 1 He OH, 4 ero MaTh HCIIBITHIBACT Ma-
TEpHUAABHBIE 3ATPYAHEHHSA, OOPAINACTCA K CBIHY 34 IIOMOIIBIO M IIOAYYAET OTKA3.
B aroboBaOM Tpeyroapnuke 1'pebues — Oapra — CeMeHOB, IIOCTPOEHHOM 110 0Opa3-
ny Tperaes — Huma — Tpuropus, repouns 0e30TBeTHO BAIOOAeHA B ['peOHeBa, a
MECTO H3BECTHOIO IIHCATEAS 3aHUMAET YIUTEAb, B CBOIO OYEPEAb BAIOOACHHEIN B
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Oasry. Yoomunaercs Ayaab Cemernosa ¢ I'pebuesrim u3-3a Oabrn. boaee Beero us-
MeHeH 0Opa3 TponHHHHA: OH OKA3BIBACTCA AUTEPATYPHBIM BOPOM, IIPHCBOHBIIIIM
mbecy I'pebuesa u yOusIInM aBropa, AaOBI H30€KaTh pasoOAadeHus. OAbra 3HAET O
BOPOBCTBE M IMAHTAKUPYeT TperyboBa, YTOOBI IOAYYNTH €rO IPOTEKIIHIO B Tea-
rTpassHOM Mupe Canxr-Iletepbypra.

[Toao3pesas ATOOOBHIKA B YOHICTBE CBIHA, XOTSA U HE BEAAS O IIOAAMHHBIX MOTH-
Bax, Eaena HukoaaeBra komwaer camoybuiictBom. [IpumMuperue matepu ¢ CBIHOM
(B TpeThEM ACHCTBUN YEXOBCKOI IIECH) IIEPEHOCHTCS B IIocAecmepTre. B duapme
5TO IPUMHUPEHUE IIPOUCXOAUT HA CLIEHE ACTHETO TEATPa, TAK ITO MeTadopa KU3Hb—
TeaTp PACIPOCTpaHACTCA U Ha 3arpoOHYIO cepy. CMepTh OKa3hIBACTCH 3AKYAUCHEM
KU3HH. B Apame moatn OyKBAABHO PeaAM30BAHA peMapKa M3 IIbeChl AKyHHHA!
«[...] GBICTPO TPOCKAAB3BIBACT UCH-TO CHAYIT. OIATH TPOXOUET IPOM, HO TEIIEPh
yIKe 3HAYUTEABHO CHABHEE. SIpKas BCIIBIIIKA, ITOPBIB BETPA PACIIAXUBACT ABEPB, IIO-
Aormercs OeAas 3aHABECKA, C ITOAA B3ACTAIOT U KPYHKATCA MEAKHE KAOUKI» (AKYHHUH).
B akynunckoit Yadke 510 criena camoyouiicta Tperiaesa, B Apame — IIOACKa3Ka AyXa
Tpenaesa AHHe, BoIIpoImaromiei ero ob youiire. ABepb KOMHATBL, KAK U T€ATPAAD-
Hafl ACKOPAIINA B KHHOBEPCHH, OKA3BIBAIOTCA BHIXOAOM B MHOMHpPHE U BEYHOCTb.
Kak 1 B 4ex0BCKOI1 ITbece, OECEAKA C OIYIIEHHBIM 3aHABECOM CTAHOBHTCA ACHTMOTH-
BOM: 3A¢ch AHHA mimer Ayx I'peGHeBa, 3AeCh OHA YNTACT MOHOAOL M3 €rO ITBECHI,
CroAa ke Hpuxoadr Ayxu I'pedmesa m IToAOHCKOMN, 3AeCh yCTpAHMBAETCA MHUMBIN
CHHPUTHIECKAN CEAHC AASl OKOHYATEABHOIO Pa300AaYeHUA IIPECTYIIHUKA. BO3MOK-
HOCTH AYXOBHAYECTBA 3ACCH CABA AN HE BIIEPBBIC OOBIIPBIBAIOTCA HPOHHYECKU:
OOBIYHO HCKpEHHAA AHHA MAHHUIIYAHPYET YYACTHHKAME CEAHCA, YTOOBI AOOHTHCH
KEAAEMOTO PE3YABTATA H 3ACTABUTH YOUIITY BHIAATD CCO.

B crienapnit Apamer BKATOYEHBI MOTHBBL 1 APYITIX IPOM3BEACHNI YexoBa: Ipo-
Aaxa umenus (Buumessiii cad), AysAb, CEKYHAAHTOM HA KOTOPOIT OKa3bIBAETCA CAyJali-
HBII ¥ HEOIIBITHBIA YeAOBeK (yars).

B yroay aHpy repou COOTHECEHBI C ACTEKTUBHOM TeMATHKON: TpPONUHUH IIH-
ITIET ACTEKTUBHEIC pacckasbl, CEMEHOB YHTACT CTAThIO O AaKTHAOCcKonmu. Kak n B
mbece AKYHIHA, PACCACAVIOLIUI IIPECTYIIACHUE OOHAPYKUBACT, YTO KAKABIH IIEPCO-
HAK MMCET MOTHB AAS ero coeprreHus: y CeMeHOBA 9TO PEBHOCTD, y TpomuHmnHa
— HacAaeacTBO AAs Eaener HuxoaaeBuer, y OAbru — raeB u 00HAa 3a 10, uTo I'pebres
B3fIA B AHTPEIIPHU3Y APYIYIO akTprcy. Caltla MOrAa youTh, HOTOMY 91O AAEKCEH Opo-
CHA ee¢ OepeMEHHOMN, YIPABAAIOIINN — H3-3a MAXUHALIMN C KHA3EM, KOTOPOMY OH
IIPOAABAA AEC XO3AMHA 110 3aHMKEHHOIT IICHE.

Kak u3BecTHO, ACTCKTHBHBIH KAHP HE UYiKA TBOpUecTBY Uexosa. Apamva ta oxonse
u Ilsedckan cnuyxa 3aHIMAIOT YCTOMYNBOE MECTO B AHTOAOTHH PYCCKUX ACTCKTHBOB.
Brpouewm, xkax cripaBeaAnBo orMedaror uccacaosarean, nanpumep, C. KubaabHux,
«YTOAOBHBII pacckas» UexoBa rmepepacTaeT Kak PaMKH ACTEKTHBA, TAK F PAMKH ITapO-
auwr: B L1sedckod cnuuke HAOATOAAETCA IUCTO YEXOBCKOE CMEIIICHIE IAPOAUH U CTU-
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Amsarun (Kubaapuanxk 93). OObIrpeBas KAHIIIE ITOAUIICHCKOro pomMana, YexoB co-
3A2€T IIPOU3BEACHHE, KOTOPOE IIEPEPACTAET HAPOAUHHOCTD, CTAHOBUTCHA 3CTETHYE-
CKH CAMOAOCTATOYHBIM U BHE IIAPOAHHHON YCTAHOBKH. APYroil 4eXOBCKUIN OIIBIT
ACTEKTUBA, Apama ra 0xonse, COIETACT CTHAUSAIIIIO ITOA TTOAUTICHCKHUIT (YTOAOBHBIH)
pomanr B Ayxe l'abopuo u Llkaspesckoro (Mowucees 147) 1 TOHKYIO HAPOAHIO Ha
pycckyro kaaccraeckyro anrepatypy (Kubassunk 199-204).

B Apame cosaarean cepmasa IbITaroTCA HATH 110 YEXOBCKOMY IIYTH M PACIIIIPUTD
BO3MOKHOCTH ACTEKTHBA. B MOAECAD ITOAHIIEHCKOTO pOMaHa BHOCHTCA HPOHHYECKHU-
ITAPOAMIHEBIN KOMITOHEHT, KaHPOBEIE KAHIIIE HAKAAABIBAFOTCA HA YEXOBCKIH HHTEP-
TEKCT, CTHAM3AIINA codeTaeTcsa ¢ mapoAner. CIieHapHCTH HCITOAB3YIOT 1 HEKOTOPEIE
XAPAKTEPHBIE OCOOCHHOCTH YEXOBCKOM IOTUKN: IPUHIHUII CAydaiiHocTHOCTH (Hy-
AAKOB 227), IIOATEKCT, TIPHHITUIT PYKbA, KOTOPOE AOAMKHO BBICTPEAUTH U T. II.

B xyaokectBenHbIH MUp Aparisz BBOAITCS HA TICPBBIN B3TASA AHUIIIHIC, «CAYYAH-
HBIE» IIEPCOHAKH, 3HAYEHUE KOTOPBIX IOHATHO AHIIDb B KOHTEKCTE. TaK, B cCHCTEMY
IIEPCOHAKEH BKAIOYEH HEKTO AAMA30B, HAYHMHAIOIINI IIEBEL], TPETUI B PAAY MOAO-
ABIX AaposaHuH mocAe ['peOnesa u Oapru. OH HAACACH HEIIAOXHM TOAOCOM, MEU-
TaeT 00 OLIEPHOI Kapbepe, HO HAYNCTO AHUIIICH ITOAOKHTEABHBIX AYIIICBHBIX KAYECTB
1 MOPAABHBIX ITPHHIIAIIOB — STOUCTHYCH, OECCEPACICH, OECTAKTEH, HECIIOCOOCH K
COCTPAAAHHUIO, TOTOB HA AJKCCBHACTCABCTBO PAAN ANYHOH BBITOABL AAMA30B He
BIIICBHIBACTCA HU B ACTEKTUBHYIO, HU B AFOOOBHYIO KOAAM3HH, H TEM HE MEHEE HECET
OTIPEACACHHYIO CMBICAOBYFO HATPY3Ky. XOTA ITO CFOKETY 3TOT TepOIl HE ABAAETCA
3AOACEM U IIPECTYIIHHKOM, OH KaK OBl KOHLIEHTPUPYET B ceDe OTPHUIIATEABHbIE Yep-
TBI APYTHX IIepcoHaKel — sroneHTprsM [loaoHckoit, GecrakrHOCTD Tperybosa, pas-
Hoaymme Hexumrckoii, HaBAsunBocth CeMEHOBA, KAPHEPHYIO YCTPEMACHHOCTD H
IOTOBHOCTD K ITaHTaKy OABIH H T. A. DTO MEAKHI OECEHOK, KOTOPOMY €IIle MOKHO
HAAPATD VIIH, PAAOBOM IIPEACTABHTEAD MUPOBOTO 3Ad, KOTOPOMY HA IPOTAKEHUN
cepuana nporusocroar AuHa u Hltoapman. MimeHHO AAMA30B OKasbIBacTCA IIPO-
30PAHMBEE OCTAABHBIX, ACMOHCTPUPYA IOMCTHHE «ABABOABCKYIO» ITPOHHIIATEAD-
HOCTbB: OOBEKTOM BBEIMOTATEABCTBA OH BEIOHPaAET T POIHMHNHA, IIEPBBHIM HHTYHTHBHO
YIAABIBAsA B HEM IIPECTYIIHIKA.

Kax cAyuaiinyro AeTaAb, MOKHO PACCMATPHBATE HEOKUAAHHO H HEMOTHBHPOBAH-
HO IPOAEMOHCTPHPOBAHHOE IOAUIIMEHCTEPOM 3HAHUE HEMEIIKOIO A3BIKA (OH CIIpa-
muBaer Yexosa: «Bol Beab TozKe axtep? Schauspieler? (bopaades u ap. 2016) (buapm
24, cepus 1). DTa HOAPOOHOCTD HHKAK HE OOBIIPBIBACTCA B AAHHOI CEpHUM, HO, IO
BCCI BEPOATHOCTH, IIPU3BAHA ODO3HAYHTD IyKAOCTD IIPHUE37KETO TOCTH, I OTAAACHHO
COOTHOCHTCS C TEMOM HEMELIKOTO IIIITHOHAKA, CKBO3SHOH AAfA IIEPBOIO CE30HA.

XapaxkTepHEIE AAf ITPOU3BeAcHUI UexoBa BHYTPEHHHIH CIOKET M IICUXOAOTHYeE-
CKHI ITOATEKCT IIPOCMATPUBAIOTCA HE B OTHOIIECHHUAX IIEPCOHAKEH, 3aMMCTBOBAH-
Heix 13 Yaiku, a B AFOOOBHOM TpeyroApHuke AuHa — KHA3b — [IIToApman. [Toseae-
HHE CAEAOBATEAA M IIOAO3PEBAEMOTO OITPEACAACTCH HE ITEPUIICTUAMI CACACTBHA, 4
AFOOOBHOM KOAAU3HEH U PEBHOCTBIO, YTO B KOHIIE KOHIIOB IIPUBOAHT K AYIAH.
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ABTOPBI CepHAAA HCITOAB3YIOT YEXOBCKUIN IIPUHIIAIL PYKbi, KOTOPOE HEIIPEMEH-
HO AOAYKHO BEICTPEAUTD: B IIEPBEIX KAAPAX IOABASAETCA PEBOABBEP, €O BEIHUMAET K3
dyrasipa HensBecTHAA PyKa; UyTh O3KE AHHA CABIIINT roAoc Aaekces: «Haao Oprao
paspsaauTs muctoaetsd (bopaades u Ap. 20106) (puabm 24, cepus 1). 3arem opyixkue,
HAHACHHOE HA MECTE IIPECTYIACHHUSA, ViKe (PUIYPUPYET KAK TAABHAS YAHKA, HA HEM
UIIYT OTIIEYATKH ITAABIIECB U T. II. PasBopavyuBaHNe U aKIICHTHPOBAHUE PEBOABBEP-
HOTO MOTHBA OTCBIAAET K IIbece AKYHMHA, TA¢ TPEIAeB He PacCTaeTcs ¢ PeBOAbBe-
POM, pasMaxuBaeT UM, CIYIUT O CTOA U T. A. K AKyHHHY 7Ke BOCXOAUT H IpUEM
«BOPACHIBAHUA) TPYIIA B KAACCHUKY, MHOKECTBO BO3MOKHBIX YOUIALL, YIIPOIIEHHUE IICH-
XOAOTHYECKUX MOTHUBHPOBOK, MEAOAPAMATU3AIHUA ITOBCACHUA ACHCTBYIOIIHX AHIL.
I'epon AKyHMHA IOBBIIIIEHO 9MOIIMOHAABHBI, HAXOAATCHA B 9KCTATUYCCKHX COCTOS-
nuAx. To xe camoe HADAIOAQETCA B CEpUAABHON Bepcnn B rtoBeacHnH [ loAoHCKOM,
Cemenosa, OAbru.

Haspanune cepun MHOTO3HAYHO. Aparma — 310, IIPEKAE BCETO, 0DO3HAYEHHUE KAH-
pa, oramdHoe OT Komeani Yexosa u AkyHHHA. 3ACCh MOKHO YCMOTPETH AOAIO aB-
TOPCKOH CAMOMPOHUH H IIOAKAIOYECHHUE K H3BEIHON IIOAEMUKE O KAHPOBOU CIICIIN-
orKe UeXOBCKUX IIbEC, TAK AO KOHIIA U He IIPOSACHEHHON. BmecTe ¢ Tem Apama — 910
YKpaAeHHOe ImponsseAcHue | pebueBa, crasiiee nmpuauHON ero youiicrsa. Hakowrerr,
5TO HA3BAHHE OTCHIAACT K OAHOHMMCHHOMY YEXOBCKOMY PACCKA3y C IOMOPHCTHYC-
CKMM KPUMHHAABHBIM (DUHAAOM, B KOTOPOM M3MYYEHHBIH IpapOMaHKOI IIHCATEAD
13 KEePTBBI IIPEBPAIIACTCA B YOHHITY: «— Bskure Mens, s youa eel — cxasaa oH gepes
MHHYTY BOexasIteil mpucayre. [lpucsmxasie onpasaasu eroy (C 6: 229).

OAHHM H3 repoeB CepHaa CTAHOBHUTCA HAYHMHAIOIIMNH Anteparop AHTOH [las-
AOBHH, aBTOP ABYX KHHI B OAHOI IIOKA YTO IIbECHI, IIOCTABACHHOH B MOCKBe B Tea-
Tpe Koprrra (B yexoBckoit 6morpadpum a1o mseca Hsaros). Ha ancrxe ¢ ormegaTkamu
ITaAbIIEB OyAeT 1pocTaBAeHa pamuaud «dexosy. B oTKpbIBaroIeM mbecy sIH30A€ ¢
ITIOCTAHOBKOH I1beChl | peOHeBa AaHHOMY HepcoHaKy epeAansl penanku CopuHa u
AOKTOpa AOpHA: OH 3aHHTEPECOBAH IIbECOH U COYYBCTBYET aBTOPY.

B ob6pase YexoBa codueraroTcsi KAHIIIE MACCOBOIO BOCIIPHATHA, AeMI(DOAOIH32-
s 1 aAeMeH T acternsannn. CozpatreAn DHuAbMA BITHCAAH Y3HABAEMBIC YEXOBCKUE
CTEPEOTHITEl M MH(OAOIEMBI B MYKCKOI THIIAK, OCOOCHHO IPUBACKATCABHBIH AAS
KEHCKOH ayAHTOPHH. DKPaHHBIN YeXOB — AUTEPATOP U MEAUK, ITAAOH CTHAS U UH-
TEAAUTEHTHOCTH, 3aBCETAATAN CBETCKUX IIPHEMOB M AAMCKUN KaBAAEDP, HPOHUIHDIN
KpacaBell B IICHCHE 1 ¢ DOPOAKOH. OH yMeH, HAOAIOAATCACH, CACP/KAH U ACAHKATCH.
DT1OT 00pPA3 MOKHO CIUTATH HAAIOCTPALIMEH H3BECTHOIO YEXOBCKOTIO TE3HCA O TOM,
a0 «B geroBeke AoAKHO ObITE Bee mpekpacHoy» (C 13: 83).

CyIrecTByIOIINii B MACCOBOM H KYABTYPHOM CO3HAHUN YEXOBCKHH MU, HECMO-
TpA HA MHOTOYHCACHHBIE IIOIBITKH ITOKA32Th ITHCATEAA «O€3 IAAHIIA», COXPAHAET
arrorpaduyecKuii KOMIIOHEHT U IIPU3HAKN «KyAbTa AngHOCTI» (Bonaapes 3). Ye-
XOB Apamer elie He U3BECTEH KAK IIHCATEAD H HAXOANTCH 33 IIPEACAAMH KAACCHYUC-
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CKOTO AHTEPATYPHOIO HaHTeOHA. AeMH(DOAOTH3AINSA KAACCUKA OCYILIECTBASETC 1
3a cuer cOAmKennsa obpasa Yexopa ¢ oOpaszamu ero repcoHaxei. Dxpannsii Yexos
cpoann u Tpuropuny, u I'yposy (ocobenno B ucrioanenuu A. bararosa B 3HamMeHH-
oM puabme M. Xeficpuiia) He TOABKO CBOMM IIOHUMAHUEM AIOACH U JKHU3HU, HO U
ITOTPYKEHHOCTBIO B OBbIT. VIHTEpec K TPAaHCIIEHACHTHOMY HAH COBEPILIUBIIICECS IIpe-
CTYIIACHHE HE OTMEHAFOT 3aBTpaka 1 obeaa («Ectb xouercs yxacHO», «Koraa xe 3a-
BTPAK» — 9TH PEIAHKH IponsHocuT umeHHO Yexos (bopaades u Ap. 2016) (dpuapm
24, cepms 1).

Kak 00a ero npororura, peaapusiii Yexos u Tpuropus, sKkpaHHbIH IIEPCOHANK
3aHOCHT B 3AITHCHYIO KHIKKY 3AMETKI AASl OYAYyIIHX pacckazoB. OOpa3 HabAIOAa-
TEABHOIO IIHICATEAS, HCIIOAB3YIOIIETO JKUSHEHHBII MATEPUAA AASL CBOECTO TBOPUE-
CTBa, B CEPHAAC ITAPOAHIHO YABAHBACTCA: ABA AMTEparopa, dexos u TponmmuH,
HADAIOAQIOT CO CTOPOHBI CcCOpy MEKAY LIIToABMaHOM B KHA3EM, IIPUBEAIIYIO K
Ayaan. OaHako B (DHHAAE IIEPEA 3PUTEAECM IIPEACTAIOT ABA IIOAAPHEIX BApHAHTA
TBOPYECKOH AMYHOCTH: HICTHHHBIHA XYAOKHUK (Uexos) m Amreparypubi Caabepn
(TporruHuH).

CoOrAacHO MPOHUYECKOH BEPCHH CO3AATEACH prabMa, COOBITHA Apams: MOIyT
BOCIIPUHIMATHCA KaK IIPOTOCIOKET OyAyIter Yadku: YexoB AKOOBI HAIIICAA CBOIO
ITBECY IIOA BIIEIATACHHEM TOTO, 94TO yBuACA B 3artoncke (Cruprrmsm). Kak B mmpece
A. basuanscxoro Ymenue kapnror naouyyns, rae Yexos pacckaspiBaet PaneBckoii o 3amMbl-
cae Buutnesoeo cada, TeKCT M €r0 HPETEKCT MEHAIOTCA MeCTaMH. pama CTaHOBHTCH
BepcHel TBOPUECKOH ucTopuu Yarki.

AaB 11epcoHa)Ky BOZMOKHOCTD IIPOSBUTH CBOH MEAULIMHCKIE IIO3HAHUSA B CBA3H
¢ camoyboutictBom [ ToAOHCKOT, aBTOPBI HAXOAAT UEXOBY €Irie OAHO IIPUMECHEHICE: OH
CTAHOBHTCH CCKYHAAHTOM Ha AYOAU H OE3YCIICIITHO, KAK ITOAATACTCA MHTCAAUTCHTY,
XOTA U B AYYIIHUX I'YMAHHBIX TPAAUIIHAX PYCCKON KAACCHKH, IIBITACTCA IPUMHPUTH
COIIEPHUKOB. YroBapuBas OyAyIIero cekyHaauta, llltoapman 3amedaer: «Bor muca-
TeAb, BaM Taxoii ombIT HaBepHsKa Oyaer uHTepecen» (bopaades u ap. 2016) (buapm
24, cepus 2). UexoB ke OT IIOAOOHOTO OIIBITA YIIOPHO OTKA3BIBACTCH, XOTHA B KOHIIE
KOHIIOB YCTYITACT, B OYEPEAHOI Pa3 IOATBEPKAAA PACIIPOCTPAHECHHBIN MI( O CBOCH
MATKOCTH ¥ UHTEAAUTEHTHOCTH.

Baaromoay4nyro pasBA3ky Ay9ABHOH KOAAH3HH OOECIIEYHBAET PEIIHTEABHOE
BMEIIIATEABCTBO KEHCKUX IIEPCOHAKEH, AOCTATOYHO KOMUYHO PACTACKHBAIOIIIUX AY-
SASHTOB (TeMa KEHCKON SMAHCHIIAIINN — OAHA U3 CKBO3HBIX B CEPHAAE). XOIIIIH-9HA
CBOAHUT BOCAMHO ACTEKTHUBHYIO U AIOOOBHYIO AMHHM, HO yiKe Oe3 ygaactus Yexosa.
ITocae Ay9sAHE OH ITOYTH YTO CHUMBOAUYECKH YXOAUT B OAMHOYCECTBE U B (DHABME
OoAee He TTOABAAETCH.

Mrpa ¢ kaaccHuKoil, 3aCTaBAAIOIIAA 3PUTEAA AKTYAAU3HPOBATD CBOM YHTATEAD-
CKUH OIBIT U IIPOBECTH CBOETO POAA PEBU3HIO TPAAHIINH, IIO3BOAAET COOTHECTH
Amny-Oemexmuss ¢ ADyTEMH IOIBITKAMU UCIIOAB30BAHUSA KAACCHYIECCKUX IIPOTOTH-
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1oB. B coBpeMeHHOM HCKYCCTBE IIEPEOCMBICACHHE KAACCHYECKUX TEKCTOB YAaCTO
CBA3AHO C OCMBICAEHHEM COOCTBEHHOI KyABTYpHONU naeHTHUHOCTH (Baraacapan
81). B cepuane Awnna-demexmuss, kax ObI B IPOTUBOBEC MUCTHUYECKOH COCTABAAIO-
IIEH, OTCBIAKH K KAACCHKE OPOCAIOT HPOHUYECKUH OTCBET Ha CHTYALIMU H IIEPCO-
Haxel (PUABMA, IPUAABAS €My YEPTHl UIPOBOM CTUAH3ALNH — AUTEPATYPHOTO
ITOAPAKAHUA U UTPHI B CTAPUHY. B TO e Bpems y3HaBacMbIe H AFOOHMBIC AUTEPA-
TYPHBIC MATPHUIIBL, TPOCTYIIAA B KITHEMATOTPAPIYCCKON peaAbHOCTH, IIOAKAIOYA-
IOT €€ K HAIIHOHAABHOM MI(OAOIHH H TEM CAMBIM ACAAIOT DoAee ODAM3KOIL, «CBO-
€ID» AASI 3PUTEAS.
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JURACSEK KATA

Rewriting Chekhov — a Poetic Analysis of
IVanya by Simon Stephens

INTRODUCTION

Anton Chekhov’s Uncle Vanya (Andsn Bansg) has been adapted for the stage and the
screen countless times. The present paper analyses a rewriting of the play by the Brit-
ish Irish playwright Simon Stephens, titled simply Ianya (2023), along with its stage
adaptation, a collaboration between Stephens, director Sam Yates, designer Rosanna
Vize, and the Irish actor Andrew Scott. "anya can be considered a radical adaptation,
since Stephens reimagines Chekhov’s classic as a one-man play. My aim is to identify
some patterns in Stephen’s transformation of Chekhov’s written play, what Sirkku
Aaltonen calls the “drama text”, as well as to explore lamya in performance, the
“theatre text” in Aaltonen’ terminology, reading both in relation to the complex
poetic structure of Chekhov’s play.

Vanya 1s not Stephens’s first encounter with Chekhov: over the past decade,
London-based theatres have already staged his versions of two other major plays by
the Russian writer (The Cherry Orchard [Bummnesviii cad) and The Seagull [asixal).
Stephens’s versions of all three texts have also been published. The writer, however,
does not take equal credit for them. Chekhov is listed as the sole author of The
Cherry Orchard with the book cover saying: “English language version by Simon
Stephens”. In an article, Stephens himself stated that he had created the text based
on Helen Rappaport’s literal, annotated translation, as he himself does not speak
Russian, and that his task was “to make her translation actable” (Stephens 2014). The
Seagullis also attributed to Chekhov, but the aspect of language is omitted: “in a new

' The Cherry Orchard was directed by Katie Mitchell and produced at the Young Vic Theatte
in 2014. Three years later, in 2017, The Seagull, directed by Sean Holmes, premiered at the
Lyric Hammersmith Theatre. ['anya ran for a limited time in the autumn of 2023 at the
Richmond Theatre and at the Duke of York’s Theatre. In March 2025 the play was staged
at the Lucille Lortel Theatre in New York. A recording of the production was released in
movie theatres in the 2024 season of National Theatre Live and became available for
streaming at the end of the same year. The play is currently available through the website
of National Theatre at Home.
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version by Simon Stephens”.” In the case of I"anya, Stephens is indicated on the front
cover as the main author: “Simon Stephens, after Anton Chekhov”, while the first
pages variously state “After Chekhov — an adaptation by Simon Stephens” and
“A version of Uncle Vanya by Anton Chekhov”.

The line between adaptation and translation is of course blurry at best. Kamilla
Elliott calls adaptation “the ultimate form of the uncanny’: as it merges the unfamil-
iar with the repeated, it “never completely lets go of the past or entirely embraces the
new” (Elliot 306). Adaptation as a process can be seen as a &ind of translation — we
are translating a cultural artefact to the language of another, usually from one sign
system to another (cf. Jakobson, Torop). Translation scholar, André Lefevere consid-
ers translation itself as a mode of rewriting, noting that even the most “innocent”
translation will modify the original text in order to make it more understandable for
the target culture (Lefevere 1-10). Lefevere primarily refers to the literary system, but
his concept has been applied to theatre as well: in what Sirkku Aaltonen calls the
“theatrical system” “the number of rewriters is larger” — they may include “play-
wrights, translators, stage directors, dress and set designers, sound and light techni-
cians, as well as actors — all contribut[ing] to the creation of theatre texts when they
move into them and make them their own” (Aaltonen 32). In the case of 1anya, I will
examine two aspects of the process of rewriting: 1. Simon Stephens’s obvious mod-
ifications of Chekhov’s text along with a more subtle transformation of the chrono-
tope (the configuration of time and space) — that is, alterations in what Aaltonen calls
the drama text; and 2. the creation of the theatre text, the actual staging of Stephens’s
adaptation.

FroM CHEKHOV TO STEPHENS

Stephens’s rewriting follows closely the structure of Uncle VVanya, consisting of four
acts with all the twists and turns of Chekhov’s play. Stephens also follows the origi-
nal’s dialogue scheme, thus, to use a Bakhtinian term, almost every #/ferance remains
intact within the communicative structute of the play (Bakhtin 73).> However, not
everything that the characters say in Chekhov’s original version is included in Ianya.

* In her book, focusing on the theatre of Stephens, Jacqueline Bolton does not examine
these plays, probably because they are not “originals”. However, she does point out the
influence of The Cherry Orchard on Stephens’s 2003 play Christmas (Bolton 24-25).

* Bakhtin defines #fferance “as a unit of speech communication”, contrary to the sensence,
which he considers “a unit of language”. The boundaries of the utterance are “determined
by a change of speaking subject” (Bakhtin 73).
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Smaller scenes that provide couleur locale or atmosphere are omitted — for ex-
ample, when Marina feeds the chickens (C 13: 71). Although these parts are seem-
ingly insignificant, Alexander Chudakov considers them as essential constituents of
what he calls the “flux of being” («troTok GbrTHAY) — the impression that what is in-
cluded in the text is a “carefully extracted” fragment of a reality which continues after
the conclusion of the plot — a key effect of Chekhov’s poetics (Uyaakos 241-242),
also constituted by randomness («cayaaitnocTs») and open endings.* Thus, in Chek-
hov’s plays parts of the text that do not relate to the action directly are “rare and ar-
tistically expressive signs” of a “random flux of being” (ibid. 533), and eliminating
such parts diminishes a crucial dimension of Chekhovian poetics.

Certain parts of dialogues that highlight aspects of life in the countryside, the
Russian spirit / disposition, or the history of the region ate also left out. An example
of this is Astrov’s map in the third act. Chekhov’s text vividly describes how the
landscape and buildings had changed and how radically the wildlife (birds, goats, and
elks) and the number of livestock in the area had decreased (C 13: 94-95). The de-
velopments depicted in the passage represent the eradication of peasant lifestyle and
with it the slow obliteration of traditional values. In I"anya this part is significantly
shortened, and it is the past diversity of birds and their disappearance that takes cen-
tre stage (Stephens 2023). Accordingly, the emphasis moves away from a concrete
societal setting toward ecological concerns, which are more diffuse and less tied to a
particular time or place.

Stephens’s text also cuts back on the segments regarding the characters’ personal
past, as well as how they are interrelated with each other. While in Uncle IVanya there
is a strong emphasis on the relationship between one person and another (e.g. Telegin
is Sonya’s godfather, Marina is the family’s old nanny, Yelena is Sonya’s stepmother),
in Vanya these details are mostly ignored. Although the text clarifies the basic rela-
tionships, they are addressed only in passing. Similarly, the rich stage directions of
Chekhov are stripped off, Stephens’s play only includes directions regarding basic
movements and gestures (they come in, leave, yawn, there is a pause in the conversa-
tion). Before each act only the time, the place and the characters are indicated instead
of a detailed description of the setting, These parts are not substituted by another
cultural context or a modified background story but are simply left out. The text is
shortened, only the substance or the point of what the characters say is preserved,
the bare minimum necessary to sustain the sequence of exchanges. As a result,
Stephens’s dialogue structure becomes a distilled version of Chekhov’s play.

* The “flux of being” as a compositional strategy in theatre (Arpad Schilling’s version of The
Seagull) was thoroughly examined by Ildiké Regéczi (Regéczi). A new approach to random-
ness in Chekhov’s oeuvre was developed by Dominika Zoltan (Zoltan).
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A slight but highly meaningful departure from the original text can be detected in
the modifications of names. Although we might expect that, due to the one-man
format, the number of characters would decrease, that is not the case: apart from the
servant, all the roles from Chekhov’s play are listed, although the names themselves
are changed. Thus, Aleksandr Vladimirovich Serebryakov becomes Alexander, Yelena
Andreyevna — Helena, Sofya Aleksandrovna (Sonya) — Sonia, Mariya Vasilyevna
Voynitskaya — Elizabeth, Ivan Petrovich Voynitsky — Ivan, Mikhail Lvovich Astrov
— Michael, Ilya Ilyich Telegin — Liam, and Matina — Maureen.’

The logic behind renaming the characters can be understood in two ways. It is
possible to see the changes in terms of foreground and background, distinguishing
between main characters (Serebryakov, Yelena, Sonya, Voynitsky, Astrov) and sup-
porting ones (Maria Vasilyevna, Telegin, Marina). Alternatively, the renaming of the
characters or the lack of it can be seen as motivated by how strongly they are con-
nected to the estate. Thus, the main characters, whose locus is the farm, Ivan and
Sonia, get to keep their names, which are merely transliterated into English. Those
who arrive from the outside also retain their names, but these are changed to an An-
glicised version (Helena, Alexander, Michael). In contrast, supporting characters lose
their original names altogether.

FrOM STEPHENS TO THE STAGE

Up to this point, I have focused on the alterations through which the drama text of
Vanya is created. From here my attention will shift to the theatre text. In a one-man
performance, switching from one character to the next is the biggest challenge. In
Vanya it is realised by a constantly changing mode of acting and the utilisation of
certain elements of stage design. Andrew Scott uses what could be called, after
Aleksandr Kubasov (Kybacos 75), distinct “gestute portraits” («KeCTOBBLI TOPTPET»)
for each character. This includes the drastic modification of the facial expression, the
posture, and certain typical mannerisms. Compulsive behaviour is staged in various
ways: Liam has an overexcited smile, Helena always has her arms across her chest and
toys with her gold necklace, Sonia is constantly clutching her hands. Ivan is charac-
terised by big gestures, he grins a lot, which gives the impression that he is quite ec-
centric, especially in the beginning. By the end, as his tragedy unfolds, these manner-
isms fade away and give way to a more resigned mode of acting. Alexander’s pot-
trayal evokes sympathy in the viewer, as he is constantly disoriented and moves with

* Cytillic letters are transliterated according to the BGN/PCGN romanisation system.
Therefore, the name Sonya indicates the character in Chekhov’s play, while Sonia refers to
the character in Stephens’s version.
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visible difficulty. Scott changes his tone, the pace of his voice, as well as his accent.
Except for Helena, who speaks standard British English (RP), all characters speak
with Irish accents throughout the play, although with subtle modifications, making
them distinct in this respect as well.

Another important factor that helps the audience differentiate the characters
from each other is their positioning within the stage. Maureen is usually standing in
front of the kitchenette; Liam is on the periphery, crouching down to sit on a white
plastic step stool; Michael is often seated in one of the lawn chairs in the centre. When
the characters are interacting with each other, Scott addresses the empty space they
occupy. Certain symbolic props also highlight who is speaking, giving additional vis-
ual clues throughout the performance. Maureen has a cigarette in her mouth or hand,
Michael is compulsively playing with a tennis ball and clutches a bottle of vodka in
the second half, Sonia fiddles with a red tea towel, and in the first half of the play
Ivan wears sunglasses and carries a red plastic toy, fidgeting with it when he cannot
find the proper words. This mode of acting is made possible because, as Miklés
Almasi points out, Uncle Vanya itself has a unique “quality of play”: compared to
Chekhov’s other plays the scenes are less fragmented, it contains longer dialogues,
the characters can express themselves more fully. Action on the stage is brought to a
minimum; apart from the third act, it is words that take centre stage — in Almasi’s
words, the play is “built on the action value of the conversations” (Almasi 98—101).
In Vanya it is indeed the third act that is harder to follow than the rest of the play:
there are some moments of intense action (namely the love scene between Helena
and Michael, as well as the ensuing shooting scene) that demand the simultaneous
participation of multiple characters. In these moments Scott rushes across the stage,
switching between roles rapidly, with heightened urgency, which makes the shifts
hurried, especially in contrast with the slower pacing of the other acts.

Equally significant is the transformation of the chronotope —an underlying struc-
tural element the reconfiguration of which may not be evident at first glance but
proves crucial to understanding the shift in the cultural context. As noted earlier,
when and where Stephens’s play takes place remains ambiguous, the references to the
geographical setting are omitted rather than substituted in the text. In the stage ver-
sion the set design and the costumes provide no help either: all we see is a kitchen-
ette, a doorway, a swing, and a table with two mismatched lawn chairs. Scott is wear-
ing a blue shirt, khaki chinos and sneakers. Although the place and era are, without a
doubt, updated (we are cleatly not in Russia at the turn of the century), the stage,
with its worn, mismatched, faded items of furniture and objects, feels quaint, not
completely contemporary.

Nevertheless, there are certain clues in the text as well as theatrical props used in
the performance that enable us to deduce the time period. Liam carries a cassette
player, Michael shows Helena pictures of a forest using a slide projector, both of
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which became household items in the second half of the twentieth century but have
gradually gone out of use in the twenty first. There are also quite a few references to
cinematography (since Alexander is a director), so instead of Schopenhauer and
Dostoevsky great directors, Robert Bresson and Yasujiro Ozu, are included in Ivan’s
final plea, when he imagines who he could have become if he did not have to provide
for his brothet-in-law.® Similarly, instead of Don Juan (C 13: 68), Ivan ironically com-
pares Alexander to Doz Juan de Marco, referencing the 1995 American romantic drama
directed by Jeremy Leven. Based on these clues, we can venture to say that [anya
takes place in the second half of the 1990s. We can similarly deduce where we are:
Maureen and Liam are both typical Irish names, and Scott, himself an Irishman, uses
a variety of Irish accents throughout the performance. As Alexis Soloski has ob-
served, “Irish listeners in particular, will distinguish differences of class and locale
among the characters” (Soloski). Certain references also point to Ireland: instead of
a country estate, they live on a potato farm (potato being a stereotypical Irish crop,
strongly associated with the Great Famine of 1845 to 1852, also known as the Irish
Potato Famine’), and Alexander plans to buy a house on the Isle of Man (a British
Crown Dependency in the Irish Sea, situated between Ireland and England).

Thus, even though the play was produced in London theatres, all signs point to an
Irish setting. As Zsuzsa Csikai, investigating the links between Chekhov and Irish
theatre (with special attention to the works of Brian Friel and Frank McGuiness),
points out: in 1980s Ireland Chekhov’s works served as an important tool of cultural
decolonization. Irish authors saw a parallel “between the social-cultural milieu of
Ireland and the Russian world as portrayed in the plays and short stories of Chekhov”,
detecting similarities in the provincial atmosphere, life on the periphery and “the re-
sulting feeling of stagnation and hopelessness” (Csikai 61). Csikai also highlights a
tendency among lrish writers to completely change the text — not only by employing
Hiberno-English instead of British English, thereby challenging and reshaping the
English reception of Chekhov (which had relied almost exclusively on upper-middle-
class language), but also transforming the setting and still labelling the work as a
translation (ibid. 61-64). If we look at I"anya through this prism, it does not seem

¢ Bresson as a filmmaker was greatly influenced by Dostoevsky, so it might not be a coinci-
dence that he is named in the passage (cf. Hasty, Cameron 12-74).

7 The cultural effects of the Great Famine have been examined, among others, by Kevin
Whelan, who describes it as “the single most important event in Ireland in the modern
period,” noting that it “disproportionately impacted on the 3 million potato-dependent
people who comprised the notoriously poverty-stricken base of Irish society” (Whelan
137). According to Whelan, the event radically reshaped life in Ireland, not only in terms
of demographics, but also through its long-term effects on the economy, society, and a
wide range of cultural practices, including religious beliefs, literature, dance and even sports
(ibid. 137-151).
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accidental that the characters that arrive from the outside, who do not see the true
value of the farm and disrupt the way and rhythm of life there, are given English
names: they are the invaders who, from the point of view of Ivan, have made him
waste his life and affections (Elizabeth, who supports Alexander against Ivan, may
also be seen as part of this group).

Vladimir Linkov describes what most critics perceive as stagnation in the works
of Chekhov as “timelessness” («6e3Bpemenbe»), suggesting that this quality partly
explains the writer’s preference for shorter literary forms, such as short stories and
novellas, thereby linking the concept to the generic features of Chekhov’s oeuvre.
Chekhov wrote at a time when seemingly no historical change occurred, when people
felt stuck (Amukos 3—13) or, as Léna Szilard points out, culture, science, and religion
all were in simultaneous crises (Cuaapa 17-54). In Northern Ireland the violent so-
cio-political conflict known as the Troubles lasted for thirty years from the late 1960s
util 1998; it was also a prolonged period marked by uncertainty, during which ordi-
nary people had little sense of what the future might hold. This historical context is
essential for understanding the emergence of Irish playwrights’ dialogue with
Chekhov’s works. Lefevre says that if the self-image of a target culture is not stable,
rewritings can reveal a lot about how this self-image changes in a given period
(Lefevre 87). If we look at the state of the United Kingdom in the past couple of
years (Brexit, the pandemic, economic recession, a turbulent political landscape, and
the crisis of monarchy, all of which generate a sense of uncertainty about the future),
it becomes more understandable why this performance pays homage specifically to
the Irish reception of the Russian author, why IVanya engages with his work through
this particular tradition. Irish rewritings of Chekhov’s plays also stemmed from and
served as a counterreaction to political and cultural instability.

ExPosURE oF THE “UNDERCURRENT”

The uncertainty haunting both the spatial and temporal setting can be connected to
one of the most important questions that [“anya raises: what exactly is the purpose
of the one-man format? We have already established that, although it might initially
seem doubtful, from a technical perspective such a performance is indeed possible,
and Scott is able to play multiple, relatively well-defined roles. Furthermore, it is pre-
cisely this format that allows certain features of Chekhov’s work to come to the fore.
Usually in his plays the conflict does not unfold on the surface, but, as Vladimir
Nemirovich-Danchenko, the first director of The Three Sisters (Tpu cecnmpe) put it, it
takes place in the “undercurrent” («zoABoAHOE Teuerwmey), within the heroes them-
selves (Hemuposuua-Aaruenko 10). What we see on stage is the boredom and the
uneventful flow of everyday life (Cxkadremmos 412—413), “the flux of being”. The
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real conflict is not interpersonal but rather arises as “a contradiction between the
given and the desired” (ibid. 427).

According to Miklos Almasi, what is hidden in the “undercurrent” of Uncle 1/anya
is that the five main characters only appear to have different problems. What they do
not realise is that they are all in the same life situation: they have reached a dead end
and are trapped in their own “life-prison”. However, this prison “is only seemingly
built from the outside”, it is indeed the characters themselves who have obstructed
what their lives could have potentially become. Their self-deception and inability to
face the truth renders the play tragicomic. They are obsessed with self-representa-
tion, and yet, except for Sonya, they are unable to “hit the bull’s eye”, to find their
authentic selves. As Almadsi has observed, the method of character representation in
the play is polyphonic in the sense that due to the submerged parallels woven into the
fabric of the work, the heroes inadvertently become each other’s mirror images, and
what they try to hide is reflected back to them by the others (for instance, Astrov,
Serebryakov, and Voynitsky become each other’s doubles through their relationship
to Yelena, as well as through their shared pursuit of beauty) (Almasi 117-145).

In Vanya this “undercurrent”, the ultimate parallelism of fates becomes apparent
— something that is usually entrusted to the interpreter of Chekhov’s play to deduce.
Here the audience is required to take a reverse path, to see diverse characters in the
performance of the same individual. The elimination of elements that create close-
ness and distance between the heroes, as well as the limitation of their cultural con-
text and personal history puts them in a vacuum, underlining their alienation. Just like
Scott on the stage, all the people he embodies are ultimately alone. The self, as well
as the world itself is uncertain, the characters are present and absent at the same time.
This is intensified by the set and the lighting: a huge mirror at the back duplicates
Scott, which can be linked to the mirroring effect described by Almasi with respect
to Uncle Vanya, and the stage is lit in a way that the actor’s figure is multiplied by his
own shadows throughout the play.

Conversely, what is lost is the illusion of realism, the “flux of being”, the impres-
sion that it is real life itself that is unfolding on the stage. What comes to the fore is
a heightened sense of self-reflexivity. The play is framed by Scott switching the lights
on and off. In the beginning he takes his time setting up the lighting, looking at the
audience, as if developing an inside joke with them, thus drawing attention to the fact
that what we see on stage is being actively constructed. Furthermore, in this format
the stage presence of the characters, their reactions to the others are highly limited.
In Uncle Vanya, Sonya is only able to take centre stage and deliver the promise of
transcendent consolation with credibility at the expense of becoming almost invisi-
ble for the others (only Vanya reacts to her, but not even he addresses her): from their
point of view, she “becomes unreal” (Almasi 139—141). Stephens’s play is unable to
visualise this aspect, as Scott is completely alone on the stage the whole time.
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The one-man performance format also alters the relationship between the onto-
logical spheres of the living and the dead. Anna, Sonia’s late mother, Ivan’s sister, is
just as tangible as any other character: the disoriented Alexander is looking for her at
the beginning of the second act, and, just like anyone else, she has her dedicated spot
on the stage, by the piano, which Helena is forbidden to play — suggesting that she
cannot replace her. In the beginning Ivan presses the keys of the instrument when
mentioning Anna, and towards the end of the play, when it would seem that he has
lost everything, the piano starts playing by itself, segueing into the duet of the sib-
lings, the popular, uplifting piece by Hoagy Carmichael and Frank Loesser Heart and
Soul and then culminating in distorted sounds that trouble Ivan (he covers his ears).
Although it is the speech of Sonia that closes the play, after the lights are switched
off the melody picks up again. In this way the linear flow of time is abolished and the
past becomes just as tangible as the present. While Sonia looks to the future and — if
only temporarily — can imagine finding peace, for Ivan, in this brief moment, her
sister materialises, representing a time when his life was still full of possibilities. On
the surface, they are seemingly unable to alter their circumstances. Even after Alex-
ander leaves, they remain dependent on his whim. However, the theatre text offers a
kind of resolution on another level: through its interplay of remembrance, music,
and spatial arrangement, the performance not only abolishes temporal boundaries
but also reframes loss as a constant, embodied presence that continues to shape the
characters’ reality, giving them hope despite everything that transpired around them
during the play.
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TATBAHA BOPMCOBHA 3AMIIEBA

[TapTuTypa XyAOKECTBEHHOIO IIPOCTPAHCTBA
B cuuekTakae a02 Barns Maaoro
Apamarraeckoro Tearpa (lTearpa Esporrsr)

IZpTHTypa XYAOMKECTBEHHOI'O IIPOCTPAHCTBA Y€XOBCKOI bechl 707 Bana ceazama
¢ TakuM (DEHOMEHOM PYCCKOH AUTEPATYPBI, KaK TOOXPOH (tepmun M.H. Dmrrreii-
Ha). TepmuH TOIOXPOH (fpochron) ABAAETCS MHBEPCUEH CAOBA, OOO3HAYAIOIIETO IO~
HATHE «XPOHOTOIN U ITOAPA3YMEBACT «IIPEOOAAAAHIE TOIOCA HAA XPOHOCOM, IIPO-
CTPAHCTBA HAA BPEMEHEM B OITPEACACHHON KYABTYPHO-HCTOPHUYIECKOI MOAEAT (DII-
IIITCHH).

Beraeamm aBa karodeBrerx momenTa koumernn M.H. Dmmrreiina:

«[Ipnmenss mousarue xpornorona (A. Yxromckuii, M. baxTuH) K pocCHICKOH 111-
BHAM3ALINN, OOHAPY/KUBACIIIb 3AKOHOMEPHOCTD: XPOHOC B HEH BBITECHACTCA U IIO-
TAOIIAETCHA TOIIOCOM. |...| Mcropusa Poccnn — mpoekmus ee reorpadpum, U UCTOpu-
YECKHE IIEPUOABI OTMEYAFOTCA HE YHCTO BPEMECHHA/MH H3MCHCHUAMI, 4 PACIIIHpPE-
HIAMH B IIPOCTPAHCTBE» (DIIITCHH).

«Bpemsa B Poccun Bertecusercs mpoctpaHctBoM (pusndeckum u Metadpusuye-
CKHM) — 9TO CBOETO POAA «APXHUMEAOB» 3aKOH ITOIPYKEHHA DOABIIOTO reorpadude-
CKOTO TE€AA B UCTOPHYECKYIO CPEAY» (DIIIIITEHH).

Ha marmr B3TAfIA, IIpOCTPAHCTBO B Iibece 904 Bana ACACTBUTEABHO BBIABHTACTCA
Ha IIEPBBIN ITAaH. XOTH OAHA U3 CAMBIX IIEPBBIX PEIIAUK (ee Ipon3HOCHT ACTPOB) B
mbece «HsArbKa, CKOABKO IIPOIIIAO, Kak Mbl 3HAaKOMED (C 13: 63) HOCHT ABHO BpeMeH-
Hoe 3HAYEHUE, U AAAECE IIOABASAETCA €Ie HECKOABKO YIIOMHHAHHUI BPEMEHH, TAKHUX
kak «[Iporrao 11 mam 10 aer. Man Goabime, «2-3 roAa IMOKUBEIID C YYAAKAMH. ..»,
«Krto Gyaer xurp mocae Hac Aer gepes 100-200», «Ecan gepes Toicaday AeT deAOBeK
Oyaer caacramsy, «[ Ipreay gepes mecsaiy u T.A. (C 13: 61-116).

OAHAKO OYeHDB OBICTPO BPEMEHHBIEC OOPA3Bl CMEHAFOTCH IIPOCTPAHCTBCHHBIM,
KOTOPBIC ABHO IIPEBAANPYIOT: KIIPOOUBAEM AOPOIY», H30BbL, }KEAC3HAS AOPOIa, KI3Hb
BBIOMAACH U3 KOACH», «CAMOBAP HA CTOAE», ACCHHYECTBO, YYACCHBIE BUABI, KAOUHET,
CaA, IIOAE, IMEHBE, TOPOA U T.A.

[Toxoske, 9TO BpeMs HAPYIIIHAO CBONH XOA, IIPOM3OIIEA KakOH-TO cOoii: «C Tex
IIOP, KaK 3AECh JKUBET IIPOGECCOp CO CBOECIO CYIIPYIOH, KU3HDb BEIOHMAACH U3 KO-
Ae... CIIATO HE BOBPEMS, 32 3aBTPAKOM I OOCAOM €M Pa3HBIC KaDYAM, IIbIO BHHA. ..
He 300poBO Bee a1o! I1pemxae MuHyTB CBOOOAHOI HE ObIAO, A 1 CoHA padoTasm —
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MO€ IIOYTEHHE, a Terepb padoTaetr oara CoHf, a f CIIATO, eM, 1bi0... Hexopormoly
(C 13: 64-60).

Bpemennoit mopsasox mapymmaca. (ITosropsemoe mameit MapmHOM cAOBEYKO:
«[Topsaakmly)

ACTPOB. 1 A0Ar0 OHH elrie 3A€Ch TIPOKUBYT?

BOVHUIIKUNI (cBuctur). Cro Aet. TTIpodeccop perma moceAnTsCs 3A6Ch.

MAPHHA. Bor u teneps. CamMoBap yie ABa 4aca HA CTOAE, 4 OHH IyAATD
nomrau (C 13: 66).

«Cto AeT» I «ABa Yaca» 3By4aT Ha paBHBIX. Kak OYATO BpeMs OCTAHOBHAOCDH B 9TOM
mecre. OTIETANBO OOHAPYKUBACTCA H IIPOABAACTCA STOT BPEMEHHOH COOM IocAe
nprespa gersl CepeOPAKOBBIX, XOTA BPEMA B 9TOM YIOAKE 3ACTBIAO CIIC PAHBIIIC,
ITOCKOABKY KH3HDB, KOTOPYIO BEAYT I'€pOH, HAIIOMHHAET KPYKEHHE HAa OAHOM MECTE,
HorpykeHue B 60AOTO. 3aTATHBACT KU3HD, KOTOPAsA CKYYHA, TAVIA, rpAsHa. M, kax
ceryer Bofinnnknit: «AHEM M HOYBIO, TOYHO AOMOBOM, AVILIUT MCHSI MBICAB, 9TO
JKHU3HD MOS ITOTepsAHA 6E€3BO3BPaTHO. [ IPOIIIAOTO HeT, OHO TAYIIO H3PACXOAOBAHO HA
ITyCTAKH, 2 HACTOSIIECE Y/KACHO IIO CBOCH HeaerocTn. Bor Bam MOSA KH3HB M MOS
ATOOOBB: KYyAA MHE UX ACBATB, YTO MHE C HIMI ACAATh? UyBCTBO MOE THOHET AAPOM,
KaK AyY COAHIIA, ITOIABIIHH B AMy, 1 cam 4 rubuy» (C 13: 79). Bropur emy Acrpos:
«fI roBopro: Moe Bpewms yiKe YIIAO, T03AHO MHe...» (C 13: 85) u Eaena Anapeesna:
«Cpear OTYASHHON CKYKH, KOTA2 BMECTO AIOACH KPYIOM OPOAAT KAKHE-TO CEpBIE
IISITHA, CABIIIATCS OAHH ITOIIAOCTH, KOTAA TOABKO U 3HAFOT, UTO CAST, IIBIOT, CIIST»
(C 13:93).

3 BpemMeHI OCTAAOCH TOABKO HEACIIOE HACTOAIIEE, HO AMA-IIPOCTPAHCTBO IIO-
raomaer Bee. Ho u macrosimee Bpems craBuTCA IIOA COMHEHHE, IIOTOMY YTO, IIO
cAoBaM TorO ke Bormmtikoro, «I'oasr TyT HI ipn wem. Koraa wer racmosnped wnsmm,
o xuByT Mupazkammy (C 13: 82, kypcus moii — T.3.). I'epon 4eX0OBCKOI IIbECHI ITOKA-
3aHBI KAK AIOAH 0€3 BPEMEHH, AFOAM, AHIIIHBIINECH BPEMCHIL

XYAOKECTBEHHOE IIPOCTPAHCTBO-BPEMA CTPYKTYPHPYETCA B IIECE C IIOMOIIBIO
MOHOAOTOB, AUAAOTOB, ACHCTBHI, HACTPOCHHUSA, SMOIIIOHAABHBIX COODIICHII TIep-
COHazKEl, Ka’KABII 13 KOTOPBIX, B CBOIO OUEPEAD, HECET CBOM COOCTBEHHBIH NHAUBH-
AYAABHBIH TOIIOXPOH H HaAeAfeTcs 0COOOM aTmMocdepoi. «3aradeil TearpasbHOIO
npeacraBAeHus M.A. UexoB cunTas BOCCO3AAHHE ~HHAHBHAYAABHON aTMOCHEPHI
KQKAOTO IIEPCOHAKA U HAPTUTYPBI aTMOCep, CMEHAIOIIUX APYT APYIa B CIICKTa-
kAe”. Ho, B cyIIiHOCTH, CXOAHYIO 3aAa9y BBIITOAHAIOT CHAYAAA APAMATYPI HAI COYH-
HITEAB IIOBECTBOBATEABHOTO TekcTa. [lapTurypa armocdep — 910 cMeHa cemanTIYCe-
CKM 3HAYHMBIX, 3CTETHYECKH OCO3HAHHEIX 00pa3oB rpoctpanctay (Cyxux 153).

3amercea Yexosa rayboko packpeisaercs B mocranoske A.A. Aoauna. Toroxpon
PasBOPAYMBACTCA 3ACCH HA PA3SAMIHBIX CMBICAOBBIX YPOBHAX: OT PEAAUCTHIHOTO,
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OYAHHYHOTO, IIPEXOAAIIIEIO, AO CHUMBOAHYECKOTO, CAUBAIOIIEIOCA C IIPEACTABACHH-
€M O BEYHOCTH H DOKECTBEHHOM HAEAAE.

CLieHHYECKOE IIPOCTPAHCTBO ACAHTCH HA ABE BUAHMBIX YaCTH: CBEPXY HABUCAIOT
TPHU OIPOMHBIX CTOIa CCHA, 4 OCHOBHAA CLIeHA, O(DOPMACHHAS B TEMHBIX KOPUYHE-
BBIX TOHAX, OTOPOMKEHA AOILIATHIMU CTCHAMI C 3AKPBITBIMH ABEPAMH, CKPBITBIM OK-
HOM H IIKapOM, Ha AOIIATOM IIOMOCTE IIEPHOAMYECKH ITOABAAIOTCA KPECAA-KATaA-
KH, CTOABI B CTYADSfl, KOTOPBIE BBIHOCAT CAMI I€POH AcHCTBUA. B rieaom nepea Hamu
paspeKeHHOE IIPOCTPAHCTBO, HAIIOMHHAIOIIEE KAKOH-TO 3arOH, MUHHMAABHO OO-
YCTPOEHHOE, 3AECh MAAO yIOTA, MaAO Teraa. CepeOpAKoB, yIIOMHHAIOIINN 20 KOM-
HAT AOMa, CPABHHBACT €O C AAOUPHHTOM, T.€. IPOCTPAHCTBOM HE JKUABIM. 3ACCH
KQKABIH IepOI OIMYIIAET CBOIO HEYCTPOCHHOCTD H IIBITACTCA XOTh KAK-TO 00yCTPO-
HTHCA, KAK-TO ODO3HAYUTE CBOC Me¢l/70 B TIPOCTPAHCTBE. DTO OYCHD BAKHO AAS KaiK-
AOTO, OIIPEACAUTB, 20¢ ThI. Bermomumm Bomrpoc Botinnmkoro: «Cecrpa mos. .. Muaas
cecrpa mod... I'ae ona rerrepn?y (C 13: 82). Kamaplil repoii HocuT ¢ coOOH CBOM
CTYA, 3AMETHM, 9TO CTyAbA AcTpoBa u EAeHBI AHAPEEBHBI BCETAA CTOAT YyTh IIOO-
AAAB OT OCTAABHBIX, KAK OBl HAMEKAS HA X OCOOCHHOCTD, OTAUYHE OT DOABIINHCTBA
obnrareaeit nmeHnsA. CTyA — 9TO TOABKO €IIE HAMEK Ha IIPOCTPAHCTBEHHBIC IIPHTS-
3aHUA.

OO0 5K3UCTEHITNAABPHOI 3HAKOBOCTH CTYAQ U BAXKHCHIIICH CMBICAOBOI POAH «CTY-
ABEBOM» 9KCIIO3UIINU B 4eXOBCKHX Ibecax mmcasa O Aasapecky, moadepkusad,
9710 «AAA UexoBa BaKHO COBMEIIIEHHE B OAHOM IIPEAMETE TAYOOKOTO CUMBOAH3MA U
obpiaeHHOCTHY (Aasapecky 134).

BaxkHO, 9TO ¥ KA%KAOTO M3 IIEPCOHAKEH €CTh CBOH CTOA, TO €CTh CBOH MHHH-AO-
KycC (B 3HAYCHUU ITPOCTPAHCTBO, MMEIOIIIEE IPAHHIIBI), MUHI-TOITOC (TOIIOC B 3HAYE-
HHH MECTO, 9AEMEHT XYAOKECTBEHHOIO IIPOCTPAHCTBA) MAU AAKE MHHH-TOITIOXPOH,
OTPAKAFOIIUI HE TOABKO POA 3aHATUI IIEPCOHANKA, HO H €r0 IICHXOTHIL.

Hampumep, croa CepebpsikoBa oTMedeH HAOOPOM IIy3BIPBKOB C AEKAPCTBAMI,
€r0 IPOCTPAHCTBO MAPKUPOBAHO 3AIIAXOM DOAEC3HH M CTPAXOM CTAPOCTH U CMEPTH,
COCPEAOTOUIECHHOCTEIO Ha camoM cebe. Tomoc Cepedpakoa — 5T0 PyTAAP, HECAY-
YaiHO ITOABASCTCS OH BIIEPBBIC Ha CIICHE B 00pase «ICAOBEKa B (DyTAAPE», 00 9TOM
dakrgecku roBopuT 1 BorHUIIKIIL.

[IpocrpancTBO CTapOi HAHE ODO3HAYEHO ODEACHHBIM CTOAOM C YAHHBIMU YaIll-
KAMH U CAMOBAPOM, K KOTOPOMY IIpHOuBaeTcss H TeAernH B IIONCKAX ITOTEPAHHOIO
AOMa, BIIPOYEM, HAHHH CTOA OTKPBIT AASl BCEX HYMKAAIOINXCA B yrerreHur. CAOBO
«9Iai» CO3BYYIHO C OTYAAHUEM U YaAHUAMN, HECAYIANHO 7K€ HAHS IIBITACTCH YCIIOKO-
nte Conro u CepeOpsKOBa IIPEAAOKEHHEM BBIIINTH AHIIOBOIO 9YalKy. DTO TOIO-
XPOH, CBA3AHHBIN C TPAAHIIUAMI, OBITOBOH OOPAAOBOCTBIO, BEIHBIM OBITOM H CITa-
CHTEABHBIM IIOBTOPEHHEM ITOBCEAHEBHEIX OOA3AHHOCTEH.

V ActpoBa ABa OIIPEACASFOIIUX €I0 MUHU-TOIIOXPOHA: CTOA AAfl KAPTOIPapHUH U
OIIEPALIMOHHBIH CTOA, O KOTOPOM OH BCIIOMHHAET B HAYAAC CIICKTAKAA, IICPEKUBAAL O
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cMepTu pabodero crpeaounuka. Boobire, B ACTpoBe, KAK MHE BHAUTCH, DOABIIIE
Bcero ot camoro Yexosa. Ilpororun Acrposa, XpyItos B rece »lexui IpOU3HOCHT:
«OmpoTrBeAa MHE MO MEAHITHHA, KAk TIOCTBIAASA KEHA, Kak AAMHHAA 3uMa...» (C 12
139). Oro manmommuaer usBectHyIO bpasy Uexosa «MeAnnmHa — MOS 3aKOHHAA
JKEHA, 4 AUTEPATYPa — AFOOOBHULIA», TOABKO KAFOOOBHULICH» AAS ACTPOBA CTAHOBHT-
Cfl ETO AECOBOACTBO, B KOTOPOM CABIIITHBI OT3BYKI CAAOBOACTBA UexoBa, BEAb K CO-
3AAHHIO CaAd IIMCATEAD ITOAXOAHA IIPO(ECCHOHAABHO, C HAYIHOM TOYKH 3PEHUA.
Heyracumoe crpeMAeHIE OKYABTYPHUBATD OKPY/KAFOIIYIO CPEAY, 3a00Ta O OyAyIem
IIPUPOABL B YEAOBEKA, MBICAH O KYABTYPHOM IIPOIPECCE, HECOMHEHHO, COAMKAIOT
AokTopa Yexosa 1 AOKTOpa ACTpOBA.

«Kakaas MeCTHOCTh — 9TO He TOABKO (pH3HMYeCKas, HO U IICHXHYCCKAs PEaAb-
HOCTb, KOTOPYIO MBI BOCIIPHHIMAEM HHTYUTHBHO U C KOTOPOI 5MOIIMOHAABHO B3a-
IMOACHCTBYEeM. Y PHMAAH OBIAO BeRIpaxeHme ~reHui mecrta’ (genius loci)» (Drr-
IITENH).

«/\ec 1 1IOA€, CTEIb U IYCTHIHSA, PEKA H 03€PO, TOPa K MOPE — 3TO OCOOBIE IICUXO-
TOIIOCBI, KOTOPBIEC IIO-PA3HOMY COYETAIOTCA C IICHXOTHIIAMHU Pa3HBIX AfOAcH. Hcrb
ATOAH A€CA M AFOAU MOPs» (DITIITEHH).

TakuM «reHHEM MeCTa», TOKaAYH, aBasdercad Actpos. Yeaosek aeca. «Y Uexosa,
KaK IIPAaBHAO, OAHOMY TEKCTY COOTBETCTBYCT OAHA IIPUPOAHAA “BepTuraAp’ » (Mrmyk-
Daaeesa 232), — cCOrAaCHMCS C TAKIM HAOAIOACHIIEM HCCACAOBATCAS, OAHAKO B CIICK-
takae MaAOTO APAMATHYECKOTO 3Td BEPTHKAAD OTHIOAb HE CaA, KOTOPBIH AdKE HeE
IIPOTASIABIBACTCA B OAAKOHHOM OKHE, 4 ACC, KOTOPBIH MBI TOXKE HE BUAKUM, HO IIPEA-
craBasgeM OAAroAaps MOHOAOTAM ACTPOBa OIPOMHOE AeCHOE IpocTpaHcTBO. Hecay-
9aifHO IIEPeA PACCKa3OoM O AecHmdecTBe. AcTpoB ynomuaaeT OcTpoBckoro. Aec Kak
YEXOBCKHII TOIOXPOH HMEET CBOH KOPHH B PYCCKOM KAACCHYECKOI AHTEPATypE,
IIPEHAE BCETO 3AECH HYKHO BcrtoMHHTS 11becy A.H. Ocrposckoro ~lec u poman M.C.
Typrenesa Omyer u demu. Keratu, o Typrenese Actpos Toxe BCIOMHEHAET: «3ACCH
eCTh ACCHHYECTBO, IIOAYPA3PYILICHHbIE YCaAbOBI BO BKyce Typreresa...» (C 13: 110).
MccaeaoBareAb, KOTOPOTO MBI YK€ LUTHPOBAAH, IPOTUBOIIOCTABASCT KOHLICIIIIHIO
Aeca OCTPOBCKOTO eBPOIEHCKON Tpaauruy, rpexae Bcero Aarre (Dante Alighieri:
La Divina Comedia): cormaabHOE B IIbeCe PYCCKOIO APAMATYPra BBIXOAUT HA IIEPBBII
IIAQH, IIPEBAAUPYET HAA IK3UCTEHIIMAADHBIM.

3eMHYIO KU3HB IIPOUASL AO CCPEAHHEL,
S ouyTHACA B CYyMPaYHOM ACCY
Vrparus mpasslii myTh BO ThMe AOAHHSBL (t1ep. M. Aosnackoro) (Aaure 9).

06]_3213 Aeca B pOMaHC TprCHCBa nMeeT CKopee IICUXOAOTHYECKHUI ITOATEKCT C HA-

nroHaAbHOI okpackoi (« myxen Poccuu... Her, Buano, e nyxen. Aa u ko Hy-
sxen? CaroKHHK HYMKEH, ITOPTHON HYKEH, MACHHUK... MACO IIPOAAET... MACHHK...
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ITOCTOMNTE, f ITyTAfOCh. .. TyT eCTh Aec...», — B Opeay mponsuocut basapos (Typrenes
183). IlpeacmepTHOE BuAEHHE Aeca baszapoBa MOKHO HHTEPIPETHPOBATH KaK HAKa-
3aHHE AASl TEPOS 3a IIPECTYIIHOE IIPEHEOPEKEHNE K OTACABHON YEAOBEYECKON AY-
HOCTH M CAMOHAACAHHOCTDb B OTHOITIGHHUH ITAAHOB Ha Poccuro.

OOCpaTuM BHEMaHHE HA CAOBa ACTpOBa: «3HAETE, KOTAA HACIIb TEMHOIO HOYBIO
110 AECY, H ECAH B 3TO BPEMsA BAAAU CBETHT OTOHEK, TO HE 3AMEYACIIb HU YTOMACHHA,
HU ITOTEMOK, HII KOAFOYHX BETOK, KOTOPbIE OBIOT TeOs 110 Amtty... Sl paboraro, — Bam
5TO M3BECTHO, — KAK HUKTO B YE3A€, CyAbDa ObET MEHA HE IIepectaBad, IOPOH CTpa-
AAFO A HEBRBIHOCHMO, HO § MeH#A BAaAN HeT oroHbKa» (C 13: 84), koTOphIE CBIAETEAD-
CTBYIOT O TOM, 9TO B IIbece YexoBa aKTyaAbHOCTb OOPETAIOT 002 CMBICAA (COLIMAAD-
HBI 1 9K3UCTEHIIMAABHEIN): OT AaHTe 3A€Ch 0OpPa3 «TEMHOIO AECA» — AAACTOPHA
3€MHOH YEAOBEYECKOHN KNU3HMU, IIOAHOH 3aDAYKACHUN M IOCTOSHHO TPEOYOIei
BeIOOPa, o1 Ocrposckoro u Typreresa — HAIMOHAABHAA OKPAacKa 00pasa, TO €CTb, C
OAHOM CTOPOHBI, IIPEACTABACHHE AECA KAK TEMHOIO CTHXHHHOIO HAYAAA, HEPEAKO
PAa3pYIIHTEABHOTO, C APYIOIl CTOPOHBI, IIOHHMAHIE ACCA KAK (IIPHPOAHOIO (haKTO-
pa, kotopsiii (popmupyer u AaHAIIAdT, 1 MeHTaAuTED (Mmyk-Paseesa 235). Aec
Acrposa cssza ¢ Poccueil n ee OYAyILUM, C APYTOH CTOPOHBL, ACC KAK TOIIOXPOH
ACTPOBA OTAHYAET €I0 OT OCTAABHBIX T€POEB IILECHL. DTO EAHHCTBCHHBIIN IIEPCOHAK,
KOTOPBIH BBICTPAHBAET COOCTBEHHYIO MOAEAB DYAVIIIEro He TOABKO Poccum, HO u
BCEr0 YeAOBEUECTBA. HCAH MECTO OIIpeACAAeT YeAOBEKA, ACTPOB IIBITAETCH IIPEO-
Opa3UTb IPOCTPAHCTBO, 4 3HAYUT, IIBITACTCA CO3AATH YCAOBHUA AAA POKACHUA HOBOTO
YeAOBEKA.

«YexoB, koHE4HO, 1ucas 0 Poccum, u ero mbicab Obiaa 0 Poccun. Oamako we
MEHBIIIC CITPABEAAHBOCTH B YTBEP/KACHUH, ITO OH AHIIIb HCITOAB30BAA XOPOIIIO 3HA-
KOMBIH OTE€YECTBEHHBII MATEPUAA: MY/KHKH, MAABYUKHI, BOPBI, 0A0BI, CTYACHTHI U IIp.
Peus ke ABHO I1A2 O YeM-TO DOABIIIEM — OO M3HAYAABHO HEYAOBAETBOPUTEABHOM
ITOAOKEHNN YEAOBEKA HA 3EMAE; O CHTYAITIH HE TOABKO HCTOPHYECKOMN, OITpeAeAsie-
MO BpEMEHEM, U TIOTOMY HAACHKABI CACAYET BO3AATATH HA BPEMSA, ITYCTh ACTPOHOMMI-
YEeCKOE; PEYb IMAA O CHTYALIHH META(U3HYECKOH, HEIIOABAACTHOH BPEMEHH, Bed-
HOM» (MuAbAOH 238). DK3uCTeHIIMAABHASA TO3UIHA UexoBa MOKET OBITH OOO3HAYE-
Ha TaK: CAMOE BayKHOE MECTO, IIPOCTPAHCTBO, KOTOPOE AOAKEH OOYCTPAHBATH YEAO-
BEK, €r0 BHYTPEHHUN MHp, €r0 COOCTBEHHOE «fI».

Hacrosmum oTkperTueM criekrakas craa o0pa3 Eaensr AHApeeBHEI (B HCIIOAHE-
uun K. Panmonopr), 00pas, yHKIINN 1 3HAYEHHE KOTOPOTO AO CHX IIOP BBI3BIBAIOT
CIIOPBI YEXOBEAOB.

[Tepseiv kputuram 00pas EaeHBI AHAPEEBHBI Ka3aACHd «HEAOIIHCAHHBIMY. 13-
BecTHBIN uccaeaoBaTeab H. Sl BepkoBckmit OOBACHAA KaXKYIIyIOCA PACIIABIBYATOCTD,
HEOIIPEAEACHHOCTD repounu Tak: «BAena AHApeeBHA ITOYTH HUYTO, HAIIPACHO aK-
TPHCAM 9T2 POAB KayKeTCA OOraTOH M 3aMaHYMBOH. UeXOBy, €ro Impece UMEHHO Ta-
KO, HEPACIIBEYECHHOMH, 1TovTH OecuBeTHOH, Eaerna AuApeesHa u Hy:xHa. OHa cyre-
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CTBYET TOABKO KaK AOITOAHCHHE K ACTPOBY, K AfA¢ Bawe, k TO# mycTsIHHOCTH 1 32-
OpOIIIEHHOCTH, B KOTOPOI KUBYT OHH 002, B KOTOPOMH KHBYT U OCTAABHBIE AIOAN
meechkd (beprosekmit 298).

3amercea camoro Yexosa, IIO-BHAMMOMY, OBIA APyrHM. BO3MOKHO, Ha OLICHKY
nccaeaoBateAst moBansAAa mmveca Aemui. Oanako Eaena AHAPeeBHA, TepOMHS APAMBI
Anon Barna 3HAaUnTEABHO OTAMYACTCA OT HACHBI AHAPEEBHDI, TEPOMHE KOMEANH le-
wud. B mprvedannax k XIII tomy I1I1C ymomumaercs meperrcka Yexosa ¢ M.O.
IToGeAnMCKOIT, KOPPECIIOHAEHTKOI, KOTOpas caMa UCIHOAHAAA pOAb Eaensr AHApe-
eBHBI Ha AFOOMTEABCKOI CIICHE U IIOHUMAAA €€ HHAYE, YEM PEHKUCCEP, CIIPAIINBAAA
y Apamarypra: «Eaena AspapeeBHa, xxeHa mpodeccopa, — TUIT CPEAHEH HHTEAAUTCHT-
HOM KEHIIIHBI MBICAAIICH U IIOPAAOYHON HAH K€ 9TO JKCHIIINHA AIIATHIHASA, ACHIU-
Baf, HE CIIOCOOHAS HI MBICAUTD, HH AdiKe AIOOHTE? [...| S He Mory mpumupuTsesa co
BTOPBIM MHEHHEM PEKHUCCEPA M CMEIO HAAEATHCH, YTO MOE IIOHUMAHUE ITOM KEH-
IIIUHBI KAK Y€AOBEKA PA3YMHOIO, MBICAAIIETO U AAKE HECYACTHOTO OT HEYAOBAETBO-
peHHA CBOEH HACTOAIIEH KH3HBIO — IIpaBuABHO» (30 auBapa 1903 r.). Uexos oTse-
THA €il: «berre Mozker, Eaena AHApeeBHA U KaKeTCA HECIIOCOOHON MBICAHTD, HI
AKE AIOOHTB, HO KOTAA # ImcaA “Asaro BaHro”, s nMeA B BHAY COBEPILIEHHO APY-
roe» (5 despans 1903 r.) (C 13: 412-413).

Musn-tomoc, armocdepa Eaensr AuapeeBHBI B criekrakae Teatpa EBporst —
CTOA C BOOOpaxKaeMON KAaBUATYpOil mrmanuuo. [ lorpacarormas criena, Koraa ona Ha-
YHHACT UIPATh HA OOKAAAX, CTEKAAHHBIX OyTBIAOYKAX U CKAAHKAX, ITBITAACh BBIIIACC-
HYTb MY3BIKy, 3BYYAIlYIO B €€ AYILE, XaPAKTCPH3YET ICPOHHIO KAK CTPEMAIILYIOCH
KHUTB B aTMOCEpE TBOPUECTBA, HCKYCCTBA, IpekpacHoro. Hecayuaiiao [Ipekpacuas
Eaena craHOBHTCA AASl IIEPCOHAIKEH ITHECHI BOIIAOITICHIEM KpacoThl. Ee Apama 3a-
KAFOYAETCA B TOM, YTO I€POH OXOTHO M C HACARKACHHEM IIOITAAAIOTCA HA YAOUKY
3CTETHYECKOIO HAYAAA, HE 3AAYMBIBASCH BCEPHE3 O AYXOBHO-3THYECKOI OCHOBE AY-
voctu Eaensr. 1o cyru, HEAOCKA3aHHOCTD IF€POUHU OODBACHACTCH TEM, ITO HUKTO 13
repoeB HE IMOIBITAACH €€ IIOHATD IIO-HACTOAIIEMY, AOBOABCTBYACDH BHEIIIHEI aTpuOy-
TuKON. MHeHns riepcoraxeil 0 HEaerne AHApeeBHe OKa3BIBAIOTCSH ITOYTH BCEIAA HAA-
YMAHHBIMH, AOKHBIMH, HIKTO HE MOKET IIOBEPUTH B €€ NCKPCHHOCTD H YECTHOCTD,
HE B COCTOAHUH IIPEOAOAETH CTEPEOTHIIBI O KPACHBOI /KEHIIIUHE — IYCTHIIIIKE, 3T0-
HCTUYHON ACHHUBHUIIE MAM XHIIHHIIE. Kak HE IapaAOKCAABHO, OTeHIHAA EAeHbI
AHApEEBHBI U IIPABAY O Hell Aydrire Bcex noHumMaeT CepeOpAKoB, HO HE B €r0 MHTE-
pecax AaTb MOAOAOH 7KeHe CBODOAY PasBEPHYTH CBOI My3BIKAABHBII TaAaHT. B aTOM
CMBICAE CHMBOAHYEH 3IIH30A, Koraa Eaena AuapeesHa 00yBaeTcs B KAAOLLIN My#Ka 1
IIACTETCA B CaA: IPOPECCOP UMEET HaA HEH BAACTh, OHA HE CMECT IIOKUHYTHh (PYTAAP
CBOCTO Opaxa.

Munn-tonioc Conn u AdAn Banu — HECbMEHHBII CTOA AASL PAOOTHI, 3aBAACHHDIN
Oymaramu, HO, ITO BaXKHO, ¢ raoOycom. Cons u Afas Bars Goaslie, uem Apyrue o0-
peUeHbI Ha IIPOKUBAHNIE OAHOIO DOABIIIOrO AHA. KOHTpacT MEKAY y30CTBIO PeaAb-
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HOIO IPOCTPAHCTBA YE€AOBEKA M TOIO OIPOMHOIO MHPA, KOTOPLIH MOMKET OBITh eMy
OTKPBIT, IIOAYEPKUBACT APAMY YE€XOBCKHX IIEPCOHAKEH.

Koraa murreris o mbece Yexosa 207 Bars, HeBOABHO 32AA€IIIbCA BOIIPOCOM, 4 HE
OKA3BIBACIIIbCA AM THI Ha MecTe Ipodeccopa CepeOpAKoBa, He OTKPBHIBACIIL AU TO,
YTO KYMHBIM AQBHO Y7K€ M3BECTHO, a AAA TAYITBIX HenHTepecHoy (C 13: 68)? Iorpy-
KaACh B IIPOCTPAHCTBO YE€XOBCKOMN ITBECHL 1 COIIOCTABASA €€ C MHTepIpeTanneil AbpBa
AoAnHa, OOHAPY/KHBACIIIb XYAOKCCTBCHHBIC HCTOKH CIICHOTPAdOUN CIICKTAKAA (3ACCH
MBI OOA3aTEABHO AOAKHBI BCIIOMHHTD UMA XyAOxKHIKa AaBuaa Boposckoro): Buca-
IIue HaA OCHOBHOM CIICHOI OIPOMHBIE CTOIA CEHa OOPAIIAIOT HAC K KapTuHE /\eBU-
tana Cymepru. Cmoea (1899 1.), a wepes Hee k 3HameHuTON cepun Kaoasa Mowne, o1-
KpbIBIIIerics kaprunoit Crmoe cetia oxoq0 2Kusepru (1889 r.).

Ha cBsasp ¢ kaprusoit AeBurana obparnaa BHUMaHEE ere kputuk Mapraa Amu-
TpeBckad B perteHsnn K dowds cymszeaen sce caedsr 2003 r.: «ByATO ACBHTAHOBCKIE
”Crora”, KOTOpBIE TOT HAIIUCAA B U€XOBCKOM KaOuHere B SIATe, pa3pocAnch B AEKO-
pannu Aasuaa Boposckoro A0 HaTypaspHBIX pazmepos. C caMOro HadaAa AOTAABIBA-
CIIIbCA — OHU OIyCTATCA B (priHAAe, 0O03HAYNB 3eMHYIO Ku3Hb COHI 1 AU Banmu.
Tak 1 IponCXOAHT™ (AMHTPEBCKAS).

Apyroit kpurnk, Poman Aoamkancknil, He HasbBas /\eBurana, samedaet: «Crora
Aasraa BOpOBCKOTO aKKypaTHO OIyCKAIOTCA HA IIOAMOCTKH, H CIICHA IPEoOpakKacT-
cA B YMUPOTBOPEHHYIO KAPTUHY: MAACHBKAA 3EMAA-TAOOYC Ha CTOAE, JKEATBI OAMH
AYHBI, KOTOPBIM BMHI' CTAAH AOMAIITHUE YaCBl, U ABA YE€AOBEKA, CUAAIIIIE HA CTYABAX
CPEAH OIPOMHBIX CAOOHBIX KorreH» (Aoaxanckui). CIieHa ¢ AOMAIITHIME YaCcaMi,
IIPEBPATHUBIIIMECH B AYHY CPEAH CTOTOB CEHA, 9TO yKe, HCCOMHEHHO, AAAIO3UA Ha
aesurasoBckue Cyvepxu. Cmoea. CaMo IIpeBpaIlieHIe 9acoB B AVHY, TO €CTb B YACHI,
ITOTEPABIIIHE CTPEAKH, YaChl, ITOKA3BIBAIOIIIEE HE BPEMsA, HO BEYHOCTh, HECOMHEHHO,
IIPOYUTHIBACTCA B CHMBOAHMYECKOM KAIOYE.

OOHAPYKHTD HCTOYHUK HEAOCTATOYHO, 3AECh MBI BCIIOMHUM PE3OHHBIN BOIIPOC
Apyroro kpuruka, Bxarepurnr Edpemosoii: «Haa crieHON IOBEIIEHE TPH CTOrA
CCHA HA ACPEBAHHBIX AOCKAX, 3ACTABAAA BCE BPEMS 3aAYMBIBATHCA — YTO 7K€ 9TO 3HA-
antey Bapmant «omycrarea B dpurase, 0003HAYNB 3eMHYIO Ku3Hb COHN M ASAH
Banm», He ykaaapiBaeTcs B HaIlle IPEACTABACHHE O CMBICAAX CAMOI IIbECHI U €€ CIIe-
Hugeckoro soraomenud B Tearpe Eppomnsr. Coraacumesi ¢ BaKHBIM 3aMEYAHIEM
perensenTa: «B dprHaAe — TO AU OHU OIIYCTATCA HA YPOBEHD CLICHBL, TO AU IIEPCOHA-
JKH OAHUMYTCA AO uX yposH» (Edpemosa). B ¢bunase onycrusmmecs crora nau
ITOAHSABIIIHECH AO AVHBI-Y4COB T€POM, HA HAII B3TASA, CHMBOAHSHPYIOT HE TOABKO
semHyIo knu3Hb COHM 1 AAAN Barm, TO eCTh HE TOABKO 3€MHYIO.

Purocodckuil mefizak AeBruTaHa H300paKaeT TAMHY CyMEPEK, 3araAO9HOE IIe-
PEXOAHOE COCTOAHHE MHPA, IIOKOHHO 3aCTBIBIIIHE CTOIA, OCBEIIICHHBIE ITPEA3AKAT-
HBIMH ITOCACAHIMH AYYAMH COAHIIA M TUXHM CBETOM AYHBI, BRI3BIBAIOT YMUPOTBO-
PEHHOE, TIOYTH HAUAAIYECKOE HACTPOCHUE U OIIYIIICHIE TAPMOHHH.
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Ho B criekrakAe mHaYe: BO3BBIIIAFOIIIECH HAA CIIEHOM CTOTA He OBIAN OCBEII[CHBI
HU AYHOM, HH COAHIIEM, OHH KaKyTCS CTPAHHBIMI IIPH3PAKAMI, IAPAIIIME HaA
VYIACTHUKAMHE CILIEHIYECKOIO AcHCTBHA. OT CTOrOB CEHA B 3PUTEABHOM 3aA€ OILYIIA-
eTCAl TOABKO 3aIIaX CCHA H CBEXKEH APEBECHHBI, HO HX OYEPTAHUA Pa3MBIBAIOTCH B
ITOTEMKAX ITOA KOAOCHHKAMH. [Ipuspaxu, KOTOpble MOTYT OOPECTH IAOTH H TO AW
OOpPYyIINTHCS HA TEPOEB, TO AU 3AKAFOYHTH X B CBOM OOBATHA.

Ocoboe IpOCTPaHCTBO, IOAYEPKHYTOE IIPEACABHO AAKOHIYIHBIMI ACKOPALIIAMI
CIICHBI, TEMHOE, CO CAAOBIMI HCTOYHUKAMIE CBETA (ABEPB B CaA, CBECUM, CBCTHABHIIK)
POMKAAET BIIEIATACHHIE OOPEICHHOCTH AIOOOTO YEAOBEKA HA CTPAAAHHA, HA DECKO-
HEYHOCTD KU3HCHHBIX TATOT. DTO Pa3pEKEHHOE, PACIIABIBAIOIIECECH IIPOCTPAHCTBO
outu 6e3 BpeMeHH (AYHA-9aCHL O€3 CTPEAOK).

B uwem cmerca Takoro crenorpadudaeckoro pernenna? Kax 6yaro mepea mHamup
CypOBOE IIPOCTPAHCTBO YHUCTHAHINA, 3€MHAS JKU3Hb — 3TO U €CTh YHCTHAHUIIE AAS
geroBeka? CTora ceHa HABHCAFOT HAA 3€MHOM JKU3HBEO, 3¢MHAs JKI3Hb BHU3Y, HIKE
TOABKO @A, HO aA HE IIPEAHA3HAYCH AAA IIOAOOHBIX I€POEB, BEAb CPEAH IIEPCOHAKEH
IIbECEI HET HU OAHOIO IIOAAEIIA, HU OAHOTIO 3AOAES, BCE OHU XOPOIIHE AIOAH. TOAB-
KO IIPOHAS Yepes YHUCTHAMILE 3€MHOM KU3HM, IIPOMAA HCIIBITAHUA U HCKYIIACHIE,
YEAOBEK MOKET OKA3ATHCH B HMACAABHOM MUPE DOKECTBEHHOTO MHAOCEPAUSA H AFOO-
BH, OTKPBIBAFOIIIEMCS YEAOBEKY BepyroIeMy. Tak BOABHO HAM HEBOABHO CpabaThIBa-
et anarosus na Bosecmsernyro xomeduro Namre.

Oanako YexoB HUKOTAA HE CTABHUT TOYKY, BEPHBIH CBOEMY IPUHIIUIY «B3AHMO-
AOITOAHUTEABHBIX HEOIIPEACACHHOCTE», COZAAIOIIEIO OIIYIIECHHE 3aCIOKETHOIO
IIPOCTPAHCTBA, IIPOCBETA, 32 KOTOPBIM YTAABIBAAACh OBI HE3ABEPIICHHOCTH MUPA»
(Crpana 58). «3peasrit YUexos He TO, ITOOBI HE 3HACT , — OH, IIO-BHAUMOMY, HE CUL-
TAeT AASL CeOst BOSMOMKHBIM BHOCHTH COOCTBEHHYIO OIIPEACACHHOCTD B )KHU3HB, CAMO-
OIIPEAEASFOIIYIOCHA 9K3UCTEHIIMAABHBIM BEIOOPOM KaKAOIO CBOEro cyobekTa» (Troma
31). B dounase crekTakas CIieHa IPEACTACT #puspakisiM IOAODHEM KapTUHBL AeBH-
TaHA: OIYCTUBIIIHECS CTOTA M AYHA-9ACHl TOABKO HAMCKAIOT HA BO3MOKHOCTD YMHU-
pPOTBOpEHHA, OOPETEHUA TAPMOHHUH, OOMKECTBEHHOIO MHUAOCEPAHA M IIPOILICHIUS,
THUXOM, HEKHOI BEYHOM JKU3HU, HE TOABKO AAA ATAU Banu n Conwm, HO 1 Bcex oOun-
tateaeit 3eman. Hecayuaiiao ke Ha croae y Afau Baru rao0yc, semHOI mmap, a He
mpocto kapra Adpuxn. Boamoxno, He Bcex 0:KMAAET OAHA HOYB, Kak roBopua Ce-
peOpAKOB, 2 KTO-TO YBUAUT H HEDO B aAMA3aX.
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V. Gi1LBERT EDIT

OT KOHITENTA «OECCTPACTHE U COCTPAAAHIEY
K KOHIICIITY «3MIIATUA HA PACCTOAHHUI»
B TBOpYecTBE Yexopa

M norue cepsl TBOpuecTBa AHTOHA YexoBa — aBTOpa, M3BECTHOIO B MHPE IIpe-
HKAE BCETO XAPAKTEPHBIMU AASl HETO CMEIIAHHBIME 110 KAHPY M TOHAABHOCTH APaMa-
MH H TE€ATPAABHOH AEATEABHOCTBIO, ABTOPA, HMEBIIIETO OOIINPHYIO TEATPAABHYIO
Kapbepy — IIPEITIOAHOCAT HACTOAIINE CIOPIIPU3BI H AAAL COBPEMEHHOTO HCCACAOBATE-
Asl. Ero pacckaser, BO3SMOKHO, HEMHOIO MEHEE M3BECTHBI MUPOBOMY YHTATEAIO. OA-
HAKO OHH B TOH K€ MEPE ITOAHBI CIOPIIPU30B U YAUBUTEABHO CBEXKH. HcAm dnrtath
X BMECTE C CAXAAHHCKHMHU 3aIIMCKAMH, CHOBA U CHOBA IIOPAKACIILCSH, HACKOABKO
TBOPYECTBO YexoBa CAOKHO, MHOTOCAOMHO H TAUHCTBEHHO.

YexoB — OCOOCHHBIN, HEITOBTOPUMBIH, YHHKAABHBII ItucaTeAb. TBOpuectBO Ye-
XOBa 32TAIUBACT HAC C CAMBIX HEO)KHAAHHBIX CTOPOH. Harrpumep, B mocaeAHuE TOAB
MEHS ITOPAKAET OCCIPELIEACHTHAA TOYHOCTb, KOPPEKTHOCTb €r0 COIHorpadmye-
CKO# paboTer: myTeBbix 3arucok Owupos Caxasun. B oTAmdne oT CBOMX COBPEMEHHU-
KOB U IIOCAEAOBATEACH, OOAEE ITO3AHUX PYCCKHX IIMCATEACH, OH HE TOABKO YBAKH-
TEABHO U AOSABHO OTHOCHTCA K KOPEHHBIM HAPOAAM, KUBYIIIUM Ha OCTPOBE, HO 3a-
OAHO ITOKA3BIBACT, KAK PYCCKUE KOAOHU3ATOPHI Pa3BPAINAAU UX, OTHUMAAH Y HUX
BO3MOKHOCTD 3aHIMATHCA OPUTHHAABHBIME PEMECAAMI U 3ACTABAAAN ITUX AFOACH
AASl ICKYCCTBEHHOM, IIPOTHBHOMN UX IIPUPOAE ACATEABHOCTH ITOA (PAABIIIHUBBIM AO-
3YHIOM HMIIOPTA ITUBHAHMSAIIMH. Y POMKEHIIBI 3TOTO OCTPOBA OBIAY BBIHY/KACHBI 32-
HIMATBCA YEM-TO, 9TO OBIAO UYKAO HX TPAAUIINAM, IIPHPOAC U OOPA3y JKHU3HIL
B mrepsyro ouepeap, mposa Yexosa, 1 IMEHHO yIIOMAHYTASA €r0 paOOTA IIOMOIAN MHE
IIOHATH, KAK B €O CTHAE U B3IAfAC HA ’KU3HB, HA YEAOBEKA COYCTAIOTCH HM3BECTHAS
XOAOAHOCTbD, OECIIPUCTPACTHOCTD U STHIHOCTD, OOBEKTHBHOCTD U YEAOBEKOAIODHE.

HMccaeays 0COOEHHOCTH IICATEABCKOTO MHPa UeX0Ba, ero 4eAOBEKO-XYAOKECT-
BEHHOTO MHPOOIIYIICHNA, ITOKOACHHA PycCKUX mucatesedt 20-ro Beka, OTPHIIAB-
IIIUX, IIO-BUAUMOMY, HAOAOB, KOTOPBIX BUACAHM B CBOMX KAACCHYECKHX ITPEAIIIECT-
BEHHHKAX, HAXOAAT MEHBIIIE IIOBOAOB AASl HACMEIIIEK HAA HUM, OHH MEHBIIIE BHICME-
HBAIOT, OTPHUIIAIOT, H3AEBAIOTCA B €I0O CAydae. BepoATHO, OTCyTCTBHE IIPOPOUECTBA,
BCE3HAIOIIETO I'OAOCA, MECCUAHCKOTO OTHOIIEHUA — BOT YTO ACAACT TOAOC H MHUP
YexoBa COBPEMEHHBIM U YCTOHHYUBBIM K Pa309aPOBAHHOMY, YYBCTBUTEABHOMY, IIO-
Ao3puTeAbHOMY BocpuATaio 20-ro u 21-ro Bekos.
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K sromy AoGaBasieTcs M TO, 9TO OIMCAHHBIC ITO3UIINH PACCKA3YHK MU3AATACT C
OeccTpacTHON HHTOHAIIMEN U PEAAU3YET HX B OTKPBITON (DOpMe pacckasa: Happarop
HE IIPUHUMAET HIYBIO CTOPOHY, HE 3aBEPIIACT CIOKET U HE Pa3peruacT KOH(AUKT.
Kakmmu 7xe HappaTOAOTHIECKIMI U TIOITHYECKIMI CPEACTBAMHI BBIPAKEHO COCTPa-
AaHIE, KOTOpoe YexoB HCITBITBIBACT ITO OTHOIIIEHHIO K YeAoBeky? [IpoBomupyer ax
5TOT TOH, 9TO OTHOINICHUE Pa3APAIKCHIE HEKOETO PEIIEIITOPa, U KAKOIO THIIA HMO-
e BBI3BIBacT? Ha Kakux 9THKO-TIO9THYECKUX IIPUHITHIIAX OCHOBAHO €rO TBOPYECT-
BO, KAK OHU H3MEHAIOTCA B 3aBUCHMOCTH OT ’KaHpa U 311oxu apropar O0Aasaer An
OHO YHHKaABHBIMU OCOOEHHOCTAMU M MOKHO IIPUBHECTH UX B oOIIee rmoAe? B mpo-
I1eCCe MCCACAOBAHNA MEKAYHAPOAHON PEIEHITHH aBTOPa A UIIY IPHUCYTCTBHE, IIPO-
ITOPIIMIO M AKIICHT 3TUX IIPU3HAKOB, KOHIIEIIINI B IIPOCTPAHCTBAX IIEPBHYHBIX H
BropuuHbx perrerniuii Yexosa. I'Ae, KOTAa, K UMy UyBCTBHTCABHA 3aPYOCKHAS IIy-
OAMKA, HHOCTPAHHBIH YHTATEAB, ICCACAOBATCAD, ITHCATCAD, TCATPAABHOE TBOpPUC-
CKOE COODIIECTBO — B TOM YHCAE 110 IIIKAAC: PACCTOAHHE—COCTpasanue? Upespbraaii-
HO 3aXBATBIBAFOIITIM ITPOEKTOM CPEAH PYCHCTOB-KOMITAPATHBHICTOB, B TOM YHCAE B
HAITIEM KPYTY OKa3BIBACTCA BBIACHHUTD, CYITIECTBYIOT AM HAITMOHAABHBIE KYABTYPHEIC
OCODOEHHOCTH B PELICH3NPOBAHUH U TBOPYECCKOM IIEPEIIUCHIBAHIMU AAHHOIO aBTOPA.

K gemy gyBCcTBUTEACH APYTOH A3BIK, APyras KyAbTypa B Uexose? MowkeM AM MBI
HANTH HAITHOHAABHYIO CIEIH(UKY B 9TOM OTHOIICHNM, B Bocpustnu Yexosa u B
€ro Iepenucax, BO3MOKHO AH ITIOHMATH CACABI, IPHYNHEI, HCTOYHUKH, OOPA3IILI
CBOEOOPAZHOTO OTHOILIECHUA, BOCIPUATHA K HEMY?

Mue AocTaBAAET OIPOMHOE YAOBOABCTBHE M BOAHEHHE YIACTBOBATDH B 9TOM AHC-
Kypce, BO BCTpEYE, B COTPYAHHYECTBE C KOAACTAMHU ITO HECKOABKUM ITPHIHHAM.
Brrte ¢ Temu, gert A3bIK, POAHOIT HAyYHO-KYABTYPHBIH (POH, ITAPAAACABHBII A3BIK —
4exOB(CKni). B H3AaHHAX, BKATOUATOIIHX B ceOsA pabOTHI HA BEHICPCKOM, PYCCKOM H
AHTAMICKOM A3BIKAX MOA peAaknmeii Fapamko Perenm m Haraasn HpAroAoBoit mur
BBIpaKaeM ceOs Ha 3TOM MEKAYHAPOAHOM, YHUBEPCAABHOM fA3bIKe. (MHe OBIAO HHTE-
PECHO HAKOHEII-TO ITOTPY3UTHC B MCCACAOBAHHA MOUX KOAAET-aBTOPOB, HAWTH HX
dokyc, nx IpoOAEMEL, UX BOIIPOCH K paboTe YexoBa, U B TO e BpeMs IOCMOTPETH,
IIPUMEHHMA AW K HIM KOHIICIIIIHA ANCTAHIIMPOBAHHOIO cocTpasanusd. M aaxe ecan
MOH YBA)KAECMBIC COABTOPBI, COOCCCAHUKI OIIPEACASAN HAIIl ACCATHACTHAMN AAS-
IMUICA AMCKYPC HE TPOIOM OOIIEYEXOBCKOTO A3BIKA, 4, HAIIPHUMEP, KATETOPHAMU
Aormana—Kenerra, Torroposa—baxTuma, CBOUMH HCCACAOBAHUAMU IIO TEME MBI
AEMOHCTPHPYEM OYEBHAHYIO ODIIHOCTD, KOTOPas OOBEAHHACT HAC, HCCACAOBATEACH
YexoBa, HAIIIE HHTEPIIPETATUBHOE COOOIIECTBO — HAH IIIHPE, ITIOITHIHEE: OOUTATE-
Aelt gexoBckoll BceaenHOI.) (Kozelitések, Csehov-tjrairasok, Kulturak, Yexos BbB
BH3yaAHATA)

MBI ITOAXOAHM K BOIIPOCY O TOM, IIOYEMY TBOPYECTBO UexoBa KUBO, C HECKOAD-
KX CTOPOH: IPHPOAA €TO TIOITHKH COEAMHSAET 3ITOXM M MapaAnuTrmel. Ero tBopue-
CKOE MBIIIIACHIE OPHEHTUPYETCA U3 HACTOSAIIETO KAK Ha IPOIIIAOE, TaK Ha OyAyIIee.
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Om, YexoB — OAHH U3 HECOMHEHHO BBIAAFOIITHXCH OCHOBOIIOAATATEAEH MOAEPHU3-
Ma, 9K3UCTEeHITHAAN3MA. OTAHYNTEABHAS YEPTA €T0 COBPEMEHHOCTH U 3K3HCTEHIIN-
AAU3MA 3AKAFOYAETCA B TOM, YTO aBTOP OAHOBPEMEHHO APTHKYAUPYET SK3UCTCHIIU-
AABHYIO TPEBOIY M CHHMACT ee. XapaKTepHa ero OTKPBITOCTh, HE3ABEPILICHHOCTD B
CEMAHTHKO-HAPPATUBHON CTPYKType. Sl mOIBITAAACH HUepe3 HAIIHM HCCACAOBAHUA
ITOCMOTPETh, KK BBIPAKACTCA T MOAAABHAS AMHHSA, KOTOPYIO f BOCIPUHIMAIO H
APTHKYAUPYIO KaK SMOLIMOHAABHO-UAEHHYIO HAIIPABAEHHOCTD YEXOBCKOIO TBOpPUE-
CTBA M KOTOPYIO OTPAa3HAd B 3arAABHH AUXOTOMHUEH «OECCTPACTHE—COCTPAAAHUEY.
S paccyraana 0 TOAOOHBIX ABOFICTBEHHOCTSAX B CBOHUX IIPEABIAVIIIUX CTATBAX B CBA3H
C MACHHO-9MOLINOHAABHOMN HAIIPABACHHOCTBIO YEXOBCKUX IIPOU3BEACHHUI: COUYBCT-
BHE, IIOHUMAHHE, C OAHOH CTOPOHBI, H TPE3BOE, XOAOAHOE, OOBEKTHBHOE, OCCUyBCT-
BerHoe oTHOoIIeHue ¢ Apyroi (Gilbert 2011; cm. taxxe: Hajnady 2011: 105).

ITo Buxropy Epodecsy, UexoB AdeT CAUIIIKOM MAaAO HAACKABL, [TOHUMAHIS I
COYYBCTBHUSA CBOUM IIEPCOHAMKAM, a 110 AAEKCAaHAPY MeAnxoBy — HA0OOPOT, BCETO
3TOTO CAHMIIIKOM MHOI'O, M 9THM OH KaK OBl OCAADAAET UX, IIEPCOHAKEH, yKa3bIBasd Ha
TO, HACKOABKO OHH MAACHBKHE, HE3PEABIE, KAK HYKAAIOTCH B IIOAACPIKKE, KAAOCTH.
Kyaa rmoaessee GBIAO OBI IOXBAAUTD HX ITOKA HE3PUMBIE, IIOTCHIIMAABHEIC KAYCCTBA,
LIEHHOCTH, CIIOCOOHOCTH mpeopoAeHus Tpyarocteii! (Gilbert 71-82) Takum oGpa-
30M, IIOCPEACTBOM KOHIIEIITOB, IIPEACTABACHHEIX B H3AABAEMBIX ACOPEIIEHCKIMH HC-
CAEAOBATEAMU COOPHMKAX HAYYHBIX CTATEH, yrounsderca mos cucrema. Komedno,
HE IePOH U U300PaKEHHBIE COCTOAHUA OKa3BIBAIOTCA AHIIECHHBIMI SMOIIUIL, 2 HAO-
BOpOT, YEXOBCKUI MUP IIOAOH CTPACTH, BCIIBIABYHUBOCTH, Y4CTO IIOAABACHHBIX 9MO-
nuil Ha IMHPOKOM AnarasoHe. Cam aBTOpP-HAPPATOP ABAACTCH TEM, KTO BEACT CeOs
CAEPIKAHHO, AAKOHHYHO, KTO HE CYAUT, HC BBIABAACT HCTHHY, HE OH IIPHXOAHUT K
BBIBOAY, Kak HaM xuTb. He perrraer, KTo 1paB u KTO BUHOBAT — IIPOCTO IIOKA3BIBACT
YEAOBEYECKHE CUTYAITHH, HEIIPEAB3ATHIM CBUAECTEAEM KOTOPBIX OKazaAcs. Yexos Ha-
POYHO He XapaKTepU3yeT CBOUX IIEPCOHAKEH MHOIOCAOBHBIMA KOMMEHTAPUAMU, 4
IIPHAAET CAOBO MM CAMHM, HO IIPEKAE BCEro ImokasemsaeT ux Acticrsusa (Hajnady
2011: 95). B pacckasax ke OH CTaBUT UX B APAMATHICCKUE, HATPYKCHHBIC PE3KIMI
KOH(PAUKTAMH, 3a9aCTyIO OBITOBBIC, OOBIACHHBIC CHUTyaIlnN. B moBecTax m mpekae
BCEIo B APaMax BCE HE TaK OCTPO, aTMOCEPa OIHUCHIBAETCSA Yepes3 (YKe YEeTKO aHAAU-
3UpyeMbI€) CYOTEKCTEL, DAArOAAPS YEMY TKAHD TEKCTOBOM CTPYKIYPBI CTAHOBHTCA OO-
A€e AETKOH U, OAHOBPEMEHHO, OOAEE KOMIIAEKCHOH, OAN(OHUYIECKON. B cucremy
MOUX 3arAaBHBIX, IICEBAO-IIPOTUBOPEUUBBIX KOHIIECIITOB BXOAUT H €O AHPUKO-IPO-
TECKHOCTD U IIPEAMETHOCTD, COYETAEMAs C CHMBOAMYIHOCTBIO, 4 TAKIKE AOCEAE HEU3-
BECTHAA CMECH TPATMYIECKOTO M KOMHUYIECKOTO, OAHOBPEMEHHOE HCIIOAB30BAHHE CIH-
nekaoxu-cuaecresun (Hajnady 2011: 98, 105). On paccunTsiBacT HA HA YHATATEA,
3pHTEAd, IPUHUMAIOIIYIO CTOPOHY; AHINAA TEKCT IPUBLIYHOTrO prrasa, Yexos Ire-
PEHOCHT HALPAKEHHE Ha APYTOrO, HA PELIEIITOPA, YUTOOBl IMEHHO OH 3aHAA OILIPEAC-
ACHHYIO TIO3HIIHIO: TAKAM 00Pa30M BBICTPAUBACTCA ABHAS AUAAOTHYCCKAs CHTYALIHS,
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IA€ KATAPCHC IIPOOYKAACTCA B CAMOIIOHUMAHUH YePe3 IIPU3HAHUE CBOCH IIPUIACT-
nocru K AerictBuam (Hajnady 2011: 103, Hajnady 2016: 23). Curyarus moxoxa Ha
MeXaHH3M paboTel YexoBa Kak ApaMaTypra: OH «3aKaHYIUBACT» APAMY, ACACTHPYH aB-
TOPCKHE MHCTPYKLINN KOHKPETHOMY aKTEPY, PEKHCCEPY, PEAKIIHH CAMOIO aKTepa,
€r0 AUYHOCTH, YTOOBI IIOAB30BATHCHA TEMH JKECTAMI, TOHOM, MEMUKON, ABH/KCHIS-
MH, Ha KOTOPBIEC €TO IIPOBOITUPYET CUTYAIINSA, AU HAMCICHHAS TEKCTOM-ANAAOTa-
Mu. MBI IPUBOAMM MHOTOYHCAEHHBIE IIPUMEPBI TOIO, KAK MOAEPH H ITOCTMOAEPH
ITOAXOAAT K OECKOHEIHON IIPOAYKTUBHOCTH UeX0Ba, KaK €ro TBOPUECTBO PEAAN3YeT-
CA IIOCPEACTBOM APYIHX MEAMA, KAKHE KATETOPHH TPAHCTEKCTYAABHOCTH HEAOCTA-
TOYHBI AASl OIMCAHHA €r0 U3MECHYHBOCTH, IIPOAOAKAEMOCTH, BOCIPHUMYHBOCTH,
PACIIHPAEMOCTH, IEPEIICHIBACMOCTH, IIOTECHIIHAAA BCAKOTO POAA AAAIITHPYEMOCTH.
CorBopenHbIH YeXOBEIM MHP IIPHAACT, IIPEAAATACT CeOA AAM PA3HOOOPA3HON pac-
mudposku. Ero Mup permreAbHO CIIocoOeH Ha aKTHBHBII IIPHEM CO CTOPOHBI TEX,
KTO OOPAIIAIOTCA K HEMY, Ha BLHICTPAUBAHHE CBA3EH, KOHTAKTOB C HUM, HA AHAAOL.
Tak KOHCTPYHPYEMBII MUP IIPEACTABAACT BOCIPUUMYHBELI, PACIINPAEMEI, IIEpe3a-
IIICBIBACMBIH ITOTCHIINAA, BBIPAMKAACH A3BIKOM PELICIITUBHON SCTETUKU, — CBA3H
reader—response. (Sl DOABIIIE CKAOHHA AABATDH TAKHE OIIPEACACHHA AHTEPATYPHBIM CBS-
3fIM, HEKEAH TOBOPHTD O BAUATEABHOCTH €IO TBOPYECTBA, IOAB3YACH TEPMIHOAOIH-
€l MO3UTHBUCTHICCKUI praororum). HeApss He yrroMAHyTh 1 O IEPEBOAAX KaK 00
VHHKAABHOM H €CTECTBEHHOM peructpe aparrraruy, mepernckn (Cs. Jonas 190, 191).
MbI, KOMIIAPATUBHUCTBL, HEU3OEKHO HIIEM, IIOYEMY HAC, TBOPUECKUX AIOACH, aHA-
AHTHKOB, HCTOPUKOB AUTEPATYPHI 3aXBATBIBACT YTO-TO U3 APYTOM KyABTYPHL. byAyun
HCCACAOBATEASMHI OOCHX TEPPUTOPHI MBI, BO3MOKHO, HAMACM 3arlerTKi. MBI MOxKeM
HAWTH HAPPATHBEL, BBIABAATH TCHACHITHE HA 3TOT CYCT, HAIIPUMEP, OITO3HACM ITPO-
OeABbI B CBOEH KYABTYPE, KOTOPBIE HY/KHO 3alI0AHHTE. Ha marmmx gexoBckux koHde-
PEHIIIAX MBI TAKKE OOCYKAAEM, HAU CKOPEE CIIPAIIIUBAEM CEOA: ITO ITOOY/KAAET BEH-
IPOB UIPATH M UHTEPIPETHPOBATH UeXOBA € TAKON HHTEHCUBHOCTBIO M YACTOTOM.'
B mporriaom roay, 3a ABe HEAGAH AO Haredl KOH(EPEHIINH, A IIOCMOTPEAA IIbe-
Cy, C KOTOPOH € TEX HOP MBI IIPAKTUYECCKH HE BCTPEYIACMCH Ha CIICHE: B CACAYIOIIEM
cesoHe OHa He ObiAa rokasana B Bearpun. B CaoBakmu ke CITEKTaKAb OBIA TTOCTAB-
AeH B 2025 oAy, B 60Ace KOPOTKOH 1 mooTH9HON moctanoBke Kapoas Peaan; o
TaKKe nMeA OOAbIION yerrex. Tearpaspnoe npeacraBaenne Ilerepa Teanxas, koro-
poe€ A BUAEAA TOTAQ, 3AHUMAET IIEPBOE MECTO B CIIHCKE IIOPTAAa Azulfer. hu: ITAIIyT, 9TO

! IlpodeccnonaspHOE, IOHUMAIOIIEE, IPOYYBCTBOBAHHOC HHTEPBBEO € ABTOPAMH MOXKET
CTATh MPAKTHYCCKH CIEITHAABHON AHTEPATYPOH, IOITOMY f HCIIOAB3YIO B AAABHEHITICM U
TaKOM TEKCT: BAOXHOBACHHBIA PA3roBOP C aBTOPaMH. DTO 3aXBATHIBAFOIINI OITBIT, KOTAA
KOMITETCHTHOCTbD, CTPACTb AHTEPATOPA, KPUTHKA, PEIIOPTEPA, IIEPEBOAYHKA, APAMATYpra,
pexuccepa, aKkTepa CAUBAFOTCA BOCAUHO, H KOTAQ TIOAOBUHKI HACHTHIHOCTH (B MOEM CAY-
gae — CHEIUAAUCT IO TEATPY M HCTOPUK AUTEPATYPEHL), KAXKETCH, TAOAOTBOPHO B3AHMO-
ACHCTBYIOT. MBI ITOHIMAEM APYT APYTa, MBI HA OAHOM BOAHE.
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B HACTOSAIIIEE BPEMA ITOT CIEKTAKADb ABASETCA TAABHBIM COOBITHEM, HMCTHHHBIM
«OpuasnanTom B KOpone» tearpa «lloasan» (Pinceszinhaz), rae 0via mokasan (Mathé).
ITocraHOBKA OBIAA BEICOKO OLIEHEHA KPUTHKAMU — AHAAUTHYECKUE CTATHH O HEH He
TaK AABHO OBIAHM OIYOAMKOBaHBI Ha HOpTarax 1isgatdjonline (Pacsika), ua fultura.bu
(Szekeres). Aexé Kosada B cBoeM, Kak OOBIMHO TOHKOM, H BAYMYHBOM aHAAH3E, TIOA-
YePKHBAsA OTIICYATOK HCTOPHYCCKHX 3IIOX B 3AMCYATCABHBIX JKCHCKIX 00pas3ax, He
VIIOMIHAET KepTBeHHbIe ycuAna Hatarmmm mo crmaodennro cempn (Kovacs) B aTOM
CBOEOOPA3HON HHTEPIPETALINN, IIPOAOANKeHUN Tpex cecmep.

Pycckas kyapTypa XapakrepH3yeTcsi YAOBOABCTBHEM IIEPEIHCHIBATD U IIPOAOA-
JKATb UCTOPHH, KOTOPBIE V HEE KOTAA-TO OBIAHL. 1pu cecrmper, Kak MBI XOPOIIIO 3HAEM,
TOJKE JKUBYT B HECKOABKIX MOACPHBIX I IIOCTMOACPHHCTCKIX HIIOCTACAX HA CTPAHU-
IIaX U HA TEATPAABHBIX CIICHAX, HAIPHMEp, B Apame [lerpyruesckoit Tpu desyuxu s
20100/, CO3AAHHON B IIOCACAHEH TPETH IIPOIIAOIO BEKA, 'AE IIOXOKHE HA CECTEp
ABOIOPOAHBIE H TPOIOPOAHBIE CECTPEIL, XOTA U ITOIAaAyT B MOCKBY, HO TaM U TOIAA M
HE CTAHOBHTICA AydIle. AeTOM Aa¥a IPOMOKACT M IIOAAATATH €€ HEKOMy. B mbece
Vaunnkont Pyccxoe saperse, HAMCAHHOM yiKe B HAILIEM BEKE, IIPOOAEMBI CXOKH, Adda
IIPEAHA3HAYEHA II0A CHOC PAAHN CTPOHTEABCTBA DOABIIOTO Pa3BACKATEABHOTO IICH-
pa.

Hosoe, ymomsanyroe Brirre nmpousseaenne bea Ileapmertu, mpeAcTaBITEABHUIIB
ITOKOACHHS COPOKAAETHUX, O3arAaBAeHHOe Hdrom és fél nvér (<I'pu ¢ moAoBuHOMN
CeCTPB») OBIAO IIOCTABACHO B OKTAOpe 2023 roAa Ha CcLieHEe OYAAIIEIITCKOTO HE3aBH-
cumoro Tearpa «lloaBaa»-Tearp (Cp. BBILIIE) PEKUCCEPOM (TAKIKE AABHUM IPAKAAHHI-
HoMm dgexobckoi BceaeHHOH) Ilerepom Teamxan. B ar0il mmbece aauy cecrep ToMe
XOTAT 9KCIPOIPUUPOBATH, YTOOBI MOCTPOUTD IIHPOKYIO AOPOTY, XOTH, BO3ZMOKHO,
€CTb IIaHC U30EKATh 9TOTO OAATOAAPA CBA3AM.” DTA IIbECa B IIEPBHIC IIOAYACA U3 ABYX
C ITOAOBHHOI IIOBTOPAET YEXOBCKUIT CIO/KET, CBEACHHBIN B IIPEACTABACHHE O ITPA3A-
HoBanuu nmeHuH Mpunsr. Veropus satem npopoaxaerca. AFOOOIBITHO, KaK IIPO-
XOAUT BpeMs B 9TOM creKTakAe. He Aymaro, 910 1 ObIAQ €AHHCTBEHHOI, KTO AUXOPa-
AOYHO IIOACYHTBIBAA B 3aA¢ CHHAroru KHIIBapABl Ha TeaTPaAbHOM (PECTHBAAC,
CKOABKO ACT CECTPaM B (DHHAAE M CKOABKO ACT MOTAO ITPOHTH MEKAY ITEPBBIMHU IT
ITOCAEAHHMU HMEHHUHAMH, BO BCAKOM CAYYae YIIOMUHAETCA HBIHEITHHII IIPE3UACHT,
JKeAAoIuil oTBoeBaTh uMiepuro. [loAywaercd, 4To K PHMHAAY IIBECHI KEHIITTHAM
yike 1o 110-120 aer. TearpaspHOE Bpems, OE3yCAOBHO, IIO3BOASET PA3ABHHYTH pe-

> ITOAYMHAOCH TaK, 9TO TEATPAABHELI KPUTHK H, OAHOBPEMCHHO, HCTOPHK AHTCPATYPEI
noygactsosaaa B Pecrusase Berrepekux tearpos B Kursapae 1 OTTyAa OTIPaBHAACH Ha
MEKAYHAPOAHYIO HYEXOBCKYIO KOH(EpeHIo B AeOperieH, 9ToObB BMECTO AOKAAAQ, C
KOTOPBIM 3aPEIUCTPUPOBAAACH 34 IIOATOAA AO 9TOIO, PACCKA3ATH O HOBOM YEXOBCKOM
OIIBITE — IIOCTAHOBKE Ibechl «T'pu ¢ moAOBUHOIT cecTpb B «IToaBaa»-Tearpe. VIMEHHO Tak
nosBuAOCh HasBarme «OtT KoHIenTa “OeccrpacTe M COCTpaAaHHE” K KOHIICIIINN
“OMIIATHA HA PACCTOAHUI .
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aAbHBIE OMOAOTHYECKHE IPAHHUIIBI YEAOBEUECKOH ku3uu. 1l o1a mrpa ompasaaxa:
IIYCTh 3PUTEAD YBHAHUT, ITO IIPHHECET HAYAAO TPETBETO THICAYEAETHA U KAK Y€XOB-
CKH€ KEHCKIE THITHI COOTHOCATCSA C HaIel srtoxo. IIpocrpancTBO, €O BCex cTOpoH
IIOKPBITOE KOBPAMMU’, OCTACTCS HEH3MCHHBIM, AUIIb (POHOBAS IIPOCKLUS IEPEAAET
MEHSAFOIITHEC 3ITOXU (TPaKAAHCKAA BOMHA, 1960-pe, HAYAAO ABYXTBICAIHEIX TOAOB).
Kocrromer ipesocxoanst. Vpraa (Anan Bapra) Aooaro xpasut cBoe Heaoe KpyxKes-
HOe HaWBHOE IAatbhe, Marma (AapueHH ['epiier) BO3BpammaeTcs B BEAHKOAEITHOE
kpacHoe Oapxaraoe, Oapra (Kyxa Spo) oaeBaercs TO B CepO-CHHIOIO COAAATCKYIO
dopmy, TO B yanreAbckue KOCTEOMYIHKEL® OHA HEOKHAAHHO — AOBOABHO IIO3AHO —
BBIXOAHT 3aMY’K, Y HEE POKAACTCA PEOCHOK, YTO IIPHUAACT €il OOAee BBEICOKUIT coLn-
aapupiit craryc. Y Haramum (FOanT Tapp) ckopo IOABAfIOTCA BHYKH, KOTOPBIE TOXKE
XOPOIIIO 3HAIOT, KAK BEKUATH C TIOMOIIIBIO BCEBO3MOKHBIX YAOBOK, KAK OBITH YMHBIM,
KaK HCIIOAB30BATh CBOH CBA3H B COOCTBEHHBIX HHTEPECAX. DTO HEBECTKA, HAA KOTO-
PO CECTPHI ITOHAYAAY HACMEXAIOTCA U BCKOPE OECIIOMOIIHO YCTYIIAIOT €, HOBON
POACTBEHHHUIIE, CIOCOOHOI YAOBHTD BETEP HOBBIX BPEMEH — TAKAKE B IIPOAOAKCHUH.
Hararma kak mepcoHa OTKPBIBACT IIOPA3UTEABHYIO IIEPCIIEKTUBY PA3BUTHA POAH, I
3ACCH ee 00pas mpocTupactcs ere Aaabine. OHa HE TOABKO XUTpasd MaACHBKASA Me-
ITIAHOYKA, CIIOCOOHAA IyTh AU HE BBITHATH 30AOBOK M3 AOMA PAAU COOCTBEHHBIX AC-
Tett; y bea Illeameri oHa errie u ITOCTOSIHHO FOTOBUT AAfl HUX, 3aDOTHTCA O HUX H
obecrieanBaer uM pusmyaeckuii kompopt. Mer gacro Buanm Haramy B nporecce
paOOTEL: KAK OHA 3AHUMAETCHA XO3AHCTBOM, KAK OHA 3a0OTHTCA O CBOUX HEBECTKAX,
VXQKUBACT 332 HHMH, ODecrevduBacT HX (DH3UYIECKOE CYIIECTBOBAHME, MOET HOIU
Marrre. (3AeCh XOTEAOCH OBI OTMETHTD €€ «POACTBCHHHUITY», IPHEMHYIO A04b JKeHFo
u3 Kasyea Kyxoyxozo, MOAOAYIO HAIAYIO IIPOAETAPKY, KOTOPAS TOMKE YMEET OTAHYHO
IIPUCIIOCA0AMBATHCA U ITAPA3UTHPOBATE. TeM He MeHee MMEHHO OHA, 4 HE POACTBEH-
HUKH II0 KPOBH, OYAET yXaKHBATh 32 IIPUEMHON MaTepbro, 00AbHOH Eaenoii.)

Pexuccep Ilerep Teanxau XOpOIIIO roBOpHUT HO-PycCKH, xKuA B Poccuu. CoTpya-
HIYas C HAM, HAA BCACA 32 €I'O HMCCACAOBAHHUAMHE, IIPOITEHUAMI aBTOP ITbechl, bea
[[leapmerra, KOTOpas HE 3HAET PYCCKOIrO A3bIKA, HUKOrAa He ObrBaAa B Poccun, me
IMeeT POCCHUCKUX CEMEMHBIX MAM APYTHX COIMAABHBIX CBA3CH, HO BIIMTAARA
PYCCKYIO AHTEPATYpPY, HAYMHASA C KHHUI CKa30K, HAIIMCAAA CBOIO HA YAHBAGHHE
«PYCCKYIO» IIbECY.”

3 T'oaom mmos:xe B mroHe 2025 ToAa, Ha TOM Ke decruBase, Ha TOH e CIICHE CHHATOTH I10-
XOKHM 0DOpa3som ObIAa perrreHa crieHorpadus B mocTaHoBKe 1becs Camoybudiya DpAvaHa B
TpakTOBKE ATHAAB BUAHAHCKI MA. — COBMECTHOTO ITpOeKTa BeHrepckoro ApaMaTudgecko-
ro Tearpa u3 I. bepercac u Gyaanmernrckoro HanmonaapHOTO Tearpa.

* https://dtive.google.com/file/d/1wcB6i39cojnkW1WeQOuQOpUBG6idY]1_/view

> OrBevast B IIOKA HE OIyOANKOBAHHOM HHTECPBBEO HA MOI BOIIPOC O TOM, KAK OH4 CMOIA2
HAIINCATD IIECY B PYCCKOM AyxXe Oe3 3HaHUs A3BIKA, aBTOP OTBETHAZ: «I AymMaro, 310 BO-
poc Aymr. VIMEHHO [03TOMY HE AFOOAFO, KOTAA TOBOPST, 9TO 3TO KYABTYPHAS 9KCIPO-
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Ommn, gersipe cecTper YexoBa, CTaHOBATCA OAMIKE, UX ITO3HUITHH CMBIKaroTca. Ha-
TAIITHHBI 30 AOBKH, CECTPHI TEPAFOT CBOM apHCTOKPATU3M M, XOTA COXPAHAFOT UEXOB-
CKHI XapaKTep, BEIHY/KACHBI IIPHCIIOCAOAHBATHCA K BOCHHBIM H IIOCACBOCHHBIM Bpe-
MeHaM. OHI H3MOTAHBI BO BTOPOW YaCTH, BO BPEMA IPAKAAHCKON BOIHBI, ITOYUTH
YMHPAIOT OT TOAOAQ, MYKYHMH BOKPYT HUX 3aKPBIBAIOT B TIOPbMY U yomBaroT. OAHA
13 KCHININH BCTYIIACT B IIAPTUIO, APYTas IPHUCTPACTHAACH K AAKOTOAIO, AHUIIIHAACH
KPOBa, 4 3aTeM, BEPOATHO, CTAAQ POCKOIIIHOMN IIPOCTHUTYTKON 1 3aPpadaThiBACT CBOUM
TeAom xoporrme AeHbri. Koraa Hararnra rmomasaeTt B AMKHI KAITHTAAN3M, OHA CTAHO-
BUTCA TPYOOIL, CKPBIBAET CBOE PACTYILEE DOraTCTBO; €€ DOraTCTBO BUAHO TOABKO Ha
AHIIE, OTBPATHTEABHO HAKAYAHHOM OOTOKCOM.

ITocaeAHHIT akT AOBOABHO cxemaTH4eH. [ [oX0KHUM 0Opa3oM BHAUT €ro B CBOCH
kpurnke Caboapu Cekeperr (Szekeres). Mbl BcTpedaeM MHOMKECTBO COBPEMEHHBIX
OGaHAABHOCTEH, YEXOBCKAA AMPHKA, HPOHHSA, CAPKA3M IICPEMCIIAHBI C OOBIACHHOM
peunro. MHTEpECHO TOPA3MBIIIAATE O TOM, KAKOM COBPEMEHHBIM THIT BOITAOIIIAAT
Obl cectper YexoBa, ecAn Ol OBIAH KUBBI (K KOHITY TPH U3 YETBIPEX, KAMKETCHA, MOAO-
ACIOT, TIO KpalfHEH Mepe, UM AYYIIlE, YeM B IIPOIIABIH pa3). OAHAKO 3Ta AOATAA
JKH3HB! TIOKA3 JKHU3HI CECTEP, AAAIIHICA IPAKTHYCCKH 110 CCH ACHbB, IIPUBOAUT K
CIOPPEAAUCTUYECKOI KakoDOHHH, cO3AaeT OyApBapHyIO cMech. Hecmorpsa Ha To,
YTO B MMOA3ATOAOBKE® M ABTOPCKIX 3aABACHIAX YIOMHHAIOTC Y AHIIKAS 1 AAEKCHe-
BUY M 9T CLIEHA IIPOU3BOAUTCA KaK HX Iapadpasa, ISTH U IPOTECKHBIE PEIIECHUA
XYAOKHHKA-ITOCTAHOBIIIHKA YBOAAT CITEKTAKAB B CTOPOHY KapnKaTypsl. [ leperpyxen-
HBIH (DHHAA IIPEBPAIIACTCA B YTOMHTEABHOE 3PEAHUIIIE, CBOAA HA HET IIPEABIAYIIIIE
AoctmkeHus. [locae AeTaabHO, HA YPOBHE MHKPOPEAAH3MA IPOPAOOTAHHBIX CLICH
BOCIIPUHIMATH 3TO HATPOMOYKACHHE HA TPETBEM YACY IIPEACTABACHUA CAOKHO H
MEHTAABHO, 1 3cTeTrdecK. [To caoBam pexuccepa, 3T0 «IIPEAAOKEHHEY, BRICTPOCH-
HOE II0 YETBIPEM TOYHO, TIIATEABHO IIPOAYMAHHBIM CYABOAM 3aKAHIHBAECTCA AHPU-
4ecKuM aOCYPAHBIM TAHIIEM AFOOBH M CMEPTH ITOMKUABIX KCHIIHIH.'

ITPHAITUA — ITHCATH O TOM, YTO HE IIPUHAAAEKHT TeOE, IIOTOMY UTO, OYAYIH KEHIITUHOMN, A
MOTY IIPHCIIOCOOUTHCA K IIPOOAEMAM BCEX KEHINNH, IIOTOMY YTO €CTh SHEPIUd, KoTopas
CBA3BIBAET HAC. Sl AyMaro, 9TO OYEHD BaKHO, I, KOHEYHO, XOPOIIIO HCIIOAB3OBATH B KAYCCT-
BE IIPUMEPA AHTEPATYPY H OOPAIIATHCA K TOMY, KTO B COCTOAHHE CIHTATh DOAEE IIIHPOKUIT
KYABTYPHBIH KOHTEKCT. Takum “cuamreBaresem’” craa Ilerep Teaexam, KOTOPEII roBOpUT
ITO-pyCCKU | KuA B Poccnmm.

=N

«B cBOGOAHOIT HErTEpIIpeTAIIK ITO cAeAaM Y Amnkoi i CeerAansr AaekcreBray (Selmeczi).
«DTO 3KCHEPUMEHT AU, ECAH XOTHUTE, HEKHI BAPHAHT Pa3BUTHA AOBOABHO YETKO IIPOAY-
MAHHOM HCTOPHH CYABOBI. (PIHAA ITHECH — HCKAFOUYNTEABHO 3aXBATBIBAIOIIAA TEATPAALHAA
MACS: YETBIPE KEHITIUHBI B YCTBEPTOM ACHCTBHH AOKHBAIOT AO CTA ACCATH AET — OHH IIe-
PEKIAH ABAAIIATHIN BEK I BCTYITHAH B ABAAIATDH IepBbIid. CHTYyaIlua rpoTecKHas, aOCYpA-
Haf, IOYTH OEKKETOBCKAA U B TO e BpemA oueHb aupryeckad. Kak B mpece Dprens Kouxu-
Mu12tKH, TAC BAIOOACHHBIMU TOKE OKA3BIBAIOTCS TTOKUABIE YKEHITTUHBL. AA ABAAIIATOIO BEKA
PacTBOpACTCH B KAKOM-TO aOCyPAHOM, KOMUYecKoM TaHIle cvmeptm» (Csatadi 2025).
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Beeaermnan 9Toro criekTakAf — KEHCTBEHHA B TOM CMBICAC, 9TO 13 MHKPOCPCABI
(Ha rearpaspaom cpectuBase B Kumsapae ApKO BEIPaKEHHBIH KEHCKUID» XapaKTep
MOKHO OBIAO IIPOCACAUTD CPA3y B HECKOABKHX IIOCTAHOBKAX — HE TOABKO B CIIEKTA-
KAe 110 1bece [leapment HO U B HOCTAHOBKAX 110 1 paczedun uesosexa Vimpe Mapada u
IKenumnvbe I'oroas.) CecTphl JKUBYT IPAKTHIECKH OE3 MYMKIHNH — B AHAAOTAX OHH YIIO-
MEHAIOT, KaK IPyO OBIBAA C HUMH OTELL, IIPaBAa, [ [pOTOIIOOB Ha IIPOTAKEHUH AOA-
roro Bpemenn rmomoraer Hararrre, cBoeii AT0OOOBHHIIE, BEAb OH YMYAPACTCS XOPOIIIO
ycrponThes mpu Arobom pexkume. Oana u3 cecrep, OAbra, H3BHHACTCA IIEPEA APY-
roi, Marrreit 3a geAoBeka, MAITHHOTO My#Ka, KyAnrmHa, KOTOPEIIT MOT ITpHCTaBaTh K
Hel, Marrre, B IITKOAE, KOTAQ OH ObIA ee yamreacM, 1 OABra TOraa ACAaAa BHA, OYATO
aToro He 3amedasa. Kyanrun, kakum on BeBeacH B 1bece [Ileapmernn, mpucraban k
ITKOABHIKAM U CEHYaC HAaXOAUTCA B TIOpbMe. Brracusaercs Takike, aro ceearo Mpuny
C yMa, 9TO 3ACTABHAO €€ 3AMKHYTHCH AO TAKOH CTCIICHU, YTO KU3HD IIPOIIAA MIMO
Hee: CEKC AAfA Hee IPeBPaTUAC B POPMY CEPUITHOTO BOEHHOIO HACHAUAL

AKTephl HIParoT OAECTAIIE, Ad U BU3YAABHOE PEILIEHUE IIBECHI BBIIIIE BCAYECKHX
ITOXBAA, TYT HE IOCIOPHIID. M XOTA TeKcTOBasA TKAHB ITHECHI HEOAHOPOAHA, Y/KE
MOZKHO CKa3aTbh, 9TO YeXOB CTaA HAIINM: OAHO M3 BO3MOJKHBIX IIPOAOAMKCHHH €ro
IbECHl HAIIMCAHO U UCIIOAHEHO Ha BeHrepckoM Asbike. IIneca Bea [Tleabmertu mpea-
CTABAfICT OCOOBIM HMHTEPEC AAA (DHAOAOTOB, HCCACAOBaTEACH YexoBa, MCTOPUKOB
AHTEPATYPBI-KOMIIAPATUBICTOB, AFOACH T€aTpa: TBOPUECKH IIOAB3YACH 3HAHUAMUI, C
ITOMOIIIBEO KOTOPEIX MBI BEIABAAECM YEXOBCKHE AAAFO3HH B PYCCKOH AMTEPATypE, OHA,
KaK ITFCATEADb CaMa OTKPBIBACT 9TH CBA3H, IIOAB3YACh HHTPATCKCTYAABHEIMH CCBIAKA-
MH Ha IIEPCOHAKENH U3 APYIUX IIPONU3BEACHNIT YexoBa, M CCHIAKOH-METAACIICHCOM Ha
camoro Yexosa. [Ipraem, aeraer 910 M3-32 pydeKa: IEPEIUCHBACT U IIPOAOAKACT
CIOJKET M3 KOHTCKCTA OPUTHHAABHOI TbeChl 1pu cecrpsr. I10AOOHSBIN mIpreM peAKO
MOKHO BCTPETHTB AQKE B KyABTYPHOM IIpocTpanctBe opurunaa. [Ileapmeru ycu-
AMBAET B IIbECE JKEHCKYIO AHHUIO, OOBCAUHSACT H IIPO/ IIEPEIIUCEBACT OOPA3Bl TPEX
cecrep YexoBa, IpOCIIUPYS UX B OyAyIIee, YeM HAITOMUHACT B CBOEM ITHCATEABCKOM
ITOAXOAC TIO3HIIUN COBPEMEHHBIX POCCHMCKHUX H PYCCKOA3BIYHBIX ITHCATEABHUII:
Vanukoi, [erpymresckoit, ArekcreBud.

MoikeM AM MBI OOHAPYKHTh HEKHMH BEHICPCKHUI CACA, 9ACMEHT B Ibece bea
[eapmenn «Tpu ¢ HOAOBUHOIT cecTpbi»? MOKHO AH IPHITH K 3TOMY CHEKTAKAIO U
K 3TOH ITbece, HCXOAS M3 BEHTEPCKON TOYKN 3peHuA? Bo3MoxkHO, B HEll oTpaxkaeTcs
BO3AEHCTBHE OECIPEIICACHTHO CHABHOM YEXOBCKOH IIIKOABI Ha HAIIY KYABTYPY, U
COAEPIKHTCA OTCBIAKA KO BCEM H3BECTHOH TEACBH3HOHHON ITapOAUH Ha 1pex cecmep,
CO3AQHHOM errie BO BpemeHa conmaansma (y Llleapmernin — Kaxk 1 B ITAPOAHH — TOKE
dHUTYpHUPYIOT MHOMKECTBEHHBIC caMOBapbl). 1 Hampumep, mpocto PopMaAbHO €CTh
TAPAAAEAD C TIpHIEMOM B aparrrartuir pex ceomep Auaparma Veaenma, tae oxmaaemoe
OyAyIllee CTAHOBUTCA KOILIMAPOM (XOTA B AAHHOH IIOCTAHOBKE CTHAUCTHKA, COACP-
JKAHWE U MACHHAA HAIIPABACHHOCTDH OTANYAIOTCA). BEAMKOACTTHBIN KypHAAUCT,
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T'abop Yaraam Aaxe He CHPAIIHBAET O TOM, ABAACTCA AHM IIbECA BEHIEPCKOM, HO B
OTBETAX 3TO TAK MAM MHAYE IIPOABAACTCA (IIPHU 3TOM OH, IIOXOKE, CCBIAAETCA HA KOH-
IIENTYaABHYIO AHXOTOMHIO, C KOTOPOH HAYaAOCh MOE HACTOSAITNEE NCCACAOBAHIIE).
YexOBCKHE CTPACTH CO3AAIOT AMHAMHKY, BCIIBIIIIKH; 32 KaXKyIIEHCs Oe3AeATeAb-
HOCTBIO, HEABH/KHOCTBIO, CTATHIHOCTBIO CYIIIECTBYET MX HEIIPEPBIBHOCTL. BeHrpsr
KaK OYATO CUMTAIOT 3TU KAYECTBA: SMOLIUH, BEPY, KEAAHIA, MEYTAHUA, AyXOBHOCTD,
KOTOpEIE, 110 CAOBaM T'eAnxas, IIPOHU3BIBAIOT PYCCKYIO MEHTAABHOCTD M JKH3HDb Ha-
UBHOCTBIO, HO 110 [lleabmertu, B #KEHCKOM MEHTAABHOM-AYXOBHOM IIPOCTPAHCTBE
o710 Bee ectb u y Hac (Csatadi).

Omn, YexoB, CyAfl ITO BCEMY IIPOAOAKACT 3aHUMATh HAC, HBIHEIITHIX BEHIPOB, €I0
AVX 3AECh C HAMH, OH H3AyYacT SHEPIHIO, BAOXHOBAACT CO3AATEACH u 3pureAcii. On
0DAQAACT HE TOABKO BTOPHIHON, HO M IIEPBIYHOI TBOPUYECCKOH PELICIIINEIT: IPHO-
Operaer HOBBIE BOIIAOIIEHHA AQKE B COBPEMEHHOI BEHI€PCKOM AMTEPATYPE M CLIE-
He, U3AyYas KEHCKYIO SHEPIHIO.
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YEXOB 120
PELIEIIIMA YEXOBA B EBPOITE

PEAKOA.: IABAMKO PETELIM (TA. PEA.),
MAPUAHHA I'vAA, AHTEAUKA MOAHAP, HATAAMS HATOAOBA

30ATAH XATTHAAU

«HYACBOC OKOHY2aHHC» YCXOBCKHUX (i)I/IHaAOB

B cratpe amanmsupyercs (peHOMEH HEAOCKA3AHHOCTH B (PUHAAAX IIPOM3BEACHUM
AnroHa [laBroBuua YexoBa Kak KAFOUEBOH KOMIIOHEHT €ro HOITHKH. LleHTpaAs-
HBIM IIPEAMETOM HCCACAOBAHHSA BBICTYIIACT KOHIICIIT «HYACBOIO OKOHYAHIMY — OT-
KpBITOro (hDMHAAA, AHIIEHHOIO TPAAHIIMOHHOIO CIOKETHOIO Pa3perleHud. DTOT
IIPHEM PACCMATPHBACTCA HE KAK CTPYKTYPHAA HEIIOAHOTA, 4 KAK OCO3HAHHAA XYAOKE-
CTBCHHAS CTPATETHsA, HAIIPABACHHAA HA AKTHBU3AIIUIO HHTEPIIPETAIIMOHHON BOBAC-
geHHOCTH YuTaTeAs. [ToAYepKuBaeTCA COMPOTUBACHHE YEXOBCKIX (DHHAAOB OAHO-
3HAYHOMY TOAKOBAHHIO IIPU COXPAHCHUN BBICOKOH CMBICAOBOI HACBHIIIICHHOCTH.
B crarpe Taxixe aHAAMBUPYIOTCA COIPAKECHHBIC KATETOPUM, BKAIOYAA OATOC, SAANII-
CHC U TEPHAPHYIO KOMIIO3UIIHOHHYIO MOACAD.

MocE® AOTHAA

HekoHTpysHTHOCTD KaK IPU3HAK YE€XOBCKOTO TEKCTA
(ma npumepe pacckasa Crro6a, c106a i ¢106a)

Crarps HanpaBAeHa Ha aHAAH3 Tekcra pacckasa AL Yexosa Caosa, cr06a u c106a c
TOYKH 3PEHHA KOHIPYIHTHOCTH OTAEABHBIX COCTABHBIX KOMMYHUKAITUM: BEPOAAD-
HOI1, 11apaBepOAABPHON 1 HEBEPOAABHON. B 4eXOBCKOM cTHAE rAaBHAS POAB OTBO-
AHTCA ITapaBepOAABHON 1 HEBEepOAABHOH COCTABHBIM KOMMYHUKALIHH, KOTOPEIE, 10
CYTH, COIIPOBOKAAIOT COAEPKAHUE, IIEPEAABAEMOE IIPH IIOMOIIHU CAOB. DTOT IPUEM
ITOMOIA€T ITHCATEAIO TOHKO OTOOPA3HTh BHYTPEHHHE HMIIYABCHI IIOBEACHHUS IIEPCO-
HaKel, nzderas «rpyooi» ICHXOAOIMYECKON XaPAKTEPHCTHKH, IIPHYEM 3HAYUMAS
POAB B HX pacHIu(pPOBKE OTBOAUTCA YHTATEAIO, KOTOPBIH IIOAYYAECT AOCTATOYHO
OPAMYIO «HHCTPYKIIHIO» OT PACCKA3YHKA ITO IIOBOAY TOTO, KAK CACAYET HHTEPIIPETH-
POBATH IOBEAECHHUE I'€POEB.
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I'e3a [I. XOPBAT
Or 3BYKOB THIIIUHEBI K ITHCBMEHHOMY AHUCKYPCY
(x naTeprperaruu pacckasa Al Uexosa Tocka)

MBI HCXOAUM U3 ODIIEU3BECTHOIO HAOAIOACHHSA U (DaKTa, 91O ¥ YexoBa pedp U A3BIK
IIPHOOPETAIOT HOBYIO IIO3THYCCKYIO (DYHKITHIO! M3 YMOAYAHUA PEUH M PACIIAAA
CAOB Ha 3BYKH POXKAACTCSA ITOBECTBOBATCABHBIN AUCKYpC. B cTathe paccmarpuBacTcs
Iporrecc, Kak raaBHeli repoii Mona [ToTomos nprobperaeT KOMITCTCHIINIO PACCKA3-
YHKA U CTAHOBHTCA CyObeKTOM cBOEH ncropud. [ IpousBoAnTCs aHAAHS € TPEX TOUYEK
3pEHHA: C OAHOH CTOPOHEI, HA YPOBHE IIOITUYECKUX IIPUEMOB, Y€Pe3 CHMBOAHYC-
CKyIO (DYHKIIHIO 3BYKOB I UX PECEMAHTHU3ALIMIO, C APYTOH CTOPOHSBI, HA YPOBHE MH-
doAOTH3AITHH AKTA ITOBECTBOBAHUA (MUIIECKIE H OMOACHCKIE TTAPAAACAH, BBI3BI-
BACMBIC B TEKCTE), M, HAKOHEII, HA YPOBHE JKaHpPa (AHCKAOT, IIPHTYA, AYXOBHEIC CTHXI
1 ITOBECTBOBaHME). B X0oA€ aHAAM3a MBI IIPHIIAN K BEIBOAY, YTO B PAHHEM PACCKA3e
UexoBa MOMHO PEKOHCTPYHPOBATH IIOITHYECKUE OCOOECHHOCTH 3aPOMKAAFOILEIOCH
HOBOI'O KAHPA, BAJKHON COCTABAAIOIIEH KOTOPOIO ABAAETCA HE PACCKA3AHHAS HCTO-
pHf, 4 aKT PacCKas3a M HCTOPHA Pa3spabOTKH CPeACTB moBecTBOBaHHA. OAHAKO 3TO
co0btmmye MBI MOXKEM IIPOCACAHTH TOABKO B ITHCBMEHHOM AHCKypCE, B OOIIECHHH C
YHTATCACM.

MApAKO PErELIN

«besbiaettrocTe» A.IT. HexoBa ITOA THETOM TOACTOBCKOTO YICHHS

[prranma BpeMEHHO U IPOCTPAHCTBEHHO OOIIMPHOIO AHAIIA30HA AKTUBHOH PEIier-
uu TBOpYecTBa UexoBa 3aA0KEHA B 9CTCTHYCCKON IICHHOCTH CAMHX IIPOM3BEAC-
muii. OAHAKO, «Oe3BACHHOCTEY UexoBa, ero IIOCACAOBATCABHOC AMCTAHIIMPOBAHIIC
OT IHPAMOTO IIPHUCBOCHUA MACOAOIMYECKUX IIO3HIIHME HECOMHEHHO ITO3BOAACT de-
XOBCKOMY TEKCTY CIIOCOOCTBOBATD «CAMOIIOHUMAHUIO» HHAUBHAA HAU HALIIH AQKE B
CAMBIX PA3HBIX MCTOPUYCCKUI EPHOAAX H COLHAABHO-IIOAUTHYECKAX U KYABTYpP-
HBIX KOHTEKCTaX. B AaHHOM crarbe Ha IIpuMepe (DParMeHTa 9€XOBCKOIO TBOPYECTBA
IIPCACTABACHO, KAKUMH IIO3THYCCKHUMH IIPHeMAMI IeXOBYy yAACTCH YKAOHHTBCA OT
«AOKAAWBAITHI» UCTHHBI HACH AJKE B TOT IIEPUOA, KOTAQ «B ODIIECTBE M IICUATH 34a-
TOBOPHAH O HEIIPOTUBACHHUH 3AY, O IIPABE CYAUTb, HAKA3BIBATH, BOEBATh». LlnTaTa,
orpaxaroras arMmocdepy 1880-x roA0B, AeCATHACTHSA, IPOIIUTAHHOIO TOACTOBCKIM
yaeHUeM, B3sTa U3 pacckasa Xopouue 100u (18806), koroperil crout B hoKyce BHIMA-
HIA HCCACAOBATEALL.
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MAbAMKO MAPUS PAILT

«Permmre AbHO HUYETO 4eXOBCKOIO Y MEHS HUKOTAa HE OBIAO»

B crarpe paccmarpusarorcsa Onorpadpudeckie U ANTEPATYPHBIE CBA3U MEKAY AHTO-
voM Yexoseim u VBarom ByHHHBIM, pacckaspiBaeTCs O BCTPEYax U OOIICHUN IIHCA-
TEAEH, OKa3aBINNX 3HAYUTEABHOE BAMAHME Ha Dymmma. B cBoeit mesaBeprenHOM
kunre O Yexose bynun, ommpasch Ha COBPEMEHHBIE AOKYMEHTBI, IIEPEITHUCKI H BOC-
ITOMUHAHHA, TIIATEABHO aHAAUSUPYET KU3Hb U TBOPYECTBO CBOEIO APYI'a U TOBAPU-
ma 110 1epy. Beicoko onenupaeman byrumasiv criocobnocts Yexosa yBHACTD H IIO-
Ka3aTb 3aXBATBIBAIOIIYIO KPACOTY H TPATCAUIO KU3HU HAIIAA OTPAKEHHE B OYHIH-
ckoM TBOpuecTBe. Banaane Yexosa na bynnna Heocmopnmo, Tem He MeHee OTAaAe-
HHE OT YEXOBCKOW TPAAUIINN B IIPOM3BEACHHUAX ITHCATEAS — OTPAKEHIE CMECHBI €IO
durocodCKuX U ITOdTUYECKUX BO33peHuil. B aanHoM 0630pe ocoboe BHHMaHHE
yAeAasiercs pasAndausaM B PHAOCO(UH IPUPOABI ITUX ABYX 3HAMEHUTHIX aBTOPOB.

AHIEAMKA MOAHAP

IToctmoaepHuCTCKAA HHTEpIIpeTanus mosectn Yexosa Yeproril mornax

B crarpe mayuaerca urpa bopmca AkyHnma ¢ pyccko# CAOBECHOCTBIO, B IIEPBYIO
ouepeanb ¢ mpomsseacHmamu A.J1. Uexopa, B xanpe AerextuBa. PaccmarpuBaroTces
(He)KaHOHMYIECKTE METOABI CO3AAHNA KPUMHUHAABHOTO TEKCTA B CBETE ITOCTMOAEP-
HUCTCKON nepepadorku Ha matepuane [ leqaeus u ueprerti monax. B menTpe BHUMAHUA
CTOAT HEKOTOPEIE KOMITOHEHTBI TEKCTA M MOTHBBI CFOKETa IToBecTH YexoBa, KOTophIe
IIPEBPAIIAIOTCA B COBPEMEHHBIH poMaH-macTurr. OOpa3 4epHOro MOHAXa CTaA B
PYCCKOM ANTEpAType HKOHIYECKMM. AKYHHH ITOAMEHACT YEXOBCKYIO ITPOOAEMY
TBOPYECKOIO CYMACIIIECTBHA TEMOM YOHICTBA, YTO, C OAHOH CTOPOHEI, CHIAKAET €€
AO YPOBHSA MaCCOBOH AHTEPATYPEI, 4 C APYIOM, — IepeKkarodaeT puaocodckoe u
TUYECKOE OCMBICACHHE CYIITHOCTH HAYKU B IIAAH COBPEMEHHOIO TOAKOBAHUSA CMEP-
TH aBTOpPA.

TroHAE CABO

Moauduxkanus oopasa «geroBeka B QyTAAPE»
B pomane 1. fAxumon Aenu mou

Powman I'. fIxunoit Aemu mou paccvaTpruBaeTcs garre BCErO B KOHTEKCTE KAACCHYE-
CKOM HEMEIIKOH AmTeparypbl. OH, OAHAKO, TECHO CBA3AH U C PYCCKOM ANTEPATYPHOM
TPAAHULIHEH, B TOM YHCAE, YEXOBCKAM HaCACAHEM. B mmpeasaraeMoM AOKAaae 0Opa-
ImaeTcs BHUMAHUE Ha 3HAKOBBIH pacckas Al Uexosa Yerosex 6 ghyniape kak oanH us
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BJKHEHIIIIX IIPETEKCTOB IponsBeAcHns SxuHoi. byaer moxasano, kak MmoAndurim-
PYIOTCA XapaKTep U CYAbOA YEXOBCKOrO beAnKoBa 1 TakKe ero IPeAIIeCTBEHHIKOB
B CIOJKETE POMAHA H B 0OPa3€ €ro IAABHOIO I€POH.

Koouns MAKAAU

Crapere 1 HOBBIE (ITOBTOPHBIE) IIEPEBOABI pacckaza Uexosa Yerosex 6 gpymampe:
pa3AHYNe KOHIICIIIHH ITIEPEBOAOB PA3HBIX ACT

B cratpe paccmarpmBaeTcs Teopus IIEPEBOAA, B TOM YHCAE TEOPHA HOBOTO TIEPEBOAA:
YTO TAKOE HOBBII IIEPEBOA TEKCTA, KAKOBBI IIPUYMHBI CO3AAHUSA HOBOTO IIEPEBOAA, B
YeM MOXKET OBITH PA3HHIIA MEKAY HOBBIM BAPHAHTOM IIEPEBOAA H CYIIIECTBOBABIIIN-
MH AO HETO, 4 TAKiKE KaKasd CYAbOA MOJKET ITOCTUYb CTaphic U HOBBIC ITepeBOABL He-
KOTOPBIE BEIBOABI TEOPETHYECKOH YaCTH PACCMATPUBAIOTCA HA IIPAKTHKE BO BTOPOM
YACTH CTATBH: B KadecTBe Ipumepa B3fAT pacckasz Al Uexosa Yerosex 6 gymagpe u
PasHBIE BEPCHU €TO ITEPEBOAA HA BEHTEPCKHIH A3BIK. Kak 1 B cAyIae APYTHX BEAHKHIX
nucateAei, mponsBeAcHuA YexoBa IMEIOT HECKOABKO IIEPEBOAOB, I B AAHHOMH pabo-
T€ Ha OCHOBE 3TOTO PACCKA3a H €TI0 IIEPEBOAOB CPABHUBAIOTCSA HOBBEIE U CTAPBIE TPa-
AUIIIH ¥ KOHIIEIIIINH IIEPEBOAA KOHKPETHOM 3IIOXH M METOABI CAMHUX ITEPEBOAYH-
koB. Kpome Toro, mpeAnpuHIMAeTCs MOMIBITKA OIIPEACAUTD IIPUYNHY CYIIIECTBYIO-
IIUX PA3AUYUN U IPUHATH K BBIBOAY, KAKOM M3 MMEIOIIUXCA IIEPEBOAOB 3TOTO PaC-
CKA3a MOJKET CUHTATHCA HAHOOAEE AAEKBATHBIM, ADYTUMH CAOBAMH, KaKafd U3 KOH-
LICIIUH [IEPEBOAA ABAACTCA CAMON OAHSKOH K IIPEAIIOAAraEMOMY H3HAYAABHOMY
3AMBICAY ITHCATEAS.

AHAPEN AMUTPUEBUY CTEITAHOB

ITepsrie oTkAMKE HA YaiKy: ITAPAAOKCH PEIIEITITHI

B cratbe aHAAMBHPYIOTCA KPHTHYECKHUE PEIEH3HH HA IIEPBYFO ITOCTAHOBKY YEXOB-
cxoit Yasixu B Arexcanapurckom tearpe B Cauxr-Ilerepbypre u mokaseBaercs, 910
OTPHIIATCABHBIC OI[CHOYHBIC CYKACHIA KPHTUKOB OBIAM HAITPABACHBI HE TOABKO Ha
nepcoHaxker dexosa, HO U Ha caMoro apropa. OAHAKO BHUMATEABHOE IIPOYTECHHE
texcTa Yailky IOKa3bIBAET, ITO YEPTHI, KOTOPBIE ST PAHHHE KPHTUKH OTBEPIAAL IO
STUYECKIM COOOPAKEHUAM, BCKOPE CTAAH PACCMATPUBATHCA KAK HOBATOPCKHE ApPa-
mMartyprugeckue saemeHTol [locae TpuymdaspHOro BeICTyIACHHA B MOCKOBCKOM
XYAOKECTBEHHOM Te€aTpe, IPHUHECIIEro IpusHanue UexoBy Kak ApamMaTypry, Mo-
paAbHbBIE OOBUHEHHSA YTPATHAN CBOIO aKTYAABHOCTD, H BCE CTPAHHOCTH ITHECH CTAAH
IIPUIIHCHIBATHCA KHACTPOEHHUION, C TEX IIOP BAKHEHIIIEMY IIOHATHIO B OTHOIIEHUN
Apam Yexosa.
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CEPrert AKuMoBmd KMBAABHUK

[Touemy gyexoBckasn Yarka B ucroakoBanmu AsekcanApa Munknna
HE MOKET B3ACTETh?

B crarpe maer peus o kHure n3ectHOro kypHasucra A.B. Munkuna Yadka na sode.
Pomait 0 komedun u o ero BeICTYIACHHAX B Youtube Ha Ty e Temy. B Heil ocrrapusa-
eTCH CKEIITHYECKOE HCTOAKOBaHME UM 00pasa Koncrantnaa Tperaesa kak B KOpHE
HEBEPHOE I NCKAIOYATOIEE BOSMOKHOCTD COIICPEIKUBAHMUSA TEPOIO, KOTOPHIN KOHYA-
eT B (DHHAAC ITBECH JKU3HBb CAMOYOMHCTBOM, — B TO BpeMsl KaK Ha 9TOM COIICPC/KUBA-
HUU U IIOCTPOEHA B 3HAYUTEABHON CTEIIEHHU e ApaMaTyprudeckas koaansus. [ Toka-
32HO, 9TO 3TO AOKHOE HCTOAKOBAHIE OCHOBAHO, IIOMHMO HEITOHHMAHMUSA IIHECHI, Ha
HE3HAHHUH KOHTEKCTA U, COOTBETCTBCHHO, HEBEPHOM HCTOAKOBAHUU CMBICAA OT3BIBA
o Tpemnaese B muceme B.M. Hemuposnaa-Aangenko k Yexosy.

Aanornr [TaAreAABU

[ToAbckmI ANTEPATYPHBIH repoii — nHTEpIpeTaTop Yexosa
bBenan nous awbsu. Teampansnan nosecms I'ycrapa Xepanura-I'pyasuackoro

I'AaBHBII TepOM UCTOPUN — HATIOAOBHHY ITOAfIK, HAIIOAOBHHY PyccKHi. Fro mats,
obokasrras Uexosa, Obiaa He 0CODO OAAPEHHOI aKTPHCOH, KOTOPAs AAPHT CHIHY
IIEPEA TEM, KAK HUCYE3HYTh U3 €r0 KU3HI HABCEIAd, YEXOBCKUE IIbeChl. AecATrAeTHA
CIyCTA MAABYHUK CTAHOBHTCHA M3BECTHBIM PEAKUCCEPOM OAATOAAPA CBOUM HOBATOP-
ckuM mHTepriperanuam Yexosa. B Hawase «rearpaAbHOI HOBECTH» €IO KApbepa yiKe
3AKOHYCHA; 3PCHHE PEKICCEPA YXYAILIMAOCH AO TAKOH MEPBI, YTO MOKET ITIOMOYb
AMIITb PUCKOBAHHAA OIEPAITHA. TaK KaK IINCAaTh OH YK€ HE CIIOCOOEH, repoii ITOABO-
AHT HTOIM CBOETO ;KU3HCHHOTO IyTH B bopMe esmonsHoll asmobuozpaguu. Victopus
’KU3HU TAKIM OOPa30OM IIPEBPAIACTCA B IIOCTAHOBKY B BooOpakaemom rearpe. [lo-
CTEIEHHO BO BHYTPEHHUX U BHEIIHUX HCTOPUAX IPAHb MEKAY TEATPOM H PEAABHO-
CTBIO CTHPACTCH.

AAEKCAHAP BAcHABEBMY KVBACOB

Omepa Ilerepa O1érma 1pu cecmper 1 ee rieppas mocraHoska B Poccnn

Omnepa Ilerepa Oreérra Tpu cecmper, cospaHHAs HA OCHOBE 1IbeCE UeX0Ba, ITO3BOAAET
ITO0-HOBOMY ITOCTaBUTH IIPOOAEMY HHTEPMEANAABHOCTH ABYX BHAOB HcKyccts. Orre-
Pa BEHIEPCKOI'O KOMIIO3UTOPA OTHOCHTCS K ABAHIAPAHOH My3bIKE. DTO HAIIIAO OTpPa-
’KEHIE KaK B MAPTUTYPE, TAK I B AHOPETTO, KOTOPOE HAIHMCAHO HA PYCCKOM A3BIKC.
ABTOpPHL €ro TpaHC(OPMHPOBAAU COACPIKAHHCE IIBECHI UeXOBa, aKTyaAHM3HPOBAB
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IIPOOAEMY OAMHOYECTBA MHAHBHAA, YTO CO3BYYHO MHOIHM IIPOH3BEACHHAM XX
Beka. B pabore paccmarpuBaeTcd MCTOPHUA IOCTAHOBKH OIIEPHI 3a PYOEKOM U B
Poccun, B onepaom tearpe ExarepunOypra.

AAEKCAHAP I'EHHAABEBMY CTEITAHOB

BI/IAOH/\HCOB %8 EHI/IXOAOB: K THIIOAOTHH PYCCKOTO AAKEsA

B crarpe npobaemarusupyercs Boupoc o tuine pycckoro Aaxes y @.M. Aocroesckoro
(Ceno Crmenaruxoso u ezo obumanmenn, 1866) u A.I1. Yexosa (Buanesviii cad, 1903). Ecau
EnnxoAoB THIOAOIIYECKH OAH30K reporo mapoAaniinoi tpareann X VIII B, To ero
AHTEPATYPHBIM ITPOOOpasoM MosKeT ObrTh Buaonaacos us rosectu Cero Crmenari-
xo060. ErmuxopaoB u flta B Buwmesom cade cBasanbl ¢ BUAOIIASICOBBIM HE T€HETUYECKH,
a CKOpee THIIOAOTHYECKH. «/ABYEAHHbII» repoil — Aakeil Eropa Mabnaa Pocranesa n
cexperapb Pompr OnECKuHA, Kak OBl PACIIEIIAAETCA HAa ABA BO MHOI'OM IIPOTHBOIIO-
AOKHBIX THIIA: TPATMKOMUYECKHH HEYAAYHUK (KHEAOTEIIa»), IIPHBEPIKCHHBIN Me-
IIAHCKOH KyABType, 1 OCCIIPUHIIUIIHBIH STOUCT (|IIOAACL), OTPEKAIOIIIUIICA OT POA-
HOH KyABTYPEL U OT POAHHBL | lepeKANYKI MEKAY ITOBECTBIO AOCTOEBCKOTO U IIPO-
n3BEACHUAMHU UeXOBa ITO3BOAAIOT IIPEAIIOAATATH, YTO HucateAb 3HaA Ceso Cue-
NaH4 K060, HO HACKOABKO OHO OBIAQ AKTYaABHO AAS HErO Ipu paborte mHaA Buuire-
6610 ¢adOM, CKA3aTh TPYAHO.

Kataamua Kroo

Meradopudeckas TPaHCIIO3UIINA PEIIPE3CHTALINN ITOPTPETa
B MHTEPCEMHOTHYIECKOM IIPOCTpaHCTBE puabma-Oanera Awrwma

ToakoBanue pusbma-6anera _Awwma (pex. A.A. beannckuii, 1982), cosaannoro o
mortusam pacckaza ALl Yexosa Anna na mee, craBurcs B T€OPETUYECKHE KOHTEKCT
HHTEPCEMHOTHIHOCTH U META(OPHIECKOH TPAHCIIO3HUIIUH, B KOTOPOM PACCMATPU-
BAIOTCSH IIPOLIECCH CEMAHTHUBALMY A#opripenia 1 nopmpemocniy. VIsydeHne nx KOMIIO-
HEHTOB BKAIOYACT KOHKPETHBIE IIPEAMETHEIE AcTaAr apTedpaxra Kak poTorpadun u
KAPTHUHBI, N300PAKECHHE IIEPCOHAKHBIX (DUIYP B BH3YAABHOH CIOKETHOH KaHBE
praBMA 1 TOAKOBAHIE XOAQ META(OPHIAIINH C YCTAHOBKOM HA ITOMCKOB CUACTbS Ha
done BpemenHoro nmoroka. CorrocraBuTeAbHAS IEPCIIEKTUBA KACACTCA PACCMOTPa
HMHTEPCEMHOTHYECKAX 9KBHBAACHTHOCTEH OIIPEACACHHBIX CLIEH (AHHA C MAAALLIIMU
OpaTpAMH y (POPTEIBAHO, MY3BIKAABHO-TAHIICBAABHAS CLICHA B IIAMATH OTIIA, CHOBH-
AcHIA Myka 1 AHHBL). AAHHBIT OAXOA K H3y9aeMOMY (DHABMY-OAAETY BXOAUT B
HoAee IIIPOKOE HCCACAOBAHIE ABTOPA CTATHH 110 (DYHKIIHIH ITIOPTPETHON PEIIPE3eH-
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TALINM 1 €€ CEMAHTHYECKUX TPAHCIIO3UIINI B OIIPEAEACHHOM KOPITyce (PHABMOBLIX
AAATITAITHIT YEXOBCKUX PACCKa30B.

HaTtaaus Hsaroaosa

Yexos B kunemarorpade OGaAKaHCKHX CTPaH —
MHTEPCEMUOTHIECKAM ACIIEKT

B cratee paccMarTpmuBaroTCs dUeTBIpe OAAKAHCKHC DKPAHH3AIIMH ITPOU3BCACHEIA
AL Yexosa: [lasama Ne 6 (1978, pewuccep Ayuman Ilumruaue), Bummnessiii cao
(1990, Muxaanc Kaxosunuc), Sumnaa cnauxa (2014, Hypu buasre Asetiaan) u Ono
Moowen? npotimu ckeoss cmerty (2014, Paay Kyae). Mareprperanns BoIABAACT MEXAHI3M
HMHTEPCEMUOTHYECKOTO IIEPEBOAA XYAOKECTBEHHOTO TEKCTA B KHHOTEKCT C TOYKH
3peHHsA XPOHOTOIIA, [IAPATEKCTA, OTHOIICHHSA «BepOAAbHOE — BH3yaAbHOE». [Ipea-
IIPHHATA ITOIBITKA MOTHBIPOBATH TPAHC(DOPMAIINY YePE3 KOHTCKCT OTACABHBIX Ha-
LIHOHAABHBIX KYABTYP 1 OAAKAHCKOM KYABTYPBI KaK CIIEIH(PUIECKOIO PErHOHAABHO-
ro peHOMEHA.

KvkanHa KArAdATIIY

Ananor ¢ gexoBckum TekctoM B pruabme Kupuasa Cepedbpennuxosa Pacurn

Crarps nmocsamiena anaansy gpuabma Kupuasa Cepedpennukosa Pazurn (2004), mep-
BOH poccuiickoil sxparusannn nosecta A1 Yexosa [lasama Ne 6. Kapruma 3aay-
MBIBAAACH KAK YACTh LIPOEKTA Annonozus pycckoeo Oesymus 1 IEPEHOCHT ACHCTBHE B
1904 roa — Bpemsa cmepru UexoBa 1 IIpeAABEpHE IIEPBOIT PYyCCKOIT peBoArornu. Bee-
ACHHE HOBBIX ITIEPCOHAKEHN 1 KYABTYPHO-UCTOPHYECKAX AAAFO3UI TIO3BOASET CYIIe-
CTBCHHO CMCCTHTP AKIICHTH YCXOBCKOTO TEKCTA, AKIICHTIPOBAB IIPOOACMATHKY Me-
AHUIIMHCKOTO AMCKYPCa, HECBOOOABI U COIIMAABHOH perrpeccun. Ocoboe BHUMAHUE
yAeAsiercs TpaHC(OPMALINN YE€XOBCKUX MOTHBOB (Amasor Parmma m I'pomosa, pas-
MBITOCTb IPAHHULIBI MEKAY «HOPMOM» H «IIATOAOTHEI») B KOHTEKCTE IIOCTCOBETCKOM
KyABTYPEL. POPMAABHO BEIACASFOTCA TEATPAAMBALINSA, IIPUEMBI AYAHOBH3YAABHOTO
OTUYKACHHUA U MY3bIKAAbHAsA MapTuTypa Asekces Afru, (pOPMUPYIOIIUE YHUKAAD-
HEIT A3BIK puABMA. B pesyabrate Paeur paccMaTpHBacTCs KaK aBTOPCKAS HHTEPIIpE-
TaInsA, PACIIUPAOIIASL TOPUZOHTE YEXOBCKOI PELEIINN B COBPEMEHHOM POCCHII-
CKOM KuHemarorpade.
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TATbAHA BukTOoPOBHA KOPEHBKOBA

Paccxas neussecmmozo wenosexa Yexosa B 3epkase KHHOMHTEPIIPETAITII

Ha npumepe sxpannsaruu B. ZKaraxasuarocom (1980) Pacckasa neussecnmozo wenosexa
A.IT. Yexosa (1887/1893; pabouee 3araaBue — «Pacckas MOEIro MmarmeHTa») paccma-
TPUBAIOTCA IIPUEMBI ITEPEBOAA AUTEPATYPHOIO IIPOU3BEACHHA HA A3BIK KIHEMATO-
rpacda, KOHCTPYUPOBAHUA CIOKECTHBIX MHPOB, 2 TAKKE CIIEHU(PUIECKHE AAT MEAU-
aABHOI cpeAb! (medium-specific) HApPPATOAOIIIECKIE ITOAXOABL.

AwnToBcKuil pexuccep BHEC 3aMETHBIE U3MEHEHHA B IIpousBeAcHue Uexosa, co-
XPAaHUB IIPH 3TOM MECTO AECHCTBHA U OOIIyIO CIOMKETHYIO cxeMmy. COKpallieHne HAN
VIIPOILIEHHE PAAA KOAAM3NI, MOTHBOB U CIO’KETHBIX AUHHI, BEPOATHO, OBIAO CACAA-
HO 1O (PUHAHCOBBIM COOOPAKEHHAM, 4 TAKIKE AAA IPUAAHUA (DHABMY OOABIIICH AU-
HAMUYHOCTH ¥ 3peAninaocTu. boaee toro, 7KarakaBuaroc BBEA AOIIOAHHTEALHEIE
SITM30ABI, KOTOPhIE AOAKHBI OBIAM KOMIIEHCHPOBATD AAKYHBI, BOSHHKIIINE IIPU pPe-
AAKTHPOBAHHH, HO B TO K€ BPeMA COXPAHUTH AOTUKY PA3BHTUA IEPCOHAMKEI, WITOA-
BOAHBIC TCYECHUM) U IPUIHHHO-CACACTBEHHYIO KAHBY ACHCTBUA. AHAAU3 (IIPABOK 1
AOIIOAHEHHH K YeXOBy» ITO3BOAAET IIOHATD AKLIEHTHl PEKUCCEPA, CBASAHHEIE C €TI0
BOCIIPHATHEM 3AMBICAA ITHCATEAS.

PaccmoTpeHs! gepThl 4eXOBCKOIO CTHAA, KOTOPBIE TPYAHO IIEPEBOAUMBI HA KITHO-
A3BIK: UPOHMA, HHTEPTEKCTYAABHBIE CBA3M, YEXOBCKHE ITOATEKCTEI, AUPH3M, My3bI-
KaABHOCTD, SMOIIMOHAABHAA aTMOC(EPa, Y3HABAEMBIE PUTMBI CHTYAITHH.

aaprust PEMOHATO

Crpunxa Pomunasda A.11. YexoBa depes HHTEPCEMHOTHIECKYIO IIPU3MY
MY3BIKH 1 KHHO

B aAammoOI craThe paccMaTpHBAIOTCA ABE HHTEPCEMUOTUYECKHE HHTEPIIPETAIINN Pac-
cxaza A.I1. Yexosa Cxpunka Pommusvoa (1894), ermosnennsie B XX Beke: KaMepHas
ouepa Cxpunka Pomutnasda (1944), cozpannan Beamamuaom Mocudosuaem Paetir-
manom u Amurprem Amurpuesmdem Lllocrakosuaem Bo Bpemsa Bropoit muposoit
BOIHEI, a Takke Kunoaaarrrarus Ckpunka Pomuuasda (19906), cafaras apreHTnHCcKuM
IIHCATEAEM H pexnccepoM DArapao KosapuHckuM, IIPEKAE BCEIO BAOXHOBACHHAA
MY3BIKAABHBEIM TTponsBeacHreM Paerimmvana u [[ocrakosmaa. Flccaeays Bzammo-
ACHCTBUE BBIPA3UTEABHBIX CPEACTB MY3BIKH U KHHO, HACTOAIIEE CPABHUTEABHOE HC-
CAEAOBAHHE CTPEMHUTCH BHECTH BKAAA B KPHTHYECKOE OCMBICACHUE HHTEPIIPETAIINN
YEXOBCKOTO AHTEPATYPHOIO TeKCTa B XX BEKe Yepe3 aHAAU3 U3MCHCHHUH B TPAKTOB-
Ke ¥ META(DOPHYECKOM 3HAYCHHI CBPEHCKOrO MOTHBA, 4 TAKKE CBA3AHHOTO C HUM
BOIIPOCA U3MEHEHHUA CUMBOAIYECKOIO CMBICAA CKPHIIMYHOM My3BIKH — €IIE OAHOM
LIEHTPAABHOI TeMBI B TekcTe Yexosa.
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AOMUHMKA 30ATAH

UYexoBckasd AAKOHIYHOCTD Ha 3KpaHe — Bommpocs! TpaHCMEAMITHOTO
HEPEBOAA

B craree pacemarpusaercs sakonuunocns y Yexosa Kak ceMHOTHYECKOE ABACHHE B
TPAHCMEAHITHOM aCIICKTe Ha IIPUMEPAX U3 pacckasa ama ¢ cobaukoli 1 OAHOUMEHHON
knnoaparrrara Mocuda Xetidura (1960). ITocae yecraHoBAGHNUA METOAOAOTHYC-
CKHX BO3MOKHOCTEH M IIEPCIEKTUBEI HCCACAOBAHIA, IIPEAAATACTCA OIIPEACAUTH He-
XOBCKYIO AAKOHHYHOCTb AAf AHAAHM32 TPAHCMCAMNIHOTO IIEPEBOAA KAK KOMITACKC
XYAOKECTBEHHBIX IIPUEMOB. \aKOHUYHOCTD COC/0Um U3 0600wanmeco onucarus, 6 pam-
Kax Komopozo cimanosumca Heonuoan ot KoHKPenocms 00Hol wepnivr usobpascaemot okpysscaro-
well ¢pedws. VlHTErpUpPYS DAEMEHT B KOTEPEHTHOCTD C IIPEABIAYIIIME 3ACMECHTAMH,
YHTATEAD AOAKEH IEPEHTH Ha ITAOCKOCTH HCTOPUU ITO3HAHUA ACHCTBHTEABHOCTH
repoeM. TpaHCMEANIHBII ACIIEKT BBIABASET PASHHUIYY B MOAAABHOCTSX MEKAY IIPHE-
MoM YexoBa 1 IIEPEBOAOM 3TOTO IIpremMa Ha A3bIK hpuabMa. Takum oOpasom 1osTu-
YECKHUI IIPUEM B OPUIMHAABHOM PACCKA3€ OCBEIAETCA CO CTOPOHBI MOAAABHOCTH, 4
TAKKe IIPOABAACTCA YE€XOBCKAS LUmepanyprocns B IOITUKE (DHABMA.

CBETAAHA BUKTOPOBHA PYAAKOBA

Yaiixa A.I1. Hexoa B kuaemarorpade: KAACCHIECKHE U COBPEMEHHBIE
HHTEPIIPETAIINN

B pabore paccmorpensr Tpu kuHOBepcHH 4exXOBCKOI Yadku. Ilepsast — a1o pabora
1970 r. pemxuccepa FOama Kapacuka, moAyunsimas crenmaAbayro npemuo «Cepe-
OpAHBINT XBIOrO» 3d AYUIIYIO 9KPAHU3AIINIO KAACCHYECKOTO ITPOM3BEACHIA I MaC-
TepcTBO aKTepckoro ancamdbad Ha IX MexayHapoaHOM KuHOMecTuBase B Ynkaro
(CIIA) (1973). Bropas — s10o kuHOaAarrranusa 4exoBckor Yadku Maprapursr Tepe-
xoBoii 2005 1. Tperps paboTa, Ha KOTOPOH C(POKYCHPYETCA BHUMAHHE, — 9TO (DHABM
2018 1. pexuccepa Matikaa Maiiepa, B KOTOPOM UIpaeT OAHCTATCABHBIN aKTEPCKHH
cocras. B (pokyce BHUMAHUA — HE CTOABKO aKTEPCKasg UIPa, CKOABKO TO, HA 9EM aK-
IIEHTHPYIOT CBOH B3TAfIA PEKHCCEP U OIEPATOP, KAK OPTAHH3YETCH IIPOCTPAHCTBO,
TAC TIOABAAIOTCS YEXOBCKHCE ICPOM, KAK JKUBYT OHH B 9TOM IIPOCTPAHCTBE; KAKOBA
POAB OOPAa30B-CUMBOAOB (HAIIPHMEP, KAIOYEBOTO AAS ITBECHI 0OPA3a, BEIHECCHHOTO
B 3aIAaBHE), OAM3KA AH 9T CHMBOAHKA YEXOBCKOM; KAK M KAKOEC HACTPOECHHE CO3AA-
€TCA B 3HAKOBBIX AAfl IIBECBI CLICHAX; KAK XKHUBET TEKCT UexoBa B KaKAOM (DHABME.
[TokaszaHo, 4TO B KAXKAOH H3 KHHOBEPCHH PERKUCCEP BeAeT CBOH pasrosop ¢ A.IT.
YexoBBIM, BOBACKASA B HETO M 3PHTEALL
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TATbsAHA [TIEXOBLIOBA

Kunopenennusa A. Yexosa B cepuane Awra-oemexmuss

AHAAU3UPYETCS YEXOBCKHHI HHTEPTEKCT B POCCHHCKOM AETEKTHBHO-MUCTUYIECKOM
teaecepuane Anna-demexnuss. OTCHIAKA K KAACCHKE OPOCAIOT HPOHUYECKUI OTCBET
HA CHTyalllH U IIEPCOHAKEH (DHABMA, IIPUAABAA €My UEPTBHl HIPOBOH CTHAH3ALINN
— ANTEPATYPHOIO IIOAPAKAHUA M UIPHL B CTAPUHY.

UexoBckue aAAIO3UH CHOCOOCTBYIOT BOCCO3AAHHIO aTMOCKEPHI PYCCKOH IIpo-
puHTIMA KoHIA XIX Beka. I'epom acconmmmpyrorcs ¢ mepcoHAKAMI ITPOM3BEACHITH
A. Yexosa (Xameneorn, Menmumens, Aysae u Ap.). Kunonoseasa Apava cosnana Ha
OCHOBE YEXOBCKOM Yariki C Yy4E€TOM IIOCTMOAEPHHCTCKOIO CHKBeAd b. AkyHunHa.
TparcdopMaIK ITIOABEPraroTcsi OOPa3bl IEPCOHAKEH U OTHOIICHUA MEHKAY HUMI.
Oannm u3 repoes ceprasa cranoutcs A. UexoB, B 00pase KOTOPOrO COYETAIOTCH
KAHIIIE MACCOBOI'O BOCIIPUATHSA, AeMU(POAOTU3AIIHA U IAEMEHTDI 3CTETHU3AIINI.

Karta FOrPAUEK

ITepermucrBarue Yexosa: [ToaTrmaecknii aHAAN3 ITHECH
Barg Caiimona Ctuserca

B crarpe mpeacraBacH amasus crexrakaa Carimona Cruserca Bawna (2023 roaa), ko-
TOPBIH IIpEACTaBAAeT cOOOH mepepaboranuyro Bepcuro nbecsl Al Uexosa 207
Bans B dopmare monocnexrakas. FccaeaoBanue oxpatbiBacT Kak TO, 910 CHPKKY
AaArToHEH 0D03HAYACT KAK «APAMATIYECKUH TEKCT» (TEKCT IIbECH), TaK U «TE€ATPAAD-
HBIH TeKCT» (CLICHUYECKas IIOCTAHOBKA). B IepBOIl 9acTH BBIABAAIOTCA OIIPEACACH-
HBIE 3aKOHOMEPHOCTH TPAHC(HOPMALIHH APAMATHIECKOrO TekcTa y CTHBEHCA, ITOCAE
YEro aHAAU3 COCPEAOTAYMBACTCA HA TEATPAABHOM TEKCTE, HMCHHO HA TOM, KaK
Ouapro CKOTT OCYIIECTBAAET IIEPEXOABI MEKAY MHOMKECTBOM poaeil. Kak Apamaru-
YECKHUI, TAK ¥ TEATPAABHBIN TEKCT PACCMATPUBAIOTCA B KOHTEKCTE CAOKHOCTEH, IIPH-
CYILHUX ITO3THYECKON CTPYKTYPE OPUIHMHAABHOM I1bechl YexoBa, ¢ OCOOBIM aKLIEHTOM
Ha TPaHC(HOPMALIIIO XPOHOTOIIA.

TATbAHA BOPHMCOBHA 3ANLIEBA

[TapTuTypa XyAOKECTBEHHOIO IIPOCTPAHCTBA B CITEKTAKAE
Aaos Bara Manoro apamarmaeckoro Tearpa (Tearpa Eporer)

B crarpe pacecmarpusaercsa Hosoe npourenne mpecol A1 Yexosa A2z Bara Ha ma-

tepuase mocranopkn AA. Aoansa B Masom apamatraeckom tearpe (Tearp Espo-
1Ie1). AHAAN3 ITPOCTPAHCTBA TCATPAABHON HHTCPIIPETAIINN YCXOBCKOM IIBECH COOT-
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HOCHTCA C TaKUM (DEHOMEHOM PYCCKOH AWTEPATypPBI, KaK TOIOXpoH (repmua M.H.
Omrrreiina). KakAbIE U3 11€pCOHAKEN IIbECH HECET CBOH COOCTBEHHBIN MHAUBUAY-
AABHBII TOIIOXPOH, B COBOKYIIHOCTH BO3HHKAET OCO0asd «IapTarypa armocdep»
(repmun ML.H. Cyxux). B mocranoske A.A. AoArHA TOIIOXPOH pa3BOPAYUBACTCH HA
PAa3AMYHBIX CMBICAOBBIX YPOBHAX: OT PEAAUCTHYIHOIO, OYAHHYHOTO, IIPEXOAALIIETO
AO CHMBOAHYECKOTO, CAMBAIOITIEIOCH C IIPEACTABACHIEM O BEYHOCTH 1 DOKECTBEH-
moM mAease. Hacrosmmmm otkperrmem crmekrakas craa obpas Eaensr AHApecBHBI
(8 ucnoanenuu K. Panmmoniopr), pyHKIIHH 1 3HAYEHHE KOTOPOTO AO CHX IIOP BBI3bI-
BAFOT CIIOPBEI YEXOBEAOB.

AT B. I MABBEPT

Or KoHIIENTA «DECCTPACTHE U COCTPAAAHIE) K KOHIIEIITY
«IMIIATHA HA PACCTOAHHUID B TBOpUecTBe Yexosa

IToka s HacTpamBaAa CBOM YEXOBCKHE OYKH, IIPHYEM, ITPUMEPSAS OUKH KOAAET, ITO-
OBl IPUOANBHTBCA K YEXOBCKOMY B3IASIAY Ha YEAOBEKA H IIOHATD, KAK KAKyILIECCH
OECCTPACTHEIM H300PAXKEHHE YEAOBEUHOCTH MOKET COCYINECTBOBATH CO COCTPAAA-
HUEM, HOBBII TEATPAABHBIN OIIBIT OTKPBIA MHE HOBYIO IIEPCIEKTHBY. Sl He TOABKO
BHOBb YOCAHMAACH B HEITPEXOAAIICH 1 OE3TPaHNYIHOIN CHAC BANAHNA UexoBa, HO 1 B
OYEPEAHOH Pa3 OCO3HAAA: KYABTYPHAsA OOIIHOCTD CYIIECTBYET AAKE IIPH OTCYTCTBHUN
obrrero Aspika. ZKeHIIHA MOMKET IIUCATH II0-IEXOBCKH, Ad €IIle U OYAyYH BEHIep-
CKOM IHEcaTeAbHHUIEH. DTO He mepBasd padora bea [lleAbmerts Ha PyCCKYEO TEMy; OHA
YK€ AAAIITHPOBAAA, HAIIPUMED, Y AHIIKYIO; H 9TO He Iepsas mocraHoska [lerepa Te-
anxan 1o Yexosy. Camo masBamme — 1eAeBp: «I'pu ¢ moroBumHOH cectpem. B ee
mbece, 9TOM BEHIePCKOM KeHCKOH uHTepuperarun Yexosa, cectpsl u HaTarma mpo-
AOAKAIOT KHTB BIIAOTB AO a11oxu [lyruna.
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CHEKHOV 120
THE EUROPEAN RECEPTION OF CHEKHOV

Eprrors: ILDIKO REGECZI (EDITOR-IN-CHIEF),
MARIANNA GULA, ANGELIKA MOLNAR, NATALYA NYAGOLOVA

ZOLTAN HAJNADY
“Zero Ending” in Chekhov’s Finales

This article examines the phenomenon of incompleteness in the endings of Anton
Chekhov’s works as a key component of his poetics. The central focus is the concept
of the “zero ending” — an open finale that lacks conventional narrative resolution.
This technique is interpreted not as a structural deficiency but as a deliberate artistic
strategy aimed at enhancing the reader’s interpretative engagement. The study high-
lights the resistance of Chekhovian endings to definitive interpretation, while main-
taining a high degree of semantic intensity. Related categories such as bathos, ellipsis,
and the ternary compositional model are also explored.

JOSEF DOHNAL

Non-congruence as a Feature of Chekhov’s Text
(The Case of the Short Story Words, Words and Words)

The article analyses A.P. Chekhov’s short story Words, Words and Words from the point
of view of the congruence of separate components of communication: verbal, par-
averbal and non-verbal. In Chekhov’s style, the main role is given to the paraverbal
and non-verbal components of communication, which essentially accompany the
content conveyed through words. This technique helps the writer to portray the inner
impulses of the characters’ behaviour, avoiding “crude” psychological characterisa-
tion, and in deciphering them a significant role is given to the reader, who receives a
fairly direct “instruction” from the narrator as to how the characters’ behaviour
should be interpreted.
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GrizA S. HORVATH

From the Sounds of Silence to Written Discourse
(On the Interpretation of A.P. Chekhov’s Story Gruef)

We proceed from the well-known observation that in Chekhov’s works speech and
language acquire a new poetic function: narrative discourse is born out of the silence
of speech and the disintegration of words into sounds. The article examines the
process by which the main character, Iona Potopov; acquires the competence of a
narrator and becomes the subject of his own story. This is analysed from three points
of view: at the level of poetic devices, through the symbolic function of sounds and
their resemantisation; at the level of the mythologisation of the act of narration
(mythical and biblical parallels evoked in the text); and, finally, at the level of genre
(anecdote, parable, religious verse, and narrative). My conclusion is that in Chekhov’s
carly stories, it is possible to reconstruct the poetic features of an emerging new
genre, an important component of which is not the story itself, but the act of story-
telling and the history of the development of narrative techniques. However, we can
only trace this event in written discourse, in communication with the reader.

I1.D1IkO REGECZI

A.P. Chekhov’s “Resistance to Ideology”” under
the Pressure of Tolstoy’s Teaching

The broad temporal and spatial dimensions and the dynamic nature of the reception
of Chekhov’s oeuvre can be explained in terms of its aesthetic value alone. However,
Chekhov’s “resistance-to-ideology” approach, his consistent refraining from adopt-
ing any clearcut ideological positions has undoubtedly contributed to the cultural fact
that his texts have functioned as media of “self-understanding” for specific individu-
als and nations in vastly different historical periods and socio-political, cultural con-
texts. In this paper, focusing on a particular slice of his oeuvre, I will explore the
poetic devices Chekhov deploys to avoid “locating” the truth value of an idea in an
age “when people were beginning to talk and write of non-resistance, of the right to
judge, to punish, to make war; when some people in our set were beginning to do
without servants, to retire into the country, to work on the land, and to renounce
animal food and carnal love”. The quote, capturing the atmosphere of the 1880s, a
decade saturated with Tolstoyan doctrines, is taken from Chekhov’s short story Excel-
lent People (Xopomue a00u [verbatim: “Good People”], 18806), which will be in the focus
of the analysis.
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ILDIKO MARIA RACZ
“I have definitely never had anything Chekhovian”

The article examines the biographical and literary connections between Anton
Chekhov and Ivan Bunin, especially the meetings and interactions of the writers that
had a significant influence on Bunin. In his unfinished book About Chekhbor, Bunin,
relying on contemporary documents, correspondence, and memoirs, thoroughly
analyses the life and work of his friend and fellow writer. Bunin highly appreciated
Chekhov’s ability to see and show the captivating beauty and tragedy of life, which is
reflected in his own work. Chekhov’s influence on Bunin is undeniable, yet, Bunin’s
distancing himself from a Chekhovian tradition in his works reflects the change in
his philosophical and poetic views. In this overview, special attention is paid to the
differences in these two acclaimed authors philosophy of nature.

ANGELIKA MOLNAR
A Postmodern Interpretation of Anton Chekhov’s Short Story Black Monk

The article examines Boris Akunin’s playful dialogue with Russian literature in the
detective genre. The (non)canonical methods of creating a criminal text are consid-
ered in the light of the postmodern strategies deployed in Pelagia and the Black Monk.
The focus is on the components of transforming the motifs of Chekhov’s text into
a modern pastiche novel. The image of the black monk has become the embodiment
of creative madness in Russian literature. Akunin replaces this topos with the theme
of murder, which, on the one hand, reduces his novel to the level of mass literature,
and on the other, switches philosophical comprehension into the plan of the modern
interpretation of the authot’s death.

TUNDE SZABO

Modification of the Image of “the Man in a Case”
in G. Yakhina’s Novel My Children

The novel My Children is most often considered in the context of (classical) German
literature. However, it is also closely linked to the Russian literary tradition, including
Chekhov’s legacy. The proposed paper draws attention to Chekhov’s iconic short
story The Man in a Case as one of the most important pre-texts of Yakhina’s novel. It
will be shown how the images of Chekhov’s Belikov and his prototypes are modified
in the image of the Volga schoolmaster Jakob Bach.
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Z.SOFIA MAKADI

Old and New Translations (Retranslations) of Chekhov’s Short Story
The Man in a Case: The Difference in Translation Concepts across Time

The paper discusses translation theory, including the theory of new translations —
what constitutes a new translation of a text, the reasons for creating a new transla-
tion, the differences between a new translation and previous versions, and the fate
that may await old and new translations. Some conclusions of the theoretical section
are examined in the second part of the article: as an example, Anton Chekhov’s short
story The Man in a Case and its various translations into Hungarian are analysed. As is
the case with other great writers, Chekhov’s works have multiple translations, and this
paper uses this story and its translations to compare new and old traditions and con-
cepts of translation from specific eras, as well as the methods of the translators
themselves. Furthermore, an attempt is made to determine the reasons behind the
differences and to draw a conclusion as to which of the available translations can be
considered the most accurate — in other words, which translation concept comes
closest to the author’s presumed original intent.

ANDREI D. STEPANOV
First Responses to The Seagnll: Paradoxes of Reception

The article analyses the drastic turnaround in the early reception of Chekhov’s
The Seagull (Yaiixa). The critical reviews of the first performance of the play at the
Alexandrinsky Theatre in St. Petersburg passed negative value judgements not only
on Chekhov’s characters, but also on the author himself. However, the features that
the first critics rejected on moral grounds soon came to be seen as innovative dra-
matic elements. After the triumphant 1898 performance of the Moscow Art Theatre,
bringing recognition to Chekhov as a playwright, moral accusations lost their rele-
vance, and all the oddities of the play came to be attributed to “mood”, a crucial
concept with respect to Chekhov’s dramas ever since.

SERGEY A. KIBALNIK

Why Chekhov’s The Seagull as Interpreted by Alexander Minkin
Cannot Take Wing?

The article discusses the famous journalist A.V. Minkin’s book, The Seagull on the Wa-

ter: A Novel about Comedy and his YouTube appearances on the same topic. It chal-
lenges his skeptical interpretation of the image of Konstantin Treplev as fundamen-
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tally flawed and excluding the possibility of empathy for the hero, who commits sui-
cide in the finale of the play, arguing instead that the dramatic collision is largely built
on this empathy. It is shown that Minkin’s misleading interpretation is based — in
addition to a misunderstanding of the play — on his ignoring the context of and, ac-
cordingly, misinterpreting V.I. Nemirovich-Danchenko’s comments on Treplev in his
letter to Chekhov.

L.AJoS PALFALVI

The Polish Literary Hero as an Interpreter of Chekhov:
W hite Night of Love. A Theatrical Tale by Gustaw Herling-Grudzinski

The main character of the story is half Polish, half Russian. His mother is a talentless
actress who is a Chekhov fan and gives her son Chekhov’s plays before disappearing
from his life forever. Decades later, he makes a name for himself as a director with
his innovative interpretations of Chekhov. By the time the work begins, his career is
already over, his eyesight so bad that only a risky operation can help him. Since he can
no longer write, he sums up the story of his life in a “silent memoir”. He transforms
it into a staged play in the theatre of the imagination. The boundaries between
theatre and reality gradually disappear in the inner and outer stoties.

ALEKSANDR V. KUBASOV
Peter E6tvos” Opera Three Sisters and its First Production in Russia

Peter E6tvos’s opera, Three Sisters, based on Chekhov’s play, allows us to approach in
a new way the problem of intermediality. The opera by the Hungarian composer
belongs to avant-garde music by its nature. This is reflected both in the score and in
the libretto, which is written in Russian. The authors transformed the story and plot
of Chekhov’s play, actualising the problem of the individual’s loneliness, which is in
tune with many works of the twentieth century. The paper examines the history of
opera performance abroad and in Russia, at the Yekaterinburg Opera and Ballet
Theater.

ALEKSANDR G. STEPANOV
Vidoplyasov and Epikhodov: Towards a Typology of the Russian Lackey

The article problematises the question of the type of Russian lackey in Fyodor
Dostoevsky (The Village of Stepanchikovo and its Inbabitants, 1866) and Anton Chekhov
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(The Cherry Orchard, 1903). 1If Epikhodov is typologically close to the hero of the
parody tragedy of the 18" century, then his literary prototype may be Vidoplyasov
from the story The VVillage of Stepanchikovo. Epikhodov and Yasha in The Cherry Or-
chard are not genetically related to Vidoplyasov, but rather typologically. The “two-
pronged” hero — Egor Ilyich Rostanev’s lackey and Foma Opiskin’s secretary — seems
to split into two largely opposite types: a tragicomic loser (“klutz”), committed to
petty-bourgeois culture, and an unscrupulous egoist (“scoundrel”), renouncing his
native culture and homeland. The similarities between Dostoevsky’s novel and
Chekhov’s works suggest that Chekhov knew the I7/lage of Stepanchikovo, but it is dif-
ficult to say how relevant it was to him when working on The Cherry Orchard.

KaraLin Kroo

Metaphorical Transposition of Portrait Representations in the Intersemiotic
Space of the Ballet Film _Anyuta

The interpretation of the ballet film Anyuta, based on Anton Chekhov’s short story
Amnna ua wee / Anna on the Neck (dir.: A.A. Belinsky, 1982) is placed in the theoretical
context of intersemioticity and metaphorical transposition. The paper investigates
these artistic phenomena as linked to the semanticisation of portraits and portrait-like
gualities. These are interpreted in terms of specific details of the portrait artefact as a
photograph or a painting, the depiction of the characters in the visual narrative of
the film, the semantic attributes of metaphorisation that includes reflections on hap-
piness projected upon time and a dialogue between understanding the other (creating
a portrait of a personality) and the self (creating a self-portrait). The comparative
perspective focuses on intersemiotic equivalences in particular scenes (Anna at the
piano with her younger brothers, the musical-dance scene emerging from the past in
her father’s memory, Anna’s and her husband’s dreams). This research is part of a
broader study by the author on the function of portrait representation and its seman-
tic transpositions in a specific corpus of film adaptations of Chekhov’s short stories.

NATALYA NYAGOLOVA
Chekhov in Balkan Cinema: Intersemiotic Aspect

The article examines four Balkan adaptations of Anton Pavlovich Chekhov’s
wotks — Ward Six (1978, dir.: Lucian Pintilie), The Cherry Orchard (1990, dir.: Michalis
Kakogiannis), Winter Skep (2014, dir.: Nuri Bilge Ceylan), and I Can Pass Through the
Wall (2014, dir.: Radu Jude). The interpretation traces the mechanism of intersemi-
otic translation of the literary into the cinematic text with respect to the chronotope,
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the paratext, the relation “verbal — visual”. The transformations are seen as moti-
vated by the context of the individual national cultures and Balkan culture as a spe-
cific regional phenomenon.

ZSUZSANNA KALAFATICS
Dialogue with Chekhov’s Text in Kirill Serebrennikov’s Film Ragin

The article provides an analysis of Kirill Serebrennikov’s film Ragin (2004), the first
Russian screen adaptation of Chekhov’s novella Ward No. 6. Conceived within the
project Anthology of Russian Madness, the film displaces the narrative into 1904, the
year of Chekhov’s death and the eve of the first Russian revolution. By introducing
additional characters and historical references, the adaptation reconfigures the origi-
nal text, shifting emphasis to questions of medical discourse, freedom, and social
coercion. The study demonstrates how Chekhovian motifs — particularly the dialogue
between Ragin and Gromov and the blurred boundary between “normality” and
“pathology” — are reframed within a post-Soviet cultural horizon. Stylistically, the
film employs theatricalisation, audiovisual estrangement, and Alexei Aigui’s music to
construct a distinctive cinematic language. Thus, Ragin is interpreted as an authorial
rereading of Chekhov that expands the possibilities of literary adaptation in contem-
porary Russian cinema.

TATIANA V. KORENKOVA

Chekhov’s The Story of an Unknown Man
in the Mirror of Movie Adaptations

The movie adaptation by Vytautas Zalakevi¢ius (1980) of Anton Chekhov’s The Story
of an Unknown Man (the working title “The Story of My Patient”, 1887/1893) demon-
strates typical techniques for translating a literary work into the language of cine-
matography, constructing plot worlds, and, in comparative terms, the medium-specif-
ic approaches of narratology. The director noticeably redacted Chekhov’s work,
while maintaining its setting and overall plot framework. He has reduced or simpli-
fied a number of collisions, themes and storylines (for financial reasons, as well as to
make the film more dynamic and watchable). Moreover, Zalakevi¢ius introduced ad-
ditional episodes that were supposed to compensate for lacunas that arose during
redacting, but at the same time to preserve the logic of character development, “psy-
chological undercurrents” and the causal outline of the whole action. The analysis of
such edits, inserts and additions to the Chekhov text allows us to best understand the
director’s priorities in his reception of the novella and the writer’s ideas.
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At the same time, those features of Chekhov’s style that are difficult to translate into
the language of cinematography are revealed: such as irony, intertextual connections,
Chekhovian subtexts, his lyricism, musicality, affective atmosphere, and recognisable
rhythms of situations.

Ir.ARIA REMONATO

A.P. Chekhov’s Rothschilds 1iolin through the Intersemiotic
Prism of Music and Cinema

The present paper analyses two twentieth-century intersemiotic reinterpretations of
Chekhov’s short story Rothschilds 1iokin (1894): a chamber opera, Rothschild’s 1 iolin
(1944) composed by Veniamin losifovich Fleishman and Dmitry Dmitriyevich
Shostakovich during the Second World War, and a filmic transposition, Le violon de
Rothschild (1996), directed by the Argentinian writer and filmmaker Edgardo
Cozarinsky, inspired first and foremost by Fleishman and Shostakovich’s musical
composition. Exploring the interaction between the distinct expressive means of
music and film, this comparative inquiry aims to contribute to critical reflections on
twentieth-century reinterpretations of Chekhov’s literary text, by examining the
transformations in the treatment and metaphorical value of the Jewish motif and the
closely related issue of the changing symbolic meanings of violin music, another
central theme in Chekhov’s text.

DOMINIKA ZOLTAN

Chekhov’s Laconism on the Screen: The Problems
of Transmedial Transposition

The paper considers Chekhov’s Jaconisn as a semiotic phenomenon in its transmedial
aspect by looking at the short story The Lady with the Dog and its eponymous film
adaptation by losit Kheifits (1960). After establishing the methodological perspec-
tive and possible approaches of the study, we propose to define Chekhov’s laconism
for the analysis of transmedial translation as a set of artistic devices consisting of a generalis-
ing description within which the concreteness of a single feature of the depicted environment becomes
unexpected. In order to make the element cohere with the preceding elements, the
reader must shift to the plane of the protagonist’s cognition of reality. The transme-
dial aspect reveals the difference in modality between how the device is used by
Chekhov and its transposition in the language of film. In this way, the poetic device
of the original story can be seen in terms of modality, at the same time revealing a
Chekhovian /Zterariness in the poetic composition of the film.
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SVETLANA V. RUDAKOVA
Chekhov’s The Seagull in Cinema: Classical and Modern Interpretations

This paper examines three film versions of Chekhov’s The Seagull. The first one, a
1970 film directed by Yuli Karasik, won the Silver Hugo Award for the best adapta-
tion of a classic work and excellence of the acting ensemble at the IX International
Film Festival in Chicago, USA in 1973. The second is Margarita Terekhova’s 2005
film adaptation, and the third is a 2018 film directed by Michael Mayer, featuring a
brilliant cast. The focus, however, is not so much on the acting as on what the direc-
tor and cameraman focus their gaze on, how the space where Chekhov’s characters
appear is organised, how they live in this space; what is the role of symbolic images
(for example, the key image of the play in the title), whether this symbolism is close
to Chekhov’s; how and what mood is created in scenes that are significant for the
play; how Chekhov’s text is lived in each film. It is shown that in each film version the
director has his own conversation with A.P. Chekhov, involving the viewer in it.

TATIANA SHEKHOVTSOVA
The Cinematic Reception of A. Chekhov in the Series Anna-Detective

The paper analyses the Chekhovian intertext in the Russian detective-mystical televi-
sion series Anna-Detective. References to the classics cast an ironic light on the situa-
tions and characters of the film, giving it features of playful stylisation — literary imi-
tation. Chekhov allusions help to recreate the atmosphere of a Russian province of
the late 19" century. The heroes are associated with characters from Chekhov’s works
(The Chameleon, The Avenger, The Duel, and others). The cinematic novella Drama is
based on Chekhov’s The Seagull, taking into account the postmodern sequel by
B. Akunin. The images of characters and the relationships between dramatis perso-
nae undergo a transformation. One of the heroes of the series is A. Chekhov, whose
image combines the clichés of popular perception, demythologisation and elements
of aestheticisation.

KATA JURACSEK
Rewriting Chekhov: A Poetic Analysis of "anya by Simon Stephens

The paper offers an analysis of Simon Stephens’s 2023 play, I“anya, a rewriting of
Anton Chekhov’s Uncle Vanya that reimagines the original text as a one-man perfor-
mance. My inquiry addresses both what Sirkku Aaltonen calls the “drama text” (the
written play) and the “theatre text” (the staged performance). Identifying some pat-
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terns in Stephens’s transformation of the drama text first, I turn to analysing the
theatre text, exploring how Andrew Scott’s performance navigates the transitions
between multiple roles. Both the drama and the theatre texts of Vanya are discussed
in relation to the complexities inherent in the poetic structure of Chekhov’s original
play, with particular emphasis on the transformation of the chronotope.

TATYANA B. ZAITSEVA

The Score of the Artistic Space in the Play Uncle 1Vanya
at the Maly Drama Theater (Theater of Europe)

The article examines a new reading of A.P. Chekhov’s play Uncle IVanya based on L.A.
Dodin’s production at the Maly Drama Theater (Theatre of Europe). The analysis of
the space of theatrical interpretation of Chekhov’s play is related to the phenomenon
of the topochrone (M.N. Epstein’s term) in Russian literature. Each of the characters
in the play has his own individual topochrone, and together they create a special
“score of atmospheres” (I.N. Sukhikh’s term). In L.A. Dodin’s production, the to-
pochrone unfolds at various semantic levels: from the realistic, everyday, to the sym-
bolic, merging with the idea of eternity and the divine ideal. The real discovery of the
play was the image of Elena Andreyevna (played by K. Rappoport), whose functions
and meaning still give cause for debate among Chekhov scholars.

Eprr V. GILBERT

From the Concept of “Dispassion and Compassion” to
“Compassion from a Distance”

While I was adjusting my Chekhov glasses, trying them on and off, to better see the
author’s human image and to better understand how the seemingly dispassionate
portrayal of humanity can coexist with compassion, a fresh theatrical experience
opened up a new perspective. Not only was I once again convinced that Chekhov’s
influence is ageless and boundless, but it also became clear once again that cultural
community is possible even without language. A woman can write in Chekhov, and a
Hungarian writer at that. This is not Bea Selmeczi’s first work on a Russian theme;
she has already adapted Ulitskaya, for example; nor is this Péter Telihay’s first
Chekhov direction. The title itself is a masterpiece: Three and a Half Sisters. In their
play, this Hungarian female Chekhov continuation, the sisters and Natasha live on,
right up to the Putin era.
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Boaee gem croaernuii mepuoa co Aua cmeptu AT YexoBa AaeT BO3MOMHOCTD pac-
CMOTPETH PEIEHIINIO €rO IIPOU3BEACHHI KaK IIPOIIECC U BEIACAUTD TE€ 3HAYUMBIE AO-
CTIDKCHUSA, KOTOPBIE CIIOCOOCTBOBAAN COXPAHECHUIO U BO3POMKACHHIO €rO HACACATIL
C 3TOM TOYKHU 3PEHUA HCCAEAOBATEAN €TO TBOPUECTBA MOTYT IPEAIPHHATD IIOIBITKY
IIOHATH, KaKkre (PAKTOPHI ODECIIEIHAN IIOCTOAHHOE IIPUCYTCTBHE €TI0 IIPOU3BEACHHH
HA KHIDKHOM PBIHKE M B PA3AMYHBIX BHAAX HCKYCCTBA, 4 TAK/KE BEIABUATH, KAK PA3HBIC
HAIMOHAABHBIE KYABTYPE CTPEMHANCE IIOHATH CEOS Y€PE3 YEXOBCKUE TEKCTHI U KAKHE
MHTEPIPETAIMOHHBIE CTPATECIUN IIPUMCHSAANCH B PA3HBIC HMCTOPUYCCKIE ITCPHOABL.
Mcxoast U3 5TOM HAEH, MEKAYHAPOAHAA KOHMepEeHITHA, ITOcBAIIeHHasn 120-AeTuro co
Aus cmepta A.IT. Yexosa, mporrearmas ¢ 15 o 16 uroas 2024 roaa B AebperieHckoM
YHUBEPCUTETE, COCPEAOTOIHAACH HA OCOOEHHOCTAX perennny YexoBa B Pa3ANYHBIX
perumorax EBpOITEL, BOIIPOCaX AMTEPATYPHON KPHTHKH, IPOOAEMAX IIEPEBOAA, CIIE-
HIYECKUX, KHHO- U My3bIKAABHBIX HHTEPIIPETAIIHAX, 4 TAKAKE HA APYITUX IPOSBACHUAX
TBOpYECKOH perenmun. Hacrosmuii cOOpHUK OOBEAUHACT OTPEAAKTHPOBAHHEIE Ma-
TEPHUAABI BEICTYIIACHHH, IPO3BYYABIIIX HA KOH(EPCHIIHH.

More than a century has passed since A.P. Chekhov died, which allows us to examine the reception
of his works as a process, and highlight the main achievements that have contributed to the preservation
and constant renewal of bis legacy. Researchers of his lifework can now attempt to understand what
Jactors have motivated the constant presence of the writers work on the book market and in various
artistic media, as well as to explore how different national cultures have sought to understand
themselves through Chekhbov’s texts, and what strategies of interpretation have been adopted in
different historical periods. Accordingly, the international conference — dedicated to the 120th
anniversary of A.P. Chekhov’s death — organised at the University of Debrecen between 15—17 July
2024, addressed pecnliarities of Chekhov’ reception in certain regions of Europe, literary criticism,
problems of translation, theatrical, cinematic and musical interpretations, as well as issues related to
creative reception. This volume contains edited versions of presentations delivered at the conference.
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